Tanglewood 

MUSIC  CENTER 


SCHEDULE 

JUNE  21  -  AUGUST  18 


2019 


Boston  Symphony  Orchestra 

Andris  Nelsons,  Music  Director 
Mark  Volpe,  Managing  Director 

Anthony  Fogg,  Artistic  Administrator  and  Director  of  Tanglewood 
Chris  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  of  Tanglewood 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  and  Dean  of  Student  Affairs 
Matthew  Szymanski,  Manager  of  Administration 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 


Administrative 

Ruth  DeSarno,  Artist  Assistant 
Katherine  Horgan,  Printed  Programs  Coordinator 
Claudia  Holen,  Administrative  Assistant 
Dave  Tarantino,  Personnel  Manager 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Ryan  Mix,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Hugo  Christiansen-Diehl,  Eli  Gold,  Andrew  Minguez,  Evyn  Newton,  Philip  Shedd,  Stage  Assistants 

Library 

Mark  Fabulich,  Orchestra  Librarian 
Elizabeth  Stefan,  Chief  Librarian,  Copland  Library 
Bethany  Worrell,  Assistant  Librarian,  Copland  Library 

Piano 

Steve  Carver,  Chief  Piano  Technician 
Damon  Groves,  Assistant  Piano  Technician 

Audio 

Tim  Martyn,  Director,  Audio  Department 
Carl  Talbot,  Chief  Audio  Engineer,  Ozawa  Hall 
Douglas  McKinnie,  Audio  Engineer,  Studio  Technician 
Nicholas  Squire,  Recording  Engineer,  Boston  Symphony 
Joel  Watts,  Associate  Audio  and  Recording  Engineer 
Cole  Barbour,  Andrew  Bohman,  Eric  Engler,  Associate  Audio  Engineers 
Tea  Mottolese,  David  Sexton,  Phillip  Tock,  Assistant  Audio  Engineers 

Dormitory 

Anna  Doane,  TMC  Dormitory  Supervisor 
Rebecca  Patterson,  TMC  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 


Area  Code  (413) 


Important  Telephone  Numbers 


Tanqlewood  Music  Center  Main  Office  (Carriage  House) 
Main  phone  617-638-9230  •  Fax  637-5228  •  Email  tmc@bso.org 
Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

Assoc  Dir;  Faculty  &  Guests,  Karen  Leopardi 

Assoc  Dir;  Dean,  Michael  Nock 

Assoc  Dir;  Scheduling,  Gary  Wallen 

Mgr  of  Administration,  Matthew  Szymanski 

Administrative  Ass’t,  Claudia  Holen 

Artist  Assistant,  Ruth  DeSarno 

Printed  Programs,  Katherine  Horgan 

Seiii  Ozawa  Hall 

Stage  Manager,  John  Morin 

Orch  Personnel  Mgr,  Dave  Tarantino 
Orchestra  Librarian,  Mark  Fabulich 
Audio  Department,  Tim  Martyn 
Piano  Technician,  Steve  Carver 


617-638-9234 

ehighstein@bso.org 

617-638-9233 

kleopardi@bso.org 

617-638-9231 

mnock@bso.org 

617-638-9227 

gwallen@bso.org 

617-638-9232 

mszymanski@bso.org 

617-638-9230 

cholen@bso.org 

617-933-2753 

rdesarno@bso.org 

617-933-2751 

khorgan@bso.org 

413-881-2050 

jmorin@bso.org 

617-933-2754 

dtarantino@bso.org 

617-638-9357 

mfabulich@bso.org 

413-881-2056 

319-321-3687 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday,  10:00am-2:00pm  Saturday-Sunday 

Head  Librarian,  Elizabeth  Stefan  413-881-2086  estefan@bso.org 

Assistant  Librarian,  Bethany  Worrell  413-881-2085  bworrell@bso.org 


Miss  Hall’s  School 


Main  phone  413-395-7013  •  Fax  413-445-4181  •  Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 


The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  participation  in  the  seventy-ninth  season: 


Oliver  Aldort 
Steven  Ansell 
Tony  Arnold 
Javier  Arrebola 
Stefan  Asbury 
Emanuel  Ax 
Edwin  Barker 
Cathy  Basrak 
Daniel  Bauch 
Bonnie  Bewick 
Stephanie  Blythe 
Kyle  Brightwell 
William  Burden 
Steve  Carver 
Glen  Cherry 
Rachel  Childers 
James  Cooke 
Ronald  Copes 
Blaise  Dejardin 
Roberto  Diaz 
Stephen  Drury 
Richard  Dyer 
John  Ferrillo 
Norman  Fischer 
Clint  Foreman 
Pamela  Frank 
Michael  Gandolfi 
Margo  Garrett 
Edward  Gazouleas 
Tim  Genis 
Kirill  Gerstein 
Daniel  Getz 
Rebecca  Gitter 


Detlev  Glanert 
Osvaldo  Golijov 
Jacob  Greenberg 
John  Harbison 
Hakan  Hardenberger 
Gregg  Henegar 
J.  William  Hudgins 
William  R.  Hudgins 
Andrew  Jennings 
Mickey  Katz 
Daniel  Kim 
David  Krauss 
Stephen  Lange 
Alexandre  Lecarme 
Ronan  Lefkowitz 
Benjamin  Levy 
George  Lewis 
Paul  Lewis 
Joseph  Lin 
Lucia  Lin 
Meng-Chieh  Liu 
Yo-Yo  Ma 
Marc  Mandel 
James  Markey 
Michael  Martin 
Thomas  Martin 
Tim  Martyn 
Ken-David  Masur 
Mark  McEwen 
Matthew  McKay 
Cynthia  Meyers 
Marc  Neikrug 
Suzanne  Nelsen 


Andris  Nelsons 
Wilson  Ochoa 
Toby  Oft 
Richard  Ranti 
Samuel  Rhodes 
Thomas  Rolfs 
Elizabeth  Rowe 
Dennis  Roy 
Mike  Roylance 
Astrid  Schween 
Randall  Scarlata 
Richard  Sebring 
Todd  Seeber 
Peter  Serkin 
Robert  Sheena 
Thomas  Siders 
Alan  Smith 
Jason  Snider 
Richard  Svoboda 
Roger  Tapping 
Augusta  Read  Thomas 
Joan  Tower 
Dawn  Upshaw 
Thomas  Van  Dyck 
Alexander  Velinzon 
Roger  Vignoles 
Michael  Wayne 
Michael  Winter 
Lawrence  Wolfe 
Benjamin  Wright 
Owen  Young 
Jessica  Zhou 
Areta  Zhulla 


TMC  Fellows  2019 


Violin 

Double  Bass 

Ethan  Balakrishnan 

Evan  Bish 

Francesca  Bass 

Daniel  Carson 

Ruth  Chang 

Brittany  Conrad 

Katherine  Cheng 

Marguerite  Cox 

Cameron  Daly 

Edward  Kass 

Shannon  Fitzhenry 

Kate  Nottage 

Isabella  Geis 

Gabriel  Polinsky 

Ye  Chan  Goo 

Qianru  Elaine  Fie 

Flute 

Joshua  Fluang 

Yerim  Choi 

Suzan  Yanki  Karatas 

Hannah  Hammel 

Jeong  Kim 

Evan  Pengra  Suit 

Chisa  Kodaka 

Victor  Wang 

Ji-Yeon  Lee 

Wei  Lu 

Oboe 

Emerson  Millar 

Emily  Beare 

Jeeyoung  Park 

Russell  Hoffman 

Evan  Pasternak 

Andrew  van  der  Paardt 

Yuzhe  Qiu 

Joo  Bin  Yi 

Carolyn  Semes 

Jinu  Suk 

Clarinet 

Plelenmarie  Vassiliou 

Giovanni  Bertoni 

Anna  Luisa  Volkwein 

Kelsi  Doolittle 

Sophie  Wang 

Max  Opferkuch 

Tiffany  Wee 

Ryan  Toher 

Eliza  Wong 

Momo  Wong 

Bass  Clarinet 

Sage  Yang 

Ben  Quarles 

Viola 

Bassoon 

Joseph  Burke 

Jordan  Brokken 

Caleb  Cox 

Morgan  Davison 

Celia  Daggy 

Rachael  Lee 

Elizabeth  Doubrawa 

Julianne  Mulvey 

Brandin  Kreuder 

Mark  Liu 

Horn 

Abraham  Martin 

Rachel  Cote 

Nicholas  Pelletier 

Esteban  Garcia 

Alaina  Rea 

Victoria  Knudtson 

Lyrica  Smolenski 

Armando  Lavariega 

Sophia  Sun 

Llaguno 

Sarah  Switzer 

Maxwell  Stein 

Matthew  Weathers 

Ben  Wulfman 

Pleejung  Yang 

Trumpet 

Cello 

Omri  Barak 

Sameer  Apte 

Tetsuya  Lawson 

Isaac  Berglind 

Morgen  Low 

Ethan  Brown 

Federico  Montes 

Plana  Cohon 

Alan  Tolbert 

Graham  Cullen 

Benjamin  Fryxell 

Tenor  Trombone 

Jonah  Krolik 

Michael  Cox 

John  Lee 

David  Kidd 

Shangwen  Liao 

Jacob  Mezera 

Youngin  Na 

Lauren  Peacock 

Bass  Trombone 

Plenry  Shapard 

Cameron  Owen 

Tsung-Yu  Tsai 

Tsz  To  Wong 

Tuba 

Composition 

Ole  Heiland 

Jack  Frerer 

Andrew  Haig 

Percussion 

Lara  Poe 

Joe  Desotelle 

Sid  Richardson 

Harrison  Honor 

Harriet  Steinke 

Gregory  LaRosa 

Will  McVay 

Ari  Sussman 

David  Riccobono 

Conductina 

Jonathan  Wisner 

Harp 

Nathan  Aspinall 

Killian  Farrell 

Heloi'se  Carlean-Jones 

Library 

Chloe  Tula 

Elizabeth  Bellisario 
Monica  Ji  Yoon  Mun 

Soprano 

Emily  Helenbrook 

Ellen  Ogihara 

Elizabeth  Polese 

New  Fromm  Players 

Robin  Steitz 

Chi  Li,  violin 

Margaret  Tigue 

Xiaofan  Liu,  violin 

Elena  Villalon 

Sam  Pedersen,  viola 
Sonia  Mantell,  cello 

Mezzo-Soprano 

Matthew  Griffiths,  clarinet 

Olivia  Cosio 

Kameryn  Lueng 

Johanna  Gruskin,  flute 

Gloria  Palermo 

Conductina  Seminar 

Chloe  Schaaf 

Jaman  Dunn 

Lina  Gonzalez-Granados 

Tenor 

Kaapo  Ijas 

Eric  Carey 

Oscar  Jockel 

Patrick  McGill 

John  Macfarlane 

Teresa  Riveiro  Bohm 

Baritone 

Walter  Aldrich 

Matthew  Payne 

Nathaniel  Sullivan 

Edward  Vogel 

Vocal  Piano 

Yu  (Richard)  Fu 

Sora  Jung 

Corinne  Penner 

Tomomi  Sato 

Curtis  Serafin 

Instrumental  Piano 

Mathilde  Handelsman 
Shelley  Ng 

Tomoki  Park 

Christine  Wu 

Yundi  Xu 

Benjamin  Wenzelberg 
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MAPLE  LOT 
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WEST  LOT 
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(RESERVED) 


OAK  LOT 
(RESERVED) 


BIRCH 

STUDIO 


Main  Gate 
Entrance 


EAST  LOT 


LOWER 
BEECH  LOT 


UPPER 
BEECH  LOT 
(RESERVED) 


Facility  Key 


Ash 

Ash  Studio 

Birch 

Birch  Lot  Studio 

Cafe 

Cindy’s  Cafe  (CML) 

CH  1, 2,  3 

Carriage  House  1,2,3 

CMH 

Chamber  Music  Hall 

CML-E 

Studio  E  (CML) 

EB 

East  Barn 

Gord 

Gordon  Studio  (CML) 

HTRN 

Hawthorne  Cottage 

HAW  TNT 

Hawthorne  Tent 

Hos 

Hosmer  Studio 

Maple 

Maple  Studio 

PP 

Press  Porch 

Ser 

Seranak 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

SOH  TNT 

Seiji  Ozawa  Hall  Tent 

TClub 

Tent  Club 

TCH 

Theatre-Concert  Hall 

VI,  6,  7,  8 

Visitors  Center  1 , 6,  7,  8  (AKA  Tappan  House) 

Volpe 

Volpe  Studio  (CML) 

WB 

West  Barn 

219-233 

Studios,  219  -  233 

CONCERT  ATTIRE 


ORCHESTRA  CONCERTS 

s  Men:  White  dinner  jacket  and  shirt,  black  trousers,  black  shoes  &  socks,  black  bow 
tie;  during  extremely  hot  weather,  a  special  announcement  may  be  made  to  allow 
men  to  remove  their  dinner  jackets. 

s  Women:  White  top  (not  sleeveless),  black  pants  or  floor-length  skirt,  black  shoes 

OTHER  SELECT  CONCERTS 

s  All  black,  including  long-sleeved  shirt 

FOR  CHAMBER  MUSIC  CONCERTS 

s  Recommended  for  men:  Same  as  orchestra  concert  performances  OR  dress  shirt, 
tie  (optional),  sports  coat  (optional),  dress  slacks,  dress  shoes 

s  Recommended  for  women:  Same  as  orchestra  concert  performances  OR  day 
length  or  long  dress,  dress  shoes  OR  dress  top,  dress  pants  or  skirt,  dress  shoes 

S  For  SINGERS:  Men  should  bring  suits,  and  woman  should  bring  appropriate 
recital-wear  such  as  gowns  and  dresses. 

The  above  is  also  a  good  guideline  for  composers  appearing  on  stage  to  bow  after 
performances  of  their  works. 

A  general  note  for  all;  Please  be  advised  that  casual  or  athletic  wear  such  as  black 
jeans  or  leggings  (or  jeggings)  are  not  an  appropriate  substitute  for  black  dress 
pants,  nor  are  casual  footwear  such  as  flip-flops  appropriate  dress  for  performances. 


Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Ash  Studio 

Ash 

Birch  Lot  Studio 

Birch 

Carriage  House  1 , 2 

CHI,  CH2 

Chamber  Music  Hall 

CMH 

East  Barn 

EB 

Hosmer  Studio 

Hos 

Maple  Studio 

Maple 

Visitors  Center  6,  7,  8, 

V  [#] 

(aka  Tappan  House) 

Theatre  (PERCUSSION  ONLY) 

TH 

West  Barn 

WB 

Studio  219 

219 

Studio  220 

220 

Studio  221 

221 

Studio  222 

222 

Studio  223 

223 

Studio  225 

225 

Studio  227 

227 

Studio  228 

228 

Studio  229 

229 

Studio  230 

230 

Studio  231 

231 

Studio  232 

232 

Studio  233 

233 

Miss  Hall’s  School  Main  Building 


iss  Hall’s  School  Klein  Arts  Center 


Miss  Hall  s  School 
Cross  Athletic  Center  (CAC) 


PT 


m 


m 


Gym 


Tanglewood 

MUSIC  CENTER 


2019  STRING  QUARTET  SEMINAR 


String  Quartet  Seminar 
Friday  June  21,  2019 


10:00a-ll:30a 

ll:30a-12:30p 


4:00p-6:00p 


8:00p-10:00p 


General  TMC  Orientation 


Ozawa  Hall 


String  Quartet  Seminar  Orientation  Mr.  Fischer  CMH 


LUNCH 


Tent  Club 


Pinnacles  Quartet 

Rehearsal 

MHS210 

Quartet  Yosemite 

Rehearsal 

MHS  Klein  132 

Quartet  Denali 

Rehearsal 

MHS205 

Quartet  Canyonlands 

Rehearsal 

MHS  CAC  108 

Saguaro  Quartet 

Rehearsal 

MHS  103 

Glacier  Bay  Quartet 
Quartet  Mesa  Verde 


Rehearsal  MHS210 

Rehearsal  MHS202 


String  Quartet  Seminar 
Saturday  June  22,  2019 


9:00a-9:30a  Injury  Prevention 

Mr.  Gazouleas 

MHS  Auditorium 

10:00a-12:00p  Yellowstone  Quartet 

Rehearsal 

MHS  Theatre 

Crater  Lake  Quartet 

Rehearsal 

MHS  202 

Quartet  Haleakala 

Rehearsal 

MHS  205 

Quartet  Acadia 

Rehearsal 

MHS  Drama  Rm 

Grand  Teton  Quartet 

Rehearsal 

MHS  103 

Quartet  Arches 

Rehearsal 

MHS  Art  Rm 

Joshua  Tree  Quartet 

Rehearsal 

MHS  210 

12:15p-l:30p 

Pinnacles  Quartet 

Haydn  Op64  No4 

Mr  Lin 

MHS  Theatre 

Glacier  Bay  Quartet 

Haydn  Op54  Nol 

Ms  Schween 

MHS  Art  Rm 

Quartet  Mesa  Verde 

Mozart  K590 

Mr  Rhodes 

MHS  Drama  Rm 

Quartet  Yosemite 

Haydn  Op64  No3 

Mr  Copes 

MHS  204 

Quartet  Denali 

Haydn  Op64  No5 

Mr  Tapping 

MHS  208 

Quartet  Canyonlands 

Haydn  Op64  No6 

Mr  Jennings 

MHS  209 

Saguaro  Quartet 

Haydn  Op54  No2 

Ms  Zhulla 

MHS  Auditorium 

l:45p-3:00p 

Pinnacles  Quartet 

Schumann  Op41  No2 

Mr  Tapping 

MHS  Theatre 

Glacier  Bay  Quartet 

Sibelius  Op56 

Mr  Rhodes 

MHS  Art  Rm 

Quartet  Mesa  Verde 

Dvorak  Opl06 

Ms  Schween 

MHS  Drama  Rm 

Quartet  Yosemite 

Smetana  Nol 

Ms  Zhulla 

MHS  204 

Quartet  Denali 

Schubert  D804 

Mr  Copes 

MHS  208 

Quartet  Canyonlands 

Schumann  Op41  No3 

Mr  Lin 

MHS  209 

Saguaro  Quartet 

Mendelssohn  Op80 

Mr  Jennings 

MHS  Auditorium 

3:15p-4:30p 

Yellowstone  Quartet 

Haydn  Op55  No2 

Mr  Fischer 

MHS  Auditorium 

Crater  Lake  Quartet 

Haydn  Op54  No3 

Mr  Copes 

MHS  208 

Quartet  Haleakala 

Haydn  Op64  No2 

Mr  Rhodes 

MHS  Art  Rm 

Quartet  Acadia 

Haydn  Op55  Nol 

Mr  Lin 

MHS  209 

Grand  Teton  Quartet 

Haydn  Op64  Nol 

Ms  Zhulla 

MHS  204 

Quartet  Arches 

Mozart  K575 

Ms  Schween 

MHS  Drama  Rm 

Joshua  Tree  Quartet 

Haydn  Op55  No3 

Mr  Tapping 

MHS  Theatre 

4:00p-6:00p 

Pinnacles  Quartet 

Rehearsal 

MHS  103 

Glacier  Bay  Quartet 

Rehearsal 

MHS  210 

Quartet  Mesa  Verde 

Rehearsal 

MHS  CAC  102 

Quartet  Yosemite 

Rehearsal 

MHS  205 

Quartet  Denali 

Rehearsal 

MHS  202 

Quartet  Canyonlands 

Rehearsal 

MHS  Klein  132 

Saguaro  Quartet 

Rehearsal 

MHS  CAC  108 

4:45p-6:00p 

Yellowstone  Quartet 

Brahms  Op51  Nol 

Ms  Zhulla 

MHS  Auditorium 

Crater  Lake  Quartet 

Schumann  Op41  Nol 

Mr  Rhodes 

MHS  208 

Quartet  Haleakala 

Bartok  No6 

Mr  Copes 

MHS  Art  Rm 

Quartet  Acadia 

Brahms  Op51  No2 

Ms  Schween 

MHS  209 

Grand  Teton  Quartet 

Brahms  Op67 

Mr  Tapping 

MHS  204 

Quartet  Arches 

Britten  No2 

Mr  Fischer 

MHS  Drama  Rm 

Joshua  Tree  Quartet 

Schubert  D810 

Mr  Lin 

MHS  Theatre 

8:00p 

Juilliard  String  Quartet 

Studio  E 

In-house  concert 
Repertoire  TBA 


String  Quartet  Seminar 
Sunday  June  23,  2019 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


Yellowstone  Quartet 

Rehearsal 

MHS210 

Crater  Lake  Quartet 

Rehearsal 

MHS  Theatre 

Quartet  Haleakala 

Rehearsal 

MHS  Drama  Rm 

Quartet  Acadia 

Rehearsal 

MHS  103 

Grand  Teton  Quartet 

Rehearsal 

MHS  Art  Rm 

Quartet  Arches 

Rehearsal 

MHS  202 

Joshua  Tree  Quartet 

Rehearsal 

MHS  205 

Pinnacles  Quartet 

Haydn  Op64  No4 

Mr  Lin 

MHS  204 

Glacier  Bay  Quartet 

Haydn  Op54  Nol 

Ms  Schween 

MHS  209 

Quartet  Mesa  Verde 

Mozart  K590 

Mr  Rhodes 

MHS  Art  Rm 

Quartet  Yosemite 

Haydn  Op64  No3 

Mr  Copes 

MHS  Auditorium 

Quartet  Denali 

Haydn  Op64  No5 

Mr  Tapping 

MHS  Drama  Rm 

Quartet  Canyonlands 

Haydn  Op64  No6 

Mr  Jennings 

MHS  Theatre 

Saguaro  Quartet 

Haydn  Op54  No2 

Ms  Zhulla 

MHS  208 

Pinnacles  Quartet 

Schumann  Op41  No2 

Mr  Tapping 

MHS  204 

Glacier  Bay  Quartet 

Sibelius  Op56 

Mr  Rhodes 

MHS  209 

Quartet  Mesa  Verde 

Dvorak  0pl06 

Ms  Schween 

MHS  Art  Rm 

Quartet  Yosemite 

Smetana  Nol 

Ms  Zhulla 

MHS  Auditorium 

Quartet  Denali 

Schubert  D804 

Mr  Copes 

MHS  Drama  Rm 

Quartet  Canyonlands 

Schumann  Op41  No3 

Mr  Lin 

MHS  Theatre 

Saguaro  Quartet 

Mendelssohn  Op80 

Mr  Jennings 

MHS  208 

Yellowstone  Quartet 

Haydn  Op55  No2 

Mr  Fischer 

MHS  208 

Crater  Lake  Quartet 

Haydn  Op54  No3 

Mr  Copes 

MHS  Drama  Rm 

Quartet  Haleakala 

Haydn  Op64  No2 

Mr  Rhodes 

MHS  209 

Quartet  Acadia 

Haydn  Op55  Nol 

Mr  Lin 

MHS  Theatre 

Grand  Teton  Quartet 

Haydn  Op64  Nol 

Ms  Zhulla 

MHS  Auditorium 

Quartet  Arches 

Mozart  K575 

Ms  Schween 

MHS  Art  Rm 

Joshua  Tree  Quartet 

Haydn  Op55  No3 

Mr  Tapping 

MHS  204 

Pinnacles  Quartet 

Rehearsal 

MHS  CAC  108 

Glacier  Bay  Quartet 

Rehearsal 

MHS  103 

Quartet  Mesa  Verde 

Rehearsal 

MHS  210 

Quartet  Yosemite 

Rehearsal 

MHS  202 

Quartet  Denali 

Rehearsal 

MHS  CAC  102 

Quartet  Canyonlands 

Rehearsal 

MHS  205 

Saguaro  Quartet 

Rehearsal 

MHS  Klein  132 

Yellowstone  Quartet 

Brahms  Op51  Nol 

Ms  Zhulla 

MHS  208 

Crater  Lake  Quartet 

Schumann  Op41  Nol 

Mr  Rhodes 

MHS  Drama  Rm 

Quartet  Haleakala 

Bartok  No6 

Mr  Copes 

MHS  209 

Quartet  Acadia 

Brahms  Op51  No2 

Ms  Schween 

MHS  Theatre 

Grand  Teton  Quartet 

Brahms  Op67 

Mr  Tapping 

MHS  Auditorium 

Quartet  Arches 

Britten  No2 

Mr  Fischer 

MHS  Art  Rm 

Joshua  Tree  Quartet 

Schubert  D810 

Mr  Lin 

MHS  204 

String  Quartet  Seminar 
Monday  June  24,  2019 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:30p-10:30p 


Yellowstone  Quartet 

Rehearsal 

MHS205 

Crater  Lake  Quartet 

Rehearsal 

MHS210 

Quartet  Haleakala 

Rehearsal 

MHS  103 

Quartet  Acadia 

Rehearsal 

MHS  Art  Rm 

Grand  Teton  Quartet 

Rehearsal 

MHS  202 

Quartet  Arches 

Rehearsal 

MHS  Theatre 

Joshua  Tree  Quartet 

Rehearsal 

MHS  Drama  Rm 

Pinnacles  Quartet 

Haydn  Op64  No4 

Mr  Lin 

MHS  Auditorium 

Glacier  Bay  Quartet 

Haydn  Op54  Nol 

Ms  Schween 

MHS  Theatre 

Quartet  Mesa  Verde 

Mozart  K590 

Mr  Rhodes 

MHS  209 

Quartet  Yosemite 

Haydn  Op64  No3 

Mr  Copes 

MHS  208 

Quartet  Denali 

Haydn  Op64  No5 

MrTapping 

MHS  Art  Rm 

Quartet  Canyonlands 

Haydn  Op64  No6 

Mr  Jennings 

MHS  204 

Saguaro  Quartet 

Haydn  Op54  No2 

Ms  Zhulla 

MHS  Drama  Rm 

Pinnacles  Quartet 

Schumann  Op41  No2 

MrTapping 

MHS  Auditorium 

Glacier  Bay  Quartet 

Sibelius  Op56 

Mr  Rhodes 

MHS  Theatre 

Quartet  Mesa  Verde 

Dvorak  0pl06 

Ms  Schween 

MHS  209 

Quartet  Yosemite 

Smetana  Nol 

Ms  Zhulla 

MHS  208 

Quartet  Denali 

Schubert  D804 

Mr  Copes 

MHS  Art  Rm 

Quartet  Canyonlands 

Schumann  Op41  No3 

Mr  Lin 

MHS  204 

Saguaro  Quartet 

Mendelssohn  Op80 

Mr  Jennings 

MHS  Drama  Rm 

Yellowstone  Quartet 

Haydn  Op55  No2 

Mr  Fischer 

MHS  Drama  Rm 

Crater  Lake  Quartet 

Haydn  Op54  No3 

Mr  Copes 

MHS  Art  Rm 

Quartet  Haleakala 

Haydn  Op64  No2 

Mr  Rhodes 

MHS  Theatre 

Quartet  Acadia 

Haydn  Op55  Nol 

Mr  Lin 

MHS  204 

Grand  Teton  Quartet 

Haydn  Op64  Nol 

Ms  Zhulla 

MHS  208 

Quartet  Arches 

Mozart  K575 

Ms  Schween 

MHS  209 

Joshua  Tree  Quartet 

Haydn  Op55  No3 

MrTapping 

MHS  Auditorium 

Pinnacles  Quartet 

Rehearsal 

MHS  Klein  132 

Glacier  Bay  Quartet 

Rehearsal 

MHS  CAC  108 

Quartet  Mesa  Verde 

Rehearsal 

MHS  103 

Quartet  Yosemite 

Rehearsal 

MHS  CAC  102 

Quartet  Denali 

Rehearsal 

MHS  210 

Quartet  Canyonlands 

Rehearsal 

MHS  202 

Saguaro  Quartet 

Rehearsal 

MHS  205 

Yellowstone  Quartet 

Brahms  Op51  Nol 

Ms  Zhulla 

MHS  Drama  Rm 

Crater  Lake  Quartet 

Schumann  Op41  Nol 

Mr  Rhodes 

MHS  Art  Rm 

Quartet  Haleakala 

Bartok  No6 

Mr  Copes 

MHS  Theatre 

Quartet  Acadia 

Brahms  Op51  No2 

Ms  Schween 

MHS  204 

Grand  Teton  Quartet 

Brahms  Op67 

MrTapping 

MHS  208 

Quartet  Arches 

Britten  No2 

Mr  Fischer 

MHS  209 

Joshua  Tree  Quartet 

Schubert  D810 

Mr  Lin 

MHS  Auditorium 

String  Quartet  Seminar  Masterclass 

Studio  E 

Saguaro  Quartet 

Haydn  Op54  No2: 1 

Mr  Copes 

Yellowstone  Quartet 

Haydn  Op55  No2: 1 

MrTapping 

Quartet  Haleakala 

Haydn  Op64  No2: 1 

Mr  Lin 

Pinnacles  Quartet 

Haydn  Op64  No4: 1 

Ms  Schween 

Quartet  Mesa  Verde 

Mozart  K590:  1 

Mr  Jennings 

String  Quartet  Seminar 
Tuesday  June  25,  2019 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:30p-10:30p 


Yellowstone  Quartet 

Rehearsal 

MHS  Drama  Rm 

Crater  Lake  Quartet 

Rehearsal 

MHS205 

Quartet  Haleakala 

Rehearsal 

MHS  Art  Rm 

Quartet  Acadia 

Rehearsal 

MHS  202 

Grand  Teton  Quartet 

Rehearsal 

MHS  Theatre 

Quartet  Arches 

Rehearsal 

MHS  210 

Joshua  Tree  Quartet 

Rehearsal 

MHS  103 

Pinnacles  Quartet 

Haydn  Op64  No4 

Mr  Lin 

MHS  208 

Glacier  Bay  Quartet 

Haydn  Op54  Nol 

Ms  Schween 

MHS  204 

Quartet  Mesa  Verde 

Mozart  K590 

Mr  Rhodes 

MHS  Theatre 

Quartet  Yosemite 

Haydn  Op64  No3 

Mr  Copes 

MHS  Drama  Rm 

Quartet  Denali 

Haydn  Op64  No5 

MrTapping 

MHS  209 

Quartet  Canyonlands 

Haydn  Op64  No6 

Mr  Jennings 

MHS  Auditorium 

Saguaro  Quartet 

Haydn  Op54  No2 

Ms  Zhulla 

MHS  Art  Rm 

Pinnacles  Quartet 

Schumann  Op41  No2 

MrTapping 

MHS  208 

Glacier  Bay  Quartet 

Sibelius  Op56 

Mr  Rhodes 

MHS  204 

Quartet  Mesa  Verde 

Dvorak  0pl06 

Ms  Schween 

MHS  Theatre 

Quartet  Yosemite 

Smetana  Nol 

Ms  Zhulla 

MHS  Drama  Rm 

Quartet  Denali 

Schubert  D804 

Mr  Copes 

MHS  209 

Quartet  Canyonlands 

Schumann  Op41  No3 

Mr  Lin 

MHS  Auditorium 

Saguaro  Quartet 

Mendelssohn  Op80 

Mr  Jennings 

MHS  Art  Rm 

Yellowstone  Quartet 

Haydn  Op55  No2 

Mr  Fischer 

MHS  Art  Rm 

Crater  Lake  Quartet 

Haydn  Op54  No3 

Mr  Copes 

MHS  209 

Quartet  Haleakala 

Haydn  Op64  No2 

Mr  Rhodes 

MHS  204 

Quartet  Acadia 

Haydn  Op55  Nol 

Mr  Lin 

MHS  Auditorium 

Grand  Teton  Quartet 

Haydn  Op64  Nol 

Ms  Zhulla 

MHS  Drama  Rm 

Quartet  Arches 

Mozart  K575 

Ms  Schween 

MHS  Theatre 

Joshua  Tree  Quartet 

Haydn  Op55  No3 

MrTapping 

MHS  208 

Pinnacles  Quartet 

Rehearsal 

MHS  205 

Glacier  Bay  Quartet 

Rehearsal 

MHS  Klein  132 

Quartet  Mesa  Verde 

Rehearsal 

MHS  CAC  108 

Quartet  Yosemite 

Rehearsal 

MHS  210 

Quartet  Denali 

Rehearsal 

MHS  103 

Quartet  Canyonlands 

Rehearsal 

MHS  CAC  102 

Saguaro  Quartet 

Rehearsal 

MHS  202 

Yellowstone  Quartet 

Brahms  Op51  Nol 

Ms  Zhulla 

MHS  Art  Rm 

Crater  Lake  Quartet 

Schumann  Op41  Nol 

Mr  Rhodes 

MHS  209 

Quartet  Haleakala 

Bartok  No6 

Mr  Copes 

MHS  204 

Quartet  Acadia 

Brahms  Op51  No2 

Ms  Schween 

MHS  Auditorium 

Grand  Teton  Quartet 

Brahms  Op67 

MrTapping 

MHS  Drama  Rm 

Quartet  Arches 

Britten  No2 

Mr  Fischer 

MHS  Theatre 

Joshua  Tree  Quartet 

Schubert  D810 

Mr  Lin 

MHS  208 

String  Quartet  Seminar  Masterclass 

Studio  E 

Crater  Lake  Quartet 

Haydn  Op54  No3:  II, 

III 

Mr  Lin 

Joshua  Tree  Quartet 

Haydn  Op55  No3:  II, 

IV 

Ms  Zhulla 

Grand  Teton  Quartet 

Haydn  Op64  Nol:  lll; 

,  IV 

Ms  Schween 

Quartet  Canyonlands 

Schumann  Op41  No3:  1 

Mr  Rhodes 

Quartet  Acadia 

Brahms  Op51  No2:  1 

Mr  Fischer 

String  Quartet  Seminar 
Wednesday  June  26,  2019 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:30p-10:30p 


Yellowstone  Quartet 

Rehearsal 

MHS  103 

Crater  Lake  Quartet 

Rehearsal 

MHS  Drama  Rm 

Quartet  Haleakala 

Rehearsal 

MHS  202 

Quartet  Acadia 

Rehearsal 

MHS  Theatre 

Grand  Teton  Quartet 

Rehearsal 

MHS  210 

Quartet  Arches 

Rehearsal 

MHS  205 

Joshua  Tree  Quartet 

Rehearsal 

MHS  Art  Rm 

Pinnacles  Quartet 

Haydn  Op64  No4 

Mr  Lin 

MHS  Drama  Rm 

Glacier  Bay  Quartet 

Haydn  Op54  Nol 

Ms  Schween 

MHS  Auditorium 

Quartet  Mesa  Verde 

Mozart  K590 

Mr  Rhodes 

MHS  204 

Quartet  Yosemite 

Haydn  Op64  No3 

Mr  Copes 

MHS  Art  Rm 

Quartet  Denali 

Haydn  Op64  No5 

MrTapping 

MHS  Theatre 

Quartet  Canyonlands 

Haydn  Op64  No6 

Mr  Jennings 

MHS  208 

Saguaro  Quartet 

Haydn  Op54  No2 

Ms  Zhulla 

MHS  209 

Pinnacles  Quartet 

Schumann  Op41  No2 

MrTapping 

MHS  Drama  Rm 

Glacier  Bay  Quartet 

Sibelius  Op56 

Mr  Rhodes 

MHS  Auditorium 

Quartet  Mesa  Verde 

Dvorak  Opl06 

Ms  Schween 

MHS  204 

Quartet  Yosemite 

Smetana  Nol 

Ms  Zhulla 

MHS  Art  Rm 

Quartet  Denali 

Schubert  D804 

Mr  Copes 

MHS  Theatre 

Quartet  Canyonlands 

Schumann  Op41  No3 

Mr  Lin 

MHS  208 

Saguaro  Quartet 

Mendelssohn  Op80 

Mr  Jennings 

MHS  209 

Yellowstone  Quartet 

Haydn  Op55  No2 

Mr  Fischer 

MHS  209 

Crater  Lake  Quartet 

Haydn  Op54  No3 

Mr  Copes 

MHS  Theatre 

Quartet  Haleakala 

Haydn  Op64  No2 

Mr  Rhodes 

MHS  Auditorium 

Quartet  Acadia 

Haydn  Op55  Nol 

Mr  Lin 

MHS  208 

Grand  Teton  Quartet 

Haydn  Op64  Nol 

Ms  Zhulla 

MHS  Art  Rm 

Quartet  Arches 

Mozart  K575 

Ms  Schween 

MHS  204 

Joshua  Tree  Quartet 

Haydn  Op55  No3 

MrTapping 

MHS  Drama  Rm 

Pinnacles  Quartet 

Rehearsal 

MHS  202 

Glacier  Bay  Quartet 

Rehearsal 

MHS  205 

Quartet  Mesa  Verde 

Rehearsal 

MHS  Klein  132 

Quartet  Yosemite 

Rehearsal 

MHS  103 

Quartet  Denali 

Rehearsal 

MHS  CAC  108 

Quartet  Canyonlands 

Rehearsal 

MHS  210 

Saguaro  Quartet 

Rehearsal 

MHS  CAC  102 

Yellowstone  Quartet 

Brahms  Op51  Nol 

Ms  Zhulla 

MHS  209 

Crater  Lake  Quartet 

Schumann  Op41  Nol 

Mr  Rhodes 

MHS  Theatre 

Quartet  Haleakala 

Bartok  No6 

Mr  Copes 

MHS  Auditorium 

Quartet  Acadia 

Brahms  Op51  No2 

Ms  Schween 

MHS  208 

Grand  Teton  Quartet 

Brahms  Op67 

MrTapping 

MHS  Art  Rm 

Quartet  Arches 

Britten  No2 

Mr  Fischer 

MHS  204 

Joshua  Tree  Quartet 

Schubert  D810 

Mr  Lin 

MHS  Drama  Rm 

String  Quartet  Seminar  Masterclass 

Studio  E 

Glacier  Bay  Quartet 

Sibelius  Op56: 1,  II 

Mr  Copes 

Quartet  Denali 

Schubert  D804:  II,  III 

Ms  Zhulla 

Quartet  Yosemite 

Smetana  Nol:  1,  II 

Mr  Rhodes 

Quartet  Arches 

Britten  No2:  III 

MrTapping 

String  Quartet  Seminar 
Thursday  June  27,  2019 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


Yellowstone  Quartet 

Rehearsal 

MHS  Art  Rm 

Crater  Lake  Quartet 

Rehearsal 

MHS  103 

Quartet  Haleakala 

Rehearsal 

MHS  Theatre 

Quartet  Acadia 

Rehearsal 

MHS  210 

Grand  Teton  Quartet 

Rehearsal 

MHS  205 

Quartet  Arches 

Rehearsal 

MHS  Drama  Rm 

Joshua  Tree  Quartet 

Rehearsal 

MHS  202 

Pinnacles  Quartet 

Haydn  Op64  No4 

Mr  Lin 

MHS  Art  Rm 

Glacier  Bay  Quartet 

Haydn  Op54  Nol 

Ms  Schween 

MHS  208 

Quartet  Mesa  Verde 

Mozart  K590 

Mr  Rhodes 

MHS  Auditorium 

Quartet  Yosemite 

Haydn  Op64  No3 

Mr  Copes 

MHS  209 

Quartet  Denali 

Haydn  Op64  No5 

MrTapping 

MHS  204 

Quartet  Canyon  lands 

Haydn  Op64  No6 

Mr  Jennings 

MHS  Drama  Rm 

Saguaro  Quartet 

Haydn  Op54  No2 

Ms  Zhulla 

MHS  Theatre 

Pinnacles  Quartet 

Schumann  Op41  No2 

MrTapping 

MHS  Art  Rm 

Glacier  Bay  Quartet 

Sibelius  Op56 

Mr  Rhodes 

MHS  208 

Quartet  Mesa  Verde 

Dvorak  Opl06 

Ms  Schween 

MHS  Auditorium 

Quartet  Yosemite 

Smetana  Nol 

Ms  Zhulla 

MHS  209 

Quartet  Denali 

Schubert  D804 

Mr  Copes 

MHS  204 

Quartet  Canyon  lands 

Schumann  Op41  No3 

Mr  Lin 

MHS  Drama  Rm 

Saguaro  Quartet 

Mendelssohn  Op80 

Mr  Jennings 

MHS  Theatre 

Yellowstone  Quartet 

Haydn  Op55  No2 

Mr  Fischer 

MHS  Theatre 

Crater  Lake  Quartet 

Haydn  Op54  No3 

Mr  Copes 

MHS  204 

Quartet  Haleakala 

Haydn  Op64  No2 

Mr  Rhodes 

MHS  208 

Quartet  Acadia 

Haydn  Op55  Nol 

Mr  Lin 

MHS  Drama  Rm 

Grand  Teton  Quartet 

Haydn  Op64  Nol 

Ms  Zhulla 

MHS  209 

Quartet  Arches 

Mozart  K575 

Ms  Schween 

MHS  Auditorium 

Joshua  Tree  Quartet 

Haydn  Op55  No3 

MrTapping 

MHS  Art  Rm 

Pinnacles  Quartet 

Rehearsal 

MHS  CAC  102 

Glacier  Bay  Quartet 

Rehearsal 

MHS  202 

Quartet  Mesa  Verde 

Rehearsal 

MHS  205 

Quartet  Yosemite 

Rehearsal 

MHS  CAC  108 

Quartet  Denali 

Rehearsal 

MHS  Klein  132 

Quartet  Canyon  lands 

Rehearsal 

MHS  103 

Saguaro  Quartet 

Rehearsal 

MHS  210 

Yellowstone  Quartet 

Brahms  Op51  Nol 

Ms  Zhulla 

MHS  Theatre 

Crater  Lake  Quartet 

Schumann  Op41  Nol 

Mr  Rhodes 

MHS  204 

Quartet  Haleakala 

Bartok  No6 

Mr  Copes 

MHS  208 

Quartet  Acadia 

Brahms  Op51  No2 

Ms  Schween 

MHS  Drama  Rm 

Grand  Teton  Quartet 

Brahms  Op67 

MrTapping 

MHS  209 

Quartet  Arches 

Britten  No2 

Mr  Fischer 

MHS  Auditorium 

Joshua  Tree  Quartet 

Schubert  D810 

Mr  Lin 

MHS  Art  Rm 

String  Quartet  Seminar 
Friday  June  28,  2019 


Runthroughs 
Ozawa  Hall 


9:00a-9:25a 

Yellowstone  Quartet 

Haydn  Op55  No2 

Mr  Fischer 

9:30a-9:55a 

Yellowstone  Quartet 

Brahms  Op51  Nol 

Ms  Zhulla 

10:00a-10:25a 

Quartet  Canyonlands 

Haydn  Op64  No6 

Mr  Jennings 

10:30a-10:55a 

Quartet  Canyonlands 

Schumann  Op41  No3 

Mr  Lin 

ll:00a-ll:25a 

Pinnacles  Quartet 

Haydn  Op64  No4 

Mr  Lin 

ll:30a-ll:55a 

Pinnacles  Quartet 

Schumann  Op41  No2 

MrTapping 

12:00p-12:25p 

Grand  Teton  Quartet 

Haydn  Op64  Nol 

Ms  Zhulla 

12:30p-12:55p 

Grand  Teton  Quartet 

Brahms  Op67 

MrTapping 

l:00p-l:25p 

Quartet  Denali 

Haydn  Op64  No5 

MrTapping 

l:30p-l:55p 

Quartet  Denali 

Schubert  D804 

Mr  Copes 

2:00p-2:25p 

Quartet  Yosemite 

Haydn  Op64  No3 

Mr  Copes 

2:30p-2:55p 

Quartet  Yosemite 

Smetana  Nol 

Ms  Zhulla 

3:00p-3:25p 

Saguaro  Quartet 

Haydn  Op54  No2 

Ms  Zhulla 

3:30p-3:55p 

Saguaro  Quartet 

Mendelssohn  Op80 

Mr  Jennings 

4:00p-4:25p 

Quartet  Haleakala 

Haydn  Op64  No2 

Mr  Rhodes 

4:30p-4:55p 

Quartet  Haleakala 

Bartok  No6 

Mr  Copes 

5:00p-5:25p 

Crater  Lake  Quartet 

Haydn  Op54  No3 

Mr  Copes 

5:30p-5:55p 

Crater  Lake  Quartet 

Schumann  Op41  Nol 

Mr  Rhodes 

6:00p-6:25p 

Joshua  Tree  Quartet 

Haydn  Op55  No3 

MrTapping 

6:30p-6:55p 

Joshua  Tree  Quartet 

Schubert  D810 

Mr  Lin 

7:00p-7:25p 

Quartet  Acadia 

Haydn  Op55  Nol 

Mr  Lin 

7:30p-7:55p 

Quartet  Acadia 

Brahms  Op51  No2 

Ms  Schween 

8:00p-8:25p 

Glacier  Bay  Quartet 

Haydn  Op54  Nol 

Ms  Schween 

8:30p-8:55p 

Glacier  Bay  Quartet 

Sibelius  Op56 

Mr  Rhodes 

9:00p-9:25p 

Quartet  Mesa  Verde 

Mozart  K590 

Mr  Rhodes 

9:30p-9:55p 

Quartet  Mesa  Verde 

Dvorak  0pl06 

Ms  Schween 

10:00p-10:25p 

Quartet  Arches 

Mozart  K575 

Ms  Schween 

10:30p-ll:00p 

Quartet  Arches 

Britten  No2 

Mr  Fischer 

String  Quartet  Seminar 
Saturday  June  29,  2019 


10:00a 


2:30p 


QUARTET  PERFORMANCES  Ozawa  Hall 

Quartets  to  perform  at  10:00a: 

Quartet  Denali 
Pinnacles  Quartet 
Quartet  Yosemite 
Saguaro  Quartet 
Grand  Teton  Quartet 


QUARTET  PERFORMANCES  Ozawa  Hall 

Quartets  to  perform  at  2:30p: 

Quartet  Acadia 
Joshua  Tree  Quartet 
Quartet  Arches 
Yellowstone  Quartet 
Quartet  Mesa  Verde 


String  Quartet  Seminar 
Sunday  June  30,  2019 


10:00a 


2:30p 


5:00p-6:00p 


8:00p-10:00p 


TMC  Brass  &  Percussion  Concert 


Ozawa  Hall 


QUARTET  PERFORMANCES  Ozawa  Hall 

Quartets  to  perform  at  2:30p: 

Glacier  Bay  Quartet 
Quartet  Canyonlands 
Crater  Lake  Quartet 
Quartet  Haleakala 


TMCO  Orientation  Ozawa  Hall 


TMCO  July8  program  MHS  Auditorium 

String  section  leaders: 

Cheng,  Fitzhenry,  Huang,  Lu,  Park, 

Burke,  Rea 
Brown,  Krolik 
Polinsky 
Mr.  Gazouleas 


Friday,  June  21 , 201 9  Friday,  June  21 ,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
1 1 :30  AM 

TMC  General  CML-E 

Orientation 

TMC  General  CML-E 

Orientation 

10:00  AM  - 
1 1 :30  AM 

TMC  General  CML-E 

Orientation 

TMC  General  CML-E 

Orientation 

1 1 :30  AM  - 
12:30  PM 

String  Quartet  Seminar  CMH 

Introduction 

Vocal  Program  Orientation  Maple 
All  Vocal  Fellows, 

Vocal  Piano  Fellows 

Ms.  Upshaw,  Mr.  Smith 

1 1 :30  AM  - 
12:30  PM 

Composers'  Orientation 

Mr.  Gandolfi,  Ms.  Highstein 

Office  of  Ms.  Highstein 

12:30  PM  - 
1:30  PM 

Lunch  TClub 

Lunch  TClub 

12:30  PM  - 
1:30  PM 

Lunch  TClub 

Lunch  TClub 

1:30  PM  - 
3:00  PM 

Ozawa  Hall  Piano  SOH 

Orientation  &  All 

Tanglewood  pianos 

All  pianists  and  faculty 

Mr.  Carver 

Ozawa  Hall  Piano  SOH 

Orientation  &  All 

Tanglewood  pianos 

All  pianists  and  faculty 

Mr.  Carver 

1 :30  PM  - 
3:00  PM 

Visit  Library; 
tour  grounds 
(self-guided) 

Visit  Library; 
tour  grounds 
(self-guided) 

3:00  PM  - 
4:00  PM 

Visit  Library; 
tour  grounds 
(self-guided) 

Visit  Library; 
tour  grounds 
(self-guided) 

3:00  PM  - 
4:00  PM 

3:30  PM  - 
4:15  PM 

BACH:  Cantata  No42  CH  1 

No4:  McGill,  Tigue 

Penner,  reh  piano 

BACH:  Cantata  No21 1  Volpe 

No6:  Vogel 

Fu,  reh  piano 

GANDOLFI:  In  America  CH  2 

Sullivan,  Serafin  only 

3:30  PM  - 
4:15  PM 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

4:00  PM  - 
6:00  PM 

4:15  PM  - 
5:00  PM 

BACH:  Cantata  No42  CH  1 

No3:  Cosio 

Penner,  reh  piano 

GANDOLFI:  In  America  CH  2 

Lueng,  Serafin  only 

4:15  PM- 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  June  21 , 201 9  Friday,  June  21 ,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

5:00  PM  - 
5:45  PM 

BACH:  Cantata  No42 

No5,  No6:  Sullivan 

Penner,  reh  piano 

CH  1 

5:00  PM  - 
5:45  PM 

GANDOLFI:  In  America 
McGill,  Serafin  only 

CH  2 

7:30  PM  - 
8:00  PM 

BACH:  Cantata  No21 1 

Nol ,  No9:  McGill 

Fu,  reh  piano 

MHS 

Aud 

7:30  PM  - 
8:00  PM 

8:00  PM  - 
8:45  PM 

BACH:  Cantata  No21 1 

No4:  Helenbrook 

Fu,  reh  piano 

MHS 

Aud 

8:00  PM  - 
8:45  PM 

BACH:  Cantata  Nol  27 

No3:  Polese 

Sato,  reh  piano 

MHS 

TH 

BACH:  Cantata  161 

Nol :  Lueng,  Schaaf 

Jung,  reh  piano 

MHS 

Art 

8:00  PM  - 
10:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

8:00  PM  - 
10:00  PM 

8:00  PM 

8:00  PM 

Concert 

[SOH] 

Richard 

Thompson 

8:45  PM  - 
9:30  PM 

BACH:  Cantata  No21 1 

No2:  Payne 

Fu,  reh  piano 

MHS 

Aud 

8:45  PM  - 
9:30  PM 

BACH:  Cantata  Nol  27 

No4:  Aldrich 

Sato,  reh  piano 

MHS 

TH 

BACH:  Cantata  161 

No4:  Palermo 

Jung,  reh  piano 

MHS 

Art 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  June  22,  201 9  Saturday,  June  22,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


9:00  AM  - 
9:30  AM 

String  Quartet  Seminar  MHS 

Injury  Prevention  Aud 

Mr.  Gazouleas 

9:00  AM  - 
9:30  AM 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

THOMAS:  Magic  Box  CH  1 

Fromm  Quartet  only 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

Brass  Program  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

Brass  Program  SOH 

rehearsal 

Please  see  posted 
rehearsal  order 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

12:15  PM- 
1:30  PM 

12:30  PM  - 
1:15  PM 

BACH:  Cantata  Nol 27  CH  2 

No3:  Polese 

Sato,  reh  piano 

Mr.  Scarlata 

GANDOLFI:  In  America  Volpe 

Lueng,  Serafin  only 

Mr.  Smith 

12:30  PM  - 
1:15  PM 

1:15  PM  - 
2:00  PM 

BACH:  Cantata  Nol 27  CH  2 

No4:  Aldrich 

Sato,  reh  piano 

Mr.  Scarlata 

GANDOLFI:  In  America  Volpe 

Sullivan,  Serafin  only 

Mr.  Smith 

1:15PM- 
2:00  PM 

1:30  PM  - 
3:30  PM 

Repertoire  Readings  Maple 

All  Woodwinds 

Dvorak:  Symphony  No9 

Debussy:  La  mer 

See  separate  posting  of 
seatings 

Mr.  Svoboda 

BALCH:  Kalesa  Ed  Kaluca  CMH 

1:30  PM- 
3:30  PM 

BALCH:  Kalesa  Ed  CMH 

Kaluca 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  June  22,  201 9  Saturday,  June  22,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1 :45  PM  - 
3:00  PM 

2:00  PM  - 
2:45  PM 

BACH:  Cantata  No21 1 

No2:  Payne 

Fu,  reh  piano 

Mr.  Scarlata 

CH  2 

2:00  PM  - 
2:45  PM 

BACH:  Cantata  161 

No4:  Palermo 

Jung,  reh  piano 

Ms.  Upshaw 

CH  1 

GANDOLFI:  In  America 
McGill,  Serafin  only 

Mr.  Smith 

Volpe 

2:45  PM  - 
3:30  PM 

BACH:  Cantata  No21 1 

No4:  Helenbrook 

Fu,  reh  piano 

Mr.  Scarlata 

CH  2 

2:45  PM  - 
3:30  PM 

BACH:  Cantata  161 

Nol :  Lueng,  Schaaf 

Jung,  reh  piano 

Ms.  Upshaw 

CH  1 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

3:15  PM- 
4:30  PM 

4:00  PM  - 
4:45  PM 

BACH:  Cantata  No42 

No4:  McGill,  Tigue 

Penner,  reh  piano 

Ms.  Upshaw 

CH  1 

4:00  PM  - 
4:45  PM 

BACH:  Cantata  No21 1 

No6:  Vogel 

Fu,  reh  piano 

Mr.  Scarlata 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  June  22,  2019 

_ [ _ Conducting _ _ Composition _ |  BSO/Other 

4:00  PM  - 
6:00  PM 


GANDOLFI:  In  America  Birch 
Instrumentalists  only 
Mr.  Asbury 


4:45  PM  - 
5:30  PM 


4:45  PM  - 
6:00  PM 


5:30  PM  - 
6:15  PM 


7:30  PM  -  Bach  Cantata  Program  MHS  Aud  Bach  Cantata  Program  MHS 

8:30  PM  Choruses  from  all  Choruses  from  all  Aud 

cantatas  cantatas 

All  Bach  singers  and  All  Bach  singers  and 

pianists  called  pianists  called 

8:00  PM 


8:00  PM  Concert 

[SOH] 

Postmodern 

_ _ Jukebox 

8:30  PM  - 
9:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  June  23,  2019 

Sunday,  June  23,  2019 

Instrumental 

Vocal 

Conducting 

Composition  BSO/Other 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

PREVIN:  Trio  CH  2 

Mr.  Henegar 

XENAKIS:  Pleiades  TCH 

Mr.  Bauch 

HARBISON:  Wind  Quintet  Maple 

10:00  AM  - 
12:00  PM 

10:30  AM  - 
11:00  AM 

BACH:  Cantata  Nol  27  CH  1 

No3:  Polese 

Sato,  reh  piano 

Mr.  Harbison,  Mr.  Scarlata 

GANDOLFI:  In  America  Volpe 

Steitz,  Serafin  only 

Mr.  Smith 

10:30  AM  - 
1 1 :00  AM 

11:00  AM  - 
1 1 :30  AM 

BACH:  Cantata  Nol  27  CH  1 

No4:  Aldrich 

Sato,  reh  piano 

Mr.  Harbison,  Mr.  Scarlata 

1 1 :00  AM  - 
1 1 :30  AM 

11:00  AM  - 
12:30  PM 

GANDOLFI:  In  America  Birch 

Mr.  Smith,  Mr.  Asbury 

GANDOLFI:  In  America  Birch 

Mr.  Smith,  Mr.  Asbury 

1 1 :00  AM  - 
12:30  PM 

GANDOLFI:  In  America  Birch 

Mr.  Smith,  Mr.  Asbury 

1 1 :30  AM  - 
12:00  PM 

BACH:  Cantata  No211  CH  1 

No2:  Payne 

Fu,  reh  piano 

Killian  Farrell,  conductor 

Mr.  Harbison,  Mr.  Scarlata 

1 1 :30  AM  - 
12:00  PM 

BACH:  Cantata  No211  CH  1 

No2:  Payne 

Fu,  reh  piano 

Killian  Farrell,  conductor 

Mr.  Harbison,  Mr.  Scarlata 

12:00  PM  - 
12:30  PM 

BACH:  Cantata  No211  CH  1 

No4:  Helenbrook 

Fu,  reh  piano 

Killian  Farrell,  conductor 

Mr.  Harbison,  Mr.  Scarlata 

12:00  PM  - 
12:30  PM 

BACH:  Cantata  No211  CH  1 

No4:  Helenbrook 

Fu,  reh  piano 

Killian  Farrell,  conductor 

Mr.  Harbison,  Mr.  Scarlata 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

12:15  PM- 
1 :30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  June  23,  2019  Sunday,  June  23,  2019 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

1:30  PM  - 
2:00  PM 

BACH:  Cantata  No21 1 

No6:  Vogel 

Fu,  reh  piano 

Killian  Farrell,  conductor 

Mr.  Harbison,  Mr.  Scarlata 

CH  1 

1 :30  PM  - 
2:00  PM 

BACH:  Cantata  No21 1 

No6:  Vogel 

Fu,  reh  piano 

Killian  Farrell,  conductor 

Mr.  Harbison,  Mr.  Scarlata 

CH  1 

1:30  PM  - 
2:30  PM 

NEIKRUG:  Prisms 

Park,  mvmt  1 

Mr.  Greenberg 

CH  2 

1 :30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Repertoire  Readings  Maple 

All  Woodwinds 

Elgar:  Enigma  Variations 

Stravinsky:  Petrouchka  (1947) 

See  separate  posting  of  seatings 

Mr.  Svoboda 

1:30  PM  - 
3:30  PM 

BALCH:  Kalesa  Ed  Kaluca 

Mr.  Seeber 

Birch 

BALCH:  Kalesa  Ed  Kaluca 
Mr.  Seeber 

Birch 

Trombone  Quartets 
for  TLI  Open  House 

Gord 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1 :45  PM  - 
3:00  PM 

2:00  PM  - 
2:30  PM 

BACH:  Cantata  No21 1 

No5,  No7:  Steitz,  Vogel 

Fu,  reh  piano 

Killian  Farrell,  conductor 

Mr.  Harbison,  Mr.  Scarlata 

CH  1 

2:00  PM  - 
2:30  PM 

BACH:  Cantata  No21 1 

No5,  No7:  Steitz,  Vogel 

Fu,  reh  piano 

Killian  Farrell,  conductor 

Mr.  Harbison,  Mr.  Scarlata 

CH  1 

2:30  PM  - 
3:00  PM 

BACH:  Cantata  No21 1 

No8:  Steitz 

Fu,  reh  piano 

Killian  Farrell,  conductor 

Mr.  Harbison,  Mr.  Scarlata 

CH  1 

2:30  PM  - 
3:00  PM 

BACH:  Cantata  No21 1 

No8:  Steitz 

Fu,  reh  piano 

Killian  Farrell,  conductor 

Mr.  Harbison,  Mr.  Scarlata 

CH  1 

2:30  PM  - 
3:30  PM 

NEIKRUG:  Prisms 
Handelsman,  mvmt  II 

Mr.  Greenberg 

CH  2 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
3:30  PM 

BACH:  Cantata  No211 

Nol ,  No9:  McGill 

Fu,  reh  piano 

Killian  Farrell,  conductor 

Mr.  Harbison,  Mr.  Scarlata 

CH  1 

3:00  PM  - 
3:30  PM 

BACH:  Cantata  No21 1 

Nol ,  No9:  McGill 

Fu,  reh  piano 

Killian  Farrell,  conductor 

Mr.  Harbison,  Mr.  Scarlata 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  June  23,  2019 

I  Instrumental 


Vocal 


Conducting 


3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
4:30  PM 

BACH:  Cantata  No42  CH  2 

No3:  Cosio 

Penner,  reh  piano 

Mr.  Harbison,  Ms.  Upshaw 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

NEIKRUG:  Prisms  CH  1 

Wu,  mvmt  III 

Mr.  Greenberg 

GANDOLFI:  In  America  Gord 

Steitz,  Serafin  only 

Mr.  Smith 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

MOZART:  Serenade  Nol  2  Maple 

in  Cmin 

Mr.  Svoboda 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
5:00  PM 

BACH:  Cantata  No42  CH  2 

No4:  McGill,  Tigue 

Penner,  reh  piano 

Mr.  Harbison,  Ms.  Upshaw 

4:30  PM  - 
5:00  PM 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
5:30  PM 

BACH:  Cantata  No42  CH  2 

No5,  No6:  Sullivan 

Penner,  reh  piano 

Mr.  Harbison,  Ms.  Upshaw 

5:00  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

NEIKRUG:  Prisms  CH  1 

Ng,  mvmt  IV 

Mr.  Greenberg 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
8:30  PM 

Bach  Cantata  Program  MHS 

Choruses  from  all  cantatas  Aud 

All  Bach  singers  and 
pianists  called 

7:30  PM  - 
8:30  PM 

Bach  Cantata  Program  MHS  Aud 

Choruses  from  all 

cantatas 

All  Bach  singers  and 
pianists  called 

Bach  Cantata  Program  MHS 

Choruses  from  all  Aud 

cantatas 

All  Bach  singers  and 
pianists  called 

Sunday,  June  23,  2019 
>sition  I  BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  June  24,  2019  Monday,  June  24,  2019 

| _ Instrumental _ | _ Vocal _ | _ [ _ Conducting _ J _ Composition _ |  BSO/Other 


10:00  AM  - 
11:00  AM 

Individual  Coaching  CH  2 

Ng 

Mr.  Serkin 

CH  2 

10:00  AM  - 
1 1 :00  AM 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

THOMAS:  Magic  Box  CML-E 

Fromm  Quartet  only 

Mr.  Fischer 

BALCH:  Kalesa  Ed  Kaluca  Maple 

DEBUSSY:  Sonata  for  SOH 

flute,  viola,  and  harp  GR 

10:00  AM  - 
12:00  PM 

BALCH:  Kalesa  Ed  Maple 

Kaluca 

10:00  AM  - 
12:30  PM 

Brass  Program  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

Brass  Program  SOH 

rehearsal 

Please  see  posted 
rehearsal  order 

Composer  Class  HTRN 

Fellows  play  and 
discuss  their  own 
music  for  the  group 

Mr.  Gandolfi 

10:30  AM  - 
12:30  PM 

Studio  Class  CMH 

Mr.  Scarlata 

All  singers 

10:30  AM  - 
12:30  PM 

11:00  AM  - 
12:00  PM 

Individual  Coaching  CH  2 

Penner 

Mr.  Serkin 

CH  2 

1 1 :00  AM  - 
12:00  PM 

12:00  PM  - 
1:00  PM 

Individual  Coaching  CH  2 

Park 

Mr.  Serkin 

CH  2 

12:00  PM  - 
1:00  PM 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

12:15  PM- 
1:30  PM 

1:30  PM  - 
2:30  PM 

STAERN:  Confrontation  CML-E 

Quintet  only 

Mr.  Sebring 

1:30  PM- 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


1:30  PM  -  BACH:  Cantata  No42  SOH  BACH:  Cantata  No42  SOH 

3:30  PM  Mr.  Harbison,  Ms.  Upshaw  Mr.  Harbison,  Ms.  Upshaw 


FRERER:  Spiral  CH  1 

Sequences 

1 :45  PM  -  String  Quartet  Seminar 

3:00  PM  Coachings 

See  separate  schedule 


3:15  PM  -  String  Quartet  Seminar 

4:30  PM  Coachings 

See  separate  schedule 


4:00  PM  -  String  Quartet  Seminar 
6:00  PM  Rehearsals 

See  separate  schedule 


BACH:  Cantata  No21 1  SOH  BACH:  Cantata  No21 1  SOH 

Mr.  Harbison,  Mr.  Scarlata  Mr.  Harbison,  Mr.  Scarlata 


HARBISON:  Wind  Quintet  Maple 
Mr.  Svoboda 

4:45  PM  -  String  Quartet  Seminar 

6:00  PM  Coachings 

See  separate  schedule 


7:30  PM  -  BACH:  Cantata  161  CH  2 

8:00  PM  Nol :  Lueng,  Schaaf 

Jung,  reh  piano 
Nathan  Aspinall,  conductor 
Mr.  Harbison,  Ms.  Upshaw 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  June  24,  2019 

_ [ _ Conducting _ _ Composition _ |  BSO/Other 

1 :30  PM  -  BACH:  Cantata  No42  SOH 

3:30  PM  Mr.  Harbison,  Ms.  Upshaw 


1 :45  PM  - 
3:00  PM 


3:15  PM  - 
4:30  PM 


4:00  PM  -  Composer  Class  HTRN 

6:00  PM  Silent  Film  Project 

Mr.  Gandolfi 


BACH:  Cantata  No211  SOH 

Mr.  Harbison,  Mr.  Scarlata 


4:45  PM  - 
6:00  PM 


7:30  PM-  BACH:  Cantata  161  CH  2 

8:00  PM  Nol :  Lueng,  Schaaf 
Jung,  reh  piano 
Nathan  Aspinall,  conductor 
Mr.  Harbison,  Ms.  Upshaw 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  June  24,  2019  Monday,  June  24,  2019 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

7:30  PM  - 
10:30  PM 

String  Quartet  Seminar 
Masterclass 

All  quartets  attend 

THIS  CLASS  IS  OPEN  TO 
THETLI  AUDIENCE 

CML-E 

7:30  PM  - 
10:30  PM 

Saguaro  Quartet 

Haydn  Op54  No2:  1 

Mr  Copes 

Yellowstone  Quartet 

Haydn  Op55  No2:  1 

Mr  Tapping 

Quartet  Haleakala 

Haydn  Op64  No2:  1 

Mr  Lin 

Pinnacles  Quartet 

Haydn  Op64  No4:  1 

Ms  Schween 

Quartet  Mesa  Verde 

Mozart  K590:  1 

Mr  Jennings 

8:00  PM  - 
8:30  PM 

BACH:  Cantata  No127 

No2:  Carey 

Sato,  reh  piano 

Mr.  Harbison,  Mr.  Scarlata 

CH  2 

8:00  PM  - 
8:30  PM 

8:00  PM  - 
10:00  PM 

GIBSON:  pas  de  deux 

Maple 

8:00  PM  - 
10:00  PM 

GIBSON:  pas  de  deux 

Maple 

8:30  PM  - 
9:00  PM 

BACH:  Cantata  161 

No2,  No3:  Carey 

Jung,  reh  piano 

Nathan  Aspinall,  conductor 
Mr.  Harbison,  Ms.  Upshaw 

CH  2 

8:30  PM  - 
9:00  PM 

BACH:  Cantata  161 

No2,  No3:  Carey 

Jung,  reh  piano 

Nathan  Aspinall,  conductor 
Mr.  Harbison,  Ms.  Upshaw 

CH  2 

8:30  PM  - 
10:00  PM 

GANDOLFI:  In  America 

Mr.  Smith,  Mr.  Asbury 

SOH 

GANDOLFI:  In  America 

Mr.  Smith,  Mr.  Asbury 

SOH 

8:30  PM  - 
10:00  PM 

GANDOLFI:  In  America 

Mr.  Smith,  Mr.  Asbury 

SOH 

9:00  PM  - 
9:30  PM 

BACH:  Cantata  161 

No4:  Palermo 

Jung,  reh  piano 

Nathan  Aspinall,  conductor 
Mr.  Harbison,  Ms.  Upshaw 

CH  2 

9:00  PM  - 
9:30  PM 

BACH:  Cantata  161 

No4:  Palermo 

Jung,  reh  piano 

Nathan  Aspinall,  conductor 
Mr.  Harbison,  Ms.  Upshaw 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


T uesday,  June  25,  201 9  T uesday,  June  25,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
11:00  AM 

Individual  Coaching  CH  2 

Jung 

Mr.  Serkin 

CH  2 

10:00  AM  - 
1 1 :00  AM 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

DEBUSSY:  Sonata  for  SOH 

flute,  viola,  and  harp  GR 

Ms.  Meyers 

FRERER:  Spiral  Maple 

Sequences 

Mr.  Fischer 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

Brass  Program  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

Brass  Program  SOH 

rehearsal 

Please  see  posted 
rehearsal  order 

Composer  Class  HTRN 

Fellows  play  and 
discuss  their  own 
music  for  the  group 

Mr.  Gandolfi 

11:00  AM  - 
12:00  PM 

Individual  Coaching  CH  2 

Handelsman 

Mr.  Serkin 

CH  2 

1 1 :00  AM  - 
12:00  PM 

1 1 :30  AM  - 
12:30  PM 

Vocal  Class  CH  3 

Remembering  Sanford 

Mr.  Dyer 

1 1 :30  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
3:30  PM 

BACH:  Cantata  Nol 27  SOH 

Mr.  Harbison,  Mr.  Scarlata 

Bassoon  Class  CH  1 

Solo  or  excerpt  of  choice 

Mr.  Svoboda 

THOMAS:  Magic  Box  CH  2 

Fromm  Quartet  only 

Trombone  Quartets  CML-E 

for  TLI  Open  House 

Mr.  Oft 

BACH:  Cantata  Nol 27  SOH 

Mr.  Harbison,  Mr.  Scarlata 

1:30  PM  - 
3:30  PM 

BACH:  Cantata  Nol 27  SOH 

Mr.  Harbison,  Mr.  Scarlata 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


T uesday,  June  25,  201 9  T uesday,  June  25,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1 :45  PM  - 
3:00  PM 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

4:00  PM  - 
6:00  PM 

Composer  Class  HTRN 

Silent  Film  Project 

Mr.  Gandolfi 

BACH:  Cantata  161 

Mr.  Harbison,  Ms.  Upshaw 

SOH 

BACH:  Cantata  161  SOH 

Mr.  Harbison,  Ms.  Upshaw 

BACH:  Cantata  161 

Mr.  Harbison,  Ms.  Upshaw 

SOH 

XENAKIS:  Pleiades 

Mr.  Bauch 

TCH 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:45  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  June  25,  2019 

I  Instrumental  I  Vocal 


7:30  PM  - 
10:30  PM 

String  Quartet  Seminar 
Masterclass 

All  quartets  attend 

THIS  CLASS  IS  OPEN  TO 
THETLI  AUDIENCE 

CML-E 

Crater  Lake  Quartet 

Haydn  Op54  No3:  II,  III 

Mr  Lin 

Joshua  Tree  Quartet 

Haydn  Op55  No3:  II,  IV 

Ms  Zhulla 

Grand  Teton  Quartet 

Haydn  Op64  Nol:  III,  IV 

Ms  Schween 

Quartet  Canyonlands 
Schumann  Op41  No3:  1 

Mr  Rhodes 

Quartet  Acadia 

Brahms  Op51  No2:  1 

Mr  Fischer 

8:00  PM  - 
10:00  PM 

GIBSON:  pas  de  deux 

Maple 

MOZART:  Serenade  Nol  2 
in  Cmin 

Birch 

BALCH:  Kalesa  Ed  Kaluca 
Mr.  Seeber 

Volpe 

GANDOLFI:  In  America 

Mr.  Smith,  Mr.  Asbury 

SOH 

GANDOLFI:  In  America 

Mr.  Smith,  Mr.  Asbury 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  June  25,  2019 

_ [ _ Conducting _ _ Composition _ |  BSO/Other 

7:30  PM  - 
10:30  PM 


8:00  PM-  GIBSON:  pas  de  deux  Maple 
10:00  PM 


BALCH:  Kalesa  Ed  Volpe 

Kaluca 

Mr.  Seeber 

GANDOLFI:  In  America  SOH 

Mr.  Smith,  Mr.  Asbury 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  June  26,  201 9  Wednesday,  June  26,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
11:00  AM 

Individual  Coaching  CH  2 

Wu 

Mr.  Serkin 

CH  2 

10:00  AM  - 
1 1 :00  AM 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

PREVIN:  Trio  CHI 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

Brass  Program  rehearsal  Maple 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

Brass  Program  Maple 

rehearsal 

Please  see  posted 
rehearsal  order 

11:00  AM  - 
12:00  PM 

Individual  Coaching  CH  2 

Fu 

Mr.  Serkin 

CH  2 

1 1 :00  AM  - 
12:00  PM 

1 1 :30  AM  - 
12:30  PM 

GANDOLFI:  In  America  SOH 

Mr.  Smith,  Mr.  Gandolfi, 

Mr.  Asbury 

GANDOLFI:  In  America  SOH 

Mr.  Smith,  Mr.  Gandolfi, 

Mr.  Asbury 

1 1 :30  AM  - 
12:30  PM 

GANDOLFI:  In  America  SOH 

Mr.  Smith,  Mr.  Gandolfi, 

Mr.  Asbury 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

12:15  PM- 
1 :30  PM 

1:30  PM  - 
2:25  PM 

BACH:  Cantata  No42  SOH 

Mr.  Harbison,  Ms.  Upshaw 

BACH:  Cantata  No42  SOH 

Mr.  Harbison,  Ms.  Upshaw 

1:30  PM- 
2:25  PM 

BACH:  Cantata  No42  SOH 

Mr.  Harbison, 

Ms.  Upshaw 

BACH:  Cantata  No42  SOH 

Mr.  Harbison, 

Ms.  Upshaw 

1:30  PM  - 
2:30  PM 

COPLAND:  Danzon  CML-E 

Cubano 

NEIKRUG:  Prisms  CH  2 

Park,  mvmt  1 

Mr.  Greenberg 

1:30  PM- 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  June  26,  201 9  Wednesday,  June  26,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

Brass  Class 

All  Brass  Fellows 

Mr.  Hardenberger 

Maple 

1 :30  PM  - 
3:30  PM 

THOMAS:  Magic  Box 

Fromm  Quartet  only 

Mr.  Masur 

Gord 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1 :45  PM  - 
3:00  PM 

2:30  PM  - 
3:30  PM 

BACH:  Cantata  No21 1 

Mr.  Harbison,  Mr.  Scarlata 

SOH 

BACH:  Cantata  No21 1 

Mr.  Harbison,  Mr.  Scarlata 

SOH 

2:30  PM  - 
3:30  PM 

BACH:  Cantata  No21 1 

Mr.  Harbison, 

Mr.  Scarlata 

SOH 

BACH:  Cantata  No21 1 

Mr.  Harbison, 

Mr.  Scarlata 

SOH 

NEIKRUG:  Prisms 
Handelsman,  mvmt  II 

Mr.  Greenberg 

CH  2 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
4:55  PM 

BACH:  Cantata  No127 

Mr.  Harbison,  Mr.  Scarlata 

SOH 

BACH:  Cantata  No127 

Mr.  Harbison,  Mr.  Scarlata 

SOH 

4:00  PM  - 
4:55  PM 

BACH:  Cantata  No127 

Mr.  Harbison, 

Mr.  Scarlata 

SOH 

BACH:  Cantata  No127 

Mr.  Harbison, 

Mr.  Scarlata 

SOH 

4:00  PM  - 
5:00  PM 

NEIKRUG:  Prisms 

Wu,  mvmt  III 

Mr.  Greenberg 

CH  2 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

4:00  PM  - 
6:00  PM 

STAERN:  Confrontation 

Mr.  Hardenberger, 

Mr.  Sebring 

Maple 

XENAKIS:  Pleiades 

Mr.  Bauch 

TCH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  June  26,  2019 

| _ Instrumental _ | _ Vocal _ 

4:45  PM  -  String  Quartet  Seminar 
6:00  PM  Coachings 

See  separate  schedule 

5:00  PM-  BACH:  Cantata  161  SOH  BACH:  Cantata  161  SOH 

6:00  PM  Mr.  Harbison,  Ms.  Upshaw  Mr.  Harbison,  Ms.  Upshaw 


NEIKRUG:  Prisms  CH  2 

Ng,  mvmt  IV 
Mr.  Greenberg 


7:30  PM  -  String  Quartet  Seminar  CML-E 

10:30  PM  Masterclass 

All  quartets  attend 
THIS  CLASS  IS  OPEN  TO 
THETLI  AUDIENCE 

Glacier  Bay  Quartet 
Sibelius  Op56:  I,  II 
Mr  Copes 

Quartet  Denali 
Schubert  D804:  II,  III 
Ms  Zhulla 

Quartet  Yosemite 
Smetana  Nol :  I,  II 
Mr  Rhodes 

Quartet  Arches 
Britten  No2:  III 
Mr  Tapping 


8:00  PM  -  THOMAS:  Magic  Box  Gord 

10:00  PM  Tutti 


HARBISON:  Wind  Quintet  MHS 

Aud 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  June  26,  2019 
Conducting _ I _ Composition _ |  BSO/Other 


4:45  PM  - 
6:00  PM 


5:00  PM-  BACH:  Cantata  161  SOH  BACH:  Cantata  161  SOH 

6:00  PM  Mr.  Harbison,  Mr.  Harbison, 

Ms.  Upshaw  Ms.  Upshaw 


7:30  PM  - 
10:30  PM 


8:00  PM  - 
10:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  June  27,  201 9  Thursday,  June  27,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
11:00  AM 

Individual  Coaching  CH  2 

Sato 

Mr.  Serkin 

CH  2 

10:00  AM  - 
1 1 :00  AM 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

THOMAS:  Magic  Box  Gord 

Tutti 

DEBUSSY:  Sonata  for  SOH 

flute,  viola,  and  harp  GR 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

Brass  Program  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

Brass  Program  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Brass  Program  rehearsal  SOH 
Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Studio  Class  CMH 

Mr.  Scarlata 

All  singers 

10:30  AM  - 
12:30  PM 

11:00  AM  - 
12:00  PM 

Individual  Coaching  CH  2 

Serafin 

Mr.  Serkin 

1 1 :00  AM  - 
12:00  PM 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

12:15  PM- 
1:30  PM 

1:30  PM  - 
2:25  PM 

BACH:  Cantata  No42  SOH 

Mr.  Harbison,  Ms.  Upshaw 

BACH:  Cantata  No42  SOH 

Mr.  Harbison,  Ms.  Upshaw 

1 :30  PM  - 
2:25  PM 

BACH:  Cantata  No42  SOH 

Mr.  Harbison, 

Ms.  Upshaw 

BACH:  Cantata  No42  SOH 

Mr.  Harbison, 

Ms.  Upshaw 

1:30  PM  - 
2:30  PM 

COPLAND:  Danzon  CML-E 

Cubano 

Mr.  Smith 

KNUSSEN:  Prequel  to  Gord 

Opening  Signal 

Mr.  Rolfs, 

Mr.  Hardenberger, 

Mr.  Krauss 

1:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  June  27,  2019 

| _ Instrumental _ | _ Vocal 

1 :45  PM  -  String  Quartet  Seminar 
3:00  PM  Coachings 

See  separate  schedule 


2:30  PM  -  BACH:  Cantata  No21 1  SOH  BACH:  Cantata  No21 1  SOH 

3:30  PM  Mr.  Harbison,  Mr.  Scarlata  Mr.  Harbison,  Mr.  Scarlata 


3:00  PM  - 
5:30  PM 


3:15  PM  -  String  Quartet  Seminar 

4:30  PM  Coachings 

See  separate  schedule 


4:00  PM-  BACH:  Cantata  Nol 27  SOH  BACH:  Cantata  Nol 27  SOH 

4:55  PM  Mr.  Harbison,  Mr.  Scarlata  Mr.  Harbison,  Mr.  Scarlata 


4:00  PM  -  String  Quartet  Seminar 
6:00  PM  Rehearsals 

See  separate  schedule 


STAERN:  Confrontation  Maple 

Mr.  Hardenberger 


4:45  PM  -  String  Quartet  Seminar 

6:00  PM  Coachings 

See  separate  schedule 


5:00  PM-  BACH:  Cantata  161  SOH  BACH:  Cantata  161  SOH 

6:00  PM  Mr.  Harbison,  Ms.  Upshaw  Mr.  Harbison,  Ms.  Upshaw 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  June  27,  201 9  Thursday,  June  27,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

7:00  PM  - 
7:30  PM 

GANDOLFI:  In  America 
Dress  Rehearsal 

CML-E 

GANDOLFI:  In  America 
Dress  Rehearsal 

CML-E 

7:00  PM  - 
7:30  PM 

8:00  PM  - 
10:00  PM 

MOZART:  Serenade  No12 
in  Cmin 

Mr.  Svoboda 

Maple 

8:00  PM  - 
10:00  PM 

GIBSON:  pas  de  deux 

Birch 

GIBSON:  pas  de  deux 

Birch 

BALCH:  Kalesa  Ed  Kaluca 

Volpe 

BALCH:  Kalesa  Ed 

Kaluca 

Volpe 

8:05  PM 

8:05  PM 

BPO 

Concert 

Burton 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  June  28,  201 9  Friday,  June  28,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


9:00  AM  - 
11:00  PM 

String  Quartet  Seminar  SOH 

Dress  rehearsals 

See  separate  schedule 

9:00  AM  - 
11:00  PM 

10:00  AM  - 
12:00  PM 

XENAKIS:  Pleiades  TCH 

Mr.  Bauch 

Students  of  the  Days  in  the  Arts 
program  at  Tanglewood 
will  observe  rehearsal 

DEBUSSY:  Sonata  for  SOH 

flute,  viola,  and  harp  GR 

Ms.  Meyers 

PREVIN:  Trio  Ash 

Mr.  Henegar 

10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Bach  and  the 

TMC  cantatas 

Mr.  Harbison 

10:00  AM  - 
12:30  PM 

Brass  Program  rehearsal  Maple 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

Brass  Program  rehearsal  Maple 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
1 1 :30  AM 

NEIKRUG:  Prisms  CH  2 

Handelsman,  mvmt  II 

Mr.  Neikrug, 

Mr.  Greenberg 

AYRES:  The  Cricket  CH  1 

Recovers 

Helenbrook,  Serafin  only 

Mr.  Smith 

10:30  AM  - 
1 1 :30  AM 

1 1 :30  AM  - 
12:30  PM 

NEIKRUG:  Prisms  CH  2 

Wu,  mvmt  III 

Mr.  Neikrug, 

Mr.  Greenberg 

AYRES:  The  Cricket  CH  1 

Recovers 

Schaaf,  Serafin  only 

Mr.  Smith 

AYRES:  The  Cricket  CMH 

Recovers 

Ms.  Upshaw 

Steitz,  Fu  only 

1 1 :30  AM  - 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  June  28,  201 9  Friday,  June  28,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

Repertoire  Readings  Maple 

All  Woodwinds 

Mahler:  Symphony  No5 

See  separate  posting  of  seatings 

Mr.  Svoboda 

Vocal  Class  Gord 

Settings  of  American  poetry 
by  American  composers 

Ms.  Upshaw 

Eric  Carey 

Olivia  Cosio 

Gloria  Palermo 

Margaret  Tigue 

Edward  Vogel 

1 :30  PM  - 
3:30  PM 

Horn  Class 

Section  playing 
(finals  style) 

Mr.  Winter 

Birch 

Trumpet  Class 

TMC  Audition  review 

Mr.  Rolfs 

CH  3 

Trombone  Class 

Mr.  Oft 

WB 

Tuba  Class 

Mr.  Roylance 

EB 

Bass  Class 

Mr.  Levy 

CH  2 

2:30  PM  - 
4:30  PM 

THOMAS:  Magic  Box 

Dress  Rehearsal 

CML-E 

2:30  PM  - 
4:30  PM 

THOMAS:  Magic  Box  CML-E 

Dress  Rehearsal 

3:45  PM  - 
4:00  PM 

KNUSSEN:  Prequel  to 
Opening  Signal 

Dress  Rehearsal 

CML-E 

3:45  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

NEIKRUG:  Prisms 

Ng,  mvmt  IV 

Mr.  Neikrug, 

Mr.  Greenberg 

CH  2 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  June  28,  201 9  Friday,  June  28,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

THOMAS:  Magic  Box 
GANDOLFI:  In  America 
COPLAND:  Danzon  Cubano 
All  personnel  called  for 

4p-6p  walkthrough  of  program 
Dress  Rehearsal 

CML-E 

THOMAS:  Magic  Box  CML-E 

GANDOLFI:  In  America 

COPLAND:  Danzon  Cubano 

All  personnel  called  for 

4p-6p  walkthrough  of  program 

Dress  Rehearsal 

4:00  PM  - 
6:00  PM 

STAERN:  Confrontation 

Mr.  Hardenberger 

Maple 

GIBSON:  pas  de  deux 

Mr.  Asbury 

Birch 

GIBSON:  pas  de  deux 

Mr.  Asbury 

Birch 

5:00  PM  - 
6:00  PM 

NEIKRUG:  Prisms 

Park,  mvmt  1 

Mr.  Neikrug, 

Mr.  Greenberg 

CH  2 

5:00  PM  - 
6:00  PM 

7:00  PM 

7:00  PM 

Concert 

[Shed] 

Earth  Wind 
and  Fire 

8:30  PM 

TLI  Opening  Concert 
PROGRAM  ORDER  TBD 
KNUSSEN  Opening  Signal 
THOMAS  Magic  Box 
GANDOLFI  In  America 
COPLAND  Danzon  Cubano 

CML-E 

TLI  Opening  Concert  CML-E 

PROGRAM  ORDER  TBD 

KNUSSEN  Opening  Signal 
THOMAS  Magic  Box 

GANDOLFI  In  America 

COPLAND  Danzon  Cubano 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  June  29,  201 9  Saturday,  June  29,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


9:00  AM 

TLI  Open  House  CML-E 

Percussion  demo: 
hand  percussion,  Q&A 

9:00  AM 

10:00  AM 

TLI  Open  House  Trombone  CML-E 
Quartets 

10:00  AM 

10:00  AM  - 
12:00  PM 

TMCO  doublebasses  Birch 

July8  program 

Mr.  Levy 

10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr.  Neikrug 

10:00  AM 

SQS  Concert  1  SOH 

Quartet  Denali 

Pinnacles  Quartet 

Quartet  Yosemite 

Saguaro  Quartet 

Grand  Teton  Quartet 

see  Instrumental  Schedule 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:00  AM  - 
12:30  PM 

TMCO  woodwinds  WB 

July8  program 

Mr.  Svoboda 

10:00  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

DUTILLEUX:  Figures  de  Maple 

Resonances  for  Piano 

RAVEL:  Frontispice 
(Piano  1  &  II  only) 

KURTAG:  Jatekok  CMH 

1 1 :30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

SHOSTAKOVICH:  CH  1 

Romances,  Op127 

No2,  4,  6 

Tigue,  Sato  only 

AYRES:  The  Cricket  CH  2 

Recovers 

Carey,  Serafin  only 

Ms.  Upshaw 

AYRES:  The  Cricket  V7 

Recovers 

Sullivan,  Fu  only 

Mr.  Smith 

1:30  PM- 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  June  29,  2019 

I  Instrumental 


Vocal 


Conducting 


1:30  PM  - 
3:30  PM 

Brass  Class 

All  Brass  Fellows 

Mr.  Hardenberger 

CMH 

1 :30  PM  - 
3:30  PM 

BALCH:  Kalesa  Ed  Kaluca 
Mr.  Seeber 

Birch 

BALCH:  Kalesa  Ed  Kaluca  Birch 
Mr.  Seeber 

PREVIN:  Trio 

Maple 

2:30  PM  - 
3:30  PM 

STRAVINSKY:  In 

Memoriam  Dylan  Thomas 
Carey,  Jung  only 

CH  1 

2:30  PM  - 
3:30  PM 

AYRES:  The  Cricket 

Recovers 

Lueng,  Serafin  only 

Ms.  Upshaw 

CH  2 

AYRES:  The  Cricket 

Recovers 

Aldrich,  Fu  only 

Mr.  Smith 

V7 

2:30  PM 

SQS  Concert  II 

Quartet  Acadia 

Joshua  Tree  Quartet 
Quartet  Arches 

Yellowstone  Quartet 
Quartet  Mesa  Verde 

SOH 

see  Instrumental  Schedule 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM  - 
5:00  PM 

RONTGEN:  Lyrische 

Gange 

Palermo,  Serafin  only 

CH  2 

4:00  PM  - 
5:00  PM 

FOSS:  Time  Cycle 

Polese,  Fu  only 

CH  1 

Saturday,  June  29,  2019 

>osition  I  BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  June  29,  201 9  Saturday,  June  29,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

HARBISON:  Wind  Quintet 

Mr.  Svoboda,  Mr.  Harbison 

Maple 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

SHOSTAKOVICH: 
Romances,  Op127 

Nol ,  3,  5,7 

Villalon,  Sato  only 

CH  2 

5:00  PM  - 
6:00  PM 

FOSS:  Time  Cycle 

Steitz,  Fu  only 

CH  1 

7:00  PM  - 
7:10  PM 

GLANERT: 

Concertgeblaas 

Dress  Rehearsal 

SOH 

7:00  PM  - 
7:10  PM 

GLANERT: 

Concertgeblaas 

Dress  Rehearsal 

SOH 

GLANERT: 

Concertgeblaas 

Dress  Rehearsal 

SOH 

7:15  PM  - 
7:45  PM 

STAERN:  Confrontation 

Dress  Rehearsal 

SOH 

7:15  PM  - 
7:45  PM 

STAERN:  Confrontation 
Dress  Rehearsal 

SOH 

7:50  PM  - 
8:10  PM 

LEE:  Slack  Tide 

Dress  Rehearsal 

SOH 

7:50  PM  - 
8:10  PM 

LEE:  Slack  Tide 

Dress  Rehearsal 

SOH 

LEE:  Slack  Tide 

Dress  Rehearsal 

SOH 

8:15  PM  - 
8:40  PM 

LINDBERG:  Ottoni 

Dress  Rehearsal 

SOH 

8:15  PM- 
8:40  PM 

8:50  PM  - 
9:20  PM 

XENAKIS:  Pleiades 

Dress  Rehearsal 

SOH 

8:50  PM  - 
9:20  PM 

9:30  PM  - 
10:00  PM 

ARNOLD:  Symphony  for 
Brass 

Dress  Rehearsal 

SOH 

9:30  PM  - 
10:00  PM 

ARNOLD:  Symphony 
for  Brass 

Dress  Rehearsal 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  June  30,  2019  Sunday,  June  30,  2019 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM 

TMC  Concert  SOH 

GLANERT  Concertgeblaas 

STAERN  Confrontation 

LEE  Slack  Tide 

LINDBERG  Ottoni 

XENAKIS  Pleiades:  Peaux 

ARNOLD  Symphony  for  Brass 

see  Instrumental  Schedule 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:00  PM 

TLI  Open  House  Gord 

BALCH:  Kalesa  Ed  Kaluca 

Work  in  progress 
presentation 

1 :00  PM 

2:00  PM 

TLI  Open  House  Gord 

MOZART:  Serenade  No12 
in  Cmin 

Work  in  progress 
presentation 

2:00  PM 

2:30  PM 

SQS  Concert  III  SOH 

Glacier  Bay  Quartet 

Quartet  Cantonlands 

Crater  Lake  Quartet 

Quartet  Haleakala 

see  Instrumental  Schedule 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

Concert 

[Shed] 

Rodrigo  y 
Gabriela 

5:00  PM  - 
6:00  PM 

TMCO  Orientation  SOH 

All  orchestral  Fellows, 

All  instrumental  piano 

Fellows 

5:00  PM  - 
6:00  PM 

TMCO  Orientation  SOH 

All  orchestral  Fellows, 

All  instrumental  piano 

Fellows 

7:00  PM  - 
10:00  PM 

Bach  Cantata  Program  SOH 

Dress  rehearsal 

Cantata  No21 1 

Cantata  No42 

Cantata  N0I6I 

Cantata  No127 

Bach  Cantata  Program  SOH 

Dress  rehearsal 

Cantata  No21 1 

Cantata  No42 

Cantata  N0I6I 

Cantata  No127 

7:00  PM  - 
10:00  PM 

Bach  Cantata  Program  SOH 

Dress  rehearsal 

Cantata  No21 1 

Cantata  No42 

Cantata  N0I6I 

Cantata  No127 

8:00  PM  - 
10:00  PM 

TMCO  July8  Program  MHS 

String  section  leaders  Aud 

Cheng,  Fitzhenry,  Huang, 

Lu,  Park 

Burke,  Rea 

Brown,  Krolik 

Polinsky 

Mr.  Gazouleas 

8:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  01,  2019 

Monday,  July  01,  2019 

Instrumental 

Vocal 

Conducting 

Composition  BSO/Other 

10:00  AM  - 
12:00  PM 

HARBISON:  Wind  Quintet  Volpe 

DEBUSSY:  Sonata  for  SOH 

flute,  viola,  and  harp  GR 

MOZART:  Serenade  Nol  2  Maple 

in  Cmin 

BALCH:  Kalesa  Ed  Kaluca  Birch 

Mr.  Seeber 

FRERER:  Spiral  CH  2 

Sequences 

Mr.  Fischer 

TMCO  percussion  TCH 

July8  program 

Mr.  Bauch 

10:00  AM  - 
12:00  PM 

BALCH:  Kalesa  Ed  Birch 

Kaluca 

Mr.  Seeber 

FRERER:  Spiral  CH  2 

Sequences 

Mr.  Fischer 

10:00  AM  - 
12:30  PM 

TMCO  strings  SOH 

July8  program 

Nathan  Aspinall, 
conducting 

Mr.  Gazouleas 

10:00  AM  - 
12:30  PM 

TMCO  strings  SOH 

July8  program 

Nathan  Aspinall, 
conducting 

Mr.  Gazouleas 

10:30  AM  - 
1 1 :30  AM 

STRAVINSKY:  In  CH  1 

Memoriam  Dylan  Thomas 

Carey,  Jung  only 

Mr.  Burden 

10:30  AM  - 
1 1 :30  AM 

Composers'  Meeting  HTRN 

Steinke 

Mr.  Neikrug 

10:30  AM  - 
12:30  PM 

Piano  Class  CML-E 

Auxiliary  keyboard 

instruments 

Mr.  Greenberg 

THIS  CLASS  ISOPEN  TO 

THETLI  AUDIENCE 

10:30  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

FOSS:  Time  Cycle  Gord 

Polese,  Fu  only 

Ms.  Upshaw 

SHOSTAKOVICH:  CH  1 

Romances,  Op127 

Nol,  3,  5,7 

Villalon,  Sato  only 

Mr.  Burden 

1 1 :30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Poe 

Mr.  Neikrug 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  01 ,  201 9  Monday,  July  01 ,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

12:30  PM  - 
1:30  PM 

Instrumental  Pianists 

Lunch  with  Mr.  Drury 

Cafe 

12:30  PM  - 
1:30  PM 

1:00  PM  - 
3:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for  personnel 
Mr.  Asbury 

1:00  PM  - 
3:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

1:30  PM  - 
2:20  PM 

TMCO  horns  * 

July8  program 

Mr.  Sebring 

Volpe 

1 :30  PM  - 
2:20  PM 

TMCO  trumpets  * 

July8  program 

Mr.  Siders 

Birch 

TMCO  low  brass  * 

July8  program 

Mr.  Lange 

Gord 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  Gordon  Studio 

1:30  PM  - 
2:30  PM 

KURTAG:  Jatekok 

Mr.  Greenberg 

VI 

1 :30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

SCHUMANN:  Piano  Trio, 

Opl  7 

CMH 

1 :30  PM  - 
3:30  PM 

DVORAK:  Quintet,  Op97 

Mr.  Gazouleas 

CH  1 

BEETHOVEN:  Quartet, 

Op74 

CH  2 

PENDERECKI:  Quintetto 
per  archi:  Leaves  of  an 
Unwritten  Diary 

EB 

SHAPERO:  Serenade 

WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  01 ,  201 9  Monday,  July  01 ,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

TCHAIKOVSKY: 

Serenade,  Op48 

Rehearsing  as  quintet 

Daly,  Bass,  Kreuder,  Lee, 
Polinsky 

MHS  Art 

1 :30  PM  - 
3:30  PM 

TCHAIKOVSKY: 

Serenade,  Op48 

Rehearsing  as  quintet 
Semes,  Yang,  Burke, 
Berglind,  Conrad 

MHS 

Aud 

TCHAIKOVSKY: 

Serenade,  Op48 

Rehearsing  as  quartet 

Millar,  Wang,  Liu,  Peacock 

MHS 

Drama 

TCHAIKOVSKY: 

Serenade,  Op48 

Rehearsing  as  quartet 
Huang,  Lee,  Weathers, 

Liao 

MHS  TH 

2:00  PM 

TLI  Open  House 

Bach  Cantatas 
Coffeehouse 

Cafe 

TLI  Open  House 

Bach  Cantatas 
Coffeehouse 

Cafe 

2:00  PM 

TLI  Open  House 

Bach  Cantatas 
Coffeehouse 

Cafe 

2:30  PM  - 
3:30  PM 

TMCO  tutti  brass 

July8  program 

Killian  Farrell,  conducting 

Mr.  Lange,  Mr.  Sebring, 

Mr.  Siders 

Gord 

2:30  PM  - 
3:30  PM 

TMCO  tutti  brass 

July8  program 

Killian  Farrell,  conducting 
Mr.  Lange,  Mr.  Sebring, 

Mr.  Siders 

Gord 

4:00  PM  - 
5:00  PM 

Cage:  Songbooks 

All  interested  personnel 
Intros  and  plans 

Maple 

Cage:  Songbooks 

All  interested  personnel 
Intros  and  plans 

Maple 

4:00  PM  - 
5:00  PM 

Cage:  Songbooks 

All  interested  personnel 
Intros  and  plans 

Maple 

Cage:  Songbooks  Maple 

All  interested  personnel 

Intros  and  plans 

5:00  PM 

TMC  Concert 

ALL-BACH  PROGRAM 
Cantata  No211 

Cantata  No42 

Cantata  N0I6I 

Cantata  Nol  27 

SOH 

TMC  Concert 

ALL-BACH  PROGRAM 
Cantata  No211 

Cantata  No42 

Cantata  Nol  61 

Cantata  Nol  27 

SOH 

5:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  02,  2019  Tuesday,  July  02,  2019 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

TOWER:  Second  String  CH  1 

Force 

Mr.  Jennings 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
1 1 :30  AM 

HTRN 

10:30  AM  - 
1 1 :30  AM 

Composers'  Meeting  HTRN 

Sussman 

Mr.  Neikrug 

10:30  AM  - 
12:30  PM 

Studio  Class  CMH 

Mr.  Burden 

All  singers 

10:30  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

DUTILLEUX:  Figures  de  Maple 

Resonances  for  Piano 

RAVEL:  Frontispice 

Mr.  Greenberg 

HTRN 

1 1 :30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Frerer 

Mr.  Neikrug 

1:00  PM  - 
3:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

1:00  PM  - 
3:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

1:30  PM  - 
3:30  PM 

Flute  Class  CH  2 

Orchestral  excerpts 

Ms.  Rowe 

Oboe  Class  Ash 

Mr.  McEwen 

Clarinet  Class  Volpe 

Mr.  Hudgins 

Bassoon  Class  CH  1 

Contrabassoon 

Mr.  Henegar 

Vocal  Class  Gord 

Mit  Schwung! 

Songs  of  Richard  Strauss 

Walter  Aldrich 

Emily  Helenbrook 

Chloe  Schaaf 

Robin  Steitz 

Edward  Vogel 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Instrumental  Series:  Percussion 
Mr.  Solomon 

BU,  Boston  Conservatory, 

Author,  <How  to  Write  for 
Percussion> 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  02,  2019 

|  Instrumental 


1:30  PM  - 
3:30  PM 

Horn  Class 

All  play/AII  critique 

Mr.  Sebring 

WB 

Trumpet  Class 

Mr.  Wright 

EB 

Low  Brass  Class 
Trombones  &  Tuba 

Mr.  Oft 

Birch 

Timpani  Class 

Mr.  Genis 

SOH 

Harp  Class 

Ms.  Zhou 

SOH 

GR 

Violin  Seminar 

Groups  as  assigned 

Ms.  Bewick: 
Mr.  Cherry: 
Mr.  Cooke: 
Mr.  Lefkowitz: 
Ms.  Lin: 

TBA  (for  Mr.  Velinzon): 

MHS  Drama 
MHS  202 
MHS  209 
MHS  210 
MHS  205 
MHS  204 

Viola  Class 

BSO  play-in  audition  rep 
Mr.  Gazouleas 

MHS  Art 

Cello  Class 

BSO  play-in  audition  rep 
Mr.  Lecarme 

MHS 

Aud 

Vocal 


Bass  Class 
Mr.  Barker 


MHS  TH 


Tuesday,  July  02,  2019 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  02,  2019 

I  Instrumental  I  Vocal 


4:00  PM  - 
5:00  PM 

FOSS:  Time  Cycle 

Ms.  Upshaw 

Steitz,  Fu  only 

Maple 

STRAVINSKY:  In 

Memoriam  Dylan  Thomas 
Voice  and  strings  only 

Mr.  Burden 

MHS 

Aud 

STRAVINSKY:  In 

Memoriam  Dylan  Thomas 
Voice  and  strings  only 

Mr.  Burden 

MHS 

Aud 

STRAVINSKY:  In 

Memoriam  Dylan  Thomas 
Trombones  only 

BSO  Faculty  TBA 

Birch 

4:00  PM  - 
6:00  PM 

SCHUMANN:  Piano  Trio, 
Opl  7 

Mr.  Jennings 

MHS 

Drama 

PREVIN:  Trio 

Mr.  Henegar 

Volpe 

DEBUSSY:  Sonata  for 
flute,  viola,  and  harp 

Ms.  Meyers 

SOH 

GR 

MOZART:  Serenade  No12 
in  Cmin 

Mr.  Svoboda 

Gord 

DVORAK:  Quintet,  Op97 

Mr.  Gazouleas 

MHS  Art 

PENDERECKI:  Quintetto 
per  archi 

Mr.  Fischer 

MHS 

210 

SHAPERO:  Serenade 

Mr.  Wolfe 

MHS 

204 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  02,  2019 

_ [ _ Conducting _ _ Composition _ |  BSO/Other 

4:00  PM  - 
5:00  PM 


4:00  PM  -  Conductors'  Class  CH  3 

6:00  PM  Conducting  Fellows 

and 

Seminar  Conductors 
Mr.  Dyer 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  02,  2019  Tuesday,  July  02,  2019 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

TCHAIKOVSKY: 

Serenade,  Op48 

Rehearsing  as  quintet 

Goo,  Bass,  Kreuder, 
Peacock,  Conrad 

MHS 

CAC102 

4:00  PM  - 
6:00  PM 

TCHAIKOVSKY: 

Serenade,  Op48 

Rehearsing  as  quintet 
Kodaka,  EWong,  Burke, 
Berglind,  Polinsky 

MHS 

202 

TCHAIKOVSKY: 

Serenade,  Op48 

Rehearsing  as  quartet 

Daly,  Cheng,  Liu,  Lee 

MHS 

205 

5:00  PM  - 
6:00  PM 

RONTGEN:  Lyrische 

Gange 

Maple 

RONTGEN:  Lyrische 
Gange 

Maple 

5:00  PM  - 
6:00  PM 

SHOSTAKOVICH: 
Romances,  Op127 

No2,  4,  6 

Tigue,  Sato  only 

Mr.  Burden 

MHS 

Aud 

7:00  PM 

7:00  PM 

Concert 

[Shed] 

Josh  Groban 

8:00  PM  - 
10:00  PM 

HARBISON:  Wind  Quintet 
Mr.  Svoboda 

MHS  Art 

8:00  PM  - 
10:00  PM 

BEETHOVEN:  Quartet, 
Op74 

Mr.  Jennings 

MHS 

Aud 

SCHUBERT:  Trout  Quintet 

BRAHMS:  Sextet,  Op18 

MHS 
Drama 
MHS  TH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  03,  201 9  Wednesday,  July  03,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

Piano  Class 

Works  of  Mozart 

Mr.  Ax 

Gord 

10:00  AM  - 
12:00  PM 

Composers’  Class 
Meeting  with  Mr.  Dyer 

CH  3 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

BSO 

Rehearsal 

Nelsons 

[CML-E] 

BSO  rehearsal 

10:30  AM  - 
1 1 :30  AM 

SHOSTAKOVICH: 
Romances,  Op127 

Nol ,  3,  5,  7 

Villalon 

Mr.  Burden 

CH  2 

SHOSTAKOVICH: 
Romances,  Op127 

Nol,  3,  5,  7 

Villalon 

Mr.  Burden 

CH  2 

10:30  AM  - 
1 1 :30  AM 

HEMSI:  Selected  songs 

Volpe 

AYRES:  The  Cricket 
Recovers 

Full  Cast  Meeting 

Fu,  Serafin,  piano 

Ms.  Upshaw,  Mr.  Smith 

Maple 

1 1 :30  AM  - 
12:30  PM 

SHOSTAKOVICH: 
Romances,  Op127 

No2,  4,  6 

Tigue 

Mr.  Burden 

CH  2 

SHOSTAKOVICH: 
Romances,  Op127 

No2,  4,  6 

Tigue 

Mr.  Burden 

CH  2 

1 1 :30  AM  - 
12:30  PM 

RICHARDSON:  Red  Wind 
Cosio,  Penner  only 

Birch 

IVES:  Selected  songs 

Volpe 

FALLA:  Siete  Canciones 
populares  Espanolas 

Maple 

1:45  PM  - 
2:00  PM 

Alleluia  rehearsal 

Mr.  Nelsons 

All  Fellows 

SOH 

Alleluia  rehearsal 

Mr.  Nelsons 

All  Fellows 

SOH 

1 :45  PM  - 
2:00  PM 

Alleluia  rehearsal 

Mr.  Nelsons 

All  Fellows 

SOH 

Alleluia  rehearsal 

Mr.  Nelsons 

All  Fellows 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  03,  201 9  Wednesday,  July  03,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

2:30  PM 

TMC  Opening  Exercises 
THOMPSON:  Alleluia 

SOH 

TMC  Opening  Exercises 
THOMPSON:  Alleluia 

SOH 

2:30  PM 

TMC  Opening  Exercises 
THOMPSON:  Alleluia 

SOH 

TMC  Opening  Exercises 
THOMPSON:  Alleluia 

SOH 

4:00  PM  - 
5:00  PM 

STRAVINSKY:  In 

Memoriam  Dylan  Thomas 
Tutti 

Mr.  Burden 

Gord 

STRAVINSKY:  In 

Memoriam  Dylan  Thomas 
Tutti 

Mr.  Burden 

Gord 

4:00  PM  - 
5:00  PM 

CHAMINADE:  Selected 
songs 

MHS 

Art 

AYRES:  The  Cricket 
Recovers 

Scenes  1 , 4,  8,  etc 

Steitz 

Serafin,  rehearsal  piano 

Ms.  Upshaw 

CH  2 

4:00  PM  - 
6:00  PM 

BEETHOVEN:  Quartet, 
Op74 

Mr.  Ax 

GIBSON:  pas  de  deux 

CH  1 

Birch 

4:00  PM  - 
6:00  PM 

GIBSON:  pas  de  deux 

Birch 

BSO 

Rehearsal 

Nelsons 

[CML-E] 

BSO  rehearsal 

BALCH:  Kalesa  Ed  Kaluca 

Maple 

BALCH:  Kalesa  Ed 

Kaluca 

Maple 

SCHUMANN:  Piano  Trio, 
Opl  7 

Ash 

MENDELSSOHN:  Octet, 

Op.  20 

MHS 

Aud 

FAURE:  Piano  Quartet 

Nol 

MHS 

Drama 

BEETHOVEN:  Quartet, 

Opl  35 

MHS  TH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  03,  2019 

j  Instrumental  I  Vocal 


4:00  PM  - 
6:30  PM 

Conducting  Class  SOH 

TMC  Guest  Conductors 

Dallapiccola:  Piccola 
musica  notturna 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

4:00  PM  - 
7:00  PM 

Cage:  Songbooks  selections  CH  3 

All  assigned  singers  & 

pianists 

Ms.  Arnold 

5:00  PM  - 
6:00  PM 

AYRES:  The  Cricket  CH  2 

Recovers 

Scenes  2,  6,  13 

Schaaf,  Steitz 

Serafin,  rehearsal  piano 

Ms.  Upshaw 

8:00  PM  - 
10:00  PM 

TMCO  Julyl  5  Program  MHS  TH 

String  section  leaders 

Balakrishnan,  Bass,  Geis, 

He,  Yang 

Smolenski,  Sun,  Switzer 

Apte,  Cohon 

Cox 

Mr.  Gazouleas 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  03,  2019 

_ | _ Conducting _ | _ Composition _ |  BSO/Other 

4:00  PM  -  Conducting  Class  SOH 

6:30  PM  TMC  Guest  Conductors 

Dallapiccola:  Piccola 
musica  notturna 
See  assignment  pages 
for  personnel 
Mr.  Asbury 


4:00  PM  - 
7:00  PM 


5:00  PM  - 
6:00  PM 


8:00  PM  - 
10:00  PM 


8:00  PM  Concert 

[Shed] 

James  Taylor 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  04,  201 9  Thursday,  July  04,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

FRERER:  Spiral  CH  1 

Sequences 

Mr.  Fischer 

10:00  AM  - 
12:00  PM 

FRERER:  Spiral  CH  1 

Sequences 

Mr.  Fischer 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BPO 

Rehearsal 

Newman 

[CML-E] 

Williams: 

Across  the 

Stars 

10:30  AM  - 
1 1 :30  AM 

10:30  AM  - 
1 1 :30  AM 

Composers'  Meeting  HTRN 

Haig 

Mr.  Neikrug 

10:30  AM  - 
12:30  PM 

Studio  Class  CMH 

Mr.  Burden 

All  singers 

10:30  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

DUTILLEUX:  Figures  de  Maple 

Resonances  for  Piano 

RAVEL:  Frontispice 
(Piano  1  &  II  only) 

1 1 :30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Richardson 

Mr.  Neikrug 

1:30  PM  - 
2:30  PM 

SHOSTAKOVICH:  Volpe 

Romances,  Op127 

Nol ,  3,  5,  7 

Villalon 

Mr.  Burden,  Mr.  Fischer 

SHOSTAKOVICH:  Volpe 

Romances,  Op127 

Nol,  3,  5,7 

Villalon 

Mr.  Burden,  Mr.  Fischer 

FOSS:  Time  Cycle  Maple 

Polese,  Fu  only 

Ms.  Upshaw 

HAHN:  L'heure  exquise  CH  1 

Cosio;  Penner 

Mr.  Arrebola 

1 :30  PM  - 
2:30  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  04,  201 9  Thursday,  July  04,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

SHOSTAKOVICH: 

Romances,  Op127 

No2,  4,  6 

Tigue 

Mr.  Burden,  Mr.  Fischer 

Volpe 

SHOSTAKOVICH: 
Romances,  Op127 

No2,  4,  6 

Tigue 

Mr.  Burden,  Mr.  Fischer 

Volpe 

2:30  PM  - 
3:30  PM 

FOSS:  Time  Cycle 

Steitz,  Fu  only 

Ms.  Upshaw 

Maple 

DEBUSSY:  Green 

Sullivan;  Jung 

Mr.  Arrebola 

CH  1 

2:30  PM  - 
4:30  PM 

NEIKRUG:  Prisms 

2:30p  Ng;  mvmt  IV 

3:00p  Wu;  mvmt  III 

3:30p  Handelsman;  mvmt  II 
4:00p  Park;  mvmt  1 

Mr.  Neikrug,  Mr.  Greenberg 

CH  2 

2:30  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

RICHARDSON:  Red  Wind 
Cosio,  Penner  only 

Mr.  Burden 

Volpe 

4:00  PM  - 
5:00  PM 

AYRES:  The  Cricket 
Recovers 

Scenes  9,  15 

Lueng,  Steitz 

Fu,  rehearsal  piano 

Mr.  Smith 

Maple 

DEBUSSY:  Apparition 
Polese;  Serafin 

Mr.  Arrebola 

CH  1 

5:00  PM  - 
6:00  PM 

BRITTEN:  Canticle  III:  Still 
Falls  the  Rain 

Voice  and  piano  only 

Mr.  Burden 

Volpe 

5:00  PM  - 
6:00  PM 

FAURE:  Clair  de  lune 

Tigue;  Sato 

Mr.  Arrebola 

CH  1 

8:00  PM 

8:00  PM 

Concert 

[Shed] 

James  Taylor 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  05,  201 9  Friday,  July  05,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


8:45  AM  - 
9:15  AM 

HARBISON:  Wind  Quintet 
Dress  Rehearsal 

CML-E 

8:45  AM  - 
9:15  AM 

DEBUSSY:  Sonata  for 
flute,  viola,  and  harp 

Dress  Rehearsal 

SOH 

9:20  AM  - 
9:45  AM 

PREVIN:  Trio 

Dress  Rehearsal 

CML-E 

9:20  AM  - 
9:45  AM 

10:00  AM  - 
10:25  AM 

NEIKRUG:  Prisms 

Dress  Rehearsal 

CML-E 

10:00  AM  - 
10:25  AM 

NEIKRUG:  Prisms 
Dress  Rehearsal 

CML-E 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

BSO 

Rehearsal 

Nelsons 

[Shed] 

11:00  AM  - 
12:30  PM 

AYRES:  The  Cricket 
Recovers 

Scenes  5,  12,  17 

Aldrich,  Carey,  Helenbrook, 
Steitz,  Sullivan 

Fu,  rehearsal  piano 

Ms.  Upshaw 

Gord 

1 1 :00  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

DUTILLEUX:  Figures  de 
Resonances  for  Piano 
RAVEL:  Frontispice 

Mr.  Greenberg 

Maple 

CRUMB:  Madrigals, 

Book  III 

Schaaf  only 

Mr.  Arrebola 

Volpe 

1 1 :30  AM  - 
12:30  PM 

KURTAG:  Jatekok 

CH  1 

SCHOECK:  Notturno 

Payne,  Serafin 

CH  2 

1:30  PM  - 
2:30  PM 

RONTGEN:  Lyrische 

Gange 

V7 

RONTGEN:  Lyrische 

Gange 

V7 

1:30  PM  - 
2:30  PM 

BRITTEN:  Canticle  III:  Still 
Falls  the  Rain 

Piano  and  horn  only 

Gord 

BRITTEN:  Canticle  III:  Still 
Falls  the  Rain 

Piano  and  horn  only 

Gord 

HEMSI:  Selected  songs 

Mr.  Arrebola 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


1 :30  PM  -  DVORAK:  Quintet,  Op97  Volpe 

3:30  PM  Mr.  Gazouleas 

HAIG:  asestarse  Birch 

BEETHOVEN:  Quartet,  CH  1 

Op74 

SHAPERO:  Serenade  Ash 

SCHUBERT:  Trout  Quintet  CMH 

Mr.  Van  Dyck 

HINDEMITH:  Kleine  WB 

Kammermusik,  Op24  No2 

2:00  PM  -  Conducting  Class  Maple 


4:30  PM  TMC  Guest  Conductors 
Repertoire  TBA 
See  assignment  pages  for 
personnel 
Mr.  Asbury 


2:30  PM  -  IVES:  Selected  songs  V 7 

3:30  PM  Ms.  Upshaw 

CHAMINADE:  Selected  Gord 

songs 

Mr.  Smith 

FALLA:  Siete  Canciones  CH  2 

populares  Espanolas 
Mr.  Arrebola 

4:00  PM-  MOZART:  Serenade  Nol  2  SOH 

4:30  PM  in  Cmin 

Dress  Rehearsal 

4:00  PM  -  AYRES:  The  Cricket  CMH 

5:30  PM  Recovers 

Scenes  3,  14,  16 
Aldrich,  Carey,  Helenbrook, 

Lueng,  Sullivan 
Serafin,  rehearsal  piano 
Mr.  Smith 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  05,  2019 

_ | _ Conducting _ | _ Composition _ |  BSO/Other 

1 :30  PM  -  Composition  Class  HTRN 

3:30  PM  Mr.  Glanert 


HAIG:  asestarse  Birch 


2:00  PM  -  Conducting  Class  Maple 

4:30  PM  TMC  Guest  Conductors 

Repertoire  TBA 
See  assignment  pages 
for  personnel 
Mr.  Asbury 


2:30  PM  - 
3:30  PM 


4:00  PM  - 
4:30  PM 


4:00  PM  - 
5:30  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  05,  201 9  Friday,  July  05,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

SCHUMANN:  Piano  Trio, 

Opl  7 

Mr.  Jennings 

CH  1 

4:00  PM  - 
6:00  PM 

PENDERECKI:  Quintetto 
per  archi 

Birch 

FOSS:  Time  Cycle 

Ms.  Upshaw 

TCH 

FOSS:  Time  Cycle 

Ms.  Upshaw 

TCH 

MENDELSSOHN:  Octet, 

Op.  20 

Mr.  Ma 

Volpe 

BRAHMS:  Sextet,  Opl  8 

Mr.  Fischer 

WB 

TCHAIKOVSKY: 

Serenade,  Op48 

Mr.  Gazouleas 

Gord 

5:00  PM  - 
6:00  PM 

GIBSON:  pas  de  deux 

Mr.  Asbury 

Maple 

5:00  PM  - 
6:00  PM 

GIBSON:  pas  de  deux  Maple 

Mr.  Asbury 

GIBSON:  pas  de  deux  Maple 

Mr.  Asbury 

6:00  PM 

BSO  Prelude  Concert 
MOZART  Quintet,  K452 
JONGEN  Rhapsody 
FRANQAIX  L’heure  du  berger 

SOH 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

6:00  PM 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

Concert 

[SOH] 

BSO  Prelude 

8:00  PM 

BSO  Concert  Shed 

Andris  Nelsons 

Emanuel  Ax,  piano 

MOZART  Piano  Concerto  No22 
MAHLER  Symphony  No5 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  06,  201 9  Saturday,  July  06,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


9:00  AM  - 
9:25  AM 

BALCH:  Kalesa  Ed  Kaluca 
Dress  Rehearsal 

SOH 

9:00  AM  - 
9:25  AM 

BALCH:  Kalesa  Ed 

Kaluca 

Dress  Rehearsal 

SOH 

BALCH:  Kalesa  Ed 
Kaluca 

Dress  Rehearsal 

SOH 

9:30  AM  - 
9:50  AM 

FRERER:  Spiral 

Sequences 

Dress  Rehearsal 

SOH 

9:30  AM  - 
9:50  AM 

FRERER:  Spiral 
Sequences 

Dress  Rehearsal 

SOH 

10:00  AM  - 
10:20  AM 

GIBSON:  pas  de  deux 

Dress  Rehearsal 

SOH 

10:00  AM  - 
10:20  AM 

GIBSON:  pas  de  deux 
Dress  Rehearsal 

SOH 

GIBSON:  pas  de  deux 
Dress  Rehearsal 

SOH 

10:00  AM  - 
12:00  PM 

DVORAK:  Quintet,  Op97 

Mr.  Gazouleas 

Gord 

10:00  AM  - 
12:00  PM 

Composition  Class 

Mr.  Neikrug 

HTRN 

WEINBERG:  Piano 

Quintet,  Op18 

Mr.  Fischer 

Maple 

BEETHOVEN:  Quartet, 
Op74 

MHS  Art 

MENDELSSOHN:  Octet, 

Op.  20 

MHS 

Aud 

BRAHMS:  Sextet,  Op18 

MHS  TH 

10:00  AM  - 
12:30  PM 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Nelsons 

[Shedj 

10:30  AM  - 
1 1 :30  AM 

RAVEL:  Don  Quichotte  a 
Dulcinee 

Volpe 

10:30  AM  - 
1 1 :30  AM 

SCHOECK:  Notturno 
Sullivan,  Serafin 

CH  2 

10:30  AM  - 
12:30  PM 

HAIG:  asestarse 

Mr.  Asbury 

Birch 

10:30  AM  - 
12:30  PM 

HAIG:  asestarse 

Mr.  Asbury 

Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  06,  201 9  Saturday,  July  06,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

1 1 :30  AM  - 
12:30  PM 

RONTGEN:  Lyrische 

Gange 

CH  1 

RONTGEN:  Lyrische 
Gange 

CH  1 

1 1 :30  AM  - 
12:30  PM 

GINASTERA:  Cinco 
canciones  populares 
argentinas 

Carey,  Sato 

CH  2 

1:30  PM  - 
2:20  PM 

TMCO  horns  * 

Julyl  5  program 

Ms.  Childers 

EB 

1 :30  PM  - 
2:20  PM 

TMCO  trumpets  * 

Julyl  5  program 

Mr.  Martin 

CMH 

TMCO  low  brass  * 

Julyl  5  program 

Mr.  Markey 

WB 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  West  Barn 

1:30  PM  - 
3:00  PM 

AYRES:  The  Cricket 
Recovers 

Full  cast 

Fu,  rehearsal  piano 

Ms.  Upshaw,  Mr.  Smith 

Gord 

1:30  PM- 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  06,  2019 

| _ Instrumental _ | _ Vocal 

1 :30  PM  -  SCHUMANN:  Piano  Trio,  Hos 

3:30  PM  Opl  7 


PENDERECKI:  Quintetto  CH  1 

per  archi 
Mr.  Fischer 


SHAPERO:  Serenade  VI 

Mr.  Wolfe 


SCHUBERT:  Trout  Quintet  V8 


FAURE:  Piano  Quartet  Ash 

Nol 

Mr.  Gazouleas 


BEETHOVEN:  Quartet,  CH  2 

Opl  35 

Mr.  Jennings 


TMCO  percussion  TCH 

Julyl  5  program 
Mr.  Bauch 


2:00  PM  -  Conducting  Class  Birch 

4:30  PM  TMC  Guest  Conductors 

Repertoire  TBA 
See  assignment  pages  for 
personnel 
Mr.  Asbury 


TMCO  woodwinds  Maple 

Julyl  5  program 
Mr.  Svoboda 


2:30  PM  -  TMCO  tutti  brass  WB 

3:30  PM  Julyl  5  program 
Nathan  Aspinall, 
conducting 

Ms.  Childers,  Mr.  Markey, 

Mr.  Martin 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  06,  2019 

_ [ _ Conducting _ [ _ Composition _ |  BSO/Other 

1:30  PM  - 
3:30  PM 


2:00  PM  -  Conducting  Class  Birch 

4:30  PM  TMC  Guest  Conductors 

Repertoire  TBA 
See  assignment  pages 
for  personnel 
Mr.  Asbury 


2:30  PM  -  TMCO  tutti  brass  WB 

3:30  PM  Julyl  5  program 
Nathan  Aspinall, 
conducting 

Ms.  Childers,  Mr.  Markey, 

Mr.  Martin 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  06,  2019 

Conducting _ I _ Composition _ |  BSO/Other 


4:00  PM  -  TMCO  strings  Shed 

5:00  PM  Julyl  5  program 

Killian  Farrell,  conducting 
Mr.  Gazouleas 


4:00  PM  - 
6:00  PM 


Public  Talk 
[SOH] 

TLI  Big  Idea: 

Madeleine 

Albright 


6:15  PM 

see  Instrumental  Schedule  see  Instrumental  Schedule 


BSO  Concert  BSO 

see  instrumental  Schedule  Concert 

for  program  detail  Nelsons 

[Shed] 


8:00  PM  BSO  Concert 

see  instrumental  Schedule 
for  program  detail 


5:00  PM  - 
6:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  07,  201 9  Sunday,  July  07,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM 

TMC  Concert  SOH 

GIBSON  pas  de  deux 

DEBUSSY  Sonata 

FRERER  Spiral  Sequences 

BALCH  commission 

MOZART  Serenade  No12  in  C 
minor,  K388 

see  Instrumental  Schedule 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:00  AM  - 
12:30  PM 

10:00  AM  - 
12:30  PM 

BPO 

Rehearsal 

Newman 

[Shed] 

Williams: 
Across  the 

Stars 

12:30  PM 

Sunday  Showcase  TCH 

Considering  the  Art  of 

John  Williams 

12:30  PM 

2:30  PM  - 
5:00  PM 

TMCO  Die  Walkure  SOH 

String  section  leaders:  All  acts 

Goo,  Kim,  Semes,  EWong; 

Daly,  He,  Qiu,  Suk; 

Semes,  Vassiliou,  Wee,  MWong 

Cox,  Switzer; 

Daggy,  Kreuder; 

Weathers,  Yang 

Lee,  Tsai; 

Fryxell,  Liao; 

Cullen,  Krolik 

Carson; 

Conrad; 

Kass 

Mr.  Gazouleas 

2:30  PM  - 
5:00  PM 

2:30  PM 

Boston  Pops  Shed 

David  Newman 

Across  the  Stars:  Music  of 

John  Williams 

Boston  Pops 

see  instrumental  Schedule 
for  program  detail 

2:30  PM 

Boston  Pops 

see  instrumental  Schedule 
for  program  detail 

Boston  Pops 

see  instrumental  Schedule 
for  program  detail 

Pops 

Concert 

Newman 

[Shed] 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  08,  201 9  Monday,  July  08,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Studio  Class  CMH 

Mr.  Burden 

All  singers 

10:30  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

DUTILLEUX:  Figures  de  Maple 

Resonances  for  Piano 

RAVEL:  Frontispice 
(Piano  1  &  II  only) 

1 1 :30  AM  - 
12:30  PM 

12:30  PM  - 
2:00  PM 

TMC  Photo 

Location  TBA 

All  Fellows,  Faculty  Staff 

TMC  Photo 

Location  TBA 

All  Fellows,  Faculty  Staff 

12:30  PM  - 
2:00  PM 

TMC  Photo 

Location  TBA 

All  Fellows,  Faculty  Staff 

TMC  Photo 

Location  TBA 

All  Fellows,  Faculty  Staff 

2:00  PM  - 
4:00  PM 

Piano  Class  CML-E 

Works  of  Mozart 

Sonata  K330;  Shelley  Ng 

Sonata  K280;  Mathilde  Handelsman 
Sonata  K457;  Christine  Wu 

Mr.  Ax 

THIS  CLASS  IS  OPEN  TO  THE  TLI 
AUDIENCE 

2:00  PM  - 
4:00  PM 

Composition  Class  HTRN 

Ms.  Tower 

2:00  PM  - 
4:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Dvorak:  Cello  Concerto 

Mickey  Katz,  cello 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

2:00  PM  - 
4:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Dvorak:  Cello  Concerto 

Mickey  Katz,  cello 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

2:30  PM  - 
3:30  PM 

FALLA:  Siete  Canciones  CH  1 

populares  Espanolas 

Mr.  Arrebola 

RAVEL:  Don  Quichotte  a  Gord 

Dulcinee 

Ms.  Upshaw 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  08,  201 9  Monday,  July  08,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

GINASTERA:  Cinco 
canciones  populares 
argentinas 

Carey,  Sato 

Mr.  Smith 

CH  2 

4:00  PM  - 
5:00  PM 

AYRES:  The  Cricket 

Recovers 

Scenes  1 , 4,  8,  etc 

Steitz 

Fu,  rehearsal  piano 

Ms.  Upshaw 

Gord 

4:00  PM  - 
6:00  PM 

TOWER:  Second  String 

Force 

Mr.  Jennings 

Volpe 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

SHOSTAKOVICH: 

Romances,  Op127 

Tutti 

Mr.  Burden,  Mr.  Fischer 

CH  1 

SHOSTAKOVICH: 

Romances,  Op127 

Tutti 

Mr.  Burden,  Mr.  Fischer 

CH  1 

5:00  PM  - 
6:00  PM 

RAVEL:  Don  Quichotte  a 
Dulcinee 

Ms.  Upshaw 

Gord 

GINASTERA:  Selected 
songs 

Lueng,  Serafin 

Mr.  Smith 

CH  2 

8:00  PM 

TMCO  Concert  SOH 

Andris  Nelsons 

Thomas  Rolfs,  trumpet 

BERLIOZ  Roman  Carnival  Overture 
TCHAIKOVSKY  Hamlet  Overture 
GLANERT  Trumpet  Concerto 
SHOSTAKOVICH  Symphony  Nol 

see  Instrumental  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  09,  2019 

j  Instrumental  I  Vocal 


TMC  DAY  OFF 

TMC  DAY  OFF 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  09,  2019 

Conducting _ | _ Composition _ |  BSO/Other 


8:00  PM 

TMC  DAY  OFF 

TMC  DAY  OFF 

8:00  PM 

Concert 

[SOH] 

Meow  Meow: 
Pandemonium 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  1 0,  201 9  Wednesday,  July  1 0,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

SCHOECK:  Notturno 

Quartet  only 

Mr.  Fischer 

Birch 

10:00  AM  - 
12:00  PM 

Piano  Class 

Mr.  Drury 

CMH 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

BSO 

Rehearsal 

Nelsons 

[Shed] 

10:30  AM  - 
1 1 :30  AM 

SCHOECK:  Notturno 
Payne,  Serafin 

Mr.  Burden 

Gord 

10:30  AM  - 
1 1 :30  AM 

Composers'  Meeting 
Richardson 

Ms.  Tower 

HTRN 

BERG:  Gesange,  Op2 

Maple 

1 1 :30  AM  - 
12:30  PM 

SCHOECK:  Notturno 
Sullivan,  Serafin 

Mr.  Burden 

Gord 

1 1 :30  AM  - 
12:30  PM 

Composers'  Meeting 
Haig 

Ms.  Tower 

HTRN 

CHAMINADE:  Selected 
songs 

Mr.  Smith 

CH  1 

HEMSI:  Selected  songs 

Mr.  Arrebola 

Volpe 

LISZT:  Selected  songs 

Maple 

AYRES:  The  Cricket 
Recovers 

Scenes  2,  6,  13 

Schaaf,  Steitz 

Fu,  rehearsal  piano 

Ms.  Upshaw 

CH  2 

1:30  PM  - 
2:30  PM 

DUTILLEUX:  Figures  de 
Resonances  for  Piano 
RAVEL:  Frontispice 

Mr.  Greenberg 

V7 

1 :30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  10,  2019 

j  Instrumental  I  Vocal 


1:30  PM  - 
3:30  PM 

Composer  as  Conductor 
Readings 

Nathan  Aspinall,  coach 

WB 

Vocal  Class  CML-E 

French  Symbolism 

Mr.  Arrebola 

Olivia  Cosio 

Elizabeth  Polese 

Nathaniel  Sullivan 

Margaret  Tigue 

Flute  Class 

Piccolo  101 

Ms.  Meyers 

CH  1 

THIS  CLASS  IS  OPEN  TO 

THETLI  AUDIENCE 

Oboe  Class 

Mr.  Ferrillo 

SHED 

DR 

Clarinet  Class 

Mr.  Hudgins 

Ash 

Bassoon  Class  VI 

Mock  audition 

Mr.  Henegar, 

Ms.  Nelsen, 

Mr.  Svoboda 

(V6,  V8  reserved  for  warmup) 

Horn  Class 

Low  horn  excerpts 

Ms.  Childers 

Volpe 

Trumpet  Class 

Mr.  Martin 

Gord 

Low  Brass  Class 
Trombones  &  Tuba 
Understanding  Phrasing 
Mr.  Markey 

EB 

Violin  Seminar 

Groups  as  assigned 

Ms.  Bewick: 
Mr.  Cherry: 
Mr.  Cooke: 
Mr.  Lefkowitz: 
TBA  (for  Ms.  Lin): 
Mr.  Velinzon: 

MHS  202 
MHS  TH 

MHS  210 
MHS  Aud 
MHS  Drama 
MHS  Art 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  10,  2019 

_ | _ Conducting _ | _ Composition _ |  BSO/Other 

1 :30  PM  -  Composer  as  Conductor  WB  Composer  as  Conductor  WB 
3:30  PM  Readings  Readings 

Nathan  Aspinall,  coach  Nathan  Aspinall,  coach 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  1 0,  201 9  Wednesday,  July  1 0,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

Viola  Class 

BSO  play-in  audition  rep 

Ms.  Basrak 

Maple 

1 :30  PM  - 
3:30  PM 

Cello  Class 

BSO  play-in  audition  rep 

Mr.  Aldort 

Birch 

Bass  Class 

Mr.  Wolfe 

CH  2 

Harp  Class 

Ms.  Zhou 

SOH 

GR 

4:00  PM  - 
5:00  PM 

KURTAG:  Jatekok 

Mr.  Greenberg 

CH  2 

SCHOECK:  Notturno 

Mr.  Arrebola 

Aldrich,  Serafin 

Gord 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

SHOSTAKOVICH: 

Romances,  Op127 

Tutti 

Mr.  Burden,  Mr.  Fischer 

Volpe 

SHOSTAKOVICH: 
Romances,  Op127 

Tutti 

Mr.  Burden,  Mr.  Fischer 

Volpe 

4:00  PM  - 
6:00  PM 

Composers’  Class  Maple 

Extended  techniques 
for  the  trumpet 

Mr.  Hardenberger, 

HK  Gruber 

BSO 

Rehearsal 

Nelsons 

[Shed] 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

5:00  PM  - 
6:00  PM 

IVES:  Selected  songs 

Ms.  Upshaw 

CH  1 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

RICHARDSON:  Red  Wind 
Cosio,  Penner 

Killian  Farrell,  conductor 

Mr.  Burden 

CH  2 

7:00  PM  - 
8:00  PM 

RICHARDSON:  Red  Wind 
Cosio,  Penner 

Killian  Farrell,  conductor 

Mr.  Burden 

CH  2 

8:00  PM  - 
10:00  PM 

Percussion  Class 

Mr.  Hudgins 

TCH 

RICHARDSON:  Red  Wind 
Cosio,  Penner 

Killian  Farrell,  conductor 

Mr.  Burden 

CH  2 

8:00  PM  - 
10:00  PM 

RICHARDSON:  Red  Wind 
Cosio,  Penner 

Killian  Farrell,  conductor 

Mr.  Burden 

CH  2 

8:00  PM 

8:00  PM 

Concert 

[SOH] 

Hilary  Hahn 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  1 1 ,  201 9  Thursday,  July  1 1 , 201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

TOWER:  Second  String 

Force 

Ms.  Tower,  Mr.  Jennings 

CH  2 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

BSO  rehearsal 
Including: 

GRUBER:  Aerial 

Shed 

BSO 

Rehearsal 

Nelsons 

[Shed] 

10:30  AM  - 
12:30  PM 

Studio  Class 

Mr.  Burden 

All  singers 

CMH 

10:30  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

KURTAG:  Jatekok 

Maple 

1 1 :30  AM  - 
12:30  PM 

LIGETI:  Etude  NolO 

Der  Zauberlehrling 

Mr.  Drury 

CH  1 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club 

BSO  Volunteers 

TClub 

TMC  Lunch  Club 

BSO  Volunteers 

TClub 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club 

BSO  Volunteers 

TClub 

TMC  Lunch  Club 

BSO  Volunteers 

TClub 

1:30  PM  - 
2:30  PM 

RONTGEN:  Lyrische 

Gange 

CH  2 

RONTGEN:  Lyrische 

Gange 

CH  2 

1:30  PM- 
2:30  PM 

MESSIAEN:  Vingt  Regards 
sur  I'enfant-Jesus 

XI  Premiere  communion  de 
la  Vierge 

Mr.  Drury 

Maple 

Over  the  Rainbow 

My  Blue  Heaven 

1  Didn't  Know  What  Time. . . 
Villalon,  Sato 

Ash 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  11,  2019 

I  Instrumental  I  Vocal 


1:30  PM  - 
3:30  PM 

Composer  as  Conductor 
Readings 

Killian  Farrell,  coach 

CMH 

STRAVINSKY:  In  Memoriam  WB 

Dylan  Thomas 

Tutti 

Mr.  Burden,  BSO  Faculty  TBA 

STRAVINSKY:  In  Memoriam  WB 

Dylan  Thomas 

Tutti 

Mr.  Burden,  BSO  Faculty  TBA 

MENDELSSOHN:  Octet, 

Op.  20 

Mr.  Ma 

Gord 

BEETHOVEN:  Quartet, 

Op74 

Mr.  Ax 

CH  1 

BRAHMS:  Sextet,  Op18 

Mr.  Fischer 

MHS 

Aud 

DVORAK:  Quintet,  Op97 

Mr.  Gazouleas 

Volpe 

SCHUBERT:  Trout  Quintet 
Mr.  Van  Dyck 

V7 

PENDERECKI:  Quintetto 
per  archi 

MHS  Art 

SHAPERO:  Serenade 

MHS 

Drama 

BEETHOVEN:  Quartet, 
Op135 

SOH  GR 

COPLAND(arr.  Copland): 
Sextet 

Birch 

GOUNOD:  Petite 

Symphonie 

EB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  11, 2019 

_ | _ Conducting _ | _ Composition _ |  BSO/Other 

1 :30  PM  -  Composer  as  Conductor  CMH  Composer  as  Conductor  CMH 
3:30  PM  Readings  Readings 

Killian  Farrell,  coach  Killian  Farrell,  coach 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  1 1 ,  201 9  Thursday,  July  1 1 , 201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

RAVEL:  Don  Quichotte  a 
Dulcinee 

Ms.  Upshaw 

CH  2 

2:30  PM  - 
3:30  PM 

1  Can't  Give  You... 

Let  the  World  Go  By 

Me  and  My  Gal 

Vogel,  Fu 

Ash 

AYRES:  The  Cricket 
Recovers 

Scenes  9,  15 

Lueng,  Steitz 

Serafin,  rehearsal  piano 

Mr.  Smith 

Maple 

4:00  PM  - 
5:00  PM 

GINASTERA:  Selected 
songs 

Lueng,  Serafin 

Mr.  Smith 

CH  1 

4:00  PM  - 
5:00  PM 

Composers'  Meeting 

Poe 

Ms.  Tower 

HTRN 

RAVEL:  Don  Quichotte  a 
Dulcinee 

Ms.  Upshaw 

CH  2 

WAGNER:  Wesendonck 
Songs 

Volpe 

4:00  PM  - 
6:00  PM 

RICHARDSON:  Red  Wind 
Mr.  Burden,  Mr.  Asbury 

TCH 

RICHARDSON:  Red  Wind 
Mr.  Burden,  Mr.  Asbury 

TCH 

4:00  PM  - 
6:00  PM 

RICHARDSON: 

Red  Wind 

Mr.  Burden,  Mr.  Asbury 

TCH 

RICHARDSON: 

Red  Wind 

Mr.  Burden,  Mr.  Asbury 

TCH 

BSO 

Rehearsal 

Nelsons 

[Shed] 

HAIG:  asestarse 

Birch 

HAIG:  asestarse 

Birch 

HAIG:  asestarse 

Birch 

SCHUMANN:  Piano  Trio, 
Opl  7 

Mr.  Jennings 

Gord 

WEINBERG:  Piano 

Quintet,  Opl  8 

Mr.  Fischer 

MHS 

Aud 

HINDEMITH:  Kleine 
Kammermusik,  Op24  No2 

MHS  Art 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  1 1 ,  201 9  Thursday,  July  1 1 , 201 9 


Instrumental  Vocal  Conducting 

Composition  BSO/Other 

4:00  PM  - 
6:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBD 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

4:00  PM  - 
6:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBD 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

5:00  PM  - 
6:00  PM 

GINASTERA:  Cinco  CH  1 

canciones  populares 

argentinas 

Carey,  Sato 

Mr.  Smith 

With  a  Song  In  My  Heart  Volpe 

Ain't  We  Got  Fun? 

1  Thought  About  You 

Helenbrook,  Serafin 

5:00  PM  - 
6:00  PM 

Composers'  Meeting  HTRN 

Sussman 

Ms.  Tower 

7:00  PM  - 
10:00  PM 

Viola  Mock  Auditions  VI 

Ms.  Basrak,  Mr.  Gazouleas, 

Mr.  Getz,  Ms.  Gitter 

Cello  Mock  Auditions  MHS 

Mr.  Aldort,  Mr.  Katz,  Aud 

Mr.  Lecarme 

Violin  Mock  Auditions  MHS  TH 

Ms.  Bewick,  Mr.  Cherry,  MHS  Art 

Mr.  Cooke,  Mr.  Lefkowitz, 

Mr.  Velinzon 

7:00  PM  - 
10:00  PM 

8:00  PM  - 
10:00  PM 

FOSS:  Time  Cycle  TCH 

Ms.  Upshaw,  Mr.  Jennings 

FOSS:  Time  Cycle  TCH 

Ms.  Upshaw,  Mr.  Jennings 

8:00  PM  - 
10:00  PM 

8:00  PM 

8:00  PM 

Concert 

[SOH] 

Venice 

Baroque 

Orchestra 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  1 2,  201 9  Friday,  July  1 2,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


8:45  AM  - 
9:30  AM 

SCHUMANN:  Piano  Trio,  SOH 

Opl  7 

Dress  Rehearsal 

8:45  AM  - 
9:30  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Nelsons 

[Shed] 

10:30  AM  - 
1 1 :30  AM 

HTRN 

10:30  AM  - 
1 1 :30  AM 

Composers'  Meeting  HTRN 

Frerer 

Ms.  Tower 

10:30  AM  - 
12:30  PM 

SHOSTAKOVICH:  Volpe 

Romances,  Opl  27 

Tutti 

Mr.  Burden,  Mr.  Fischer 

SHOSTAKOVICH:  Volpe 

Romances,  Opl  27 

Tutti 

Mr.  Burden,  Mr.  Fischer 

10:30  AM  - 
12:30  PM 

11:00  AM  - 
12:30  PM 

AYRES:  The  Cricket  Maple 

Recovers 

Scenes  5,  12,  17 

Aldrich,  Carey,  Helenbrook, 

Steitz,  Sullivan 

Fu,  rehearsal  piano 

Mr.  Smith 

1 1 :00  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

DEBUSSY:  Images,  for  CH  1 

piano:  Book  II 

Mr.  Drury 

KURTAG:  Jatekok  V7 

Mr.  Greenberg 

IVES:  Selected  songs  CH  2 

Ms.  Upshaw 

1 1 :30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Steinke 

Ms.  Tower 

12:45  PM  - 
1:05  PM 

RONTGEN:  Lyrische  SOH 

Gange 

Dress  Rehearsal 

RONTGEN:  Lyrische  SOH 

Gange 

Dress  Rehearsal 

12:45  PM- 
1:05  PM 

1:10  PM  - 
1:30  PM 

STRAVINSKY:  In  SOH 

Memoriam  Dylan  Thomas 

Dress  Rehearsal 

STRAVINSKY:  In  SOH 

Memoriam  Dylan  Thomas 

Dress  Rehearsal 

1:10  PM  - 
1:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  1 2,  201 9  Friday,  July  1 2,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

1:30  PM  - 
2:30  PM 

RICHARDSON:  Red  Wind 

Mr.  Burden 

TCH 

RICHARDSON:  Red  Wind 
Mr.  Burden 

TCH 

1 :30  PM  - 
2:30  PM 

RICHARDSON: 

Red  Wind 

Mr.  Burden 

TCH 

RICHARDSON: 

Red  Wind 

Mr.  Burden 

TCH 

HAIG:  asestarse 

Mr.  Asbury 

Birch 

HAIG:  asestarse 

Mr.  Asbury 

Birch 

HAIG:  asestarse 

Mr.  Asbury 

Birch 

BOULEZ:  Incises 

Mr.  Drury 

Maple 

Maple 

1:30  PM  - 
3:30  PM 

HINDEMITH:  Kleine 
Kammermusik,  Op24  No2 

Ms.  Nelsen 

WB 

1 :30  PM  - 
3:30  PM 

GOUNOD:  Petite 

Symphonie 

Mr.  Svoboda 

CMH 

2:00  PM  - 
4:00  PM 

TMCO  harps 

Wagner:  Die  Walkure 

Ms.  Zhou 

SOH 

GR 

2:00  PM  - 
4:00  PM 

2:30  PM  - 
3:30  PM 

SCHUMANN:  Kreisleriana 
selections 

Mr.  Drury 

Maple 

LISZT:  Selected  songs 

Mr.  Smith 

CH  2 

2:30  PM  - 
3:30  PM 

BERG:  Gesange,  Op2 

Ms.  Upshaw 

CH  1 

3:00  PM  - 
4:00  PM 

TMCO  strings 

Wagner:  Die  Walkure 

Killian  Farrell,  conducting 

Mr.  Gazouleas 

Shed 

3:00  PM  - 
4:00  PM 

TMCO  strings 

Wagner:  Die  Walkure 

Killian  Farrell,  conducting 
Mr.  Gazouleas 

Shed 

3:00  PM  - 
6:00  PM 

Composer  as  Conductor 
Workshop 

Mr.  Asbury 

Gord 

3:00  PM  - 
6:00  PM 

Composer  as  Conductor 
Workshop 

Mr.  Asbury 

Gord 

Composer  as  Conductor 
Workshop 

Mr.  Asbury 

Gord 

THIS  CLASS  IS  OPEN  TO 
THETLI  AUDIENCE 

THIS  CLASS  ISOPEN 

TO  THETLI  AUDIENCE 

THIS  CLASS  ISOPEN 

TO  THETLI  AUDIENCE 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  12,  2019 

j  Instrumental  I  Vocal 


4:00  PM  - 
5:00  PM 

BRITTEN:  Canticle  III:  Still  CMH 

Falls  the  Rain 

Mr.  Burden 

BRITTEN:  Canticle  III:  Still  CMH 

Falls  the  Rain 

Mr.  Burden 

CHAMINADE:  Selected  CH  2 

songs 

Mr.  Smith 

FALLA:  Siete  Canciones  CH  1 

populares  Espanolas 

Mr.  Arrebola 

4:00  PM  - 
5:30  PM 

AYRES:  The  Cricket  Maple 

Recovers 

Scenes  3,  14,  16 

Aldrich,  Carey,  Helenbrook, 

Lueng,  Sullivan 

Serafin,  rehearsal  piano 

Ms.  Upshaw 

4:00  PM  - 
6:00  PM 

TOMASI:  Cinq  Danses  WB 

profanes  et  sacrees 

4:30  PM  - 
6:00  PM 

FAURE:  Piano  Quartet  V7 

Nol 

5:00  PM  - 
6:00  PM 

CRUMB:  Madrigals,  Birch 

Book  III 

Mr.  Arrebola 

CRUMB:  Madrigals,  Birch 

Book  III 

Mr.  Arrebola 

Cup  of  Coffee...  CHI 

Side  by  Side 

You  Do  Something  to  Me 

Palermo,  Jung 

6:00  PM 

BSO  Prelude  Concert  SOH 

CRUTTWELL-READE  Hatters 
SNOWDEN  A  Man  With  a  Gun 

CAGE  Credo  in  US 

REICH  Mallet  Quartet 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

8:00  PM 

BSO  Concert  Shed 

Andris  Nelsons 

Jan  Lisiecki,  piano 

Thomas  Rolfs,  trumpet 

Robert  Sheena,  English  horn 
COPLAND  Quiet  City 

GRIEG  Piano  Concerto 

COPLAND  Symphony  No3 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  12,  2019 

Conducting _ I _ Composition _ |  BSO/Other 


4:00  PM  - 
5:00  PM 


4:00  PM  - 
5:30  PM 


4:00  PM  - 
6:00  PM 


4:30  PM  - 
6:00  PM 


5:00  PM  - 
6:00  PM 


6:00  PM  BSO  Prelude  BSO  Prelude  Concert 

see  instrumental  Schedule  see  instrumental  Schedule  [SOH] 

for  program  detail  for  program  detail  BSO  Prelude 


8:00  PM  BSO  Concert  BSO  Concert  BSO 

see  instrumental  Schedule  see  instrumental  Schedule  Concert 

for  program  detail  for  program  detail  Nelsons 

[Shed] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  1 3,  201 9  Saturday,  July  1 3,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


8:45  AM  - 
9:00  AM 

HAIG:  asestarse  SOH 

Dress  Rehearsal 

8:45  AM  - 
9:00  AM 

HAIG:  asestarse  SOH 

Dress  Rehearsal 

HAIG:  asestarse  SOH 

Dress  Rehearsal 

9:10  AM  - 
9:30  AM 

TOWER:  Second  String  SOH 

Force 

Dress  Rehearsal 

9:10  AM  - 
9:30  AM 

TOWER:  Second  SOH 

String  Force 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
1:00  PM 

Composers'  readings 

Fromm  Quartet  with 

BUTI  composers 

At  BUTI 

10:00  AM  - 
1:00  PM 

10:30  AM  - 
12:30  PM 

AYRES:  The  Cricket  Maple 

Recovers 

Full  cast 

Serafin,  rehearsal  piano 

Ms.  Upshaw,  Mr.  Smith 

10:30  AM  - 
12:30  PM 

10:35  AM  - 
1:05  PM 

10:35  AM  - 
1:05  PM 

BSO  rehearsal  Shed 

Including: 

HK  GRUBER:  Aerial 

BSO 

Rehearsal 

Nelsons 

[Shed] 

Open 

Rehearsal 

1 1 :30  AM  - 
12:30  PM 

WAGNER:  Wesendonck  CH  2 

Songs 

Ms.  Blythe 

1 1 :30  AM  - 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  1 3,  201 9  Saturday,  July  1 3,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


1:30  PM  - 
2:20  PM 

TMCO  horns  *  WB 

Wagner:  Die  Walkure 

Mr.  Snider 

TMCO  trumpets  *  CMH 

Wagner:  Die  Walkure 

Mr.  Krauss 

TMCO  low  brass  *  EB 

Wagner:  Die  Walkure 

Mr.  Oft 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  West  Barn 

1 :30  PM  - 
2:20  PM 

1:30  PM  - 
2:30  PM 

1  Can't  Give  You...  CH  2 

Let  the  World  Go  By 

Me  and  My  Gal 

Vogel,  Fu 

Ms.  Blythe,  Mr.  Smith 

1 :30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

TCHAIKOVSKY:  Birch 

Serenade,  Op48 

Mr.  Gazouleas 

PENDERECKI:  Quintetto  Ash 

per  archi 

Mr.  Fischer 

SHAPERO:  Serenade  VI 

Mr.  Wolfe 

BEETHOVEN:  Quartet,  MHS  Art 

Op74 

TMCO  percussion  TCH 

Wagner:  Die  Walkure 

Mr.  Bauch 

1 :30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Ms.  Tower 

Concert 
[SOH]  BUTI 
Orchestra 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


2:00  PM  -  Conducting  Class  CH  3 

4:30  PM  TMC  Guest  Conductors 
Repertoire  TBA 
See  assignment  pages  for 
personnel 
Mr.  Asbury 


TMCO  woodwinds  Maple 

Wagner:  Die  Walkure 
Killian  Farrell,  conducting 
Mr.  Ferrillo 


2:30  PM  -  TMCO  tutti  brass  WB  Over  the  Rainbow  CH  2 

3:30  PM  Wagner:  Die  Walkure  My  Blue  Heaven 

Nathan  Aspinall,  conducting  I  Didn't  Know  What  Time. . . 

Mr.  Krauss,  Mr.  Oft,  Villalon,  Sato 

Mr.  Snider  Ms.  Blythe,  Mr.  Smith 


HEMSI:  Selected  songs  V7 

Mr.  Arrebola 

SOH 


CMH  BRITTEN:  Canticle  III:  Still  CMH 
Falls  the  Rain 
Mr.  Burden,  Mr.  Sebring 


With  a  Song  In  My  Heart  CH  2 
Ain't  We  Got  Fun? 

I  Thought  About  You 
Helenbrook,  Serafin 
Ms.  Blythe,  Mr.  Smith 


4:00  PM-  FOSS:  Time  Cycle  TCH  FOSS:  Time  Cycle  TCH 

6:00  PM  Ms.  Upshaw,  Mr.  Jennings  Ms.  Upshaw,  Mr.  Jennings 


SCHUBERT:  Trout  Quintet  CH  1 


BRAHMS:  Sextet,  Opl  8  WB 


MENDELSSOHN:  Octet,  EB 

Op.  20 


4:00  PM  -  DVORAK:  Quintet,  Op97 

4:45  PM  Dress  Rehearsal 

4:00  PM  -  BRITTEN:  Canticle  III:  Still 

5:00  PM  Falls  the  Rain 

Mr.  Burden,  Mr.  Sebring 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  13,  2019 

_ | _ Conducting _ | _ Composition _ |  BSO/Other 

2:00  PM  -  Conducting  Class  CH  3 

4:30  PM  TMC  Guest  Conductors 
Repertoire  TBA 
See  assignment  pages 
for  personnel 
Mr.  Asbury 


TMCO  woodwinds  Maple 

Wagner:  Die  Walkure 
Killian  Farrell,  conducting 
Mr.  Ferrillo 


2:30  PM  -  TMCO  tutti  brass  WB 

3:30  PM  Wagner:  Die  Walkure 

Nathan  Aspinall,  conducting 
Mr.  Krauss,  Mr.  Oft, 

Mr.  Snider 


4:00  PM  - 
4:45  PM 

4:00  PM  - 
5:00  PM 


4:00  PM  - 
6:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  1 3,  201 9  Saturday,  July  1 3,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

CRUMB:  Madrigals, 

Book  III 

Mr.  Arrebola 

Birch 

CRUMB:  Madrigals, 

Book  III 

Mr.  Arrebola 

Birch 

5:00  PM  - 
6:00  PM 

5:15  PM  - 
5:45  PM 

SHOSTAKOVICH: 

Romances,  Op127 

Dress  Rehearsal 

SOH 

SHOSTAKOVICH: 

Romances,  Op127 

Dress  Rehearsal 

SOH 

5:15  PM  - 
5:45  PM 

6:15  PM 

TMC  Prelude  Concert  SOH 

STRAVINSKY  In  memoriam  Dylan 
Thomas 

RONTGEN  Lyrische  Gange 
SCHUMANN  Piano  Trio,  Op17 

see  Instrumental  Schedule 

6:15  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
7:45  PM 

DUTILLEUX:  Figures  de 
Resonances  for  Piano 
RAVEL:  Frontispice 

Dress  Rehearsal 

SOH 

7:30  PM  - 
7:45  PM 

7:45  PM  - 
8:00  PM 

KURTAG:  Jatekok 

Dress  Rehearsal 

SOH 

7:45  PM  - 
8:00  PM 

8:00  PM 

BSO  Concert 

Andris  Nelsons 

VERDI  Requiem 

Shed 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  1 4,  201 9  Sunday,  July  1 4,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM 

TMC  Concert  SOH 

DUTILLEUX  Figures  de 

Resonances 

RAVEL  Frontispice 

KURT AG  Selections  from  Jatekok 
HAIG  asestarse 

TOWER  Second  String  Force 
SHOSTAKOVICH  Romances, 

Op127 

DVORAK  Viola  Quintet,  Op97 

see  Instrumental  Schedule 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM 

Sunday  Showcase  TCH 

On  Beethoven's  Fourth 

12:30  PM 

12:30  PM 

Fellows'  Luncheon  TG 

Mandatory  for  All  Fellows 

Fellows'  Luncheon  TG 

Mandatory  for  All  Fellows 

12:30  PM 

Fellows'  Luncheon  TG 

Mandatory  for  All  Fellows 

Fellows'  Luncheon  TG 

Mandatory  for  All  Fellows 

2:30  PM  - 
4:30  PM 

TMCO  strings  SOH 

Wagner:  Die  Walkure 

Killian  Farrell,  conducting 

Mr.  Gazouleas 

2:30  PM  - 
4:30  PM 

TMCO  strings  SOH 

Wagner:  Die  Walkure 

Killian  Farrell,  conducting 

Mr.  Gazouleas 

2:30  PM 

BSO  Concert  Shed 

Andris  Nelsons 

Hakan  Hardenberger,  trumpet 
BEETHOVEN  Symphony  No4 

HK  GRUBER  Aerial 

STRAUSS  Dance  of  the  Seven 

Veils 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

2:30  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

7:00  PM 

7:00  PM 

Concert 

[SOH] 

BUTI  Wind 
Ensemble 

7:30  PM  - 
9:30  PM 

Conducting  Class  Maple 

Berlioz:  Symphonie  Fantastique  - 
Mvts  1  and  5 

Debussy:  Prelude  a  "L'apres-midi 
d'un  faune" 

Brahms:  Symphony  No2 

Mr.  Nelsons 

7:30  PM  - 
9:30  PM 

Conducting  Class  Maple 

Berlioz:  Symphonie  Fantastique  - 
Mvts  1  and  5 

Debussy:  Prelude  a  "L'apres-midi 
d'un  faune" 

Brahms:  Symphony  No2 

Mr.  Nelsons 

8:00  PM  - 
10:00  PM 

TMC  Lecture  MHS 

Die  Walkure  Aud 

All  Instrumental  &  Vocal 

Fellows 

Mr.  Mandel 

TMC  Lecture  MHS 

Die  Walkure  Aud 

All  Instrumental  &  Vocal 

Fellows 

Mr.  Mandel 

8:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  1 5,  201 9  Monday,  July  1 5,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

SUSSMAN:  needless  to  Gord 

say 

Mr.  Jennings 

LEWIS:  Emergent  CH  3 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
1:00  PM 

10:00  AM  - 
1:00  PM 

TMC  Composition  HTRN 

Fellows 

present  their  work  to  the 

BUTI  Composition  students 

10:30  AM  - 
12:30  PM 

Studio  Class  CMH 

Ms.  Blythe 

All  singers 

Vocal  Piano  Class  Maple 

Repertoire  for  Ms. 

Fleming's  class 

Mr.  Smith 

10:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

GINASTERA:  Cinco  CH  2 

canciones  populares 

argentinas 

Carey,  Sato 

Mr.  Smith 

SCHOECK:  Notturno  Gord 

Aldrich,  Serafin 

Mr.  Arrebola 

AYRES:  The  Cricket  Maple 

Recovers 

Scenes  1 , 4,  8,  etc 

Steitz 

Fu,  rehearsal  piano 

Ms.  Upshaw 

1 :30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  1 5,  201 9  Monday,  July  1 5,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

RAVEL:  Don  Quichotte  a 
Dulcinee 

Ms.  Upshaw 

Maple 

2:30  PM  - 
3:30  PM 

Cup  of  Coffee... 

Side  by  Side 

You  Do  Something  to  Me 
Palermo,  Jung 

Ms.  Blythe,  Mr.  Smith 

CH  2 

4:00  PM  - 
5:00  PM 

RAVEL:  Don  Quichotte  a 
Dulcinee 

Ms.  Upshaw 

Maple 

4:00  PM  - 
5:00  PM 

1  Can't  Give  You... 

Let  the  World  Go  By 

Me  and  My  Gal 

Vogel,  Fu 

Ms.  Blythe,  Mr.  Smith 

CH  2 

SCHOECK:  Notturno 

Payne,  Serafin 

Mr.  Burden 

Gord 

5:00  PM  - 
6:00  PM 

Over  the  Rainbow 

My  Blue  Heaven 

1  Didn't  Know  What  Time. . . 

Villalon,  Sato 

Ms.  Blythe,  Mr.  Smith 

CH  2 

5:00  PM  - 
6:00  PM 

SCHOECK:  Notturno 

Sullivan,  Serafin 

Mr.  Burden 

Gord 

8:00  PM 

TMCO  Concert  SOH 

Stefan  Asbury 

RESPIGHI  Trittico  Botticelliano 
GRIME  Limina 

TCHAIKOVSKY  Symphony  No6 

see  Instrumental  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  16,  2019 

I  Instrumental  I  Vocal 


Conducting  Class  CML-E 

Berlioz:  Symphonie  Fantastique  - 
Mvt  1 

Brahms:  Symphony  No2 
Mr.  Nelsons 

THIS  CLASS  IS  OPEN  TO  THE 
TLI  AUDIENCE 

SCHOECK:  Notturno  CH  1 

Quartet  only 
Mr.  Fischer 

10:00  AM  - 
1:00  PM 


1 1 :30  AM  -  GINASTERA:  Selected  Gord 

12:30  PM  songs 

Lueng,  Serafin 
Mr.  Smith 

AYRES:  The  Cricket  CH  2 

Recovers 

Scenes  2,  6,  13 

Schaaf,  Steitz 

Fu,  rehearsal  piano 

Ms.  Upshaw 

1 :00  PM  -  TMCO  rehearsal  Shed 

2:30  PM  Please  see  posted 
rehearsal  order 

1:30  PM  - 
2:30  PM 


1:30  PM-  Piano  Class 

3:30  PM  Mr.  Drury 

Messiaen:  Vingt  regards  XI 
Shelley  Ng 
Ligeti:  Etude  NolO 
Mathilde  Handelsman 
Boulez:  Incises 
Tomoki  Park 

Debussy:  Images,  Book  II 
Yundi  Xu 

Schumann:  Kreisleriana 
Christine  Wu 

THIS  CLASS  IS  OPEN  TO  THE  TLI 
AUDIENCE 


I  Can't  Give  You...  CHI 

Let  the  World  Go  By 
Me  and  My  Gal 
Vogel,  Fu 

_ Ms.  Blythe,  Mr.  Smith _ 

CML-E 


10:00  AM  - 
12:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  16,  2019 

_ | _ Conducting _ | _ Composition _ |  BSO/Other 

10:00  AM  -  Conducting  Class  CML-E 

12:00  PM  Berlioz:  Symphonie  Fantastique  - 
Mvt  1 

Brahms:  Symphony  No2 
Mr.  Nelsons 

THIS  CLASS  IS  OPEN  TO  THE 
TLI  AUDIENCE 


10:00  AM  -  Composition  Class  HTRN 

1 :00  PM  BUTI  Composition  students 

present  their  work  to  the 
TMC  Composition  Fellows 

1 1 :30  AM  - 
12:30  PM 


1:00  PM  - 
2:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  16,  2019  Tuesday,  July  16,  2019 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

With  a  Song  In  My  Heart 
Ain't  We  Got  Fun? 

1  Thought  About  You 
Helenbrook,  Serafin 

Ms.  Blythe,  Mr.  Smith 

CH  1 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

FALLA:  Siete  Canciones 
populares  Espanolas 

Mr.  Arrebola 

Maple 

4:00  PM  - 
5:00  PM 

Cup  of  Coffee... 

Side  by  Side 

You  Do  Something  to  Me 
Palermo,  Jung 

Ms.  Blythe,  Mr.  Smith 

CH  1 

BERG:  Gesange,  Op2 

Ms.  Upsha 

Gord 

4:00  PM  - 
6:00  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

Shed 

4:00  PM  - 
6:00  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

Shed 

5:00  PM  - 
6:00  PM 

IVES:  Selected  songs 

Ms.  Upshaw 

Gord 

5:00  PM  - 
6:00  PM 

CHAMINADE:  Selected 
songs 

Mr.  Smith 

CH  2 

HEMSI:  Selected  songs 

Mr.  Arrebola 

Maple 

WAGNER:  Wesendonck 
Songs 

Ms.  Blythe 

CH  1 

8:00  PM  - 
9:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

Shed 

8:00  PM  - 
9:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

Shed 

Poetry  Reading 

All  Vocal  Fellows 

All  other  available  Fellows 
invited 

Ms.  Blythe 

MHS 

Aud 

Poetry  Reading 

All  Vocal  Fellows 

All  other  available  Fellows 
invited 

Ms.  Blythe 

MHS 

Aud 

Poetry  Reading 

All  Vocal  Fellows 

All  other  available 

Fellows  invited 

Ms.  Blythe 

MHS 

Aud 

8:00  PM 

8:00  PM 

Concert 

[SOH] 

MILOS 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  1 7,  201 9  Wednesday,  July  1 7,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

SCHOECK:  Notturno  Gord 

Quartet  only 

Mr.  Fischer 

10:00  AM  - 
12:00  PM 

Piece-a-Day  Project  HTRN 

Kick-Off  Meeting 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Nelsons 

[Shed] 

10:30  AM  - 
1 1 :30  AM 

LISZT:  Selected  songs  CH  2 

Mr.  Smith 

EISLER:  Ernste  Gesange  Birch 

Vogel,  Sato 

10:30  AM  - 
1 1 :30  AM 

10:30  AM  - 
12:00  PM 

AYRES:  The  Cricket  Maple 

Recovers 

Scenes  5,  12,  17 

Aldrich,  Carey,  Helenbrook, 

Steitz,  Sullivan 

Serafin,  rehearsal  piano 

Ms.  Upshaw 

10:30  AM  - 
12:00  PM 

1 1 :30  AM  - 
12:30  PM 

WAGNER(Tausig,  Carl):  CMH 

Prelude  to  Die 

Meistersinger 

Over  the  Rainbow  CH  2 

My  Blue  Heaven 

1  Didn't  Know  What  Time. . . 

Villalon,  Sato 

Ms.  Blythe,  Mr.  Smith 

1 1 :30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

12:30  PM  - 
1 :30  PM 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

1:30  PM  - 
3:30  PM 

LEWIS:  Emergent  CH  3 

Ms.  Rowe 

Vocal  Class  CML-E 

American  Popular  Song 

Ms.  Blythe 

Walter  Aldrich 

Kameryn  Lueng 

Patrick  McGill 

Elizabeth  Polese 

Nathaniel  Sullivan 

THIS  CLASS  IS  OPEN  TO 

THE  TLI  AUDIENCE 

1 :30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  17,  2019 

_ [ _ Conducting _ _ Composition _ |  BSO/Other 

4:00  PM  - 
4:25  PM 

4:00  PM  - 
5:00  PM 


4:00  PM  -  BSO 

6:00  PM  Rehearsal 

Nelsons 

_ _ [Shed! 

4:00  PM  -  TMCO  rehearsal  SOH 

6:30  PM  Please  see  posted 

rehearsal  order 


4:30  PM  - 
4:55  PM 


5:00  PM  - 
5:25  PM 


5:30  PM  - 
6:00  PM 


8:00  PM  Concert 

[SOH] 

Gautier 

Capugon; 

Jean-Yves 

Thibaudet 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  18,  2019 

I  Instrumental  I  Vocal 


10:00  AM  - 

TMCO  rehearsal 

SOH 

12:30  PM 

Please  see  posted 
rehearsal  order 

10:30  AM  - 

Piano  Class 

Gord 

Studio  Class 

CMH 

12:30  PM 

Steinway  Spirio 

Mr.  Burden 

Presentation 

All  singers 

1:30  PM  - 

RAVEL:  Don  Quichotte  a 

V7 

2:30  PM 

Dulcinee 

Ms.  Upshaw 

1  Can't  Give  You... 

CH  1 

Let  the  World  Go  By 

Me  and  My  Gal 

Vogel,  Fu 

Ms.  Blythe,  Mr.  Smith 

1:30  PM  - 

Cello  Class 

SOH 

3:30  PM 

Piano  Class 

Brahms:  Cello  Sonata  Nol 

Youngin  Na,  Mathilde  Handelsman 
Brahms:  Cello  Sonata  No2 

Henry  Shapard,  Tomoki  Park 

Mr.  Thibaudet,  Mr  Capugon 

THIS  CLASS  IS  OPEN  TO  THE 

TLI  AUDIENCE 

Violin  Seminar 

Groups  as  assigned 

Ms.  Bewick 

MHS  Aud 

Mr.  Cherry 

MHS210 

Mr.  Cooke 

MHS  Art 

Mr.  Lefkowitz 

MHS  Drama 

Ms.  Lin 

MHS  202 

Mr.  Velinzon 

MHS  TH 

Viola  Class 

CMH 

Don  Quixote;  Harold  in  Italy 

Mr.  Ansell 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


SOH  Piece-a-Day  Project  HTRN  BSO 

Writing  day  Rehearsal 

Nelsons 

[Shed] 


10:30  AM  - 
12:30  PM 


1:30  PM  - 
2:30  PM 


1 0:00  AM  -  TMCO  rehearsal 

12:30  PM  Please  see  posted 

rehearsal  order 


1 :30  PM  - 
3:30  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  18,  2019 

_ [ _ Conducting _ _ Composition _ |  BSO/Other 

1:30  PM  - 
3:30  PM 


2:30  PM  - 
3:30  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  18,  2019 

I  Instrumental  I  Vocal 


4:00  PM  - 
5:00  PM 

CRUMB:  Madrigals, 

Book  III 

Mr.  Arrebola 

Birch 

CRUMB:  Madrigals, 

Book  III 

Mr.  Arrebola 

Birch 

Cup  of  Coffee... 

Side  by  Side 

You  Do  Something  to  Me 
Palermo,  Jung 

Ms.  Blythe,  Mr.  Smith 

CH  1 

4:00  PM  - 
6:00  PM 

RICHARDSON:  Red  Wind 
Mr.  Burden,  Mr.  Asbury 

SOH 

RICHARDSON:  Red  Wind 
Mr.  Burden,  Mr.  Asbury 

SOH 

FOSS:  Time  Cycle 

Ms.  Upshaw,  Mr.  Jennings 

TCH 

FOSS:  Time  Cycle 

Ms.  Upshaw,  Mr.  Jennings 

TCH 

BEETHOVEN:  Quartet, 
Op74 

Mr.  Ax 

CH  2 

MENDELSSOHN:  Octet, 

Op.  20 

Mr.  Ma 

Volpe 

TCHAIKOVSKY: 

Serenade,  Op48 

Mr.  Gazouleas 

WB 

BRAHMS:  Sextet,  Op18 

Mr.  Fischer 

VI 

SCHUBERT:  Trout  Quintet 
Mr.  Van  Dyck 

CMH 

PENDERECKI:  Quintetto 
per  archi 

MHS 

Aud 

SHAPERO:  Serenade 

MHS  Art 

GOUNOD:  Petite 

Symphonie 

EB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  18,  2019 

_ [ _ Conducting _ _ Composition _ |  BSO/Other 

4:00  PM  - 
5:00  PM 


4:00  PM-  RICHARDSON:  SOH  RICHARDSON:  SOH  BSO 

6:00  PM  Red  Wind  Red  Wind  Rehearsal 

Mr.  Burden,  Mr.  Asbury  Mr.  Burden,  Mr.  Asbury  Nelsons 

[Shed] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  18,  2019  Thursday,  July  18,  2019 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

GINASTERA:  Selected  CH  1 

songs 

Lueng,  Serafin 

Mr.  Smith 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

BRITTEN:  Canticle  III:  Still  Maple 
Falls  the  Rain 

Voice,  piano  only 

Mr.  Burden 

7:00  PM  - 
8:00  PM 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  CML-E 

PROGRAM  ORDER  TBA 

HEMSI  Selected  songs 
CHAMINADE  Selected  songs 
FALLA  Siete  Canciones 
populares  Espanolas 

IVES  Selected  songs 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  1 9,  201 9  Friday,  July  1 9,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

SCHOECK:  Notturno 
Quartet  coaching 

Mr.  Fischer 

Aldrich,  Payne,  Sullivan 
observe 

Maple 

SCHOECK:  Notturno 
Quartet  coaching 

Mr.  Fischer 

Aldrich,  Payne,  Sullivan 
observe 

Maple 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

Piece-a-Day  Project 

Writing  day 

BSO 

Rehearsal 

Nelsons 

[Shed] 

10:30  AM  - 
1 1 :30  AM 

HAYDN:  Arianna  a  Naxos 
Cosio,  Penner 

CH  2 

10:30  AM  - 
1 1 :30  AM 

10:30  AM  - 
12:30  PM 

Piano  Class 

Mr.  Drury 

Gord 

10:30  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

AYRES:  The  Cricket 
Recovers 

Scenes  9,  15 

Lueng,  Steitz 

Fu,  rehearsal  piano 

Mr.  Smith 

CH  1 

1 1 :30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

CRUMB:  Madrigals, 

Book  III 

Mr.  Arrebola 

Birch 

CRUMB:  Madrigals, 

Book  III 

Mr.  Arrebola 

Birch 

1 :30  PM  - 
2:30  PM 

Over  the  Rainbow 

My  Blue  Heaven 

1  Didn't  Know  What  Time. . . 

Villalon,  Sato 

Ms.  Blythe,  Mr.  Smith 

CH  2 

SCHOECK:  Notturno 

Payne,  Serafin 

Mr.  Burden 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  1 9,  201 9  Friday,  July  1 9,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


1:30  PM  - 
3:30  PM 

FOSS:  Time  Cycle  TCH 

Ms.  Upshaw 

WEINBERG:  Piano  Gord 

Quintet,  Op18 

Mr.  Fischer 

BEETHOVEN:  Quartet,  VI 

Op135 

Mr.  Jennings 

FAURE:  Piano  Quartet  CMH 

Nol 

Mr.  Gazouleas 

TOMASI:  Cinq  Danses  WB 

profanes  et  sacrees 

Mr.  Sheena 

SCHUBERT:  Trout  Quintet  Ash 

MENDELSSOHN:  Octet,  EB 

Op.  20 

HINDEMITH:  Kleine  Maple 

Kammermusik,  Op24  No2 

FOSS:  Time  Cycle  TCH 

Ms.  Upshaw 

1 :30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

Cup  of  Coffee...  CH  2 

Side  by  Side 

You  Do  Something  to  Me 

Palermo,  Jung 

Ms.  Blythe,  Mr.  Smith 

SCHOECK:  Notturno  Birch 

Mr.  Arrebola 

Aldrich,  Serafin 

2:30  PM  - 
3:30  PM 

3:30  PM  - 
5:00  PM 

RICHARDSON:  Red  Wind  SOH 

Mr.  Burden,  Mr.  Asbury 

RICHARDSON:  Red  Wind  SOH 

Mr.  Burden,  Mr.  Asbury 

3:30  PM  - 
5:00  PM 

RICHARDSON:  SOH 

Red  Wind 

Mr.  Burden,  Mr.  Asbury 

RICHARDSON:  SOH 

Red  Wind 

Mr.  Burden,  Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  1 9,  201 9  Friday,  July  1 9,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

With  a  Song  In  My  Heart 
Ain't  We  Got  Fun? 

1  Thought  About  You 
Helenbrook,  Serafin 

Ms.  Blythe,  Mr.  Smith 

CH  1 

4:00  PM  - 
5:00  PM 

BERG:  Gesange,  Op2 

Ms.  Upshaw 

V7 

4:00  PM  - 
6:00  PM 

PENDERECKI:  Quintetto 
per  archi 

Mr.  Fischer 

Gord 

4:00  PM  - 
6:00  PM 

SHAPERO:  Serenade 

Mr.  Wolfe 

Maple 

GOUNOD:  Petite 

Symphonie 

Mr.  Svoboda 

WB 

COPLAND(arr.  Copland): 
Sextet 

Mr.  Jennings 

CMH 

BRAHMS:  Sextet,  Op18 

Birch 

5:00  PM  - 
6:00  PM 

LISZT:  Selected  songs 

Mr.  Smith 

CH  1 

5:00  PM  - 
6:00  PM 

SCHOECK:  Notturno 
Sullivan,  Serafin 

Mr.  Burden 

CH  2 

6:00  PM 

BSO  Prelude  Concert  SOH 

POULENC  Sonata 

SAINT-SAENS  Fantaisie,  Op124 
MASSENET  Meditation  from  Thais 
RAVEL  Piano  Trio  in  A  minor 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

6:00  PM 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

Concert 

[SOH] 

BSO  Prelude 

6:30  PM  - 
6:50  PM 

BRITTEN:  Canticle  III:  Still 
Falls  the  Rain 

Dress  Rehearsal 

CML-E 

BRITTEN:  Canticle  III:  Still 
Falls  the  Rain 

Dress  Rehearsal 

CML-E 

6:30  PM  - 
6:50  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  19,  2019 

j  Instrumental  I  Vocal 


7:00  PM  - 
8:00  PM 

BEETHOVEN:  Quartet,  CML-E 

Op74 

Dress  Rehearsal 

7:30  PM  - 
7:55  PM 

GINASTERA:  Cinco  SOH 

canciones  populares 

argentinas 

Carey,  Sato 

Dress  Rehearsal 

8:00  PM  - 
8:25  PM 

RAVEL:  Don  Quichotte  a  SOH 

Dulcinee 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  Shed 

Andris  Nelsons 

Gautier  Capugon,  cello 

JOLAS  A  Little  Summer  Suite 
SAINT-SAENS  Cello  Concerto  Nol 
DEBUSSY  La  Mer 

RAVEL  La  Valse 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

8:30  PM  - 
8:55  PM 

GINASTERA:  Selected  SOH 

songs 

Lueng,  Serafin 

Dress  Rehearsal 

9:00  PM  - 
9:30  PM 

RAVEL:  Histoires  SOH 

naturelles 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  20,  201 9  Saturday,  July  20,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


9:00  AM  - 
9:00  PM 

New  World  Symphony  MHS 

Auditions  TH 

See  signup  sheets  for  times 

9:00  AM  - 
9:00  PM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Ms.  Jolas 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
1 1 :30  AM 

HAYDN:  Arianna  a  Naxos  CH  2 

Cosio,  Penner 

Ms.  Blythe 

10:30  AM  - 
1 1 :30  AM 

10:30  AM  - 
12:30  PM 

SCHOECK:  Notturno  Gord 

Aldrich,  Payne,  Sullivan 

Serafin,  reh  piano 

Ms.  Upshaw,  Mr.  Smith, 

Mr.  Arrebola,  Mr.  Burden 

10:30  AM  - 
12:30  PM 

10:35  AM  - 
1:05  PM 

10:35  AM  - 
1:05  PM 

BSO 

Rehearsal 

Nelsons 

[Shedj 

1 1 :30  AM 

1 1 :30  AM  - 
12:30  PM 

WAGNER(Tausig,  Carl):  CH  1 

Prelude  to  Die 

Meistersinger 

Mr.  Liu 

WAGNER:  Wesendonck  CH  2 

Songs 

Ms.  Blythe 

1 1 :30  AM 

1 1 :30  AM  - 
12:30  PM 

1:30  PM  - 
2:00  PM 

PENDERECKI:  Quintetto  SOH 

per  archi 

Dress  Rehearsal 

1 :30  PM  - 
2:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  20,  2019 

I  Instrumental 


1:30  PM  - 
3:30  PM 


SCHUBERT:  Trout  Quintet 
Mr.  Van  Dyck 


MENDELSSOHN:  Octet, 
Op.  20 
Mr.  Ma 


CH  1  TOP  Vocal:  Sing  America! 
Love  Makes  the  Songs  Go 
'Round 

All  singers  and  pianists 
Open  Coaching 


1:30  PM  ■ 
3:30  PM 


Conducting 


Saturday,  July  20,  2019 

Composition  |  BSO/Other 


HINDEMITH:  Kleine 
Kammermusik,  Op24  No2 
Ms.  Nelsen 


GOUNOD:  Petite 
Symphonie 
Mr.  Svoboda 


SUSSMAN:  needless  to 
say 

Mr.  Jennings 


SUSSMAN:  needless 
to  say 

Mr.  Jennings 


BERG:  Four  Pieces,  Op5 
Mr.  Liu 

TOMASI:  Cinq  Danses 
profanes  et  sacrees 


2:10  PM  - 
3:00  PM 


SHAPERO:  Serenade 
Dress  Rehearsal 


2:10  PM  ■ 
3:00  PM 


4:00  PM 
4:45  PM 


FOSS:  Time  Cycle 
Dress  Rehearsal 


SOH  FOSS:  Time  Cycle 
Dress  Rehearsal 


4:00  PM  ■ 
4:45  PM 


4:00  PM  -  WAGNER(Tausig,  Carl): 

5:00  PM  Siegmund's  Love  Song 

Mr.  Liu 


CH  2  EISLER:  Ernste  Gesange 
Vogel,  Sato 
Ms.  Arnold 


4:00  PM  ■ 
5:00  PM 


KNUSSEN:  Whitman  Settings  V 7 

Tigue,  Jung 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  20,  2019 

_ [ _ Conducting _ _ Composition _ |  BSO/Other 

4:00  PM  - 
5:30  PM 


4:00  PM  - 
6:00  PM 


5:00  PM  - 
6:00  PM 


5:15  PM-  RICHARDSON:  SOH  RICHARDSON:  SOH 

5:35  PM  Red  Wind  Red  Wind 

Dress  Rehearsal  Dress  Rehearsal 


5:40  PM  - 
6:00  PM 


6:15  PM 

see  Instrumental  Schedule  see  Instrumental  Schedule 


8:00  PM  BSO  Concert  BSO  Concert  BSO 

see  instrumental  Schedule  see  instrumental  Schedule  Concert 

for  program  detail  for  program  detail  Nelsons 

[Shed] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  21 ,  201 9  Sunday,  July  21 , 201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


9:00  AM  - 
9:00  PM 

New  World  Symphony  MHS 

Auditions  TH 

See  signup  sheets  for  times 

9:00  AM  - 
9:00  PM 

10:00  AM 

TMC  Concert  SOH 

SHAPERO  Serenade 

CRUMB  Madrigals,  Book  III 
RICHARDSON  Red  Wind 
PENDERECKI  Quintetto  per  archi 
FOSS  Time  Cycle 

see  Instrumental  Schedule 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM 

Sunday  Showcase  TCH 

Boston  Symphony 

Children's  Choir 

12:30  PM 

12:30  PM  - 
2:00  PM 

TOP  Fanfares  rehearsal  WB 

Dress  Rehearsal 

12:30  PM  - 
2:00  PM 

TOP  Fanfares  rehearsal  WB 

Dress  Rehearsal 

12:30  PM  - 
2:30  PM 

TOP  Vocal:  Sing  America!  SOH 

Love  Makes  the  Songs  Go  'Round 
Dress  Rehearsal 

All  assigned  singers  and  pianists 

12:30  PM  - 
2:30  PM 

2:30  PM 

BSO  Concert  Shed 

Andris  Nelsons 

Jean-Yves  Thibaudet,  piano 
GERSHWIN  Piano  Concerto  in  F 
GERSHWIN  “Rhythm”  Variations 
STRAVINSKY  Petrushka 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

2:30  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

PROGRAM  ORDER  TBD 
GINASTERA  Cinco  canciones 
populares  argentinas 
GINASTERA  Selected  songs 
RAVEL  Histoires  naturelles 

RAVEL  Don  Quichotte  a  Dulcinee 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  22,  201 9  Monday,  July  22,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


9:00  AM  - 
9:25  AM 

HINDEMITH:  Kleine  SOH 

Kammermusik,  Op24  No2 

Dress  Rehearsal 

9:00  AM  - 
9:25  AM 

9:30  AM  - 
10:25  AM 

BRAHMS:  Sextet,  Opl 8  SOH 

Dress  Rehearsal 

9:30  AM  - 
10:25  AM 

10:30  AM  - 
1 1 :30  AM 

SCHUBERT:  Trout  Quintet  SOH 

Dress  Rehearsal 

10:30  AM  - 
1 1 :30  AM 

10:30  AM  - 
12:30  PM 

BERG:  Four  Pieces,  Op5  CH  2 

Studio  Class  Maple 

Ms.  Arnold 

All  singers 

10:30  AM  - 
12:30  PM 

11:00  AM  - 
12:30  PM 

RUDERS:  Quartet  No4  CH  1 

Mr.  Fischer 

1 1 :00  AM  - 
12:30  PM 

1 1 :40  AM  - 
12:30  PM 

MENDELSSOHN:  Octet,  SOH 

Op.  20 

Dress  Rehearsal 

1 1 :40  AM  - 
12:30  PM 

12:30  PM  - 
1:00  PM 

GOUNOD:  Petite  Tappan 

Symphonie 

Dress  Rehearsal 

12:30  PM  - 
1:00  PM 

1:30  PM  - 
2:30  PM 

SCHOECK:  Notturno  Gord 

Mvmt  3,  4 

Quartet  &  Payne 

Mr.  Fischer,  Ms.  Upshaw 

SCHOECK:  Notturno  Gord 

Mvmt  3,  4 

Quartet  &  Payne 

Mr.  Fischer,  Ms.  Upshaw 

EISLER:  Ernste  Gesange  CMH 

Vogel,  Sato 

Ms.  Arnold 

KNUSSEN:  Whitman  CH  1 

Settings 

Polese,  Jung 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Mr.  Lewis 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  22,  2019 

_ [ _ Conducting _ _ Composition _ |  BSO/Other 

2:00  PM  - 
4:00  PM 


2:00  PM  -  TMCO  rehearsal  Shed 

4:30  PM  Please  see  posted 

rehearsal  order 


2:30  PM  - 
3:30  PM 


3:00  PM  - 
6:00  PM 


3:30  PM  - 
4:00  PM 


4:00  PM  -  AYRES:  The  Cricket  Maple 

6:00  PM  Recovers 
Full  cast 

Fu,  rehearsal  piano 
Killian  Farrell,  conductor 
Ms.  Upshaw,  Mr.  Smith 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  22,  2019 

j  Instrumental  I  Vocal 


7:30  PM  - 
10:00  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

Shed 

8:00  PM  - 
10:00  PM 

Masterclass 

Operatic  arias 

Ms.  Fleming 

Patrick  McGill 

Gloria  Palermo 

Matthew  Payne 

Elena  Villalon 

SOH 

THIS  CLASS  IS  OPEN  TO 
THETLI  AUDIENCE 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  22,  2019 


Conducting 

Composition 

BSO/Other 

7:30  PM  - 

TMCO  rehearsal  Shed 

10:00  PM 

Please  see  posted 
rehearsal  order 

8:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  23,  2019  Tuesday,  July  23,  2019 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
11:00  AM 

SCHOECK:  Notturno  Gord 

Mvmt  1 , 2 

Quartet  &  Sullivan 

Mr.  Smith,  Mr.  Fischer 

SCHOECK:  Notturno  Gord 

Mvmt  1 , 2 

Quartet  &  Sullivan 

Mr.  Smith,  Mr.  Fischer 

10:00  AM  - 
1 1 :00  AM 

10:00  AM  - 
12:30  PM 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

[Shedj 

10:30  AM  - 
1 1 :30  AM 

CAGE:  Songbooks  CH  1 

selections 

Villalon,  Fu 

Ms.  Arnold 

10:30  AM  - 
1 1 :30  AM 

11:00  AM  - 
1 1 :30  AM 

SCHOECK:  Notturno  Gord 

Mvmt  5 

Quartet  &  Aldrich 

Mr.  Smith,  Mr.  Fischer 

SCHOECK:  Notturno  Gord 

Mvmt  5 

Quartet  &  Aldrich 

Mr.  Smith,  Mr.  Fischer 

1 1 :00  AM  - 
1 1 :30  AM 

11:00  AM  - 
1:00  PM 

TMCO  rehearsal  Shed 

TCHAIKOVSKY  1812  Overture 
WAGNER  Ride  of  the  Valkyries 

1 1 :00  AM  - 
1:00  PM 

TMCO  rehearsal  Shed 

TCHAIKOVSKY  1812  Overture 
WAGNER  Ride  of  the  Valkyries 

1 1 :30  AM  - 
12:30  PM 

SCHOECK:  Notturno  Gord 

Mvmt  3,  4 

Quartet  &  Payne 

Mr.  Fischer,  Ms.  Upshaw 

SCHOECK:  Notturno  Gord 

Mvmt  3,  4 

Quartet  &  Payne 

Mr.  Fischer,  Ms.  Upshaw 

WAGNER:  Wesendonck  CH  2 

Songs 

Ms.  Blythe 

CAGE:  Songbooks  CH  1 

selections 

Polese,  Jung 

Ms.  Arnold 

1 1 :30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

LISZT:  Selected  songs  CH  1 

Mr.  Smith 

BERG:  Gesange,  Op2  CH  2 

Ms.  Upshaw 

CAGE:  Songbooks  Gord 

selections 

McGill,  Jung 

Ms.  Arnold 

1:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  23,  2019 

j  Instrumental  I  Vocal 


2:30  PM 

TOP  Chamber  Concert  SOH 

HINDEMITH  Kleine  Kammermusik, 
Op24  No2 

BRAHMS  Sextet,  Op18 

SCHUBERT  Trout  Quintet 
MENDELSSOHN  Octet,  Op20 

see  Instrumental  Schedule 

3:30  PM 

TOP  Concert  Tappan 

GOUNOD  Petite  Symphonie 

see  Instrumental  Schedule 

5:00  PM 

see  Vocal  Schedule 

TOP  Vocal  Concert  SOH 

Sing  America! 

Love  Makes  the  Songs  Go  'Round 

7:30  PM 

TOP  Fanfares  Shed 

TOP  Fanfares  Shed 

8:00  PM 

Tanglewood  on  Parade  Shed 

Andris  Nelsons 

Keith  Lockhart 

John  Williams 

Thomas  Wilkins 

James  Burton 

Program  to  include 

WAGNER  Ride  of  the  Valkyries 
TCHAIKOVSKY  1812  Overture 

Tanglewood  on  Parade 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  23,  2019 

Conducting _ I _ Composition _ |  BSO/Other 


2:30  PM 

see  Instrumental  Schedule  see  Instrumental  Schedule 


3:30  PM 

see  Instrumental  Schedule  see  Instrumental  Schedule 


5:00  PM 

see  Vocal  Schedule  see  Vocal  Schedule 


7:30  PM  TOP  Fanfares  Shed  TOP  Fanfares  Shed 


8:00  PM  Tanglewood  on  Parade  Tanglewood  on  Parade  TOP 

see  instrumental  Schedule  see  instrumental  Schedule  Nelsons 

for  program  detail  for  program  detail  Lockhart 

Williams 

Wilkins 

Burton 

[Shed] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  24,  201 9  Wednesday,  July  24,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM 
10:00  AM  - 
12:00  PM 

SUSSMAN:  needless  to  Birch 

say 

Mr.  Jennings 

10:00  AM 
10:00  AM  - 
12:00  PM 

SUSSMAN:  needless  Birch 

to  say 

Mr.  Jennings 

10:00  AM  - 
12:30  PM 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Nelsons 

[Shedj 

10:30  AM  - 
1 1 :30  AM 

10:30  AM  - 
1 1 :30  AM 

Composers'  Meeting  HTRN 

Poe 

Mr.  Lewis 

10:30  AM  - 
12:30  PM 

AYRES:  The  Cricket  Gord 

Recovers 

Full  cast 

Serafin,  rehearsal  piano 

Killian  Farrell,  conductor 

Ms.  Upshaw,  Mr.  Smith 

10:30  AM  - 
12:30  PM 

AYRES:  The  Cricket  Gord 

Recovers 

Full  cast 

Serafin,  rehearsal  piano 

Killian  Farrell,  conductor 

Ms.  Upshaw,  Mr.  Smith 

1 1 :30  AM  - 
12:30  PM 

WAGNER(Tausig,  Carl):  Maple 

Prelude  to  Die 

Meistersinger 

HAYDN:  Arianna  a  Naxos  CH  2 

Cosio,  Penner 

Ms.  Blythe 

1 1 :30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Steinke 

Mr.  Lewis 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

1:30  PM  - 
2:30  PM 

KNUSSEN:  Ophelia's  Last  CH  1 

Dance 

Mr.  Drury 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

BERG:  Four  Pieces,  Op5  CH  2 

Mr.  Liu 

LEWIS:  Emergent  Gord 

Ms.  Rowe 

Vocal  Class  CML-E 

Ms.  Arnold 

Contemporary  Vocal  Music 

Emily  Helenbrook 

Kameryn  Leung 

Robin  Steitz 

THIS  CLASS  IS  OPEN  TO 

THETLI  AUDIENCE 

1 :30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  24,  2019 

_ | _ Conducting _ | _ Composition _ |  BSO/Other 

2:00  PM  -  TMCO  rehearsal  Shed 

4:30  PM  Please  see  posted 

rehearsal  order 


2:30  PM  - 
3:30  PM 


4:00  PM  - 
5:00  PM 


4:00  PM  -  Conducting  Class  CMH 

6:00  PM  BRAHMS:  German  Requiem 

With  Tanglewood  Festival  Chorus 
(reduced) 

Mr.  Burton 

5:00  PM  - 
6:00  PM 


7:30  PM  -  TMCO  rehearsal  Shed 

1 0:00  PM  Please  see  posted 
rehearsal  order 


8:00  PM  Concert 

[SOH] 

Emersons- 

Fleming 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


10:00  AM  - 
12:30  PM 


WAGNER(Tausig,  Carl):  CH  2 

Prelude  to  Die 
Meistersinger 

Mr.  Liu _ 

Studio  Class  Maple 

Ms.  Upshaw 
All  singers 

11:30  AM-  WAGNER:  Wesendonck  CML-E 

12:00  PM  Songs 

11:30  AM-  STEINKE:  One  Foot  in  the  CHI 
12:30  PM  Dark 

12:30  PM-  TMC  Flutes  Cafe 

2:00  PM  Check  in  with  Ms.  Rowe 

TMC  Oboes  Cafe 

Check  in  with  Mr.  Ferrillo 

TMC  Bassoons  Cafe 

Check  in  with  Mr.  Svoboda 

TMC  Horns  Cafe 

Check  in  with  Mr.  Sebring 

TMC  Trumpets  Cafe 

Check  in  with  Mr.  Rolfs 

TMC  Trombones  Cafe 

Check  in  with  Mr.  Oft 

TMC  Tuba  Cafe 

Check  in  with  Mr.  Roylance 

TMC  Violins  Cafe 

Check  in  with  Mr.  Cherry, 

Mr.  Lefkowitz 

TMC  Cellos  Cafe 

Check  in  with  Mr.  Katz 

TMC  Percussionists  Cafe 

Check  in  with  Mr.  Bauch 

TMC  Harps  Cafe 

Check  in  with  Ms.  Zhou 


10:30  AM  - 
1 1 :30  AM 


10:30  AM  - 
12:30  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


10:00  AM-  BSO 

12:30  PM  Rehearsal 

Nelsons 

[Shed] 


10:30  AM  -  Composers'  Meeting  HTRN 

1 1 :30  AM  Richardson 

Mr.  Lewis 


10:30  AM  - 
12:30  PM 


1 1 :30  AM  - 
12:00  PM 


1 1 :30  AM  -  Composers'  Meeting  HTRN 

12:30  PM  Frerer 

Mr.  Lewis 


12:30  PM  - 
2:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  25,  2019 

_ | _ Conducting _ | _ Composition _ |  BSO/Other 

1 :00  PM  -  EISLER:  Ernste  Gesange  Maple 
2:00  PM  Vogel,  Sato 

Kiian  Farrell,  conductor 
Ms.  Arnold  ,  Mr.  Asbury 


1:30  PM  - 
3:00  PM 


2:00  PM  -  Composition  Class  Maple 

3:00  PM  Instrumental  Series:  Horn 

Mr.  Sebring 
Boston  Symphony 


2:00  PM  -  TMCO  rehearsal  Shed 

4:30  PM  Please  see  posted 

rehearsal  order 


2:30  PM  - 
3:30  PM 


3:00  PM  - 
3:25  PM 


3:30  PM  - 
4:00  PM 


4:00  PM  - 
5:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  25,  2019 

I  Instrumental  I  Vocal 


4:00  PM  - 
6:00  PM 

CRAWFORD-SEEGER:  CH  2 

String  Quartet 

Mr.  Jennings 

AYRES:  The  Cricket  Gord 

Recovers 

Full  cast 

Fu,  rehearsal  piano 

Killian  Farrell,  conductor 

Ms.  Upshaw,  Mr.  Smith 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

KNUSSEN:  Prayer  Bell  CH  3 

Sketch 

KONDO:  Caccia 

Mr.  Drury 

CAGE:  Songbooks  Maple 

selections 

Payne,  Penner 

Ms.  Arnold 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  25,  2019 

_ | _ Conducting _ | _ Composition _ |  BSO/Other 

4:00  PM  -  AYRES:  The  Cricket  Gord 

6:00  PM  Recovers 
Full  cast 

Fu,  rehearsal  piano 
Killian  Farrell,  conductor 
Ms.  Upshaw,  Mr.  Smith 


4:00  PM  -  BSO 

6:30  PM  Rehearsal 

Wilkins 

[SOH] 

CHAMBER 

_ _ RED 

5:00  PM  - 
6:00  PM 


7:30  PM  -  TMCO  rehearsal  Shed 

1 0:00  PM  Please  see  posted 
rehearsal  order 

8:00  PM  Concert 

[SOH] 

Stefan 
Jackiw; 
Jeremy  Denk 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  26,  201 9  Friday,  July  26,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:30  PM 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Nelsons 

[Shedl 

TMC  REST  DAY 

TMC  REST  DAY 

TMC  REST  DAY 

TMC  REST  DAY 

6:00  PM 

BSO  Prelude  Concert  SOH 

BACH  Goldberg  Variations 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

6:00  PM 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

Concert 

[SOH] 

BSO  Prelude 

8:00  PM 

BSO  Concert  Shed 

Andris  Nelsons 

Paul  Lewis,  piano 

SHOSTAKOVICH  Symphony  No2 
MOZART  Piano  Concerto  No12 
RAVEL  Daphnis  et  Chloe 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  27,  201 9  Saturday,  July  27,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

RUDERS:  Quartet  No4  CH  2 

Mr.  Fischer 

10:00  AM  - 
12:00  PM 

10:00  AM 

BSO  Family  Concert  Shed 

Thomas  Wilkins 

Family  Concert 

BSO  Family  Concert 

see  instrumental  Schedule 
for  program  detail 

10:00  AM 

BSO  Family  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Family  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Wilkins 

[SOH] 

10:30  AM  - 
1 1 :30  AM 

CAGE:  Songbooks  CH  1 

selections 

Tigue,  Penner 

Ms.  Arnold 

10:30  AM  - 
1 1 :30  AM 

Composers'  Meeting  HTRN 

Haig 

Mr.  Lewis 

10:30  AM  - 
1:00  PM 

TMCO  open  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
1:00  PM 

TMCO  open  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

1 1 :30  AM  - 
12:30  PM 

CAGE:  Songbooks  CH  1 

selections 

Polese,  Jung 

Ms.  Arnold 

1 1 :30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Sussman 

Mr.  Lewis 

1:00  PM  - 
2:30  PM 

TMC  Clarinets  Cafe 

Check  in  with  Mr.  Martin 

TMC  Violins  Cafe 

Check  in  with  Mr.  Cherry, 

Mr.  Lefkowitz 

TMC  Violas  Cafe 

Check  in  with  Mr.  Gazouleas 

TMC  Basses  Cafe 

Check  in  with  Mr.  Seeber 

1:00  PM  - 
2:30  PM 

1:30  PM  - 
2:30  PM 

CAGE:  Songbooks  CH  2 

selections 

Palermo,  Fu 

Ms.  Arnold 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

AYRES:  The  Cricket  Maple 

Recovers 

Full  cast 

Serafin,  rehearsal  piano 

Killian  Farrell,  conductor 

Ms.  Upshaw,  Mr.  Smith 

1 :30  PM  - 
3:30  PM 

AYRES:  The  Cricket  Maple 

Recovers 

Full  cast 

Serafin,  rehearsal  piano 

Killian  Farrell,  conductor 

Ms.  Upshaw,  Mr.  Smith 

Composers’  Class  CH  3 

Meeting  with  Mr.  Dyer 

Concert 
[SOH]  BUTI 
Orchestra 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  27,  2019 

Conducting _ I _ Composition _ |  BSO/Other 


2:00  PM-  HAYDN:  Arianna  a  Naxos  CHI 

3:00  PM  Cosio,  Penner 

Nathan  Aspinall.  conductor 
Mr.  Asbury,  Ms.  Blythe 


2:00  PM  - 
4:00  PM 


2:30  PM  - 
3:30  PM 


4:00  PM 
5:00  PM 


4:00  PM  - 
6:00  PM 


Public  Talk 
[SOH] 

TLI  Big  Idea: 
Doris  Kearns 
Goodwin 

6:15  PM 

see  Vocal  Schedule  see  Vocal  Schedule 


5:00  PM  -  Soloist  meeting  CH  3 

6:00  PM  Brahms:  Violin  Concerto 
Mr.  Velinzon,  Mr.  Asbury 


Soloist  meeting  CH  3 

Brahms:  Piano 
Concerto  No2 
Mr.  Ax,  Mr.  Asbury 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  27,  2019 

I  Instrumental  I  Vocal 


7:15  PM  - 
8:15  PM 

SCHOECK:  Notturno  SOH 

Dress  Rehearsal 

SCHOECK:  Notturno  SOH 

Dress  Rehearsal 

8:00  PM 

TMCO  Concert  Shed 

Andris  Nelsons 

WAGNER  Die  Walkiire,  Act  1 

see  Instrumental  Schedule 

8:20  PM  - 
8:35  PM 

SUSSMAN:  needless  to  SOH 

say 

Dress  Rehearsal 

8:40  PM  - 
9:00  PM 

BERG:  Four  Pieces,  Op5  SOH 

Dress  Rehearsal 

9:05  PM  - 
9:45  PM 

WAGNER(Tausig,  Carl):  SOH 

Siegmund's  Love  Song 

WAGNER(F.  Liszt): 

Liebestod 

WAGNER(Tausig,  Carl): 

Prelude  to  Die 

Meistersinger 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  27,  2019 

Conducting _ I _ Composition _ |  BSO/Other 


7:15  PM  - 
8:15  PM 


8:00  PM 

see  Instrumental  Schedule  see  Instrumental  Schedule 


8:20  PM  -  SUSSMAN:  needless  SOH 

8:35  PM  to  say 

Dress  Rehearsal 


8:40  PM  - 
9:00  PM 


9:05  PM  - 
9:45  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  28,  201 9  Sunday,  July  28,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM 

TMC  Concert  SOH 

WAGNER  Siegmund's  Love  Song 
WAGNER  Liebestod 

SUSSMAN  needless  to  say 

BERG  Four  Pieces,  Op5 

SCHOECK  Notturno,  Op47 

WAGNER  Meistersinger  Prelude 

see  Instrumental  Schedule 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM 

Sunday  Showcase  TCH 

Wagner  and  Humor 

12:30  PM 

2:30  PM 

TMCO  Concert  Shed 

Andris  Nelsons 

WAGNER  Die  Walkure,  Act  II 

see  Instrumental  Schedule 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

6:30  PM 

TMCO  Concert  Shed 

Andris  Nelsons 

WAGNER  Die  Walkure,  Act  III 

see  Instrumental  Schedule 

6:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  29,  2019 

Conducting_ I_ Composition |  BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  30,  2019  Tuesday,  July  30,  2019 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


9:00  AM  - 
1 1 :00  AM 

ADES:  Cardiac  Arrest  Maple 

9a-10a  Ensemble  rehearses 

1 0a-1 1  a  Coaching  with  Mr.  Seeber 

9:00  AM  - 
1 1 :00  AM 

10:00  AM  - 
12:00  PM 

LEWIS:  Emergent  CML-E 

Mr.  Lewis,  Ms.  Rowe 

10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr.  Ades 

10:00  AM  - 
12:30  PM 

Conducting  Class  SOH 

Brahms:  Piano  Concerto  No2 

Please  check  posted  assignments  to 
reading  orchestra 

Mr.  Ax,  Mr.  Asbury 

THIS  CLASS  IS  OPEN  TO  THE  TLI 
AUDIENCE 

10:00  AM  - 
12:30  PM 

Conducting  Class  SOH 

Brahms:  Piano  Concerto  No2 

Please  check  posted  assignments 
to  reading  orchestra 

Mr.  Ax,  Mr.  Asbury 

THIS  CLASS  IS  OPEN  TO  THE 

TLI  AUDIENCE 

10:30  AM  - 
12:30  PM 

Studio  Class  CMH 

Ms.  Blythe 

All  singers 

10:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

CARTER:  Figment  III  Ash 

Mr.  Barker 

KNUSSEN:  Whitman  Volpe 

Settings 

Polese,  Jung 

Ms.  Arnold 

1 :30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Improvisation  and  Graphic  CML-E 

Notation 

Workshop  with  Mr.  Lewis 

All  TMC  Composers; 
other  Fellows  by  signup 

THIS  CLASS  IS  OPEN  TO  THE  TLI 
AUDIENCE 

Improvisation  and  Graphic  CML-E 
Notation 

Workshop  with  Mr.  Lewis 

All  TMC  Composers; 
other  Fellows  by  signup 

THIS  CLASS  IS  OPEN  TO  THE  TLI 
AUDIENCE 

1:30  PM  - 
3:30  PM 

Improvisation  and  CML-E 

Graphic  Notation 

Workshop  with  Mr.  Lewis 

All  TMC  Composers; 
other  Fellows  by  signup 

THIS  CLASS  IS  OPEN  TO  THE 

TLI  AUDIENCE 

Improvisation  and  CML-E 

Graphic  Notation 

Workshop  with  Mr.  Lewis 

All  TMC  Composers; 
other  Fellows  by  signup 

THIS  CLASS  IS  OPEN  TO  THE 
TLI  AUDIENCE 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  30,  2019 

_ | _ Conducting _ | _ Composition _ |  BSO/Other 

1 :30  PM  -  AYRES:  The  Cricket  Maple 

3:30  PM  Recovers 

Singers  only 
Serafin,  rehearsal  piano 
Mr.  Ades, 

Ms.  Upshaw,  Mr.  Smith 


2:30  PM  - 
3:30  PM 


4:00  PM  - 
5:00  PM 


4:00  PM  -  AYRES:  The  Cricket  TCH 

6:00  PM  Recovers 

Orchestra  only 
Mr.  Ades 


SHIELDS:  Commedia  Birch 

Mr.  Asbury 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  30,  2019  Tuesday,  July  30,  2019 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


4:00  PM  - 
6:30  PM 

TMC  Chamber  Orchestra  Gord 

Please  see  posted 
rehearsal  order 

TMC  Chamber  Orchestra  Gord 

Please  see  posted 
rehearsal  order 

4:00  PM  - 
6:30  PM 

TMC  Chamber  Gord 

Orchestra 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

VERCOE:  Irreveries  from  CH  1 

Sappho 

5:00  PM  - 
6:00  PM 

8:00  PM  - 
10:00  PM 

TMC  COMPOSERS:  Silent  Birch 

Film  Scoring  Project 

Mr.  Gandolfi,  Mr.  Asbury 

8:00  PM  - 
10:00  PM 

TMC  COMPOSERS:  Birch 

Silent  Film  Scoring  Project 

Mr.  Gandolfi,  Mr.  Asbury 

TMC  COMPOSERS:  Birch 

Silent  Film 

Scoring  Project 

Mr.  Gandolfi,  Mr.  Asbury 

8:00  PM 

8:00  PM 

Concert 

[SOH] 

Paul  Lewis 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  31 ,  201 9  Wednesday,  July  31 ,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

BRAHMS:  Clarinet  Quintet  Gord 

Mr.  Jennings 

TOMASI:  Cinq  Danses  MHS  Art 

profanes  et  sacrees 

BEETHOVEN:  Quartet,  MHS 

Op135  Aud 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

Conducting  Class  SOH 

Brahms:  Violin  Concerto 

Please  check  posted  assignments 
to  reading  orchestra 

Mr.  Velinzon,  Mr.  Asbury 

10:00  AM  - 
12:30  PM 

Conducting  Class  SOH 

Brahms:  Violin  Concerto 

Please  check  posted  assignments 
to  reading  orchestra 

Mr.  Velinzon,  Mr.  Asbury 

BSO 

Rehearsal 

Masur 

[Shed] 

CHAMBER 

BLUE 

10:30  AM  - 
12:30  PM 

AYRES:  The  Cricket  Maple 

Recovers 

Singers  only 

Fu,  rehearsal  piano 

Mr.  Ades, 

Ms.  Upshaw,  Mr.  Smith 

10:30  AM  - 
12:30  PM 

AYRES:  The  Cricket  Maple 

Recovers 

Singers  only 

Fu,  rehearsal  piano 

Mr.  Ades, 

Ms.  Upshaw,  Mr.  Smith 

10:30  AM  - 
1:00  PM 

Piano  Class  CML-E 

Mr.  Lewis 

Works  of  Haydn 

Sonata  in  D,  Hob  XVI:37 

Shelley  Ng 

Sonata  in  A-flat,  Hob  XVI :46 

Christine  Wu 

Sonata  in  E  minor,  Hob  XVI:34 

Yundi  Xu 

THIS  CLASS  IS  OPEN  TO  THE  TLI 
AUDIENCE 

10:30  AM  - 
1:00  PM 

1:00  PM  - 
4:00  PM 

CAGE:  Songbooks  CMH 

selections 

All  assigned  singers  & 
pianists 

Ms.  Arnold 

1:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  31,  2019 

| _ Instrumental _ | _ Vocal 

1:30  PM-  Cello  Class  SOH 

3:30  PM  Bach  Cello  Suites 

Mr.  Ma 

Isaac  Berglind 
Shangwen  Liao 
Ethan  Brown 

THIS  CLASS  IS  OPEN  TO 
THETLI  AUDIENCE 


1:30  PM  - 
3:30  PM 


Conducting 


Wednesday,  July  31,  2019 

Composition  |  BSO/Other 


Flute  Class 

Topic  TBD 

Ms.  Rowe 

Gord 

Oboe  Class 

English  Horn 

Mr.  Sheena 

V7 

Clarinet  Class 

Mr.  Martin 

VI 

Bassoon  Class 

Playing  2d  bassoon 

Ms.  Nelsen 

WB 

Horn  Class 

Winning  an  audition; 
Getting  tenure 

Mr.  Winter 

EB 

Trumpet  Class 

Mr.  Siders 

Maple 

Trombone  Class 

Problem  Solving 

Mr.  Markey 

Birch 

Tuba  Class 

Mr.  Roylance 

Volpe 

Percussion  Class 

Mr.  Brightwell 

TCH 

Harp  Class 

Ms.  Zhou 

SOH 

GR 

Bass  Class 

Mock  audition 

Mr.  Roy,  Mr.  Levy 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  31 ,  201 9  Wednesday,  July  31 ,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

Violin  Seminar 

Groups  as  assigned 

Ms.  Bewick:  MHS  205 

Mr.  Cherry:  MHS  Aud 

Mr.  Cooke:  MHS  Drama 
Mr.  Lefkowitz:  MHS  Art 

Ms.  Lin:  MHS  TH 

Mr.  Velinzon:  MHS  210 
NOTE:  Mr.  Cherrv  and  Mr.  Lefkowitz 
will  swap  mentorship  groups 
beginning  today. 

1 :30  PM  - 
3:30  PM 

Viola  Class 

Standard  audition  excerpts 

Mr.  Kim 

CH  3 

4:00  PM  - 
5:00  PM 

LERDAHL:  Fire  and  Ice 

Ash 

LERDAHL:  Fire  and  Ice 

Ash 

4:00  PM  - 
5:00  PM 

KNUSSEN:  Ophelia's  Last 
Dance 

Mr.  Drury 

CH  1 

4:00  PM  - 
6:00  PM 

AYRES:  The  Cricket 

Recovers 

Orchestra  only 

Mr.  Ades 

TCH 

4:00  PM  - 
6:00  PM 

AYRES:  The  Cricket 
Recovers 

Orchestra  only 

Mr.  Ades 

TCH 

BSO 

Rehearsal 

Fisch 

[Shed] 

MUSGRAVE:  Space  Play 

Mr.  Asbury 

Maple 

MUSGRAVE:  Space 

Play 

Mr.  Asbury 

Maple 

HAMILTON:  music  for 
people  who  like  art 

Mr.  Sheen 

Birch 

HAMILTON:  music  for 
people  who  like  art 

Mr.  Sheen 

Birch 

STEINKE:  One  Foot  in  the 

Dark 

CH  2 

STEINKE:  One  Foot  in 
the  Dark 

CH  2 

HAMILTON:  g  =  piano  quartet 

V7 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  31,  2019 

]  Instrumental  I  Vocal 


4:00  PM  - 
6:30  PM 

TMC  Chamber  Orchestra 
Please  see  posted 
rehearsal  order 

Gord 

TMC  Chamber  Orchestra 
Please  see  posted 
rehearsal  order 

Gord 

5:00  PM  - 
6:00  PM 

KNUSSEN:  Prayer  Bell 
Sketch 

KONDO:  Caccia 

Mr.  Drury 

CH  3 

MASSENET:  Selected 
songs 

McGill,  Vogel,  Serafin 

V8 

8:00  PM  - 
10:00  PM 

TMC  COMPOSERS: 

Silent  Film  Scoring  Project 
Mr.  Gandolfi,  Mr.  Asbury 

Birch 

COPLAND(arr.  Copland): 
Sextet 

Mr.  Jennings 

CMH 

FAURE:  Piano  Quartet 

Nol 

MHS  Art 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  01 ,  201 9  Thursday,  August  01 , 201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
1 1 :00  AM 

ADES:  Cardiac  Arrest  Maple 

10:00  AM  - 
1 1 :00  AM 

10:00  AM  - 
12:00  PM 

CZERNOWIN:  Anea  Birch 

Crystal 

Mr.  Jennings 

LEWIS:  Emergent  CML-E 

Mr.  Lewis 

XENAKIS:  Pleiades  TCH 

10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr.  Ades 

10:00  AM  - 
12:30  PM 

TMC  Chamber  Orchestra  Gord 

Please  see  posted 
rehearsal  order 

TMC  Chamber  Orchestra  Gord 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMC  Chamber  Gord 

Orchestra 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Slobodeniouk 

[Shed] 

10:30  AM  - 
12:30  PM 

Studio  Class  CMH 

Ms.  Blythe 

All  singers 

10:30  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

CASTIGLIONI:  Come  io  passo  CH  2 
Testate 

KNUSSEN:  Variations,  Op.  24 

Mr.  Drury 

1 1 :30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

1:30  PM  - 
2:30  PM 

TAKEMITSU:  Paths  Maple 

Mr.  Rolfs 

VERCOE:  Irreveries  from  CH  1 

Sappho 

Ms.  Upshaw 

KNUSSEN:  Whitman  V7 

Settings 

Polese,  Jung 

Killian  Farrell,  conductor 

Ms.  Arnold 

1:30  PM- 
2:30  PM 

KNUSSEN:  Whitman  V7 

Settings 

Polese,  Jung 

Killian  Farrell,  conductor 

Ms.  Arnold 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  01,  2019 

j  Instrumental  I  Vocal 


1:30  PM  - 
3:30  PM 

Bass  Class 

Audition  followup 

Mr.  Roy,  Mr.  Levy 

CH  2 

FOX:  Hungarian  Rhapsody 
Mr.  Ades 

CMH 

FAURE:  Piano  Quartet 

Nol 

Mr.  Gazouleas 

Gord 

TOMASI:  Cinq  Danses 
profanes  et  sacrees 

Mr.  Sheena 

WB 

BEETHOVEN:  Quartet, 
Op135 

Mr.  Jennings 

VI 

WEINBERG:  Piano 

Quintet,  Op18 

Mr.  Fischer 

Birch 

COPLAND(arr.  Copland): 
Sextet 

Volpe 

BRAHMS:  Clarinet  Quintet 

EB 

2:30  PM  - 
3:30  PM 

KNUSSEN:  Whitman 
Settings 

Tigue,  Jung 

Killian  Farrell,  conductor 

Ms.  Arnold 

V7 

4:00  PM  - 
5:00  PM 

MAHLER:  Symphony  No4 
Villalon,  Fu  only 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  01,  2019 

_ [ _ Conducting _ _ Composition _ |  BSO/Other 

1:30  PM  - 
3:30  PM 


2:30  PM  -  KNUSSEN:  Whitman  V7 

3:30  PM  Settings 

Tigue,  Jung 

Killian  Farrell,  conductor 
Ms.  Arnold 


4:00  PM  - 
5:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  01 ,  201 9  Thursday,  August  01 , 201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

AYRES:  The  Cricket 
Recovers 

Mr.  Ades, 

Ms.  Upshaw,  Mr.  Smith 

TCH 

AYRES:  The  Cricket 
Recovers 

Mr.  Ades, 

Ms.  Upshaw,  Mr.  Smith 

TCH 

4:00  PM  - 
6:00  PM 

AYRES:  The  Cricket 
Recovers 

Mr.  Ades, 

Ms.  Upshaw,  Mr.  Smith 

TCH 

BSO 

Rehearsal 

Masur 

[Shed] 

CHAMBER 

BLUE 

SHIELDS:  Commedia 

Mr.  Asbury 

Birch 

SHIELDS:  Commedia 

Mr.  Asbury 

Birch 

REICH:  Radio  Rewrite 

Mr.  Drury 

Maple 

CRAWFORD-SEEGER: 
String  Quartet 

Mr.  Jennings 

CH  1 

PAREDES:  Revelacion 

Mr.  Sheen 

Gord 

PAREDES:  Revelacion 

Mr.  Sheen 

Gord 

8:00  PM  - 
10:00  PM 

TMC  COMPOSERS: 

Silent  Film  Scoring  Project 

Mr.  Gandolfi,  Mr.  Asbury 

Birch 

8:00  PM  - 
10:00  PM 

TMC  COMPOSERS: 

Silent  Film 

Scoring  Project 

Mr.  Gandolfi,  Mr. 

Asbury 

Birch 

TMC  COMPOSERS:  Birch 

Silent  Film 

Scoring  Project 

Mr.  Gandolfi,  Mr. 

Asbury 

8:00  PM 

8:00  PM 

Concert 

[SOH] 

National 

Youth 

Orchestra 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  02,  201 9  Friday,  August  02,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

HAMILTON:  music  for 
people  who  like  art 

Mr.  Sheen 

Birch 

10:00  AM  - 
12:00  PM 

HAMILTON:  music  for 
people  who  like  art 

Mr.  Sheen 

Birch 

Composition  Class  HTRN 

Mr.  Lewis 

FOX:  Hungarian  Rhapsody 
Mr.  Ades 

Maple 

HAMILTON:  g  =  piano 
quartet 

Mr.  Fischer 

Volpe 

10:00  AM  - 
12:30  PM 

TMC  Chamber  Orchestra 
Please  see  posted 
rehearsal  order 

SOH 

TMC  Chamber  Orchestra 
Please  see  posted 
rehearsal  order 

SOH 

10:00  AM  - 
12:30  PM 

TMC  Chamber 

Orchestra 

Please  see  posted 
rehearsal  order 

SOH 

BSO 

Rehearsal 

Fisch 

[Shed] 

1 1 :30  AM  - 
12:30  PM 

KNUSSEN:  Sonya's 

Lullaby 

Mr.  Drury 

CH  2 

DEBUSSY:  Selected  songs 
Payne,  Serafin 

Mr.  Smith 

CH  1 

1 1 :30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

KONDO:  Caccia  Soave 
GOEHR:  ...in  real  time 

Mr.  Drury 

V7 

Selected  Spanish  Artsong 
Villalon,  Penner 

Ms.  Garrett 

CH  1 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

AYRES:  The  Cricket 
Recovers 

Mr.  Ades, 

Ms.  Upshaw,  Mr.  Smith 

TCH 

AYRES:  The  Cricket 
Recovers 

Mr.  Ades, 

Ms.  Upshaw,  Mr.  Smith 

TCH 

1 :30  PM  - 
3:30  PM 

AYRES:  The  Cricket 
Recovers 

Mr.  Ades, 

Ms.  Upshaw,  Mr.  Smith 

TCH 

MUSGRAVE:  Space  Play 

Mr.  Asbury 

Maple 

MUSGRAVE:  Space 

Play 

Mr.  Asbury 

Maple 

PAREDES:  Revelacion 

Mr.  Sheen 

Gord 

PAREDES:  Revelacion 

Mr.  Sheen 

Gord 

STEINKE:  One  Foot  in  the 
Dark 

BSO  Faculty  TBA 

CH  2 

STEINKE:  One  Foot  in  CH  2 

the  Dark 

BSO  Faculty  TBA 

COPLAND(arr.  Copland): 
Sextet 

Mr.  Jennings 

Volpe 

DVORAK:  Piano  Quartet, 
Op87 

WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  02,  2019 

| _ Instrumental 

2:30  PM  - 
3:30  PM 


MASSENET:  Selected 
songs 

McGill,  Vogel,  Serafin 
Ms.  Garrett 


Conducting 


Friday,  August  02,  2019 

Composition  |  BSO/Other 


2:30  PM  ■ 
3:30  PM 


4:00  PM  - 
5:00  PM 


ADES:  Cardiac  Arrest 
Mr.  Seeber 


4:00  PM  ■ 
5:00  PM 


4:00  PM  - 
6:00  PM 


TMC  COMPOSERS: 

Silent  Film  Scoring  Project 
Mr.  Gandolfi,  Mr.  Asbury 


XENAKIS:  Pleiades 
Mr.  Bauch 


WEINBERG:  Piano 
Quintet,  Op18 
Mr.  Fischer 


BRAHMS:  Clarinet  Quintet 
Mr.  Jennings 


CZERNOWIN:  Anea 
Crystal 


WB  Vocal  Class 
Schubert  Lieder 
Mr.  Scarlata 
Eric  Carey 
Emily  Helenbrook 
Kameryn  Lueng 
Chloe  Schaaf 
Elena  Villalon 


4:00  PM  -  TMC  COMPOSERS: 

6:00  PM  Silent  Film 

Scoring  Project 

Mr.  Gandolfi,  Mr.  Asbury 


WB  TMC  COMPOSERS: 
Silent  Film 
Scoring  Project 
Mr.  Gandolfi,  Mr.  Asbury 


4:15  PM  - 
4:45  PM 


LEWIS:  Emergent 
Dress  Rehearsal 


4:15  PM  ■ 
4:45  PM 


4:50  PM  -  FAURE:  Piano  Quartet 

5:35  PM  Nol 

Dress  Rehearsal 


4:50  PM  ■ 
5:35  PM 


5:40  PM  -  TOMASI:  Cinq  Danses 

6:00  PM  profanes  et  sacrees 

Dress  Rehearsal 


5:40  PM  ■ 
6:00  PM 


6:00  PM  BSO  Prelude  Concert  SOH  BSO  Prelude 

HINDEMITH  Dutchman  Overture  see  instrumental  Schedule 
PRICE  Five  Folksongs  for  program  detail 

SHOSTAKOVICH  Quartet  No9 


6:00  PM  BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 


BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 


Concert 

[SOH] 

BSO  Prelude 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  02,  2019 

I  Instrumental  I  Vocal 


8:00  PM  - 
11:00  PM 

CAGE:  Song  Books  CML-E 

Tech  rehearsal 

Mr.  Drury,  Ms.  Arnold 

CAGE:  Song  Books  CML-E 

Tech  rehearsal 

Mr.  Drury,  Ms.  Arnold 

8:00  PM 

BSO  Concert  Shed 

Ken-David  Masur 

Joshua  Bell,  violin 

MARTINO  Memorial  to  Lidice 
DVORAK  Violin  Concerto 

DVORAK  Symphony  No8 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  02,  2019 

_ | _ Conducting _ | _ Composition _ |  BSO/Other 

8:00  PM  -  CAGE:  Song  Books  CML-E  CAGE:  Song  Books  CML-E 

11:00  PM  Tech  rehearsal  Tech  rehearsal 

Mr.  Drury,  Ms.  Arnold  Mr.  Drury,  Ms.  Arnold 


8:00  PM  BSO  Concert  BSO  Concert  BSO 

see  instrumental  Schedule  see  instrumental  Schedule  Concert 

for  program  detail  for  program  detail  Masur 

[Shed] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  03,  2019  Saturday,  August  03,  2019 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


8:45  AM  - 
9:05  AM 

STEINKE:  One  Foot  in  the 
Dark 

Dress  Rehearsal 

SOH 

8:45  AM  - 
9:05  AM 

STEINKE:  One  Foot  in 
the  Dark 

Dress  Rehearsal 

SOH 

9:10  AM  - 
9:30  AM 

ADES:  Cardiac  Arrest 

Dress  Rehearsal 

SOH 

9:10  AM  - 
9:30  AM 

ADES:  Cardiac  Arrest 
Dress  Rehearsal 

SOH 

10:00  AM  - 
12:00  PM 

MARTLEW:  Voluspa 

Ms.  Martlew 

CH  2 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

10:35  AM  - 
1:05  PM 

10:35  AM  - 
1:05  PM 

BSO 

Rehearsal 

Slobodeniouk 

[Shedl 

1 1 :30  AM  - 
12:30  PM 

RAVEL:  Chansons 
madecasses 

Lueng,  Penner  only 

CH  1 

1 1 :30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

LARSEN:  Up  Where  the 

Air  Gets  Thin 

Mr.  Fischer 

VI 

HAHN:  Selected  songs 

V7 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

AYRES:  The  Cricket 
Recovers 

Mr.  Ades, 

Ms.  Upshaw,  Mr.  Smith 

TCH 

AYRES:  The  Cricket 
Recovers 

Mr.  Ades, 

Ms.  Upshaw,  Mr.  Smith 

TCH 

1:30  PM  - 
3:30  PM 

AYRES:  The  Cricket 
Recovers 

Mr.  Ades, 

Ms.  Upshaw,  Mr.  Smith 

TCH 

Concert 
[SOH]  BUTI 
Chorus 

SHIELDS:  Commedia 

Mr.  Asbury 

Birch 

SHIELDS:  Commedia 

Mr.  Asbury 

Birch 

REICH:  Radio  Rewrite 

Mr.  Drury 

Maple 

PAREDES:  Revelacion 

Mr.  Sheen 

Gord 

PAREDES:  Revelacion 

Mr.  Sheen 

Gord 

CZERNOWIN:  Anea 

Crystal 

Mr.  Jennings 

Volpe 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  03,  2019  Saturday,  August  03,  2019 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

LERDAHL:  Fire  and  Ice 

Ash 

LERDAHL:  Fire  and  Ice 

Ash 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

TMC  COMPOSERS: 

Silent  Film  Scoring  Project 
Mr.  Gandolfi,  Mr.  Asbury 

Birch 

4:00  PM  - 
6:00  PM 

TMC  COMPOSERS:  Birch 

Silent  Film 

Scoring  Project 

Mr.  Gandolfi,  Mr.  Asbury 

TMC  COMPOSERS:  Birch 

Silent  Film 

Scoring  Project 

Mr.  Gandolfi,  Mr.  Asbury 

FOX:  Hungarian  Rhapsody 
Mr.  Ades 

Maple 

RUDERS:  Quartet  No4 

Mr.  Fischer 

CMH 

HAMILTON:  g  =  piano 
quartet 

V8 

DVORAK:  Piano  Quartet, 
Op87 

Volpe 

4:30  PM  - 
5:30  PM 

BEETHOVEN:  Quartet, 
Op135 

Dress  Rehearsal 

SOH 

4:30  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

WOLF:  Goethe  Lieder 

V7 

5:00  PM  - 
6:00  PM 

6:15  PM 

TMC  Prelude  Concert  CML-E 

TOMASI  Cinq  Danses 
profanes  et  sacrees 

LEWIS  Emergent 

FAURE  Piano  Quartet  Nol,  Op15 

see  Instrumental  Schedule 

6:15  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
8:00  PM 

COPLAND(arr.  Copland): 
Sextet 

Dress  Rehearsal 

SOH 

7:30  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  03,  2019 

j  Instrumental  I  Vocal 


8:00  PM  - 
11:00  PM 

CAGE:  Song  Books  CML-E 

Dress  Rehearsal 

CAGE:  Song  Books  CML-E 

Dress  Rehearsal 

8:05  PM  - 
9:00  PM 

WEINBERG:  Piano  SOH 

Quintet,  Op18 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  Shed 

Asher  Fisch 

Pinchas  Zukerman,  violin 

Amanda  Forsyth,  cello 

SCHUMANN  Overture  to  Genoveva 
DORMAN  Double  Concerto 
BEETHOVEN  Romance  Nol 
MENDELSSOHN  Symphony  No3 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  03,  2019 

_ | _ Conducting _ | _ Composition _ |  BSO/Other 

8:00  PM  -  CAGE:  Song  Books  CML-E  CAGE:  Song  Books  CML-E 

1 1 :00  PM  Dress  Rehearsal  Dress  Rehearsal 


8:05  PM  - 
9:00  PM 


8:00  PM  BSO  Concert  BSO  Concert  BSO 

see  instrumental  Schedule  see  instrumental  Schedule  Concert 

for  program  detail  for  program  detail  Fisch 

[Shed] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  August  04,  2019  Sunday,  August  04,  2019 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM 

TMC  Concert  SOH 

ADES  Cardiac  Arrest 

COPLAND  Sextet 

STEINKE  One  Foot  in  the  Dark 
BEETHOVEN  Quartet,  Op135 
WEINBERG  Piano  Quintet,  Op18 

see  Instrumental  Schedule 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM  - 
1:30  PM 

Sunday  Showcase  TCH 

BUTI  Cello  Class: 

Amanda  Forsyth 

12:30  PM  - 
1 :30  PM 

12:30  PM  - 
2:30  PM 

TMC  Chamber  Orchestra  SOH 

Dress  Rehearsal 

Please  see  posted 
rehearsal  order 

TMC  Chamber  Orchestra  SOH 

Dress  Rehearsal 

Please  see  posted 
rehearsal  order 

12:30  PM  - 
2:30  PM 

TMC  Chamber  SOH 

Orchestra 

Dress  Rehearsal 

Please  see  posted 
rehearsal  order 

2:30  PM 

BSO  Concert  Shed 

Dima  Slobodeniouk 

Yefim  Bronfman,  piano 
RACHMANINOFF  Concerto  No3 
SIBELIUS  Symphony  Nol 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

2:30  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Slobodeniouk 

[Shed] 

7:00  PM 

TMC  Concert  CML-E 

TLI  Full  Tilt/Cinematics 

CAGE  Song  Books,  1  and  II 

CAGE  Concert  for  Piano  and 
Orchestra 

TMC  Concert  CML-E 

TLI  Full  Tilt/Cinematics 

CAGE  Song  Books,  1  and  II 

CAGE  Concert  for  Piano  and 
Orchestra 

7:00  PM 

TMC  Concert  CML-E 

TLI  Full  Tilt/Cinematics 

CAGE  Song  Books,  1  and  II 

CAGE  Concert  for  Piano  and 
Orchestra 

TMC  Concert  CML-E 

TLI  Full  Tilt/Cinematics 

CAGE  Song  Books,  1  and  II 
CAGE  Concert  for  Piano  and 
Orchestra 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  August  05,  2019  Monday,  August  05,  2019 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

MARTLEW:  Voluspa  CH  1 

Ms.  Martlew 

10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr.  Golijov 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Studio  Class  CMH 

Mr.  Scarlata 

All  singers 

10:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

RAVEL:  Chansons  CH  2 

madecasses 

Lueng,  Penner  only 

Ms.  Garrett 

WOLF:  Goethe  Lieder  CH  1 

Mr.  Vignoles 

1 :30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

TMC  COMPOSERS:  Gord 

Silent  Film  Scoring  Project 

Mr.  Gandolfi,  Mr.  Asbury 

HAMILTON:  music  for  Birch 

people  who  like  art 

Mr.  Sheen 

FOX:  Hungarian  Rhapsody  Maple 

Mr.  Ades 

HAMILTON:  g  =  piano  Volpe 

quartet 

Mr.  Fischer 

CZERNOWIN:  Anea  WB 

Crystal 

1:30  PM- 
3:30  PM 

TMC  COMPOSERS:  Gord 

Silent  Film 

Scoring  Project 

Mr.  Gandolfi,  Mr.  Asbury 

HAMILTON:  music  for  Birch 

people  who  like  art 

Mr.  Sheen 

TMC  COMPOSERS:  Gord 

Silent  Film 

Scoring  Project 

Mr.  Gandolfi,  Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  August  05,  2019 

_ [ _ Conducting _ _ Composition _ |  BSO/Other 

2:30  PM  - 
3:30  PM 


4:00  PM  -  MUSGRAVE:  Space  Maple 

6:00  PM  Play 

Mr.  Asbury 

PAREDES:  Revelacion  Gord 
Mr.  Sheen 


4:00  PM  -  AYRES:  The  Cricket  SOH 

6:30  PM  Recovers 

Mr.  Ades, 

Ms.  Upshaw,  Mr.  Smith 


7:00  PM  Concert 

[Shed] 
Train  and 
Goo  Goo 

_ _ Dolls 

8:00  PM 

see  Instrumental  Schedule  see  Instrumental  Schedule 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


T uesday,  August  06,  201 9  T uesday,  August  06,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

MARTLEW:  Voluspa  CH  2 

Ms.  Martlew 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
1 1 :30  AM 

10:30  AM  - 
1 1 :30  AM 

Composers'  Meeting  HTRN 

Sussman 

Mr.  Golijov 

1 1 :30  AM  - 
12:30  PM 

VERCOE:  Irreveries  from  CH  1 

Sappho 

Ms.  Upshaw 

DEBUSSY:  Selected  songs  Volpe 
Mr.  Smith 

Payne,  Serafin 

1 1 :30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Frerer 

Mr.  Golijov 

1:30  PM  - 
2:30  PM 

KNUSSEN:  Sonya's  CH  1 

Lullaby 

Mr.  Drury 

LARSEN:  Up  Where  the  Ash 

Air  Gets  Thin 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

FOX:  Hungarian  Rhapsody  Maple 

Mr.  Ades,  Ms.  Fox 

TMC  COMPOSERS:  CML-E 

Silent  Film  Scoring  Project 

Mr.  Gandolfi,  Mr.  Asbury 

CRAWFORD-SEEGER:  Volpe 

String  Quartet 

Mr.  Jennings 

HAMILTON:  g  =  piano  CH  2 

quartet 

DVORAK:  Piano  Quartet,  V7 

Op87 

Vocal  Class  CMH 

Deutsche  Lieder 

Mr.  Vignoles 

Patrick  McGill 

Matthew  Payne 

Elizabeth  Polese 

Nathaniel  Sullivan 

Margaret  Tigue 

1:30  PM  - 
3:30  PM 

TMC  COMPOSERS:  CML-E 

Silent  Film 

Scoring  Project 

Mr.  Gandolfi,  Mr.  Asbury 

TMC  COMPOSERS:  CML- 

Silent  Film  E 

Scoring  Project 

Mr.  Gandolfi,  Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


T uesday,  August  06,  201 9  T uesday,  August  06,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

KNUSSEN:  Ophelia's  Last 
Dance 

Mr.  Drury 

CH  1 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

Selected  Spanish  Artsong 
Villalon,  Penner 

Ms.  Garrett 

Volpe 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

SHIELDS:  Commedia 

Mr.  Asbury 

Birch 

4:00  PM  - 
6:00  PM 

SHIELDS:  Commedia 

Mr.  Asbury 

Birch 

PAREDES:  Revelacion 

Mr.  Sheen,  Ms.  Paredes 

CML-E 

PAREDES:  Revelacion 

Mr.  Sheen,  Paredes 

CML-E 

REICH:  Radio  Rewrite 

Mr.  Drury 

With  amplification 

TCH 

4:00  PM  - 
6:30  PM 

AYRES:  The  Cricket 
Recovers 

Mr.  Ades, 

Ms.  Upshaw,  Mr.  Smith 

SOH 

AYRES:  The  Cricket 
Recovers 

Mr.  Ades, 

Ms.  Upshaw,  Mr.  Smith 

SOH 

4:00  PM  - 
6:30  PM 

AYRES:  The  Cricket 
Recovers 

Mr.  Ades, 

Ms.  Upshaw,  Mr.  Smith 

SOH 

5:00  PM  - 
6:00  PM 

MASSENET:  Selected 
songs 

McGill,  Vogel,  Serafin 

Ms.  Garrett 

Volpe 

5:00  PM  - 
6:00  PM 

8:00  PM 

8:00  PM 

Concert 

[SOH] 

Kavakos-Ma- 

Ax 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  August  07,  2019  Wednesday,  August  07,  2019 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

RUDERS:  Quartet  No4 

Mr.  Fischer,  Mr.  Ruders 

CH  2 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

BSO 

Rehearsal 

Kavakos 

[Shed] 

10:30  AM  - 
1 1 :30  AM 

KNUSSEN:  Prayer  Bell 
Sketch 

KONDO:  Caccia 

Mr.  Drury 

CH  3 

10:30  AM  - 
1 1 :30  AM 

Composers'  Meeting 
Haig 

Mr.  Golijov 

HTRN 

1 1 :30  AM  - 
12:30  PM 

KONDO:  Caccia  Soave 
GOEHR:  ...in  real  time 

Mr.  Drury 

CH  1 

HAHN:  Selected  songs 

Mr.  Vignoles 

Gord 

1 1 :30  AM  - 
12:30  PM 

Composers'  Meeting 
Steinke 

Mr.  Golijov 

HTRN 

1:30  PM  - 
2:30  PM 

WOLF:  Goethe  Lieder 

Mr.  Vignoles 

V7 

1 :30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Flute/Picc  Class 

Topic  TBD 

Ms.  Meyers 

Birch 

1:30  PM- 
3:30  PM 

Oboe  Class 

Mr.  McEwen 

Volpe 

Clarinet  Class 

Mr.  Hudgins 

EB 

Bassoon  Class 

Solo  or  excerpt  of  choice 

Mr.  Svoboda 

CH  1 

Horn  Class 

Mock  audition 

Ms.  Childers,  Mr.  Sebring, 

Mr.  Snider,  Mr.  Winter 

WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


1:30  PM  - 
3:30  PM 


Conducting 


Wednesday,  August  07,  2019 

Composition  |  BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  August  07,  2019 

| _ Instrumental _ | _ Vocal 

4:00  PM  -  MUSGRAVE:  Space  Play  Gord 

6:00  PM  Mr.  Asbury 


HAMILTON:  music  for  Birch 

people  who  like  art 
Mr.  Sheen 


HAMILTON:  g  =  piano  Maple 

quartet 

Mr.  Fischer,  Mr.  Hamilton 


CZERNOWIN:  Anea  Volpe 

Crystal 

Mr.  Jennings 


4:00  PM-  AYRES:  The  Cricket  SOH  AYRES:  The  Cricket  SOH 

6:30  PM  Recovers  Recovers 

Dress  Rehearsal  Dress  Rehearsal 


5:00  PM  -  CASTIGLIONI:  Come  io  CH  1 

6:00  PM  passo  Testate 

KNUSSEN:  Variations, 

Op24 
Mr.  Drury 

8:00  PM  -  TMCO  August18  Program  MHS  TH 
10:00  PM  String  section  leaders 
Fitzhenry,  Karatas, 

Kodaka,  Millar,  Wang 
Doubrawa,  Liu,  Yang 
Berglind,  Na 
Nottage 
Mr.  Velinzon 

8:00  PM 


8:00  PM  -  TMC  COMPOSERS:  CML-E 

1 1 :00  PM  Silent  Film  Scoring  Project 
Mr.  Gandolfi,  Mr.  Asbury 
FCM  Silent  Film  Tech 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  08,  2019  Thursday,  August  08,  2019 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Kavakos 

[Shed] 

10:30  AM  - 
1 1 :30  AM 

10:30  AM  - 
1 1 :30  AM 

Composers'  Meeting  HTRN 

Poe 

Mr.  Golijov 

10:30  AM  - 
12:30  PM 

Studio  Class  CMH 

Mr.  Scarlata 

All  singers 

10:30  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Richardson 

Mr.  Golijov 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

1:30  PM  - 
2:20  PM 

REICH:  Radio  Rewrite  SOH 

Mr.  Drury 

1:30  PM  - 
2:20  PM 

1:30  PM  - 
2:30  PM 

LARSEN:  Up  Where  the  Volpe 

Air  Gets  Thin 

Mr.  Fischer 

TAKEMITSU:  Paths  Maple 

Mr.  Rolfs 

CARTER:  Figment  III  CH  1 

Mr.  Barker 

MAHLER:  Symphony  No4  CMH 

Villalon,  Fu  only 

Ms.  Upshaw 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

MENDELSSOHN:  String  CH  2 

Quintet,  Op87 

Mr.  Gazouleas 

1:30  PM- 
3:30  PM 

2:30  PM  - 
3:00  PM 

RUDERS:  Quartet  No4  CML-E 

Dress  Rehearsal 

2:30  PM  - 
3:00  PM 

RUDERS:  Quartet  No4  CML-E 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  08,  2019 

| _ Instrumental _ | _ Vocal 

2:30  PM  -  MUSGRAVE:  Space  Play  SOH 

3:20  PM  Mr.  Asbury 


3:05  PM  -  CRAWFORD-SEEGER:  CML-E 

3:25  PM  String  Quartet 

Dress  Rehearsal 


3:30  PM  -  CZERNOWIN:  Anea  CML-E 

4:00  PM  Crystal 

Dress  Rehearsal 


3:30  PM  -  SHIELDS:  Commedia  SOH 

4:20  PM  Mr.  Asbury 


4:00  PM  -  DVORAK:  Piano  Quartet,  CH  2 
6:00  PM  Op87 


4:10  PM  -  FOX:  Hungarian  Rhapsody  CML-E 

4:40  PM  Dress  Rehearsal 


4:30  PM  -  HAMILTON:  music  for  SOH 

5:1 5  PM  people  who  like  art 
Mr.  Sheen 


4:45  PM  -  HAMILTON:  g  =  piano  CML-E 

5:05  PM  quartet 

Dress  Rehearsal 


5:1 0  PM  -  MARTLEW:  Voluspa  CML-E 

5:30  PM  Dress  Rehearsal 


5:45  PM  -  PAREDES:  Revelacion  CML-E 

6:30  PM  Dress  Rehearsal 


8:00  PM  FCM  Concert  SOH  FCM  Concert  SOH 

Thomas  Ades  Thomas  Ades 

AYRES  The  Cricket  Recovers  AYRES  The  Cricket  Recovers 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  09,  201 9  Friday,  August  09,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Ades 

[Shed] 

10:30  AM  - 
1 1 :30  AM 

TBD:  Selected  Spanish  Gord 

Artsong 

Villalon,  Penner 

Ms.  Garrett 

10:30  AM  - 
1 1 :30  AM 

1 1 :30  AM  - 
12:30  PM 

VERCOE:  Irreveries  from  CH  1 

Sappho 

Ms.  Upshaw 

MASSENET:  Selected  Gord 

songs 

McGill,  Vogel,  Serafin 

Ms.  Garrett 

1 1 :30  AM  - 
12:30  PM 

12:00  PM  - 
2:00  PM 

12:00  PM  - 
2:00  PM 

Composers'  Lunch 

Ms.  Chadwick,  BMI 

Meet  in  Carriage  House 

1:30  PM  - 
2:30  PM 

DEBUSSY:  Trois  Gord 

Chansons  de  Charles  d’Orleans 

Mr.  Smith 

MESSIAEN:  Cinq  Rechants 

Ms.  Upshaw 

1:30  PM  - 
2:30  PM 

2:30  PM 

FCM  Concert  CML-E 

FOX  Hungarian  Rhapsody 
HAMILTON  g  =  piano  quartet 
MARTLEW  Voluspa 

PAREDES  Revelacion 

see  Instrumental  Schedule 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:30  PM  - 
6:00  PM 

BRAHMS:  Clarinet  Quintet  VI 

DVORAK:  Piano  Quartet,  Gord 

Op87 

GOLIJOV:  Lullaby  &  Doina  CMH 

4:30  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  09,  201 9  Friday,  August  09,  201 9 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

RAVEL:  Chansons 
madecasses 

Ms.  Garrett 

CH  2 

RAVEL:  Chansons  CH  2 

madecasses 

Ms.  Garrett 

5:00  PM  - 
6:00  PM 

LERDAHL:  Fire  and  Ice 

Ms.  Upshaw,  Mr.  Barker 

CH  1 

LERDAHL:  Fire  and  Ice  CH  1 

Ms.  Upshaw,  Mr.  Barker 

POE:  Contradanse 

WB 

POE:  Contradanse 

WB 

LARSEN:  Up  Where  the 

Air  Gets  Thin 

Ash 

DEBUSSY:  Selected  songs  Volpe 
Payne,  Serafin 

Mr.  Smith 

WEELKES:  Harke,  all  ye..  Maple 

HAYDN:  Abendlied  zu  Gott  Birch 

HAYDN:  Die  Beredsamkeit 

6:00  PM 

BSO  Prelude  Concert  SOH 

BRITTEN  String  Quartet  No2,  Op36 
FAURE  Piano  Quintet  Nol,  Op89 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

6:00  PM 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

Concert 

[SOH] 

BSO  Prelude 

8:00  PM  - 
11:00  PM 

TMC  COMPOSERS: 

Silent  Film  Scoring  Project 
Dress  Rehearsal 

CML-E 

8:00  PM  - 
11:00  PM 

TMC  COMPOSERS: 

Silent  Film 

Scoring  Project 

Dress  Rehearsal 

CML-E 

TMC  COMPOSERS:  CML-E 

Silent  Film 

Scoring  Project 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  Shed 

Leonidas  Kavakos 

BEETHOVEN  Violin  Concerto 
DVORAK  Symphony  No7 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Kavakos 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  1 0,  201 9  Saturday,  August  1 0,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


9:30  AM  - 
10:00  AM 

MUSGRAVE:  Space  Play  SOH 

Dress  Rehearsal 

9:30  AM  - 
10:00  AM 

MUSGRAVE:  Space  SOH 

Play 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

BRAHMS:  Clarinet  Quintet  CH  1 

Mr.  Jennings 

MENDELSSOHN:  String  CH  2 

Quintet,  Op87 

Mr.  Gazouleas 

10:00  AM  - 
12:00  PM 

10:10  AM  - 
10:40  AM 

SHIELDS:  Commedia  SOH 

Dress  Rehearsal 

10:10  AM- 
10:40  AM 

SHIELDS:  Commedia  SOH 

Dress  Rehearsal 

SHIELDS:  Commedia  SOH 

Dress  Rehearsal 

10:35  AM  - 
1:05  PM 

10:35  AM  - 
1:05  PM 

BSO 

Rehearsal 

Ades 

[Shedl 

10:50  AM  - 
1 1 :20  AM 

HAMILTON:  music  for  SOH 

people  who  like  art 

Dress  Rehearsal 

10:50  AM  - 
1 1 :20  AM 

HAMILTON:  music  for  SOH 

people  who  like  art 

Dress  Rehearsal 

HAMILTON:  music  for  SOH 

people  who  like  art 

Dress  Rehearsal 

1 1 :30  AM 

1 1 :30  AM  - 
12:30  PM 

BRAHMS:  Sehnsucht  Maple 

BRAHMS:  Neckereien 

GESUALDO:  lo  pur  respiro  Gord 

1 1 :30  AM 

1 1 :30  AM  - 
12:30  PM 

1 1 :45  AM  - 
12:30  PM 

REICH:  Radio  Rewrite  SOH 

Dress  Rehearsal 

1 1 :45  AM  - 
12:30  PM 

1:00  PM 

1 :00  PM 

Silent  Film  Cafe 

Panel  Discussion 

TMC  Composers 

Mr.  Gandolfi,  moderator 

1:30  PM  - 
2:30  PM 

WOLF:  Goethe  Lieder  Volpe 

Mr.  Vignoles 

BENNET:  Weep...  CH  2 

1 :30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

TMCO  percussion  TCH 

August18  program 

Mr.  Bauch 

1:30  PM- 
3:30  PM 

Concert 
[SOH]  BUTI 
Orchestra 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  1 0,  201 9  Saturday,  August  1 0,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


2:00  PM  - 
4:00  PM 

TMCO  strings  Shed 

August18  program 

Nathan  Aspinall,  conducting 

Mr.  Gazouleas 

2:00  PM  - 
4:00  PM 

TMCO  strings  Shed 

August18  program 

Nathan  Aspinall,  conducting 

Mr.  Gazouleas 

2:30  PM  - 
3:30  PM 

HAHN:  Selected  songs  Volpe 

Mr.  Vignoles 

2:30  PM  - 
3:30  PM 

3:30  PM  - 
6:00  PM 

TMCO  woodwinds  Gord 

August18  program 

Mr.  Svoboda 

3:30  PM  - 
6:00  PM 

4:00  PM  - 
4:15  PM 

CARTER:  Figment  III  SOH 

Dress  Rehearsal 

4:00  PM  - 
4:15  PM 

4:00  PM  - 
4:50  PM 

TMCO  horns  *  EB 

August18  program 

Mr.  Winter 

TMCO  trumpets  *  CMH 

August18  program 

Mr.  Wright 

TMCO  low  brass  *  WB 

August18  program 

Mr.  Lange 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  West  Barn 

4:00  PM  - 
4:50  PM 

4:00  PM  - 
5:00  PM 

BEACH:  Shakespeares  Birch 

SCHUMANN:  So  wahr  die  Maple 

Sonne  scheinet 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

XENAKIS:  Pleiades  TCH 

4:00  PM  - 
6:00  PM 

4:15  PM  - 
6:15  PM 

All  works  for  solo  piano  by  SOH 

Oliver  Knussen  et  al 

Dress  Rehearsal 

4:15  PM- 
6:15  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


5:00  PM  -  TMCO  tutti  brass  WB 

6:00  PM  August18  program 

Killian  Farrell,  conducting 
Mr.  Lange,  Mr.  Winter, 

Mr.  Wright 


LERDAHL:  Fire  and  Ice  CH  1  LERDAHL:  Fire  and  Ice  CH  1 

Ms.  Upshaw  Ms.  Upshaw 


LARSEN:  Up  Where  the  CH  2 

Air  Gets  Thin 
Mr.  Fischer 


6:15  PM  FCM  Concert  CML-E 

RUDERS  String  Quartet  No4  see  Instrumental  Schedule 

CRAWFORD-SEEGER  String 
Quartet 

CZERNOWIN  Anea  Crystal 


7:00  PM  -  TAKEMITSU:  Paths  SOH 

7:15  PM  Dress  Rehearsal 


8:00  PM  BSO  Concert  Shed 

Rafael  Payare 
Nikolai  Lugansky,  piano 
CARRENO  Margaritena 
RACHMANINOFF  Concerto  Nol 
BRAHMS  Symphony  Nol 


BSO  Concert 

see  instrumental  Schedule 
for  program  detail 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  10,  2019 

_ | _ Conducting _ | _ Composition _ |  BSO/Other 

5:00  PM  -  TMCO  tutti  brass  WB 

6:00  PM  August18  program 

Killian  Farrell,  conducting 
Mr.  Lange,  Mr.  Winter, 

Mr.  Wright 


6:15  PM 

see  Instrumental  Schedule  see  Instrumental  Schedule 


7:00  PM  - 
7:15  PM 


8:00  PM  BSO  Concert  BSO  Concert  BSO 

see  instrumental  Schedule  see  instrumental  Schedule  Concert 

for  program  detail  for  program  detail  Payare 

[Shed] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  August  1 1 ,  201 9  Sunday,  August  1 1 , 201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM 

FCM  Concert  SOH 

MUSGRAVE  Space  Play 

SHIELDS  Commedia 

HAMILTON  music  for  people  who 
like  art 

REICH  Radio  Rewrite 

see  Instrumental  Schedule 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM 

Sunday  Showcase  TCH 

The  Birds  of  Tanglewood 

12:30  PM 

2:30  PM 

BSO  Concert  Shed 

Thomas  Ades 

Inon  Barnatan,  piano 

IVES  Three  Places  in  New  England 
BEETHOVEN  Piano  Concerto  No4 
BEETHOVEN  Symphony  No6 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

2:30  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Ades 

[Shed] 

5:00  PM 

FCM  Silent  Film  CML-E 

Showing 

Scores  by  TMC 

Composition  Fellows 

see  Instrumental  Schedule 

5:00  PM 

see  Composition  Schedule 

FCM  Silent  Film  CML-E 

Showing 

Scores  by  TMC 

Composition  Fellows 

5:00  PM  - 
7:00  PM 

MENDELSSOHN:  String  CH  2 

Quintet,  Op87 

Mr.  Diaz 

5:00  PM  - 
7:00  PM 

7:30  PM 

7:30  PM 

Concert 

[Shed] 

Yo-Yo  Ma 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  August  12,  2019  Monday,  August  12,  2019 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Volpe 

10:00  AM  - 
12:00  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Volpe 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Studio  Class  CMH 

Faculty  and  material  TBA 

All  singers 

10:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

DEBUSSY:  Trois  Gord 

Chansons  de  Charles  d’Orleans 

Mr.  Smith 

MESSIAEN:  Cinq  Rechants 

Ms.  Upshaw 

1:30  PM  - 
2:30  PM 

2:00  PM  - 
4:00  PM 

Violin  Class  SOH 

Mr.  Kavakos 

THIS  CLASS  IS  OPEN  TO 

THETLI  AUDIENCE 

2:00  PM  - 
4:00  PM 

2:30  PM  - 
3:30  PM 

DEBUSSY:  Selected  songs  Gord 
Payne,  Serafin 

Mr.  Smith 

VERCOE:  Irreveries  from  Volpe 

Sappho 

Ms.  Upshaw 

WOLF:  Goethe  Lieder  CH  2 

Mr.  Vignoles 

Selected  Spanish  Artsong  CH  1 

Villalon,  Penner 

Ms.  Garrett 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  August  12,  2019  Monday,  August  12,  2019 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

MASSENET:  Selected 
songs 

McGill,  Vogel,  Serafin 

Ms.  Garrett 

Maple 

4:00  PM  - 
5:00  PM 

HAHN:  Selected  songs 

Mr.  Vignoles 

CH  2 

MAHLER:  Symphony  No4 
Villalon,  Fu  only 

Ms.  Upshaw 

Volpe 

5:00  PM  - 
6:00  PM 

BENNET:  Weep... 

Ms.  Garrett 

Maple 

5:00  PM  - 
6:00  PM 

6:00  PM 

FCM  Prelude  Concert  SOH 

TAKEMITSU  Paths 

KNUSSEN  Prayer  Bell  Sketch 
CASTIGLIONI  Come  io  passo 

1 'estate 

KNUSSEN  Sonya's  Lullaby 

KONDO  Caccia 

KONDO  Caccia  Soave 

KNUSSEN  Variations 

CARTER  Figments  III 

GOEHR  ...in  real  time 

KNUSSEN  Ophelia's  Last  Dance 

see  Instrumental  Schedule 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

TMCO  Concert 

Thomas  Ades 

BARRY  Canada 

RUDERS  Symphony  No5 
KNUSSEN  Whitman  Settings 
ADES  Asyla 

SOH 

see  Instrumental  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


T uesday,  August  1 3,  201 9  T uesday,  August  1 3,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Volpe 

10:00  AM  - 
12:00  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Volpe 

10:30  AM  - 
1 1 :30  AM 

BEACH:  Shakespeares  Maple 

Ms.  Upshaw 

SCHUMANN:  So  wahr  die  CMH 

Sonne  scheinet 

Mr.  Smith 

10:30  AM  - 
1 1 :30  AM 

1 1 :30  AM  - 
12:30  PM 

RAVEL:  Chansons  Gord 

madecasses 

Ms.  Garrett 

BSO  Faculty  TBA 

LERDAHL:  Fire  and  Ice  Maple 

Ms.  Upshaw,  Mr.  Barker 

RAVEL:  Chansons  Gord 

madecasses 

Ms.  Garrett 

BSO  Faculty  TBA 

LERDAHL:  Fire  and  Ice  Maple 

Ms.  Upshaw,  Mr.  Barker 

1 1 :30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

12:30  PM  - 
1 :30  PM 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

TMC  Lunch  Club  TClub 

BSO  Volunteers 

1:30  PM  - 
2:30  PM 

LARSEN:  Up  Where  the  Ash 

Air  Gets  Thin 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

MENDELSSOHN:  String  CH  1 

Quintet,  Op87 

Mr.  Diaz 

Vocal  Class  CML-E 

Melodies  Frangaises 

Ms.  Garrett 

Walter  Aldrich 

Olivia  Cosio 

Chloe  Schaaf 

Robin  Steitz 

Edward  Vogel 

THIS  CLASS  IS  OPEN  TO 

THE  TLI  AUDIENCE 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  August  13,  2019 

]  Instrumental  I  Vocal 


1:30  PM  - 
3:30  PM 

POE:  Contradanse 

BSO  Faculty  TBA 

CMH 

BRAHMS:  Clarinet  Quintet 
Mr.  Jennings 

Birch 

XENAKIS:  Pleiades 

Mr.  Bauch 

TCH 

GOLIJOV:  Lullaby  &  Doina 
BSO  Faculty  TBA 

Maple 

DVORAK:  Piano  Quartet, 
Op87 

CH  2 

4:00  PM  - 
5:00  PM 

WEELKES:  Harke,  all  ye.. 

Gord 

HAYDN:  Abendlied  zu  Gott 
HAYDN:  Die  Beredsamkeit 
Mr.  Smith 

Volpe 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

5:00  PM  - 
6:00  PM 

BRAHMS:  Sehnsucht 
BRAHMS:  Neckereien 

Ms.  Garrett 

Gord 

GESUALDO:  lo  pur  respiro 
Mr.  Smith 

Volpe 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  August  13,  2019 

_ | _ Conducting _ | _ Composition _ |  BSO/Other 

1:30  PM-  POE:  Contradanse  CMH 

3:30  PM  BSO  Faculty  TBA 


4:00  PM  - 
5:00  PM 


SOH 


5:00  PM  - 
6:00  PM 


4:00  PM  -  TMCO  rehearsal 

6:30  PM  Please  see  posted 

rehearsal  order 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  August  13,  2019 

|  Instrumental  I  Vocal 


7:30  PM  - 
7:55  PM 

DEBUSSY:  Selected  songs  CML-E 
Payne,  Serafin 

Dress  Rehearsal 

8:00  PM  - 
8:25  PM 

VERCOE:  Irreveries  from  CML-E 

Sappho 

Dress  Rehearsal 

8:00  PM 

8:30  PM  - 
8:55  PM 

MASSENET:  Selected  CML-E 

songs 

Dress  Rehearsal 

9:00  PM  - 
9:25  PM 

WOLF:  Goethe  Lieder  CML-E 

Dress  Rehearsal 

9:30  PM  - 
9:55  PM 

Selected  Spanish  Artsong  CML-E 
Villalon,  Penner 

Dress  Rehearsal 

10:00  PM  - 
10:30  PM 

HAHN:  Selected  songs  CML-E 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  August  14,  2019  Wednesday,  August  14,  2019 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Maple 

10:00  AM  - 
12:00  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Maple 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
1 1 :30  AM 

BRAHMS:  Sehnsucht  Gord 

BRAHMS:  Neckereien 

Ms.  Garrett 

10:30  AM  - 
1 1 :30  AM 

1 1 :30  AM  - 
12:30  PM 

WEELKES:  Harke,  all  ye..  Gord 

Ms.  Garrett 

HAYDN:  Abendlied  zu  Gott  Volpe 
HAYDN:  Die  Beredsamkeit 

Mr.  Smith 

1 1 :30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

DEBUSSY:  Trois  CMH 

Chansons  de  Charles  d’Orleans 

Mr.  Smith 

MESSIAEN:  Cinq  Rechants 

Ms.  Upshaw 

1 :30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Violin  Class  CML-E 

Ms.  Frank 

THIS  CLASS  IS  OPEN  TO 

THETLI  AUDIENCE 

Viola  Class  Gord 

Concerti  as  assigned 

Mr.  Diaz 

Cello  Class  Volpe 

Concerti  and  chamber 

repertoire 

Mr.  Fischer 

Bass  Class  CH  2 

BSO  Faculty  TBA 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  August  14,  2019 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

4:00  PM  - 
6:00  PM 

BSO 

Rehearsal 

Roth 

[Shedj 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  August  14,  2019 


Wednesday,  August  14,  2019 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

7:00  PM  - 
8:00  PM 

Injury  Prevention 

Ms.  Frank,  Mr.  Nelson 

MHS 

Aud 

7:00  PM  - 
8:00  PM 

8:00  PM  - 
10:00  PM 

Percussion  Class 

Mr.  Bauch 

SOH 

8:00  PM  - 
10:00  PM 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  CML-E 

PROGRAM  ORDER  TBD 

WOLF  Goethe  Lieder 

VERCOE  Irreveries  from  Sappho 
HAHN  Selected  songs 

MASSNET  Selected  songs 
DEBUSSY  Selected  songs 

Selected  Spanish  Art  Song 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  15,  2019  Thursday,  August  15,  2019 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:00  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Volpe 

10:00  AM  - 
12:00  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Volpe 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Roth 

[Shed] 

10:30  AM  - 
12:30  PM 

Studio  Class  CMH 

Faculty  and  material  TBA 

All  singers 

10:30  AM  - 
12:30  PM 

10:30  AM  - 
12:45  PM 

Piano  Class  CML-E 

Works  of  Beethoven 

Mr.  Gerstein 

Sonata  Op106,  mvmt  1 

Tomoki  Park 

Soanata  in  E  minor,  Op90 

Mathilde  Handelsman 

THIS  CLASS  IS  OPEN  TO 

THETLI  AUDIENCE 

10:30  AM  - 
12:45  PM 

1:30  PM  - 
2:30  PM 

LERDAHL:  Fire  and  Ice  Volpe 

Ms.  Upshaw 

LERDAHL:  Fire  and  Ice  Volpe 

Ms.  Upshaw 

GESUALDO:  lo  pur  respiro  Gord 

Mr.  Smith 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

MENDELSSOHN:  String  Maple 

Quintet,  Op87 

Mr.  Diaz 

POE:  Contradanse  WB 

XENAKIS:  Pleiades  TCH 

GOLIJOV:  Lullaby  &  Doina  CMH 

1 :30  PM  - 
3:30  PM 

POE:  Contradanse  WB 

POE:  Contradanse  WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  15,  2019  Thursday,  August  15,  2019 


Instrumental 

Vocal 

Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

RAVEL:  Chansons 
madecasses 

Ms.  Garrett, 

BSO  Faculty  TBA 

CH  1 

RAVEL:  Chansons 
madecasses 

Ms.  Garrett, 

BSO  Faculty  TBA 

CH  1 

2:30  PM  - 
3:30  PM 

LARSEN:  Up  Where  the 

Air  Gets  Thin 

Mr.  Fischer 

CH  2 

BEACH:  Shakespeares 

Ms.  Upshaw 

Volpe 

SCHUMANN:  So  wahr  die 
Sonne  scheinet 

Mr.  Smith 

Gord 

4:00  PM  - 
5:00  PM 

BENNET:  Weep... 

Ms.  Garrett 

Volpe 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Chamber  Music 

Masterclass 

Dvorak:  Piano  Quartet  No2 
Brahms:  Clarinet  Quintet 

Ms.  Frank 

CML-E 

4:00  PM  - 
6:00  PM 

BSO 

Rehearsal 

Roth 

[Shed] 

5:00  PM  - 
6:00  PM 

DEBUSSY:  Trois  Gord 

Chansons  de  Charles  d’Orleans 

Mr.  Smith 

MESSIAEN:  Cinq  Rechants 

Ms.  Upshaw 

5:00  PM  - 
6:00  PM 

8:00  PM 

8:00  PM 

Concert 

[SOH] 

Knights 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  16,  2019 

Friday,  August  16,  2019 

Instrumental 

Vocal 

Conducting 

Composition  BSO/Other 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr.  Golijov 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BPO 

Rehearsal 

Lockhart 

[Shed] 

10:00  AM  - 
1:00  PM 

Piano  Class  Maple 

Mr.  Gerstein 

Schumann:  Carnaval,  Op9 

Shelley  Ng 

Schubert:  Sonata,  D845 

Christine  Wu 

Ravel:  Miroirs 

Yundi  Xu 

10:00  AM  - 
1:00  PM 

1 1 :30  AM  - 
12:30  PM 

BRAHMS:  Sehnsucht  Volpe 

BRAHMS:  Neckereien 

Ms.  Garrett 

GESUALDO:  lo  pur  respiro  Gord 

Mr.  Smith 

1 1 :30  AM  - 
12:30  PM 

1:30  PM  - 
1:50  PM 

RAVEL:  Chansons  CML-E 

madecasses 

Dress  Rehearsal 

RAVEL:  Chansons  CML-E 

madecasses 

Dress  Rehearsal 

1:30  PM- 
1:50  PM 

1:30  PM  - 
2:30  PM 

LERDAHL:  Fire  and  Ice  CH  2 

Ms.  Upshaw,  Mr.  Barker 

LERDAHL:  Fire  and  Ice  CH  2 

Ms.  Upshaw,  Mr.  Barker 

1 :30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

POE:  Contradanse  Maple 

BSO  Faculty  TBA 

XENAKIS:  Pleiades  TCH 

Mr.  Bauch 

GOLIJOV:  Lullaby  &  Doina  CMH 

Mr.  Golijov, 

BSO  Faculty  TBA 

DVORAK:  Piano  Quartet,  CH  1 

Op87 

1:30  PM  - 
3:30  PM 

POE:  Contradanse  Maple 

BSO  Faculty  TBA 

POE:  Contradanse  Maple 

BSO  Faculty  TBA 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  1 6,  201 9  Friday,  August  1 6,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


1:55  PM  - 
2:05  PM 

LARSEN:  Up  Where  the  CML-E 

Air  Gets  Thin 

Dress  Rehearsal 

1:55  PM  - 
2:05  PM 

2:10  PM  - 
3:00  PM 

BRAHMS:  Clarinet  Quintet  CML-E 

Dress  Rehearsal 

2:10  PM  - 
3:00  PM 

2:30  PM  - 
3:30  PM 

WEELKES:  Harke,  all  ye..  Gord 

Ms.  Garrett 

HAYDN:  Abendlied  zu  Gott  Volpe 
HAYDN:  Die  Beredsamkeit 

Mr.  Smith 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

BENNET:  Weep...  Gord 

Ms.  Garrett 

BEACH:  Shakespeares  Maple 

Ms.  Upshaw 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

MENDELSSOHN:  String  CML-E 

Quintet,  Op87 

Mr.  Diaz 

THIS  COACHING  ISOPEN 

TO  THETLI  AUDIENCE 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

SCHUMANN:  So  wahr  die  Volpe 

Sonne  scheinet 

Mr.  Smith 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  16,  2019 

I  Instrumental  I  Vocal 


6:00  PM 

BSO  Prelude  Concert  SOH 

DOHNANYI  Serenade 

BRAHMS  Piano  Quartet,  Op25 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

7:00  PM  - 
9:00  PM 

Piece-a-Day  Project 

Dress  Rehearsal 

CML-E 

8:00  PM 

Boston  Pops 

Keith  Lockhart 

Star  Wars:  A  New  Hope 

Shed 

Boston  Pops 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  16,  2019 

Conducting _ I _ Composition _ |  BSO/Other 


6:00  PM  BSO  Prelude  BSO  Prelude  Concert 

see  instrumental  Schedule  see  instrumental  Schedule  [SOH] 

for  program  detail  for  program  detail  BSO  Prelude 


7:00  PM  -  Piece-a-Day  Project  CML-E 

9:00  PM  Dress  Rehearsal 


8:00  PM  Boston  Pops  Boston  Pops  Pops 

see  instrumental  Schedule  see  instrumental  Schedule  Concert 

for  program  detail  for  program  detail  Lockhart 

[Shed] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  1 7,  201 9  Saturday,  August  1 7,  201 9 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM  - 
1:05  PM 

10:35  AM  - 
1:05  PM 

BSO 

Rehearsal 

Roth 

[Shedj 

1:30  PM 

1 :30  PM 

TLI  Introduction  to  CML-E 

Piece-a-Day  Project 

TMC  Composition  Fellows 

1:30  PM  - 
2:15  PM 

XENAKIS:  Pleiades  SOH 

Dress  Rehearsal 

1:30  PM  - 
2:15  PM 

2:30  PM  - 
3:30  PM 

DVORAK:  Piano  Quartet,  SOH 

Op87 

Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

2:30  PM 

TMC  Composers'  CML-E 

Concert 

Piece-a-Day  Project 

see  Instrumental  Schedule 

2:30  PM 

see  Composition  Schedule 

TMC  Composers'  CML-E 

Concert 

Piece-a-Day  Project 

3:30  PM  - 
5:30  PM 

TMC  Vocal  TCH 

Sunday  Showcase 

Dress  Rehearsal 

3:30  PM  - 
5:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  17,  2019 

j  Instrumental  I  Vocal 


3:40  PM  - 
4:30  PM 

MENDELSSOHN:  String  SOH 

Quintet,  Op87 

Dress  Rehearsal 

4:40  PM  - 
5:00  PM 

GOLIJOV:  Lullaby  &  Doina  SOH 

Dress  Rehearsal 

5:10  PM  - 
5:30  PM 

POE:  Contradanse  SOH 

Dress  Rehearsal 

5:40  PM  - 
6:00  PM 

LERDAHL:  Fire  and  Ice  SOH 

Dress  Rehearsal 

LERDAHL:  Fire  and  Ice  SOH 

Dress  Rehearsal 

6:15  PM 

TMC  Prelude  Concert  CML-E 

RAVEL  Chansons  madecasses 
LARSEN  Up,  Where  the  Air  Gets 
Thin 

BRAHMS  Clarinet  Quintet,  Op115 

see  Instrumental  Schedule 

8:00  PM 

BSO  Concert  Shed 

Frangois-Xavier  Roth 

Kirill  Gerstein,  piano 

BRAHMS  Piano  Concerto  No2 
SCHUMANN  Symphony  No2 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  17,  2019 

Conducting _ I _ Composition _ |  BSO/Other 


3:40  PM  - 
4:30  PM 


GOLIJOV:  Lullaby  &  SOH 

Doina 

Dress  Rehearsal 


POE:  Contradanse  SOH 

Dress  Rehearsal 


5:40  PM  - 
6:00  PM 


6:15  PM 

see  Instrumental  Schedule  see  Instrumental  Schedule 


BSO  Concert  BSO 

see  instrumental  Schedule  Concert 

for  program  detail  Roth 

[Shed] 


8:00  PM  BSO  Concert 

see  instrumental  Schedule 
for  program  detail 


4:40  PM  - 
5:00  PM 


5:10  PM-  POE:  Contradanse  SOH 

5:30  PM  Dress  Rehearsal 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  August  18,  2019  Sunday,  August  18,  2019 

| _ Instrumental _ | _ Vocal _ | _ | _ Conducting _ | _ Composition _ |  BSO/Other 


10:00  AM 

TMC  Concert  SOH 

XENAKIS  Pleiades:  Claviers 
DVORAK  Piano  Quartet  No2,  Op87 
GOLIJOV  Lullaby  and  Doina 

POE  Contradanse 

LERDAHL  Fire  and  Ice 
MENDELSSOHN  Viola  Quintet, 

Op87 

see  Instrumental  Schedule 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM 

see  Vocal  Schedule 

Sunday  Showcase  TCH 

TMC  Vocal  Concert 

Vocal  Ensemble  Music, 
Renaissance  to  21st  Century 

12:30  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

2:30  PM 

BSO  Concert  Shed 

Frangois-Xavier  Roth 

Yo-Yo  Ma,  cello 

Members  of  the  BSO  horn  section 
SCHUMANN  Concert  Piece 
SCHUMANN  Cello  Concerto 
BRAHMS  Serenade  Nol 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

2:30  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Roth 

[Shed] 

8:00  PM 

TMCO  Concert  SOH 

Giancarlo  Guerrero 

SIBELIUS  Swan  of  Tuonela 
HINDEMITH  Mathis  der  Maler 
MAHLER  Symphony  No4 

see  Instrumental  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 

Monday,  July  8,  2019  at  8:00  PM 

Seiji  Ozawa  Hall 

Andris  Nelsons 

Nathan  Aspinall  [Tchaikovsky] 

Killian  Farrell  [Berlioz] 

Thomas  Rolfs,  trumpet 

Berlioz,  Hector 

Roman  Carnival  Overture 

2[1/pic.2/pic]  3[1 .2. Eh]  2  2  -  4  4[2tp,  2crt]  3  0  - 

t+4  -  str 

8' 

Glanert,  Detlev 

Concerto  for  Trumpet  and  Orchestra 

3[1 .2. pic]  3[1 .2. Eh]  3[1 .2.bcl]  3[1 ,2.cb]  -433  1 

- 1+3  -  str 

25' 

INTERMISSION 

Tchaikovsky.  Peter  Ilyich 

Hamlet;  Fantasy  Overture  after  Shakespeare,  Op.  67 

3[1 .2.3/pic]  3[1 .2. Eh]  2  2-4  4[2tp,  2crt]  3  1  -  t+3  -  str 

18' 

Shostakovich,  Dmitri 

Symphony  No.  1  in  F  minor,  Op.  10 

3[1 ,2/pic2.3/pic1]  2  2  2  -  4  3[1 ,2.atp]  3  1  -  t+4  ' 

~  pn  -  str 

28' 

String  Seating:  First  half 
Violin  1 

la  Wei  Lu 

1b  Jeeyoung  Park 

Violin  II 

Katherine  Cheng 

Joshua  Huang 

Viola 

Joseph  Burke 

Alaina  Rea 

Cello 

Jonah  Krolik 

Ethan  Brown 

Bass 

Gabriel  Polinsky 
Marguerite  Cox 

2a  Shannon  Fitzhenry 

2b  Ji-Yeon  Lee  + 

Chisa  Kodaka 

Yuzhe  Qiu  + 

Celia  Daggy 

Sarah  Switzer  + 

Tsz  To  Wong 
Benjamin  Fryxell  + 

Edward  Kass 
Brittany  Conrad  + 

3a  Ye  Chan  Goo 

3b  Qianru  Elaine  He 

Ethan  Balakrishnan 

Anna  Luisa  Volkwein 

Mark  Liu 

Nicholas  Pelletier 

Graham  Cullen 

John  Lee 

Evan  Bish 

Daniel  Carson 

4a  Cameron  Daly 

4b  Eliza  Wong 

Francesca  Bass 

Sage  Yang 

Matthew  Weathers 
Sophia  Sun 

Shangwen  Liao 
Youngin  Na 

Kate  Nottage 

5a  Carolyn  Semes 

5b  Ruth  Chang 

Jeong  Kim 

Emerson  Millar 

Heejung  Yang 
Abraham  Martin 

Lauren  Peacock 
Henry  Shapard 

6a  Tiffany  Wee 

6b  Isabella  Geis 

Suzan  Yanki  Karatas 
Momo  Wong 

Lyrica  Smolenski 
Caleb  Cox 

Hana  Cohon 
Tsung-Yu  Tsai 

7a  Helenmarie  Vassiliou 

7b  Sophie  Wang 

Jinu  Suk 

Brandin  Kreuder 
Elizabeth  Doubrawa 

Sameer  Apte 

Isaac  Berglind 

8a  Evan  Pasternak 

String  Seating:  Second  half 
Violin  1 

la  Shannon  Fitzhenry 

1b  Jeeyoung  Park 

Violin  II 

Joshua  Huang 

Katherine  Cheng 

Viola 

Alaina  Rea 

Joseph  Burke 

Cello 

Ethan  Brown 

Jonah  Krolik 

Bass 

Gabriel  Polinsky 
Marguerite  Cox 

2a  Wei  Lu 

2b  Ji-Yeon  Lee  + 

Yuzhe  Qiu 

Chisa  Kodaka  + 

Sarah  Switzer 

Celia  Daggy  + 

Benjamin  Fryxell 

Tsz  To  Wong  + 

Edward  Kass 
Brittany  Conrad  + 

3a  Qianru  Elaine  He 

3b  Ye  Chan  Goo 

Anna  Luisa  Volkwein 
Ethan  Balakrishnan 

Nicholas  Pelletier 
Mark  Liu 

John  Lee 

Graham  Cullen 

Evan  Bish 

Daniel  Carson 

4a  Eliza  Wong 

4b  Cameron  Daly 

Sage  Yang 

Francesca  Bass 

Sophia  Sun 

Matthew  Weathers 

Youngin  Na 
Shangwen  Liao 

Kate  Nottage 

5a  Ruth  Chang 

5b  Carolyn  Semes 

Emerson  Millar 

Jeong  Kim 

Abraham  Martin 
Heejung  Yang 

Henry  Shapard 
Lauren  Peacock 

6a  Isabella  Geis 

6b  Tiffany  Wee 

Momo  Wong 

Suzan  Yanki  Karatas 

Caleb  Cox 

Lyrica  Smolenski 

Tsung-Yu  Tsai 

Hana  Cohon 

7a  Sophie  Wang 

7b  Helenmarie  Vassiliou 

Jinu  Suk 

Elizabeth  Doubrawa 
Brandin  Kreuder 

Isaac  Berglind 
Sameer  Apte 

8a  Evan  Pasternak 

+  NOTE:  BSO  members  occupy  this  chair  when  they  play 

in  with  the  TMCO.  We  ask  that  you  graciously  move  to  the 

last  stand  when  this  happens. 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 
Monday,  July  8,  2019  at  8:00  PM 
Seiji  Ozawa  Hall 

Andris  Nelsons  Thomas  Rolfs,  trumpet 

Nathan  Aspinall  [Tchaikovsky] 

Killian  Farrell  [Berlioz] 


Berlioz,  Hector 

Roman  Carnival  Overture 

2[1/pic.2/pic]  3[1 .2. Eh]  2  2  -  4  4[2tp,  2crt]  3  0  -  t+4  -  str 

8' 

Glanert,  Detlev 

Concerto  for  Trumpet  and  Orchestra 

3[1 .2. pic]  3[1 .2. Eh]  3[1 .2.bcl]  3[1 ,2.cb]  -433  1  -  t+3  -  str 

25' 

INTERMISSION 

Tchaikovsky.  Peter  Ilyich 

Hamlet;  Fantasy  Overture  after  Shakespeare,  Op.  67 

3[1 .2.3/pic]  3[1 .2. Eh]  2  2-4  4[2tp,  2crt]  3  1  -  t+3  -  str 

18' 

Shostakovich,  Dmitri 

Symphony  No.  1  in  F  minor,  Op.  10 

3[1 .2/pic2.3/pic1]  2  2  2  -  4  3[1 .2.atp]  3  1  -  t+4  -  pn  -  str 

28' 

Berlioz 

Glanert 

Tchaikovskv 

Shostakovich 

Flute 

Yerim  Choi  [+pic] 

Victor  Wang 

Evan  Pengra  Suit 

Hannah  Hammel 

Evan  Pengra  Suit  [+pic] 

Hannah  Hammel 

Yerim  Choi  [picc] 

Hannah  Hammel 

Victor  Wang  [+pic] 

Evan  Pengra  Suit  [+pic2] 
Victor  Wang  [+pic1] 

Oboe 

Emily  Beare 

Emily  Beare 

Russell  Hoffman 

Joo  Bin  Yi 

Joo  Bin  Yi 

Andrew  van  der  Paardt 

Joo  Bin  Yi 

Emily  Beare 

Russell  Hoffman  [EH] 

Russell  Hoffman  [EH] 

Andrew  van  der  Paardt  [EH] 

Clarinet 

Kelsi  Doolittle 

Max  Opferkuch 

Giovanni  Bertoni 

Ryan  Toher 

Max  Opferkuch 

Kelsi  Doolittle 

Ben  Quarles  [bass] 

Ryan  Toher 

Giovanni  Bertoni 

Bassoon 

Rachael  Lee 

Morgan  Davison 

Jordan  Brokken 

Julianne  Mulvey 

Julianne  Mulvey 

Rachael  Lee 

Jordan  Brokken  [Cb] 

Morgan  Davison 

Morgan  Davison 

Horn 

Victoria  Knudtson 

Maxwell  Stein 

Armando  Lavariega  Llagum  Ben  Wulfman 

Rachel  Cote 

Esteban  Garcia 

Rachel  Cote 

Esteban  Garcia 

Maxwell  Stein 

Armando  Lavariega  Llaguno 

Victoria  Knudtson 

Maxwell  Stein 

Esteban  Garcia 

Rachel  Cote 

Esteban  Garcia 

Ben  Wulfman  [ass't] 

Rachel  Cote 

Victoria  Knudtson  [ass't] 

Trumpet 

Morgen  Low 

Federico  Montes 

Morgen  Low 

Omri  Barak 

Omri  Barak 

Alan  Tolbert 

Federico  Montes 

Federico  Montes 

Alan  Tolbert  [crnt  1] 
Tetsuya  Lawson  [crnt  II] 

Morgen  Low 

Alan  Tolbert  [crnt  1] 

Tetsuya  Lawson  [crnt  II] 

Tetsuya  Lawson 

Trombone 

David  Kidd 

Michael  Cox 

Jacob  Mezera 

Michael  Cox 

Michael  Cox 

Jacob  Mezera 

David  Kidd 

Jacob  Mezera 

Cameron  Owen 

Cameron  Owen 

Cameron  Owen 

Cameron  Owen 

Tuba 

Ole  Heiland 

Ole  Heiland 

Ole  Heiland 

Timpani 

Joe  Desotelle 

Jonathan  Wisner 

Harrison  Honor 

David  Riccobono 

Percussion 

Harrison  Honor 

Gregory  LaRosa 

Jonathan  Wisner 

Will  McVay 

Will  McVay 

David  Riccobono 

Will  McVay 

Gregory  LaRosa 

David  Riccobono 

Gregory  LaRosa 

Joe  Desotelle 

Joe  Desotelle 

Harrison  Honor 

Jonathan  Wisner 

Piano 

_ 

_ 

_ 

Tomoki  Park 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 
Monday,  July  15,  2019  at  8:00  PM 
Ozawa  Hall 
Stefan  Asbury 
Nathan  Aspinall  [Respighi] 

Killian  Farrell  [Grime] 


Respighi,  Ottorino  Trittico  Botticelliano  18' 

1  1  1  1  ~  1  1  0  0  ~  Ipc  ~  hp,  pn,  cel  ~  str 

Grime,  Helen  Limina  15' 

3  3[1 .2.3/Eh]  3[1 .2.3/Eb]  3[1 .2.Cb]  ~  4  3  3  1  ~  t+3  ~  hp,  pn  ~  str:1 2.1 0.8.8.4 

INTERMISSION 


Tchaikovsky,  Peter  Ilyich  Symphony  No.  6  in  B  minor,  Pathetique  46' 

3[1 .2.3/pic]  2  2  2  -423  1  ~  t+2  ~  str 


String  Seating  -  First  half 
Violin  1 

1  a  Sage  Yang 

1  b  Ethan  Balakrishnan 

Violin  II 

Qianru  Elaine  He 
Isabella  Geis 

Viola 

Sophia  Sun 

Lyrica  Smolenski 

Cello 

Sameer  Apte 

Hana  Cohon 

Bass 

Marguerite  Cox 

Brittany  Conrad 

2a 

2b 

Francesca  Bass 
Flelenmarie  Vassiliou  + 

Ruth  Chang 

Tiffany  Wee  + 

Sarah  Switzer 

Matthew  Weathers  + 

Tsung-Yu  Tsai 

Henry  Shapard  + 

Daniel  Carson 

Kate  Nottage  + 

3a 

3b 

Emerson  Millar 

Joshua  Fluang 

Ye  Chan  Goo 

Evan  Pasternak 

Brandin  Kreuder 
Abraham  Martin 

Shangwen  Liao 

Isaac  Berglind 

Edward  Kass 

Evan  Bish 

4a 

4b 

Momo  Wong 

Jinu  Suk 

Wei  Lu 

Cameron  Daly 

Celia  Daggy 

Mark  Liu 

John  Lee 

Lauren  Peacock 

Gabriel  Polinsky 

5a 

5b 

Suzan  Yanki  Karatas 

Jeong  Kim 

Sophie  Wang 

Ji-Yeon  Lee 

Nicholas  Pelletier 
Caleb  Cox 

Benjamin  Fryxell 
Jonah  Krolik 

6a 

6b 

Jeeyoung  Park 

Anna  Luisa  Volkwein 

Eliza  Wong 

Carolyn  Semes 

Joseph  Burke 

Elizabeth  Doubrawa 

Graham  Cullen 

Ethan  Brown 

7a 

7b 

Katherine  Cheng 

Chisa  Kodaka 

Shannon  Fitzhenry 

Heejung  Yang 

Alaina  Rea 

Youngin  Na 

Tsz  To  Wong 

8a 

Yuzhe  Qiu 

String  Seating:  Second  half 
Violin  1 

1  a  Francesca  Bass 

1  b  Ethan  Balakrishnan 

Violin  II 

Isabella  Geis 

Qianru  Elaine  He 

Viola 

Sarah  Switzer 

Sophia  Sun 

Cello 

Hana  Cohon 

Sameer  Apte 

Bass 

Marguerite  Cox 

Brittany  Conrad 

2a 

2b 

Sage  Yang 

Helenmarie  Vassiliou  + 

Tiffany  Wee 

Ruth  Chang  + 

Lyrica  Smolenski 
Matthew  Weathers  + 

Henry  Shapard 
Tsung-Yu  Tsai  + 

Daniel  Carson 

Kate  Nottage  + 

3a 

3b 

Joshua  Huang 

Emerson  Millar 

Evan  Pasternak 

Ye  Chan  Goo 

Abraham  Martin 
Brandin  Kreuder 

Isaac  Berglind 
Shangwen  Liao 

Edward  Kass 

Evan  Bish 

4a 

4b 

Jinu  Suk 

Momo  Wong 

Cameron  Daly 

Wei  Lu 

Mark  Liu 

Celia  Daggy 

Lauren  Peacock 
John  Lee 

Gabriel  Polinsky 

5a 

5b 

Jeong  Kim 

Suzan  Yanki  Karatas 

Ji-Yeon  Lee 

Sophie  Wang 

Caleb  Cox 

Nicholas  Pelletier 

Jonah  Krolik 
Benjamin  Fryxell 

6a 

6b 

Anna  Luisa  Volkwein 
Jeeyoung  Park 

Carolyn  Semes 

Eliza  Wong 

Elizabeth  Doubrawa 
Joseph  Burke 

Ethan  Brown 

Graham  Cullen 

7a 

7b 

Chisa  Kodaka 

Katherine  Cheng 

Shannon  Fitzhenry 

Alaina  Rea 

Heejung  Yang 

Tsz  To  Wong 
Youngin  Na 

8a  Yuzhe  Qiu 

+  NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 
Monday,  July  15,  2019  at  8:00  PM 
Ozawa  Hall 
Stefan  Asbury 
Nathan  Aspinall  [Respighi] 

Killian  Farrell  [Grime] 


Respighi,  Ottorino 

Trittico  Botticelliano 

1  1  1  1  ~  1  1  0  0  ~  Ipc  ~  hp,  pn,  cel  ~  str 

18' 

Grime,  Helen 

Limina 

3  3[1 .2.3/Eh]  3[1 .2.3/Eb]  3[1 .2.Cb]  ~  4  3  3  1  ~  t+3  ~  hp,  pn  ~  str:1 2.10.8.8.4 

15' 

INTERMISSION 

Tchaikovsky,  Peter  Ilyich 

Symphony  No.  6  in  B  minor,  Pathetique 

3[1 .2.3/pic]  2  2  2  -423  1  ~  t+2  ~  str 

46' 

Flute 

Resoiahi 

Victor  Wang 

Grime 

Evan  Pengra  Suit 

Victor  Wang 

Yerim  Choi 

Tchaikovskv 

Yerim  Choi 

Evan  Pengra  Suit 

Hannah  Hammel  [+pic] 

Oboe 

Andrew  van  der  Paardt 

Emily  Beare 

Andrew  van  der  Paardt 
Russell  Hoffman  [+EH] 

Russell  Hoffman 

Joo  Bin  Yi 

Clarinet 

Giovanni  Bertoni 

Max  Opferkuch 

Giovanni  Bertoni 

Ryan  Toher  [+Eb] 

Kelsi  Doolittle 

Max  Opferkuch 

Ben  Quarles  [bass  &  ass't] 

Bassoon 

Jordan  Brokken 

Rachael  Lee 

Jordan  Brokken 

Julianne  Mulvey  [cb] 

Morgan  Davison 

Rachael  Lee 

Horn 

Rachel  Cote 

Esteban  Garcia 

Maxwell  Stein 

Ben  Wulfman 

Armando  Lavariega  Llaguno 
Rachel  Cote  [ass't] 

Victoria  Knudtson 

Armando  Lavariega  Llaguno 
Ben  Wulfman 

Maxwell  Stein 

Esteban  Garcia  [ass't] 

Trumpet 

Alan  Tolbert 

Omri  Barak 

Federico  Montes 

Morgen  Low 

Tetsuya  Lawson 

Morgen  Low 

Trombone 

“ 

Jacob  Mezera 

Michael  Cox 

Cameron  Owen 

David  Kidd 

Michael  Cox 

Cameron  Owen 

Tuba 

- 

Ole  Heiland 

Ole  Heiland 

Timpani 

- 

Will  McVay 

Gregory  LaRosa 

Percussion 

Will  McVay 

David  Riccobono 

Harrison  Honor 

Jonathan  Wisner 

Joe  Desotelle 

Jonathan  Wisner 

Harp 

Heloi'se  Carlean-Jones 

Heloi’se  Carlean-Jones 

Piano 

Mathilde  Handelsman 

Shelley  Ng 

Celeste 

Shelley  Ng 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


Tanglewood  On  Parade  Orchestra  Concert 
Tuesday,  July  23,  2019  at  8:00  PM 
Koussevitzky  Music  Shed 
Andris  Nelsons  [Wagner] 

Thomas  Wilkins  [Tchaikovsky] 


Wagner,  Richard  Ride  of  the  Valkyries 

4443-8441  ~  2t+4  ~  2hp  -  str:1 4.1 2.1 0.8.7 

Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle) 

3[1 .2. pic]  3[1 .2. Eh]  2  2  -  6  5  4  1  ~  t+5  -  str 


5' 


16' 


String  Seating:  Wagner 


la 

1b 

Violin  1 

Momo  Wong 

Carolyn  Semes 

Violin  II 

Helenmarie  Vassiliou 
Tiffany  Wee 

Viola 

Matthew  Weathers 
Heejung  Yang 

Cello 

Shangwen  Liao 
Jonah  Krolik 

Bass 

Edward  Kass 

Daniel  Carson 

2a 

2b 

Anna  Luisa  Volkwein 
Sophie  Wang 

Sage  Yang 

Chisa  Kodaka 

Nicholas  Pelletier 

Elizabeth  Doubrawa 

Isaac  Berglind 
Lauren  Peacock 

Evan  Bish 

Gabriel  Polinsky 

3a 

3b 

Jinu  Suk 

Katherine  Cheng 

Eliza  Wong 

Isabella  Geis 

Mark  Liu 

Lyrica  Smolenski 

Tsz  To  Wong 
Tsung-Yu  Tsai 

Brittany  Conrad 
C.Kebra-Seyoun(guest) 

4a 

4b 

Emerson  Millar 

Evan  Pasternak 

Joshua  Huang 

Ye  Chan  Goo 

Joseph  Burke 

Brandin  Kreuder 

Benjamin  Fryxell 
Henry  Shapard 

Nate  Varga  (guest) 

5a 

5b 

Yuzhe  Qiu 

TBA 

Shannon  Fitzhenry 
Cameron  Daly 

Sarah  Switzer 
Abraham  Martin 

6a 

6b 

TBA 

TBA 

TBA 

TBA 

7a 

7b 

TBA 

TBA 

String  Seating:  Tchaikovsky 
Violin  1 

1  Anna  Luisa  Volkwein 

Violin  II 

Tiffany  Wee 

**  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSO  players 

Viola  Cello  Bass 

Brandin  Kreuder  Lauren  Peacock  Brittany  Conrad 

2 

Isabella  Geis 

Evan  Pasternak 

Elizabeth  Doubrawa 

Jonah  Krolik 

Evan  Bish 

3 

Jeong  Kim 

Katherine  Cheng 

Lyrica  Smolenski 

John  Lee 

Daniel  Carson 

4 

Ye  Chan  Goo 

Ethan  Balakrishnan 

Heejung  Yang 

Youngin  Na 

Marguerite  Cox 

5 

Wei  Lu 

Momo  Wong 

Alaina  Rea 

Graham  Cullen 

Gabriel  Polinsky 

6 

Ruth  Chang 

Francesca  Bass 

Abraham  Martin 

Sameer  Apte 

Kate  Nottage 

7 

Jeeyoung  Park 

Joshua  Huang 

Mark  Liu 

Hana  Cohon 

Edward  Kass 

8 

Qianru  Elaine  He 

Jinu  Suk 

Sophia  Sun 

Ethan  Brown 

9 

Suzan  Yanki  Karatas 

Yuzhe  Qiu 

Nicholas  Pelletier 

Benjamin  Fryxell 

10 

Sage  Yang 

Ji-Yeon  Lee 

Sarah  Switzer 

Tsung-Yu  Tsai 

11 

Carolyn  Semes 

Helenmarie  Vassiliou 

Matthew  Weathers 

Tsz  To  Wong 

12 

Chisa  Kodaka 

Eliza  Wong 

Caleb  Cox 

Isaac  Berglind 

13 

Sophie  Wang 

Cameron  Daly 

Joseph  Burke 

Shangwen  Liao 

14 

Shannon  Fitzhenry 

Celia  Daggy 

Henry  Shapard 

15  Emerson  Millar 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


Wagner 

Flute  Evan  Pengra  Suit 
Hannah  Hammel 
Yerim  Choi  [+pic2] 
Victor  Wang  [picc] 


Tchaikovsky 

Hannah  Hammel 
Victor  Wang 
Yerim  Choi  [picc] 


Oboe  J oo  Bin  Yi 

Emily  Beare 
Russell  Hoffman 


Emily  Beare 

Russell  Hoffman 

Andrew  van  der  Paardt  [+EH] 


Andrew  van  der  Paardt  [EH] 


Clarinet 


Bassoon 


Horn 


Max  Opferkuch  Kelsi  Doolittle 

RyanToher  Max  Opferkuch 

Kelsi  Doolittle 
Ben  Quarles  [bass] 

Jordan  Brokken  Rachael  Lee 

Morgan  Davison  Julianne  Mulvey 

Rachael  Lee  [+cb] 

Victoria  Knudtson  Rachel  Cote 

Nick  Auer  (guest)  Maxwell  Stein 

Ben  Wulfman  Armando  Lavariega  Llagun 

Eileen  Coyne  (guest)  Ben  Wulfman 

Maxwell  Stein  Esteban  Garcia  [ass't] 

Armando  Lavariega  Llagut  Victoria  Knudtson  [III  ass't] 

Rachel  Cote 

Esteban  Garcia 


Rachael  Lee 
Julianne  Mulvey 


Rachel  Cote 
Maxwell  Stein 

Armando  Lavariega  Llaguno 
Ben  Wulfman 
Esteban  Garcia  [ass't] 


Trumpet 


Trombone 


Tuba 


Omri  Barak 
Alan  Tolbert 
Morgen  Low 
David  Kidd  [bass  tpt] 


Michael  Cox 
Jacob  Mezera 
Lisa  Stoneham  (guest) 
Cameron  Owen  [contra] 

Ole  Heiland 


Tetsuya  Lawson 
Morgen  Low  [Tp  II] 

Alan  Tolbert  [Tp  II] 
Federico  Montes  [crnt  I] 
Omri  Barak  [crnt  II] 

Michael  Cox 
David  Kidd  [Tbn  II] 
Jacob  Mezera  [Tbn  II] 
Cameron  Owen 

Ole  Heiland 


Timpani 


Percussion 


Harrison  Honor 
Will  McVay 

David  Riccobono 
Gregory  LaRosa 
Jonathan  Wisner 


Joe  Desotelle 


Will  McVay 
Gregory  LaRosa 
Harrison  Honor 
David  Riccobono 
Jonathan  Wisner 


Harp  ChloeTula 

Heloi'se  Carlean-Jones 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 
Saturday,  July  27,  2019  at  8:00  PM 
Koussevitzky  Music  Shed 
Andris  Nelsons 

Wagner,  Richard  Die  Walkiire:  Act  I  65' 

4443-8441  -  2t+4  -  2hp  ~  str:1 4.1 2.1 0.8.7 


String  Seating  -  Act  I 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Eliza  Wong 

Carolyn  Semes 

Caleb  Cox 

John  Lee 

Daniel  Carson 

1b 

Ye  Chan  Goo 

Jeong  Kim 

Sarah  Switzer 

Tsung-Yu  Tsai 

Kate  Nottage 

2a 

Isabella  Geis 

Ji-Yeon  Lee 

Celia  Daggy 

Ethan  Brown 

Edward  Kass 

2b 

Chisa  Kodaka  + 

Anna  Luisa  Volkwein  + 

Johanna  Nowick  + 

(guest  Youngin  Na  + 

Marguerite  Cox  + 

3a 

Suzan  Yanki  Karatas 

Qianru  Elaine  He 

Abraham  Martin 

Hana  Cohon 

Nash  Tomey  (guest) 

3b 

Helenmarie  Vassiliou 

Katherine  Cheng 

Matthew  Weathers 

Henry  Shapard 

Nate  Varga  (guest) 

4a 

Shannon  Fitzhenry 

Ruth  Chang 

Nicholas  Pelletier 

Lauren  Peacock 

TBA 

4b 

Ethan  Balakrishnan 

Emerson  Millar 

Alaina  Rea 

Sameer  Apte 

5a 

Jeeyoung  Park 

Wei  Lu 

Sophia  Sun 

5b 

Francesca  Bass 

TBA 

Joseph  Burke 

6a 

TBA 

TBA 

6b 

TBA 

TBA 

7a  TBA 
7b  TBA 


+  NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 
Saturday,  July  27,  2019  at  8:00  PM 
Koussevitzky  Music  Shed 
Andris  Nelsons 

Wagner,  Richard  Die  Walkiire:  Act  I  65' 

4443-8441  -  2t+4  -  2hp  -  str:1 4.1 2.1 0.8.7 


Act  I 


Flute 

Victor  Wang 

Yerim  Choi 

Hannah  Hammel  [+pic2] 
Evan  Pengra  Suit  [picc] 

Oboe 

Emily  Beare 

Joo  Bin  Yi 

Andrew  van  der  Paardt 
Russell  Hoffman  [EH] 

Clarinet 

Giovanni  Bertoni 

Kelsi  Doolittle 

Ryan  Toher 

Ben  Quarles  [bass] 

Bassoon 

Julianne  Mulvey 

Jordan  Brokken 

Rachael  Lee  [+cb] 

Horn 

Maxwell  Stein 

Nick  Auer  (guest) 

Rachel  Cote 

Eileen  Coyne  (guest) 
Esteban  Garcia 

Victoria  Knudtson 

Armando  Lavariega  Llaguno 
Ben  Wulfman 

Trumpet 

Alan  Tolbert 

Omri  Barak 

Tetsuya  Lawson 

Michael  Cox  [bass  tpt] 

Trombone 

Jacob  Mezera 

David  Kidd 

Lisa  Stoneham  (guest) 
Cameron  Owen  [contra] 

Tuba 

Ole  Heiland 

Timpani 

Jonathan  Wisner 

Gregory  LaRosa 

Percussion 

David  Riccobono 

Joe  Desotelle 

Will  McVay 

Harrison  Honor 

Harp 

Heloi'se  Carlean-Jones 

Chloe  Tula 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 
Sunday,  July  28,  2019  at  2:30  PM 
Koussevitzky  Music  Shed 
Andris  Nelsons 

Wagner,  Richard  Die  Walkiire:  Act  II  95' 

4443-8441  -  2t+4  -  2hp  ~  str:1 4.1 2.1 0.8.7 


String  Seating  -  Act  II 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Cameron  Daly 

Yuzhe  Qiu 

Celia  Daggy 

Shangwen  Liao 

Brittany  Conrad 

1b 

Qianru  Elaine  He 

Jinu  Suk 

Brandin  Kreuder 

Benjamin  Fryxell 

Gabriel  Polinsky 

2a 

Joshua  Huang 

Jeeyoung  Park 

Johanna  Nowick  (guest) 

Hana  Cohon 

Marguerite  Cox 

2b 

Tiffany  Wee  + 

Sophie  Wang  + 

Caleb  Cox  + 

Tsz  To  Wong  + 

Evan  Bish  + 

3a 

Ji-Yeon  Lee 

Francesca  Bass 

Sophia  Sun 

Sameer  Apte 

Kate  Nottage 

3b 

Ruth  Chang 

Momo  Wong 

Alaina  Rea 

Youngin  Na 

Nash  Tomey  (guest) 

4a 

Sage  Yang 

Ethan  Balakrishnan 

Elizabeth  Doubrawa 

Ethan  Brown 

C.Kebra-Seyoun(guest) 

4b 

Jeong  Kim 

Suzan  Yanki  Karatas 

Heejung  Yang 

Isaac  Berglind 

5a 

Wei  Lu 

Evan  Pasternak 

Mark  Liu 

5b 

TBA 

TBA 

TBA 

6a 

TBA 

TBA 

6b 

TBA 

TBA 

7a  TBA 
7b  TBA 


+  NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 
Sunday,  July  28,  2019  at  2:30  PM 
Koussevitzky  Music  Shed 
Andris  Nelsons 

Wagner,  Richard  Die  Walkiire:  Act  II  95' 

4443-8441  -  2t+4  -  2hp  -  str:1 4.1 2.1 0.8.7 


Act  II 


Flute 

Yerim  Choi 

Evan  Pengra  Suit 

Victor  Wang  [+pic2] 

Hannah  Hammel  [picc] 

Oboe 

Joo  Bin  Yi 

Russell  Hoffman 

Emily  Beare 

Andrew  van  der  Paardt  [EH] 

Clarinet 

Ryan  Toher 

Max  Opferkuch 

Giovanni  Bertoni 

Ben  Quarles  [bass] 

Bassoon 

Morgan  Davison 

Julianne  Mulvey 

Rachael  Lee  [+cb] 

Horn 

Armando  Lavariega  Llaguno 
Eileen  Coyne  (guest) 
Esteban  Garcia 

Nick  Auer  (guest) 

Ben  Wulfman 

Rachel  Cote 

Victoria  Knudtson 

Maxwell  Stein 

Trumpet 

Federico  Montes 

Tetsuya  Lawson 

Morgen  Low 

Jacob  Mezera  [bass  tpt] 

Trombone 

David  Kidd 

Michael  Cox 

Lisa  Stoneham  (guest) 
Cameron  Owen  [contra] 

Tuba 

Ole  Heiland 

Timpani 

Will  McVay 

Joe  Desotelle 

Percussion 

Harrison  Honor 

David  Riccobono 

Gregory  LaRosa 

Harp 

Chloe  Tula 

Heloi'se  Carlean-Jones 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 
Sunday,  July  28,  2019  at  6:30  PM 
Koussevitzky  Music  Shed 
Andris  Nelsons 

Wagner,  Richard  Die  Walkiire:  Act  III  75' 

4443-8441  -  2t+4  -  2hp  ~  str:1 4.1 2.1 0.8.7 


String  Seating  -  Act  III 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Momo  Wong 

Helenmarie  Vassiliou 

Matthew  Weathers 

Shangwen  Liao 

Edward  Kass 

1b 

Carolyn  Semes 

Tiffany  Wee 

Heejung  Yang 

Jonah  Krolik 

Daniel  Carson 

2a 

Anna  Luisa  Volkwein 

Sage  Yang 

Nicholas  Pelletier 

Isaac  Berglind 

Evan  Bish 

2b 

Sophie  Wang  + 

Chisa  Kodaka  + 

Elizabeth  Doubrawa  + 

Lauren  Peacock  + 

Gabriel  Polinsky  + 

3a 

Jinu  Suk 

Eliza  Wong 

Mark  Liu 

Tsz  To  Wong 

Brittany  Conrad 

3b 

Katherine  Cheng 

Isabella  Geis 

Lyrica  Smolenski 

Tsung-Yu  Tsai 

C.Kebra-Seyoun(guest) 

4a 

Emerson  Millar 

Joshua  Huang 

Joseph  Burke 

Benjamin  Fryxell 

Nate  Varga  (guest) 

4b 

Evan  Pasternak 

Ye  Chan  Goo 

Brandin  Kreuder 

Henry  Shapard 

5a 

Yuzhe  Qiu 

Shannon  Fitzhenry 

Sarah  Switzer 

5b 

TBA 

Cameron  Daly 

Abraham  Martin 

6a 

TBA 

TBA 

6b 

TBA 

TBA 

7a  TBA 
7b  TBA 


+  NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 
Sunday,  July  28,  2019  at  6:30  PM 
Koussevitzky  Music  Shed 
Andris  Nelsons 

Wagner,  Richard  Die  Walkiire:  Act  III  75' 

4443-8441  -  2t+4  -  2hp  -  str:1 4.1 2.1 0.8.7 


Act  III 


Flute 

Evan  Pengra  Suit 

Hannah  Hammel 

Yerim  Choi  [+pic2] 

Victor  Wang  [picc] 

Oboe 

Joo  Bin  Yi 

Emily  Beare 

Russell  Hoffman 

Andrew  van  der  Paardt  [EH] 

Clarinet 

Max  Opferkuch 

Ryan  Toher 

Kelsi  Doolittle 

Ben  Quarles  [bass] 

Bassoon 

Jordan  Brokken 

Morgan  Davison 

Rachael  Lee  [+cb] 

Horn 

Victoria  Knudtson 

Nick  Auer  (guest) 

Ben  Wulfman 

Eileen  Coyne  (guest) 
Maxwell  Stein 

Armando  Lavariega  Llaguno 
Rachel  Cote 

Esteban  Garcia 

Trumpet 

Omri  Barak 

Alan  Tolbert 

Morgen  Low 

David  Kidd  [bass] 

Trombone 

Michael  Cox 

Jacob  Mezera 

Lisa  Stoneham  (guest) 
Cameron  Owen  [c-bass] 

Tuba 

Ole  Heiland 

Timpani 

Harrison  Honor 

Will  McVay 

Percussion 

David  Riccobono 

Gregory  LaRosa 

Jonathan  Wisner 

Harp 

Chloe  Tula 

Heloi'se  Carlean-Jones 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Conducting  Class 

Tuesday,  July  30,  2019  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Emanuel  Ax,  piano 

Brahms,  Johannes  Piano  Concerto  No.  2  46' 

2[1  /pic.2]  222~4200~  timp  ~  str:  65432 


String  Seating 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

TBD 

TBD 

TBD 

TBD 

TBD 

1b 

TBD 

TBD 

TBD 

TBD 

TBD 

2a 

TBD 

TBD 

TBD 

TBD 

2b 

TBD 

TBD 

TBD 

3a 

TBD 

TBD 

3b 

TBD 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Conducting  Class 

Tuesday,  July  30,  2019  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Emanuel  Ax,  piano 

Brahms,  Johannes 

Piano  Concerto  No.  2 

2[1  /pic.2]  222~4200~  timp  ~  str:  65432 

46' 

Brahms 


Flute 

TBD 

TBD 

Oboe 

TBD 

TBD 

Clarinet 

TBD 

TBD 

Bassoon 

TBD 

TBD 

Horn 

TBD 

TBD 

TBD 

TBD 

Trumpet 

TBD 

TBD 

Timpani 

TBD 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Conducting  Class 
Wednesday,  July  31,  2019  at  10:00  AM 
Ozawa  Hall 
Stefan  Asbury 
Alexander  Velinzon,  violin 


Brahms,  Johannes  Violin  Concerto 

2222-4200  -  timp  -  str:  65432 


38' 


String  Seating 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

TBD 

TBD 

TBD 

TBD 

TBD 

1b 

TBD 

TBD 

TBD 

TBD 

TBD 

2a 

TBD 

TBD 

TBD 

TBD 

2b 

TBD 

TBD 

TBD 

3a 

TBD 

TBD 

3b 

TBD 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Conducting  Class 
Wednesday,  July  31, 2019  at  10:00  AM 
Ozawa  Hall 
Stefan  Asbury 
Alexander  Velinzon,  violin 


Brahms,  Johannes  Violin  Concerto 

2222-4200  -  timp  -  str:  65432 


38' 


Brahms 


Flute 

TBD 

TBD 

Oboe 

TBD 

TBD 

Clarinet 

TBD 

TBD 

Bassoon 

TBD 

TBD 

Horn 

TBD 

TBD 

TBD 

TBD 

Trumpet 

TBD 

TBD 

Timpani 

TBD 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Chamber  Orchestra  Concert 

Monday,  August  5,  2019  at  8:00  PM 

Seiji  Ozawa  Hall 

Nathan  Aspinall  [Haydn] 

Killian  Farrell  [Eisler] 

mezzo 

baritone 

Haydn,  Franz  Joseph 

Arianna  a  Naxos 

mezzo;  strings,  hpsi 

20' 

Eisler,  Hanns 

Ernste  Gesange 

baritone;  strings 

15' 

INTERMISSION 

Tchaikovsky,  Peter  Ilyich 

Serenade  in  C  for  strings,  Op.  48 

strings:  6. 5.4. 4. 3 

28' 

String  Seating:  First  half 
Violin  1 

la  Carolyn  Semes 

1b  Yuzhe  Qiu 

Violin  II 

Chisa  Kodaka 
Emerson  Millar 

Viola 

Lyrica  Smolenski 
Matthew  Weathers 

Cello 

Ethan  Brown 

Hana  Cohon 

Bass 

Brittany  Conrad 

Gabriel  Polinsky 

2a  Sage  Yang 

2b  Sophie  Wang 

Eliza  Wong 

Joshua  Huang 

Joseph  Burke 

Celia  Daggy 

Shangwen  Liao  Marguerite  Cox  (Eisler) 

Lauren  Peacock  (Eisler)  Kate  Nottage  (Eisler) 

3a  Francesca  Bass 

3b  Katherine  Cheng 

Cameron  Daly 

Daniel  Carson  (Eisler) 

String  Seating:  Tchaikovsky 
Violin  1 

la  Cameron  Daly 

1b  Carolyn  Semes 

Violin  II 

Francesca  Bass 

Sage  Yang 

Viola 

Brandin  Kreuder 
Joseph  Burke 

Cello 

John  Lee 

Isaac  Berglind 

Bass 

Gabriel  Polinsky 

Brittany  Conrad 

2a  Emerson  Millar 

2b  Ye  Chan  Goo 

Sophie  Wang 

Ji-Yeon  Lee 

Mark  Liu 

Matthew  Weathers 

Lauren  Peacock 
Shangwen  Liao 

3a  Joshua  Huang 

3b  Chisa  Kodaka 

Eliza  Wong 

Katherine  Cheng 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Chamber  Orchestra  Concert 

Monday,  August  5,  2019  at  8:00  PM 

Seiji  Ozawa  Hall 

Nathan  Aspinall  [Haydn] 

Killian  Farrell  [Eisler] 

Olivia  Cosio,  mezzo-soprano 

baritone 

Haydn,  Franz  Joseph 

Arianna  a  Naxos 

mezzo;  strings,  hpsi 

20' 

Eisler,  Hanns 

Ernste  Gesange 

baritone;  strings 

15' 

INTERMISSION 

Tchaikovsky,  Peter  Ilyich 

Serenade  in  C  for  strings,  Op.  48 

strings:  6. 5.4. 4. 3 

28' 

Havdn 


Eisler 


Tchaikovskv 


Harpsichord  Corinne  Penner 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 

Monday,  August  12,  2019  at  8:00  PM 

Ozawa  Hall 

Thomas  Ades 

Nathan  Aspinall  [Barry] 

Killian  Farrell  [Knussen] 


Charles  Blandy,  tenor 
Elizabeth  Polese,  soprano 
Margaret  Tigue,  soprano 


Barry,  Gerald 

Ruders,  Poul 

INTERMISSION 
Knussen,  Oliver 

Ades,  Thomas 


Canada 

tenor;  3  3[1 .2.Eh]  3[1 .2.bcl]  3  -  4  3  3[1 .2.btbn]  1  -  1  pc  -  pn  -  str 


7' 


Symphony  No.  5  25' 

3[1 .2. pic]  3[1 .2. Eh]  4[1 .2.bcl.cbcl]  3[1 .2.cb]  -433  1  -  4perc  -  pf/cel  -  str:1 6.1 4.1 2.1 0.8 


Whitman  Settings 

soprano;  3[1 .2.3/pic]  2[1  .Eh]  3[1 .2.cbcl]  3[1 .2.cb]  -  4  2  0  0  -  4perc  -  cel,  hp  -  str 


12' 


Asyla  25' 

3[1 .2/pic.3/pic/bfl]  3[1 .2/Eh.3/Eh/bass]  3[1 .2/bass.3/cbcl]  3[1 .2.3/cb]  -  4  3[1 .2.3/pic]  3[1 .2.btb]  1 
t+5  -  hp,  pno,  upright  quartertone  pn  -  str 


String  Seating  -  First  half 


la 

1b 

Violin  1 

Ji-Yeon  Lee 

Evan  Pasternak 

Violin  II 

Cameron  Daly 

Emerson  Millar 

Viola 

Nicholas  Pelletier 
Abraham  Martin 

Cello 

Tsz  To  Wong 

Henry  Shapard 

Bass 

Evan  Bish 

Kate  Nottage 

2a 

2b 

Ruth  Chang 

Katherine  Cheng  + 

Suzan  Yanki  Karatas 
Jinu  Suk  + 

Brandin  Kreuder 
Heejung  Yang  + 

Sameer  Apte 

John  Lee  + 

Gabriel  Polinsky 
Marguerite  Cox  + 

3a 

3b 

Yuzhe  Qiu 

Francesca  Bass 

Wei  Lu 

Ye  Chan  Goo 

Caleb  Cox 

Mark  Liu 

Youngin  Na 

Graham  Cullen 

Daniel  Carson 

Brittany  Conrad 

4a 

4b 

Tiffany  Wee 

Ethan  Balakrishnan 

Shannon  Fitzhenry 
Momo  Wong 

Sophia  Sun 

Celia  Daggy 

Tsung-Yu  Tsai 

Isaac  Berglind 

Edward  Kass 

5a 

5b 

Joshua  Huang 

Sophie  Wang 

Carolyn  Semes 
Jeeyoung  Park 

Matthew  Weathers 
Elizabeth  Doubrawa 

Ethan  Brown 
Benjamin  Fryxell 

6a 

6b 

Eliza  Wong 

Qianru  Elaine  He 

Anna  Luisa  Volkwein 
Sage  Yang 

Sarah  Switzer 

Alaina  Rea 

Jonah  Krolik 

Hana  Cohon 

7a 

7b 

Isabella  Geis 

Jeong  Kim 

Helenmarie  Vassiliou 

Lyrica  Smolenski 
Joseph  Burke 

Shangwen  Liao 
Lauren  Peacock 

8a 

Chisa  Kodaka 

String  Seating  -  Second  half 
Violin  1 

la  Ruth  Chang 

1  b  Evan  Pasternak 

Violin  II 

Emerson  Millar 

Cameron  Daly 

Viola 

Abraham  Martin 
Elizabeth  Doubrawa 

Cello 

Henry  Shapard 

Tsz  To  Wong 

Bass 

Evan  Bish 

Kate  Nottage 

2a 

2b 

Ji-Yeon  Lee 

Katherine  Cheng  + 

Jinu  Suk 

Suzan  Yanki  Karatas  + 

Nicholas  Pelletier 
Brandin  Kreuder  + 

John  Lee 

Sameer  Apte  + 

Gabriel  Polinsky 
Marguerite  Cox  + 

3a 

3b 

Francesca  Bass 

Yuzhe  Qiu 

Ye  Chan  Goo 

Wei  Lu 

Heejung  Yang 

Caleb  Cox 

Graham  Cullen 
Youngin  Na 

Daniel  Carson 

Brittany  Conrad 

4a 

4b 

Ethan  Balakrishnan 

Tiffany  Wee 

Momo  Wong 

Shannon  Fitzhenry 

Celia  Daggy 

Sophia  Sun 

Isaac  Berglind 
Tsung-Yu  Tsai 

Edward  Kass 

Alex  Bickard  (Ades) 

5a 

5b 

Sophie  Wang 

Joshua  Huang 

Jeeyoung  Park 

Carolyn  Semes 

Mark  Liu 

Matthew  Weathers 

Benjamin  Fryxell 
Ethan  Brown 

Nash  Tomey  (Ades) 
Carl  Anderson  (Ades) 

6a 

6b 

Qianru  Elaine  He 

Eliza  Wong 

Sage  Yang 

Anna  Luisa  Volkwein 

Alaina  Rea 

Sarah  Switzer 

Hana  Cohon 

Jonah  Krolik 

7a 

7b 

Jeong  Kim 

Isabella  Geis 

Helenmarie  Vassiliou 

Joseph  Burke 

Lyrica  Smolenski 

Lauren  Peacock 
Shangwen  Liao 

8a 

Chisa  Kodaka 

+  NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 
Monday,  August  12,  2019  at  8:00  PM 
Ozawa  Hall 

Thomas  Ades  Charles  Blandy,  tenor 

Nathan  Aspinall  [Barry]  Elizabeth  Polese,  soprano 

Killian  Farrell  [Knussen]  Margaret  Tigue,  soprano 


Barry,  Gerald 


Ruders,  Poul 


INTERMISSION 
Knussen,  Oliver 


Ades,  Thomas 


Canada  7' 

tenor;  3  3[1 .2.Eh]  3[1 .2.bcl]  3  -  4  3  3[1 .2.btbn]  1  -  1  pc  -  pn  -  str 

Symphony  No.  5  25' 

3[1 .2. pic]  3[1 .2. Eh]  4[1 .2.bcl.cbcl]  3[1 .2.cb]  -433  1  -  4perc  -  pf/cel  -  str:1 6.1 4.1 2.1 0.8 


Whitman  Settings  12' 

soprano;  3[1 .2.3/pic]  2[1  .Eh]  3[1 .2.cbcl]  3[1 .2.cb]  -  4  2  0  0  -  4perc  -  cel,  hp  -  str 

Asyla  25' 

3[1 .2/pic.3/pic/bfl]  3[1 .2/Eh.3/Eh/bass]  3[1 .2/bass.3/cbcl]  3[1 .2.3/cb]  -  4  3[1 .2.3/pic]  3[1 .2.btb]  1 
t+5  -  hp,  pno,  upright  quartertone  pn  -  str 


Barrv 

Ruders 

Knussen 

Ades 

Flute 

Yerim  Choi 

Victor  Wang 

Evan  Pengra  Suit 

Hannah  Hammel 

Victor  Wang 

Yerim  Choi 

Hannah  Hammel 

Yerim  Choi  [+pic] 

Evan  Pengra  Suit 

Hannah  Hammel  [picc] 

Victor  Wang  [+pic] 

Evan  Pengra  Suit  [+pic;  bass] 

Oboe 

Emily  Beare 

Emily  Beare 

Joo  Bin  Yi 

Russell  Hoffman 

Joo  Bin  Yi 

Andrew  van  der  Paardt 

Russell  Hoffman  [EH] 

Emily  Beare 

Andrew  van  der  Paardt  [Ei  Russell  Hoffman  [EH] 

Andrew  van  der  Paardt  [+EH; 

Clarinet 

Max  Opferkuch 

Kelsi  Doolittle 

Giovanni  Bertoni 

Ryan  Toher 

Giovanni  Bertoni 

Ryan  Toher 

Kelsi  Doolittle 

Max  Opferkuch  [+bass] 

Ben  Quarles  [bass] 

Max  Opferkuch  [+bass] 

Ben  Quarles  [contra] 

Ben  Quarles  [contra] 

Ben  Quarles  [contra] 

Bassoon 

Julianne  Mulvey 

Jordan  Brokken 

Julianne  Mulvey 

Rachael  Lee 

Rachael  Lee 

Julianne  Mulvey 

Rachael  Lee 

Jordan  Brokken 

Jordan  Brokken 

Morgan  Davison  [cb] 

Morgan  Davison  [cb] 

Morgan  Davison  [+cb] 

Horn 

Esteban  Garcia 

Rachel  Cote 

Ben  Wulfman 

Maxwell  Stein 

Victoria  Knudtson 

Armando  Lavariega  Llaguno 

Armando  Lavariega  Llaguni  Victoria  Knudtson 

Maxwell  Stein 

Ben  Wulfman 

Esteban  Garcia 

Rachel  Cote 

Armando  Lavariega  Llagur  Victoria  Knudtson 

Victoria  Knudtson 

Armando  Lavariega  Llaguno 

Ben  Wulfman  [ass't] 

Trumpet 

Tetsuya  Lawson 

Omri  Barak 

Federico  Montes 

Tetsuya  Lawson 

Morgen  Low 

Alan  Tolbert 

Omri  Barak 

Alan  Tolbert 

Omri  Barak 

Tetsuya  Lawson 

Morgen  Low  [+pic] 

Trombone 

Michael  Cox 

Jacob  Mezera 

David  Kidd 

David  Kidd 

Michael  Cox 

Jacob  Mezera 

Cameron  Owen 

Cameron  Owen 

Cameron  Owen 

Tuba 

Ole  Heiland 

Ole  Heiland 

Ole  Heiland 

Timpani 

- 

David  Riccobono 

Percussion 

Joe  Desotelle 

Jonathan  Wisner 

Gregory  LaRosa 

Harrison  Honor 

Joe  Desotelle 

David  Riccobono 

Joe  Desotelle 

David  Riccobono 

Harrison  Honor 

Will  McVay 

Will  McVay 

Will  McVay 

Jonathan  Wisner 

Gregory  LaRosa 

Harp 

- 

- 

Chloe  Tula 

Chloe  Tula 

Piano 

- 

Mathilde  Handelsman 

Shelley  Ng 

Christine  Wu 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 

Sunday,  August  18,  2019  at  8:00  PM 

Ozawa  Hall 

Giancarlo  Guerrero 

Nathan  Aspinall  [Sibelius] 

Killian  Farrell  [Hindemith] 

Elena  Villalon,  soprano 
Andrew  van  der  Paardt,  English  horn 

Sibelius,  Jean 

Swan  of  Tuonela 

solo  Eh;  0  1  1  [bcl]  2  ~  4  0  3  0  ~  t+1  ~  hp  ~  str 

10' 

Hindemith,  Paul 

Mathis  der  Maler 

2[1 ,2/pic]  222-4231- 

t+3  -  str 

25' 

INTERMISSION 

Mahler,  Gustav 

Symphony  No.  4 

soprano;  4[1 ,2.3/picl  .4/pic2]  3[1 .2.3/Eh]  3[1 .2/Eb.3/bass]  3[1 .2.3/cb]  - 

54' 

-  4  3  0  0  -  t+4  -  hp  -  str 

String  Seating:  First  half 
Violin  1 

1  a  Suzan  Yanki  Karatas 

1b  Shannon  Fitzhenry 

Violin  II 

Sophie  Wang 

Chisa  Kodaka 

Viola 

Heejung  Yang 

Mark  Liu 

Cello 

Isaac  Berglind 
Youngin  Na 

Bass 

Kate  Nottage 

Gabriel  Polinsky 

2a  Emerson  Millar 

2b  Ye  Chan  Goo  + 

Ethan  Balakrishnan 
Eliza  Wong  + 

Elizabeth  Doubrawa 
Lyrica  Smolenski  + 

Shangwen  Liao 
Graham  Cullen  + 

Daniel  Carson 

Edward  Kass  + 

3a  Wei  Lu 

3b  Anna  Luisa  Volkwein 

Ji-Yeon  Lee 

Jeong  Kim 

Joseph  Burke 

Celia  Daggy 

Jonah  Krolik 

Lauren  Peacock 

Brittany  Conrad 
Marguerite  Cox 

4a  Helenmarie  Vassiliou 

4b  Evan  Pasternak 

Yuzhe  Qiu 

Isabella  Geis 

Sarah  Switzer 
Abraham  Martin 

Ethan  Brown 

Hana  Cohon 

Evan  Bish 

5a  Sage  Yang 

5b  Jeeyoung  Park 

Francesca  Bass 

Qianru  Elaine  He 

Alaina  Rea 

Brandin  Kreuder 

Tsz  To  Wong 

John  Lee 

6a  Cameron  Daly 

6b  Momo  Wong 

Ruth  Chang 

Joshua  Huang 

Nicholas  Pelletier 
Matthew  Weathers 

Henry  Shapard 
Sameer  Apte 

7a  Jinu  Suk 

7b  Carolyn  Semes 

Katherine  Cheng 

Caleb  Cox 

Sophia  Sun 

Benjamin  Fryxell 
Tsung-Yu  Tsai 

8a  Tiffany  Wee 

String  Seating:  Second  half 
Violin  1 

la  Emerson  Millar 

1b  Shannon  Fitzhenry 

Violin  II 

Chisa  Kodaka 

Sophie  Wang 

Viola 

Mark  Liu 

Elizabeth  Doubrawa 

Cello 

Youngin  Na 

Isaac  Berglind 

Bass 

Kate  Nottage 

Gabriel  Polinsky 

2a  Suzan  Yanki  Karatas 

2b  Ye  Chan  Goo  + 

Eliza  Wong 

Ethan  Balakrishnan  + 

Heejung  Yang 

Lyrica  Smolenski  + 

Graham  Cullen 
Shangwen  Liao  + 

Daniel  Carson 

Edward  Kass  + 

3a  Anna  Luisa  Volkwein 

3b  Wei  Lu 

Jeong  Kim 

Ji-Yeon  Lee 

Celia  Daggy 

Joseph  Burke 

Lauren  Peacock 
Jonah  Krolik 

Brittany  Conrad 
Marguerite  Cox 

4a  Evan  Pasternak 

4b  Helenmarie  Vassiliou 

Isabella  Geis 

Yuzhe  Qiu 

Abraham  Martin 

Sarah  Switzer 

Hana  Cohon 

Ethan  Brown 

Evan  Bish 

5a  Jeeyoung  Park 

5b  Sage  Yang 

Qianru  Elaine  He 
Francesca  Bass 

Brandin  Kreuder 

Alaina  Rea 

John  Lee 

Tsz  To  Wong 

6a  Momo  Wong 

6b  Cameron  Daly 

Joshua  Huang 

Ruth  Chang 

Matthew  Weathers 
Nicholas  Pelletier 

Sameer  Apte 

Henry  Shapard 

7a  Carolyn  Semes 

7b  Jinu  Suk 

Katherine  Cheng 

Sophia  Sun 

Caleb  Cox 

Tsung-Yu  Tsai 
Benjamin  Fryxell 

8a  Tiffany  Wee 

+  NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 
Sunday,  August  18,  2019  at  8:00  PM 
Ozawa  Hall 

Giancarlo  Guerrero  Elena  Villalon,  soprano 

Nathan  Aspinall  [Sibelius]  Andrew  van  der  Paardt,  English  horn 

Killian  Farrell  [Hindemith] 

Sibelius,  Jean  Swan  of  Tuonela  10' 

solo  Eh;  0  1  1  [bcl]  2  ~  4  0  3  0  ~  t+1  ~  hp  ~  str 

Hindemith,  Paul  Mathis  der  Maler  25' 

2[1 ,2/pic]  222~4231  ~  t+3  ~  str 

INTERMISSION 

Mahler,  Gustav  Symphony  No.  4  54' 

soprano;  4[1 ,2.3/picl  .4/pic2]  3[1 .2.3/Eh]  3[1 .2/Eb.3/bass]  3[1 .2.3/cb]  -  4  3  0  0  ~  t+4  ~  hp  ~  str 


Flute 

Sibelius 

Hindemith 

Hannah  Hammel 

Evan  Pengra  Suit  [+pic] 

Mahler 

Victor  Wang 

Evan  Pengra  Suit 

Yerim  Choi  [+pic1] 

Hannah  Hammel  [+pic2] 

Oboe 

Joo  Bin  Yi 

Russell  Hoffman 

Joo  Bin  Yi 

Emily  Beare 

Russell  Hoffman 

Andrew  van  der  Paardt  [+EH] 

Clarinet 

Ben  Quarles  [bass] 

Max  Opferkuch 

Giovanni  Bertoni 

Kelsi  Doolittle 

Ryan  Toher  [+Eb] 

Ben  Quarles  [+bass] 

Bassoon 

Morgan  Davison 
Julianne  Mulvey 

Julianne  Mulvey 

Rachael  Lee 

Rachael  Lee 

Morgan  Davison 

Jordan  Brokken  [+cb] 

Horn 

Armando  Lavariega  Llagut  Ben  Wulfman 

Ben  Wulfman  Rachel  Cote 

Victoria  Knudtson  Armando  Lavariega  Llaguno 

Rachel  Cote  Victoria  Knudtson 

Maxwell  Stein  [ass't] 

Esteban  Garcia 

Rachel  Cote 

Maxwell  Stein 

Victoria  Knudtson 

Armando  Lavariega  Llaguno  [ass't] 

Trumpet 

- 

Morgen  Low 

Tetsuya  Lawson 

Federico  Montes 

Alan  Tolbert 

Omri  Barak 

Trombone 

Michael  Cox 

David  Kidd 

Cameron  Owen 

Jacob  Mezera 

Michael  Cox 

Cameron  Owen 

Tuba 

- 

Ole  Heiland 

- 

Timpani 

Will  McVay 

Harrison  Honor 

Joe  Desotelle 

Percussion 

Gregory  LaRosa 

Jonathan  Wisner 

Gregory  LaRosa 

David  Riccobono 

David  Riccobono 

Jonathan  Wisner 

Harrison  Honor 

Will  McVay 

Harp 

Chloe  Tula 

- 

Heloi'se  Carlean-Jones 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


KEY  FOR  CHAMBER  MUSIC  /  RECITAL  ASSIGNMENTS 


CONCERT  TYPE 
DATE  &  TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 


Program  Order  Information 


Composer  Faculty  Coaches 

Title 

Timing  in  minutes  (approximate;  if  known) 


Part 


Assigned  to 


Violin  Mentorship  Groups 


BONNIE  BEWICK 


LUCIA  LIN 


Ethan  Balakrishnan 
Shannon  Fitzhenry 
Suzan  Yanki  Karatas 
Chisa  Kodaka 
Jeeyoung  Park 


Emerson  Millar 
Evan  Pasternak 
Tiffany  Wee 
Eliza  Wong 


GLEN  CHERRY 


Groups  for 


RONAN  LEFKOWITZ 


Ruth  Chang  first  half  of  summer  Katherine  Cheng 

Isabella  Geis  Ye  Chan  Goo 

Jeong  Kim  Joshua  Huang 

Yuzhe  Qiu  July  31 ;  August  7  Sophie  Wang 

Carolyn  Semes  Groups  swap  Momo  Wong 


JAMES  COOKE 

Qianru  Elaine  He 
Ji-Yeon  Lee 
Wei  Lu 

Helenmarie  Vassiliou 


ALEXANDER  VELINZON 

Francesca  Bass 
Cameron  Daly 
Jinu  Suk 

Anna  Luisa  Volkwein 
Sage  Yang 


TLI  Opening  Gala 

Friday,  June  28,  2019  at  8:30  PM 

Studio  E 


Thomas,  Augusta  Read  Ken-David  Masur 

Magic  Box 


Gandolfi,  Michael 
In  America,  selections 


Asbury,  Stefan 
Smith,  Alan 


Copland,  Aaron 
Danzon  cubano 

7' 


Smith,  Alan 


Vn  1 

Xiaofan  Liu 

Vn  II 

Chi  Li 

Viola 

Samuel  Pedersen 

Cello 

Sonia  Mantell 

Percussion 

Dan  Bauch 

Percussion 

Matthew  McKay 

Percussion 

Kyle  Brightwell 

Percussion 

George  Nickson 

Conductor 

Masur,  Ken-David 

Soprano 

Robin  Steitz 

Mezzo-soprano 

Kameryn  Lueng 

Tenor 

Patrick  McGill 

Baritone 

Nathaniel  Sullivan 

Piano  &  Rehears? 

Curtis  Serafin 

Vn  1 

Chi  Li 

Vn  II 

Xiaofan  Liu 

Viola 

Samuel  Pedersen 

Cello 

Sonia  Mantell 

Harp 

Heloi'se  Carlean-Jones 

Conductor 

Stefan  Asbury 

Piano  I 
Piano  II 


Nicolas  Namoradze 
Mathilde  Handelsman 


TMC  String  Quartet  Marathon  Concerts 
Saturday,  June  29,  2019  at  10:00  AM 
Saturday,  June  29,  2019  at  2:30  PM 
Sunday,  June  30,  2019  at  2:30  PM 
Ozawa  Hall 

Haydn,  Franz  Joseph 
String  Quartet  in  G,  Op54  No.  1 

Schween,  Astrid 

Sibelius,  Jean 
String  Quartet 

Rhodes,  Samuel 

Haydn,  Franz  Joseph 
String  Quartet  in  C,  Op.  54  No.  2 
Zhulla,  Areta 
Mendelssohn,  Felix 
String  Quartet,  Op.  80 
Jennings,  Andrew 

Haydn,  Franz  Joseph 
String  Quartet  in  E,  Op.  54  No.  3 
Copes,  Ronald 
Schumann,  Robert 
String  Quartet  No.  1  in  A  minor 
Rhodes,  Samuel 

Haydn,  Franz  Joseph 
String  Quartet  in  A,  Op.  55  No.  1 
Lin,  Joseph 
Brahms,  Johannes 
String  Quartet  in  A  minor 
Schween,  Astrid 

Haydn,  Franz  Joseph 
String  Quartet  in  F  minor,  Op.  55  No.  2 
Fischer,  Norman 
Brahms,  Johannes 
String  Quartet  in  C  minor 
Zhulla,  Areta 

Haydn,  Franz  Joseph 

String  Quartet  in  B-flat,  Op.  55  No.  3 

Tapping,  Roger 

Schubert,  Franz 

String  Quartet  in  Dmin,  "Death  and  the  Maiden" 

Lin,  Joseph 

Haydn,  Franz  Joseph 
String  Quartet  in  C,  Op.  64  No.  1 
Zhulla,  Areta 
Brahms,  Johannes 
String  Quartet  in  B-flat 
Tapping,  Roger 


Glacier  Bay  Quartet 


Vn  1  -  Haydn 

Jinu  Suk 

Vn  1  -  Sibelius 

Cameron  Daly 

Viola 

Joseph  Burke 

Cello 

Sameer  Apte 

Saguaro  Quartet 


Vn  1  -  Haydn 

Ruth  Chang 

Vn  1  -  Mendelssohn 

Francesca  Bass 

Viola 

Alaina  Rea 

Cello 

Isaac  Berglind 

Crater  Lake  Quartet 


Vn  1  -  Haydn 

Chisa  Kodaka 

Vn  1  -  Schumann 

Sage  Yang 

Viola 

Nicholas  Pelletier 

Cello 

Ethan  Brown 

Quartet  Acadia 


Vn  1  -  Haydn 

Yuzhe  Qiu 

Vn  1  -  Brahms 

Carolyn  Semes 

Viola 

Lyrica  Smolenski 

Cello 

Hana  Cohon 

Yellowstone  Quartet 


Vn  1  -  Haydn 

Anna  Luisa  Volkwein 

Vn  1  -  Brahms 

Suzan  Yanki  Karatas 

Viola 

Elizabeth  Doubrawa 

Cello 

Graham  Cullen 

Joshua  Tree  Quartet 


Vn  1  -  Haydn 

Ye  Chan  Goo 

Vn  1  -  Schubert 

Shannon  Fitzhenry 

Viola 

Celia  Daggy 

Cello 

Benjamin  Fryxell 

Grand  Teton  Quartet 


Vn  1  -  Haydn 

Katherine  Cheng 

Vn  1  -  Brahms 

Ethan  Balakrishnan 

Viola 

Sarah  Switzer 

Cello 

Jonah  Krolik 

CONTINUED  NEXT  PAGE 


CONTINUED 


Haydn,  Franz  Joseph 
String  Quartet  in  B  minor,  Op.  64  No.  2 
Rhodes,  Samuel 
Bartok,  Bela 
String  Quartet  No.  6 
Copes,  Ronald 

Mozart,  Wolfgang  Amadeus 
String  Quartet,  K.575 
Schween,  Astrid 
Britten,  Benjamin 
String  Quartet  No.  2 
Fischer,  Norman 

Mozart,  Wolfgang  Amadeus 
String  Quartet,  K.590 
Rhodes,  Samuel 
Dvorak,  Anton 
String  Quartet,  Op.  106 
Schween,  Astrid 

Haydn,  Franz  Joseph 
String  Quartet  in  B-flat,  Op.  64  No.  3 
Copes,  Ronald 
Smetana,  Bedrich 
String  Quartet  No.  1 
Zhulla,  Areta 

Haydn,  Franz  Joseph 
String  Quartet  in  G,  Op.  64  No.  4 
Lin,  Joseph 
Schumann,  Robert 
String  Quartet  No.  2  in  F 
Tapping,  Roger 

Haydn,  Franz  Joseph 
String  Quartet  in  D,  Op.  64  No.  5,  "Lark" 
Tapping,  Roger 
Schubert,  Franz 

String  Quartet  in  A  minor,  "Rosemunde" 

Copes,  Ronald 

Haydn,  Franz  Joseph 
String  Quartet  in  E-flat,  Op.  64  No.  6 
Jennings,  Andrew 
Schumann,  Robert 
String  Quartet  No.  3  in  A 
Lin,  Joseph 


Quartet  Haleakala 


Vn  1  -  Haydn 

Isabella  Geis 

Vn  1  -  Bartok 

Emerson  Millar 

Viola 

Brandin  Kreuder 

Cello 

John  Lee 

Quartet  Arches 


Vn  1  -  Haydn 

Tiffany  Wee 

Vn  1  -  Britten 

Jeong  Kim 

Viola 

Matthew  Weathers 

Cello 

Shangwen  Liao 

Quartet  Mesa  Verde 


Vn  1  -  Haydn 

Wei  Lu 

Vn  1  -  Dvorak 

Momo  Wong 

Viola 

Mark  Liu 

Cello 

Youngin  Na 

Quartet  Yosemite 


Vn  1  -  Haydn 

Jeeyoung  Park 

Vn  1  -  Smetana 

Ji-Yeon  Lee 

Viola 

Heejung  Yang 

Cello 

Lauren  Peacock 

Pinnacles  Quartet 


Vn  1  -  Haydn 

Qianru  Elaine  He 

Vn  1  -  Schumann 

Joshua  Huang 

Viola 

Abraham  Martin 

Cello 

Henry  Shapard 

Quartet  Denali 


Vn  1  -  Haydn 

Evan  Pasternak 

Vn  1  -  Schubert 

Eliza  Wong 

Viola 

Sophia  Sun 

Cello 

Tsung-Yu  Tsai 

Quartet  Canyonlands 


Vn  1  -  Haydn 

Sophie  Wang 

Vn  1  -  Schumann 

Helenmarie  Vassiliou 

Viola 

Caleb  Cox 

Cello 

Tsz  To  Wong 

TMC  Chamber  Concert 
Sunday,  June  30,  2019  at  10:00  AM 
Ozawa  Hall 


Glanert,  Detlev 
Concertgeblaas 

4' 


Asbury,  Stefan 
Rolfs,  Tom 


Hn  1 

Ben  Wulfman 

Hn  II 

Esteban  Garcia 

Hn  III 

Armando  Lavariega  Llaguno 

Hn  IV 

Rachel  Cote 

Tptl 

Alan  Tolbert 

Tptll 

Tetsuya  Lawson 

Tpt  III 

Morgen  Low 

Tpt  IV 

Federico  Montes 

Tbn  1 

David  Kidd 

Tbn  II 

Michael  Cox 

Tbn  III 

Cameron  Owen 

Tuba 

Ole  Heiland 

Perc,  Prncpl  (1) 

David  Riccobono 

Perc,  Sect  (2) 

Jonathan  Wisner 

Perc,  Sect  (3) 

Gregory  LaRosa 

Conductor 

Killian  Farrell 

Staern,  Benjamin 
Confrontation 

18’ 


Lee,  Scott 
Slack  Tide 

8' 


CONTINUED  NEXT  PAGE 


Hardenberger,  Hak; 
Sebring,  Richard 


Soloist 

Hakan  Hardenberger 

Horn 

Victoria  Knudtson 

Tptl 

Omri  Barak 

Tptll 

Federico  Montes 

Bass  Tbn 

Cameron  Owen 

Tuba 

Ole  Heiland 

Asbury,  Stefan 
Roylance,  Michael 


Hn  1 

Maxwell  Stein 

Hn  II 

Rachel  Cote 

Hn  III 

Ben  Wulfman 

Hn  IV 

Esteban  Garcia 

Hn  V 

Armando  Lavariega  Llaguno 

Hn  VI 

Victoria  Knudtson 

Tptl 

Federico  Montes 

Tptll 

Alan  Tolbert 

Tpt  III 

Omri  Barak 

Tpt  IV 

Michael  Harper  (guest) 

Tpt  V 

Morgen  Low 

Tbn  1 

Michael  Cox 

Tbn  II 

David  Kidd 

Tbn  III 

Jacob  Mezera 

Bass  Tbn 

Cameron  Owen 

Tuba 

Ole  Heiland 

Perc  1 

Will  McVay 

Perc  II 

Joe  Desotelle 

Conductor 

Nathan  Aspinall 

CONT'D 


Lindberg,  Magnus 
Ottoni 

13' 


Xenakis,  Iannis 
Pleiades:  Peaux 

12' 


Arnold,  Malcolm 
Symphony  for  Brass 

21' 


Hardenberger,  Hak 


Hn  1 

Esteban  Garcia 

Hn  II 

Maxwell  Stein 

Hn  III 

Armando  Lavariega  Llaguno 

Hn  IV 

Ben  Wulfman 

Tptl 

Morgen  Low 

Tptll 

Alan  Tolbert 

Tpt  III 

Michael  Harper  (guest) 

DTpt 

Omri  Barak 

Tbn  1 

Jacob  Mezera 

Tbn  II 

David  Kidd 

Tbn  III 

Cameron  Owen 

Tuba 

Ole  Heiland 

Bauch,  Daniel 


Perc  1 

Joe  Desotelle 

Perc  II 

Jonathan  Wisner 

Perc  III 

Gregory  LaRosa 

Perc  IV 

Will  McVay 

Perc  V 

Harrison  Honor 

Perc  VI 

David  Riccobono 

Coach 

Daniel  Bauch 

Asbury,  Stefan 
Oft,  Toby 


Horn 

Rachel  Cote 

Tptl 

Federico  Montes 

Tptll 

Omri  Barak 

Tpt  III 

Alan  Tolbert 

Picc  Tpt 

Tetsuya  Lawson 

Tbn  1 

Michael  Cox 

Tbn  II 

Jacob  Mezera 

Tbn  III 

David  Kidd 

Bass  Tbn 

Cameron  Owen 

Tuba 

Ole  Heiland 

TMC  Chamber  Concert 
Monday,  July  1,  2019  at  5:00  PM 
Ozawa  Hall 


Bach,  Johann  Sebastian  Harbison,  John 

Cantata  No.  21 1  Scarlata,  Randall 

Schweigt  stille,  "Coffee  Cantata" 

26' 


Bach,  Johann  Sebastian  Harbison,  John 

Cantata  No.  42  Upshaw,  Dawn 

Am  Abendaber  desselbigen  Sabbats 

28' 


Soprano 

Emily  Helenbrook 

Soprano 

Robin  Steitz 

Tenor 

Patrick  McGill 

Baritone 

Edward  Vogel 

Baritone 

Matthew  Payne 

Organ  &  Rehearsj 

Yu  (Richard)  Fu 

Vnl  la 

Ben  Carson  (guest) 

Vnl  lb 

Clement  Luu  (guest) 

Vnl  2a 

Maria  van  der  Sloot  (guest) 

Vnll  la 

Micah  Brightwell  (guest) 

Vnll  lb 

Lara  Lewison  (guest) 

Va  la 

Charlotte  Malin  (guest) 

Va  lb 

Johanna  Nowick  (guest) 

Vc  la 

Ben  Francisco  (guest) 

Vc  lb 

Nate  Taylor  (guest) 

Db 

Marguerite  Cox 

Flute 

Victor  Wang 

Conductor 

Killian  Farrell 

Soprano 

Margaret  Tigue 

Mezzo-soprano 

Olivia  Cosio 

Tenor 

Patrick  McGill 

Baritone 

Nathaniel  Sullivan 

Organ  &  Rehearse 

Corinne  Penner 

Vnl  la 

Ben  Carson  (guest) 

Vnl  lb 

Clement  Luu  (guest) 

Vnl  2a 

Maria  van  der  Sloot  (guest) 

Vnll  la 

Micah  Brightwell  (guest) 

Vnll  lb 

Lara  Lewison  (guest) 

Va  la 

Charlotte  Malin  (guest) 

Va  lb 

Johanna  Nowick  (guest) 

Vc  la 

Ben  Francisco  (guest) 

Vc  lb 

Nate  Taylor  (guest) 

Db 

Daniel  Carson 

Ob  1 

Joo  Bin  Yi 

Ob  II 

Emily  Beare 

Bsn 

Rachael  Lee 

INTERMISSION 


CONTINUED  NEXT  PAGE 


CONT'D 


Bach,  Johann  Sebastian  Harbison,  John 

Cantata  No.  1 61  Upshaw,  Dawn 

Komm,  du  susse  Todesstunde 

18' 


Mezzo-soprano 

Gloria  Palermo 

Mezzo-soprano 

Kameryn  Lueng 

Mezzo-soprano 

Chloe  Schaaf 

Tenor 

Eric  Carey 

Organ  &  Rehearse 

Sora  Jung 

Vnl  la 

Clement  Luu  (guest) 

Vnl  lb 

Ben  Carson  (guest) 

Vnl  2a 

Maria  van  der  Sloot  (guest) 

Vnll  la 

Lara  Lewison  (guest) 

Vnll  lb 

Micah  Brightwell  (guest) 

Va  la 

Johanna  Nowick  (guest) 

Va  lb 

Charlotte  Malin  (guest) 

Vc  la 

Nate  Taylor  (guest) 

Vc  lb 

Ben  Francisco  (guest) 

Db 

Kate  Nottage 

FI  1 

Evan  Pengra  Suit 

FI  II 

Victor  Wang 

Conductor 

Nathan  Aspinall 

Bach,  Johann  Sebastian  Harbison,  John 

Cantata  No.  1 27  Scarlata,  Randall 

Herr  Jesu  Christ,  wahr'  Mensch  und  Gott 

20' 


Soprano 

Elizabeth  Polese 

Tenor 

Eric  Carey 

Baritone 

Walter  Aldrich 

Organ  &  Rehearse 

Tomomi  Sato 

Vnl  la 

Clement  Luu  (guest) 

Vnl  lb 

Ben  Carson  (guest) 

Vnl  2a 

Maria  van  der  Sloot  (guest) 

Vnll  la 

Lara  Lewison  (guest) 

Vnll  lb 

Micah  Brightwell  (guest) 

Va  la 

Johanna  Nowick  (guest) 

Va  lb 

Charlotte  Malin  (guest) 

Vc  la 

Nate  Taylor  (guest) 

Vc  lb 

Ben  Francisco  (guest) 

Db 

Brittany  Conrad 

FI  1 

Hannah  Hammel 

FI  II 

Yerim  Choi 

Ob  1 

Russell  Hoffman 

Ob  II 

Andrew  van  der  Paardt 

Trumpet 

Morgen  Low 

Conducting  Seminar 

Monday,  July  1,  2019  at  1:00  PM  (Maple) 

Tuesday,  July  2,  2019  at  1 :00  PM  (Maple) 
Wednesday,  July  3,  2019  at  4:00  PM  (Ozawa  Hall) 
Friday,  July  5,  2019  at  2:00  PM  (Maple) 

Saturday,  July  6,  2019  at  2:00  PM  (Maple) 
Monday,  July  8,  2019  at  2:00  PM  (Maple) 
Thursday,  July  11,  2019  at  4:00  PM  (Maple) 
Saturday,  July  13,  2019  at  2:00  PM  (CH3) 


July  1.2.  5.  6.11.13 

Repertoire  TBA  Stefan  Asbury 


July  3 

Dallapiccola,  Luigi  Asbury,  Stefan 

Piccola  musica  notturna 


July  8 

Dvorak,  Anton  Asbury,  Stefan 

Cello  Concerto 


Violin 

Maria  van  der  Sloot  (guest) 

Violin 

Lara  Lewison  (guest) 

Viola 

Charlotte  Malin  (guest) 

Cello 

Lucas  Button  (guest) 

Db 

Nate  Varga  (guest) 

Piano 

Eric  Sedgwick 

Flute 

Johanna  Gruskin 

Oboe 

Russell  Hoffman 

Clarinet 

Matthew  Griffith 

Harp 

Heloise  Carlean-Jones 

Celeste 

Eric  Sedgwick 

Violin 

Lara  Lewison  (guest) 

Viola 

Charlotte  Malin  (guest) 

Cello 

Lucas  Button  (guest) 

Solo 

Mickey  Katz 

Violin 

Maria  van  der  Sloot  (guest) 

Violin 

Lara  Lewison  (guest) 

Viola 

Charlotte  Malin  (guest) 

Cello 

Lucas  Button  (guest) 

Db 

Nate  Varga  (guest) 

Piano 

Eric  Sedgwick 

TMC  Prelude  Concert 
Saturday,  July  6,  2019  at  6:15  PM 
Studio  E 

Previn,  Andre  Henegar,  Gregg 

Trio 

19' 


Neikrug,  Marc  Greenberg,  Jacob 

Prisms 

16' 


Harbison,  John  Svoboda,  Richard 

Wind  Quintet 

23’ 


Oboe 

Emily  Beare 

Bsn 

Morgan  Davison 

Piano 

Shelley  Ng 

Piano 

Tomoki  Park  (mvt  1) 

Piano 

Mathilde  Handelsman  (mvt  II) 

Piano 

Christine  Wu  (mvt  III) 

Piano 

Shelley  Ng  (mvt  IV) 

Flute 

Hannah  Hammel 

Oboe 

Joo  Bin  Yi 

Clarinet 

Max  Opferkuch 

Bsn 

Jordan  Brokken 

Horn 

Esteban  Garcia 

TMC  Chamber  Concert 
Sunday,  July  7,  2019  at  10:00  AM 
Ozawa  Hall 


Gibson,  Sarah  Asbury,  Stefan 

pas  de  deux 

9' 


Debussy,  Claude  Meyers,  Cindy 

Sonata  for  flute,  viola,  and  harp 

16’ 


FI  1 

Yerim  Choi 

FI  II 

Hannah  Hammel 

Ob  1 

Emily  Beare 

Ob  II 

Joo  Bin  Yi 

Cla  1 

Giovanni  Bertoni 

Cla  ll/bass 

Ben  Quarles 

Bsn  1 

Morgan  Davison 

Bsn  II 

Jordan  Brokken 

Hn  1 

Maxwell  Stein 

Hn  II 

Ben  Wulfman 

Piano 

Christine  Wu 

Conductor 

Killian  Farrell 

Flute 

Victor  Wang 

Harp 

HeloTse  Carlean-Jones 

Viola 

Charlotte  Malin  (guest) 

FRERER,  JACK 
Spiral  Sequences 

14’ 


Fischer,  Norman 


Vn  1 

Xiaofan  Liu 

Vn  II 

Chi  Li 

Viola 

Samuel  Pedersen 

Cello 

Sonia  Mantell 

Balch,  Katherine 
Kalesa  Ed  Kaluca 

12' 


Seeber,  Todd 


Db  1 

Edward  Kass 

Db  II 

Evan  Bish 

Db  III 

Marguerite  Cox 

Db  IV 

Daniel  Carson 

Db  V 

Brittany  Conrad 

Db  VI 

Kate  Nottage 

Db  VII 

Gabriel  Polinsky 

Conductor 

Nathan  Aspinall 

Mozart,  Wolfgang  Amadeus 
Serenade  No.  12  in  C  minor 

20' 


Svoboda,  Richard 


Ob  1 

Andrew  van  der  Paardt 

Ob  II 

Russell  Hoffman 

Cla  1 

Kelsi  Doolittle 

Cla  II 

Ryan  Toher 

Bsn  1 

Julianne  Mulvey 

Bsn  II 

Rachael  Lee 

Hn  1 

Armando  Lavariega  Llaguno 

Hn  II 

Victoria  Knudtson 

TMC  Composers'  Workshop 

Wednesday,  July  10,  2019  at  1 :30  PM  (West  Barn) 

Thursday,  July  11,  2019  at  1:30  PM  (CMH) 

Friday,  July  12,  2019  at  3:00  PM  (Gordon) 


TMC  Composers  Stefan  Asbury 

Composer-as-Conductor  Michael  Gandolfi 


Vn  1 

Chi  Li 

Vn  II 

Xiaofan  Liu 

Vn  III 

Maria  van  der  Sloot  (guest) 

Vn  IV 

Lara  Lewison  (guest) 

Va  1 

Samuel  Pedersen 

Va  II 

Charlotte  Malin  (guest) 

Vc  1 

Sonia  Mantell 

Veil 

Lucas  Button  (guest) 

Db 

Nate  Varga  (guest) 

TMC  Prelude  Concert 
Saturday,  July  13,  2019  at  6:15  PM 
Ozawa  Hall 


Stravinsky,  Igor 
In  memoriam  Dylan  Thomas 

8' 


Burden,  William 


Tenor 

Eric  Carey 

Vn  1 

Joshua  Huang 

Vn  II 

Ji-Yeon  Lee 

Viola 

Matthew  Weathers 

Cello 

Shangwen  Liao 

Tbn  1 

David  Kidd 

Tbn  II 

Michael  Cox 

Tbn  III 

Jacob  Mezera 

Tbn  IV 

Cameron  Owen 

Rehearsal  piano 

Sora  Jung 

Rontgen,  Julius 
Lyrische  Gange,  mvt  1-IV 

14' 


Upshaw,  Dawn 
Basrak,  Cathy 


Mezzo-soprano 

Gloria  Palermo 

Piano  &  Rehearsa 

Curtis  Serafin 

Viola 

Lyrica  Smolenski 

r 


n 


Schumann,  Clara  Jennings,  Andrew  Piano 

Piano  Trio  in  G  minor,  Op.  17  Violin 

28’  Cello 


Mathilde  Handelsman 
Wei  Lu 
Jonah  Krolik 


TMC  Chamber  Concert 
Sunday,  July  14,  2019  at  10:00  AM 
Ozawa  Hall 


Dutilleux,  Henri 
Figures  de  Resonances 

8' 


Greenberg,  Jacob 


Piano  1 

Mathilde  Handelsman 

Piano  II 

Shelley  Ng 

Ravel,  Maurice 
Frontispice 

2' 


Greenberg,  Jacob 


Piano  1 

Shelley  Ng 

Piano  II 

Mathilde  Handelsman 

Piano  III 

Jacob  Greenberg 

Kurtag,  Gyorgy 
Selections  from  Jatekok 

ir 


Greenberg,  Jacob 


Piano  1 

Tomoki  Park 

Piano  II 

Christine  Wu 

HAIG,  ANDREW 
asestarse 

8' 


Asbury,  Stefan 


Alto  FI 

Johanna  Gruskin 

Bass  Cl. 

Matthew  Griffith 

Bsn 

Julianne  Mulvey 

Horn 

Esteban  Garcia 

Tuba 

Ole  Heiland 

Perc  1 

David  Riccobono 

Perc  II 

Jonathan  Wisner 

Piano 

Shelley  Ng 

Db 

Evan  Bish 

Conductor 

Nathan  Aspinall 

Tower,  Joan 
Second  String  Force 

9' 


Jennings,  Andrew 


Violin 


Chi  Li 


Shostakovich,  Dimitri  Burden,  William 

Seven  Romances  on  poems  by  Fischer,  Norman 

22' 


Soprano 

Elena  Villalon 

Soprano 

Margaret  Tigue 

Piano  &  Rehearsa 

Tomomi  Sato 

Violin 

Maria  van  der  Sloot  (guest) 

Cello 

Lucas  Button  (guest) 

Dvorak,  Anton 

Gazouleas,  Edward 

Vn  1 

Evan  Pasternak 

Viola  Quintet,  Op.  97 

Vn  II 

Ruth  Chang 

34’ 

Va  1 

Caleb  Cox 

Va  II 

Ed  Gazouleas 

Cello 

Henry  Shapard 

TMC  Masterclass 

Thursday,  July  18,  2019  at  1:30  PM 
Ozawa  Hall 


Jean-Yves  Thibaudet 
Gautier  Capucon 

Brahms,  Johannes 
Cello  Sonata  Nol 

Brahms,  Johannes 
Cello  Sonata  No2 


Cello 

Youngin  Na 

Piano 

Mathilde  Handelsman 

Cello 

Henry  Shapard 

Piano 

Tomoki  Park 

TMC  Vocal  Concert 

Thursday,  July  18,  2019  at  8:00  PM 

Studio  E 


PROGRAM  ORDER  TBD 


Hemsi,  Alberto 
Songs  TBD 


Arrebola,  Javier 


Soprano 

Emily  Helenbrook 

Piano 

Sora  Jung 

Chaminade,  Cecile 
Songs  TBD 


Smith,  Alan 


Mezzo-soprano 

Olivia  Cosio 

Piano 

Tomomi  Sato 

DeFalla,  Manuel  Arrebola,  Javier 

Siete  Canciones  populares  Espanolas 


Baritone 

Matthew  Payne 

Piano 

Yu  (Richard)  Fu 

Ives,  Charles 
Songs  TBD 


Upshaw,  Dawn 


Baritone 

Edward  Vogel 

Piano 

Curtis  Serafin 

TMC  Prelude  Concert 
Saturday,  July  20,  2019  at  6:15  PM 
Studio  E 


Britten,  Benjamin  Burden,  William 

Canticle  III,  Still  Falls  the  Rain  Sebring,  Richard 

ir 


Horn 

Rachel  Cote 

Tenor 

Patrick  McGill 

Piano  &  Rehearsj 

Corinne  Penner 

Beethoven,  Ludwig  van  Ax,  Emanuel 

String  Quartet  in  Eb,  Op.  74  "The  Harp" 

30' 


Vn  1 

Helenmarie  Vassiliou 

Vn  II 

Qianru  Elaine  He 

Viola 

Nicholas  Pelletier 

Cello 

Benjamin  Fryxell 

TMC  Chamber  Concert 
Sunday,  July  21, 2019  at  10:00  AM 
Ozawa  Hall 


Shapero,  Harold 
Serenade  in  D 

35' 


Crumb,  George 
Madrigals,  Book  III 

9' 


RICHARDSON,  SID 
Red  Wind;  mvmts  IV  &  V 

ir 


Penderecki,  Krzysztof 

Quintetto  per  archi 

15' 


Foss,  Lukas 
Time  Cycle 

22- 


Wolfe,  Lawrence 


Vn  1 

Jeeyoung  Park 

Vn  II 

Jeong  Kim 

Viola 

Abraham  Martin 

Cello 

Hana  Cohon 

Db 

Marguerite  Cox 

Arrebola,  Javier 


Mezzo-soprano 

Chloe  Schaat 

Harp 

Chloe  Tula 

Vibraphone 

Harrison  Honor 

Burden,  William 
Asbury,  Stefan 


Mezzo-soprano 

Olivia  Cosio 

Narrator 

Sid  Richardson 

Bass  Cl. 

Ben  Quarles 

Trumpet 

Federico  Montes 

Trombone 

David  Kidd 

Percussion 

Gregory  LaRosa 

Rehearsal  piano 

Corinne  Penner  " 

Db 

Gabriel  Polinsky  "  “ 

Conductor 

Killian  Farrell 

Fischer,  Norman 


Vn  1 

Ethan  Balakrishnan 

Vn  II 

Tiffany  Wee 

Viola 

Celia  Daggy 

Cello 

tthan  Brown 

Db 

Edward  Kass 

Upshaw,  Dawn 
Jennings,  Andrew 


Soprano 

tlizabeth  Polese 

Soprano 

Robin  Steitz 

Piano  &  Rehearsa 

Yu  (Richard)  Fu 

Clarinet 

Matthew  Griffith 

Percussion 

Joe  Desotelle 

Cello 

Sonia  Mantell 

TMC  Vocal  Concert 

Sunday,  July  21 , 2019  at  8:00  PM 

Ozawa  Hall 


Ginastera,  Alberto  Smith,  Alan 

Songs  TBD 


Ginastera,  Alberto  Smith,  Alan 

Cinco  Canciones  populares  Argentinas 


Mezzo-soprano 

Kameryn  Lueng 

Piano 

Curtis  Serafin 

Tenor 

Eric  Carey 

Piano 

Tomomi  Sato 

Ravel,  Maurice 
Don  Quichotte  Songs 


Upshaw,  Dawn 


Baritone 

Walter  Aldrich 

Piano 

Sora  Jung 

Ravel,  Maurice 
Histoires  naturelles 


Upshaw,  Dawn 


Baritone 

Nathaniel  Sullivan 

Piano 

Corinne  Penner 

TMC  Masterclass 

Monday,  July  22,  2019  at  8:00  PM 

Ozawa  Hall 

Renee  Fleming 


Soprano 

Elena  Villalon 

Mezzo-soprano 

Gloria  Palermo 

Tenor 

Patrick  McGill 

Baritone 

Matthew  Payne 

Tanglewood  On  Parade 
Tuesday,  July  23,  2019  at  2:30  PM 
Ozawa  Hall 


Hindemith,  Paul 

Kleine  Kammermusik,  Op.  24  No.  2 

13' 


Flute 

Yerim  Choi 

Oboe 

Andrew  van  der  Paardt 

Clarinet 

Kelsi  Doolittle 

Bsn 

Rachael  Lee 

Horn 

Maxwell  Stein 

Brahms,  Johannes 
Sextet  in  B-flat,  Op.  18 

43' 


Fischer,  Norman 


Vn  1 

Jinu  Suk 

Vn  II 

Yuzhe  Qiu 

Val 

Sophia  Sun 

Vail 

Elizabeth  Doubrawa 

Vc  1 

Youngin  Na 

Vc  II 

Tsz  To  Wong 

Schubert,  Franz 
Trout  Quintet 

41' 


Van  Dyck,  Tom 


Piano 

Christine  Wu 

Violin 

Isabella  Geis 

Viola 

Heejung  Yang 

Cello 

Tsung-Yu  Tsai 

Db 

Daniel  Carson 

Mendelssohn,  Felix  Ma,  Yo-Yo 

Octet 

29’ 


Vn  1 

Momo  Wong 

Vn  II 

Anna  Luisa  Volkwein 

Vn  III 

Suzan  Yanki  Karatas 

Vn  IV 

Shannon  Fitzhenry 

Val 

Sarah  Switzer 

Vail 

Alaina  Rea 

Vc  1 

Graham  Cullen 

Vc  II 

Sameer  Apte 

Tanglewood  On  Parade 
Tuesday,  July  23,  2019  at  3:30  PM 
Visitor  Center  Porch 


Gounod,  Charles  Svoboda,  Richard 

Petite  Symphonie 

21' 


Flute 

Victor  Wang 

Obi 

Emily  Beare 

Ob  II 

Joo  Bin  Yi 

Cla  1 

Max  Opferkuch 

Cla  II 

Giovanni  Bertoni 

Bsn  1 

Jordan  Brokken 

Bsn  II 

Morgan  Davison 

Hn  1 

Armando  Lavariega  Llaguno 

Hn  II 

Rachel  Cote 

Tanglewood  On  Parade 
Tuesday,  July  23,  2019  at  5:00  PM 
Ozawa  Hall 


Sing,  America! 

Blythe,  Stephanie 

Popular  Song  TBD 

Smith,  Alan 

Sing,  America! 

Blythe,  Stephanie 

Popular  Song  TBD 

Smith,  Alan 

Sing,  America! 

Blythe,  Stephanie 

Popular  Song  TBD 

Smith,  Alan 

Sing,  America! 

Blythe,  Stephanie 

Popular  Song  TBD 

Smith,  Alan 

Sing,  America! 

Popular  Song  TBD 

Soprano 

Emily  Helenbrook 

Piano 

Curtis  Serafin 

Soprano 

Elena  Villalon 

Piano 

Tomomi  Sato 

Mezzo-soprano 

Gloria  Palermo 

Piano 

Sora  Jung 

Baritone 

Edward  Vogel 

Piano 

Yu  (Richard)  Fu 

Soprano 

Stephanie  Blythe 

Piano 

Alan  Smith 

Tanglewood  On  Parade 
Tuesday,  July  23,  2019  at  7:30  PM 
Shed 


Brass  Fanfares  TBA 


Stefan  Asbury 


Horn 

Rachel  Cote 

Horn 

Esteban  Garcia 

Horn 

Victoria  Knudtson 

Horn 

Armando  Lavariega  Llaguno 

Horn 

Maxwell  Stein 

Horn 

Ben  Wulfman 

Trumpet 

Omri  Barak 

Trumpet 

Tetsuya  Lawson 

Trumpet 

Morgen  Low 

Trumpet 

Federico  Montes 

Trumpet 

Alan  Tolbert 

Trombone 

Michael  Cox 

Trombone 

David  Kidd 

Trombone 

Jacob  Mezera 

Bass  Tbn 

Cameron  Owen 

Tuba 

Ole  Heiland 

Perc 

TBD 

Perc 

TBD 

Perc 

TBD 

Conductor 

Nathan  Aspinall 

Conductor 

Killian  Farrell 

TMC  Vocal  Prelude 

Saturday,  July  27,  2019  at  6:15  PM 

Studio  E 


PROGRAM  ORDER  TBD 


Liszt,  Franz 
Songs  TBD 


Smith,  Alan 


Soprano 

Elizabeth  Polese 

Piano 

Corinne  Penner 

Berg,  Alban 
Songs,  Op.  2 


Upshaw,  Dawn 


Mezzo-soprano 

Chloe  Schaaf 

Piano 

Tomomi  Sato 

Wagner,  Richard  Blythe,  Stephanie 

Wesendonck  Lieder  (selections  TBD) 


Soprano 

Margaret  Tigue 

Piano 

Yu  (Richard)  Fu 

TMC  Chamber  Concert 
Sunday,  July  28,  2019  at  10:00  AM 
Ozawa  Hall 


Wagner,  Richard  (arr.  Carl  Tau:  Liu,  Meng-Chieh 
Siegmund's  Love  Song  from  Die  Walkure 

8' 

Wagner,  Richard  (arr.  Liszt)  Liu,  Meng-Chieh 
Liebestod  from  Tristan  und  Isolde 


Piano 


Tomoki  Park 


Piano 


Shelley  Ng 


8' 

SUSSMAN,  ARI 
needless  to  say 

8' 


Jennings,  Andrew 


Vn  1 

Chi  Li 

Vn  II 

Xiaofan  Liu 

Viola 

Samuel  Pedersen 

Cello 

Sonia  Mantell 

Berg,  Alban 
Vier  Stiicke,  Op.  5 

ir 

Schoeck,  Othmar 
Notturno,  Op.  47 

38’ 


Liu,  Meng-Chieh 


Clarinet 

Matthew  Griffith 

Piano 

Yundi  Xu 

Arrebola,  Javier 
Burden,  William 
Smith,  Alan 
Upshaw,  Dawn 
Fischer,  Norman 


Baritone 

Matthew  Payne 

Baritone 

Walter  Aldrich 

Baritone 

Nathaniel  Sullivan 

Vn  1 

Xiaofan  Liu 

Vn  II 

Chi  Li 

Viola 

Samuel  Pedersen 

Cello 

Sonia  Mantell 

Rehearsal  piano 

Curtis  Serafin 

Wagner,  Richard  (arr.  Carl  Tau:  Liu,  Meng-Chieh 
Prelude  to  Die  Meistersinger 

9' 


Piano  1 

Christine  Wu 

Piano  II 

Mathilde  Handelsman 

TMC  Masterclass 

Wednesday,  July  31 ,  201 9  at  1 :30  PM 
Ozawa  Hall 


Yo-Yo  Ma 
Bach  Cello  Suites 


Cello 

Ethan  Brown 

Cello 

Shangwen  Liao 

Cello 

Isaac  Berglind 

TMC  Prelude  Concert 

Saturday,  August  3,  2019  at  6:15  PM 

Studio  E 


Tomasi,  Henri  Sheena,  Robert 

Cinq  Danses  profanes  et  sacrees 

13' 


Flute 

Evan  Pengra  Suit 

Oboe 

Russell  Hoffman 

Clarinet 

Ben  Quarles 

Bsn 

Julianne  Mulvey 

Horn 

Ben  Wulfman 

Lewis,  George 
Emergent 

15' 


Rowe,  Elizabeth 


Flute 


Johanna  Gruskin 


Faure,  Gabriel 

Gazouleas,  Edward 

Piano 

Shelley  Ng 

Piano  Quartet  No.  1 

Violin 

Eliza  Wong 

30' 

Viola 

Lyrica  Smolenski 

Cello 

Lauren  Peacock 

TMC  Chamber  Concert 

Sunday,  August  4,  2019  at  10:00  AM 

Ozawa  Hall 


Ades,  Thomas  Seeber,  Todd 

Cardiac  Arrest 

3' 


Clarinet 

Kelsi  Doolittle 

Bass  Cl. 

Ben  Quarles 

Piano  1 

Yundi  Xu 

Piano  II 

Mathilde  Handelsman 

Viola 

Caleb  Cox 

Cello 

Youngin  Na 

Db 

Kate  Nottage 

Copland,  Aaron 
Sextet 

16’ 


Jennings,  Andrew 


Clarinet 

Ryan  Toher 

Piano 

Mathilde  Handelsman 

Vn  1 

Emerson  Millar 

Vn  II 

Sage  Yang 

Viola 

Mark  Liu 

Cello 

Isaac  Berglind 

STEINKE,  HARRIET 
One  Foot  in  the  Dark 

8' 


BSO  Faculty  TBA 


Piano 

Christine  Wu 

Viola 

Samuel  Pedersen 

Cello 

Sonia  Mantell 

Beethoven,  Ludwig  van  Jennings,  Andrew 

String  Quartet  in  F  major,  Op.  135 

31' 


Vn  1 

Cameron  Daly 

Vn  II 

Carolyn  Semes 

Viola 

Joseph  Burke 

Cello 

John  Lee 

Weinberg,  Mieczyslaw  Fischer,  Norman 

Piano  Quintet  in  F  minor,  Op.  18 

40’ 


Piano 

Tomoki  Park 

Vn  1 

Chisa  Kodaka 

Vn  II 

Katherine  Cheng 

Viola 

Brandin  Kreuder 

Cello 

Norman  Fischer 

TMC  Chamber  Concert 
Sunday,  August  4,  2019  at  7:00  PM 
Linde  Center 


Cage,  John 
Songbooks 


Arnold,  Tony 
Drury,  Stephen 


Soprano 

Elena  Villalon 

Soprano 

Elizabeth  Polese 

Soprano 

Margaret  Tigue 

Mezzo-soprano 

Gloria  Palermo 

Tenor 

Patrick  McGill 

Baritone 

Matthew  Payne 

Piano 

Yu  (Richard)  Fu 

Piano 

Corinne  Penner 

Piano 

Sora  Jung 

Festival  of  Contemporary  Music 
Thursday,  August  8,  2019  at  8:00  PM 
Ozawa  Hall 


Ayres,  Richard 
The  Cricket  Recovers 

70' 


Ades,  Thomas 
Upshaw,  Dawn 
Smith,  Alan 


Vole  and  Sun 

Emily  Helenbrook 

Cricket 

Robin  Steitz 

Squirrel 

Kameryn  Lueng 

Ant  and  Owl 

Chloe  Schaaf 

Sparrow  and  Tenc 

Eric  Carey 

Gallworm  and  Fal 

Walter  Aldrich 

Elephant 

Nathaniel  Sullivan 

Flute 

Johanna  Gruskin 

Cla  1 

Matthew  Griffith 

Cla  ll/bass 

Giovanni  Bertoni 

Bsn 

Julianne  Mulvey 

Hn  1 

Rachel  Cote 

Hn  II 

Esteban  Garcia 

Tptl 

Federico  Montes 

Tptll 

Morgen  Low 

Euphonium 

Eric  Goode  (guest) 

Perc  1 

Harrison  Honor 

Perc  II 

David  Riccobono 

Vn  1 

Tiffany  Wee 

Vn  II 

Evan  Pasternak 

Vn  III 

Helenmarie  Vassiliou 

Db 

Edward  Kass 

Rehearsal  piano 

Curtis  Serafin 

Rehearsal  piano 

Yu  (Richard)  Fu 

Asst.  Cond. 

Killian  Farrell 

Festival  of  Contemporary  Music 
Friday,  August  9,  2019  at  2:30  PM 
Studio  E 


Fox,  Erika 

Hungarian  Rhapsody 

20' 


Hamilton,  Andrew 
g  =  piano  quartet 

12' 


Martlew,  Zoe 
Voluspa 

ir 


Paredes,  Hilda 
Revelacion 

21' 


Ades,  Thomas 


FI/Alto  FI 

Johanna  Gruskin 

Ob/Eh 

Andrew  van  der  Paardt 

Cla  /  Bass  Cla 

Matthew  Griffith 

Trumpet 

Tetsuya  Lawson 

Piano 

Christine  Wu 

Fischer,  Norman 


Piano 

Yundi  Xu 

Violin 

Ruth  Chang 

Viola 

Heejung  Yang 

Cello 

Benjamin  Fryxell 

Martlew,  Zoe 


Violin 

Chi  Li 

Viola 

Samuel  Pedersen 

Cello 

Zoe  Martlew 

Sheen, Jack 


Flute 

Hannah  Hammel 

Cla  /  Bass  Cla 

Ben  Quarles 

Horn 

Ben  Wulfman 

Percussion 

Jonathan  Wisner 

Piano 

Shelley  Ng 

Violin 

Qianru  Elaine  He 

Viola 

Elizabeth  Doubrawa 

Cello 

Tsung-Yu  Tsai 

Db 

Kate  Nottage 

Festival  of  Contemporary  Music 
Saturday,  August  10,  2019  at  6:15  PM 
Studio  E 


Ruders,  Poul 
String  Quartet  No.  4 

22' 


Crawford  Seeger,  Ruth 
String  Quartet 

13’ 


Czernowin,  Chaya 
Anea  Crystal 

22' 


Fischer,  Norman 


Vn  II 

Xiaofan  Liu 

Vn  II 

Chi  Li 

Viola 

Samuel  Pedersen 

Cello 

Sonia  Mantell 

Jennings,  Andrew 


Vn  1 

Xiaofan  Liu 

Vn  II 

Chi  Li 

Viola 

Samuel  Pedersen 

Cello 

Sonia  Mantell 

Jennings,  Andrew 


Vn  1  (4tet  1) 

Chi  Li 

Vn  1  (4tet  2) 

Jeeyoung  Park 

Vn  II  (4tet  1) 

Xiaofan  Liu 

Vn  II  (4tet  2) 

Wei  Lu 

Va  (4tet  1 ) 

Samuel  Pedersen 

Va  (4tet  2) 

Sarah  Switzer 

Vc  (4tet  1 ) 

Sonia  Mantell 

Vc  (4tet  2) 

Henry  Shapard 

Festival  of  Contemporary  Music 
Sunday,  August  11,  2019  at  10:00  AM 
Ozawa  Hall 


Musgrave,  Thea 
Space  Play 

19' 


Shields,  Nathan 
Commedia 

12' 


INTERMISSION 


Asbury,  Stefan 


Flute 

Victor  Wang 

Oboe 

Emily  Beare 

Clarinet 

Max  Opferkuch 

Bsn 

Jordan  Brokken 

Horn 

Victoria  Knudtson 

Violin 

Momo  Wong 

Viola 

Abraham  Martin 

Cello 

Sameer  Apte 

Db 

Daniel  Carson 

Fellow  /  Asbury 


Flute 

Min  Ha  Kim 

Oboe 

Russell  Hoffman 

Clarinet 

Max  Opferkuch 

Bsn 

Rachael  Lee 

Horn 

Armando  Lavariega  Llaguno 

Trumpet 

Omri  Barak 

Bass  Tbn 

Lisa  Stoneham  (guest) 

Tuba 

Ole  Heiland 

Percussion 

Joe  Desotelle 

Harp 

Heloi'se  Carlean-Jones 

Piano 

Yundi  Xu 

Vn  1 

Momo  Wong 

Vn  II 

Jeong  Kim 

Vn  III 

Shannon  Fitzhenry 

Vn  IV 

Ethan  Balakrishnan 

Val 

Sophia  Sun 

Vail 

Caleb  Cox 

Vc  1 

Jonah  Krolik 

Vc  II 

Youngin  Na 

Db 

Evan  Bish 

Conductor 

Nathan  Aspinall 
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Hamilton,  Andrew  Sheen,  Jack 

music  for  people  who  like  art 

20’ 


Flute 

Yerim  Choi 

Clarinet 

Kelsi  Doolittle 

Trombone 

David  Kidd 

Percussion 

Will  McVay 

Mezzo-soprano 

TBD 

Piano 

Tomomi  Sato 

Violin 

Suzan  Yanki  Karatas 

Viola 

Nicholas  Pelletier 

Cello 

Tsz  To  Wong 

Electric  bass 

Alex  Bickard  (guest) 

Guitar 

TBD  (guest) 

Conductor 

Jack  Sheen 

Reich,  Steve 
Radio  Rewrite 

19’ 


Drury,  Stephen 


Flute 

Evan  Pengra  Suit 

Clarinet 

Ryan  Toher 

Vibe  1 

Will  McVay 

Vibe  II 

Gregory  LaRosa 

Piano  1 

Tomoki  Park 

Piano  II 

Mathilde  Handelsman 

Vn  1 

Isabella  Geis 

Vn  II 

Suzan  Yanki  Karatas 

Viola 

Nicholas  Pelletier 

Cello 

Tsz  To  Wong 

Electric  bass 

Alex  Bickard  (guest) 

Conductor 

Stephen  Drury 

Festival  of  Contemporary  Music 
Sunday,  August  11,  2019  at  5:00  PM 
Studio  E 


TMC  COMPOSITION  FELLOWS  Asbury,  Stefan 
Exhibition  of  silent  films;  Gandolfi,  Michael 
with  newly-composed  scores 


Flute 

Allison  Parramore 

Oboe 

Joo  Bin  Yi 

Bsn 

Morgan  Davison 

Horn 

Maxwell  Stein 

Trombone 

Jacob  Mezera 

Harp 

Chloe  Tula 

Violin 

Anna  Luisa  Volkwein 

Violin 

Jinu  Suk 

Viola 

Alaina  Rea 

Cello 

Graham  Cullen 

Db 

Marguerite  Cox 

Conductor 

Killian  Farrell 

Conductor 

Nathan  Aspinall 

TMC  Masterclass 

Monday,  August  12,  2019  at  2:00  PM 
Ozawa  Hall 


Leonidas  Kavakos 


Violin 

TBA 

Violin 

TBA 

Festival  of  Contemporary  Music 
Monday,  August  12,  2019  at  6:00  PM 
Ozawa  Hall 


Takemitsu,  Toru 

Paths 

5' 

Rolfs,  Tom 

Trumpet 

Alan  Tolbert 

Knussen,  Oliver 

Prayer  Bell  Sketch 

5' 

Drury,  Stephen 

Piano 

Tomoki  Park 

Castiglioni,  Niccolo 

Drury,  Stephen 

Piano 

Christine  Wu 

Come  io  passo  Testate:  No.  1-3 

3' 


Knussen,  Oliver 
Sonya's  Lullaby 

6' 

Drury,  Stephen 

Piano 

Shelley  Ng 

Kondo,  Jo 

Caccia 

4' 

Drury,  Stephen 

Piano 

Tomoki  Park 

Kondo,  Jo 

Caccia  Soave 

5' 

Drury,  Stephen 

Piano 

Yundi  Xu 

Knussen,  Oliver 
Variations 

7' 

Drury,  Stephen 

Piano 

Christine  Wu 

Carter,  Elliott 

Barker,  Edwin 

Db 

Gabriel  Polinsky 

Figments  III 

2' 


Goehr,  Alexander 
...in  real  time:  No.  4 

4' 


Drury,  Stephen 


Piano 


Yundi  Xu 


Knussen,  Oliver 
Ophelia's  Last  Dance 

10' 


Drury,  Stephen 


Piano 


Mathilde  Handelsman 


TMC  Vocal  Concert 

Wednesday,  August  14,  2019  at  8:00  PM 
Studio  E 


Wolf,  Hugo  Vignoles,  Roger 

Goethe  Lieder  (selections  TBD) 


Soprano 

Robin  Steitz 

Piano 

Sora  Jung 

TBD 

Spanish  Art  Song  TBD 


Garrett,  Margo 


Soprano 

Elena  Villalon 

Piano 

Corinne  Penner 

Vercoe,  Elizabeth 
Irreveries  from  Sappho 


Upshaw,  Dawn 


Mezzo-soprano 

Olivia  Cosio 

Piano 

Yu  (Richard)  Fu 

Hahn,  Reynaldo 
Songs  TBD 


Vignoles,  Roger 


Mezzo-soprano 

Gloria  Palermo 

Piano 

Tomomi  Sato 

Massenet,  Jules 
Duets  and  Solos  TBD 


Garrett,  Margo 


Tenor 

Patrick  McGill 

Baritone 

Edward  Vogel 

Piano 

Curtis  Serafin 

Debussy,  Claude 
Songs  TBD 

33' 


Smith,  Alan 


Baritone 

Matthew  Payne 

Piano 

Curtis  Serafin 

TMC  Composers'  Piece-a-Day  Project 
Saturday,  August  17,  2019  at  2:30  PM 
Studio  E 


TMC  COMPOSERS 
Duet  pairings  TBA 


Michael  Gandolfi 


Flute 

Johanna  Gruskin 

Clarinet 

Matthew  Griffith 

Violin 

Chi  Li 

Violin 

Xiaofan  Liu 

Viola 

Samuel  Pedersen 

Cello 

Sonia  Mantell 

TMC  Prelude  Concert 

Saturday,  August  17,  2019  at  6:15  PM 

Studio  E 


Ravel,  Maurice 
Chansons  madecasses 

13' 


Garrett,  Margo 


Flute 

Evan  Pengra  Suit 

Mezzo-soprano 

Kameryn  Lueng 

Piano  &  Rehearse 

Corinne  Penner 

Cello 

Isaac  Berglind 

Larsen,  Libby 

Up,  Where  the  Air  Gets  Thin 

6’ 


Fischer,  Norman 


Cello 

John  Lee 

Db 

Brittany  Conrad 

Brahms,  Johannes  Jennings,  Andrew 

Clarinet  Quintet  in  B  minor,  Op.  115 

36' 


Clarinet 

Giovanni  Bertoni 

Vn  1 

Ji-Yeon  Lee 

Vn  II 

Ye  Chan  Goo 

Viola 

Matthew  Weathers 

Cello 

Shangwen  Liao 

TMC  Chamber  Concert 

Sunday,  August  18,  2019  at  10:00  AM 

Ozawa  Hall 


Xenakis,  Iannis 
Pleiades:  Claviers 

10' 


Bauch,  Daniel 


Perc  1 

Joe  Desotelle 

Perc  II 

Jonathan  Wisner 

Perc  III 

Gregory  LaRosa 

Perc  IV 

Will  McVay 

Perc  V 

Harrison  Honor 

Perc  VI 

David  Riccobono 

Dvorak,  Antonin 

Piano  Quartet  in  E-flat,  Op.  87 

38’ 


Gazouleas,  Edward  Piano 


Violin 

Viola 


Cello 


Tomoki  Park 


Francesca  Bass 
Celia  Daggy 


Hana  Cohon 


Golijov,  Osvaldo 
Lullaby  and  Doina 

8’ 


POE,  LARA 
Contradanse 

5’ 


Lerdahl,  Fred 
Fire  and  Ice 

6’ 


BSO  Coach  TBA 


Flute 

Hannah  Hammel 

Clarinet 

Max  Opferkuch 

Violin 

Sage  Yang 

Viola 

Brandin  Kreuder 

Cello 

Jonah  Krolik 

Db 

Kate  Nottage 

BSO  Coach  TBA 


Flute 

Johanna  Gruskin 

Clarinet 

Matthew  Griffith 

Bsn  1 

Rachael  Lee 

Bsn  II 

Jordan  Brokken 

Tptl 

Tetsuya  Lawson 

Tptll 

Omri  Barak 

Trombone 

Michael  Cox 

Bass  Tbn 

Cameron  Owen 

Upshaw,  Dawn 
Barker,  Edwin 


Soprano 

Emily  Helenbrook 

Db 

Evan  Bish 

Mendelssohn,  Felix  Diaz,  Roberto 

Viola  Quintet  in  B-flat,  Op.  87 

30’ 


Vn  1 

Joshua  Huang 

Vn  II 

Sophie  Wang 

Val 

Mark  Liu 

Vail 

Roberto  Diaz 

Cello 

Ethan  Brown 

Summer  Sundays  at  Tanglewood 
Sunday,  August  18,  2019  at  12:30  PM 
Theatre 

PROGRAM  ORDER  TBD 


Gesualdo,  Carlo  Smith,  Alan 

lo  pur  respiro  in  cosi  gran  dolore 


Soprano  1 

Robin  Steitz 

Soprano  II 

Margaret  Tigue 

Mezzo-soprano 

Chloe  Schaaf 

Tenor 

Patrick  McGill 

Baritone 

Edward  Vogel 

Rehearsal  piano 

Yu  (Richard)  Fu 

Bennet,  John 

Garrett,  Margo  Soprano 

Emily  Helenbrook 

Weep,  o  mine  eyes 

Mezzo-soprano 

Olivia  Cosio 

Tenor 

Eric  Carey 

Baritone 

Matthew  Payne 

Rehearsal  piano 

Tomomi  Sato 

Beach,  Amy  Upshaw,  Dawn 

Three  Shakespeare  Choruses 


Soprano  1 

Robin  Steitz 

Soprano  II 

Elizabeth  Polese 

Mezzo  1 

Gloria  Palermo 

Mezzo  II 

Chloe  Schaaf 

Rehearsal  piano 

Curtis  Serafin 

Haydn,  Franz  Joseph 


Smith,  Alan 


Soprano 

Elizabeth  Polese 

Mezzo-soprano 

Chloe  Schaaf 

Tenor 

Eric  Carey 

Baritone 

Nathaniel  Sullivan 

Piano 

Yu  (Richard)  Fu 

Schumann,  Robert  Smith,  Alan 

So  wahr  die  Sonne  scheinet  op.  101 


Soprano 

Margaret  Tigue 

Mezzo-soprano 

Olivia  Cosio 

Tenor 

Patrick  McGill 

Baritone 

Walter  Aldrich 

Piano 

Sora  Jung 
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Brahms,  Johannes  Garrett,  Margo 

Sehnsucht,  op.  112,  no.  1  /  Neckereien,  op.  31,  no. 


Soprano 

Elizabeth  Polese 

Mezzo-soprano 

Gloria  Palermo 

Tenor 

Eric  Carey 

Baritone 

Nathaniel  Sullivan 

Piano 

Corinne  Penner 

Weelkes,  Thomas  Garrett,  Margo 

Harke,  all  ye  lovely  saints  above 


Soprano  1 

Robin  Steitz 

Soprano  II 

Margaret  Tigue 

Mezzo-soprano 

Gloria  Palermo 

Tenor 

Patrick  McGill 

Baritone 

Walter  Aldrich 

Rehearsal  piano 

Sora  Jung 

Debussy,  Claude  Smith,  Alan 

Trois  Chansons  de  Charles  d’Orleans,  L.  92 


Messiaen,  Olivier  Upshaw,  Dawn 

Cinq  Rechants  (selection  TBD) 


Soprano 

Elena  Villalon 

Soprano 

Margaret  Tigue 

Soprano 

Emily  Helenbrook 

Soprano 

Robin  Steitz 

Soprano 

Elizabeth  Polese 

Mezzo-soprano 

Olivia  Cosio 

Mezzo-soprano 

Kameryn  Lueng 

Mezzo-soprano 

Gloria  Palermo 

Mezzo-soprano 

Chloe  Schaaf 

Tenor 

Eric  Carey 

Tenor 

Patrick  McGill 

Tenor 

Chance  Jonas  O'Toole  (guest) 

Baritone 

Nathaniel  Sullivan 

Baritone 

Matthew  Payne 

Baritone 

Edward  Vogel 

Baritone 

Walter  Aldrich 

2019  TMC  Regular  Bus  Schedule 


Bus  Stops: 

•  MHS  -  Front  Circle  outside  of  the  main  entrance 

•  TWD  (Main)  -  Across  lot  from  the  Glass  House  in  front  of  the  West  Main  Lot 

•  TWD  (Ozawa)  -  At  the  entrance  to  Ozawa  Hall  in  the  Hickory  Parking  Lot 


Bus  Routes: 

•  Regular  Inbound  (to  TWD)  -  Bus  will  stop  at  both  TWD  (Main)  and  TWD  (Ozawa) 

•  Regular  Outbound  (to  MHS)  -  Bus  pickup  will  be  at  TWD  (Ozawa) 

•  Concert  Inbound  (to  TWD)  -  Bus  will  stop  at  both  TWD  (Main)  and  TWD  (Ozawa) 

•  Concert  Outbound  (to  MHS)  - 

o  If  the  concert  is  ONLYat  Ozawa,  bus  pickup  will  be  at  TWD  (Ozawa) 
o  If  the  concert  is  at  any  other  location,  bus  pickup  will  be  at  TWD  (Main) 

Schedule  is  subject  to  change!  Check  boards  frequently  for  updates  and  special  schedules! 


INBOUND  (to  TWD) 


OUTBOUND  (to  MHS) 


Leave  MHS 

8:30  am 

9:30  am 
10:30  am 
11:30  am 
12:30  pm 
1:30  pm 
3:30  pm 
5:30  pm 
6:30  pm 
7:30  pm 


Arrive  TWD 

8:50  am 

9:50  am 
10:50  am 
11:50  am 
12:50  pm 
1:50  pm 
3:50  pm 
5:50  pm 
6:50  pm 
7:50  pm 


Leave  TWD 

9:05  am 
10:05  am 
11:05  am 
12:05  pm 
1:05  pm 
3:05  pm 
5:05  pm 
6:05  pm 
7:05  pm 
*  10:05  pm 


Arrive  MHS 

9:25  am 
10:25  am 
11:25  am 
12:25  pm 
1:25  pm 
3:25  pm 
5:25  pm 
6:25  pm 
7:25  pm 
10:25  pm 


^Special  notes  about  the  LAST  Outbound  bus: 

-  Will  not  leave  earlier  than  10:05  pm  on  any  night! 

-  Will  leave  15  minutes  after  the  end  of  the  last  concert  or  10:05  pm  (whichever  is  later)! 

-  Any  Fellow  anticipating  a  late  rehearsal  (ending  at  10pm)  should  speak  with  the  bus  driver! 


Tanglewood 

MUSIC  CENTER 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

String  Quartet  Marathon 

Saturday,  June  29,  2019  at  10:00AM  and  2:30PM 

Sunday,  June  30,  2019  at  2:30PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


Program  One 

Saturday,  June  29,  2019  at  10:00AM 


Franz  Schubert 

(1797-1828) 


Franz  Joseph  Haydn 

(1732-1809) 


String  Quartet  in  A  minor.  Op.  29, 
"Rosamunde"  (1824) 

I.  Allegro  ma  non  troppo 
IV.  Allegro  moderato 

String  Quartet  in  D,  Op.  64  No.  5, 
"The  Lark"  (1790) 

III.  Menuetto:  Allegretto 

IV.  Finale:  Vivace 

Quartet  Denali 

Eliza  Wong,  violin  I  (Schubert) 
Evan  Pasternak,  violin  I  (Haydn) 
Sophia  Sun,  viola 
Tsung-Yu  Tsai,  cello 


Franz  Joseph  Haydn 


Robert  Schumann 

(1810-1856) 


String  Quartet  in  G,  Op.  64  No.  4  (1790) 

I.  Allegro  con  brio 

String  Quartet  No.  2  in  F,  Op.  41  (1842) 

II.  Andante  quasi  Variazioni 

III.  Scherzo:  Presto 

IV.  Allegro  molto  vivace 

Pinnacles  Quartet 

Qianru  Elaine  He,  violin  I  (Haydn) 
Joshua  Huang,  violin  I  (Schumann) 
Abraham  Martin  Fernandez,  viola 
Henry  Shapard,  cello 


Franz  Joseph  Haydn 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Bedrich  Smetana 

(1824-1884) 


Felix  Mendelssohn 

(1809-1847) 


Franz  Joseph  Haydn 


Johannes  Brahms 

(1833-1897) 


String  Quartet  in  B-flat,  Op.  64  No.  3  (1790) 

II.  Adagio 

IV.  Finale:  Allegro  con  spirito 

String  Quartet  No.  1  in  E  minor,  "From  my  Life" 

(1876) 

I.  Allegro  vivo  appassionato 

III.  Largo  Sostenuto 

Quartet  Yosemite 

Jeeyoung  Park,  violin  I  (Haydn) 

Ji-Yeon  Lee,  violin  I  (Smetana) 

Heejung  Yang,  viola 
Lauren  Peacock,  cello 


String  Quartet  No.  6  in  F  minor.  Op.  80  (1847) 

I.  Allegro  vivace  assai 

II.  Allegero  assai 

III.  Adagio 

IV.  Finale:  Allegro  molto 

Saguaro  Quartet 

Francesca  Bass,  violin  I 
Ruth  Yeolmae  Chang,  violin  II 
Alaina  Rea,  viola 
Isaac  Berglind,  cello 


String  Quartet  in  C,  Op.  64  No.  1  (1790) 

I.  Allegro  moderato 
IV.  Finale:  Presto 

String  Quartet  No.  3  in  B-flat,  Op.  67  (1875) 

II.  Andante 

III.  Agitato:  Allegretto  non  troppo 

Grand  Teton  Quartet 

Katherine  (Kit  Ying)  Cheng,  violin  I  (Haydn) 
Ethan  Balakrishnan,  violin  I  (Brahms) 
Sarah  Switzer,  viola 
Jonah  Krolik,  cello 


Sunday,  June  30 

10am,  Ozawa  Hall 
Brass  and  Percussion  Extravaganza 
Detlev  GLANERT  Concertgeblaas 
Benjamin  STAERN  Confrontation 
Scott  LEE  Slack  Tide  (world  premiere; 
TMC  commission) 

Magnus  LINDBERG  Ottoni 
XENAKIS  Pleiades:  Peaux 
ARNOLD  Symphony  for  Brass 

Monday,  July  1 

5pm,  Ozawa  Hall 
An  Evening  of  Bach  Cantatas 
Dedicated  to  the  memory  of  Sanford  Sylvan 
TMC  Vocal  and  Instrumental  Fellows 
John  Harbison,  conductor 
TMC  Conducting  Fellows 
BACH  Cantata  No.  211  ("Coffee  Cantata"), 
Schweigt  stiiie,  plaudert  nicht 
BACH  Cantata  No.  42,  Am  Abend  aber 
desselbigen  Sabbats 
BACH  Cantata  No.  161,  Komm,  du  susse 
Todesstunde 

BACH  Cantata  No.  127,  HerrJesu  Christ , 
wahr'  Mensch  und  Gott 


Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J' Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


A  Note  on  the  Program 
The  TMC  String  Quartet  Seminar 

Requiring  a  high  degree  of  technical  skill  from  each  individual  player,  a  string 
quartet  must  learn  how  to  function  as  a  single  animal,  listening  to  and  minding 
each  other,  as  well  as  their  own  parts.  The  Tanglewood  Music  Center's  String 
Quartet  Seminar  was  established  at  the  TMC  nearly  twenty  years  ago  by  legend¬ 
ary  Juilliard  String  Quartet  violinist  Robert  Mann,  at  the  invitation  of  then-BSO 
Music  Director  Seiji  Ozawa.  This  summer,  current  and  former  members  of  the 
Juilliard  Quartet  return  to  (re)join  Norman  Fischer,  long-time  steward  of  the  pro¬ 
gram  and  Head  of  the  Chamber  Music  Program  at  the  TMC.  "The  goal  of  the 
seminar  is  to  have  a  laboratory  environment  where  all  the  strings  delve  into 
the  finest  points  of  listening,  interpreting,  sharing,  and  forging  a  unified  vision 
of  what  the  music  means  to  each  group,"  said  Fischer.  "The  Fellows  arrive, 
generally  fresh  and  ready,  and  immediately  plunge  into  the  depths  of  this 
great  repertoire." 

Participating  Fellows  spend  their  first  week  at  the  TMC  engaged  in  a  rigorous 
daily  routine,  participating  in  intense  rehearsals  with  their  quartets,  receiving 
coaching  from  faculty  members,  and  participating  in  evening  master  classes. 
The  performers  who  make  up  each  quartet  have  never  played  together  before, 
and  possibly  did  not  even  know  each  other  until  seven  days  ago.  Each  group 
works  on  one  quartet  by  Haydn  and  one  by  another  composer.  "Haydn  is  the 
ideal  composer  for  this  process,  as  the  works  are  each  unique  and  provide 
opportunities  for  all  players  to  be  creative  within  their  voice  in  the  ensemble," 
Fischer  explained.  The  String  Quartet  seminar  is  one  of  the  Tanglewood  Music 
Center's  most  beloved  and  generative  traditions,  helping  to  jumpstart  musical 
collaboration  between  Fellows,  and  offering  them  in-depth  experience  with  a 
wide  variety  of  works  from  the  quartet  tradition. 


—Katherine  Horgan 


Program  Two 

Saturday,  June  29,  2019  at  2:30PM 


Franz  Joseph  Haydn 


Johannes  Brahms 


String  Quartet  in  A,  Op.  55  No.  1  (1788) 

I.  Allegro 

II.  Adagio 

III.  Menuetto— Trio 

String  Quartet  No.  2  in  A  minor.  Op.  51  No.  2 

(1873) 

IV.  Finale.  Allegro  non  assai 

Quartet  Acadia 

Jason  Qiu,  violin  I  (Haydn) 

Carolyn  Semes,  violin  I  (Brahms) 

Lyrica  Smolenski,  viola 
Hana  Cohon,  cello 


Franz  Schubert 

(1797-1828) 


String  Quartet  No.  14  in  D  minor,  D.810 
"Death  and  the  Maiden"  (1824) 

I.  Allegro  ma  non  troppo 

II.  Andante  con  moto 

Joshua  Tree  Quartet 

Shannon  Fitzhenry,  violin  I 
Ye  Chan  Goo,  violin  II 
Celia  Daggy,  viola 
Benjamin  Fryxell,  cello 


Wolfgang  Amade  Mozart  String  Quartet  in  D,  K.  575,  "The  Violet"  (1789) 
(1756-1791)  I.  Allegretto 

Benjamin  Britten  String  Quartet  No.  2  in  C,  Op.  36  (1945) 

(1913-1976)  III.  Chacony:  Sostenuto 

Quartet  Arches 

Tiffany  Wee,  violin  I  (Mozart) 

Celine  Jeong  Kim,  violin  I  (Britten) 

Matthew  Weathers,  viola 
Shangwen  Liao,  cello 


Franz  Joseph  Haydn 


Johannes  Brahms 


Wolfgang  Amade  Mozart 


Antonin  Dvorak 

1904) 


String  Quartet  in  F  minor.  Op.  55  No.  2, 

"The  Razor"  (1788) 

II.  Allegro 
IV.  Finale:  Presto 

String  Quartet  No.  1  in  C  minor.  Op.  51  No.  1 

(1873) 

I.  Allegro 

II.  Romanze 

Yellowstone  Quartet 

Anna  Luisa  Volkwein,  violin  I  (Haydn) 

Yanki  Karata§,  violin  I  (Brahms) 

Elizabeth  Doubrawa,  viola 
Graham  Cullen,  cello 


String  Quartet  in  F,  K.  590  (1790) 

I.  Allegro  moderato 
IV.  Allegro 

Quartet  No.  13  in  G  for  Strings,  Op.  106  (1841- 
(1895) 

I.  Allegro  moderato 

Quartet  Mesa  Verde 

Wei  Lu,  violin  I  (Mozart) 

Momo  Wong,  violin  I  (Dvorak) 

Mark  Liu,  viola 
Young  In  Na,  Cello 


The  late  Romantic  works  of  Antonin  Dvorak  (1841-1904),  Bedrich  Smetana 
(1824-1884),  and  Jean  Sibelius  (1865-1957)  all  make  extravagant  use  of  the 
folk  music  of  their  native  countries  and  sometimes  that  of  other  countries  as 
well.  Though  not  quite  symphonic  in  texture,  the  work  of  all  three  is  bold, 
rich,  and  evocative.  Dvorak's  Quartet  No.  13  is  expansive  and  robust,  featur¬ 
ing  the  sweeping  melodies  and  open  harmonies  for  which  the  composer  is 
well  known.  By  contrast,  Sibelius's  D-minor  quartet,  "Intimate  Voices"  or 
"Inner  Voices,"  creates  a  private,  confidential  musical  space.  Sibelius  himself 
was  extremely  pleased  with  the  emotional  power  of  the  quartet— as  he  said 
in  a  letter  to  his  wife,  the  quartet  "turned  out  as  something  wonderful.  The 
kind  of  thing  that  brings  a  smile  to  your  lips  at  the  hour  of  death."  For  Sibeli¬ 
us,  the  quartet  clearly  captured  the  beauty  and  peace  of  the  human  spirit  in 
conversation  with  itself. 

Throughout  its  long  history,  the  string  quartet  genre  has  given  composers  an 
avenue  for  experimentation:  the  form's  very  conventionality  makes  it  ripe  for 
innovation.  Composers  of  the  20th  century,  committed  as  they  were  to  radi¬ 
cally  reinterpreting  the  music  that  had  come  before,  were  particularly  attract¬ 
ed  to  the  inventive  potential  of  the  quartet  form.  A  giant  of  modern  quartet 
composition,  Bela  Bartok  (1881-1945)  took  many  of  the  generic  conventions 
of  quartet  style  and  applied  new  systems  of  atonality.  Composers  like  Benja¬ 
min  Britten  (1913-1976),  however,  experimented  with  using  Classical  and 
Baroque  forms  in  a  new,  20th  century  context.  In  these  modern  string  quar¬ 
tets,  the  conversational  aspects  of  Classical  style  seem  to  return,  as  these 
works  are  orchestrated  more  sparsely  than  their  Romantic  counterparts. 
However,  they  cannot  escape  the  disillusionment  with  Western  and  Enlight¬ 
enment  values  brought  on  by  two  World  Wars.  The  modern  break  with  tonal¬ 
ity  is  the  greatest  symptom  of  this  change,  and  though  the  quartet  maintains 
its  connection  with  its  Classical  roots,  these  modern  examples,  in  their  fierce¬ 
ness  and  uncertainty,  embody  a  post-lapsarian  nostalgia  for  the  tonality  and 
formal  stability  of  the  18th  century. 


...continues 


A  Note  on  the  Program 


Prussia.  Though  decidedly  Classical  in  both  form  and  style,  both  quartets  ex¬ 
hibit  the  fluid,  operatic,  accessible  music  for  which  Mozart  is  famous. 

Though  not  featured  on  this  program,  Ludwig  van  Beethoven  (1770-1827) 
was  perhaps  the  greatest  contributor  to  the  genre  after  Haydn,  and  is  the 
essential  bridge  between  the  formal  clarity  of  Classical  music  and  the  emotion 
and  density  of  the  Romantic  19th  century.  Taking  advantage  of  the  distant 
modulations  and  complex  motivic  relationships  explored  by  Beethoven,  Felix 
Mendelssohn  (1809-1847)  turned  these  innovations  to  the  expression  of  deep 
feeling  through  extensive  thematic  development.  On  this  program,  Mendels¬ 
sohn's  Quartet  No.  6,  Op.  80  is  a  passionate,  sorrowful  tribute  to  his  beloved 
sister,  and  composer  in  her  own  right,  Fanny  Mendelssohn.  In  this  quartet, 
the  dialogue  between  the  individual  voices  seems  second  to  Mendelssohn's 
development  of  their  power  as  a  unified  whole,  with  each  driving  towards 
crashing  climaxes  that  truly  capture  the  intensity  of  Mendelssohn's  grief. 

Composers  of  the  Romantic  period,  like  Robert  Schumann  (1810-1856)  and 
Franz  Schubert  (1797-1828),  grew  to  musical  maturity  as  chamber  music  was 
moving  from  the  private  to  the  public  stage.  In  spite  of  the  quartet's  gradual 
integration  into  the  concert  repertoire  and  the  lush  musical  aesthetic  of  the 
Romantic  period,  Schumann  in  particular  held  that  string  quartets  should  con¬ 
tinue  to  be  conversational,  with  each  voice  having  its  say,  and  avoiding  fash¬ 
ionable  "symphonic  furor."  The  Romantic  period  also  showed  a  renewed  in¬ 
terest  in  program  music,  or  music  associated  with  a  narrative.  Schubert's 
Quartet  No.  14,  "Death  and  the  Maiden,"  is  based  on  a  poem  by  Matthias 
Claudius  that  Schubert  had  already  set  as  an  individual  song  in  1817.  In  the 
poem,  a  young,  terrified  maiden  pleads  with  Death  to  leave  her,  while  Death 
insists  that  he  is  a  friend.  Schubert  wrote  this  quartet  upon  learning  that  he 
himself  was  dying  and  thus  the  work  seems  his  own  exploration  of  death  as 
both  a  fearful  mystery  and  a  peaceful  release  from  sickness  and  pain. 

In  contrast  to  both  Schumann  and  Schubert,  Johannes  Brahms  (1833-1897) 
seemed  to  insist  on  symphonic  gravity  and  density  in  his  string  quartets. 
Brahms,  with  his  liberal  use  of  double-stops  and  layered  harmonies,  frequent¬ 
ly  conjures  the  sound  of  a  full  orchestra  in  his  chamber  music.  Though  certain¬ 
ly  richer  in  orchestration  than  those  of  his  predecessors,  Brahms's  three  quar¬ 
tets,  as  performed  on  this  program,  show  a  strong  debt  to  (and  occasionally  a 
paralyzing  awareness  of)  the  contributions  of  Beethoven  and  Schumann  to 
the  quartet  genre. 


Program  Three 

Sunday,  June  30,  2019  at  2:30PM 


Franz  Joseph  Haydn 


Jean  Sibelius 

(1865-1957) 


String  Quartet  in  G,  Op.  54,  No.  1  (1788) 

I.  Allegro  con  brio 

IV.  Finale:  Presto 

Quartet  in  D  minor  for  Strings,  Op.  56  (1909) 

I.  Andante— Allegro  molto  moderato 

II.  Vivace 

V.  Allegro 

Glacier  Bay  Quartet 

Jinu  Suk,  violin  I  (Haydn) 

Cameron  Daly,  violin  I  (Sibelius) 

Joseph  Burke,  viola 
Sameer  Apte,  cello 


Robert  Schumann 


Franz  Joseph  Haydn 


Quartet  No.  3  in  A  for  Strings,  Op.  41  (1842) 

II.  Scherzo:  Assai  agitato 

III.  Adagio  molto 

String  Quartet  in  E-flat,  Op.  64  No.  6  (1790) 

III.  Menuet:  Allegretto 

IV.  Finale:  Presto 

Quartet  Canyonlands 

Helenmarie  Vassiliou,  violin  I  (Schumann) 
Sophie  Wang,  violin  I  (Haydn) 

Caleb  Cox,  viola 
Tsz  To  Wong,  cello 


Franz  Joseph  Haydn 


Robert  Schumann 


String  Quartet  in  E,  Op.  54  No.  3  (1788) 

II.  Largo  cantabile 
IV.  Finale:  Presto 

String  Quartet  No.  1  in  A  minor.  Op.  41  No.  1  (1842) 

III.  Adagio 

IV.  Presto 

Crater  Lake  Quartet 

Chisa  Kodaka,  violin  I  (Haydn) 

Sage  Yang,  violin  I  (Schumann) 

Nicholas  Pelletier,  viola 
Ethan  Brown,  cello 


Bela  Bartok 

(1881-1945) 


String  Quartet  No.  6  (1939) 

I.  Mesto— Vivace 

III.  Mesto— Burletta  (Moderato) 


Franz  Joseph  Haydn  String  Quartet  in  B  minor.  Op.  64  No.  2  (1790) 

I.  Allegro  spiritoso 
IV.  Finale:  Presto 


Quartet  Haleakala 

Emerson  Millar,  violin  I  (Bartok) 
Isabella  Geis,  violin  I  (Haydn) 
Brandin  Kreuder,  viola 
John  Lee,  cello 


String  Quartet  Seminar  Facuity  inciude  current  Juiiiiard  String  Quartet  members  Ronaid 
Copes ,  Astrid  Schween,  Roger  Tapping,  and  Areta  Zhuiia; 
former  Juiiiiard  String  Quartet  members  Samuei  Rhodes  and  Joseph  Lin; 
and  former  Concord  String  Quartet  members  Andrew  Jennings  and  Norman  Fischer,  Fiead 
of  the  TMC  Chamber  Music  Program. 


A  Note  on  the  Program 


The  string  quartet  has  remained  a  fixture  of  the  classical  repertoire  for  the  last 
250  years,  unhindered  through  the  centuries  by  fluctuations  in  musical  taste 
and  style.  A  product  of  the  18th  century,  the  genre  emerged  in  aesthetic  oppo¬ 
sition  to  the  religious,  operatic,  and  programmatic  preoccupations  of  the  17th 
century.  If  composers  of  Baroque  instrumental  music  favored  emotional  im¬ 
pact,  melodic  complexity,  and  contrapuntal  density,  composers  of  the  late 
18th  century  were  interested  in  intimate  performance  settings,  formal  clarity, 
and  the  development  of  more  concise  thematic  material.  Thus,  in  a  string 
quartet,  the  interplay  of  the  individual  voices  and  the  close  relationship  be¬ 
tween  the  different  musical  lines  takes  center  stage.  It  is  for  this  reason  that 
scholars  frequently  use  metaphors  of  "conversation"  when  describing  the 
quartet.  Where  the  voices  in  a  Baroque  fugue  all  take  the  same  subject,  and 
insistently  finish  out  their  melodic  lines  almost  in  spite  of  each  other,  the 
string  quartet's  four  different  voices  work  towards  developing  the  same  goal: 
they  "converse"  about  the  same  musical  ideas,  with  each  member  harmonical¬ 
ly  and  melodically  supporting  the  other  three  as  they  explore  and  manipulate 
the  thematic  material  together.  To  borrow  Haydn's  phrase,  the  string  quartet 
is  "music  about  music":  music  that  carries  on  a  discussion  about  itself  and  its 
own  form  using  musical  language— the  language  of  motives,  themes,  and 
patterns. 

Though  not  the  first  to  compose  a  string  quartet,  Franz  Joseph  Haydn  (1732- 
1809)  was  largely  responsible  for  developing  the  basic  conventions  of  the 
quartet  form.  In  his  nearly  70  string  quartets,  Haydn  established  the  four- 
movement  structure  typical  of  the  genre:  an  opening  allegro,  a  second- 
movement  adagio,  a  menuet/scherzo,  and  a  final  allegro.  The  quartets  Op.  54, 
55,  and  64  on  this  program  represent  the  apex  of  Haydn's  development  of  the 
form.  The  lyric  slow  movements  of  these  quartets  are  of  particular  note,  as 
they  show  Haydn's  careful  crafting  of  melodic,  rather  than  motivic,  material. 
Happily  coexisting  with  these  dulcet  adagios  is  Haydn's  unmistakable  sense  of 
humor,  especially  in  the  Op.  55  No.  2,  "The  Razor,"— so  called  because  Haydn 
was  heard  to  remark,  as  he  endured  a  particularly  painful  shave,  "I'd  give  my 
best  quartet  for  a  new  razor!"  As  the  merry  Haydn  said  of  himself,  "anybody 
can  see  I'm  a  good  natured  fellow,"  and  nowhere  is  this  fact  more  obvious 
than  in  his  even-tempered,  charming  quartets  that  have  come  to  epitomize 
the  Classical  era. 

In  1784,  Haydn  met  and  befriended  Wolfgang  Amade  Mozart  (1756-1791), 
then  a  young  composer  who  had  long  admired  and  imitated  Haydn's  work— 
and  particularly  his  quartets.  Indeed,  Mozart  dedicated  six  quartets  (Nos.  14- 
19)  to  Haydn  in  1785.  The  Quartets  K.  575  and  K.  590  are  the  first  and  third  of 
his  "Prussian"  Quartets,  Mozart's  last  three  quartets,  dedicated  to  the  King  of 
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Tanglewood  Music  Center  Fellows 
Brass  Concert 

Sunday,  June  30,  2019  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Detlev  Glanert  Concertgeblaas  (2012) 

(b.  1960) 


Horn 

Ben  Wulfman 
Esteban  Garcia 
Armando  Lavariega  Llaguno 
Rachel  Cote 


Trumpet 

Alan  Tolbert 
Tetsuya  Lawson 
Morgen  Low 
Federico  Montes 


Bass  Trombone 

Cameron  Owen 

Tuba 

Ole  Heiland 


Trombone  Percussion 

David  Kidd  David  Riccobono 

Michael  Cox 

Killian  Farrell,  conductor 


Benjamin  Staern  Confrontation  (2007) 

(b.  1978) 


Omri  Barak,  trumpet 
Federico  Montes,  trumpet 
Victoria  Knudtson,  horn 
Cameron  Owen,  bass  trombone 
Ole  Heiland,  tuba 

HAKAN  HARDENBERGER  ,  SOLO  TRUMPET  + 


+TMC  Faculty 


Scott  Lee  Slack  Tide  (2019) 

(b.  1988)  TMC  Commission;  World  Premiere 

Commissioned  by  the  Tonglewood  Music 
Center  with  the  generous  support  of  the 
Merwin  Geffen  M.D.  and  Normon  Solomon 
M.D.  New  Commissions  Fund 


Horn 

Maxwell  Stein 

Rachel  Cote 

Ben  Wulfman 

Esteban  Garcia 

Armando  Lavariega  Llaguno 

Victoria  Knudtson 


Trumpet 

Federico  Montes 
Alan  Tolbert 
Omri  Barak 
Michael  Harper* 
Morgen  Low 

Trombone 

Michael  Cox 
David  Kidd 
Jake  Mezera 


Bass  Trombone 

Cameron  Owen 

Tuba 

Ole  Heiland 

Percussion 

Will  McVay 
Joe  Desotelle 


Nathan  Aspinall,  conductor 


Intermission 


Magnus  Lindberg  Ottoni  (2005) 

(b.  1958) 


Horn 

Trumpet 

Bass  Trombone 

Esteban  Garcia 

Morgen  Low 

Cameron  Owen 

Maxwell  Stein 

Alan  Tolbert 

Armando  Lavariega  Llaguno 

Michael  Harper  * 

Tuba 

Ben  Wulfman 

D  Trumpet 

Omri  Barak 

Ole  Heiland 

Trombone 

Jake  Mezera 

David  Kidd 

HAKAN  HARDENBERGER  ,  CONDUCTOR+ 


*Guest 

+  TMC  Faculty 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  July  6  S 

6:15pm,  Linde  Center,  Studio  E 
Prelude  Concert 

PREVIN  Trio  for  Oboe,  Bassoon,  and  Piano 
Marc  NEIKRUG  Prisms 
John  HARBISON  Wind  Quintet 

Sunday,  July  7 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
Sarah  GIBSON  pas  de  deux  (world  premiere; 
TMC  commission) 

DEBUSSY  Sonata  for  flute,  viola,  and  harp 
Jack  FRERER  Spiral  Seguences 
Katherine  BALCH  Kalesa  Ed  Kaluca  (world 
premiere;  TMC  commission) 
MOZART  Serenade  No.  12  in  C  minor,  K.388 


Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  1 

5pm,  Ozawa  Hall 
An  Evening  of  Bach  Cantatas 
Dedicated  to  the  memory  of  Sanford  Sylvan 
TMC  Vocal  and  Instrumental  Fellows 
John  Harbison,  conductor 
TMC  Conducting  Fellows 
BACH  Cantata  No.  211  (Toffee  Cantata"), 
Schweigt  stille,  plaudert  nicht 
BACH  Cantata  No.  42 
Am  Abend  aber  desselbigen  Sabbats 
BACH  Cantata  No.  161, 

Komm,  du  susse  Todesstunde 
BACH  Cantata  No.  127, 

HerrJesu  Christ ,  wahr'  Mensch  and  Gott 

Wednesday,  July  3 

2:30pm,  Ozawa  Hall 
Opening  Exercises 

The  TMC's  annual  convocation,  with  faculty 
performances,  words  from  BSO  and 
TMC  leadership,  and  the  traditional 
singing  of  Randall  Thompson's  Alleluia, 
sung  each  year  since  the  TMC's  1940 
inaugural  season 


Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 

In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


Iannis  Xenakis  Pleiades  (1978) 

(1922-2001)  Peaux 

Joe  Desotelle,  percussion 
Jonathan  Wisner,  percussion 
Gregory  LaRosa,  percussion 
Will  McVay,  percussion 
Harrison  Honor,  percussion 
David  Riccobono,  percussion 


Malcolm  Arnold  Symphony  for  Brass  (1978) 

(1921-2006) 


Horn  Piccolo  Trumpet  Bass  Trombone 

Rachel  Cote  Tetsuya  Lawson  Cameron  Owen 

Trumpet  Trombone  Tuba 

Federico  Montes  Michael  Cox  Ole  Heiland 

Omri  Barak  Jake  Mezera 

Alan  Tolbert  David  Kidd 

Stefan  Asbury,  conductor+ 

*Guest 

+  TMC  Faculty 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Stefan  Asbury,  Daniel  Bauch,  Hakan  Hardenberger, 
Richard  Sebring,  Thomas  Rolfs,  Toby  Oft,  and  Michael  Roylance. 


A  Note  on  the  Program 


Though  brass  instruments  are  some  of  the  oldest  on  earth,  prior  to  the  nine¬ 
teenth  century  brass  music  was  almost  exclusively  reserved  for  special  occa¬ 
sions  -  hunts,  battles,  royal  processions,  coronations,  holidays,  etc. 

As  late  as  the  17th  and  18th  centuries,  brass  instruments  could  only  produce 
notes  harmonically  related  to  the  length  of  their  tubing.  Thus,  as  music  be¬ 
came  increasingly  chromatic  and  developed  the  delicate  dialogic  styles  of  the 
high  Baroque  and  Classical  periods,  the  limitations  of  the  instruments  pre¬ 
vented  their  taking  a  more  varied  role  in  orchestral  music.  Significant  techno¬ 
logical  advances  in  the  19th  century  opened  new  melodic,  harmonic  and  tonal 
possibilities  for  the  brass;  working  alongside  composers,  instrument  makers 
introduced  valves  on  horns  and  trumpets,  dramatically  increasing  their  flexi¬ 
bility  and  range.  The  music  of  Beethoven  and  Brahms  drove  many  of  these 
developments,  and  allowed  later  composers  like  Mahler,  Strauss,  and  Stravin¬ 
sky  to  write  increasingly  complex  and  demanding  music  for  brass,  substantial¬ 
ly  expanding  the  repertoire  and  enhancing  the  possibilities  and  depth  of  the 
genre. 

This  morning's  program  features  music  written  exclusively  in  the  20th  and  21st 
centuries,  displaying  a  wide  variety  of  styles  and  showing  off  the  extraordi¬ 
nary  range  of  sonic  and  musical  potential  that  is  now  available  to  today's 
brass  musicians. 

—Katherine  Horgan 


A  Note  on  the  Program 


Below,  Scott  Lee  (b.1988)  offers  his  thoughts  on  his  new  piece,  Slock  Tide 
(TMC  Commission;  World  Premiere): 

Slack  Tide  is  the  moment  between  high  and  low  tides  where 
there  is  little  to  no  movement  of  water.  While  tidal  forces  can 
create  powerful  flood  and  ebb  currents,  slack  tide  is  a  time  of 
momentary  stillness  and  calm  resulting  from  an  uneasy  truce 
between  these  opposing  forces.  Scored  for  large  brass  en¬ 
semble  and  percussion,  the  piece  reflects  the  character  of  this 
truce  with  rhythmic  grooves  that  are  both  laid-back  and  sim¬ 
mering.  Two  melodies  are  featured  in  the  piece:  first  a  jazzy 
one  introduced  early  on  by  solo  muted  trombone  over  a 
steady  bass  line,  and  second  a  contemplative  one  played  by 
solo  horn  over  shimmering  chords  that  sweep  upwards  from 
the  bass.  A  variety  of  brass  mutes  and  effects,  coupled  with 
percussive  grooves,  create  kaleidoscopic  accompaniments  to 
these  melodies  that  evoke  the  glittering,  iridescent  surface  of 
water. 
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Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Vocal  Concert 
Monday,  July  1,  2019  at  5PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

The  performers  osk  that  you  kindly  withhold  your  applause 
until  the  end  of  each  cantata. 

Johann  Sebastian  Bach  Cantata  No.  211:  "Schweigt  stille,  plaudert  nicht/' 

(1685-1750)  BWV  211,  "Coffee  Cantata"  (1735) 

I.  Recit:  "Schweigt  stille,  plaudert  nicht" 

II.  Aria:  "Hat  man  nicht  mit  seinen  Kindern" 

III.  Recit,  Duet:  "Du  boses  Kind,  du  loses  Madchen"/ 
"Herr  Vater,  seid  doch  nicht  so  scharf!" 

IV.  Aria:  "Ei!  wie  schmeckt  der  Coffee  suBe" 

V.  Recit,  Duet:  "Wenn  du  mir  nicht  den  Coffee  laBt"/ 
"Ach  ja!  Nur  lasset" 

VI.  Aria:  "Madchen,  die  von  harten  Sinnen" 

VII.  Recit,  Duet:  "Nun  folge,  was  dein  Vater  spricht!"/ 
"In  allem,  nur  den  Coffee  nicht" 

VIII.  Aria:  "Heute  noch,  lieber  Vater" 

IX.  Recit:  "Nun  geht  und  sucht  der  alte  Schlendrian" 

X.  Chorus:  "Die  Katze  laRt  das  Mausen  nicht" 


Emily  Helenbrook,  soprano 
Robin  Steitz,  soprano 
Patrick  McGill,  tenor 
Matthew  Payne,  baritone 
Edward  Vogel,  baritone 


Flute 

Victor  Wang 

Violin  I 

Ben  Carson  * 

Clement  Luu  * 

Maria  van  der  Sloot* 


Violin  II 

Micah  Brightwell 
Lara  Lewison* 

Viola 

Charlotte  Maun  * 
Johanna  Nowik  * 


Cello 

Ben  Francisco  * 
Nate  Taylor* 

Double  Bass 

Marguerite  Cox 

Harpsichord 

Richard  Yu  Fu 


*Guest 


Killian  Farrell,  conductor 


Johann  Sebastian  Bach 


Oboe 

Joo  Bin  Yi 
Emily  Beare 

Bassoon 

Rachael  Lee 

Violin  I 

Ben  Carson  * 

Clement  Luu  * 

Maria  van  der  Sloot* 


Cantata  No.  42,  "Am  Abend  aber  desselbigen 
Sabbats,"  BWV  42(1725) 

I.  Sinfonia 

II.  Recit:  "Am  Abend  aber  desselbigen 
Sabbats" 

III.  Aria:  "Wo  zwei  und  drei  versammelt  sind" 

IV.  Duet:  "Verzage  nicht,  o  Hauflein  klein" 

V.  Recit:  "Man  kann  hiervon  ein  schon 
Exempel  sehen" 

VI.  Aria:  "Jesus  ist  ein  Schild  der  Seinen" 

VII.  Chorus:  "Verleih'  uns  Frieden  gnadiglich" 


Margaret  Tigue,  soprano 
Olivia  Cosio,  mezzo-soprano 
Patrick  McGill,  tenor 
Nathaniel  Sullivan,  baritone 


Violin  II 

Micah  Brightwell  * 
Lara  Lewison* 

Viola 

Charlotte  Maun  * 
Johanna  Nowik  * 


Cello 

Ben  Francisco  * 

Nate  Taylor* 

Double  Bass 

Daniel  Carson 

Organ 

CORINNE  PENNER 

*Guest 


John  Harbison,  conductor 


Intermission 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  8 

8pm,  Ozawa  Hall 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Thomas  Rolfs,  trumpet 
TMC  Conducting  Fellows 
BERLIOZ  Roman  Carnival  Overture 
Detlev  GLANERT  Concerto  for  Trumpet  and  Orchestra 
(world  premiere;  BSO/ 

TMC  co-commission) 

TCHAIKOVSKY  Hamlet ,  Fantasy-Overture 

after  Shakespeare 
SHOSTAKOVICH  Symphony  No.  1 

Saturday,  July  13 

6:15pm,  Ozawa  Hall 

Prelude  Concert 

STRAVINSKY  In  memoriam  Dylan  Thomas 
RONTGEN  Lyrische  Gange 
Clara  SCHUMANN  Piano  Trio  in  G  minor, 

Op.  17 

Sunday,  July  14 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
DUTILLEUX  Figures  de  resonances 

RAVEL  Frontispiece 

Gyorgy  KURTAG  Selections  from  Jatekok 
Andrew  HAIG  asestarse 
Joan  TOWER  Second  String  Force 
SHOSTAKOVICH  Seven  Romances  on 
Poems  by  Alexander  Blok 
DVORAK  String  Quintet  in  E-flat,  Op.  97 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Wednesday,  July  3 

2:30pm,  Ozawa  Hall 
Opening  Exercises 

The  TMC's  annual  convocation,  with  faculty 
performances,  words  from  BSO  and 
TMC  leadership,  and  the  traditional 
singing  of  Randall  Thompson's  Alleluia, 
sung  each  year  since  the  TMC's  1940 
inaugural  season 

Saturday,  July  6 

6:15pm,  Linde  Center,  Studio  E 
Prelude  Concert 

PREVIN  Trio  for  Oboe,  Bassoon,  and  Piano 
Marc  NEIKRUG  Prisms 
John  HARBISON  Wind  Quintet 

Sunday,  July  7 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
Sarah  GIBSON  pas  de  deux  (world  premiere; 
TMC  commission) 

DEBUSSY  Sonata  for  flute,  viola,  and  harp 
Jack  FRERER  Spiral  Sequences 
Katherine  BALCH  Kalesa  Ed  Kaluca  (world 
premiere;  TMC  commission) 
MOZART  Serenade  No.  12  in  C  minor,  K.388 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Johann  Sebastian  Bach 


Flute 

Evan  Pengra  Sult 
Victor  Wang 

Violin  I 

Clement  Luu  * 

Ben  Carson  * 

Maria  van  der  Sloot* 


Cantata  No.  161,  "Komm,  du  siifce  Todesstunde," 
BWV  161  (1715) 

I.  Duet:  "Komm,  du  suRe  Todesstunde" 

II.  Recit:  "Welt,  deine  Lust  ist  Last" 

III.  Aria:  "Mein  Verlangen  ist,  den  Heiland  zu 
umfangen" 

IV.  Recit:  "Der  SchluR  ist  nun  gemacht" 

V.  Chorus:  "Wenn  es  meines  Gottes  Wille" 

VI.  Chorus:  "Der  Leib  zwar  en  der  Erden" 

CHLOE  SCHAAF,  MEZZO-SOPRANO 
KAMERYN  LUENG,  MEZZO-SOPRANO 

Gloria  Palermo,  mezzo-soprano 
Eric  Finbarr  Carey,  tenor 

Violin  II  Cello 

Lara  Lewison*  Nate  Taylor* 

Micah  Brightwell  *  Ben  Francisco  * 

Viola  Double  Bass 

Johanna  Nowik  *  Kathryn  Nottage 

Charlotte  Malin  * 

Organ 

Sora Jung 


*Guest 


Nathan  Aspinall,  conductor 


Johann  Sebastian  Bach  Cantata  No.  127,  "Herr  Jesu  Christ,  wahr  Mensch 

und  Gott,"  BWV  127(1725) 

I.  Chorus:  "Herr  Jesu  Christ,  wahr  Mensch 
und  Gott" 

II.  Recit:  "Wenn  Alles  sich  zur  letzten  Zeit" 

III.  Aria:  "Die  Seele  ruht  in  Jesu  Handen" 

IV.  Recit  and  Aria:  "Wenn  einstens  die  Po- 
saunen  schallen"  /  "Wenn  Himmel  und 
Erde  im  Feuer  vergehen" 

V.  Chorus:  "Ach  Herr,  vergib  all'unsre  Schuld" 

Elizabeth  Polese,  soprano 
Eric  Finbarr  Carey,  tenor 
Walter  Aldrich,  baritone 


Flute 

Hannah  Hammel 
Yerim  Choi 

Oboe 

Russell  Hoffman 
Andrew  van  der  Paardt 

Trumpet 

Morgen  Low 


Violin  I 

Clement  Luu  * 

Ben  Carson  * 

Maria  van  der  Sloot* 

Violin  II 

Lara  Lewison* 

Micah  Brightwell  * 

Viola 

Johanna  Nowik  * 
Charlotte  Malin  * 


Cello 

Nate  Taylor* 

Ben  Francisco  * 

Double  Bass 

Brittany  Conrad 

Organ 

Tomomi  Sato 


*Guest 


John  Harbison,  conductor 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
John  Harbison ,  Randall  Scarlata,  and  Dawn  Upshaw. 


Recitative  and  Aria,  Baritone 

Wenn  einstens  die  Posaunen  schallen, 

Und  wenn  der  Bau  der  Welt 
Nebst  denen  Himmelsfesten 
Zerschmettert  wird  zerfallen, 

So  denke  mein,  mein  Gott,  im  besten; 

Wenn  sich  dein  Knecht  einst  vors  Gerichte 
stellt, 

Da  die  Gedanken  sich  verklagen, 

So  wollest  du  allein, 

0  Jesu,  mein  Fursprecher  sein 
Und  meiner  Seele  trostlich  sagen: 

Furwahr,  furwahr,  euch  sage  ich: 

Wenn  Himmel  und  Erde  im  Feuer  vergehen, 
So  soil  doch  ein  Glaubiger  ewig  bestehen. 

Er  wird  nicht  kommen  ins  Gericht 
Und  den  Tod  ewig  schmecken  nicht. 

Nur  halte  dich, 

Mein  Kind,  an  mich: 

Ich  breche  mit  starker  und  helfender  Hand 
Des  Todes  gewaltig  geschlossenes  Band. 

Chorale 

Ach,  Herr,  vergib  all  unsre  Schuld, 

Hilf,  daG  wir  warten  mit  Geduld, 

Bis  unser  Stundlein  kommt  herbei, 

Auch  unser  Glaub  stets  wacker  sei, 

Dein'm  Wort  zu  trauen  festiglich, 

Bis  wir  einschlafen  seliglich. 


Recitative  and  Aria,  Baritone 

When  one  day  the  trumpets  ring  out, 
and  when  the  structure  of  the  world 
along  with  the  vault  of  heaven 
will  crumble  destroyed, 
then  think  of  me  well,  my  God; 
when  Your  servant  stands  that  day  before  judg¬ 
ment, 

where  thoughts  accuse  themselves, 
then  will  You  alone, 

0  Jesus,  be  my  Advocate 

and  speak  comfortingly  to  my  soul: 

Truly,  truly  I  say  to  you: 

Though  heaven  and  earth  pass  away  in  fire, 
yet  a  believer  shall  remain  forever. 

He  will  not  come  before  judgment 
and  never  taste  death. 

Only  cling, 
my  child,  to  Me: 

I  break,  with  a  strong  and  helping  hand, 
the  powerful,  imprisoning  bond  of  death. 

Chorale 

Ah,  Lord,  forgive  all  our  misdeeds, 
help  us  to  wait  with  patience 
until  our  hour  comes  upon  us; 
also  may  our  faith  be  always  brave, 
trusting  Your  word  firmly, 
until  we  fall  asleep  contentedly. 


All  texts  and  translations  from  Emmanuel  Music 


Texts  and  Translations 


Johann  Sebastian  Bach,  Cantata  No.  127,  "Herr  Jesu  Christ,  wahr'  Mensch 
und  Gott"  ("Lord  Jesus  Christ,  true  Man  and  God") 

Cantata  for  Estomihi 

Movements  1-5,  "Herr  Jesu  Christ,  wahr’  Mensch  und  Gott,"  Paul  Eber  (1511-1569) 
Movement  1,  Agnus  Dei  (1528)  and  "0  Haupt,  voll  Blut  und  Wunden"  (1676),  Paul 


Gerhardt  (1607-1676) 

Chorale 

Herr  Jesu  Christ,  wahr'  Mensch  und  Gott, 

Der  du  litt'st  Marter,  Angst  und  Spott, 

Fur  mich  am  Kreuz  auch  endlich  starbst 
Und  mir  deins  Vaters  Huld  erwarbst, 

Ich  bitt  durchs  bitt're  Leiden  dein: 

Du  wollst  mir  Sunder  gnadig  sein. 

Recitative,  Tenor 

Wenn  alles  sich  zur  letzten  Zeit  entsetzet, 

Und  wenn  ein  kalter  TodesschweiB 
Die  schon  erstarrten  Glieder  netzet, 

Wenn  meine  Zunge  nichts,  als  nur  durch 

Seufzer  spricht 

Und  dieses  Herze  bricht: 

Genung,  daB  da  der  Glaube  weiB, 

DaB  Jesus  bei  mir  steht, 

Der  mit  Geduld  zu  seinem  Leiden  geht 
Und  diesen  schweren  Weg  auch  mich  geleitet 
Und  mir  die  Ruhe  zubereitet. 

Aria,  Soprano 

Die  Seele  ruht  in  Jesu  Handen, 

Wenn  Erde  diesen  Leib  bedeckt. 

Ach  ruft  mich  bald,  ihr  Sterbeglocken, 

Ich  bin  zum  Sterben  unerschrocken, 

Weil  mich  mein  Jesus  wieder  weckt. 


Chorale 

Lord  Jesus  Christ,  true  Man  and  God, 

You  who  suffered  martyrdom,  anguish  and  ridicule, 
at  the  end  also  died  for  me  on  the  Cross 
and  won  for  me  Your  Father's  favor, 

I  ask,  through  Your  bitter  suffering: 

Be  merciful  to  me,  a  sinner. 

Recitative,  Tenor 

When  everything  shudders  at  the  last  hour, 
and  when  a  cold  death-sweat 
bathes  limbs  already  stiff, 

when  my  tongue  cannot  speak  other  than  through 
sighs 

and  this  heart  breaks: 

Enough,  that  faith  knows  then 
that  Jesus  stands  with  me, 

He  who  endured  His  suffering  with  patience 
accompanies  me  also  on  this  difficult  journey 
and  prepares  my  rest  for  me. 

Aria,  Soprano 

The  soul  rests  in  Jesus'  hands, 
when  earth  covers  this  body. 

Ah,  call  me  soon,  you  death-knell, 

I  am  unafraid  of  death, 

because  my  Jesus  will  awaken  me  again. 


In  Memoriam 


Sanford  Sylvan 

December  19,  1953— January  29,  2019 


This  evening's  program  is  dedicated  to  the 
memory  of  Sanford  Sylvan,  baritone,  teacher, 
mentor,  artist,  and  beloved  friend  of  Tangle- 
wood.  Sanford  was  known  for  his  devotion  to 
American  music  and  art  song,  his  joy  in  music¬ 
making,  and  the  love  he  had  for  his  students. 
Over  the  course  of  his  long  career,  Sanford 
chose  and  developed  the  roles  and  partner¬ 
ships  that  brought  him  the  most  musical  satis¬ 
faction,  working  closely  with,  among  others, 
composer  John  Adams  and  director  Peter  Sellars.  In  collaboration  with  Adams 
and  Sellars,  he  created  the  roles  of  Chou  En-lai  ( Nixon  in  China )  and  Leon 
Klinghoffer  (The  Death  of  Klinghoffer).  His  performances  as  Figaro  in  Mozart's 
Le  nozze  di  Figaro  and  Don  Alfonso  in  Co  si  fan  tutte  are  preserved  on  video  in 
the  Sellars  productions  of  those  operas.  Sanford  brought  subtlety,  sensitivity, 
and  exquisite  vocal  artistry  to  all  of  his  roles.  He  also  established  close  artistic 
partnerships  with  pianist  David  Breitman  and  with  Emmanuel  Music,  showing 
himself  as  a  moving  interpreter  of  art  song,  early  music,  and  in  particular  of 
Bach.  His  career  was  marked  by  musical  integrity,  sincerity,  and  the  infectious 
happiness  he  not  only  drew  from  making  music,  but  shared  with  others  on 
both  sides  of  the  stage. 

In  addition  to  his  zeal  as  a  performer,  Sanford  was  a  devoted  teacher  and 
mentor  to  his  students,  encouraging  each  to  find  their  own  voice  and  develop 
confidence  in  a  unique  musical  identity.  As  a  Tanglewood  Fellow  in  1974, 
1975,  and  1977,  he  experienced  transformative  musical  guidance  through  his 
work  with  the  soprano  and  teacher  Phyllis  Curtin.  For  the  last  five  years  of  his 
life,  Sanford  returned  to  Tanglewood  as  a  faculty  member,  bringing  to  a  new 
generation  of  students  the  same  care,  attention,  and  guidance  he  himself  had 
experienced  here.  He  knew  each  of  his  students  well,  understood  their  indi¬ 
vidual  struggles  and  strengths,  and  took  as  much  delight  in  their  victories  as 
they  did.  This  attention  and  kindness,  coupled  with  his  musical  experience  and 
knowledge,  made  Sanford  an  incomparable  teacher  not  only  to  students  at 
Tanglewood,  but  to  those  he  taught  at  the  Juilliard  School,  Bard  College, 
McGill  University,  the  Boston  Conservatory,  and  in  master  classes  elsewhere. 

As  Sanford  said  more  than  once,  "You  don't  get  rich  singing  Bach— you  get 
happy."  His  honesty,  empathy,  kindness,  and  good  humor  will  be  dearly 
missed.  Just  as  this  program  of  Bach  cantatas  pays  tribute  to  the  divine  aspira¬ 
tions  of  humanity,  we  recall  Sanford's  own  sublime  spirit,  and  his  ability  to 
convey  that  spirit  to  the  audience. 


Notes  on  the  Program 


As  the  Thomaskantor  at  the  Church  of  St.  Thomas  in  Leipzig,  Johann  Sebastian 
Bach  (1685-1750)  composed  more  than  three-hundred  sacred  cantatas,  of  which 
some  200  are  extant.  These  cantatas  are  a  monument  to  the  glory  of  God:  an  in- 
depth  musical  study  of  the  soul  and  its  relationship  to  the  divine.  A  cantata,  or 
"sung  piece,"  refers  broadly  to  a  genre  of  short,  unstaged  vocal  works  that 
emerged  in  17th-century  Italy  as  an  alternative  to  the  weight  and  length  of  opera. 
Like  an  opera,  a  cantata  is  divided  into  aria  and  recitative,  but  may  be  either  sa¬ 
cred  or  secular,  and  can  encompass  a  variety  of  texts  or  musical  forms.  The  capa¬ 
ciousness  of  the  genre  clearly  appealed  to  Bach's  creativity  and  love  of  synthesis, 
as  his  sacred  cantatas  feature  a  bewildering  array  of  compositional  styles  and  reli¬ 
gious  texts. 

Bach  himself  rarely  referred  to  his  cantatas  as  such;  more  frequently,  he  calls 
them  "hauptmusik,"  or  the  principal  music,  of  the  Lutheran  service.  Martin  Lu¬ 
ther's  Protestant  Reformation  had  led  to  radical  changes  in  the  focus  of  Christian 
worship.  Where  the  Catholic  mass  emphasized  the  sacraments,  and  seemed  (at 
least  to  Luther)  to  exist  to  glorify  the  church,  the  Lutheran  service  focused  on 
praising  God  for  the  gift  of  his  redeeming  grace;  indeed,  Bach  signed  all  of  his  sa¬ 
cred  compositions  S.D.G.— Soli  Deo  Gloria:  for  the  glory  of  God  alone.  Where  the 
Catholics  venerated  sacred  sacrament,  the  Lutherans  venerated  sacred  text.  The 
Lutheran  service  finds  its  high  point  at  the  reading  of  scripture,  rather  than  in  the 
sharing  of  the  Eucharist— hence  Bach's  title  "hauptmusik,"  music  to  be  performed 
at  the  high-point  of  the  service.  Thus,  Bach's  sacred  cantatas  are  operatic  settings 
of  a  wide  variety  of  religious  texts  related  to  the  scripture  readings  specific  to  a 
certain  Sunday  in  the  church  calendar.  Martin  Luther  believed  in  communal  sing¬ 
ing  as  a  primary  form  of  worship,  and  therefore  composed  a  number  of  choral 
hymns— vernacular  texts  set  to  simple  (often  popular)  tunes  to  be  sung  by  the 
congregation  during  the  service.  In  his  cantatas,  Bach  expanded  the  form  beyond 
recitative  and  aria  to  include  choral  settings  of  the  hymn  text  for  a  particular  day, 
taking  advantage  of  the  power  a  group  of  unified  voices  lends  to  a  religious  point. 

In  their  focus  on  vernacular  text  and  their  inclusion  of  chorale  themes,  Bach's  can¬ 
tatas  epitomize  many  Protestant  values:  the  centrality  of  religious  text,  congrega¬ 
tional  accessibility,  and  the  essential  belief  in  God's  redeeming  grace.  However, 
the  cantata's  close  relationship  with  opera  did  not  always  co-exist  easily  with 
Protestant  simplicity— the  Lutheran  rejection  of  pomp  and  extravagance  in  favor 
of  simple,  unadorned  piety.  In  fact,  it  was  in  Bach's  contract  that  his  music  for 
church  services  must  not  be  "too  operatic."  Bach  would  have  to  turn  the  excessive 
emotion  and  elaborate  musical  ornamentation  of  opera  to  a  new  purpose  in  order 
to  square  the  cantata  with  Protestant  ideology.  Here,  Bach  applies  the  drama  and 
musical  power  of  opera  to  the  religious  anxiety  that  had  rocked  Europe  for  two 
centuries  and  convulsed  the  conscience  of  every  Christian  citizen.  For  Bach,  the 
cantata  represented  an  opportunity  to  synthesize  sacred  and  secular,  to  narrate 
the  transcendent  psychological  drama  of  the  Christian  soul  as  it  moves  from  doubt 
to  confidence,  from  sin  to  salvation  through  faith  in  the  saving  power  of  God. 


Recitative,  Alto 

Der  SchluR  ist  schon  gemacht, 

Welt,  gute  Nacht! 

Und  kann  ich  nur  den  Trost  erwerben, 

In  Jesu  Armen  bald  zu  sterben: 

Er  ist  mein  sanfter  Schlaf. 

Das  kuhle  Grab  wird  mich  mit  Rosen  decken, 
Bis  Jesus  mich  wird  auferwecken, 

Bis  er  sein  Schaf 

Fuhrt  auf  die  suGe  Lebensweide, 

DaG  mich  der  Tod  von  ihm  nicht  scheide. 

So  brich  herein,  du  froher  Todestag, 

So  schlage  doch,  du  letzter  Stundenschlag! 

Chorus 

Wenn  es  meines  Gottes  Wille, 

Wunsch  ich,  daR  Leibes  Last 
Heute  noch  die  Erde  fulle, 

Und  der  Geist,  des  Leibes  Gast, 

Mit  Unsterblichkeit  sich  kleide 
In  der  suBen  Himmelsfreude. 

Jesu,  komm  und  nimm  mich  fort! 

Dieses  sei  mein  letztes  Wort. 

Chorale 

Der  Leib  zwar  in  der  Erden 
Von  Wurmen  wird  verzehrt, 

Doch  auferweckt  soil  werden, 

Durch  Christum  schon  verklart, 

Wird  leuchten  als  die  Sonne 
Und  leben  ohne  Not 
In  himml'scher  Freud  und  Wonne. 

Was  schadt  mir  denn  der  Tod? 


Recitative,  Alto 

The  end  has  already  come, 
world,  good  night! 

And  I  can  only  achieve  comfort 
by  dying  soon  in  Jesus'  arms: 

Fie  is  my  gentle  sleep. 

My  cool  grave  shall  be  covered  with  roses 
until  Jesus  shall  reawaken  me, 
until  His  sheep 

shall  be  guided  to  the  sweet  pasture  of  life, 
since  death  does  not  separate  me  from  Flim. 
Therefore  break  forth,  o  joyous  death-day, 
therefore  strike,  o  final  hour! 

Chorus 

If  it  is  my  God's  will, 

I  wish  that  the  weight  of  my  body 
might  even  today  occupy  the  earth, 
and  that  the  spirit,  the  body's  guest, 
clothe  itself  in  immortality 
in  the  sweet  joy  of  heaven. 

Jesus,  come  and  take  me  away! 

May  this  be  my  last  word. 

Chorale 

The  body,  indeed,  in  the  earth 

will  be  consumed  by  worms, 

yet  it  shall  be  resurrected, 

beautifully  transfigured  through  Christ, 

it  will  shine  like  the  sun 

and  live  without  grief 

in  heavenly  joy  and  delight. 

What  harm  can  death  do  me  then? 


Texts  and  Translations 


Johann  Sebastian  Bach,  Cantata  No.  161,  Komm,  du  siifse  Todesstunde 
("Come,  o  sweet  hour  of  death") 

Cantata  for  the  Sixteenth  Sunday  after  Trinity 

Movements  1  and  6,  "Herzlich  tut  mich  verlangen"  (1611),  Christoph  Knoll  (1563-1630) 


Aria,  Alto  and  Chorale,  Soprano 

Komm,  du  suRe  Todesstunde, 

Da  mein  Geist 
Honig  speist, 

Aus  des  Lowen  Munde; 

Herzlich  tut  mich  verlangen 
Nach  einem  selgen  End, 

Weil  ich  hie  bin  umfangen 
Mit  Trubsal  und  Elend. 

Mache  meinen  Abschied  suRe, 

Saume  nicht, 

Letztes  Licht, 

DaR  ich  meinen  Heiland  kiisse. 

Ich  hab  Lust  abzuscheiden 
Von  dieser  bosen  Welt, 

Sehn  mich  nach  himml'schen  Freuden, 
0  Jesu,  komm  nur  bald! 


Recitative,  Tenor 

Welt,  deine  Lust  ist  Last, 

Dein  Zucker  ist  mir  als  ein  Gift  verhaRt, 

Dein  Freudenlicht 
Ist  mein  Komete, 

Und  wo  man  deine  Rosen  bricht, 

Sind  Dornen  ohne  Zahl 
Zu  meiner  Seele  Qual. 

Der  blasse  Tod  ist  meine  Morgenrote, 

Mit  solcher  geht  mir  auf  die  Sonne 
Der  Herrlichkeit  und  Himmelswonne. 

Drum  seufz  ich  recht  von  Herzengrunde 
Nur  nach  der  letzten  Todesstunde. 

Ich  habe  Lust,  bei  Christo  bald  zu  weiden. 
Ich  habe  Lust,  von  dieser  Welt  zu  scheiden. 

Aria,  Tenor 

Mein  Verlangen 

Ist,  den  Heiland  zu  umfangen 

Und  bei  Christo  bald  zu  sein. 

Ob  ich  sterblich'  Asch  und  Erde 
Durch  den  Tod  zermalmet  werde, 

Wird  der  Seele  reiner  Schein 
Dennoch  gleich  den  Engeln  prangen. 


Aria,  Alto  and  Chorale,  Soprano 

Come,  o  sweet  hour  of  death, 
when  my  spirit 
laps  honey 

out  of  the  lion's  mouth; 

I  yearn  from  my  heart 
for  a  peaceful  end, 
since  here  I  am  surrounded 
by  sorrow  and  wretchedness. 
Make  my  departure  sweet, 
do  not  delay, 
last  light, 

so  that  I  might  kiss  my  Savior. 

I  wish  to  depart 
from  this  evil  world, 

I  long  for  heavenly  joys, 

0  Jesus,  come  quickly! 


Recitative,  Tenor 

World,  your  pleasure  is  a  burden, 
your  sweetness  is  as  hateful  to  me  as  poison, 
your  light  of  joy 
is  my  comet, 

and  where  your  roses  are  plucked 
there  are  thorns  innumerable 
to  the  torment  of  my  soul. 

Pale  death  is  my  rosy  dawn, 
with  this  rises  for  me  the  sun 
of  glory  and  heavenly  delight. 

Therefore  I  sigh  truly  from  the  depths  of  my  heart 
for  the  last  hour  of  death  alone. 

I  desire  to  pasture  soon  with  Christ. 

I  desire  to  depart  from  this  world. 

Aria,  Tenor 

My  longing 

is,  to  embrace  my  Savior 
and  to  be  with  Christ  soon. 

Although  to  mortal  ash  and  earth 
I  shall  be  ground  through  death, 
the  pure  radiance  of  my  soul 
will  then  blaze  like  the  angels. 


Cantata  211 

Though  primarily  known  for  his  sacred  cantatas,  Bach  also  wrote  a  number  of 
secular  cantatas.  Rather  than  featuring  texts  from  Biblical  or  liturgical  sources, 
these  secular  cantatas  are  more  like  operettas,  and  most  often  take  their  texts 
from  mythology  and  contemporary  comedy.  The  "Coffee  Cantata"  is  one  of 
Bach's  later  cantatas,  and  shows  him  turning  from  the  monumental  sacred 
cantatas  to  lighter,  more  fashionable  fare.  This  cantata  is  fashionable  indeed, 
in  that  it  satirizes  the  relatively  new  European  fad  of  drinking  coffee.  By  the 
18th  century,  coffee  imported  from  Africa  and  South  America  had  reached  the 
farthest  corners  of  Europe,  and  having  discovered  its  energizing  and  addictive 
properties,  European  consumers  began  to  think  of  coffee  as  a  necessity,  ra¬ 
ther  than  a  luxurious  novelty.  Much  like  today,  the  coffee  house  soon  became 
a  place  where  people  enjoyed  light  entertainment  and  good  (though  some¬ 
times  rowdy)  company.  Bach  himself  often  led  a  musical  ensemble,  the  Colle¬ 
gium  Musicum  founded  by  Georg  Philipp  Telemann,  at  Zimmermann's  coffee 
house  in  Leipzig.  In  the  "Coffee  Cantata,"  a  young  woman,  Liesgen,  is  a  con¬ 
firmed  coffee  addict,  preferring  the  drink  to  all  other  pleasures— even  love. 
Her  exasperated  father  begs,  threatens,  scolds,  and  cajoles  to  no  effect. 
Though  in  the  end  her  father  thinks  he  has  won,  Liesgen  has  the  last  laugh, 
ensuring  that  her  new  husband  will  provide  her  with  an  ample  supply  of  her 
beverage  of  choice. 

Cantata  42 

Bach's  Cantata  42  was  written  for  the  second  Sunday  after  Easter,  known  as 
Quasimodogeniti  Sunday  ("In  the  manner  of  newborn  babes,"  a  nickname 
taken  from  the  opening  liturgical  text  assigned  to  this  day  in  the  Church  calen¬ 
dar).  Though  Bach  has  imbued  the  music  of  the  cantata  with  a  sense  of  peace¬ 
ful  Easter  joy,  the  text  recalls  the  fact  that  for  the  disciples,  the  joy  of  Easter 
following  the  resurrection  was  not  yet  assured.  After  a  serene  and  beautiful 
sinfonia,  the  tenor  begins  the  cantata  with  a  recitative,  reciting  the  gospel 
passage  for  this  Sunday,  John  20:19.  In  this  passage,  the  disciples  have  hidden 
together  in  a  locked  room,  aimless  and  afraid,  having  been  suddenly  deprived 
of  both  Lord  and  leader.  In  the  midst  of  their  sorrow,  Jesus  appears  among 
them,  and  wishes  them  peace.  The  lovely  alto  aria  that  follows,  led  by  two 
intertwining  oboe  melodies,  seems  to  remind  the  fearful  disciples  of  words 
spoken  by  Jesus  before  his  death  in  Matthew  18:20,  "For  where  two  or  three 
gather  in  my  name,  there  am  I  with  them."  The  soprano  and  tenor  duet  that 
follows  provides  a  meditation  on  this  idea,  saying  that  for  those  who  are  faith¬ 
ful  to  Christ  and  his  message,  discomfort  and  fear  are  short-lived.  The  bass 
secures  this  message  in  an  aria  and  recitative  that  is  both  joyful  and  assured, 
underlined  by  a  measured  violin  obbligato,  offering  a  way  forward  after  the 
raucous  celebrations  of  Easter  Sunday.  The  final  chorale  gives  a  sense  of  re¬ 
newed  mission  and  purpose,  as  though  through  the  progress  of  the  cantata 
the  chorus  has,  like  the  disciples,  remembered  how  to  pray. 


Cantata  161 

Like  many  of  Bach's  cantatas,  Cantata  161  takes  death  as  its  theme.  However, 
where  the  central  drama  of  many  of  those  cantatas  involves  comforting  the 
soul  with  promises  of  eternal  salvation,  Cantata  161  takes  as  its  premise  the 
idea  that  death  is  to  be  desired,  rather  than  feared.  Through  a  series  of  com¬ 
plex  metaphors— "honey  in  the  lion's  mouth"  and  "roses  and  thorns"— the 
text  conveys  that  though  life  is  mixed  with  pleasure  and  pain,  true  joy  and 
eternal,  substantial,  sustainable  comfort  are  only  to  be  found  through  death 
with  Jesus.  The  text  for  this  Sunday,  the  16th  after  Trinity,  comes  from  the 
Gospel  of  Luke,  the  story  of  the  man  whom  Jesus  raised  from  the  dead  (Luke 
7:11-17).  While  at  first  this  gospel  might  seem  to  contradict  the  assertions  of 
the  cantata,  as  Jesus  here  seems  to  help  a  young  man  avoid  death,  it  indicates 
that  death  need  not  be  an  ending  and  that  there  is  a  better  life  with  Christ 
after  the  initial  terror  of  death.  The  cantata  opens  with  an  aria  and  chorale 
with  the  soprano  and  alto,  in  which  the  two  voices  ask  for  death,  as  an  escape 
from  the  sorrow  of  the  world.  The  restful  atmosphere  established  by  the  re¬ 
corder  accompaniment  in  this  movement  continues  in  the  tenor's  recitative 
and  aria.  The  final  chorale,  in  which  the  chorus  expresses  its  hope  and  delight 
at  the  prospect  of  resurrection,  ends  on  an  incomplete  harmony  that  seems  to 
suggest  that  complete  and  perfect  resolution  is  only  to  be  found  through 
Christ. 

—Katherine  Horgan 


Cantata  127 

Bach  appears  to  have  made  a  special  effort  in  all  three  of  his  cantatas  for  Es- 
tomihi  Sunday  (the  last  Sunday  before  Lent— a  season  of  mourning  and  intro¬ 
spection  during  which  no  music  would  be  played).  Cantata  127  depicts  Jesus 
and  his  disciples  making  their  final  journey  up  to  Jerusalem  and  the  famous 
episode  of  Jesus'  healing  of  the  blind  man.  As  the  group  passes,  a  blind  man 
cries  out  to  Jesus  in  words  parallel  to  the  opening  choral  text  of  the  cantata: 
"Lord  Jesus  Christ  have  mercy  upon  me!"  Jesus  heals  him  with  the  words,  "Thy 
faith  has  saved  thee."  Against  a  lively,  courageous  upper-register  processional, 
Bach  presents  the  three  primary  musical  materials  that  make  up  this  chorale: 
the  ancient  chorale  "Christ,  Lamb  of  God"  in  a  complete,  phrase  by  phrase 
presentation;  the  choral  hymn-tune,  "Lord  Jesus  Christ,  true  man  and  God," 
which  can  be  heard  interspersed  throughout  the  movement;  and  finally  a  third 
tune,  the  Passion  Chorale,  scattered  throughout  the  bass  line.  As  these  three 
lines  intermingle,  and  weave  in  and  out  of  one  another,  the  listener  is  chal¬ 
lenged,  and  sometimes  overwhelmed  by  the  wealth  and  complexity  of  musical 
material.  The  remaining  movements  deal  in  various  ways  with  the  last  mo¬ 
ments  on  earth,  and  recall  the  opening  of  the  day's  gospel,  in  which  Jesus  pre¬ 
dicts  his  death  for  the  third  time.  Bach  presents  the  audience  with  the  tenor's 
rueful  hope,  the  soprano's  rapt  composure,  and  the  bass  as  a  surviving  witness 
to  the  world's  end. 


—John  Harbison 


Recitative,  Baritone 

Man  kann  hiervon  ein  schon  Exempel  sehen 
An  dem,  was  zu  Jerusalem  geschehen; 

Denn  da  die  Junger  sich  versammlet  hatten 
Im  finstern  Schatten, 

Aus  Furcht  fur  denen  Juden  [die  Verfolgern]*, 
So  trat  mein  Heiland  mitten  ein, 

Zum  Zeugnis,  daR  er  seiner  Kirche  Schutz  will 
sein. 

Drum  laRt  die  Feinde  wuten! 

Aria,  Baritone 

Jesus  ist  ein  Schild  der  Seinen, 

Wenn  sie  die  Verfolgung  trifft. 

Ihnen  muR  die  Sonne  scheinen 
Mit  der  guldnen  Uberschrift: 

Jesus  ist  ein  Schild  der  Seinen, 

Wenn  sie  die  Verfolgung  trifft. 

Chorale 

Verleih  uns  Frieden  gnadiglich, 

Herr  Gott,  zu  unsern  Zeiten; 

Es  ist  doch  ja  kein  andrer  nicht, 

Der  fur  uns  konnte  streiten, 

Denn  du,  unsr  Gott,  alleine. 

Gib  unsern  Fursten  und  all'r  Obrigkeit 
Fried  und  gut  Regiment, 

DaR  wir  unter  ihnen 

Ein  geruhig  und  stilles  Leben  fuhren  mogen 
In  aller  Gottseligkeit  und  Ehrbarkeit. 

Amen. 


Recitative,  Baritone 

One  can  find  a  perfect  message 
in  what  happened  in  Jerusalem; 
for  the  disciples  had  gathered  there 
in  dark  shadows, 

out  of  fear  of  those  Judeans  [their  persecutors]*, 
then  my  Savior  walked  into  their  midst 
as  a  sign  that  Fie  will  be  the  protector  of  His 
Church. 

Therefore  let  the  enemy  rage! 

Aria,  Baritone 

Jesus  is  the  shield  of  His  own, 
when  persecution  follows  them. 

For  them  the  sun  must  shine 
with  a  golden  message: 

Jesus  is  the  shield  of  His  own, 
when  persecution  follows  them. 

Chorale 

Grant  us  peace  graciously, 

Lord  God,  in  our  time; 
there  is  indeed  no  other 
who  could  fight  for  us 
than  You,  our  God,  alone. 

Give  our  rulers  and  all  lawgivers 
peace  and  good  government, 
that  under  them 

we  might  lead  a  quiet  and  peaceful  life 
in  all  blessedness  and  honor. 

Amen. 


Texts  and  Translations 


Texts  and  Translations 

Chorus,  Trio  Soprano,  Tenor,  Baritone 

Die  Katze  lasst  das  Mausen  nicht. 

Die  Jungfern  bleiben  Coffeeschwestern. 
Die  Mutter  liebt  den  Coffeebrauch, 

Die  GroGmama  trank  solchen  auch, 
Wer  will  nun  auf  die  Tochter  lastern ! 


Chorus,  Trio,  Soprano,  Tenor,  Baritone 

Cats  do  not  give  up  mousing, 
girls  remain  coffee-sisters. 

The  mother  adores  her  coffee-habit, 
and  grandma  also  drank  it, 
so  who  can  blame  the  daughters! 


Johann  Sebastian  Bach,  Cantata  No.  42,  "Am  Abend  aber  desselbigen  Sabbats" 
("On  the  evening,  however,  of  the  same  Sabbath") 

for  Quasimodogeniti  (Second  Sunday  of  Easter) 

Movement  2,  John  20:19 
Movement  3,  Matthew  18:20 

Movement  4,  "Verzage  nicht,  o  Hauflein  klein"  (1635),  Jacob  Fabricius  (1593-1654) 
Movement  7,  "Verleih  uns  Frieden  gnadiglich"  (1529),  Martin  Luther  (1483-1546) 
and  "Gib  unsern  Fursten  und  all'r  Obrigkeit"  (1566),  Johann  Walter  (1496-1570) 


Sinfonia 

Recitative,  Tenor 

Am  Abend  aber  desselbigen  Sabbats,  da  die 
Junger  versammlet  und  die  Turen  verschlossen 
waren  aus  Furcht  fur  den  Juden  [Verfolgung]*  , 
kam  Jesus  und  trat  mitten  ein. 

(John  20:19) 

Aria,  Alto 

Wo  zwei  und  drei  versammelt  sind 
In  Jesu  teurem  Namen, 

Da  stellt  sich  Jesus  mitten  ein 
Und  spricht  darzu  das  Amen. 

Denn  was  aus  Lieb  und  Not  geschicht, 

Das  bricht  des  Hochsten  Ordnung  nicht. 

Aria,  Duet  Soprano  and  Tenor 

Verzage  nicht,  o  Hauflein  klein, 

Obschon  die  Feinde  willens  sein, 

Dich  ganzlich  zu  verstoren, 

Und  suchen  deinen  Untergang, 

Davon  dir  wird  recht  angst  und  bang: 

Es  wird  nicht  lange  wahren. 


Sinfonia 

Recitative,  Tenor 

On  the  evening,  however,  of  the  same  Sabbath, 
when  the  disciples  had  gathered  and  the  door  was 
locked  out  of  fear  of  the  Judeans  [persecution]*, 
Jesus  came  and  walked  among  them. 


Aria,  Alto 

Where  two  or  three  are  gathered  together 
in  Jesus'  dear  name, 
there  Jesus  will  stand  among  them 
and  say  Amen  to  them. 

For  whatever  happens  out  of  love  and  necessity 
does  not  break  the  law  of  the  Highest. 

Aria,  Duet  Soprano  and  Tenor 

Do  not  despair,  o  little  flock, 
although  your  enemies  might  plan 
to  destroy  you  utterly, 
and  seek  your  undoing, 

for  which  you  are  rightfully  anxious  and  fearful: 
it  will  not  last  long. 


Johann  Sebastian  Bach,  Cantata  No.  211,  "Schweigt  stille,  plaudert  nicht" 
("Be  quiet,  do  not  chat") 

"Coffee  Cantata" 

Movement  1-8  text  by  Christian  Friedrich  Henrici  (Picander)  (1700-1764) 


Liesgen  (Soprano),  Erzahler  (Tenor), 
Schlendrian  (Baritone) 

Recitative,  Tenor 

Schweigt  stille,  plaudert  nicht 
Und  horet,  was  itzund  geschicht: 

Da  kommt  Herr  Schlendrian 
Mit  seiner  Tochter  Liesgen  her, 

Er  brummt  ja  wie  ein  Zeidelbar; 

Hort  selber,  was  sie  ihm  getan! 

Aria,  Baritone 


Recitative,  Tenor 

Be  quiet,  do  not  chat, 

And  listen  to  what  happens  now: 

Here  comes  Mr.  Schlendrian 
with  his  daughter  Liesgen, 

He  grumbles  like  a  grizzly  bear; 

hear  for  yourselves,  what  she  has  done  to  him! 

Aria,  Baritone 


Hat  man  nicht  mit  seinen  Kindern 
Hunderttausend  Hudelei! 

Was  ich  immer  alle  Tage 
Meiner  Tochter  Liesgen  sage, 
Gehet  ohne  Frucht  vorbei. 


With  children,  aren't  there 
a  hundred  thousand  aggravations! 
Whatever  I,  all  the  time  and  every  day, 
tell  my  daughter  Liesgen, 
slides  on  by  with  no  effect. 


Recitative,  Baritone,  Soprano 

Schlendrian 

Du  boses  Kind,  du  loses  Madchen, 
Ach!  wenn  erlang  ich  meinen  Zweck: 
Tu  mir  den  Coffee  weg! 

Liesgen 

Herr  Vater,  seid  doch  nicht  so  scharf ! 
Wenn  ich  des  Tages  nicht  dreimal 
Mein  Schalchen  Coffee  trinken  darf, 
So  werd  ich  ja  zu  meiner  Qual 
Wie  ein  verdorrtes  Ziegenbratchen. 

Aria,  Soprano 

Ei!  wie  schmeckt  der  Coffee  suGe, 
Lieblicher  als  tausend  Kiisse, 

Milder  als  Muskatenwein. 

Coffee,  Coffee  muss  ich  haben, 

Und  wenn  jemand  mich  will  laben, 
Ach,  so  schenkt  mir  Coffee  ein! 


Recitative,  Baritone,  Soprano 

Schlendrian 

You  naughty  child,  you  wild  girl, 
ah!  When  will  I  achieve  my  goal: 
get  rid  of  the  coffee  for  my  sake! 

Liesgen 

Father  sir,  but  do  not  be  so  harsh! 

If  I  couldn't,  three  times  a  day, 
be  allowed  to  drink  my  little  cup  of  coffee, 
in  my  anguish  I  will  turn  into 
a  shriveled-up  roast  goat. 

Aria,  Soprano 

Ah!  How  sweet  coffee  tastes, 
more  delicious  than  a  thousand  kisses, 
milder  than  muscatel  wine. 

Coffee,  I  have  to  have  coffee, 

and,  if  someone  wants  to  pamper  me, 

ah,  then  bring  me  coffee  as  a  gift! 


Texts  and  Translations 

Recitative,  Baritone,  Soprano 

Schlendricm 

Wenn  du  mir  nicht  den  Coffee  lasst, 

So  sollst  du  auf  kein  Hochzeitfest, 

Auch  nicht  spazierengehn. 

Liesgen 
Ach  ja! 

Nur  lasset  mir  den  Coffee  da! 

Schlendricm 

Da  hab  ich  nun  den  kleinen  Affen! 

Ich  will  dir  keinen  Fischbeinrock  nach  itzger 
Weite  schaffen. 

Liesgen 

Ich  kann  mich  leicht  darzu  verstehn. 
Schlendrion 

Du  sollst  nicht  an  das  Fenster  treten 
Und  keinen  sehn  vorubergehn! 

Liesgen 

Auch  dieses;  doch  seid  nur  gebeten 
Und  lasset  mir  den  Coffee  stehn! 

Schlendrian 

Du  sollst  auch  nicht  von  meiner  Fland 
Ein  silbern  odergoldnes  Band 
Auf  deine  Flaube  kriegen! 

Liesgen 

Ja,  ja !  nur  lasst  mir  mein  Vergnugen ! 

Schlendrion 
Du  loses  Liesgen  du, 

So  gibst  du  mir  denn  alles  zu? 

Aria,  Baritone 

Madchen,  die  von  harten  Sinnen, 

Sind  nicht  leichte  zu  gewinnen. 

Doch  trifft  man  den  rechten  Ort, 

0!  so  kommt  man  glucklich  fort. 


Recitative,  Baritone,  Soprano 

Schlendrian 

If  you  don't  give  up  coffee  for  me, 
you  won't  go  to  any  wedding  parties, 
or  even  go  out  for  walks. 

Liesgen 
Okay  then! 

Only  leave  my  coffee  alone! 

Schlendrion 

Now  I've  got  the  little  monkey! 

I  will  buy  you  no  whalebone  dress  of  the  latest  fash¬ 
ion. 

Liesgen 

I  can  easily  put  up  with  that. 

Schlendrian 

You  may  not  go  to  the  window 
and  watch  anyone  passing  by! 

Liesgen 

This  too;  but  be  merciful 
and  let  my  coffee  stay! 

Schlendrion 

You'll  also  not  receive  from  my  hand 
a  silver  or  gold  ribbon 
for  your  bonnet! 

Liesgen 

Sure,  sure!  Just  leave  me  my  pleasure! 

Schlendrian 

You  naughty  Liesgen, 

you  grant  all  of  that  to  me? 

Aria,  Baritone 

Girls  of  stubborn  mind 
are  not  easily  won  over. 

But  if  the  right  spot  is  touched, 

Oh!  Then  one  can  happily  get  far. 


Recitative,  Baritone,  Soprano 


Recitative,  Baritone,  Soprano 


Schlendrion 

Nun  folge,  was  dein  Vater  spricht! 


Schlendrion 

Now  do  what  your  father  says! 


Liesgen 

In  allem,  nur  den  Coffee  nicht. 


Liesgen 

In  everything  but  coffee. 


Schlendrion 

Wohlan!  so  musst  du  dich  bequemen, 
Auch  niemals  einen  Mann  zu  nehmen. 


Schlendrion 

All  right  then !  So  you  will  have  to  content  yourself  with 
never  having  a  husband. 


Liesgen 

Ach  ja !  Herr  Vater,  einen  Mann ! 


Liesgen 

Ah  yes!  Father,  a  husband! 


Schlendrion 

Ich  schwore,  dass  es  nicht  geschicht. 


Schlendrian 

I  swear  that  it  will  never  happen. 


Liesgen 

Bis  ich  den  Coffee  lassen  kann? 

Nun!  Coffee,  bleib  nur  immer  liegen! 
Herr  Vater,  hort,  ich  trinke  keinen  nicht. 


Liesgen 

Until  I  give  up  coffee? 

All  right!  Coffee,  lie  there  now  forever! 
Father  sir,  listen,  I  won't  drink  none. 


Schlendrion 

So  sollst  du  endlich  einen  kriegen! 


Schlendrion 

So  finally  you'll  get  one! 


Aria,  Soprano 

Heute  noch, 

Lieber  Vater,  tut  es  doch ! 

Ach,  ein  Mann! 

Wahrlich,  dieser  steht  mir  an! 

Wenn  es  sich  doch  balde  fugte, 

Dass  ich  endlich  vor  Coffee, 

Eh  ich  noch  zu  Bette  geh, 

Einen  wackern  Liebsten  kriegte! 

Recitative,  Tenor 

Nun  geht  und  sucht  der  alte  Schlendrian, 
Wie  er  vor  seine  Tochter  Liesgen 
Bald  einen  Mann  verschaffen  kann; 

Doch,  Liesgen  streuet  heimlich  aus: 

Kein  Freier  komm  mir  in  das  Flaus, 

Er  hab  es  mir  denn  selbst  versprochen 
Und  ruck  es  auch  der  Ehestiftung  ein, 
Dass  mir  erlaubet  moge  sein, 

Den  Coffee,  wenn  ich  will,  zu  kochen. 


Aria,  Soprano 

Even  today, 

dear  father,  make  it  happen! 

Ah,  a  husband! 

Indeed,  this  will  suit  me  well! 

If  it  would  only  happen  soon, 
that  at  last,  instead  of  coffee, 
before  I  even  go  to  bed, 

I  might  gain  a  sturdy  lover! 

Recitative,  Tenor 

Now  old  Schlendrian  goes  and  seeks 

Flow  he,  for  his  daughter  Liesgen, 

might  soon  acquire  a  husband; 

but  Liesgen  secretly  spreads  the  word: 

no  suitor  comes  in  my  house 

unless  he  has  promised  to  me  himself 

and  has  it  also  inserted  into  the  marriage  contract, 

that  I  shall  be  permitted 

to  brew  coffee  whenever  I  want. 
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Wednesday,  July  3,  2019  at  2:30PM 
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Welcome  Ellen  Highstein 

Edward  H.  Linde  Tanglewood  Music  Center  Director , 
endowed  by  Alan  S.  Bressler  and  Edward  I.  Rudman 


Greetings  Mark  Volpe 

Eunice  and  Julian  Cohen  President  and  Chief  Executive  Officer , 

Boston  Symphony  Orchestra 
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Sana  H.  and  Hasib  J.  Sabbagh  Master  Teacher  Chair , 
Tanglewood  Music  Center 


Faculty  Address  Richard  Sebring 

Associate  Principal  Horn ,  Boston  Symphony  Orchestra 
Margaret  Andersen  Congleton  chair 
Tanglewood  Music  Center  Fellow ,  1979 


Randall  Thompson  Alleluia  (1940) 

(1899-1984) 


Fellows  of  the  2019  Tanglewood  Music  Center 
Andris  Nelsons,  Conductor 
Ray  and  Maria  Stata  Music  Director , 
Boston  Symphony  Orchestra 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  July  6  J' 

6:15pm,  Linde  Center,  Studio  E 
Prelude  Concert 

PREVIN  Trio  for  Oboe,  Bassoon,  and  Piano 
Marc  NEIKRUG  Prisms 
John  HARBISON  Wind  Quintet 

Sunday,  July  7 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
Sarah  GIBSON  pas  de  deux * 
DEBUSSY  Sonata  for  flute,  viola,  and  harp 
Jack  FRERER  Spiral  Sequences 
Katherine  BALCH  Kalesa  Ed  Kaluca* 
MOZART  Serenade  No.  12  in  C  minor,  K.388 

Monday,  July  8 

8pm,  Ozawa  Hall 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Thomas  Rolfs,  trumpet 
TMC  Conducting  Fellows 
BERLIOZ  Roman  Carnival  Overture 
Detlev  GLANERT  Concerto  for  Trumpet 
and  Orchestra+ 

TCHAIKOVSKY  Hamlet,  Fantasy-Overture 
after  Shakespeare 
SHOSTAKOVICH  Symphony  No.  1 


Saturday,  July  13  J' 

6:15pm,  Ozawa  Hall 

Prelude  Concert 

STRAVINSKY  In  memoriam  Dylan  Thomas 
RONTGEN  Lyrische  Gange 
Clara  SCHUMANN  Piano  Trio  in  G  minor,  Op.  17 

Sunday,  July  14 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
DUTILLEUX  Figures  de  resonances 

RAVEL  Frontispiece 

Gyorgy  KURTAg  Selections  from  Jatekok 
Andrew  HAIG  asestarse 
Joan  TOWER  Second  String  Force 
SHOSTAKOVICH  Seven  Romances  on 
Poems  by  Alexander  Blok 
DVORAK  String  Quintet  in  E-flat,  Op.  97 

Monday,  July  15 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  Conductor 
TMC  Conducting  Fellows 
RESPIGHI  Botticelli  Triptych 
Helen  GRIME  Limina+ 
TCHAIKOVSKY  Symphony  No.  6, 
Pathetique 


+BSO,  TMC  Co-commission 
World  Premiere 

*TMC  Commission, 

World  premiere 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J' Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 
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Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  6,  2019  at  6:15PM 
Studio  E— Linde  Center 

Andre  Previn  Trio  (1994) 

(1929-2019) 

Emily  Beare,  oboe 
Morgan  Davison,  bassoon 
Yu  Ching  Shelley  Ng,  piano 


Marc  Neikrug* 

(b.  1946) 


Tomoki  Park,  piano 
Mathilde  Handelsman,  piano 
Christine  Wu,  piano 
Yu  Ching  Shelley  Ng,  piano 


Prisms  (2016) 

I.  Maestoso 

II.  Molto  legato,  sempre  dolce  espressivo 

III.  Cantabile  sempre 

IV.  Maestoso 


John  Harbison* 

(b.  1938) 


Hannah  Hammel,  flute 
Joo  Bin  Yi,  oboe 
Max  Opferkuch,  clarinet 
Jordan  Brokken,  bassoon 
Esteban  Garcia,  horn 

*TMC  Faculty 


Wind  Quintet  (1979) 

I.  Intrada 

II.  Intermezzo 

III.  Romanza 

IV.  Scherzo 

V.  Finale 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Jacob  Greenberg ,  Gregg  Henegar,  and  Richard  Svoboda. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  7 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
Sarah  GIBSON  pas  de  deux * 

DEBUSSY  Sonata  for  flute,  viola,  and  harp 
Jack  FRERER  Spiral  Sequences 
Katherine  BALCH  Kalesa  Ed  Kaluca* 

MOZART  Serenade  No.  12  in  C  minor,  K.388 

Monday,  July  8 

8pm,  Ozawa  Hall 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Thomas  Rolfs,  trumpet 
TMC  Conducting  Fellows 
BERLIOZ  Roman  Carnival  Overture 
Detlev  GLANERT  Concerto  for  Trumpet  and  Orchestra+ 
TCHAIKOVSKY  Hamlet,  Fantasy-Overture 
after  Shakespeare 
SHOSTAKOVICH  Symphony  No.  1 


Sunday,  July  15 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
DUTILLEUX  Figures  de  resonances 
RAVEL  Frontispiece 

Gyorgy  KURTAg  Selections  from  Jatekok 
Andrew  HAIG  asestarse 
Joan  TOWER  Second  String  Force 
SHOSTAKOVICH  Seven  Romances  on 
Poems  by  Alexander  Blok 
DVORAK  String  Quintet  in  E-flat,  Op.  97 

Monday,  July  15 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
TMC  Conducting  Fellows 
RESPIGHI  Botticelli  Triptych 
Helen  GRIME  Limina+ 
TCHAIKOVSKY  Symphony  No.  6, 
Pathetique 


Saturday,  July  13  f 

6:15pm,  Linde  Center,  Studio  E 
Prelude  Concert 

STRAVINSKY  In  memoriam  Dylan  Thomas 
RONTGEN  Lyrische  Gange 
Clara  SCHUMANN  Piano  Trio  in  G  minor,  Op.  17 


Thursday,  July  18 

8pm,  Linde  Center,  Studio  E 
Vocal  Concert 

Music  of  HEMSI,  CHAMINADE,  FALLA, 
and  IVES 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 
f  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


+BSO,  TMC  Co-commission 
World  Premiere 

*TMC  commission; 

World  premiere 

In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  8 

8pm,  Ozawa  Hall 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Thomas  Rolfs,  trumpet 
TMC  Conducting  Fellows 
BERLIOZ  Roman  Carnival  Overture 
Detlev  GLANERT  Concerto  for  Trumpet  and  Orchestra 

TCHAIKOVSKY  Hamlet,  Fantasy-Overture 
after  Shakespeare 
SHOSTAKOVICH  Symphony  No.  1 

Saturday,  July  13  J4 

6:15pm,  Linde  Center,  Studio  E 
Prelude  Concert 

STRAVINSKY  In  memoriam  Dylan  Thomas 
RONTGEN  Lyrische  Gdnge 
Clara  SCHUMANN  Piano  Trio  in  G  minor,  Op.  17 

Sunday,  July  14 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
DUTILLEUX  Figures  de  resonances 
RAVEL  Frontispice 

Gyorgy  KURTAG  Selections  from  Jatekok 
Andrew  HAIG  asestarse 
Joan  TOWER  Second  String  Force 
SHOSTAKOVICH  Seven  Romances  on 
Poems  by  Alexander  Blok 
DVORAK  String  Quintet  in  E-flat,  Op.  97 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J' Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  7,  2019  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

Sarah  Gibson  pas  de  deux  (2019) 

(b.  1986;  TMC  2018)  Commissioned  by  the  Tanglewood  Music 

Center  with  generous  support  of  the  Merwin 
Geffen  M.D.  and  Norman  Solomon  M.D.  New 
Commissions  Fund 


Flute 

Yerim  Choi 
Hannah  Hammel 

Oboe 

Emily  Beare 
Joo  Bin  Yi 


Clarinet 

Giovanni  Bertoni 
Ben  Quarles 

Bassoon 

Morgan  Davison 
Jordan  Brokken 


Horn 

Maxwell  Stein 
Ben  Wulfman 

Piano 

Christine  Wu 


Killian  Farrell,  conductor 


Claude  Debussy 

(1862-1918) 


Sonata  for  Flute,  Viola,  and  Harp  (1915) 

I.  Pastorale 

II.  Interlude 

III.  Finale 

Charlotte  Malin,  viola  * 

Victor  Wang,  flute 
Heloise  Carlean-Jones,  harp 

*Guest 


Jack  Frerer 

(b.  1995;  TMC  2019) 

Spiral  Sequences  (2018) 

I.  Allegro 

II.  Largo 

New  Fromm  Players 

Chi  Li,  violin  i 

Xiaofan  Liu,  VIOLIN  II 

Samuel  Pedersen,  viola 

Sonia  Mantell,  cello 

Katherine  Balch 

(b.  1991;  TMC  2018) 

Kalesa  Ed  Kaluca  (2019) 

Commissioned  by  the  Tanglewood  Music 
Center  with  generous  support  of  the  Merwin 
Geffen  M.D.  and  Norman  Solomon  M.D.  New 
Commissions  Fund 

Double  Bass 

Edward  Kass 

Evan  Bish 

Marguerite  Cox 

Daniel  Carson 

Brittany  Conrad 

Kathryn  Nottage 

Gabriel  Polinsky 

Nathan  Aspinall,  conductor 

Wolfgang  Amade  Mozart 

(1756-1791) 

Serenade  No.  12  in  C  minor,  K.388  (1783) 

I.  Allegro 

II.  Andante 

III.  Menuetto  in  canone 

IV.  Allegro 

Oboe 

BASSOON 

Andrew  van  der  Paardt  Julianne  Mulvey 

Russell  Hoffman  Rachael  Lee 

Clarinet  Horn 

Kelsi  Landon  Doolittle  Armando  Lavariega  Llaguno 

Ryan  Toher  Victoria  Knudtson 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Stefan  Asbury, 
Norman  Fischer ,  Cindy  Meyers ,  Todd  Seeber,  and  Richard  Svoboda. 


Notes  on  the  Program 


Sarah  Gibson  (b.  1986;  TMC  2018)  on  pas  de  deux: 

Pas  de  deux  plays  with  the  idea  of  pairs:  two  of  the  same  bodies  trying  to 
find  their  footing.  Historically,  a  pas  de  deux  is  a  dance  for  a  pair  of  male 
and  female  dancers,  and  is  divided  into  four  parts.  This  piece  is  loosely  in¬ 
fluenced  by  the  traditional  form,  but  puts  forward  the  idea  that  the  dance 
can  be  performed  by  any  solo  or  duo  of  instruments  or  people.  In  my  mind, 
the  piano— which  triggers  changes  in  form  throughout  the  work— gradually 
takes  over  the  center  stage,  screaming  to  be  heard  as  a  soloist.  Its  dance 
embodies  Ruth  Bader  Ginsburg's  quote,  "I  ask  no  favor  for  my  sex,  all  I  ask 
of  our  brethren  is  that  they  take  their  feet  off  our  necks." 


Jack  Frerer  (b.  1995;  TMC  2019)  on  Spiral  Sequences: 

Spiral  Sequences  is  a  string  quartet  performed  in  two  movements.  The  first, 
the  shorter  of  the  two,  is  frantic  and  pulse-driven,  carried  by  momentum 
generated  by  spiraling  16th  note  patterns  and  repeated  ostinatos.  This 
movement  presents  fragments  of  a  sequence-like  pattern,  one  which  is 
played  in  its  complete  form  at  the  beginning  of  a  longer,  introspective  sec¬ 
ond  movement.  The  first  movement  presents  an  inward  spiral,  constantly 
tightening.  The  second  movement  works  to  unravel  it. 

Katherine  Balch  (b.  1991;  TMC  2018)  on  Kalesa  Ed  Kaluca: 

Kalesa  Ed  Kaluca  are  friends  and  they  go  on  a  little  adventure  together. 

In  this  septet,  Basses  2,  4,  and  6  are  prepared  with  chopsticks  that  flick 
and  swish  and  slide,  launching  the  rest  of  the  ensemble  into  surprised 
jitters.  This  piece  is  dedicated  to  the  double  bassists  that  have  taught 
and  inspired  me,  especially  KAthy,  LEvi,  SAm,  EDdie,  KAelan,  LUke,  and 
CArl. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  13,  2019  at  6:15PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Igor  Stravinsky 

(1882-1971) 


In  Memoriam  Dylan  Thomas  (1954) 
Dirge— Canons  (Prelude) 
Song— Do  not  Go  Gentle 
Dirge— Canons  (Postlude) 

Eric  Finbarr  Carey,  tenor 
Joshua  Huang,  violin  I 
Ji-Yeon  Lee,  violin  II 
Matthew  Weathers,  viola 
Shangwen  Liao,  cello 
David  Kidd,  trombone  I 
Michael  Cox,  trombone  ii 
Jake  Mezera,  trombone  mi 
Cameron  Owen,  trombone  iv 
SoraJung,  rehearsal  piano 


Clara  Wieck  Schumann  Piano  Trio  in  G  minor.  Op.  17  (1846) 

(1819-1896)  I.  Allegro,  moderato 

II.  Scherzo;  Trio:  Tempo  di  Menuetto 

III.  Andante 

IV.  Allegretto 


Mathilde  Handelsman,  piano 
Wei  Lu,  violin 
Jonah  Krolik,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
William  Burden  and  Andrew  Jennings. 


Texts  and  Translations 


Igor  Stravinsky,  In  Memoriam  Dylan  Thomas 

"Do  Not  Go  Gentle" 

Do  not  go  gentle  into  that  good  night, 

Old  age  should  burn  and  rave  at  close  of  day; 

Rage,  rage  against  the  dying  of  the  light. 

Though  wise  men  at  their  end  know  dark  is  right, 
Because  their  words  had  forked  no  lightning  they 
Do  not  go  gentle  into  that  good  night. 

Good  men,  the  last  wave  by,  crying  how  bright 
Their  frail  deeds  might  have  danced  in  a  green  bay, 
Rage,  rage  against  the  dying  of  the  light. 

Wild  men  who  caught  and  sang  the  sun  in  flight, 
And  learn,  too  late,  they  grieved  it  on  its  way, 

Do  not  go  gentle  into  that  good  night. 

Grave  men,  near  death,  who  see  with  blinding  sight 
Blind  eyes  could  blaze  like  meteors  and  be  gay, 
Rage,  rage  against  the  dying  of  the  light. 

And  you,  my  father,  there  on  the  sad  height. 

Curse,  bless,  me  now  with  your  fierce  tears,  I  pray. 
Do  not  go  gentle  into  that  good  night. 

Rage,  rage  against  the  dying  of  the  light. 


—  Dylan  Thomas 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  14 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
DUTILLEUX  Figures  de  resonances 
RAVEL  Frontispiece 

Gyorgy  KURTAG  Selections  from  Jatekok 
Andrew  HAIG  asestarse 
Joan  TOWER  Second  String  Force 
SHOSTAKOVICH  Seven  Romances  on 
Poems  by  Alexander  Blok 
DVORAK  String  Quintet  in  E-flat,  Op.  97 

Monday,  July  15 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  Conductor 
TMC  Conducting  Fellows 
RESPIGHI  Botticelli  Triptych 
Helen  GRIME  Limina* 
TCHAIKOVSKY  Symphony  No.  6, 
Pathetique 

Thursday,  July  18 

8pm,  Linde  Center,  Studio  E 
Vocal  Concert 

Music  of  HEMSI,  CHAMINADE,  FALLA, 
and  IVES 


*TMC,  BSO  co-commission; 
world  premiere 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 

Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  Studio  E  at  the  Linde  Center,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  14,  2019  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Henri  Dutilleux  Figures  de  Resonances  (1970-1976) 

(1916-2013)  I. 


IV. 

Mathilde  Handelsman,  PIANO  I 
Yu  Ching  Shelley  Ng,  piano  ii 


Maurice  Ravel  Frontispice  (1918) 

(1875-1937) 

Yu  Ching  Shelley  Ng,  piano  i 
Mathilde  Handelsman,  piano  ii 
Jacob  Greenberg,  piano  mi  + 


Gyorgy  Kurtag  Jatekok  (1973-2010) 

(b.  1926)  Book  IV:  Furious  Chorale 

Book  VIII:  Hommage  a  J.S.B. 

Book  IV:  Dot  and  Spot 

Book  IV:  Hommage  a  Halmagyi  Mihaly 

Book  VIII:  Dirge 

Book  IV:  Hommage  a  Stravinsky:  Bells 
Book  I.  Hommage  a  Verdi 
Book  IV:  Hommage  a  Paganini 

Tomoki  Park,  piano 
Christine  Wu,  piano 


*New  Fromm  Player 
+TMC  Faculty 


Andrew  Haig 

(b.  1986;  TMC2019) 


Joan  Tower  + 

(b.  1938) 


Dmitri  Shostakovich 

(1906-1975) 


asestarse  (2018) 

Evan  Bish,  double  bass 
Johanna  Gruskin,  alto  flute  * 
Matthew  Griffith,  bass  clarinet  * 

JULIANNE  MULVEY,  BASSOON 

Esteban  Garcia,  horn 
Ole  Heiland,  tuba 
David  Riccobono,  percussion  I 
Jonathan  Wisner,  percussion  ii 
Yu  Ching  Shelley  Ng,  piano 
Nathan  Aspinall,  conductor 


Second  String  Force  (2014) 

Chi  Li,  violin  * 


Romances  on  Words  of  Alexander  Blok, 
Op.  127  (1976) 

Song  of  Ophelia 
The  prophetic  bird 
We  were  together 
The  city  sleeps 
The  storm 
Secret  signs 
The  music 

Elena  Villalon,  soprano  (1,3, 5, 7) 
Margaret  Tigue,  soprano  (2,4,6) 

Maria  van  der  Sloot,  violin  a 
Lucas  Button,  cello  a 
Tomomi  Sato,  piano 


+TMC  FACULTY 
*  New  Fromm  Player 
aGuest 


Antonm  Dvorak 

(1841-1904) 


String  Quintet  in  E-flat,  Op.  97  (1893) 
Allegro  non  tanto 
Allegro  vivo 
Larghetto 

Finale:  Allegro  giusto 


Evan  Pasternak,  violin  i 
Ruth  Yeolmae  Chang,  violin  ii 
Caleb  Cox,  viola  i 
Edward  Gazouleas,  viola  ii  + 
Henry  Shapard,  cello 


+TMC  faculty 
*New  Fromm  Player 
AGuest 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Stefan  Asbury, 
William  Burden ,  Norman  Fischer ,  Edward  Gazouleas ,  Jacob  Greenberg 
Andrew  Jennings,  and  Joan  Tower 


Texts  and  Translations 


Dimitri  Shostakovich,  Romances  on  Words  of  Alexander  Blok 


Pesnja  Ofelii 

Razluchajas' s  devoj  miloj,  drug, 

Ty  kljalsja  mne  Ijubit' ! ... 

Ujezzhaja  v  kraj  postylyj, 

Kljatvu  dannuju  khranit' ! ... 

Tam,  za  Danijej  schastlivoj, 

Berega  tvoji  vo  mgle... 

Val  serdityj,  govorlivyj 
Mojet  sljozy  na  skale... 

Milyj  voin  ne  vernjotsja, 

Ves1  odetyj  v  serebro... 

V  grobe  tjazhko  vskolykhnjotsja 
Bant  i  chjornoje  pero... 

Gamajun  ptica  veshchaja 

Na  gladjakh  beskonechnykh  vod, 
Zakatom  v  purpur  oblechjonnykh, 

Ona  veshchajet  i  pojot, 

Ne  v  silakh  kryl  podnjat1  smjatjonnykh... 

Veshchajet  igo  zlykh  tatar, 

Veshchajet  kaznej  rjad  krovavykh, 

I  trus,  i  golod,  i  pozhar, 

Zlodejev  silu,  gibel'  pravykh... 

Predvechnym  uzhasom  ob"jat, 
Prekrasnyj  likgorit  ljubov'ju, 

No  veshchej  pravdoju  zvuchat 
Usta,  zapekshijesja  krov'ju! 

My  byli  vmeste 

My  byli  vmeste,  pomnju  ja... 

Noch1  volnovalas1,  skripka  pela, 

Ty  v  'eti  dni  byla  moja, 

Ty  s  kazhdym  chasom  khoroshela. 

Skvoz1  tikhoje  zhurchan'je  struj, 

Skvoz'  tajnu  zhenstvennoj  ulybki 
K  ustam  prosilsja  poceluj, 

Prosilis'  v  serdce  zvuki  skripki... 


Ophelia's  Song 

Parting  with  you,  friend, 

You  promised  to  love  me!... 

Leaving  for  that  distant  land, 

You  promised  to  keep  your  oath!... 

There,  beyond  happy  Denmark, 

The  shores  in  gloomy  darkness... 

Angry  waves,  wash 
Tears  over  the  rocks... 

My  beloved  warrior  will  never  return, 

All  dressed  in  silver... 

In  his  coffin  will  lie 
Bow  and  black  feather... 

Gamayun,  the  prophet  bird 

On  the  smooth  surface  of  endless  waters, 

Which  the  sun  has  clothed  in  purple, 

She  prophesizes  and  sings, 

No  strength  to  lift  her  crumpled  wings. 

Prophecies  of  the  yoke  of  the  evil  Tartars, 
Prophecies  of  rows  of  bloody  executions, 

And  earthquakes,  and  famine,  and  fire, 

Of  villains1  strength,  and  the  ruin  of  the  right¬ 
eous... 

Trapped  in  this  everlasting  horror, 

Her  beautiful  face  burns  with  love, 

But  these  things  are  true, 

Sounded  by  lips  caked  shut  with  blood! 

We  were  together 

We  were  together,  I  remember... 

The  night  was  restless,  and  a  violin  was  singing... 
In  those  days,  you  were  mine, 

With  every  hour  you  grew  more  beautiful... 

Through  the  quiet  murmuring  of  streams, 
Through  the  mystery  of  your  womanly  smile 
Lay  a  tender  kiss  on  my  lips, 

That  filled  my  heart  with  the  sounds  of  violins... 


Texts  and  Translations 


Gorod  spit 

The  City  Sleeps 

Gorod  spit,  okutan  mgloju, 

Chut1  mercajut  fonari... 

Tam  daljoko,  za  Nevoju, 

Vizhu  otbleski  zari. 

The  city  is  sleeping,  surrounded  by  mist, 

The  lanterns  slightly  flicker 

There,  far  away  over  Neva, 

1  see  the  reflections  of  the  dawn. 

V  'etom  dal'nem  otrazhen'ji, 

V  'etikh  otbleskakh  ognja 

Pritailos1  probuzhden'je 

Dnej,  tosklivykh  dlja  menja... 

In  those  distant  gleams, 

In  those  gleams  of  fire, 

Lurked  the  awakening 

Of  dreary  days  for  me. 

Burja 

The  Storm 

0,  kak  bezumno  za  oknom 

Revjot,  bushujet  burja  zlaja, 

Nesutsja  tuchi,  I'jut  dozhdjom, 

1  veter  vojet,  za  mi  raja! 

Oh,  how  madly  the  wind  beyond  my  window 
roars,  a  wicked  storm  rages, 

Dark  clouds  rush  along,  water  pouring  out, 

The  wind  howls,  and  fades  away! 

Uzhasna  noch1!  V  takuju  noch1 

Mne  zhal'  ljudej,  lishjonnykh  krova, 
Sozhalen'je  gonit  proch'  - 
V  ob"jat'ja  kholoda  syrogo! 

What  an  awful  night!  On  nights  like  this 

1  feel  sorry  for  the  homeless, 

And  pity  drives  me  out  - 
To  embrace  the  raw  cold! 

Borot'sja  s  mrakom  i  dozhdjom, 

Stradalcev  uchast1  razdeljaja... 

0,  kak  bezumno  za  oknom 

Bushujet  veter,  iznyvaja! 

To  suffer  with  the  darkness  and  rain, 

Sharing  the  plight  with  sufferers... 

Oh,  how  madly  the  wind  beyond  my  window 
roars,  and  sinks  itself  into  exhaustion ! 

Tajnyje  znaki 

Secret  signs 

Razgorajutsja  tajnyje  znaki 

Na  glukhoj,  neprobudnoj  stene. 

Zolotyje  i  krasnyje  maki 

Nado  mnoj  tjagotejut  vo  sne. 

Secret  signs  are  burned 

Onto  the  deaf,  unbreakable  wall. 

Gold  and  red  poppies 

Hover  over  me  in  my  sleep. 

Ukryvajus1  v  nochnyje  peshchery 

1  ne  pomnju  surovykh  chudes. 

Na  zare  golubyje  khimery 

Smotrjat  v  zerkale  jarkikh  nebes. 

At  night,  1  hide  in  caves 

And  1  do  not  remember  harsh  miracles. 

At  dawn,  blue  chimeras 

Look  into  the  mirror  of  bright  heaven. 

Ubegaju  v  proshedshije  migi, 

Zakryvaju  ot  strakha  glaza, 

Na  listakh  kholodejushchej  knigi  - 
Zolotaja  devich'ja  kosa. 

1  run  away  into  the  past, 

1  close  my  eyes  in  fear, 

On  the  pages  of  a  book  that  grows  cold- 
Lies  a  maiden's  gold  braid. 

Nado  mnoj  nebosvod  uzhe  nizok, 

Chjornyj  son  tjagotejet  v  grudi. 

Moj  konec  prednachertannyj  blizok, 

1  vojna,  i  pozhar  -  vperedi... 

The  heavens  are  already  lowering  towards  me, 

A  dark  dream  pushes  on  my  chest, 

My  predestined  end  is  near 

And  war,  and  fire  lie  ahead... 

Muzyka 


Music 


V  noch\  kogda  usnjot  trevoga 
I  gorod  skrojetsja  vo  mgle, 

0,  skol'ko  muzyki  u  boga, 
Kakije  zvuki  na  zemle! 


At  night,  when  all  cares  go  to  sleep 
And  the  city  is  covered  in  darkness, 

Oh,  how  much  music  is  there  with  God, 

And  what  sweet  sounds  can  be  heard  on  Earth! 


Chto  burja  zhizni, 

Jesli  rozy  tvoji  cvetut  mne  i  gorjat! 
Chto  chelovecheskije  sljozy, 

Kogda  rumjanitsja  zakat! 


What  does  the  storm  of  life  mean, 

If  your  roses  bloom  to  me  and  then  burn! 
What  do  human  tears  mean, 

When  the  sun  sets  crimson! 


Primi,  Vladychica  vselennoj,  Receive,  mistress  of  the  universe, 

Skvoz1  krov1,  skvoz1  muki,  skvoz1  groba  Through  blood,  through  pain,  through  death, 

Poslednej  strasti  kubok  pennyj  This  cup  filled  to  the  brim  with  the  final  passions 

Ot  nedostojnogo  raba.  Of  an  unworthy  slave. 


Joan  Tower  (b.  1938)  on  Second  String  Force: 


Second  String  Force  is  dedicated  to  my  friend  and  brilliant  violinist 
Bella  Hristova  who  premiered  the  work  in  New  York  City  at  Merkin 
Concert  Hall,  sponsored  by  Young  Concert  Artists. 

This  work  follows  another  solo  violin  piece—  String  Force— which 
was  commissioned  by  the  International  Violin  Competition  of  Indian¬ 
apolis  in  2010.  That  work  is  dedicated  to  Bella's  mentor,  the  won¬ 
derful  violinist  conductor  Jaime  Laredo,  hence  the  title  Second  String 
Force. 

In  both  of  these  works,  I  tried  to  show  the  "force"  of  a  solo  violin  — 
both  in  terms  of  its  capacity  for  high  and  fast  energy  as  well  as  its 
deep  lyrical-melodic  capabilities,  particularly  how  it  can  play  very 
softly  in  the  highest  register. 


Andrew  Haig  (b.  1986;  TMC  2019)  on  asestarse 

The  Spanish  word  asestarse  translates  most  closely  to  the  English 
"to  lunge";  however,  it  can  also  mean"to  inflict",  or  "to  deliver  (as  in 
a  blow)."  To  my  mind,  the  word's  definition  describes  an  action  that 
precipitates  a  result,  rather  than  simply  identifying  the  result  of  the 
action  itself.  I  had  this  word  in  my  mind  as  I  sought  to  write  a  piece 
that  could  help  me  to  address  pressures  that  had  appeared  in  my 
life  during  a  recent  period  of  difficulty.  As  I  wrote  this  piece,  I  found 
myself  repeatedly  circling  around  the  same  sonic  ideas,  as  though 
stuck  in  a  loop.  This  process  seemed  to  mimic  my  own  inability  to 
break  myself  free  from  the  negative  thought  processes  that  mani¬ 
fested  while  I  worked  through  this  difficult  time.  Asestarse  is  my 
attempt  to  uncover  a  sound  world  that  feels  jarring,  erratic,  and 
obsessive  at  one  moment,  and  then  immediately  static,  insistent, 
and  immovable  the  next.  The  entire  work  is  framed  by  the  doleful 
sounds  of  a  solo  horn,  weaving  in  and  out  of  each  moment  like  a 
distant  shofar. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  15 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  Conductor 
TMC  Conducting  Fellows 
RESPIGHI  Botticelli  Triptych 
Helen  GRIME  Limina* 
TCHAIKOVSKY  Symphony  No.  6, 
Pathetique 

Thursday,  July  18 

8pm,  Linde  Center,  Studio  E 
Vocal  Concert 

Music  of  HEMSI,  CHAMINADE,  FALLA, 
and  IVES 

Saturday,  July  20  S 

6:15pm,  Linde  Center,  Studio  E 
Prelude  Concert 

BRITTEN  Canticle  III,  Still  Falls  the  Rain 
BEETHOVEN  String  Quartet  No.  10  in 
E-flat,  Op.  74,  Harp 

Sunday,  July  21 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
SHAPERO  Serenade  in  D 
CRUMB  Madrigals,  Book  III 
Sid  RICHARDSON  Red  Wind 
PENDERECKI  String  Quintet 
Lukas  FOSS  Time  Cycle 


*BSO,  TMC  Co-commission 
world  premiere 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 

Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  Studio  E  at  the  Linde  Center,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Vocal  Recital 

Tuesday,  July  18,  2019  at  8:00PM 
Linde  Center— Studio  E 


The  performers  ask  that  you  kindly  hold  your  applause 
until  the  end  of  each  song  group. 

Please  turn  pages  guietly. 

Cecile  Chaminade  Sombrero 

(1857-1944)  Ma  premiere  letter 

Reve  d'un  soir 
Viens!  Mon  bien  aime! 

Madrigal 

L'ete 


Olivia  Cosio,  mezzo-soprano 
Sora  Jung,  piano 


Manuel  de  Falla 

(1876-1946) 


Siete  Canciones  Populares  Espanolas 

El  pano  moruno 

Seguidilla  murciana 

Asturiana 

Jota 

Nana 

Cancion 

Polo 

Matthew  Payne,  baritone 
Richard  Yu  Fu,  piano 


Pause 


Alberto  Hemsi 

(1898-1975) 


from  Coplas  Sefardi'es 
La  guirnalda  de  rosa 
Como  la  rosa  en  la  guerta 
El  rey  por  muncha  madruga 
Tres  hijas  tiene  el  buen  rey 
i Ah,  el  novio  no  quere  dinero! 
Una  hija  tiene  el  rey 

Emily  Helenbrook,  soprano 
Tomomi  Sato,  piano 


Charles  Ives 

(1874-1954) 


The  Things  Our  Fathers  Loved 

Memories 

Afterglow 

The  Children's  Hour 
The  Cage 
Thoreau 

The  Housatonic  at  Stockbridge 
In  the  mornin' 

Edward  Vogel,  tenor 
Curtis  Serafin,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Javier  Arrebola,  Alan  Smith ,  and  Dawn  Upshaw. 


A  Note  on  the  Program 


Cecile  Chaminade  (1857-1944)  was  a  well  known  French  composer  and  pia¬ 
nist  whose  life  spans  the  transition  from  Romanticism  to  Modernity.  Her  story 
is  typical  of  female  composers  of  the  19th  century  and  is  soon  told:  early  signs 
of  genius,  the  unencouraging  father,  the  sympathetic  and  musical  mother,  the 
private  lessons,  the  rare  encouraging  friend  (in  this  case,  Georges  Bizet),  and 
finally  only  moderate  success  to  show  for  great  talent.  However,  in  spite  of 
substantial  cultural  disapproval,  Chaminade  managed  to  get  her  foot  in  the 
door  as  a  composer,  even  though  she  had  somewhat  more  success  as  a  solo 
pianist  (a  concert  role  more  typical  for  a  woman).  Though  Chaminade's  larger, 
more  "serious"  works  were  often  condemned  for  their  "unfemininity,"  her  art 
song— a  "lighter"  more  feminine  genre— was  generally  well  received  by  audi¬ 
ences  and  critics  alike.  In  terms  of  style,  Chaminade's  work  exhibits  the  lyri¬ 
cism  typical  of  Romantic  art  song,  though  with  the  option  of  the  modern  har¬ 
monies,  rhythms,  and  tonalities  explored  by  her  contemporaries  (Frederic 
Chopin,  Franz  Liszt).  Her  fluid,  accessible  style  became  a  favorite  with  audi¬ 
ences,  though  indeed,  her  work  was  swept  aside  in  the  20th  century— 
another  unfortunate  victim  of  the  harsh,  masculine  aesthetic  of  Modernism. 
The  songs  represented  on  this  program  focus  on  the  inner  life,  expressing 
love,  grief,  and  hope,  with  a  style  that  is  at  once  lyrical,  alluring,  and  charm¬ 
ing.  In  these  songs,  Chaminade  conjures  a  flawless  vision  of  beauty  and  an 
open,  expressive  emotional  space— a  testament  to  her  skill,  training,  and  bril¬ 
liance  as  a  composer. 

All  of  the  composers  on  this  program  were  relatively  long-lived,  with  careers 
shaped  not  only  by  the  aesthetic  transition  to  modernism,  but  by  the  cultural 
upheaval  brought  about  by  two  World  Wars.  Spanish  composer  Manuel  de 
Falla  (1876-1946)  was  both  a  lover  and  a  victim  of  the  nationalism  which 
ripped  through  Europe  in  the  late  19th  and  early  20th  centuries.  Previous  to 
the  first  World  War  (and  partially  contributing  to  its  momentum),  there  was  a 
renewed  interest  throughout  the  European  continent  in  preserving  and  cele¬ 
brating  the  traditional  songs  and  music  which  defined  particular  countries. 
Each  of  de  Falla's  Siete  Condones  Populores  Espoholas  (1914;  Seven  Popular 
Spanish  Songs)  represents  a  musical  style  unique  to  a  particular  area  in  Spain, 
and  as  a  result  beautifully  captures  the  wide  variety  of  Spanish  musical  idiom. 
De  Falla  finished  the  songs  in  1914,  shortly  before  the  outbreak  of  World  War 
I.  In  this  context,  the  songs  seem  to  represent  both  the  nationalism  of  the  age, 
in  a  time  where  European  countries  were  enforcing  cultural  boundaries  ever¬ 
more  strongly,  and  a  nostalgia  for  a  not-so-distant  past  when  these  cultures 
co-existed  more  or  less  peacefully.  These  seven  songs  indeed  invoke  the 
memory  of  a  simpler  time,  away  from  the  pressures  of  modern  advancement, 
and  recall  a  folk  tradition  that  was  in  danger  of  passing  away,  consumed  by 
the  very  nationalism  it  was  meant  to  reinforce. 


Alberto  Hemsi  (1898-1975)  was  a  Sephardi  Jew,  and  like  de  Falla,  extremely 
interested  in  the  traditional  melodies  and  music  of  his  culture.  Born  in  present- 
day  Turkey,  Hemsi  traced  his  heritage  to  the  Jews  cast  out  of  Spain  in  the  15th 
century,  and  who  would  be  the  victims  of  European  anti-Semitism  again  in  the 
1930s  and  40s.  From  a  young  age,  Hemsi  was  very  interested  in  Jewish  music, 
but  found  that  such  music  was  entirely  unrepresented  in  a  formal  musical  edu¬ 
cation  focused  on  the  music  of  the  Christian  majority.  Indeed,  when  Hemsi 
asked  a  professor  for  more  information  about  Jewish  music,  the  man  confusedly 
replied  that  he  did  not  think  there  was  any.  Knowing  this  to  be  false,  Hemsi  be¬ 
gan  to  write  down  the  songs  he  knew  from  working  with  local  rabbis,  as  he 
sought  to  compile  as  many  Sephardi  Jewish  melodies  as  possible.  This  work  was 
happening  simultaneously  with  an  increased  interest  in  folk  music  throughout 
the  20th  century  found  in  the  work  of  composers  like  Bela  Bartok,  Igor 
Stravinksy,  and  Dmitri  Shostakovich— the  local,  traditional  music  that  had  not 
yet  been  fully  explored  in  the  classical  mainstream.  Hemsi  spent  much  of  the 
rest  of  his  life  travelling  in  Greece,  North  Africa,  and  Eastern  Europe  compiling 
these  melodies.  The  songs  on  tonight's  program  are  taken  from  Hemsi's  collec¬ 
tion  Coplos  Sefordies,  compiled  between  1923-1937  and  are  an  invaluable  col¬ 
lection  sourced  from  a  time  when  Jewish  culture  was  again  under  fierce  attack. 

Charles  Ives  (1874-1954)  was  a  jack  of  all  trades:  all  American  golden-boy,  fami¬ 
ly  man,  organist,  composer,  and  successful  insurance  salesman.  Though  little 
known  for  his  music  during  his  own  lifetime,  Ives  was  essential  to  the  formation 
of  an  American  musical  identity:  his  work  draws  together  (and  often,  layers  sim¬ 
ultaneously)  the  many  disparate  strands  of  popular,  formal,  art,  and  religious 
music  that  America  inherited,  adapted,  appropriated,  and  melded  into  a  new 
musical  culture.  Many  of  the  songs  on  tonight's  program,  like  "Thoreau"  and 
"The  Things  our  Fathers  Loved"  reflect  Ives'  deep  feeling  concerning  American 
identity  and  thought.  In  spite  of  his  conservative  musical  upbringing  (Ives  began 
as  a  church  organist),  his  compositional  style  is  decidedly  modern:  with  his  mu¬ 
sic,  Ives  experimented  with  unusual  text  settings,  clashing  harmonies,  unconven¬ 
tional  musical  pairings,  and  other  defamiliarizing  techniques  meant  to  scrub 
traditional  music  and  form  of  its  cultural  connotations  and  thereby  reveal  it 
more  clearly  to  the  listener.  Few  of  Ives'  works  represent  this  impulse  to  clarity 
better  than  "In  the  Morning,"  an  African-American  spiritual  communicated  to 
Ives  by  Mary  Evelyn  Stiles.  Respectfully  acknowledging  Ives'  appropriation  of 
African-American  spirituals,  Ives  wrote  this  song  in  1929,  shortly  after  his  wife 
wrote  that  he  came  to  her  grief-stricken  one  day  in  1927,  distraught  that  music 
would  no  longer  come  to  inspire  him.  The  painful  simplicity  of  Ives'  setting  ex¬ 
presses  the  music  of  the  composer  stripped  to  his  most  basic  musical  founda¬ 
tion,  with  music  as  both  the  cause  of  pain,  source  of  comfort,  and  hope  of  heav¬ 
en. 


Texts  and  Translations 

Unless  otherwise  noted,  translations  by  the  individual  performers 


Songs  by  Cecile  Chaminade  (1881-1955) 


Sombrero 

Qu'elle  etait  mutine  et  coquette, 

La  fillette  du  vieux  Pedro! 

Elle  avait  mis  sur  son  oreille 
Si  vermeille  un  sombrero. 

Elle  avait  un  petit  air  crane 
De  Diane  courant  le  cerf; 

L'oeil  indompte  d'une  cavale 
Qui  detale  dans  le  desert. 

Autour  de  sa  taille  serree  et  cambree, 

Son  corset  noir  reluisait  comme  une  cuirasse, 
Claire  glace, 

Vivant  miroir. 

Elle  avait  pris  son  ton  farouche 
Et  sa  bouche,  rose  clairon, 

Sonnait  une  breve  fanfare, 

Et,  bizarre,  plissait  le  front. 

Elle  frappait  contre  la  dalle  sa  sandale 
fievreusement. 

Elle  attendait  impatiente,  defiante, 
son  jeune  amant. 

II  ne  viendra  pas,  songeait-elle, 

L'infidele,  il  est  trop  tard! 

Elle  tenait  dans  sa  main  blanche, 

Par  le  manche  son  fin  poignard. 

Qu'elle  etait  troublee,  inquiete, 

La  fillette  du  vieux  Pedro. 

Elle  avait  mis  sur  son  oreille 
si  vermeille  un  sombrero. 


Sombrero  (1894) 

How  mischievous  and  flirtatious  she  was, 

The  young  daughter  of  old  Pedro! 

Over  her  blushing  ears, 
she  placed  a  sombrero. 

She  had  a  sassy  attitude, 

Like  Diana  hunting  a  deer; 

The  wild  eye  of  a  mare 
Running  across  the  desert. 

Around  her  slim  and  shapely  waist, 

Her  black  corset  shimmered  like  a  breast  plate. 
As  brilliant  as  ice, 

A  living  mirror. 

She  had  a  fierce  tone  of  voice, 

And  her  mouth,  a  pink  bugle, 

Sounded  a  little  fanfare, 

And  she  creased  her  forehead  peculiarly. 

She  beat  her  sandal  against  the  paving  stone 
feverishly, 

She  awaited,  impatiently,  defiantly, 
her  lover. 

"He  will  not  come!"  she  thought,  "the  traitor!" 
"It  is  too  late!" 

In  her  pale  hand, 

she  held  her  slim  dagger  by  its  handle. 

How  troubled  and  anxious  she  was, 
the  young  daughter  of  old  Pedro. 

Over  her  blushing  ears, 
she  placed  a  sombrero. 


—Edouard  Guinand  (1838-1909) 


Texts  and  Translations 


Ma  premiere  lettre 

Helas!  que  nous  oublions  vite  ... 

J'y  songeais  hier  en  trouvant 
Une  petite  lettre  ecrite 
Lorsque  je  n'etais  qu'une  enfant. 

Je  lus  jusqu'a  la  signature 
Sans  ressentir  le  moindre  emoi, 

Sans  reconnaitre  I'ecritu re, 

Et  sans  voir  qu'elle  etait  de  moi. 

En  vain  je  voulus  la  relire, 

Me  rappeler,  faire  un  effort . . . 

J'ai  pu  pensercela,  I'ecrire, 

Mais  le  souvenir  en  est  mort! 

0  la  pauvre  naive  lettre, 

Ecrite  encor  si  gauchement . . . 

Mais  j'y  songe,  c'etait  peut-etre 
Ma  premiere,  un  evenement! 

Jadis  a  ma  mere  ravie 

Je  I'ai  montree  en  triomphant. 

Est-il  possible  qu'on  oublie 
Sa  premiere  lettre  d'enfant! 

Et  puis  le  temps  vient  ou  Ton  aime, 

Et  Ton  ecrit . . .  et  puis  un  jour, 

Un  jour  on  I'oubliera  de  meme, 

Sa  premiere  lettre  d'amour! 

— Rosemonde  Gerard  (1871-1953) 

Reve  d'un  soir 

Reve  d'un  soir,  reve  d'une  heure 
Tu  t'es  enfui  sur  I'aile  du  desir 
Ta  felicite  n'est  qu'un  leurre 
Reve  d'un  soir,  reve  d'une  heure, 

Que  vainement  je  cherche  a  ressaisir. 

Ton  enchantment  nous  effleure, 

Tu  disparais  dans  les  feux  du  matin 
Notre  voix  t'appelle  et  te  pleure 
Reve  d'un  soir,  reve  d'une  heure 
0  doux  mirage  enivrant  et  lointain! 

Puisqu'ici-bas  rien  ne  demeure, 

Passe,  eteins-toi  comme  un  rayon  d'ete. 

Mais  comme  un  lys  avant  qu'il  meure, 

Reve  d'un  soir,  reve  d'une  heure, 

Ah!  Laisse-nous  ton  parfum  enchante! 


My  first  letter 

Alas!  How  quickly  we  forget... 

The  thought  occurred  to  me  yesterday  while  finding 
A  short  letter  written 
When  I  was  only  a  child. 

I  read  all  the  way  to  the  signature 
without  feeling  any  emotion  at  all, 

Without  recognizing  the  handwriting. 

And  without  seeing  that  it  was  mine. 

I  tried  to  read  it  again,  to  no  avail, 
to  make  myself  remember... 

I  had  once  been  able  to  think,  to  write  it, 

But  the  memory  is  dead. 

Oh,  the  poor,  naive  letter, 
written  so  awkwardly, 

But  I  think  it  must  have  been 
my  first,  an  event! 

I  triumphantly  showed  it  back  then 
to  my  delighted  mother. 

Is  it  possible  that  one  can  forget 
Her  first  childhood  letter! 

And  then  the  time  comes,  when  one  falls  in  love, 
And  you  write. ..and,  one  day, 

One  day  you  will  also  forget, 

Your  first  love  letter! 


Dream  of  an  Evening 

Dream  of  an  evening,  dream  of  an  hour, 

You  have  flown  on  the  wing  of  desire, 

Your  happiness  was  just  an  illusion. 

Dream  of  an  evening,  dream  of  an  hour, 
That  I  seek  to  recover  in  vain. 

Your  enchantment  grazes  us  gently, 

You  disappear  in  the  fiery  dawn, 

Dream  of  an  evening,  dream  of  an  hour. 

Oh  sweet,  intoxicating  and  distant  illusion! 

Since  nothing  remains  here  on  earth, 

Pass  on  and  extinguish  yourself  like  a  ray  of 
summer 

But  like  a  lily  before  it  perishes, 

Dream  of  an  evening,  dream  of  an  hour, 

Ah!  Leave  us  with  your  enchanted  perfume! 


—Eugene  Adenis  (1854-1923) 


Viens!  Mon  bien  aime! 

Les  beaux  jours  vont  enfin  renaTtre, 

Le  void,  I'Avril  embaume! 

Un  frisson  d'amour  me  penetre 
Viens!  Mon  bien-aime! 

Ms  ont  fui,  les  longs  soirs  moroses, 

Deja  lejardin  parfume 
Se  remplit  d'oiseaux  et  de  roses: 

Viens!  Mon  bien-aime! 

Soleil,  de  ta  brulante  ivresse, 

J'ai  senti  mon  coeur  enflamme, 

Plus  enivrante  est  ta  caresse, 

Viens!  Mon  bien-aime! 

Tout  se  tait,  de  millions  d'etoiles 
Le  ciel  profond  est  parseme, 

Quand  sur  nous  la  nuit  met  ses  voiles: 

Viens!  Mon  bien-aime! 

— Armand  Lafrique 

Madrigal 

Tes  doux  baisers  sont  des  oiseaux 
Qui  voltigent  fous,  sur  mes  levres, 

Ms  y  versent  I'oubli  des  fievres, 

Tes  doux  baisers  sont  des  oiseaux, 

Aussi  legers  que  des  roseaux, 

Foules  par  les  pieds  blancs  des  chevres. 

Tes  doux  baisers  sont  des  oiseaux 
Qui  voltigent  fous,  sur  mes  levres, 

Comme  de  frivoles  oiseaux 

Aux  ailes  d'argent  aux  bees  mievres, 

Ainsi  que  sur  des  arbrisseaux, 

Ms  viennent  chanter  sur  mes  levres, 

Comme  sculptes  par  des  orfevres 
Avec  de  magiques  ciseaux. 

Tes  baisers  disent,  doux  oiseaux, 

Leur  chanson  d'amour  sur  mes  levres. 


Come!  My  Beloved! 

The  beautiful  days  will  finally  be  reborn, 
Fragrant  April  is  here! 

A  trembling  of  love  courses  through  me, 

Come!  My  beloved! 

The  long,  somber  evenings  are  gone, 

The  perfumed  garden  is  already 
Filling  with  birds  and  roses. 

Come!  My  beloved! 

Sun,  with  your  brilliant  intoxication, 

I  have  felt  my  heart  inflamed, 

Even  more  intoxicating  is  your  caress, 

Come!  My  beloved! 

Everything  becomes  silent, 

The  deep  sky  is  sprinkled  with  millions  of  stars. 
When  night  lowers  her  veils  over  us, 

Come!  My  beloved! 


Madrigal 

Your  sweet  kisses  are  birds 
That  flutter  wildly  on  my  lips, 

Where  they  pour  out  the  swoon  of  fevers, 
Your  sweet  kisses  are  birds, 

As  light  as  reeds, 

T rodden  on  by  the  white  feet  of  goats. 

Your  sweet  kisses  are  birds 

That  flutter  wildly  on  my  lips 

Like  frivolous  birds 

With  silver  wings  and  delicate  beaks. 

Just  as  they  sing  in  the  trees, 

They  sing  upon  my  lips, 

As  though  sculpted  by  goldsmiths 
With  magical  chisels. 

Your  kisses  speak,  sweet  birds, 

Their  song  of  love  upon  my  lips. 


—  Georges  van  Ormelingen  (1865-1906) 


L'ete 


Summer 


Ah!  chantez,  chantez, 

Folle  fauvette, 

Gaie  alouette, 

Joyeux  pinson,  chantez,  aimez! 

Parfum  des  roses, 

FraTches  ecloses, 

Rendez  nos  bois,  nos  bois  plus  embaumes! 

Ah!  chantez,  aimez! 

Soleil  qui  dore 
Les  sycomores 

Remplis  d'essains  tout  bruisants, 

Verse  la  joie, 

Que  tout  se  noie 

Danstes  rayons  resplendissants. 

Ah!  chantez,  aimez ... 

Souffle,  qui  passes 

Dans les  espaces 

Semant  I'espoir  d'un  jour  d'ete. 

Que  ton  haleine 

Donne  a  la  plaine 

Plus  d'eclat  et  plus  de  beaute. 

Ah!  chantez,  chantez! 

Dans  la  prairie 
Calme  et  fleurie, 

Entendez-vous  ces  mots  si  doux. 

L'ame  charmee, 

L'epouse  aimee 

Benit  le  ciel  pres  de  I'epoux! 

Ah!  chantez,  aimez, ... 

—  Eduoard  Guinand  (1838-1909) 


Ah!  Sing,  sing! 

Wild  warbler, 

Delightful  lark, 

Joyous  chaffinch,  sing,  love! 

Perfume  of  roses, 

Freshly  opened, 

Make  our  woods  blossom  again! 

Ah!  Sing,  love! 

Sun  that  gilds 

The  sycamore  trees 

That  are  full  of  buzzing  swarms, 

Pour  out  your  joy 

So  that  all  may  be  drowned 

In  your  sumptuous  rays! 

Ah!  Sing,  love! 

Breeze,  which  passes 
Through  the  air 

Sowing  the  hope  of  a  summer  day. 

May  your  breath 

Give  the  meadows 

More  brilliance,  more  beauty! 

Ah!  Sing,  sing! 

In  the  meadow, 

Calm  and  blooming, 

Listen  to  the  words  so  sweet, 

The  enchanted  soul, 

The  beloved  wife, 

Blesses  the  heavens  beside  her  husband! 
Ah!  Sing,  love! 


Texts  and  Translations 


Manuel  de  Falla  (1876-1946)  Siete  Canciones  Populares  Espanolas 


El  pano  moruno 


The  moorish  cloth 


Al  pano  fino,  en  la  tienda, 
una  mancha  le  cayo; 

Por  menos  precio  se  vende, 
porque  perdio  su  valor, 
i  Ay! 


On  the  finest  cloth  in  the  store 
a  spot  fell; 

it  now  sells  for  less  because  it  lost  its  value. 
Ah! 


Seguidilla  murciana 


Seguidilla  from  Murcia 


Cualquiera  que  el  tejado 
tenga  de  vidrio 
no  debe  tirar  piedras 
al  del  vecino. 

Arrieros  semos; 
ipuede  que  en  el  camino 
nos  encontremos! 

Portu  mucha  inconstancia 
yo  te  comparo 
con  peseta  que  corre 
de  mano  en  mano; 
que  al  fin  se  borra, 
y  creyendola  falsa 
inadie  la  toma! 

Asturiana 


Whoever  has  a  roof 
made  of  glass 
shouldn't  throw  stones 
at  his  neighbor's. 

We  are  mule  drivers; 
and  we  might  meet 
on  the  road! 

You  are  so  inconstant 
that  I  compare  you 
to  a  coin  that  passes 
from  hand  to  hand, 
and,  in  the  end,  gets  blurred 
and,  thinking  that  it  is  fake, 
no  one  takes  it! 

Asturian  song 


Por  ver  si  me  consolaba, 
arrimeme  a  un  pino  verde, 
Y  el  pino  como  era  verde, 
porverme  llorar,  lloraba. 


To  see  if  I  got  consoled, 

I  went  to  a  green  pine  tree. 

And  the  pine  tree,  since  it  was  green, 
also  cried  because  I  was  crying. 


Jota 


Jota 


Dicen  que  no  nos  queremos 
porque  no  nos  ven  hablar; 
a  tu  corazon  y  al  mio 
se  lo  pueden  preguntar. 


They  say  that  we  do  not  love  each  other 
because  they  do  not  see  us  talking; 
they  could  ask 
your  heart  and  mine. 


Ya  me  despido  de  tf, 
de  tu  casa  y  tu  ventana, 
y  aunque  no  quiera  tu  madre, 
adios,  nina,  hasta  manana. 


I  say  goodbye  to  you  now, 
to  your  house  and  your  window, 
and,  even  if  your  mother  doesn't  want, 
goodbye,  my  girl,  see  you  tomorrow. 


Nana 


Lullaby 


Duermete,  nino, 
duerme,  mi  alma, 
duermete,  lucerito 
de  la  manana 

Cancion 

Por  traidores,  tus  ojos,  voy  a  enterrarlos; 
no  sabes  lo  que  cuesta, 
del  aire,  nina,  el  mirarlos, 
madre  a  la  orilla,  madre. 

Dicen  que  no  me  quieres, 
ya  me  has  querido... 

Vayase  lo  ganado, 
del  aire,  por  lo  perdido. 

Polo 

Guardo  una  pena  en  mi  pecho, 
ique  a  nadie  se  la  dire! 

Malhaya  el  amor,  malhaya, 
iy  quien  me  lo  dio  a  entender!  i Ay ! 


Sleep,  my  child, 
sleep,  my  soul, 
sleep,  little 
morning  light. 

Song 

I  am  going  to  bury  your  eyes, 
because  they  are  so  treacherous. 

You  don't  know  how  much  it  takes 
to  look  at  them. 

They  say  you  don't  love  me, 
but  you  already  have. 

May  what  we  gained  go 
for  what  we  lost. 

Polo 

I  keep  a  sorrow  in  my  chest 
that  I  won't  tell  anyone! 

Damn  love,  damn  it, 

and  the  one  who  let  me  know  about  it! 


Texts  and  Translations 


Alberto  Hemsi  (1898-1975),  from 

La  guirnalda  de  rosas 

Una  matica  de  ruda, 
una  matica  de  flor, 
hija  mia,  mi  querida, 
dime  a  mi  quen  te  la  dio... 

Como  la  rosa  en  la  guerta 

Como  la  rosa  en  la  guerta 
y  las  flores  sin  avrir, 
ansi  es  una  donzella 
a  las  horas  del  murir. 

Tristes  horas  en  el  dfa 
que  hazina  ya  cayo, 
como  la  reina  en  su  lecho 
ya  cayo  y  se  dezmayo. 

El  rey  por  muncha  madruga 

El  rey  por  muncha  madruga. 

Onde  la  reina  iva. 

A  la  reina  topo  en  cabellos, 
peinandose  sus  destrensados. 

Con  espejo  de  oro  en  su  mano 
mirandose  su  bel  galano. 


Coplas  Sefardfes 

The  wreath  of  roses 

A  sprig  of  rue, 

a  sprig  of  flowers, 

my  dear  daughter 

tell  me  who  gave  it  to  you... 

Like  the  rose  in  the  garden 

Like  the  rose  in  the  garden 
and  flowers  not  yet  in  bloom, 
so  is  a  young  maiden 
at  the  hours  of  dying. 

Sad  were  the  hours  of  that  day 
as  she  fell  ill. 

Like  the  queen  on  her  bed 
she  collapsed  and  fainted. 

The  King,  waking  up  very  early 

The  King,  rising  early  in  the  morning 
went  to  the  queen's  room. 

He  found  her  there, 
combing  her  hair 

and  looking  at  her  beautiful  figure 
in  a  golden  mirror. 


Tres  hijas  tiene  el  buen  rey 


The  good  king  has  three  daughters 


Tres  hijas  tiene  el  buen  rey 
Tres  hijas  cara  de  luna, 
la  mas  chiquitica  de  ellas 
Delgazina  se  llamava. 

Und  dfa  estando  en  la  meza 
El  su  padre  la  mirava; 

-dQue  me  mira,  el  mi  padre, 
que  me  mira  demazia? 

-  Yo  te  miro,  la  rma  hija, 
que  de  ti  me  enamorava. 

-  iCalla,  calla,  el  mi  padre, 

y  no  dezhonore  a  mi  madre! 
jSer  madrastra  de  mis  hermanas 
y  comblesa  de  mi  madre! 


The  good  king  has  three  daughters, 
three  daughters  with  faces  like  the  moon. 
The  smallest  of  them  was  called  Delgazina. 
One  day,  sitting  at  the  table, 
her  father  was  staring  at  her. 

Why  are  you  staring  at  me,  father? 

Why  are  you  looking  at  me  so  much? 

I  am  staring  at  you,  my  daughter, 
because  I  fell  in  love  with  you. 

Quiet,  quiet,  father! 

And  do  not  dishonor  my  mother! 

Becoming  a  stepmother  to  my  sisters 
and  second  wife  along  with  my  mother! 


i Ah,  el  novio  no  quere  dinero! 


Ah,  the  groom  wants  no  money! 


i Ah,  el  novio  no  quere  dinero! 

Quere  a  la  novia  de  mazal  bueno. 

Yo  vengo  a  ver 

que  gozen  y  logren  y  tengan  muncho  bien. 
i Ah,  el  novio  no  quere  ducados! 

Quere  a  la  novia  de  mazal  alto. 

Yo  vengo  a  ver 

que  gozen  y  logren  y  tengan  muncho  bien. 
i Ah,  el  novio  no  quere  manillas! 

Quere  a  la  novia  cara  de  alegria. 

Yo  vengo  a  ver 

que  gozen  y  logren  y  tengan  muncho  bien. 

Una  hija  tiene  el  rey 

Una  hija  tiene  el  rey, 
una  hija  regalada. 

La  metio  en  altas  torres 
portenerla  bien  guardada. 

Un  dia  por  las  calores 
aparose  a  la  ventana. 

Vido  venir  un  segador 
segando  trigo  y  cevada. 


Ah,  the  groom  wants  no  money! 

He  wants  the  bride  of  good  fortune. 

I  come  to  see, 

may  they  be  joyful  and  prosper. 

Ah,  the  groom  wants  no  ducats! 

He  wants  the  bride  of  grand  fortune. 

I  come  to  see, 

may  they  be  joyful  and  prosper. 

Ah,  the  groom  wants  no  bracelets! 

He  wants  the  bride  and  her  joyful  face. 
I  come  to  see, 

may  they  be  joyful  and  prosper. 

The  King  has  a  daughter 

The  King  has  a  daughter, 
a  much  loved  daughter. 

He  put  her  in  high  towers 
to  keep  her  well-guarded. 

One  very  hot  day 

she  appeared  at  the  window. 

She  saw  a  harvester  approaching, 
harvesting  wheat  and  barley. 


Texts  and  Translations 


Songs  by  Charles  Ives  (1874-1954) 


The  Things  Our  Fathers  Loved  (and  the  greatest  of  these  was  Liberty) 

I  think  there  must  be  a  place  in  the  soul 
all  made  of  tunes,  of  tunes  along  ago; 

I  hear  the  organ  on  the  Main  Street  corner, 

Aunt  Sarah  humming  Gospels;  Summer  evenings, 

The  village  cornet  band  playing  in  the  square. 

The  town's  Red,  White,  and  Blue, 

all  Red,  White,  and  Blue;  Now!  Hear  the  songs! 

I  know  not  what  are  the  words 

But  they  sing  in  my  soul  of  the  things  our  Fathers  loved. 


—Charles  Ives 


Memories 

Very  Pleasant 

We're  sitting  in  the  opera  house; 

We're  waiting  for  the  curtain  to  arise 
With  wonders  for  our  eyes; 

We're  feeling  pretty  gay, 

And  well  we  may, 

"0  Jimmy,  look!"  I  say, 

"The  band  is  tuning  up 
And  soon  will  start  to  play." 

We  whistle  and  we  hum, 

Beat  time  with  the  drum. 

We're  sitting  in  the  opera  house, 

awaiting  for  the  curtain  to  arise 

With  wonders  for  our  eyes, 

a  feeling  of  expectancy, 

a  certain  kind  of  ecstasy, 

expectancy  and  ecstasy.. .Sh's's's.  "Curtain!" 

Rather  Sad 

From  the  street  a  strain  on  my  ear  doth  fall, 

A  tune  as  threadbare  as  that  "old  red  shawl," 

It  is  tattered,  it  is  torn, 

It  shows  signs  of  being  worn, 

It's  the  tune  my  Uncle  hummed  from  early  morn, 
'Twas  a  common  little  thing  and  kind  'a  sweet, 

But  'twas  sad  and  seemed  to  slow  up  both  his  feet; 
I  can  see  him  shuffling  down 
To  the  barn  or  to  the  town, 
a  humming. 


—Charles  Ives 


Texts  and  Translations 


Afterglow 

At  the  quiet  close  of  day, 

Gently  yet  the  willows  sway; 

When  the  sunset  light  is  low, 

Lingers  still  the  afterglow; 

Beauty  tarries  loth  to  die, 

Every  lightest  fantasy 
Lovelier  grows  in  memory, 

Where  the  truer  beauties  lie. 

—  James  Fenimore-Cooper,  Jr.  (1892-1918) 

The  Children's  Hour 

Between  the  dark  and  the  daylight, 

When  the  night  is  beginning  to  lower, 

Comes  a  pause  in  the  day's  occupations, 

That  is  known  as  Children's  Hour. 

I  hear  in  the  chamber  above  me 
the  patter  of  little  feet, 

The  sound  of  a  door  that  is  opened 
and  voices  soft  and  sweet. 

From  my  study  I  see  in  the  lamplight 
Descending  the  broad  hall  stair, 

Grave  Alice  and  laughing  Allegra 
and  Edith  with  golden  hair. 

—  Henry  Wadsworth  Longfellow  (1807-1882) 


The  Cage 

A  leopard  went  around  his  cage  from  one  side  back  to  the  other  side; 
he  stopped  only  when  the  keeper  came  around  with  meat; 

A  boy  who  had  been  there  three  hours  began  to  wonder, 

"Is  life  anything  like  that?" 


—  Charles  Ives 


Thoreau (1915) 

Text  by  Charles  Ives,  with  a  quote  preceding  by 

...His  meditations  are  interrupted  only  by  the  faint  sound  of  the  Concord  bell ,  "a  melody ,  as  it  were ,  im¬ 
parted  into  the  wilderness.  At  a  distance  over  the  woods  the  sound  acquires  a  certain  vibratory  hum  as  if 
the  pine  needles  in  the  horizon  were  the  strings  of  a  harp  which  it  swept...  a  vibration  of  the  universal  lyre , 
just  as  the  intervening  atmosphere  makes  a  distant  ridge  of  earth,  interesting  to  the  eyes  by  the  azure  tint 
it  imparts." 

—"Sounds"  from  Walden  (1846),  Henry  David  Thoreau  (1817-1862) 

He  grew  in  those  seasons  like  corn  in  the  night, 
rapt  in  revery,  on  the  Walden  shore, 
amidst  the  sumach,  pines  and  hickories, 
in  undisturbed  solitude. 


—Charles  Ives 


The  Housatonic  at  Stockbridge 


Contented  river!  In  thy  dreamy  realm 
The  cloudy  willow  and  the  plumy  elm: 

Thou  beautiful! 

From  ev'ry  dreamy  hill 

What  eye  but  wanders  with  thee  at  thy  will, 

Contented  river! 

And  yet  over-shy 

To  mask  thy  beauty  from  the  eager  eye; 

Hast  thou  a  thought  to  hide  from  field  and  town? 

In  some  deep  current  of  the  sunlit  brown 
Ah!  There's  a  restive  ripple, 

And  the  swift  red  leaves 
September's  firstlings  faster  drift; 

Wouldst  thou  away,  dear  stream? 

Come,  whisper  near! 

I  also  of  much  resting  have  a  fear: 

Let  me  tomorrow  thy  companion  be, 

By  fall  and  shallow  to  the  adventurous  sea! 

—Robert  Underwood  Johnson  (1853-1937) 


In  the  mornin' 

In  the  mornin'  when  I  rise, 

Give  me  Jesus! 

You  can  have  all  the  world,  but 
Give  me  Jesus! 

'Twixt  the  cradle  and  the  grave, 
Give  me  Jesus! 

You  can  have  all  the  world,  but 
Give  me  Jesus! 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  July  20 

6:15pm,  Linde  Center,  Studio  E 
Prelude  Concert  1 

BRITTEN  Canticle  III,  Still  Foils  the  Roin 
BEETHOVEN  String  Quartet  No.  10  in 
E-flat,  Op.  74,  Harp 

Sunday,  July  21 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
SHAPERO  Serenade  in  D 
CRUMB  Madrigals,  Book  III 
Sid  RICHARDSON  Red  Wind 
PENDERECKI  String  Quintet 
Lukas  FOSS  Time  Cycle 

Sunday,  July  21 

8pm,  Ozawa  Hall 
Vocal  Concert 

GINASTERA  Cinco  condones  populares  argentinas 
RAVEL  Don  Quichotte  a  Dulcinee 
RAVEL  Histoires  nature  lies 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Linde  Center,  Studio  E,  the  Shed, 
and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J' Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  21 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
SHAPERO  Serenade  in  D 
CRUMB  Madrigals,  Book  III 
Sid  RICHARDSON  Red  Wind 
PENDERECKI  String  Quintet 
Lukas  FOSS  Time  Cycle 

Sunday,  July  21 

8pm,  Ozawa  Hall 
Vocal  Concert 

GINASTERA  Cinco  canciones  populares 
argentinas 

RAVEL  Don  Quichotte  a  Dulcinee 
RAVEL  Histoires  nature  lies 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Linde  Center,  Studio  E,  the  Shed, 
and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J' Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 

W  MUSICCENTER 

Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  20,  2019  at  6:15  PM 
Linde  Center— Studio  E 

Benjamin  Britten  Canticle  III:  Still  Falls  the  Rain  (1954) 

(1913-1976) 

Rachel  Cote,  horn 
Patrick  McGill,  tenor 

CORINNE  PENNER,  PIANO 


Ludwig  van  Beethoven 

(1770-1827) 


Helenmarie  Vassiliou,  violin  I 
Qianru  Elaine  He,  violin  ii 
Nicholas  Pelletier,  viola 
Benjamin  Fryxell,  cello 


String  Quartet  No.  10,  Op.  74  "The  Harp"  (1809) 

I.  Poco  adagio  -  Allegro 

II.  Adagio  ma  non  troppo 

III.  Presto 

IV.  Allegretto  con  variazioni 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Emanuel  Ax, 
William  Burden ,  Andrew  Jennings,  and  Richard  Sebring 


Texts  and  Translations 


Benjamin  Britten,  Canticle  III:  Still  Falls  the  Rain 

Still  Falls  the  Rain 
Still  falls  the  Rain- 

Dark  as  the  world  of  man,  black  as  our  loss— 

Blind  as  the  nineteen  hundred  and  forty  nails 
Upon  the  Cross. 

Still  falls  the  Rain 

With  a  sound  like  the  pulse  of  the  heart  that  is  changed  to  the  hammer-beat  In  the  Potter's  Field, 
and  the  sound  of  the  impious  feet  on  the  Tomb: 

Still  falls  the  Rain 

In  the  Field  of  Blood  where  the  small  hopes  breed  and  the  human  brain 
Nurtures  its  greed,  that  worm  with  the  brow  of  Cain. 

Still  falls  the  Rain 

At  the  feet  of  the  Starved  Man  hung  upon  the  Cross. 

Christ  that  each  day,  each  night,  nails  there,  have  mercy  on  us— 

On  Dives  and  on  Lazarus: 

Under  the  Rain  the  sore  and  the  gold  are  as  one. 

Still  falls  the  Rain- 

Still  falls  the  Blood  from  the  Starved  Man's  wounded  Side: 

Fie  bears  in  His  Fleart  all  wounds,— those  of  the  light  that  died, 

The  last  faint  spark  In  the  self-murdered  heart,  the  wounds  of  the  sad  uncomprehending  dark, 
The  wounds  of  the  baited  bear— 

The  blind  and  weeping  bear  whom  the  keepers  beat 
On  his  helpless  flesh...  the  tears  of  the  hunted  hare. 

Still  falls  the  Rain- 

Then—  0  lie  leape  up  to  my  God:  who  pulles  me  doune— 

See,  see  where  Christ's  blood  streames  in  the  firmament: 

It  flows  from  the  Brow  we  nailed  upon  the  tree 

Deep  to  the  dying,  to  the  thirsting  heart 

That  holds  the  fires  of  the  world,— dark-smirched  with  pain 

As  Caesar's  laurel  crown. 

Then  sounds  the  voice  of 

One  who  like  the  heart  of  man  Was  once  a  child  who  among  beasts  has  lain  — 

"Still  do  I  love,  still  shed  my  innocent  light,  my  Blood,  for  thee." 


'Still  Falls  the  Rain  (The  Raids,  1940,  Night  and  Dawn)" 
Edith  Sitwell  (1887-1964) 


Tanglewood 

W  MUSICCENTER 

Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  21,  2019  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

Harold  Shapero  Serenade  in  D  (1945) 

(1920-2013)  I.  Adagio /Allegro 

II.  Menuetto  (scherzando):  Allegretto 

III.  Larghetto,  poco  adagio 

IV.  Intermezzo:  Andantino  con  moto 

V.  Finale:  Allegro,  pochetto  presto 

Celine  Jeong  Kim,  violin  i 
Jeeyoung  Park,  violin  ii 
Abraham  Martin  Fernandez,  viola 
Hana  Cohon,  cello 
Marguerite  Cox,  double  bass 

Nathan  Aspinall,  conductor 


George  Crumb  Madrigals,  Book  III  (1969) 

(b.  1929)  I.  La  noche  canta  desnuda  sobre  los  puentes 

de  marzo 

II.  Quiero  dormir  el  sueno  de  las  manzanas 

III.  Nana,  nino,  nana  del  caballo  grande  que 
no  quiso  el  agua 

Chloe  Schaaf,  mezzo-soprano 
Harrison  Honor,  percussion 
Chloe  Tula,  harp 


Sid  Richardson 

(b.  1987;  TMC2019) 


Krzysztof  Penderecki 

(b.  1933) 


Lukas  Foss 

(1922-2009) 


Red  Wind  (2017) 

IV.  Anacoluthic  Light 

V.  Rag 

Sid  Richardson,  narrator 
Olivia  Cosio,  mezzo  soprano 
Gabriel  Polinsky,  double  bass 
Ben  Quarles,  bass  clarinet 
Federico  Montes,  trumpet 
David  Kidd,  trombone 
Gregory  LaRosa,  percussion 

Killian  Farrell,  conductor 


Quintetto  per  archi:  Leaves  of  an  Unwritten 
Diary  (2013) 

Ethan  Balakrishnan,  violin  i 
Tiffany  Wee,  violin  ii 
Celia  Daggy,  viola 
Ethan  Brown,  cello 
Edward  Kass,  double  bass 


Time  Cycle  (1960) 

I.  We're  Late  (Auden) 

II.  When  the  Bells  Justle  (Flousman) 

III.  Sechzehnter  Januar  [Diaries,  Jan.  16]  (Kafka) 

IV.  O  Mensch,  gib  Acht  (Nietzsche) 

Elizabeth  Polese,  soprano 
Robin  Steitz,  soprano 
Sonia  Mantell,  cello  0 
Matthew  Griffith,  clarinet  0 
Joe  Desotelle,  percussion 
Richard  Yu  Fu,  piano 


Stephen  Drury,  conductor  * 

0  New  Fromm  Fellow 
*TMC  Faculty 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Javier  Arrebola, 
Stefan  As  bury,  William  Burden ,  Norman  Fischer ,  Andrew  Jennings,  Dawn  Upshaw, 

and  Lawrence  Wolfe. 


Texts  and  Translations 


George  Crumb  (b.  1929),  Madrigals,  Book  III 

With  text  from  poetry  by  Federico  Garcia  Lorca  (1898  -  1936) 


i. 

La  noche  canta  desnuda 
sobre  los  puentes  de  marzo. 


I. 

Night  sings  naked 
Above  the  bridges  of  March. 


II. 

Quiero  dormir  el  sueno  de  las  manzanas 
para  aprender  un  llanto  que  me  limpie 
de  tierra 

III. 

Nana,  nino,  nana 
del  caballo  grande 
que  no  quiso  el  agua. 

Duermete,  rosal, 

que  el  caballo  se  pone  allorar. 

Las  patas  heridas, 
las  crines  heladas, 
dentro  de  los  ojos 
un  punal  de  plata. 


II. 

I  want  to  sleep  the  sleep  of  apples,  to  learn 
a  lament  that  will  cleanse  me 
of  earth 

III. 

Lullaby,  child,  lullaby 
Of  the  proud  horse 
Who  would  not  drink  water. 

Go  to  sleep,  reose-bush, 

The  horse  begins  to  cry. 

Wounded  legs, 

Frozen  manes, 

And  within  the  eyes 
A  silver  dagger. 


Sid  Richardson  (b.  1987;  TMC  2019),  Red  Wind 
With  text  from  poetry  by  Nathaniel  Mackey  (b.  1947) 


IV.  Anacoluthic  Light 

What  were  we  talking  about 
the  what-sayer  came  to  life 
again  to  ask  us.  Tempted  to 
answer  damned  if  we  knew, 

we 

stood  and  took  it,  steeped  our 
intended  book...  "Light  let 

us  down,"  we  said  at  last, 
ad 

hoc  epiphany.  The  what  of  it 
silhouetted,  we  were  elated 
all  the  same,  sat  sensing  we 
were  protected,  tarp  tatter, 

in¬ 
terstice,  canopic  stir...  Light 
undulant,  light  corpuscular, 
light's  coincidence  occult... 

So 

it  was  we  wore  not  knowing 
lightly,  made  light  of  it.  "Light 
let  us  down,"  we  said  again... 


Texts  and  Translations 

V.  Rag 

A  loud  Memnonian  crack 
sang  transience.  High 
lapsarian  wind.  Night 
pressed  my  ear  to  the 

reed's 

complaint...  I  saw  no 
light  but  light  assaulted 
me  it  seemed.  I  dreamed 
a  dream  of  going  home, 

home 

gone,  erstwhile  we,  loath 

to  see 

it  so,  saw  it 
so 


Cloth 

fell  away  from  our  shoulders.  Now 
no  more  than  thread  was  left. 

Light's 

modest  body  it  was  we  now  said  yes 
to,  skin  broke  thru  like  bone... 

Cloth  fell  away  from  our  backs 
as  we  stood  up,  rags  draped  our 

feet 

if  we  walked.  Pharaoh's  trunk  it  was 
we  wore,  sonic  swaddling,  light's 

mod¬ 
est  body,  sound... 

Touched  but  unable  to  seize 
it,  I  saw  light.  The  old  books 
were  back  again...  Or  they 

were 

the  new  books  but  I  was 
old  and  saw  nothing  new, 
so  resigned  I  saw  looking, 

not 

light 


Lukas  Foss  (1922-2009),  Time  Cycle 


I.  We're  Late 

Clocks  cannot  tell  our  time  of  day 
For  what  event  to  pray 
Because  we  have  no  time,  because 
We  have  no  time  until 
We  know  what  time  we  fill, 

Why  time  is  other  than  time  was. 

Nor  can  our  question  satisfy 
The  answer  in  the  statue's  eye: 

Only  the  living  ask  whose  brow 
May  wear  the  Roman  laurel  now; 

The  dead  say  only  how. 

What  happens  to  the  living  when  we  die? 

Death  is  not  understood  by  death;  nor  you,  nor  I. 

-W.  H.  Auden  (1907-1973) 

II.  When  the  Bells  Justle 

When  the  bells  justle  in  the  tower 
The  hollow  night  amid, 

Then  on  my  tongue  the  taste  is  sour 
Of  all  I  ever  did. 


-A.  E.  Housman  (1859-1936) 


Texts  and  Translations 


III.  Sechzehnter  Januar  [1922]. 

Sechzehnter  Januar  [1922].  Es  war  in  der  letz- 
ten  Woche  wie  ein  Zusammenbruch.  [...]  Un¬ 
moglichkeit  zu  schlafen,  Unmoglichkeit  zu  wa- 
chen.  Unmoglichkeit  das  Leben,  genauer  die 
Aufeinanderfolge  des  Lebens,  zu  ertragen.  Die 
Uhren  stimmen  nicht  uberein,  die  Innere  jagt  in 
einer  teuflischen  oder  damonischen,  oder 
jedenfalls  unmenschlichen  Art,  die  Aussere  geht 
stockend  ihren  gewohnlichen  Gang.  Was  kann 
andres  geschehn  als  daG  sich  die  zwei  verschie- 
denen  Welten  trennen  und  sie  trennen  sich, 
oder  reiGen  zu  mindestens  in  einer  furchterli- 
chen  Art.  [...]  Die  Einsamkeit  die  mir  zum 
groGten  Teil  seit  je 

heraufgezwungen  war  zum  Teil  von  mir  gesucht 
wurde— doch  was  war  auch  dies  andere  als 
Zwang— wird  jetzt  ganz  unzweideutig  und  geht 
auf  das  Ausserste.  Wohin  fuh rt  sie?  Sie  kann, 
dies  scheint  am  zwingendsten,  zum  Irrsinn 
fuhren.  Daruber  kann  nichts  weiter  ausgesagt 
warden,  die  Jagd  geht  durch  mich  und  zerreiGt 
mich.  Oder  aber  ich  kann— ich  kann?— sei  es 
auch  nur  zum  winzigsten  Teil  mich  aufrecht 
erhalten,  lasse  mich  also  von  der  Jagd  tragen. 
Wohin  komme  ich  dann?  "Jagd"  ist  ja  nur  ein 
Bild— man  kann  auch  sagen:  Ansturm  gegen  die 
letzte,  irdische  Grenze  [...] 

-Franz  Kafka  (1883-1924) 

IV.  0  Mensch,  gib  Acht 

0  Mensch!  Gib  acht! 

Was  spricht,  die  tiefe  Mitternacht? 

"Ich  schlief,  ich  schlief  -, 

Aus  tiefem  Traum  bin  ich  erwacht:  - 
Die  Welt  ist  tief, 

Und  tiefer  als  der  Tag  gedacht. 

Tief  ist  ihr  Weh  -, 

Lust  -  tiefer  noch  als  Herzeleid: 

Weh  spricht:  Vergeh! 

Doch  alle  Lust  will  Ewigkeit  -, 

-  Will  tiefe,  tiefe  Ewigkeit!" 

—Friedrich  Nietzsche  (1844-1900) 


III.  January  16  [1922]. 

This  last  week  was  like  a  total  breakdown- 
impossible  to  sleep,  impossible  to  wake,  impossi¬ 
ble  to  bear  life,  or  more  accurately,  to  bear  the 
continuity  of  life.  The  clocks  do  not  synchronize; 
the  inner  one  chases  in  a  devilish  or  demoniac,  or 
at  any  rate  inhuman  manner;  the  outer  one  goes 
haltingly  at  its  usual  pace.  What  else  can  happen 
than  that  the  two  different  worlds  separate,  and 
they  separate,  or  at  least  tear  at  one  another  in  a 
terrifying  manner.  The  solitude,  forced  upon  me 
to  the  greater  extent,  sought  by  me  to  some  ex¬ 
tent  (but  what  else  is  this  than  being  forced?)  is 
taking  an  unmistakable  course  toward  the  ex¬ 
treme  limit.  Where  will  it  lead?  It  can  (this  seems 
most  plausible)  lead  toward  madness.  Nothing 
further  can  be  said  about  this,  the  chase  goes 
through  me  and  tears  me  apart.— But  then  again  I 
may,  I  may,  be  it  only  the  smallest  degree,  hold 
myself  up,  let  the  chase  "carry"  me.  Then  where 
does  this  bring  me?  "Chase"  is  but  an  image— one 
might  say  instead:  onslaught  against  the  last  fron¬ 
tier... 

—translation  by  Lukas  Foss 


IV.  0  Man,  Take  Heed! 

0  man!  Take  heed! 

What  saith  deep  midnight,  indeed? 

"I  lay  asleep,  asleep— 

I  waked  from  my  deep  dream. 

The  world  is  deep, 

And  deeper  than  even  day  may  dream. 

Deep  is  its  woe— 

Joy— deeper  than  woe  is  she: 

Saith  woe:  "Hence!  Go!" 

Yet  joy  would  have  eternity, 

—Profound,  profound  eternity!" 

—Translation  by  Alexander  Tille  (1866-1912) 


A  NOTE  ON  THE  PROGRAM 


Sid  Richardson  (b.  1987;  TMC  2019)  on  Red  Wind: 

Red  Wind  sets  selected  verses  from  Nathaniel  Mackey's  collection  Blue 
Fasa  (2015),  which  continues  his  two  serial  poems  Song  of  the 
Andoumboulou  and  "Mu."  The  work  constantly  alludes  to  non- 
Western  traditions  and  is  highlighted  by  imagery  from  India  to  the 
Caribbean,  the  Sudan,  and  beyond.  What  drew  me  to  this  poetry  is  the 
musicality  of  it:  Mackey's  writing  blurs  the  distinction  between  music 
and  language,  often  giving  the  impression  that  the  sounds  of  the 
words  themselves  betray  an  inner  meaning  no  less  important  than 
their  syntax. 

Trance  music  is  at  the  heart  of  this  piece,  with  the  singer  at  times  en¬ 
tering  an  ecstatic  state  distinguishable  by  its  made-up  language  and 
eerie  harmonies.  The  penultimate  movement,  "Anacoluthic  Light," 
highlights  the  theme  of  multiple  identities  inherent  in  spirit  possession 
by  juxtaposing  the  soprano,  who  represents  the  world  of  the  spirits, 
and  the  narrator,  a  "host"  from  our  own  world. 

The  final  movement,  "Rag,"  plays  with  several  styles  including  ragtime 
and  raga,  a  nod  to  Mackey's  penchant  for  referencing  varied  music 
traditions  in  his  poems.  Overall,  Red  Wind  reflects  the  contingency  of 
our  own  reality  upon  one  that  is  inherently  other,  and  aims  to  demon¬ 
strate  the  possibility  of  coexistence  between  these  realms. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Tuesday,  July  23 
Tanglewood  on  Parade 

2:30pm,  Ozawa  Hall 
Chamber  Music  Concert 

HINDEMITH  Kleine  Kammermusik,  Op.  24,  No.  2 
BRAHMS  String  Sextet  No.  1  in  B-flat,  Op.  18 
SCHUBERT  Piano  Quintet  in  A,  D.667,  Trout 
MENDELSSOHN  Octet  in  E-flat  for  strings,  Op.  20 

3:30pm,  Tappan  Porch 
TMC  Winds 

GOUNOD  Petite  Symphonie 

5pm,  Ozawa  Hall 
Vocal  Concert 

7:30pm,  Shed 
TMC  Brass  Fanfares 

8:00pm,  Shed 

The  Gregory  E.  Bulger  Foundation  Concert 
Gala  Concert 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
Boston  Symphony  Children's  Choir 
Andris  Nelsons,  Keith  Lockhart,  John 
Williams,  Thomas  Wilkins,  and 
James  Burton,  conductors 
Program  to  include 

WAGNER  "The  Ride  of  the  Valkyries"  from  Die  Walkure 
TCHAIKOVSKY  1812  Overture 
Fireworks  to  follow  the  concert 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Linde  Center,  Studio  E,  the  Shed, 
and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J' Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Vocal  Concert 

Sunday,  July  21,  2019  at  8:00PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

The  performers  ask  that  you  kindly  hold  your  applause 
until  the  end  of  each  song  group. 

Please  turn  pages  guietly. 

Maurice  Ravel  Don  Quichotte  a  Dulcinee 

(1875-1937)  Chanson  romanesque 

Chanson  epique 
Chanson  a  boire 


Walter  Aldrich,  baritone 
Sora  Jung,  piano 


Alberto  Ginastera  from  Dos  Condones 

(1916-1983)  Cancion  Al  Arbol  Del  Olvido 

Las  Horas  de  una  Estanda 

La  Manana 
La  Tarde 
La  Noche 

from  Dos  Condones 

Cancion  A  La  Luna  Lunanca 


Kameryn  Lueng,  mezzo-soprano 
Curtis  Serafin,  piano 


Alberto  Ginastera 


Maurice  Ravel 


Cinco  canciones  populares  argentinas 

Chacarera 

Triste 

Zamba 

Arrorro 

Gato 

Eric  Finbarr  Carey,  tenor 
Tomomi  Sato,  piano 


Histoires  Naturelles 
Le  Paon 
Le  Grillon 
Le  Cygne 

Le  Martin-Pecheur 
La  Pintade 

Nathaniel  Sullivan,  baritone 

CORINNE  PENNER,  PIANO 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Alan  Smith  and  Dawn  Upshaw 


Texts  and  Translations 

Unless  otherwise  noted,  translations  by  the  individual  performers 


Maurice  Ravel  (1875-1937),  Don  Quichotte  a  Dulcinee 
Text  by  Paul  Morand  (1888-1976) 


I.  Chanson  Romanesque 

Si  vous  me  disiez  que  la  terre 
A  tant  tourner  vous  offense 
Je  lui  depecherais  Panga: 

Vous  la  verriez  fixe  et  se  taire. 

Si  vous  me  disiez  que  I'ennui 
Vous  vient  du  ciel  trop  fleuri  d'astres, 
Dechirant  les  divins  cadastres, 

Je  faucherais  d'un  coup  la  nuit. 

Si  vous  me  disiez  que  I'espace 
Ainsi  vide  ne  vous  plait  point 
Chevalierdieu,  la  lance  au  poing, 
J'etoilerais  le  vent  qui  passe. 

Mais  si  vous  disiez  que  mon  sang 
Est  plus  a  moi  qu'a  vous,  ma  Dame, 

Je  blemirais  dessous  le  blame 

Et  je  mourrais,  vous  benissant.  O  Dulcinee. 


I.  Romantic  Song 

If  you  told  me  that  the  earth 
offends  you  by  turning  too  much 
I  would  dispatch  Panza: 

You  would  see  it  fixed  and  silenced. 

If  you  told  me  that  boredom 
Came  to  you  from  a  sky  so  full  of  stars, 
Shattering  the  divine  cadasters, 

I'd  scythe  the  night  in  one  blow. 

If  you  told  me  that  space. 

Thus  emptied,  displeases  you, 

Just  like  a  divine  knight,  with  lance  in  hand, 
I'd  strike  the  wind  as  it  passes. 

But  if  you  told  me  that  my  blood, 

Is  more  mine  than  yours,  my  lady, 

I'd  pale  under  the  blame, 

And  I  would  die,  blessing  you.  O  Dulcinee! 


II.  Chanson  epique 


II.  Epic  Song 


Bon  Saint  Michel  qui  me  donnez  loisir 
De  voir  ma  Dame  et  de  I'entendre, 

Bon  Saint  Michel  qui  me  daignez  choisir 
Pour  lui  complaire  et  la  defendre. 


Good  Saint  Michael,  who  gives  me  the  leisure 
To  see  and  to  hear  my  lady 

Good  Saint  Michael,  who  deigns  to  give  me  the  choice, 
To  please  him  and  to  defend  her. 


Bon  Saint  Michel  veuillez  descendre 
Avec  Saint  Georges  sur  I'autel 
De  la  Madone  au  bleu  mantel. 


Good  Saint  Michael,  please  descend 
With  Saint  George,  on  the  altar 
Of  the  Madonna  in  her  blue  robe. 


D'un  rayon  du  ciel  benissez  ma  lame 
Et  son  egale  en  purete  Et  son  egale  en  piete 
Comme  en  pudeur  et  chastete:  Ma  Dame 

0  grands  Saint  Georges  et  Saint  Michel 
L'ange  qui  veille  sur  ma  veille, 

Ma  douce  Dame  si  pareille  A  Vous, 

Madone  au  bleu  Mantel!  Amen. 


With  a  ray  of  heaven,  bless  my  blade, 
And  its  equal  in  purity,  its  equal  in  piety. 
As  in  modesty  and  chastity:  My  Lady. 

O  great  Saint  George  and  Saint  Michael, 
The  angel  who  watches  over  my  vigil, 
My  Sweet  Lady,  so  alike  Thee, 

O  Madonna  robed  in  blue!  Amen. 


Texts  and  Translations 


III.  Chanson  a  boire 

III.  Drinking  Song 

Foin  du  batard,  illustre  Dame, 

Qui  pour  me  perdre  a  vos  doux  yeux 

Dit  que  I'amour  et  le  vin  vieux 

Mettent  en  deuil  mon  Coeur,  mon  ame!  Ah! 

Je  bois  a  la  joie! 

La  joie  est  le  seul  but 

Ou  je  vais  droit... 

Lorsque  j'ai  bu! 

Je  bois  A  la  joie! 

A  pox  on  the  bastard,  illustrious  lady, 

Who,  to  discredit  me  in  your  sweet  eyes, 

Says  that  love  and  old  wine 

Sadden  my  heart  and  my  soul.  Ah! 

1  drink  to  Joy! 

Joy  is  the  only  goal 
to  which  1  run! 

When  I'm  drunk! 

1  drink  to  the  Joy! 

Foin  du  jaloux,  brune  maitresse, 

Qui  geind,  qui  pleure  et  fait  serment 

D'etre  toujours  ce  pale  amant 

Qui  met  de  I'eau  dans  son  ivresse!  Ah! 

A  pox  on  the  jealous,  brunette  mistress, 

Who  whines,  cries,  and  makes  vows 

To  always  be  this  pale  lover, 

Who  adds  water  to  his  drink.  Ah! 

Je  bois  a  la  joie! 

La  joie  est  le  seul  but 

Ou  je  vais  droit... 

Lorsque  j'ai  bu! 

Je  bois  A  la  joie! 

1  drink  to  Joy! 

Joy  is  the  only  goal 
to  which  1  run! 

When  I'm  drunk! 

1  drink  to  the  Joy! 

Alberto  Ginastera  (1899-1963),  from  Dos  Condones 

Text  by  Fernan  Silva  Valdes  (1887-1975) 

1.  Cancion  Al  Arbol  Del  Olvido 

1.  Song  to  the  Tree  of  Forgetting 

En  mis  pagos  hay  un  arbol 

Que  del  olvido  se  llama. 

Al  que  van  a  despenarse,  Vidalitay, 

Los  moribundos  del  alma. 

In  my  neighborhood  there  is  a  tree 

That  is  called  the  tree  of  forgetting. 

To  which  go,  to  console  themselves,  little  song, 
Those  whose  souls  are  dying. 

Para  no  pensar  en  vos 

Bajo  el  arbol  del  olvido 

Me  acoste  una  nochecita,  Vidalitay, 

Y  me  quede  bien  dormido. 

So  that  1  would  no  longer  think  of  you, 

Under  the  tree  of  forgetting 

1  lay  down  early  one  evening,  little  song, 

And  1  fell  asleep. 

Al  despertar  de  aquel  sueno 

Pensa  ba  en  vos  otra  vez, 

Pues  me  olvide  de  olvidarte,  Vidalitay, 

En  cuantito  me  acoste. 

Upon  awakening  from  that  dream 

1  thought  of  you  again, 

Because  1  forgot  to  forget  you,  little  song, 

As  soon  as  1  lay  down. 

Alberto  Ginastera  (1899-1963),  Las  Horas  de  una  Estanda 

Text  by  Silvina  Ocampo  (1903-1993) 

1.  La  Manana 

1.  Morning 

Parece  de  humo  el  polvo 
que  levantan  las  ruedas. 

Los  caballos  no  se  espantan. 

De  terracota  una  mujer  suspira 

Y  la  pal  mera  placida  see  estira. 

The  dust  appears  like  smoke 

That  the  wheels  raise. 

The  horses  are  not  scared  into  stampeding. 

A  woman  of  terracotta  sighs 

And  the  placid  palm  tree  stretches 

Texts  and  Translations 


Aqui  sera  la  rosa  mas  rosada 

Y  la  tarde  mas  dulce  y  prolongada. 

Se  oira  mejor  la  forma  del  silencio 

El  estudioso  canto  de  la  urraca 

Y  la  sagrada  imagen  de  la  vaca 

Y  el  arbol  y  la  sombra  reverencio. 

II.  La  Tarde 

En  las  largas  entradas  de  eucaliptos, 

El  coche  de  caballos  y  el  otono, 

El  fo  llaje  herrumbrado  y  algun 
mono  que  vuela  con  el  viento, 
circunscriptos  quedaran  en  la  estancia, 

Como  el  sol,  como  el  ambito  azul  del  parasol 
Como  el  mugido  triste  del  ganado. 

En  horas  de  la  siesta  y  del  peinado, 

En  la  penumbra  inmovil, 

Una  rosa  nocturnamente 
Blanca  y  temblorosa,  inventando  un  pasado 
Que  la  enciende,  en  la  cerrada  habitacion 
Trasciende  con  un  zumbido  musical  remoto, 

La  ancha  distancia  y  el  recuerdo  ignoto. 

La  gravida  mujer  y  el  mes  de  enero 
son  rmos, 

Y  las  moscas,  la  osamenta  y  aquella  flor 
Podrida  y  macilenta  que  llevara  la  hormiga  a  su 

hormiguero. 

III.  La  Noche 

Soy  el  sueno  de  Elisa  y  Micaela, 

Y  el  relente  que  busca  la  diamela. 

En  mis  horas  las  alas  del  murcielago  vuelan, 

Las  cabelleras  se  estremecen, 

Despacio  las  hortensias  convalecen. 

Mi  noche  sin  orillas,  como  un  pielago, 

Entra  al  cuarto  del  peon  que  esta  dormido, 

Lo  abandona  a  sus  suenos,  abstrafdo, 

0  en  insistentes  y  callados  lazos 
le  cambia  la  postura  de  los  brazos. 

Mi  noche  no  ha  de  ser  interrumpida 
Ni  portranvias  ni  por  muchas  casas, 

Mi  noche  en  un  declive  indefinida, 
Consileciosas  plumas  de  torcazas 
Se  acerca  lentamente  a  las  lagunas 
y  en  el  fondo  del  barro  deja  lunas. 


Here  will  be  the  pinkest  rose 

And  the  afternoon  sweetest  and  most  prolonged. 

The  form  of  silence  will  be  best  heard 


In  the  long  rows  of  the  eucalyptuses, 

The  carriage  pulled  by  horses  and  the  autumn, 
The  rusty  foliage  and  the  wisp 
That  blows  in  the  wind, 

Remain  contained  in  the  room 

Like  the  sun,  like  the  blue  arch  of  the  parasol. 

Like  the  sad  mooing  of  the  cattle. 

In  the  hours  of  the  siesta  and  of  the  combing, 

In  the  motionless  gloom, 

A  rose  nocturnally 

White  and  trembling,  inventing  a  past 
That  ignites  in  the  closed  room 
That  transcends  with  a  remote  musical  buzz 
The  wide  distance  and  the  memory  unknown. 

The  pregnant  woman  and  the  month  of  January 
are  mine, 

And  the  flies,  the  bones  and  the  flower 
Rotten  and  haggard  that  the  ant  will  carry  to 
its  anthill. 


I  am  the  dream  of  Elisa  and  Micaela, 

And  the  night  dew  that  is  searching  for  its  twin  moon 
In  my  hours  the  wings  of  the  bat  fly, 

The  tresses  shake, 

slowly  the  hydrangeas  convalesce. 

My  night  without  borders,  like  the  ocean, 

Enters  the  room  of  the  worker  that  sleeps 
They  abandon  him  to  his  dreams,  abstracted 
Or  in  insistent  and  quiet  bonds 
He  changes  the  position  of  his  arms. 

My  night  is  not  to  be  interrupted 
Neither  by  trains  nor  by  many  houses, 

My  night  in  an  indefinite  declension 
Consoling  silent  feathers  of  pigeons 
Slowly  approaches  the  lagoons 
And  at  the  bottom  of  the  mud  leaves  moons. 


The  studious  song  of  the  magpie 
And  the  sacred  image  of  the  cow 
And  the  tree  and  the  shadow  reverenced. 

II.  Afternoon 


Night 


Texts  and  Translations 


Alberto  Ginastera  (1899-1963),  from  Dos  Condones 
Text  by  Fernan  Silva  Valdes  (1887-1975) 


II.  Cancion  A  La  Luna  Lunanca 

Al  corral  del  horizonte 
va  entrando  la  nochecita 
Esta  tan  aquerenciada 
por  que  entra  todos  los  dfas. 

Asf  estoy  aquerenciado 
En  el  corral  de  tus  brazos, 

Y  en  el  fuego  de  tus  ojos 
Estoy  como  encandilado. 

Noche  de  luna  lunanca, 

Noche  de  cielo  estrellado, 

Las  horas  tienen  perfume 

Y  son  los  besos  mas  largos. 

Ha  aparecido  la  luna  sobre 
el  gran  claro  del  cielo  abarcando 
Todo  el  campo  como 
Un  perfume  aun  panuelo. 

Asf  aparecfo  una  moza 
En  el  tropel  de  mis  dfas, 

Ella  para  mf  es  la  luna 
Que  abarca  toda  mi  vida. 


II.  Song  to  the  Gibbous  Moon 

Into  the  corral  of  the  horizon 
Enters  the  night. 

She  is  so  accustomed 
Because  she  enters  every  day. 

In  the  same  way,  I  am  accustomed 
To  the  corral  of  your  arms, 

And  in  the  fire  of  your  eyes 
I  am  equally  as  astonished. 

Night  of  the  gibbous  moon 
Night  of  the  starry  sky, 

The  hours  have  fragrance 
And  are  the  longest  kisses. 

The  moon  has  appeared  in 
The  grand  clearing  in  the  sky 
Sweeping  over  all  the  field 
as  a  perfume  upon  a  handkerchief. 

Thus  appeared  a  girl 
In  the  rush  of  my  days, 

She  to  me  is  the  moon 
That  embraces  all  my  life. 


Alberto  Ginastera  (1916-1983),  Cinco  canciones  populares  argentinas 

I.  Chacarera  |.  chacarera 


A  mf  me  gustan  las  natas 

Y  una  nata  me  ha  tocado 
Nato  sera  el  casamiento 

Y  mas  nato  el  resultado. 
Cuando  canto  chacareras 
Me  dan  ganas  de  llorar 
Porque  se  me  representa 
Catamarca  y  Tuouman. 


I  like  ladies  with  petite  noses 
And  one  of  them  has  touched  my  heart 
Our  marriage  will  be  snub-nosed 
And  more  snub  nosed  our  children. 
When  I  sing  chacareras 
It  makes  me  want  to  cry 
Because  it  represents  to  me 
Catamarca  and  Tucuman. 


II.  Triste 


II.  Sad 


Ah! 

Debajo  de  un  limon  verde 
Donde  el  agua  no  corrfa 
Entregue  mi  corazon 
A  quien  no  lo  merecfa. 

Ah! 

Triste  es  el  dfa  sin  sol 
Triste  es  la  noche  sin  luna 
Pero  mas  triste  es  querer 
Sin  esperanza  ninguna. 
Ah! 


Ah! 

Under  a  green  lemon  tree 
Where  the  water  did  not  run 
I  gave  my  heart 
To  one  who  did  not  deserve  it. 
Ah! 

Sad  is  the  day  without  sun 
Sad  is  the  night  without  moon 
But  it  is  saddest  to  love 
Without  any  hope  at  all. 

Ah! 


III.  Zamba 

III.  Zamba 

Hasta  las  piedras  del  cerro 

Y  las  arenas  del  mar 

Me  dicen  que  no  te  quiera 

Y  no  te  puedo  olvidar. 

Si  el  corazon  me  has  robado 

El  tuyo  me  lo  has  de  dar 

El  que  Neva  cosa  ajena 

Con  lo  suyo  ha  de  pagar. 

Ay! 

Even  the  stones  of  the  hill 

And  the  sands  of  the  sea 

Tell  me  not  to  love  you 

And  1  cannot  forget  you. 

If  you  have  stolen  my  heart 

You  must  give  me  yours 

The  one  who  carries  off  something  from  another 
With  their  own  must  pay 

Ay! 

IV.  Arrorro 

IV.  Hush-a-by,  Argentine  Lullaby 

Arrorro  mi  nene, 

Arrorro  mi  sol, 

Arrorro  pedazo 

De  mi  corazon. 

Este  nene  lindo 

Se  quiere  dormir 

Y  el  pfcaro  sueno 

No  quiere  venir. 

Go  to  sleep,  my  baby 

Go  to  sleep  my  sun, 

Go  to  sleep  sweet  piece 

Of  my  heart. 

This  dear  baby 

Who  wants  to  sleep 

And  the  naughty  dream  that 

Does  not  want  to  come. 

V.  Gato 

V.  Cat 

El  gato  de  mi  casa 

Es  muy  gauchito 

Pero  cuando  lo  bailan 

Zapateadito. 

Guitarrita  de  pino 

Cuerdas  de  alambre. 

Tanto  quiero  a  las  chicas, 

Digo,  como  a  las  grandes. 

Esa  moza  que  baila 

Mucho  la  quiero 

Pero  no  para  hermana 

Que  hermana  tengo. 

Que  hermana  tengo 

Si,  ponte  al  frente 

Aunque  no  sea  tu  dueno, 

Digo,  me  gusta  verte. 

The  cat  in  my  house 

is  most  mischievous, 

but  when  they  dance, 

they  stamp  out  a  little  zapateadito  instead 

Little  pine  guitars 

Strings  of  wire. 

1  like  petite  women 

1  tell  you,  as  much  as  fuller  ones. 

This  girl  that  is  dancing 

1  like  her  very  much. 

But  not  as  a  sister 

Because  1  have  a  sister  already. 

1  have  a  sister,  yes 

Yes,  Jump  to  the  front  of  the  line 

Although  1  may  not  be  your  boss 

1  tell  you,  1  like  to  look  at  you. 

Texts  and  Translations 


Maurice  Ravel  (1875-1937),  Histoires  Naturelles 
Text  by  Jules  Renard  (1864-1910) 


I.  Le  Paon 

II  va  surement  se  marier  aujourd'hui. 

Ce  devait  etre  pour  hier. 

En  habit  de  gala,  il  etait  pret. 

II  n'attendait  que  sa  fiancee. 

Elle  n'est  pas  venue. 

Elle  ne  peut  tarder. 

Glorieux,  il  se  promene 

avec  une  allure  de  prince  indien 

et  porte  sur  lui  les  riches  presents  d'usage. 

L'amour  avive  I'eclat  de  ses  couleurs 
et  son  aigrette  tremble  comme  une  lyre. 

La  fiancee  n'arrive  pas. 

II  monte  au  haut  du  toit 
et  regarde  du  cote  du  soleil. 

II  jette  son  cri  diabolique  : 

Leon  !  Leon  ! 

C'est  ainsi  qu'il  appelle  sa  fiancee. 

II  ne  voit  rien  venir  et  personne  ne  repond. 
Les  volailles  habituees 
ne  levent  meme  point  la  tete. 

Elies  sont  lasses  de  I'admirer. 

II  redescend  dans  la  cour, 

si  sur  d'etre  beau 

qu'il  est  incapable  de  rancune. 

Son  mariage  sera  pour  demain. 

Et,  ne  sachant  que  faire 
du  reste  de  la  journee, 
il  se  dirige  vers  le  perron. 

II  gravit  les  marches, 
comme  des  marches  de  temple, 
d'un  pas  officiel. 

II  releve  sa  robe 
a  queue  toute  lourde  des  yeux 
qui  n'ont  pu  se  detacher  d'elle. 

II  repete  encore  une  fois  la  ceremonie. 


I.  The  Peacock 

He  will  surely  wed  today. 

This  should  have  happened  yesterday. 

In  full  gala  attire,  he  was  ready. 

He  was  just  waiting  for  his  fiancee. 

She  did  not  come. 

She  mustn't  be  long. 

Glorious!  He  saunters 

with  the  demeanor  of  an  Indian  prince 

and  bears  upon  him  the  rich  gifts  of  custom. 

Love  brightens  the  luster  of  his  colors, 
and  his  plumage  trembles  like  a  lyre. 

The  fiancee  does  not  come. 

He  ascends  to  the  peak  of  the  roof 
and  gazes  toward  the  sun. 

He  hurls  his  diabolic  cry: 

Leon! Leon! 

Just  like  that,  he  calls  his  fiancee. 

He  sees  nothing  come,  and  nobody  replies. 
The  fowl  who  are  accustomed  to  him 
do  not  even  so  much  as  raise  their  heads. 
They  are  weary  of  admiring  him. 

He  descends  into  the  courtyard, 
so  sure  of  his  handsomeness 
that  he  is  incapable  of  resentment. 

His  wedding  will  take  place  tomorrow. 

And,  not  knowing  what  to  do 
with  the  rest  of  his  day, 
he  heads  toward  the  stairway. 

He  mounts  the  steps, 

as  if  they  were  the  steps  of  a  temple, 

with  a  pompous  stride. 

He  unfurls  his  tailed  vestment, 
so  heavy  with  eyes 

that  cannot  detach  themselves  from  it. 

He  repeats  the  ceremony  once  more. 


II.  Le  Grillon 


II.  The  Cricket 


C'est  I'heure  ou,  las  d'errer, 

I'insecte  negre*  revient  de  promenade 
et  repare  avec  soin  le  desordre  de  son  domaine. 

D'abord  il  ratisse  ses  etroites  allees  de  sable. 

II  fait  du  bran  de  scie  qu'il  ecarte 
au  seuil  de  sa  retraite. 

II  lime  la  racine  de  cette  grande  herbe 
propre  a  le  harceler. 

II  se  repose. 

Puis  il  remonte  sa  minuscule  montre. 

A-t-il  fini  ?  Est-elle  cassee  ? 

II  se  repose  encore  un  peu. 

II  rentre  chez  lui  et  ferme  sa  porte. 

Longtemps  il  tourne  sa  cle 
dans  la  serrure  delicate. 

Et  il  ecoute  : 

Point  d'alarme  dehors. 

Mais  il  ne  se  trouve  pas  en  surete. 

Et  comme  par  une  chainette 

dont  la  poulie  grince, 

il  descend  jusqu'au  fond  de  la  terre. 

On  n'entend  plus  rien. 

Dans  la  campagne  muette, 

les  peupliers  se  dressent  comme  des  doigts 

en  I'air  et  designent  la  lune. 


This  is  the  hour  when,  weary  of  wandering, 

the  black  insect  returns  from  his  stroll 

and  carefully  fixes  the  disorder  of  his  dwelling. 

First,  he  rakes  his  narrow  sand  paths. 

He  makes  sawdust  that  he  spreads  across 
the  threshold  of  his  retreat. 

He  files  the  root  of  this  tall  blade  of  grass 
that  will  particularly  annoy  him. 

He  rests. 

Then  he  re-winds  his  miniscule  watch. 

Has  he  finished?  Is  it  broken? 

He  rests  again  for  a  bit. 

He  returns  home  and  shuts  his  door. 

He  painstakingly  turns  his  key 
in  the  delicate  lock. 

And  he  listens: 

Nothing  of  alarm  outside. 

Yet  he  does  not  feel  safe. 

And  as  if  by  a  small  chain 

that  squeaks  from  a  pulley, 

he  plunges  down  to  the  foundation  of  the  earth. 

Nothing  more  can  be  heard. 

In  the  silent  countryside, 
the  poplars  stand  like  fingers 
in  the  air  and  point  to  the  moon. 


*Modified  from  the  original  text  to  avoid  use  of 
offensive  slur. 


Texts  and  Translations 


III.  Le  Cygne 

II  glisse  sur  le  bassin,  comme  un  traineau  blanc, 
de  nuage  en  nuage.  Car  il  n'a  faim  que  des 
nuages  floconneux 
qu'il  voit  naTtre,  bouger,  et  se  perdre 
dans  I'eau. 

C'est  I'un  d'eux  qu'il  desire.  II  le  vise 
du  bee, 

et  il  plonge  tout  a  coup  son  col 
vetu  de  neige. 

Puis,  tel  un  bras  de  femme  sort  d'une  manche, 
il  retire. 

II  n'a  rien. 

II  regarde  :  les  nuages  effarouches  ont  disparu. 

II  ne  reste  qu'un  instant  desabuse, 
car  les  nuages  tardent  peu 
a  revenir,  et, 

la-bas,  ou  meurent  les  ondulations  de  I'eau, 
en  void  un  qui  se  reforme. 

Doucement,  sur  son  leger  coussin  de  plumes, 
le  cygne  rame  et  s'approche... 

II  s'epuise  a  pecher  de  vains 
reflets, 

et  peut-etre  qu'il  mourra,  victime  de  cette 
illusion, 

avant  d'attraper  un  seul  morceau  de  nuage. 

Mais  qu'est-ce  que  je  dis  ? 

Chaque  fois  qu'il  plonge,  il  fouille  du  bee 
la  vase  nourrissante  et  ramene  un  ver. 

II  engraisse  comme  une  oie. 

IV.  Le  martin-pecheur 

Qa  n'a  pas  mordu,  ce  soir, 

mais  je  rapporte  une  rare  emotion. 

Comme  je  tenais  ma  perche  de  ligne  tendue, 
un  martin-pecheur  est  venu  s'y  poser. 

Nous  n'avons  pas  d'oiseau  plus  eclatant. 

II  semblait  une  grosse  fleur  bleue 
au  bout  d'une  longue  tige. 

La  perche  pliait  sous  le  poids. 

Je  ne  respirais  plus,  tout  fier  d'etre  pris 
pour  un  arbre  par  un  martin-pecheur. 


III.  The  Swan 

He  glides  across  the  pond,  like  a  white  sleigh, 
from  cloud  to  cloud.  For  he's  only  hungry  for  the 
fluffy  clouds 

that  he  sees  emerging,  moving,  and  disappearing 
in  the  water. 

It  is  one  of  these  that  he  desires.  He  aims  for  it 
with  his  beak, 

and  all  of  a  sudden,  he  plunges  his 
snow-adorned  neck. 

Then,  like  a  woman's  arm  emerging  from  a  sleeve, 
he  recedes. 

He  has  nothing. 

He  gazes:  the  frightened  clouds  have  disappeared. 
He  remains  disillusioned 

for  only  an  instant,  for  the  clouds  do  not  wait  long 
to  return,  and, 

over  there,  where  the  ripples  of  the  water  fade, 
there's  one  that  re-forms. 

Softly,  on  his  light  cushion  of  feathers, 
the  swan  paddles  and  approaches  it... 

He  tires  himself  out  by  fishing  for  shallow 
reflections, 

and  perhaps  he  will  die,  a  victim  of 
this  illusion, 

before  catching  a  single  sliver  of  cloud. 

But  what  am  I  saying? 

Each  time  he  plunges,  he  rummages  in  the 
nourishing  mud  with  his  beak  and  pulls  up  a  worm. 

He's  getting  fat  like  a  goose. 

IV.  The  Kingfisher 

Nothing  bit  this  evening, 

yet  I  feel  a  rare  emotion  coming  on. 

As  I  held  my  tethered  fishing  pole, 
a  kingfisher  came  to  land  on  it. 

We  don't  have  a  more  dazzling  bird. 

It  resembled  a  large,  blue  flower 
at  the  end  of  a  long  stem. 

The  pole  bent  under  its  weight. 

I  did  not  breathe  at  all,  so  proud 

to  have  been  taken  for  a  tree  by  a  kingfisher. 


Et  je  suis  sur  qu'il  ne  s'est  pas  envole  de  peur, 
mais  qu'il  a  cru  qu'il  ne  faisait  que  passer 
d'une  branche  a  une  autre. 

And  1  am  certain  that  it  did  not  take  flight  out  of 
fear,  rather  that  it  believed  it  was  merely  pass¬ 
ing  from  one  branch  to  another. 

V.  La  Pintade 

V.  The  Guinea  Hen 

C'est  la  bossue  de  ma  cour. 

Elle  ne  reve  que  plaies  a  cause  de  sa  bosse. 

It  is  the  hunchback  of  my  court. 

She  thinks  of  nothing  but  fighting  because  of  her  hump. 

Les  poules  ne  lui  disent  rien: 

Brusquement,  elle  se  precipite  et  les  harcele. 

The  hens  say  nothing  to  her: 
brusquely,  she  dashes  and  disrupts  them. 

Puis  elle  baisse  sa  tete,  penche  le  corps, 
et,  de  toute  la  vitesse  de  ses  pattes  maigres, 
elle  court  frapper,  de  son  bee  dur, 
juste  au  centre  de  la  roue  d'une  dinde. 

Then  she  lowers  her  head,  tilts  her  body, 
and,  with  all  the  speed  of  her  skinny  legs, 
she  runs  to  strike,  with  her  hard  beak, 
right  in  the  center  of  a  turkey-hen's  tail. 

Cette  poseuse  I'agagait. 

That  showoff  irritated  her. 

Ainsi,  la  tete  bleuie,  ses  barbillons  a  vif, 
cocardiere,  elle  rage  du  matin  au  soir. 

Elle  se  bat  sans  motif, 
peut-etre  parce  qu'elle  s'imagine 
toujours  qu'on  se  moque  de  sa  taille, 
de  son  crane  chauve  et  de  sa  queue  basse. 

And  so,  her  head  blued,  her  bristles  flared, 

full  of  superiority,  she  rages  from  morning  till  evening. 

She  fights  without  cause, 

perhaps  because  she  is  always  imagining 

that  she  is  mocked  for  her  size, 

for  her  bald  scalp  and  her  low  tail. 

Et  elle  ne  cesse  de  jeter  un  cri  discordant 
qui  perce  I'aire  comme  un  pointe. 

And  she  ceaselessly  hurls  a  discordant  cry 
that  pierces  the  air  like  a  blade. 

Parfois  elle  quitte  la  cour  et  disparait. 

Elle  laisse  aux  volailles  pacifiques 
un  moment  de  repit. 

Mais  elle  revient  plus  turbulente 
et  plus  criarde. 

Et,  frenetique,  elle  se  vautre  par  terre. 

Sometimes  she  leaves  the  court  and  disappears. 

She  grants  the  peaceful  fowl 
a  moment  of  respite. 

But  she  returns  even  more  turbulent 
and  shrill. 

And,  in  a  frenzy,  she  wallows  on  the  ground. 

Qu'a-t'elle  done  ? 

What  is  she  doing? 

La  sournoise  fait  une  farce. 

The  trickster  is  making  a  farce. 

Elle  est  allee  pondre  son  oeuf  a  la  campagne. 

She's  gone  to  lay  her  egg  in  the  countryside. 

Je  peux  le  chercher  si  ga  m'amuse. 

1  can  search  for  it  if  1  want. 

Et  elle  se  roule  dans  la  poussiere  comme 
une  bossue. 

And  she  rolls  around  in  the  dust  like 
a  hunchback. 

Upcoming  Events  of  the  Tanglewood  Music  Center 


Tuesday,  July  23 
Tanglewood  on  Parade 

2:30pm,  Ozawa  Hall 
Chamber  Music  Concert 

HINDEMITH  Kleine  Kammermusik,  Op.  24,  No.  2 
BRAHMS  String  Sextet  No.  1  in  B-flat,  Op.  18 
SCHUBERT  Piano  Quintet  in  A,  D.667,  Trout 
MENDELSSOHN  Octet  in  E-flat  for  strings,  Op.  20 

3:30pm,  Tappan  Porch 
TMC  Winds 

GOUNOD  Petite  Symphonie 

5pm,  Ozawa  Hall 
Vocal  Concert 

7:30pm,  Shed 
TMC  Brass  Fanfares 

8:00pm,  Shed 

The  Gregory  E.  Bulger  Foundation  Concert 
Gala  Concert 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
Boston  Symphony  Children's  Choir 
Andris  Nelsons,  Keith  Lockhart,  John 
Williams,  Thomas  Wilkins,  and 
James  Burton,  conductors 
Program  to  include 

WAGNER  "The  Ride  of  the  Valkyries"  from  Die  Walkure 
TCHAIKOVSKY  1812  Overture 
Fireworks  to  follow  the  concert 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Linde  Center,  Studio  E,  the  Shed, 
and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J' Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


The  Tanglewood  Learning  Institute  presents 
"Open  Studio" 

A  Tanglewood  Music  Center  Masterclass 
with  Renee  Fleming,  soprano 
Featuring  TMC  Vocal  Fellows 
Monday,  July  22,  2019  at  8:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Arias  from  the  Operatic  Repertoire 


Giuseppe  Verdi 

(1813-1901) 

Georg  Friederich  Handel 

(1685-1759) 


"Sul  fil  d'un  soffio  etesio" 
from  Falstaff  (1893) 

"Tornami  a  vagheggiar" 
from  Alcina  (1735) 

Emily  Helenbrook,  soprano 
Eric  Sedgwick,  piano 


Gaetano  Donizetti  "Una  furtiva  lagrima" 

(1797-1848)  from  L'elisir  d'amore  (1832) 

Wolfgang  Amade  Mozart  "II  mio  tesoro" 

(1756-1791)  from  Don  Giovanni  (1734) 


Patrick  McGill,  tenor 
Curtis  Serafin,  piano 


Gaetano  Donizetti 

(1797-1848) 


"Bella  siccome  un  angelo" 

from  Don  Pasquale,  Act  I  (1843) 

Gian  Carlo  Menotti  "When  the  air  sings  of  summer" 

(1911-2007)  from  The  Old  Maid  and  the  Thief  (1939) 

Matthew  Payne,  baritone 

CORINNE  PENNER,  PIANO 


Wolfgang  Amade  Mozart  "Parto,  parto,  ma  tu,  ben  mio" 

from  La  clemenza  di  Tito  (1791) 

Charles  Gounod  "Que  fais-tu,  blanche  tourterelle?" 

(1818-1893)  from  Romeo  et  Juliette  (1867) 

Olivia  Cosio,  mezzo-soprano 
Tomomi  Sato,  piano 


As  part  of  the  new  Tanglewood  Learning  Institute ,  select  TMC  masterclasses 
are  open  to  the  public.  Please  visit  TLI.org  to  learn  about  these  classes 
and  the  other  enriching ,  educational '  and  edifying  offerings  available 
from  this  exciting  new  addition  to  the  Tanglewood  campus. 


Texts  and  Translations 


Giuseppe  Verdi  (1813-1901),  "Sul  fil 

Sul  fil  d'un  soffio  etesio 
scorrete,  agili  larve; 
fra  i  rami  un  baglior  cesio 
d'alba  lunare  apparve. 

Danzate!  E  il  passo  blando 
misuri  un  blando  suon, 
la  magiche  accoppiando  carole 
alia  canzon. 

Erriam  sotto  la  luna 
scegliendo  fior  da  fiore; 
ogni  corolla  in  core 
porta  la  sua  fortuna. 

Coi  gigli  e  le  viole 

scriviam  de'  nomi  arcani; 

dalle  fatate  mani 

germoglino  parole... 

parole  alluminate  di  puro  argento 

e  d'or... 

carmi  e  malie. 

Le  fate  hanno,  per  cifre, 
i  fior. 


d'un  soffio  etesio"  from  Falstaff  (1893) 

On  the  breath  of  an  etesian  breeze 
lithe  shadows  glide  by; 
among  the  branches  a  bluish-grey  glow 
of  the  rising  moon  has  appeared. 

Dance!  And  may  the  gentle  steps 
measure  a  gentle  sound, 
combining  the  magical  dances 
with  the  song. 

Let  us  wander  beneath  the  moon, 
choosing  flower  by  flower; 
each  crown  of  petals,  in  its  heart, 
brings  its  good  fortune. 

With  the  lilies  and  the  violets, 
let  us  write  secret  names; 
from  our  enchanted  hands 
may  words  blossom... 
words  illuminated  by  pure  silver 
and  gold... 

Magic  incantations  and  charms. 

The  Faeries  have,  for  alphabet  letters, 
flowers. 


Georg  Friederich  Handel  (1685-1759),  "Tu,  preparati  a  morire" 
from  Alcina  (1735) 


Tornami  a  vagheggiar, 
te  solo  vuol1  amar 
quest1  anima  fedel, 
caro,  mio  bene,  caro! 


Return  to  me  to  languish, 

Only  you  it  wants  to  love 
this  faithful  heart, 

My  dear,  my  good  one,  my  dear! 


Gia  ti  donai  il  mio  cor: 
fido  sara  il  mio  amor; 
mai  ti  saro  crudel, 
cara  mia  spene. 


Already  I  gave  you  my  heart : 
I  trust  you  will  be  my  love; 
but  you  will  be  too  cruel, 
my  dear  hope. 


Texts  and  Translations 


Wolfgang  Amade  Mozart  (1756-1791),  "II  mio  tesoro,"  from  Don  Giovanni, 
Act  II  (1734) 


II  mio  tesoro  intanto 
andate  a  consolar, 

E  del  bel  ciglio  il  pianto 
cercate  di  asciugar. 


In  the  meantime  I  go 
to  console  my  dearest  one, 
and  seek  to  dry  the  tears 
from  her  lovely  eyes. 


Ditele  che  i  suoi  torti 
a  vendicar  io  vado; 

Che  sol  di  stragi  e  morti 
nunzio  vogl'io  tornar. 


Tell  her  that  I  have  gone 

to  avenge  her  wrongs, 

and  will  return  only  as  the  messenger 

of  punishment  and  death. 


Gaetano  Donizetti  (1797-1848)  "Una  furtiva  lagrima,"  from  L'elisir  d'amore 
(1832) 


Una  furtiva  lagrima 
Negli  occhi  suoi  spunto 
Quelle  festose  giovani 
Invidiar  sembro 
Che  piu  cercando  io  vo1 
M'ama,  Io  vedo 


A  secretive  tear 
Sprang  from  her  eye— 

Those  happy,  bright  young  things 
Seemed  to  provoke  its  envy... 
What  more  searching  need  I  do? 
She  loves  me,  that  I  see. 


Un  solo  instante  i  palpiti 
Del  suo  bel  cor  sentir! 

I  miei  sospir,  confondere 
Per  poco  a'  suoi  sospir! 
Cielo,  si  puo  morir! 

Di  piu  non  chiedo 


For  just  one  moment  the  beating 
Of  her  lovely  heart  could  be  felt!.. 
With  her  sighing  confounding 
Momentarily  my  sighs!... 

Heaven,  if  only  I  could  die! 

I  can't  ask  for  more. 


Gaetano  Donizetti  (1797-1848)  "Bella  siccome  un  angelo  from 


Don  Pasquale,  Act  I  (1843) 

Bella  siccome  un  angelo 
In  terra  pellegrino. 

Fresca  siccome  un  giglio 
Che  s'apre  sul  mattino. 

Occhio  che  parla  e  ride, 

Sguardo  che  i  cor  conquide, 
Chioma  che  vince  I'ebano, 

Sorriso  incantator! 

Alma  innocente,  ingenua, 

Che  se  medesma  ignora. 
Modestia  impareggiabile 
Bonta  che  v'innamora. 

Ai  miseri  pietoso, 

Gentil,  dolce,  amoroso! 

II  ciel  I'ha  fatta  nascere 
Per  far  beato  un  cor! 


Beautiful  as  an  angel 
On  earth  as  a  pilgrim. 

Fresh  as  a  lily 

That  opens  upon  morning. 

Eyes  that  speak  and  laugh, 

Glances  that  conquer  the  heart, 

Hair  that  surpasses  ebony, 

Enchanting  smile! 

A  soul  innocent  and  ingenuous 
That  ignores  itself. 

Modesty  incomparable 
Goodness  that  makes  one  fall  in  love. 
To  the  poor  merciful, 

Gentle,  sweet,  loving! 

Heaven  made  her  be  born 
To  make  a  heart  blessed! 


Gian  Carlo  Menotti  (1911-2007),  "When  the  air  sings  of  summer"  from  The 
Old  Maid  and  the  Thief  (1939) 


When  the  air  sings  of  summer, 

I  must  wander  again. 

Sweet  landlord  is  the  sky, 
rich  house  is  the  plain, 

and  to  live  is  to  wander  through  the  sun  and  the  rain. 
When  the  air  sings  of  summer, 

I  must  wander  again. 

First  you  wander  in  youth  and  joy 

then  you'll  wander  to  still  the  fears  in  an  old  heart. 

First  you  wander  to  find  your  love, 

then  you'll  wander  to  hide  your  tears, 

for  a  wanderer  must  depart. 

When  a  man  owns  a  house 
he's  a  bird  in  a  cage 

whose  captivity  pain  is  sweetened  with  age. 

Ah !  The  sharp  joy  of  freedom 
is  my  loss  and  my  gain. 

When  the  air  sings  of  summer, 

I  must  wander  again. 


Wolfgang  Amade  Mozart  (1756-1791),  "Parto,  parto,  ma  tu,  ben  mio 


from  La  clemenza  di  Tito  (1791) 

Parto,  ma  tu  ben  mio, 

Meco  ritorna  in  pace; 

Saro  qual  piu  ti  piace; 

Quel  che  vorrai  fato. 

Guardami,  e  tutto  oblio, 

E  a  vendicarti  io  volo; 

A  questo  sguardo  dolo 
Da  me  si  pensera. 

Ah  qual  poter,  oh  Dei! 

Donaste  alia  belta. 


I  go,  but,  my  dearest, 
make  peace  again  with  me. 

I  will  be  what  you  would  most 
have  me  be,  do  whatever  you  wish. 

Look  at  me,  and  I  will  forget  all 
and  fly  to  avenge  you; 

I  will  think  only 
of  that  glance  at  me. 

Ah,  ye  gods,  what  power 
you  have  given  beauty! 


Charles  Gounod  (1818-1893), "Que  fais-tu,  blanche  tourterelle? 
from  Romeo  et  Juliette  (1867) 


Depuis  hier  je  cherche 
en  vain  mon  maTtre! 

Est-il  encore  chez  vous? 

Mes  seigneurs  Capulet? 

Voyons  un  peu  si  vos  dignes  valets 
A  ma  voix  ce  matin 
Oseront  reparaitre. 

Que  fais-tu  blanche  tourterelle, 

Dans  ce  nid  de  vautours? 

Quelque  jour,  deployant  ton  aile, 

Tu  suivras  les  amours! 

Aux  vautours,  il  faut  la  bataille, 

Pour  frapper  d'estoc  et  de  tail le 
Leurs  bees  sont  aiguises! 

Laisse-la  ces  oiseaux  de  proie, 
Tourterelle  qui  fais  ta  joie 
Des  amoureux  baisers! 

Garder  bien  la  belle! 

Qui  vivra  verra! 

Votre  tourtlerelle  vous  echappera, 
Un  ramier,  loin  du  vert  bocage, 

Par  I'amour  attire, 

A  I'entour  de  ce  nid  sauvage 
A,  je  crois,  soupire! 

Les  vautours  sont  a  la  curee, 

Leurs  chansons,  que  fuit  Cytheree, 
Resonne  a  grand  bruit! 

Cependant  en  leur  douce  ivresse 
Les  amants  content  leurs  tendresses 
Aux  astres  de  la  nuit! 

Gardez  bien  la  belle! 


Since  yesterday  I  have  sought 
my  master  in  vain! 

Is  he  still  in  your  home, 

My  lords  Capulet? 

Let  us  see  a  bit  if  your  worthy  servants 
At  the  sound  of  my  voice  this  morning 
Will  dare  to  reappear. 

What  are  you  doing,  white  turtledove, 
In  this  nest  of  vultures? 

Someday,  unfolding  your  wing 
You  will  follow  love! 

To  the  vultures,  a  battle  is  necessary, 

To  hit  with  a  cut  and  a  thrust 
Their  beaks  are  sharpened! 

Leave  them,  these  birds  of  prey! 
Turtledove,  who  gets  your  joy 
From  amorous  kisses! 

Guard  the  fair  one  well! 

Whoever  lives  will  see! 

Your  turtledove  will  escape  from  you, 

A  ring-dove,  far  from  his  green  grove 
Drawn  by  love, 

All  around  this  wild  nest 
Has,  I  believe,  sighed. 

The  vultures  are  at  the  quarry, 

Their  songs,  from  which  Cytherea  flees, 
Resound  with  a  great  clamor! 
Meanwhile,  in  their  sweet  intoxication 
The  lovers  tell  of  their  tenderness 
To  the  stars  of  the  night! 

Guard  the  fair  one  well! 


Renee  Fleming,  soprano 


Soprano  Renee  Fleming  is  one  of  the  most  highly- 
acclaimed  singers  of  our  time.  Honored  with  the  Nation¬ 
al  Medal  of  Arts  as  well  as  four  Grammy  Awards,  she  has 
sung  for  momentous  occasions  including  the  Nobel 
Peace  Prize  ceremony  and  the  Diamond  Jubilee  Concert 
for  Queen  Elizabeth  II  at  Buckingham  Palace.  In  2014  Ms. 
Fleming  became  the  first  classical  artist  ever  to  sing  "The 
Star-Spangled  Banner"  at  the  Super  Bowl.  In  2008  she 
was  the  first  woman  in  the  125-year  history  of  the  Met¬ 
ropolitan  Opera  to  solo  headline  an  opening  night  gala. 
Last  month,  Ms.  Fleming  made  her  London  musical  thea¬ 
ter  debut  in  The  Light  in  the  Piazza  at  Royal  Festival  Hall 
and  Decca  released  her  new  album,  "Lieder:  Brahms, 
Schumann  &  Mahler."  This  past  spring,  to  open  The  Shed  in  New  York  City,  she  ap¬ 
peared  opposite  Ben  Whishaw  in  Norma  Jeane  Baker  of  Troy.  She  earned  a  Tony 
Award  nomination  for  her  performance  in  the  2018  Broadway  production  of  Carousel, 
and  she  is  featured  on  the  soundtrack  of  the  2018  Best  Picture  Oscar-winner  The 
Shape  of  Water.  Among  Ms.  Fleming's  numerous  awards  are  the  Fulbright  Lifetime 
Achievement  Medal,  Germany's  Cross  of  the  Order  of  Merit,  France's  Chevalier  de  la 
Legion  d'Honneur,  and  honorary  doctorates  from  Harvard,  Northwestern,  Duke,  Car¬ 
negie  Mellon,  the  University  of  Pennsylvania,  Juilliard,  and  the  Eastman  School  of  Mu¬ 
sic.  Her  memoir  The  Inner  Voice  has  been  published  around  the  world  and  is  currently 
in  its  sixteenth  printing.  In  2016  she  was  named  Artistic  Advisor  at  Large  for  the  John  F. 
Kennedy  Center  for  the  Performing  Arts,  where  she  spearheads  a  collaboration  with 
the  U.S.  National  Institutes  of  Health,  in  association  with  the  NEA,  exploring  the  inter¬ 
section  of  music,  health,  and  neuroscience.  In  2010  she  was  named  the  first-ever  crea¬ 
tive  consultant  at  Lyric  Opera  of  Chicago.  She  is  currently  a  member  of  the  Board  of 
Trustees  of  the  Carnegie  Hall  Corporation,  the  Board  of  Sing  for  Hope,  and  the  Artistic 
Advisory  Board  of  the  Polyphony  Foundation.  Renee  Fleming  made  her  BSO  debut  in 
July  1991  at  Tanglewood,  as  Ilia  in  Mozart's  Idomeneo  led  by  Sejii  Ozawa.  Her  subscrip¬ 
tion  series  debut  was  in  December  1998,  in  Haydn's  The  Creation  with  James  Levine 
conducting.  Ms.  Fleming's  most  recent  Tanglewood  appearance  was  this  past  Saturday 
night  with  Andris  Nelsons  and  the  BSO,  singing  in  the  world  premiere  of  Kevin  Puts's 
BSO-commissioned  The  Brightness  of  Light.  Her  most  recent  subscription  appearances 
with  the  orchestra  were  this  past  February,  also  with  Andris  Nelsons,  as  soloist  in  the 
closing  scene  of  Strauss's  Capriccio  and  singing  as  an  encore,  in  memory  of  Andre  Pre¬ 
vin,  Blanche  DuBois's  aria  "I  can  smell  the  sea  air"  from  Previn's  opera  A  Streetcar 
Named  Desire.  This  Wednesday  night  in  Ozawa  Hall,  she  performs  the  world  premiere 
of  Andre  Previn  and  Tom  Stoppard's  Penelope  with  the  Emerson  String  Quartet,  ac¬ 
tress  Uma  Thurman,  and  pianist  Simone  Dinnerstein.  For  more  about  Ms.  Fleming, 
please  visit  reneefleming.com.  Renee  Fleming  is  this  summer's  Koussevitzky  Artist  at 
Tanglewood,  named  for  the  Tanglewood  Festival's  visionary  founder  and  created  to 
honor  living  artists  whose  presence  has  made  a  significant  impact  at  the  BSO's  summer 
home. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  July  21 

6pm,  Ozawa  Hall 
Vocal  Prelude  Concert 

Sunday,  July  22 

10am,  Ozawa  Hall 

Chamber  Music 
DUTILLEUX  Les  Citations 
MOZART  String  Quintet  No.  5  in  D,  K.593 
Brett  DEAN  Voices  of  Angels 
Scott  LEE  Hurry  Up  &  Wait 
Frederic  RZEWSKI  Coming  Together 

8pm,  Ozawa  Hall 
Vocal  Concert 

MESSIAEN  Selections  from  Harawi 
John  HARBISON  Simple  Daylight 
William  BOLCOM  Selected  Cabaret  Songs 
Selected  songs  by  MARX  and  MOMPOU 

Monday,  July  23 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Conducting  Fellows  of  the  TMC 
Vocal  Fellows  of  the  TMC 
BERNSTEIN  Facsimile,  Choreographic 
Essay  for  Orchestra 
Michael  GANDOLFI  In  America* 
COPLAND  Symphony  No.  3 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J' Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade— chamber  concert 
Tuesday,  July  23,  2019  at  2:30PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

Paul  Hindemith  Kleine  Kammermusik,  Op.  24  No.  2  (1922) 

(1895-1963)  I.  Lustig.  MaRig  schnell  Viertel 

II.  Walzer.  Durchweg  sehr  leise 

III.  Ruhig  und  einfach 

IV.  Schnelle  Viertel 

V.  Sehr  lebhaft 


Yerim  Choi,  flute 
Andrew  van  der  Paardt,  oboe 
Kelsi  Landon  Doolittle,  clarinet 
Rachael  Lee,  bassoon 
Maxwell  Stein,  horn 


Johannes  Brahms 

(1833-1897) 


JlNU  SUK,  VIOLIN  I 

Jason  Qiu,  violin  ii 
Sophia  Sun,  viola  I 
Elizabeth  Doubrawa,  viola  ii 
Young  In  Na,  cello  I 
Tsz  To  Wong,  cello  ii 


Sextet  in  B-flat,  Op.  18  (1860) 

I.  Allegro  ma  non  troppo 

II.  Andante  ma  moderato 

III.  Scherzo.  Allegro  molto 

IV.  Rondo.  Poco  Allegretto  e  grazioso 


Franz  Schubert 

(1797-1828) 


Piano  Quintet  in  A,  D.  667  "Trout"  (1819) 

I.  Allegro  vivace 

II.  Andante 

III.  Scherzo.  Presto 

IV.  Tema  con  variazione.  Andantino 

V.  Finale.  Allegro  giusto 


Isabella  Geis,  violin 
Heejung  Yang,  viola 
Tsung-Yu  Tsai,  cello 
Daniel  Carson,  double  bass 
Christine  Wu,  piano 


Felix  Mendelssohn 

(1809-1847) 


Octet  in  E-flat,  Op.  20  (1825) 

I.  Allegro  moderato  ma  con  fuoco 

II.  Andante 

III.  Scherzo:  Allegro  leggierissimo 

IV.  Presto 


Violin  Viola 

Momo  Wong  Sarah  Switzer 

Anna  Luisa  Volkwein  Alaina  Rea 
Yanki  Karata$ 

Shannon  Fitzhenry 


Cello 

Graham  Cullen 
Sameer  Apte 


The  coaches  for  this  program  include  Tanglewood  Music  Center  Faculty 
members  Norman  Fischer ,  Yo-Yo  Ma ,  Suzanne  Nelsen ,  and  Thomas  van  Dyck. 


Franz  Schubert 

(1797-1828) 


Piano  Quintet  in  A,  D.  667  "Trout"  (1819) 

I.  Allegro  vivace 

II.  Andante 

III.  Scherzo.  Presto 

IV.  Tema  con  variazione.  Andantino 

V.  Finale.  Allegro  giusto 

Isabella  Geis,  violin 
Heejung  Yang,  viola 
Tsung-Yu  Tsai,  cello 
Daniel  Carson,  double  bass 
Christine  Wu,  piano 


Felix  Mendelssohn 

(1809-1847) 


Octet  in  E-flat,  Op.  20  (1825) 

I.  Allegro  moderato  ma  con  fuoco 

II.  Andante 

III.  Scherzo:  Allegro  leggierissimo 

IV.  Presto 


Violin  Viola 

Momo  Wong  Sarah  Switzer 

Anna  Luisa  Volkwein  Alaina  Rea 
Yanki  Karata$ 

Shannon  Fitzhenry 


Cello 

Graham  Cullen 
Sameer  Apte 


The  coaches  for  this  program  include  Tanglewood  Music  Center  Faculty 
members  Norman  Fischer ,  Yo-Yo  Ma ,  Suzanne  Nelsen ,  and  Thomas  van  Dyck. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade— chamber  concert 
Tuesday,  July  23,  2019  at  2:30PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

Paul  Hindemith  Kleine  Kammermusik,  Op.  24  No.  2  (1922) 

(1895-1963)  I.  Lustig.  MaRig  schnell  Viertel 

II.  Walzer.  Durchweg  sehr  leise 

III.  Ruhig  und  einfach 

IV.  Schnelle  Viertel 

V.  Sehr  lebhaft 


Yerim  Choi,  flute 
Andrew  van  der  Paardt,  oboe 
Kelsi  Landon  Doolittle,  clarinet 
Rachael  Lee,  bassoon 
Maxwell  Stein,  horn 


Johannes  Brahms 

(1833-1897) 


JlNU  SUK,  VIOLIN  I 

Jason  Qiu,  violin  ii 
Sophia  Sun,  viola  I 
Elizabeth  Doubrawa,  viola  ii 
Young  In  Na,  cello  I 
Tsz  To  Wong,  cello  ii 


Sextet  in  B-flat,  Op.  18  (1860) 

I.  Allegro  ma  non  troppo 

II.  Andante  ma  moderato 

III.  Scherzo.  Allegro  molto 

IV.  Rondo.  Poco  Allegretto  e  grazioso 


Tanglewood 

W  MUSICCENTER 

Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade— Chamber  Music 
Tuesday,  July  23,  2019  at  3:30PM 
Visitor  Center  Porch 

Charles  Gounod  Petite  Symphonie  (1885) 

(1818-1893)  I.  Adagio,  Allegro 

II.  Andante  cantabile 

III.  Scherzo:  Allegro  moderato 

IV.  Finale:  Allegretto 

Victor  Wang,  flute 
Emily  Beare,  oboe  i 
Joo  Bin  Yi,  oboe  ii 
Max  Opferkuch,  clarinet  i 
Giovanni  Bertoni,  clarinet  ii 
Jordan  Brokken,  bassoon  i 
Morgan  Davison, bassoon  ii 
Armando  Lavariega  Llaguno,  horn  I 
Rachel  Cote,  horn  ii 


The  coach  for  this  program  was  Richard  Svoboda. 


Upcoming  Events  at  the  Tangelwood  Music  Center 


Saturday,  July  27  J4 

6:15pm,  Linde  Center,  Studio  E 
Vocal  Prelude  Concert 
Program  to  Include 
BERG  Songs,  Op.  2 

WAGNER  Selections  from  Wesendonck-Lieder 

Saturday,  July  27 

8pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Amber  Wagner,  soprano  (Sieglinde) 

Simon  O'Neill,  tenor  (Siegmund) 

Franz-Josef  Selig,  bass  (Hunding) 

WAGNER  Die  Walkure ,  Act  I 

Concert  performance  sung  in  German  with  English  supertitles 
The  2019  Leonard  Bernstein  Memorial  Concert  is 
supported  by  generous  endowments  established 
in  perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider ,  and  Diane  H.  Lupean. 

Sunday,  July  28 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
WAGNER  Siegmund's  Love  Song 
("Wintersturme  wichen  dem  Wonnemond") 
from  Die  Walkure,  arranged  for  solo  piano 
WAGNER  "Liebestod"  from  Tristan  und  Isolde, 
arranged  for  solo  piano 
Ari  SUSSMAN  needless  to  say 
BERG  Four  Pieces,  Op.  5 
SCHOECK  Notturno,  Op.  47 
WAGNER  Prelude  to  Die  Meistersinger  von 
Nurnberg,  arranged  for  piano  four-hands 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Linde  Center,  Studio  E,  the  Shed, 
and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J4 Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  at  the  Tangelwood  Music  Center 


Saturday,  July  27  J4 

6:15pm,  Linde  Center,  Studio  E 
Vocal  Prelude  Concert 
Program  to  Include 
BERG  Songs,  Op.  2 

WAGNER  Selections  from  Wesendonck-Lieder 

Saturday,  July  27 

8pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Amber  Wagner,  soprano  (Sieglinde) 

Simon  O'Neill,  tenor  (Siegmund) 

Franz-Josef  Selig,  bass  (Hunding) 

WAGNER  Die  Walkure ,  Act  I 

Concert  performance  sung  in  German  with  English  supertitles 
The  2019  Leonard  Bernstein  Memorial  Concert  is 
supported  by  generous  endowments  established 
in  perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider ,  and  Diane  H.  Lupean. 

Sunday,  July  28 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
WAGNER  Siegmund's  Love  Song 
("Wintersturme  wichen  dem  Wonnemond") 
from  Die  Walkure,  arranged  for  solo  piano 
WAGNER  "Liebestod"  from  Tristan  und  Isolde, 
arranged  for  solo  piano 
Ari  SUSSMAN  needless  to  say 
BERG  Four  Pieces,  Op.  5 
SCHOECK  Notturno,  Op.  47 
WAGNER  Prelude  to  Die  Meistersinger  von 
Nurnberg,  arranged  for  piano  four-hands 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Flail.  Other  venues  are  the  Linde  Center,  Studio  E,  the  Shed, 
and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J4 Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


SEIJI  OZAWA  HALL 


Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade— Chamber  Music 
Tuesday,  July  23,  2019  at  3:30PM 
Visitor  Center  Porch 

Charles  Gounod  Petite  Symphonie  (1885) 

(1818-1893)  I.  Adagio,  Allegro 

II.  Andante  cantabile 

III.  Scherzo:  Allegro  moderato 

IV.  Finale:  Allegretto 


Victor  Wang,  flute 
Emily  Beare,  oboe  i 
Joo  Bin  Yi,  oboe  ii 
Max  Opferkuch,  clarinet  i 
Giovanni  Bertoni,  clarinet  ii 
Jordan  Brokken,  bassoon  i 
Morgan  Davison, bassoon  ii 
Armando  Lavariega  Llaguno,  horn  I 
Rachel  Cote,  horn  ii 


The  coach  for  this  program  was  Richard  Svoboda. 


Upcoming  Events  at  the  Tangelwood  Music  Center 


Saturday,  July  27  J4 

6:15pm,  Linde  Center,  Studio  E 
Vocal  Prelude  Concert 
Program  to  Include 
BERG  Songs,  Op.  2 
WAGNER  Wesendonck-Lieder 

Saturday,  July  27 

8pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Amber  Wagner,  soprano  (Sieglinde) 

Simon  O'Neill,  tenor  (Siegmund) 

Franz-Josef  Selig,  bass  (Hunding) 

WAGNER  Die  Walkure,  Act  I 

Concert  performance  sung  in  German  with  English  supertitles 
The  2019  Leonard  Bernstein  Memorial  Concert  is 
supported  by  generous  endowments  established 
in  perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider ,  and  Diane  H.  Lupean. 

Sunday,  July  28 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
WAGNER  Siegmund's  Love  Song 
("Wintersturme  wichen  dem  Wonnemond") 
from  Die  Walkure,  arranged  for  solo  piano 
WAGNER  "Liebestod"  from  Tristan  und  Isolde, 
arranged  for  solo  piano 
Ari  SUSSMAN  needless  to  say 
BERG  Four  Pieces,  Op.  5 
SCHOECK  Notturno,  Op.  47 
WAGNER  Prelude  to  Die  Meistersinger  von 
Nurnberg,  arranged  for  piano  four-hands 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Linde  Center,  Studio  E,  the  Shed, 
and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J4 Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade— Sing,  America! 

"Love  Makes  the  Songs  Go  'Round" 

Tuesday,  July  23,  2018  at  5PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

Please  join  us  in  singing  along  with  the  refrain  for  the  starred  songs  (*); 
choruses  may  be  found  in  the  back  of  this  program  book. 

Harry  Woods  "Side  by  Side"  (1927)  * 

(1896-1970) 

Gloria  Palermo,  mezzo-soprano 
Sora  Jung,  piano 


Richard  Rodgers  "With  a  Song  in  my  Heart"  (1929)  * 

(1902-1979)  with  lyrics  by  Lorenz  Hart 

Emily  Helenbrook,  soprano 
Curtis  Serafin,  piano 


George  W.  Meyer  "For  Me  And  My  Gal"  (1917) 

(1884-1959)  with  lyrics  by  Edgar  Leslie  and  E.  Ray  Goetz 

Edward  Vogel,  baritone 
Richard  Yu  Fu,  piano 


Walter  Donaldson  "My  Blue  Heaven"  (1924)  * 

(1893-1947)  with  lyrics  by  George  A.  Whiting 

Elena  Villalon,  soprano 
Tomomi  Sato,  piano 


Ernest  Seitz  "The  World  Is  Waiting  For  The  Sunrise"  (1919)  * 

(1892-1978)  with  lyrics  by  Gene  Lockhart 

Stephanie  Blythe,  mezzo-soprano  + 

Alan  Louis  Smith,  piano  + 


+TMC  Faculty 


Cole  Porter 

(1891-1964) 

"You  Do  Something  To  Me"  (1929) 

Gloria  Palermo,  mezzo-soprano 

Sora  Jung,  piano 

Ernest  R.  Ball 

(1878-1927) 

"Let  The  Rest  Of  The  World  Go  By"  (1919)  * 
with  lyrics  by  J.  Kiern  Brennan 

Edward  Vogel,  baritone 

Richard  Yu  Fu,  piano 

Richard  A.  Whiting 

(1891-1938) 

"Ain't  We  Got  Fun?"  (1921)  * 

with  lyrics  by  Raymond  B.  Egan  and  Gus  Kahn 

Emily  Helenbrook,  soprano 

Curtis  Serafin,  piano 

Richard  Rodgers 

"1  Didn't  Know  What  Time  It  Was"  (1939) 
with  lyrics  by  Lorenz  Hart 

Elena  Villalon,  soprano 

Tomomi  Sato,  piano 

Isham  Jones 

(1894-1956) 

"It  Had  To  Be  You"  (1924)  * 

with  lyrics  by  Gus  Kahn 

Stephanie  Blythe,  mezzo-soprano  + 

Alan  Louis  Smith,  piano  + 

Joseph  Meyer 

(1894-1987) 

"A  Cup  Of  Coffee,  A  Sandwich,  And  You"  (1925)  * 
with  lyrics  by  Al  Dubin 

Gloria  Palermo,  mezzo-soprano 

Sora  Jung,  piano 

+TMC  Faculty 


"Over  the  Rainbow"  (1939) 

Harold  Arlen  and  Yip  Harburg 

Somewhere  over  the  rainbow,  way  up  high, 

There's  a  land  that  I  heard  of  once  in  a  lullaby. 

Somewhere  over  the  rainbow,  skies  are  blue, 

And  the  dreams  that  you  dare  to  dream  really  do  come  true. 

Someday  I'll  wish  upon  a  star,  and  wake  up  where  the  clouds  are  far  behind  me. 
Where  troubles  melt  like  lemon  drops  away  above  the  chimney  tops 
That's  where  you'll  find  me. 

Somewhere  over  the  rainbow  bluebirds  fly, 

Birds  fly  over  the  rainbow, 

Why  then,  oh  why  can't  I? 

If  happy  little  bluebirds  fly  beyond  the  rainbow, 

Why,  oh  why,  can't  I? 


"It  Had  To  Be  YoiT  (1924) 

Isham  Jones  and  Gus  Kahn 

It  had  to  be  you,  it  had  to  be  you, 

I  wandered  around,  and  finally  found,  the  somebody  who 
Could  make  me  be  true,  could  make  me  be  blue, 

And  even  be  glad,  just  to  sad, 

Thinking  of  you. 

Some  others  I've  seen,  might  never  be  mean, 

Might  never  be  cross,  or  try  to  be  boss, 

But  they  wouldn't  do. 

For  nobody  else  gives  me  a  thrill. 

With  all  your  faults,  I  love  you  still, 

It  had  to  be  you,  wonderful  you,  it  had  to  be  you. 

"A  Cup  of  Coffee,  a  Sandwich,  and  You"  (1925) 

Joseph  Meyer  and  Al  Dubin 

A  cup  of  coffee,  a  sandwich,  and  you, 

A  cozy  corner,  a  table  for  two, 

A  half  an  hour  to  cuddle  and  coo, 

With  lots  of  huggin'  and  kissin'  in  view. 

I  don't  need  music,  lobster,  or  wine, 

Whenever  your  eyes  look  into  mine. 

The  things  I  long  for  are  simple  and  few, 

A  cup  of  coffee,  a  sandwich,  and  you. 

"I  Can't  Give  You  Anything  But  Love"  (1928) 

Jimmy  McHugh  and  Dorothy  Fields 

I  can't  give  you  anything  but  love,  baby, 

That's  only  thing  I've  plenty  of,  baby. 

Dream  a  while,  scheme  a  while, 

You're  sure  to  find  happiness, 

And  I  guess  all  the  things  you've  always  pined  for. 

Gee  I  like  to  see  you  looking  swell,  baby, 

Diamond  brackets  Woolworth's  doesn't  sell,  baby. 

'Til  that  lucky  day  you  know  darned  we'll,  baby, 

I  can't  give  you  anything  but  love. 


Jimmy  Van  Heusen 

(1913-1990) 

"1  Thought  About  You"  (1939) 

with  lyrics  by  Johnny  Mercer 

Emily  Helenbrook,  soprano 

Curtis  Serafin,  piano 

Jimmy  McHugh 

(1894-1969) 

"1  Can't  Give  You  Anything  But  Love"  (1928)  * 
with  lyrics  by  Dorothy  Fields 

Edward  Vogel,  baritone 

Richard  Yu  Fu,  piano 

Jimmy  Van  Heusen 

"Moonlight  Becomes  You"  (1942) 

with  lyrics  by  Johnny  Burke 

Stephanie  Blythe,  mezzo-soprano  + 

Alan  Louis  Smith,  piano  + 

Harold  Arlen 

(1905-1986) 

"Over  the  Rainbow"  (1939)* 

with  lyrics  by  Yip  Harburg 

Elena  Villalon,  soprano 

Tomomi  Sato,  piano 

+TMC  Faculty 


The  coaches  for  this  concert  were  TMC  Faculty  Members 
Alan  Smith  and  Stephanie  Blythe. 


Lyrics 

Please  join  us  in  singing  along  at  the  refrain 


"Side  by  Side"  (1927) 

Harry  Woods 

Oh,  we  ain't  got  a  barrel  of  money, 

Maybe  we're  ragged  and  funny, 

But  we'll  travel  along,  singin'  a  song, 

Side  by  side. 

Don't  know  what's  cornin'  tomorrow, 

Maybe  it's  trouble  and  sorrow, 

But  we'll  travel  the  road,  sharin'  the  load, 

Side  by  side. 

Through  all  kinds  of  weather, 

What  if  the  sky  should  fall? 

Just  as  long  as  we're  together, 

It  doesn't  matter  at  all. 

When  they've  all  had  their  quarrels  and  parted, 

We'll  be  the  same  as  we  started, 

Just  travelin'  along,  singin'  a  song, 

Side  by  side. 

"With  A  Song  In  My  Heart"  (1929) 

Richard  Rodgers  and  Lorenz  Hart 

With  a  song  in  my  heart,  I  behold  your  adorable  face. 

Just  a  song  at  the  start,  but  it  soon  is  a  hymn  to  your  grace. 
When  the  music  swells,  I'm  touching  your  hand, 

It  tells  me  you're  standing  near,  and, 

At  the  sound  of  your  voice,  Heaven  opens  its  portals  to  me. 
Can  I  help  but  rejoice,  that  a  song  such  as  ours  came  to  be. 
But  I  always  knew,  I  would  live  life  through, 

With  a  song  in  my  heart  for  you. 


"My  Blue  Heaven"  (1924) 

George  A.  Whiting  and  Walter  Donaldson 


When  whippoorwills  call,  and  evening  is  nigh, 

I  hurry  to  my  blue  heaven. 

A  turn  to  the  right,  a  little  white  light, 

Will  lead  you  to  my  blue  heaven. 

You'll  see  a  smiling  face,  a  quiet  place,  a  cozy  room. 

A  little  nest,  that's  nestled  where  the  roses  bloom. 

Just  my  honey  and  me,  and  baby  makes  three, 

We're  happy  in  my  blue  heaven! 

"The  World  Is  Waiting  For  The  Sunrise"  (1919) 

Ernest  Seitz  and  Gene  Lockhart 

Dear  one,  the  world  is  waiting  for  the  sunrise, 

Every  Rose  is  heavy  with  dew, 

The  thrush  on  high,  her  sleepy  mate  is  calling, 

And  my  heart  is  calling  you. 

"Let  The  Rest  Of  The  World  Go  By"  (1919) 

Ernest  R.  Ball  and  J.  Kiern  Brennan 

With  someone  like  you,  a  pal  good  and  true, 

I'd  like  to  leave  it  all  behind,  and  go  and  find, 

A  place  that's  known  to  God  alone, 

Just  a  spot  to  call  our  own. 

We'll  find  perfect  peace,  where  joys  never  cease, 

Somewhere  beneath  a  kindly  sky. 

We'll  build  a  sweet  little  nest,  somewhere  in  the  West, 

And  let  the  rest  of  the  world  go  by. 

"Ain't  We  Got  Fun?"  (1921) 

Richard  A.  Whiting,  Raymond  B.  Egan,  and  Gus  Kahn 

Every  morning,  every  evening,  ain't  we  got  fun? 

Not  much  money,  oh,  but  honey,  ain't  we  got  fun? 

The  rent's  unpaid,  dear,  we  haven't  a  car. 

But  anyway,  dear,  we'll  stay  as  we  are. 

Even  if  we  owe  the  grocer,  don't  we  have  fun? 

Tax  collector's  getting  closer,  still  we  have  fun. 

There  is  nothing  surer,  the  rich  get  rich  and  the  poor  get  poorer. 
In  the  meantime,  in  between  time,  ain't  we  got  fun? 


Kevin  Toler 


Tanglewood  on  Parade 

Tuesday,  July  23,  2019 

2:00 

Fanfares  at  Main  Gate  (Boston  University  Tanglewood  Institute) 

2:00-4:00 

Instrument  Playground  (courtesy  Boston  Symphony 

Association  of  Volunteers;  Tent  Club) 

2:30 

Tanglewood  Music  Center  (TMC) 

Chamber  Music  Concert  (Seiji  Ozawa  Hall) 

2:30 

Boston  University  Tanglewood  Institute 

Chamber  Music  Concert  (Chamber  Music  Hall) 

3:00-7:00 

Free  Walking  Tours  of  Tanglewood  (courtesy 

Boston  Symphony  Association  of  Volunteers; 
departing  from  the  Visitor  Center) 

3:15-3:45 

The  Strolling  Magic  of  Bonaparte  (Lawn) 

3:30 

TMC  Wind  Ensemble  (Tappan  House  Porch,  Visitor  Center) 

4:00 

Boston  University  Tanglewood  Institute 

Young  Artists  Orchestra  and  Chorus  (Shed) 

4-4:45 

The  Magic  of  Bonaparte  (Lawn  near  Visitor  Center) 

5:00 

TMC  Vocal  Concert:  “Sing  America!”  (Seiji  Ozawa  Hall) 

5:15-5:45 

The  Strolling  Magic  of  Bonaparte  (Lawn) 

5:30 

Frame,  with  Bonnie  Bewick  and  Sheila  Falls,  fiddlers,  and  BSO  members 
Ala  Jojatu,  violin,  Rebekah  Edewards,  viola,  Mickey  Katz,  cello,  and 
Larry  Wolfe,  double  bass  (Lawn  near  Visitor  Center) 

7:30 

Fanfares  from  Shed  Stage  (TMC  Fellows) 

8:00 

Gala  Concert  (Shed) 

Boston  Symphony  Orchestra,  Boston  Pops  Orchestra, 
and  Tanglewood  Music  Center  Orchestra 

Face  Painting  by  Bria  throughout  the  day  (Visitor  Center  Porch) 

“A  Touch  of  Comfort”  Chair  Massage  throughout  the  day  (Lawn  near  Visitor  Center) 
Temporary  Tattoos  (Lawn  near  Visitor  Center) 

Chase  Sapphire  Lawn  Games  throughout  the  day  (Lawn  by  the  Main  Gate) 


Welcome 


Welcome  to  Tanglewood  on  Parade,  our  annual  celebration  of  the  unique  confluence 
of  art,  nature,  education,  and  sheer  enjoyment  that  makes  this  place  special.  TOP  is  an 
occasion  for  all  of  us — the  BSO  and  Boston  Pops,  the  Tanglewood  Music  Center,  and 
the  Boston  University  Tanglewood  Institute — to  join  together  for  an  exceptional  day 
of  music-making. 

TOP  is  also  special  in  being  a  benefit  for  the  Tanglewood  Music  Center,  Serge 
Koussevitzky’s  dream,  realized  in  1940,  to  create  a  center  for  advanced  musical  study  at 
the  BSO’s  summer  home,  for  teaching,  learning,  and  making  music  at  the  highest 
possible  level.  And  though  built  on  ideals,  the  TMC  is 
nevertheless  a  gloriously  real  place,  deriving  its  reality 
from  a  truly  fortunate  gathering  of  elements — the 
daily  interaction  with  the  life  of  a  great  orchestra; 
the  opportunity  for  the  TMC  Fellows  to  work  and 
socialize  with  some  of  the  world’s  greatest  performing 
and  teaching  artists,  including  not  only  BSO  members 
but  visiting  musicians  and  a  distinguished  faculty 
of  composers;  the  beauty  of  the  landscape  against 
which  all  of  this  happens;  and  you,  our  appreciative, 
loyal  audience,  whose  presence  not  only  inspires  and 
supports  us,  but  provides  a  reality  check  for  all  we  try 
to  accomplish. 

The  TMC  itself  has  likewise  had  a  remarkable 
history.  Its  alumni  perform  on  the  world’s  stages  as 
soloists  and  ensemble  musicians;  form  the  core  of 
many  of  the  world’s  orchestras  and  opera  companies; 
conduct  those  orchestras  and  opera  companies;  write  music  that  they  play — and  then 
themselves  become  the  next  generation  of  teaching  artists.  Each  summer,  the  TMC’s 
offerings  range  from  a  vast  array  of  chamber  music  and  vocal  programs  to  full  orchestra 
concerts  led  by  major  conductors.  This  summer,  the  new  Linde  Center  for  Music  and 
Learning  provides  the  TMC  additional  rehearsal  and  performance  space,  and  the 
TMC  presents  master  classes  open  to  the  public  at  the  Linde  Center  as  part  of  the 
newly  launched  Tanglewood  Learning  Institute — giving  listeners  an  opportunity  to  go 
“behind  the  scenes”  by  joining  the  TMC  Fellows  in  the  educational  process. 

To  help  support  all  of  this,  Tanglewood  on  Parade  brings  in  funding  that,  added  to 
the  donations  of  many  generous  individuals,  makes  it  possible  for  the  young  musicians 
participating  in  the  TMC’s  programs  to  attend  for  free;  the  costs  of  room,  board,  and 
tuition  are  covered  by  full  Fellowships.  All  of  this  is  made  possible  by  your  support  of 
Tanglewood  and  the  Tanglewood  Music  Center.  We  cannot  thank  you  enough,  and 
we  wish  all  of  you  a  very  special  and  happy  Tanglewood  on  Parade! 


Serge  Koussevitzky 


Mark  Volpe, 

Eunice  and  Julian  Cohen 
Managing  Director , 

Boston  Symphony  Orchestra 


Ellen  Highstein, 

Edward  H.  Linde 
Tanglewood  Music  Center 
Director ,  endowed  by 
Allen  S.  Bressler  and 
Edward J.  Rudman 


Gala  Concert 


Tuesday,  July  23,  at  8pm 

THE  GREGORY  E.  BULGER  FOUNDATION  CONCERT 

BOSTON  SYMPHONY  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

BOSTON  SYMPHONY  CHILDREN’S  CHOIR 

ANDRIS  NELSONS,  KEITH  LOCKHART,  THOMAS  WILKINS,  and 
JAMES  BURTON,  conductors 


WAGNER 

“The  Ride  of  the  Valkyries”  from  Die  Walkure 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
ANDRIS  NELSONS  conducting 

RESPIGHI 

Fountains  of  Rome 

The  Fountains  of  Valle  Giulia  at  dawn 

The  Triton  Fountain  in  the  morning 

The  Fountain  of  Trevi  at  mid-day 

The  Fountain  at  the  Villa  Medici  at  sunset 

BOSTON  SYMPHONY  ORCHESTRA, 

THOMAS  WILKINS  conducting 

James  BURTON 

From  The  Lost  Words ,  for  children’s  choir  and  orchestra 
(world  premiere;  co-commissioned  by  the  Boston  Symphony 
Orchestra,  Andris  Nelsons,  music  director,  through  the 
generous  support  of  the  New  Works  Fund  established 
by  the  Massachusetts  Cultural  Council,  a  state  agency) 

Dandelion 

Newt 

Lark 

Magpie 

Willow 

Otter 

BOSTON  SYMPHONY  ORCHESTRA  and 

BOSTON  SYMPHONY  CHILDREN’S  CHOIR, 

JAMES  BURTON  conducting 

Joseph  Miller,  projectionist 

Words  and  images  from  The  Lost  Words  by  Robert  Macfarlane  and  Jackie  Morris,  published  by 
House  of  Anansi  Press 


INTERMISSION 


STRAUSS  Opening  fanfare  (Sunrise)  from  Also  sprach  Zarathustra — 

RAVEL  Daybreak,  from  Daphnis  et  Chloe 

Film  Luna  produced  by  Susan  Dangel  and  Dick  Bartlett 
Photographs  by  Babak  Tafreshi,  The  World  at  Night  Photography 

TOWNSHEND"  Overture/“Pinball  Wizard”  from  Tommy 
MATHES 

HARRISON-  “Here  Comes  the  Sun” 

MATHES 

BOSTON  POPS  ORCHESTRA, 

KEITH  LOCKHART  conducting 


TCHAIKOVSKY  1812  Overture,  Opus  49 

TMC  ORCHESTRA  and 

BOSTON  SYMPHONY  ORCHESTRA, 

THOMAS  WILKINS  conducting 


The  performance  of  Burton’s  “The  Lost  Words,”  for  children’s  choir  and  orchestra, 
is  supported  by  a  gift  from  Nathan  and  Marilyn  Hayward. 


Piano  by  Steinway  &  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 


Tonight’s  Conductors  and  Choir 


ANDRIS  NELSONS  is  the  Boston  Symphony  Orchestra’s  Ray  and  Maria  Stata  Music 
Director. 

KEITH  LOCKHART  is  the  Julian  and  Eunice  Cohen  Boston  Pops  Conductor. 

THOMAS  WILKINS  is  the  Boston  Symphony  Orhcestra’s  Germeshausen  Youth  and 
Family  Concerts  Conductor. 

JAMES  BURTON  is  BSO  Choral  Director  and  Conductor  of  the  Tanglewood 
Festival  Chorus  and  Boston  Symphony  Children’s  Choir,  occupying  the  Alan  J.  and 
Suzanne  W.  Dworsky  Chair  on  the  BSO  roster. 

THE  BOSTON  SYMPHONY  CHILDREN’S  CHOIR,  founded  and  conducted  by 
James  Burton,  became  a  permanent  ensemble  of  the  Boston  Symphony  Orchestra  in  2018. 


BSO  Archives 


Hie  Gregory  E.  Bulger  Foundation  Concert 
Tuesday,  July  23,  2019 

The  Gregory  E.  Bulger  Foundation  is  very  pleased  once  again  to  underwrite  Tanglewood 
on  Parade  for  the  tenth  consecutive  year.  This  unique  concert,  which  brings  together 
the  Boston  Symphony,  Boston  Pops,  and  Tanglewood  Music  Center  orchestras,  is 
not  just  one  of  the  highlights  of  the  Tanglewood  season,  but  the  only  occasion  when 
these  three  ensembles  active  at  Tanglewood  share  the  stage  during  a  single  concert. 

BSO  Great  Benefactor  Gregory  Bulger  has  been  a  subscriber  to  the  Boston  Sym¬ 
phony  Orchestra  for  more  than  forty  years,  and  has  been  a  Tanglewood  patron  since 
the  late  1970s.  Mr.  Bulger  currently  serves  as  a  Trustee  of  the  orchestra,  a  member 
of  the  Tanglewood  Buildings  and  Grounds  Committee,  and  a  member  of  the  BSO 
8c  Pops  and  Tanglewood  Annual  Funds  councils.  He  previously  served  as  an  Overseer 
from  2005  to  2017.  Mr.  Bulger  has  also  held  leadership  positions  at  other  Boston- 
based  non-profit  organizations,  such  as  Opera  Boston  and  Project  STEP.  He  was 
instrumental  in  the  opening  of  the  new  performing  arts  center  that  bears  his  name  at 
Boston  College  High  School,  his  alma  mater,  where  he  serves  as  a  Trustee  and  was 
co-chair  of  the  school’s  150th  Anniversary  Committee.  This  milestone  was  marked 
by  a  celebratory  program  at  Symphony  Hall  on  October  20,  2013.  Mr.  Bulger  served 
as  the  board  treasurer  of  the  Boston  Conservatory  prior  to  its  merger  with  Berklee 
College  of  Music  and  now  serves  on  its  Executive  Director’s  Advisory  Council. 

The  Bulger  Foundation  was  founded  in  2002.  In  previous  years,  the  foundation 
has  underwritten  twenty-six  BSO  and  Tanglewood  Music  Center  concerts,  including 
the  BSO’s  world  premiere  of  a  concerto  written  by  Boston-based  composer  Michael 
Gandolfi  for  Symphony  Hall’s  remarkable,  recently  restored  Aeolian- Skinner  organ; 
the  world  premiere  of  Osvaldo  Golijov’s  Ainadamar  at  Tanglewood;  and  concert  per¬ 
formances  of  Schoenberg’s  Moses  undAron  and  the  double  bill  of  Stravinsky’s  Oedipus 
Rex  and  Bartok’s  Bluebeard's  Castle.  The  Bulger  Foundation  has  supported  the  Tangle¬ 
wood  Forever  Fund  and  the  Linde  Center  for  Music  and  Learning,  and  is  also  the 
major  underwriter  of  the  live  BSO  broadcasts  from  Tanglewood  and  Symphony  Hall 
produced  by  WCRB/ WGBH  and  carried  by  many  NPR  stations  throughout  New 
England  and  eastern  New  York.  The  Bulger  Foundation  has  also  supported  the  Bos¬ 
ton  Symphony  Orchestra  and  Gewandhausorchester  Leipzig  Alliance  with  a  leader¬ 
ship  gift.  Mr.  Bulger  and  his  husband  Richard  Dix  are  co-chairing  the  Symphony 
Gala  on  November  1  which  will  be  centered  around  “Leipzig  Week  in  Boston”  with 
a  joint  concert  of  the  BSO  and  GHO.  Providing  support  to  performing  arts  organi¬ 
zations  in  the  greater  Boston  area  is  the  major  goal  of  the  Bulger  Foundation. 

Mr.  Bulger  was  formerly  the  chief  executive  officer  of  HealthCare  Value  Manage¬ 
ment,  which  he  founded  in  1990.  HCVM  is  a  managed  care  organization  that  operates 
the  largest  independent  preferred  provider  organization  in  New  England.  Mr.  Bulger 
resides  in  West  Newton  and  Stockbridge,  MA. 


Serge  Koussevitzky  conducting  at  Tanglewood 


Tanglewood  on  Parade 


Tanglewood  on  Parade  is  an  annual  all-day  musical  event  that  offers  thousands  of 
concertgoers  the  opportunity  to  experience  what  Tanglewood  stands  for  as  a  center 
of  music-making  that  draws  audiences  from  around  the  world.  The  Tanglewood  on 
Parade  tradition  began  more  than  seventy  years  ago  under  the  auspices  of  the  legend¬ 
ary  Serge  Koussevitzky,  who  was  conductor  of  the  Boston  Symphony  Orchestra  from 
1925  to  1949,  founded  the  Tanglewood  Music  Center — the  BSO’s  summer  academy 
for  advanced  young  musicians — in  1940,  and  decided  that  year  to  stage  an  “Allied 
Relief  Fund  Benefit”  to  assist  Britain  and  France.  By  1950,  Tanglewood  on  Parade  had 
become  an  established  daylong  event,  attracting  not  only  famous  musicians  and  con¬ 
ductors,  but  even  such  notables  as  former  first  lady  Eleanor  Roosevelt,  who  appeared 
with  Koussevitzky  and  the  BSO  in  1950  as  narrator  for  Prokofiev’s  Peter  and  the  Wolf. 
Today,  Tanglewood  on  Parade  attracts  more  than  10,000  people  annually  to  hear  the 
Boston  Symphony  Orchestra,  the  Boston  Pops  Orchestra,  the  Tanglewood  Music 
Center  Orchestra,  the  Boston  University  Tanglewood  Institute  Orchestra  and  Chorus, 
and  a  variety  of  smaller  ensembles,  all  representing,  in  the  space  of  just  a  single  day, 
some  of  the  best  talent  that  Tanglewood  has  to  offer. 

Notes  on  the  Program 


Die  Walkiire  ( The  Valkyrie),  by  RICHARD  WAGNER  (1813-1883),  is  the  second  of 
the  four  operas  that  make  up  Wagner’s  epic  cycle  Der  Ring  des  Nibelungen  ( The  Ring  of 
the  Nibelung).  The  Rings  plot,  inspired  by  Norse  and  Germanic  legend,  centers  on  the 
quest  carried  out  by  Wotan,  king  of  the  gods,  to  regain  the  titular  magical  but  cursed 
ring,  which  gives  its  wearer  absolute  power.  The  title  of  Die  Walkilre  refers  to  Wotan’s 
daughter,  the  Valkyrie  Briinnhilde,  who  will  ultimately,  at  the  end  of  the  complete  cycle, 
restore  the  ring  to  the  Rhine  River  from  which  it  was  originally  stolen,  thereby  redeem¬ 
ing  the  world  through  love.  The  rousing  “Ride  of  the  Valkyries,”  here  heard  in  its  purely 
orchestral  version  that  omits  the  vocal  lines  of  Briinnhilde’s  eight  Valkyrie  sisters,  opens 
Act  III,  as  they  return  from  gathering  the  bodies  of  fallen  heroes  who  will  be  brought  to 
serve  as  guardians  of  the  gods’  home,  Valhalla.  With  Andris  Nelsons  conducting,  the 
Tanglewood  Music  Center  Orchestra  will  play  in  a  complete  concert  performance  of 
Die  Walkure  this  coming  Saturday  night  and  Sunday  afternoon,  each  of  the  three  acts 
to  be  given  in  a  separate  concert. 

If  with  his  opera  Wagner  sought  to  create  music  that  was  quintessentially  German, 
OTTORINO  RESPIGHI  (1879-1936),  with  his  Fountains  of  Rome  (1916),  sought  to 
capture  the  brilliance  and  beauty  of  Italian  landscape  and  culture.  The  Fountains  of  Rome 
is  the  first  in  a  series  of  three  pieces  (also  including  Pines  of  Rome  and  Roman  Festivals) 
celebrating  Rome’s  place  in  the  development  of  Western  culture.  Rome’s  famous  fountains 
represent  a  combination  of  engineering  and  artistry  that  perfectly  captures  the  Italian  joy 
in  both  form  and  function.  Respighi’s  brilliant,  colorful  orchestrations  perfectly  evoke 
different  Roman  fountains  seen  at  different  times  of  day. 

The  program  continues  with  the  world  premiere  in  its  orchestral  version  of  excerpts 
from  The  Lost  Words  by  Tanglewood  Festival  Chorus  Conductor  and  BSO  Choral 
Director  JAMES  BURTON  (b.1974).  Co-commissioned  for  children’s  chorus  by  the 
BSO  and  the  Halle  Orchestra  of  Manchester,  England,  the  work  is  based  upon  Robert 
Macfarlane  and  Jackie  Morris’s  children’s  book  of  the  same  title,  which  they  wrote  as  an 


attempt  to  preserve  words  describing  the  natural  world  that  are  fading  from  the  common 
vocabulary  of  children — words  like  “magpie,”  “otter,”  “acorn,”  and  “kingfisher.”  Burton’s 
new  piece  aims  to  reflect  the  unique  connection  children  have  with  nature.  As  he  has 
said,  The  Lost  Words  reminds  us  of  the  power  of  language  to  teach,  enlighten,  enchant, 
and  protect. 

Next  come  two  spectacular — though  very  different — musical  sunrises.  The  first  is  the 
opening  of  the  orchestral  tone  poem  Also  sprach  Zarathustra  ( Thus  Spoke  Zarathustra',  1896) 
by  RICHARD  STRAUSS  (1864-1949),  the  second,  the  opening  of  the  final  scene 
from  the  lush  ballet  score  Daphnis  et  Chloe  (1910)  by  French  composer  MAURICE 
RAVEL  (1875-1937).  Strauss’s  tone  poem  is  an  interpretation  of  Friedrich  Nietzsche’s 
philosophical  novel,  Also  sprach  Zarathustra  (1883),  in  which  Nietzsche  develops  the 
idea  of  the  ubermensch,  or  “over-man” — the  inevitable  culmination  of  human  progress, 
the  man  who  has  attained  his  full  potential  by  mastering  his  desires  and  accepting  his 
fate.  Strauss’s  spectacular  musical  sunrise  captures  the  confidence  of  the  ubermensch  as 
he  rejoices  in  his  strength  and  certainty,  looking  out  on  a  new  dawn — an  optimism  dis¬ 
turbingly  twisted  decades  later  at  the  hands  of  the  Third  Reich.  The  sunrise  in  Ravel’s 
Daphnis,  on  the  other  hand,  focuses  on  the  delicate  beauty  the  sun  illuminates  in  nature. 
Ravel  based  his  ballet  on  the  eponymous  2nd-century  Greek  pastoral  novel  about  the 
blooming  love  and  happiness  of  two  young  shepherds.  Ravel  imagined  the  work  as  a 
“vast  musical  fresco”  meant  to  conjure  the  “Greece  of  his  dreams.”  In  this  excerpt  we 
encounter  Ravel’s  idealized  sunrise,  an  expansive  representation  of  dawn  marked  by 
undulating  motives  in  the  strings  and  winds,  like  light  shimmering  on  the  water. 

Following  these  two  giants  of  orchestral  composition  come  two  giants  of  rock 
music,  THE  WHO  and  THE  BEATLES.  The  Overture  and  “Pinball  Wizard”  are 
two  arrangements  from  the  The  Who’s  1969  rock  opera  Tommy.  Also  released  in  1969, 
The  Beatles’  “Here  Comes  the  Sun,”  first  heard  on  their  groundbreaking  album  “Abbey 
Road,”  was  written  by  George  Harrison  during  some  stolen  hours  away  from  the  pres¬ 
sures  of  fame.  This  music  brings  back  1969  as  an  historical  moment  particularly  open 
to  new  ways  of  viewing  work,  society,  and  the  world. 

PYOTR  ILYICH  TCHAIKOVSKY  (1840-1893)  wrote  his  1812  Overture  in  1882 
to  celebrate  the  completion  of  the  Cathedral  of  Christ  the  Savior  in  Moscow,  built  to 
commemorate  Russia’s  defeat  of  Napoleon’s  forces  in  1812.  Thus,  the  work  is  a  Russian 
nationalist  tribute  in  which  Tchaikovsky  places  bits  and  pieces  of  Orthodox  chant  and 
Russian  folk  melodies  in  competition  with  La  Marseillaise ,  the  French  national  anthem, 
in  a  mock-battle  of  music.  Ultimately  the  Russians  triumph,  and  the  piece  ends  with 
musical  fireworks — here,  both  literal  and  figurative.  Having  composed  the  piece  in  just 
six  weeks,  Tchaikovsky  did  not  anticipate  its  international  popularity,  stating  that  it  had 
“only  a  patriotic  and  local  significance”  and  was  “unsuitable  for  any  but  Russian  concert 
halls.”  Yet  contrary  to  the  composer’s  expectations,  the  1812  Overture  has  proved  itself 
an  essential  element  of  countless  musical  festivities,  and  the  perfect  traditional  close  to 
the  daylong  musical  celebration  that  is  Tanglewood  on  Parade. 

KATHERINE  HORGAN  and  MARC  MANDEL  (Wagner) 

Katherine  Horgan  is  Printed  Programs  Coordinator  for  the  Tanglewood  Music  Center. 
Marc  Mandel  is  the  BSO’s  Director  of  Program  Publications. 


2019  Fellows  of  the  Tanglewood  Music  Center 


Violin 

Activities  of  the  Violin  Section  are  sponsored 
by  the  Miriam  H.  and  Sidney  Stoneman 
Fellowship  Fund. 

Ethan  Balakrishnan,  Ottawa,  ON,  Canada 
Donald  Law  Fellowship 
Francesca  Bass,  Boston,  MA 
Edward  G.  Shufro  Fund  Fellowship/ 

Richard  Smith  Memorial  Fellowship 
Ruth  Yeolmae  Chang,  Dallas,  TX 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Katherine  (Kit  Ying)  Cheng,  West  Windsor,  NJ 
Samuel  Rapaporte,  Jr.  Family  Foundation 
Fellowship 

Cameron  Daly,  Westlake  Village,  CA 
Frelinghuysen  Foundation  Fellowship 
Shannon  Fitzhenry,  Charleston,  SC 
Robert  Baum  and  Elana  Carroll  Fellowship/ 
William  E.  Crofut  Family  Scholarship 
Isabella  Geis,  Cincinnati,  OH 
Max  Winder  Memorial  Fellowship 
Ye  Chan  Goo,  Toronto,  ON,  Canada 
Harry  and  Mildred  Remis  Fellowship 
Qianru  Elaine  He,  Guangzhou,  Guangdong, 
China 

Judy  Gardiner  Fellowship 
Joshua  Huang,  Medina,  OH 

Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Yanki  Karata§,  Istanbul,  Turkey 

Kingsbury  Road  Charitable  Foundation  Fellowship 
Celine  Jeong  Kim,  Seoul,  South  Korea 
Bill  and  Barbara  Leith  Fellowship 
Chisa  Kodaka,  Los  Angeles,  CA 
Frederic  and  Juliette  Brandi  Fellowship 
Ji-Yeon  Lee,  Lawrence,  KS 
Messinger  Family  Fellowship 
Wei  Lu,  Shanghai,  China 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Emerson  Millar,  Ithaca,  NY 
Steve  and  Nan  Kay  Fellowship 
Jeeyoung  Park,  Seoul,  South  Korea 
Robert  and  Luise  Kleinberg  Fellowship 
Evan  Pasternak,  Scotch  Plains,  NJ 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Jason  Qiu,  Shanghai,  China 

Dorothy  and  Charlie  Jenkins  Fellowship 
Carolyn  Semes,  Broomall,  PA 
Philip  and  Bernice  Krupp  Fellowship/ 

Anonymous  Fellowship 
Jinu  Suk,  Seoul,  South  Korea 
Ruth  S.  Morse  Fellowship 


Helenmarie  Vassiliou,  Berwyn,  PA 
John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 
Fellowship/ 

Harry  and  Marion  Dubbs  Fellowship 
Anna  Luisa  Volkwein,  Eisenharz, 

Baden- Wiirttemberg,  Germany 
Susan  B.  Kaplan  Fellowship 
Sophie  Wang,  Irmo,  SC 
Dr.  Fredric  Friedman  and  Ms.  Cathy  Demain 
Mann  Fellowship/ 

Gerald  Gelbloom  Memorial  Fellowship 
Tiffany  Wee,  Redlands,  CA 
Arno  and  Maria  Maris  Student  Memorial 
Fellowship 

Eliza  Wong,  Huntington  Station,  NY 
The  Berz  Family  Fellowship/ 

Helene  R.  and  Norman  L.  Cahners  Fellowship 
Momo  Wong,  Boston,  MA 
Bay  Bank/BankBoston  Fellowship 
Sage  Yang,  Los  Angeles,  CA 
Leslie  and  Stephen  Jerome  Fellowship 

Viola 

Joseph  Burke,  South  Brunswick,  NJ 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Caleb  Cox,  Greenville,  SC 

Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Celia  Daggy,  Santa  Monica,  CA 
Morningstar  Family  Fellowship/ 

Straus  Family  Fellowship 
Elizabeth  Doubrawa,  Tinley  Park,  IL 

William  F.  and  Juliana  W.  Thompson  Fellowship 
Brandin  Kreuder,  Burlington,  WI 
Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship/ 

Diane  Troderman  Fellowship 
Mark  Liu,  Parsippany,  NJ 
Arlene  and  Donald  Shapiro  Fellowship 
Abraham  Martin  Fernandez,  Caracas, 
Venezuela 

Lucy  Lowell  Fellowship/ 

Red  Lion  Inn  Fellowship 
Nicholas  Pelletier,  Duluth,  GA 
Mary  E.  Brosnan  Fellowship 
Alaina  Rea,  Chicago,  IL 

Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

The  Edward  Handelman  Fund  Fellowship 
Lyrica  Smolensk!,  Kalamazoo,  MI 
Marillyn  Zacharis  Fellowship 
Sophia  Sun,  Vancouver,  BC,  Canada 
Loretta  and  Michael  Kahn  Foundation  Fellowship/ 
Andrew  Szajlai  Fellowship 
Sarah  Switzer,  Denver,  CO 
Edward  I.  and  Carole  J.  Rudman  Fellowship 


Matthew  Weathers,  Auburn,  AL 
Pokross/ Curhan/Wasserman  Fellowship 
Heejung  Yang,  Bundang,  South  Korea 
Morris  A.  Schapiro  Fellowship 

Cello 

Sameer  Apte,  Shaker  Heights,  OH 
Dr.  John  Knowles  Fellowship 
Isaac  Berglind,  Seattle,  WA 
Lola  and  Edwin  Jaffe  Fellowship 
Ethan  Brown,  New  York,  NY 
Edward  G.  Shufro  Fund  Fellowship 
Hana  Cohon,  Seattle,  WA 

Carol  and  George  Jacobstein  Fellowship 
Graham  Cullen,  Reading,  PA 

Miriam  Ann  Kenner  Memorial  Scholarship/ 
Sagner  Family  Fellowship 
Benjamin  Fryxell,  Cincinnati,  OH 
Haskell  and  Ina  Gordon  Fellowship 
Jonah  Krolik,  Chapel  Hill,  NC 

Drs.  Eduardo  and  Lina  Plantilla  Fellowship 
John  Lee,  Basking  Ridge,  NJ 

Valerie  and  Allen  Hyman  Family  Fellowship 
Shangwen  Liao,  Shenzhen,  Guangdong, 
China 

James  and  Caroline  Taylor  Fellowship 
Young  In  Na,  Seoul,  South  Korea 
Starr  Foundation  Fellowship 
Lauren  Peacock,  Libertyville,  IL 
TUP  Fellowship 

Henry  Shapard,  Cleveland,  OH 
Stephen  and  Dorothy  Weber  Fellowship 
Tsung-Yu  Tsai,  Tainan,  Taiwan 
Jerome  Zipkin  Fellowship 
Tsz  To  Wong,  Hong  Kong,  China 
Mr.  and  Mrs.  Jay  Marks  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu. 

Evan  Bish,  Poughkeepsie,  NY 
Michael  and  Sally  Gordon  Fellowship 
Daniel  Carson,  Chicago,  IL 
Edward  S.  Brackett,  Jr.  Fellowship 
Brittany  Conrad,  Lancaster,  PA 
Bonnie  and  Terry  Burman  Fellowship 
Marguerite  Cox,  Hudson,  OH 

Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Edward  Kass,  San  Jose,  CA 
Leaves  of  Grass  Fellowship 
Kathryn  Nottage,  Cranston,  RI 
George  and  Ginger  Elvin  Fellowship 
Gabriel  Polinsky,  Lynbrook,  NY 
Jan  Brett  and  Joe  Hearne  Fellowship 

Flute 

Yerim  Choi,  Seoul,  South  Korea 
Suzanne  and  Burt  Rubin  Fellowship 
Hannah  Hammel,  Richmond,  VA 

Tappan  Dixey  Brooks  Memorial  Fellowship 


Evan  Pengra  Suit,  Seattle,  WA 
Northern  California  Fellowship 
Victor  Wang,  Rochester,  NY 

Theodore  and  Cora  Ginsberg  Fellowship 

Oboe 

Emily  Beare,  Manassas,  VA 
KMD  Foundation  Fellowship 
Russell  Hoffman,  Mountain  Lakes,  NJ 
Ushers/Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 
Andrew  van  der  Paardt,  Clovis,  CA 
Margery  and  Lewis  Steinberg  Fellowship 
Joo  Bin  Yi,  Seoul,  South  Korea 

Brookline  Youth  Concerts  Awards  Committee 
Fellowship/ 

Augustus  Thorndike  Fellowship 

Clarinet 

Giovanni  Bertoni,  Sassuolo,  Italy 
Lost  &  Foundation  Fellowship 
Kelsi  Landon  Doolittle,  Medford,  NY 
Sydelle  and  Lee  Blatt  Fellowship/ 

Dorothy  and  Montgomery  Crane  Scholarship 
Max  Opferkuch,  Encinitas,  CA 
Lia  and  William  Poorvu  Fellowship 
Ryan  Toher,  Arlington  Heights,  IL 
Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Ben  Quarles,  Richardson,  TX 

Darling  Family  Fellowship 

Bassoon 

Activities  of  the  Bassoon  Section  are 
sponsored  by  Scott  and  Ellen  Hand. 

Jordan  Brokken,  Houston,  TX 
John  and  Elizabeth  Loder  Fellowship 
Morgan  Davison,  Denver,  CO 

Denis  and  Diana  Osgood  Tottenham  Fellowship 
Rachael  Lee,  Taipei,  Taiwan 
Robert  G.  McClellan,  Jr.  &  IBM  Matching 
Grants  Fellowship 
Julianne  Mulvey,  Reading,  MA 
Ethel  Barber  Eno  Scholarship/ 

Sherman  Walt  Memorial  Fellowship 

Horn 

Rachel  Cote,  Montreal,  QC,  Canada 
George  and  Roberta  Berry  Fellowship 
Esteban  Garcia,  Childress,  TX 
Penny  and  Claudio  Pincus  Fellowship 
Victoria  Knudtson,  Kiester,  MN 
Stephen  and  Persis  Morris  Fellowship/ 

The  Schnesel  Family  Fellowship 
Armando  Lavariega  Llaguno,  San  Juan  Bautista 
La  Raya,  Oaxaca,  Mexico 
Omar  Del  Carlo  Fellowship 
Maxwell  Stein,  Palm  Beach  Gardens,  FL 
Claire  and  Millard  Pryor  Fellowship 


Ben  Wulfman,  Belmont,  MA 

Jonathan  and  Ronnie  Halpern  Fellowship 

Trumpet 

Omri  Barak,  Pittsburgh,  PA 
Andre  M.  Come  Memorial  Fellowship 
Tetsuya  Lawson,  Brisbane,  Queensland, 
Australia 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Morgen  Low,  Northbrook,  IL 
BSO  Members  Association  Fellowship 
Federico  Montes,  Manizales,  Colombia 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Alan  Tolbert,  Shippensburg,  PA 
Armando  A.  Ghitalla  Fellowship 

Tenor  Trombone 

Activities  of  the  Trombone  Section  are 
sponsored  by  Ronald  and  Karen  Rettner. 

Michael  Cox,  Skokie,  IL 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
David  Kidd,  Madison,  AL 

William  Randolph  Hearst  Foundation  Fellowship 
Jake  Mezera,  Tinley  Park,  IL 
B  SAW  Carrie  L.  Peace  Fellowship 

Bass  Trombone 

Cameron  Owen,  Helena,  AL 
Herzog-Simon  Friendship  Fellowship 

Tuba 

Ole  Heiland,  Darmstadt,  Hessen,  Germany 
Leo  L.  Beranek  Fellowship/ 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 

Harp 

Heloi'se  Carlean-Jones,  Paris,  France 
Florence  Gould  Foundation  Fellowship 
Chloe  Tula,  Hartford,  WI 
John  and  Susanne  Grandin  Fellowship 

Percussion 

Joe  Desotelle,  Buffalo,  NY 

Marlene  and  Stuart  H.  Brager  M.D. 

Memorial  Fellowship/ 

Avedis  Zildjian  Fellowship  in  honor  of  Vic  Firth 
Harrison  Honor,  Westborough,  MA 
Alfred  E.  Chase  Fellowship 
Gregory  LaRosa,  Downingtown,  PA 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Will  McVay,  Winston-Salem,  NC 
Carol  B.  Grossman  Fellowship 
David  Riccobono,  Huntington  Beach,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Jonathan  Wisner,  Houston,  TX 
Paul  and  Toby  Koren  Fellowship/ 

Andrea  and  Kenan  Sahin  Fellowship 


Instrumental  Piano 

Mathilde  Handelsman,  Paris,  France 

Catherine  and  Paul  Buttenwieser  Fellowship/ 
Adele  and  John  Gray  Memorial  Fellowship 
Yu  Ching  Shelley  Ng,  Hong  Kong 
Frelinghuysen  Family  Fellowship/ 

Kandell  Family  Fellowship 
Tomoki  Park,  Yokohama,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Christine  Wu,  Troy,  MI 
Leonard  Bernstein  Fellowship 
Yundi  Xu,  Paris,  France 

Paul  Jacobs  Memorial  Fellowship 

Vocal  Piano 

Richard  Yu  Fu,  Shanghai,  China 
Peggy  Rockefeller  Memorial  Fellowship 
Sora  Jung,  Anyang,  South  Korea 
Felicia  Montealegre  Bernstein  Fellowship/ 

Nat  Cole  Memorial  Fellowship 
Corinne  Penner,  Wichita,  KS 
Kathleen  Hall  Banks  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Tomomi  Sato,  Nagoya-shi,  Aichi,  Japan 
Jane  W.  Bancroft  Fellowship 
Curtis  Serafin,  New  Windsor,  MD 
Billy  Joel  Keyboard  Fellowship 

Soprano 

Emily  Helenbrook,  Alexander,  NY 
Casty  Family  Fellowship/ 

Mary  H.  Smith  Scholarship 
Elizabeth  Polese,  Toronto,  ON,  Canada 
Linda  J.L.  Becker  Fellowship 
Robin  Steitz,  Columbia,  MD 
Richard  F.  Gold  Memorial  Scholarship/ 
Bernice  and  Lizbeth  Krupp  Fellowship 
Margaret  Tigue,  Wantagh,  NY 
Leah  Jansizian  Memorial  Scholarship/ 

Tisch  Foundation  Scholarship 
Elena  Villalon,  Austin,  TX 
Thelma  Fisher  Fellowship 

Mezzo-Soprano 

Olivia  Cosio,  San  Francisco,  CA 
Everett  and  Margery  Jassy  Fellowship/ 
Cynthia  L.  Spark  Scholarship 
Kameryn  Lueng,  Pineville,  LA 
Andrall  and  Joanne  Pearson  Scholarship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Gloria  Palermo,  Cocoa,  FL 
Daphne  Brooks  Prout  Fellowship 
Chloe  Schaaf,  New  York,  NY 
Naomi  and  Philip  Kruvant  Family  Fellowship 

Tenor 

Eric  Finbarr  Carey,  Rockville  Centre,  NY 
Winkler/Drezner  Fellowship 
Patrick  McGill,  Devon,  PA 

Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies 
Fellowship 


Baritone 

Walter  Aldrich,  Sacramento,  CA 
Dr.  Richard  M.  Skiff  Fellowship 
Matthew  Payne,  Skaneateles,  NY 
Eugene  Cook  Scholarship/ 

James  and  Kristin  Hatt  Fellowship 
Nathaniel  Sullivan,  Bettendorf,  I A 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Edward  Vogel,  Orange,  CT 
Athena  and  James  Garivaltis  Fellowship 

Conducting 

Activities  of  the  Conducting  Program  are 
sponsored  by  the  Seiji  Ozawa  Fellowship  Fund. 

Nathan  Aspinall,  Brisbane,  Queensland, 
Australia 

Edward  H.  and  Joyce  Linde  Fellowship 
Killian  Farrell,  Dublin,  Ireland 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 

Composition 

Jack  Frerer,  Sydney,  New  South  Wales, 
Australia 

Otto  Eckstein  Family  Fellowship 
Andrew  Haig,  Orleans,  MA 

William  and  Mary  Greve  Foundation- John  J. 
Tommaney  Memorial  Fellowship 
Lara  Poe,  Newton,  MA 

Patricia  Plum  Wylde  Fellowship 
Sid  Richardson,  Belmont,  MA 
Elliott  Carter  Memorial  Composer  Fellowship 
Harriet  Steinke,  Detroit,  MI 
Merwin  Geffen,  M.D.  and  Norman  Solomon ,  M.D. 
Fellowship 

Ari  Sussman,  Elkins  Park,  PA 

Leonard  Bernstein  Fellowship 

Library 

Elizabeth  Bellisario,  Park  Ridge,  IL 

Ann  and  Gordon  Getty  Foundation  Fellowship 


Monica  Ji  Yoon  Mun,  Nanaimo,  BC,  Canada 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Ellen  Ogihara,  Rochester,  NY 

Stanley  Chappie  Fellowship 

New  Fromm  Players 

Chi  Li,  Taiwan,  violin 

Xiaofan  Liu,  Xi’an,  Shaanxi  Province, 

China,  violin 

Samuel  Pedersen,  Aurora,  IL,  viola 
Sonia  Mantell,  Orland  Park,  IL,  cello 
Johanna  Gruskin,  Duluth,  MN,  flute 
Matthew  Griffith,  Sheboygan,  WI,  clarinet 

The  New  Fromm  Players  is  an  ensemble  of 
musicians  drawn  from  recent  TMC  alumni 
who  have  distinguished  themselves  in  the 
performance  of  new  music.  These  artists 
will  concentrate  almost  exclusively  on  this 
literature,  performing  works  by  the  TMC 
Composition  Fellows  and  works  demanding 
lengthy  and  intensive  preparation  during 
the  Festival  of  Contemporary  Music.  The 
New  Fromm  Players  ensemble  has  been 
funded  by  a  generous  grant  from  the 
Fromm  Music  Foundation. 

Conducting  Seminar 
Jaman  Dunn 
Lina  Gonzalez- Granados 
Kaapo  Ijas 
Oscar  Jockel 
John  Macfarlane 
Teresa  Riveiro  Bohm 
Benjamin  Wenzelberg 

The  Conducting  Workshop  Program  is  spon¬ 
sored  by  the  Perles  Family  Foundation. 


TMC  Class  Sponsors: 

The  Clowes  Fund  •  Harold  G.  Colt,  Jr.  Memorial  Fellowship  Fund  • 
Margaret  Lee  Crofts  Fellowship  Fund  • 

Charles  E.  Culpeper  Foundation  •  C.  D.  Jackson  Fellowship  Fund  • 
Stephanie  Morris  Marryott  5c  Franklin  J.  Marryott  Fellowship  Fund  • 
Merrill  Lynch  Foundation  •  The  Theodore  Edson  Parker  Foundation  • 
Wilhelmina  C.  Sandwen  Memorial  Fellowship  Fund  •  Surdna  Foundation 


TMC  Class  Co-Sponsor: 

Marion  Callanan  Memorial  Fellowship  Fund  •  Fernand  Gillet  Memorial  Fellowship  Fund  • 
Marie  Gillet  Fellowship  Fund 


Boston  Symphony  Children’s  Choir 

James  Burton,  BSO  Choral  Director  and  Conductor 


(Burton,  7 he  Lost  Words ,  July  23,  2019) 

Chloe  Baril  •  Divi  Bhaireddy  •  Emily  Chen  •  Jacob  Choi  •  Katie  Connolly  •  Orly  Diaz  • 

Ava  Driggers  •  Gita  Drummond  •  Jaime  Briana  Durodola  •  Hannah  Erickson  • 

Olivia  Fang  •  Kylie  Goldinger  •  Marguerite  Haddad  •  Sarah  James  •  Margaret  King  • 

Naveen  Kothandaraman  •  Ameya  Kothandaraman  •  Emily  Kuang  •  Annie  Kurdzionak  • 

Hannah  Laurence  •  Sophie  Li  •  Amy  Li  •  Isabell  Luo  •  Alexandra  Mahajan  •  Navaa  Malihi  • 
Taban  Malihi  •  Nidhi  Mallavarapu  'Jamie  Markey  •  Cora  McAllister  •  Sarine  Meguerditchian  • 
Victoria  Miele  •  Catherine  Minihane  •  Lucy  Norman  •  Alma  Orgad  •  Zoe  Paley  •  Ella  Pan  • 
Sophia  Peng  •  Henrick  Rabinovitz  •  Owen  Reimold  •  Sanford  Reynolds  •  Joshua  Robins  • 
Victorie  Sang  •  Uli  Skoog  •  Matvei  Soykin  •  Vyom  Srivastava  •  Eleanor  Strano  • 

Amelia  VanderWoude  •  Aanya  Vishwanath  •  Marissa  Emmie  Williams  •  Luke  Wong  • 

Anna  Woodward  •  Sadie  Young 

Jonathan  Graeme  McCullough,  Rehearsal  Pianist  •  Brett  Hodgdon,  Rehearsal  Pianist  • 

Julia  Scott  Carey,  Rehearsal  Pianist  •  Jeremy  Bruns,  Rehearsal  Pianist 

Jennifer  Dilzell,  Senior  Manager  of  Choruses  •  Kim  Ho,  Assistant  Manager  of  Choruses  • 
Micah  Brightwell,  BSCC  Coordinator 


Boston  University  Tanglewood  Institute 

Boston  University  Tanglewood  Institute  (BUTI) 

is  recognized  internationally  as  a  premier  summer 
training  program  for  advanced  young  musicians  ages  10-20,  and  is  the  only  program 
of  its  kind  associated  with  a  major  university  and  one  of  the  world’s  great  symphony 
orchestras.  BUTI’s  intensive  programs,  distinguished  faculty, 
and  the  opportunities  afforded  through  its  unique  affiliation 
with  the  Boston  Symphony  Orchestra  and  Tanglewood  Music 
Center  have  combined  to  give  it  a  celebrated  and  distinctive 
reputation  among  its  peers.  Founded  in  1966,  BUTI  is  a  result 
of  the  vision  of  Erich  Leinsdorf,  then  music  director  of  the  BSO, 
who  invited  Boston  University  College  of  Fine  Arts  to  create  a 
summer  program  that  would  complement  the  existing  offerings 
of  the  BSO’s  Tanglewood  Music  Center.  More  than  fifty  years 
later,  BUTI  continues  to  build  upon  its  legacy  of  excellence, 
annually  offering  a  transformative  experience  to  more  than  400 
young  instrumentalists,  composers,  and  singers  from  across  the 
country  and  around  the  world  who  reside  at  its  64-acre  campus 
in  Lenox,  MA.  BUTI  alumni  contribute  to  today’s  musical  world  as  prominent 
performers  and  conductors,  composers  and  educators,  and  administrators  and  board 
members.  Currently,  fifteen  members  of  the  BSO  are  BUTI  alumni. 


(photo:  Stratton  McCrady) 


Each  summer,  BUTI  presents  more  than  100  concerts  and  community  events 
throughout  the  Berkshires,  including  six  performances  in  Seiji  Ozawa  Hall.  All 
events  are  free  and  open  to  the  public  unless  otherwise  noted.  For  more  information 
about  BUTI,  please  visit  our  office  on  the  Leonard  Bernstein  Campus  on  the 
Tanglewood  grounds,  call  617.353.3386,  or  visit  us  online  at  bu.edu/tanglewood. 


Boston  Symphony  Orchestra,  Tanglewood  2019 


ANDRIS  NELSONS 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair , 
endowed  in  perpetuity 
Tamara  Smirnova 
First  Associate  Concertmaster 
Helen  Horner  McIntyre  chair , 
endowed  in  perpetuity 
Alexander  Velinzon 
Associate  Concertmaster 
Robert  L.  Beal,  EnidL.,  and  Bruce 
A.  Beal  chair,  endowed  in  perpetuity 
Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 
Yuncong  Zhang 
John  and  Dorothy  Wilson  chair, 
endowed  in  perpetuity 
Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  endowed  in  perpetuity 
Ikuko  Mizuno 
Ruth  and  Carl  J.  Shapiro  chair, 
endowed  in  perpetuity 
Bo  Youp  Hwang 
Mary  B.  Saltonstall  chair, 
endowed  in  perpetuity 
Aza  Raykhtsaum* 

Catherine  and  Paul  Buttenwieser 
chair 

Bonnie  Bewick* 

Kristin  and  Roger  Servison  chair 

James  Cooke* 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  endowed  in  perpetuity 
Victor  Romanul* 

Ronald  G.  and  Ronni  J.  Casty  chair 

Catherine  French* 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 
Jason  Horowitz* 

Ala  Jojatu* 

Bracha  Malkin*0 

Brooks  and  Linda  Zug  chair 

Second  Violins 
Haldan  Martinson 

Principal 

Carl  Schoenhof Family  chair, 
endowed  in  perpetuity 


BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Julianne  Lee° 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
Sheila  Fiekowsky 
Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 
Nicole  Monahan 
David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 
Ronan  Lefkowitz 
Vyacheslav  Uritsky*§ 

Jennie  Shames*0 
Valeria  Vilker  Kuchment* 
Tatiana  Dimitriades* 

Si-Jing  Huang* 

Wendy  Putnam* 

Xin  Ding* 

Glen  Cherry* 

Lisa  Ji  Eun  Kim* 

Jenny  Ahn° 

Gerald  Elias  ° 

John  Holland0 
Kina  Park0 
Caroline  Pliszka0 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
endowed  in  perpetuity 
Danny  Kim 

Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 

Rebecca  Gitter 
Michael  Zaretsky* 

Rachel  Fagerburg* 

Daniel  Getz* 

Rebekah  Edewards* 

Leah  Ferguson* 

Kathryn  Sievers*0 
Mary  Ferrillo0 


THOMAS  ADES 

Deborah  and  Philip  Edmundson 
Artistic  Partner 

THOMAS  WILKINS 

Germeshausen  Youth  and  Family 
Concerts  Conductor 
endowed  in  perpetuity 

Cellos 

Blaise  Dejardin 

Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity 
Sato  Knudsen 
Mischa  Nieland  chair, 
endowed  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Martha  Babcock 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 
Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  endowed 
in  perpetuity 
Mickey  Katz* 

Stephen  and  Dorothy  Weber  chair, 
endowed  in  perpetuity 
Alexandre  Lecarme* 

Nancy  and  Richard  Lubin  chair 

Adam  Esbensen* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 
Oliver  Aldort* 

Theresa  Borsodi0 
William  Rounds0 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 
Benjamin  Levy 
Leith  Family  chair,  endowed 
in  perpetuity 
Dennis  Roy 
Joseph  Hearne 
Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 

John  Stovall  *§ 

Thomas  Van  Dyck* 


Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity 
Clint  Foreman 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
endowed  in  perpetuity 

Piccolo 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity 
Mark  McEwen 
James  and  Tina  Collias  chair 
Keisuke  Wakao 
Assistant  Principal 
Faria  and  Harvey  Chet  Krentzman 
chair,  endowed  in  perpetuity 

English  Horn 

Robert  Sheena 

Beranek  chair,  endowed 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity 
Michael  Wayne  ° 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 
Stanton  W.  and  Elisabeth  K 
Davis  chair,  endowed 
in  perpetuity 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 
Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity 
Suzanne  Nelsen 
John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
endowed  in  perpetuity 

Contrabassoon 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


Horns 

James  Sommerville0 

Principal 

Helen  SagofJ  Slosberg/ 

Edna  S.  Kalman  chair, 
endowed  in  perpetuity 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton  chair, 
endowed 
in  perpetuity 
Rachel  Childers 
John  P.  II  and  Nancy  S.  Eustis 
chair,  endowed 
in  perpetuity 
Michael  Winter 
Elizabeth  B.  Storer  chair,  endowed 
in  perpetuity 
Jason  Snider 

Jean-Noel  and  Mona  N.  Tariot 
chair 

Devin  Gossett0 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 
in  perpetuity 
Benjamin  Wright 
Thomas  Siders 
Associate  Principal 
Kathryn  H.  and  Edward  M. 
Lupean  chair 
Michael  Martin 
Ford  H.  Cooper  chair, 
endowed  in  perpetuity 

Trombones 
Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 
endowed  in  perpetuity 

Stephen  Lange 

Bass  Trombone 

James  Markey 
John  Moors  Cabot  chair,  endowed 
in  perpetuity 

Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C.  Rousseau 
chair,  endowed 
in  perpetuity 

Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity 

Percussion 
J.  William  Hudgins 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 


Daniel  Bauch 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Kyle  Brightwell 

Peter  Andrew  Lurie  chair, 
endowed  in  perpetuity 

Matthew  McKay 

Harp 

Jessica  Zhou 

Principal 

Nicholas  and  Thalia  Zervas 
chair,  endowed  in  perpetuity 
by  Sophia  and  Bernard  Gordon 

Voice  and  Chorus 
James  Burton 

BSO  Choral  Director  and 
Conductor  of  the  Tanglewood 
Festival  Chorus 
Alan  J.  and  Suzanne  W. 
Dworsky  chair,  endowed 
in  perpetuity 

Librarians 
D.  Wilson  Ochoa 

Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

Mark  Fabulich 
Paul  Greitzer 

Associate 

Conductor 

Ken-David  Masur 

Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Assistant 

Conductor 

Yu-An  Chang 

Orchestra 
Manager  and 
Director  of 
Orchestra 
Personnel 
Lynn  G.  Larsen 

Assistant 

Personnel 

Manager 

Andrew  Tremblay 

Patricia  Romeo- Gilbert  and 
Paul  B.  Gilbert  chair 

Stage  Manager 
John  Demick 


*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 
°  on  leave 
°  substituting 


Tanglewood  Music  Center  Staff 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director ,  endowed  by  Alan  S.  Bressler  and 
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Tanglewood  Music  Center  Fellows 
Vocal  Prelude  Concert 
Saturday,  July  27,  2019  at  6:15PM 
The  Linde  Center— Studio  E 

The  performers  osk  that  you  kindly  hold  your  applause  until  the  end  of  each 
song  group.  Please  turn  pages  quietly. 

Franz  Liszt  from  Drei  Lieder  aus  Wilhelm  Tell  (1860) 

(1811-1886)  Der  Fischerknabe 

Im  Rhein,  im  schonen  Strome  (1841) 

Die  Lorelei  (1841) 

Elizabeth  Polese,  soprano 

CORINNE  PENNER,  PIANO 


Alban  Berg 

(1885-1935) 


Gesange,  Op.  2  (1910) 

I.  Schlafen,  schalfen,  nichts  als  schlafen 

II.  Schlafend  tragt  man  mich  in  mein 

Heimatland. 

III.  Nun  ich  den  Riesen  starksten  uberwand. 

IV.  Warm  die  Lufte,  es  sprieRt  Gras  auf  sonnigen 

Wiesen. 

Chloe  Schaaf,  mezzo-soprano 
Tomomi  Sato,  piano 


Richard  Wagner 

(1813-1883) 


Wesendonck  Songs 

I.  Der  Engel 

II.  Stehe  still! 

III.  Im  Treibhaus 

IV.  Schmerzen 

V.  Traume 

Margaret  Tigue,  soprano 
Richard  Yu  Fu,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Stephanie  Blythe , 
Alan  Smith ,  and  Dawn  Upshaw. 


Texts  and  Translations 

Unless  otherwise  noted,  translations  by  the  individual  performers 


Franz  Liszt  (1811-1886),  Der  Fischerknabe  from  Drei  Lieder  aus  Wilhelm  Tell 
(1860) 

Text  by  Friedrich  von  Schiller  (1759-1805) 

Der  Fischerknabe  The  Fisherboy 


Es  lachelt  der  See,  er  ladet  zum  Bade, 

Der  Knabe  schlief  ein  am  grunen  Gestade, 
Da  hort  er  ein  Klingen, 

Wie  Floten  so  suB, 

Wie  Stimmen  der  Engel 
Im  Paradies. 


The  lake  is  smiling,  so  inviting  for  a  swim, 
The  boy  fell  asleep  on  the  green  shore, 
Then  he  hears  a  sound, 

Like  a  flute,  so  sweet, 

Like  the  voices  of  angels 
In  Paradise. 


Und  wie  er  erwachet  in  seliger  Lust, 

Da  spielen  die  Wasser  ihm  urn  die  Brust, 
Und  es  ruft  aus  den  Tiefen: 

Lieb1  Knabe,  bist  mein! 

Ich  locke  den  Schlafer, 

Ich  zieh  ihn  herein. 


As  he  awakens  in  blissful  desire, 

The  waters  are  playing  around  his  chest, 
And  a  call  comes  from  the  depths: 
Dear  boy,  you  are  mine! 

I  lure  the  sleeper, 

I  draw  him  in... 


Franz  Liszt  (1811-1886),  Im  Rhein,  im  schonen  Strome  (1841) 
Text  by  Heinrich  Fleine  (1797-1856) 


Im  Rhein,  im  schonen  Strome 

Im  Rhein,  im  schonen  Strome, 

Da  spiegelt  sich  in  den  Wellen 
Mit  seinem  groGen  Dome 
Das  groBe,  heil'ge  Koln. 

Im  Dom  da  steht  ein  Bildnis, 
Aufgoldnem  Ledergemalt; 

In  meines  Lebens  Wildnis 
Hat's  freundlich  hinein  gestrahlt. 

Es  schweben  Blumen  und  Eng'lein 
Um  unsre  liebe  Frau; 

Die  Augen,  die  Lippen,  die  Wanglein, 
Die  gleichen  der  Liebsten  genau. 


In  the  Rhine,  in  that  beautiful  river 

In  the  Rhine,  in  that  beautiful  river 
Is  reflected  in  its  waves 
The  great,  holy  city,  Cologne, 

With  its  great  cathedral  dome. 

In  the  cathedral,  there  is  a  portrait 
Painted  on  golden  leather; 

In  the  wilderness  of  my  life 
It  has  shined  its  smile  upon  me. 

Flowers  and  little  angels  hover 
Around  Our  Beloved  Lady, 

The  eyes,  the  lips,  the  cheeks, 

Just  exactly  like  my  darling's. 


Franz  Liszt  (1811-1886),  Die  Lorelei  (1841) 
Text  by  Heinrich  Heine  (1797-1856) 


Die  Lorelei 

Ich  weiG  nicht,  was  soil's  bedeuten 
DaB  ich  so  traurig  bin; 

Ein  Marchen  aus  alten  Zeiten 
Das  kommt  mir  nicht  aus  dem  Sinn. 

Die  Luft  ist  kuhl  und  es  dunkelt, 

Und  ruhig  flieRt  der  Rhein; 

Der  Gipfel  des  Berges  funkelt 
Im  Abendsonnenschein. 

Die  schonste  Jungfrau  sitzet 
Dort  oben  wunderbar, 

Ihr  goldnes  Geschmeide  blitzet 
Sie  kammt  ihr  goldnes  Haar. 

Sie  kammt  es  mit  gold'nem  Kamme 
Und  singt  ein  Lied  dabei; 

Das  hat  eine  wundersame 
Gewaltige  Melodei. 

Den  Schiffer  im  kleinen  Schiffe 
Ergreift  es  mit  wildem  Weh, 

Er  schaut  nicht  die  Felsenriffe, 

Er  schaut  nur  hinauf  in  die  Hoh. 

Ich  glaube,  die  Wellen  verschlingen 
Am  Ende  Schiffer  und  Kahn; 

Und  das  hat  mit  ihrem  Singen 
Die  Lorelei  getan. 


The  Loreley 

I  do  not  know  what  it  could  mean, 
that  I  am  so  troubled. 

A  fairy  tale,  from  the  old  days, 
that  will  not  leave  my  mind... 

The  air  is  cool,  and  it's  growing  dark, 

And  calmly  flows  the  Rhine; 

The  mountain  peak  shimmers 
in  the  sunset's  glow. 

The  most  beautiful  young  woman  sits 
up  there  in  all  her  wondrous  splendour, 
Her  golden  jewelery  sparkles 
as  she  combs  her  golden  hair. 

She  combs  her  hair  with  a  golden  comb, 
as  she  sings  a  song; 

It  has  a  miraculous, 
powerful  melody. 

The  sailor  in  a  small  boat 
is  overcome  with  wild  longing, 

He  does  not  see  the  rocky  reefs, 

He  looks  only  up  onto  the  mountain. 

I  believe  the  waves  engulf 
Finally  the  sailor  and  his  boat. 

And  that  is  what  she  did  with  her  singing, 
The  Loreley. 


Texts  and  Translations 


Alban  Berg  (1885-1935)  Gesange,  Op.  2  (1910) 


i. 

Schlafen,  schalfen,  nichts  als  schlafen 
Kein  erwachen,  keinen  Traum 
Jener  wehen  die  mich  trafen, 

Leisestes  erinnern  kaum 
Das  ich,  when  des  Leben  Fulle  nieder  klingt  in 
meine  Ruh 

Nur  noch  tiefer  mich  verhulle 
Fester  zu  die  Augen  tu. 

—Friedrich  Hebbel  (1813-1863) 


I. 

Sleep,  sleep,  nothing  but  sleep 
No  waking,  no  dream 
Barely  the  gentlest  recollection 
Of  the  burdens  I  have  met 
So  that,  when  the  fullness  of  life  sounds  low  in 
my  rest, 

I  will  only  cover  myself  more  deeply 
And  more  tightly  close  my  eyes. 


Schlafend  tragt  man  mich  in  mein  Fleimatland. 

Feme  komm  ich  her,  uber  Gipfel, 
uber  Schlunde, 

Uberein  dunkles  Meer,  in  mein  Fleimatland. 

—Alfred  Mombert  (1872-1942) 

III. 

Nun  ich  den  Riesen  starksten  uberwand. 

Mich  aus  dem  dunkelsten  Land,  Fleim  fand, 

An  einer  weiGen  Marchenhand. 

Hallen  schwer  die  Glokken 

Und  ich  wanke  durch  die  Gassen, 
schlafbefangen. 

—Alfred  Mombert 

IV. 

Warm  die  Liifte,  es  sprieGt  Gras  auf  sonnigen 
Wiesen. 

Florch,  horch  es  flotet  die  Nachtigall.  Ich  will 
singen: 

Droben  hoch  im  dustern  Bergforst,  schmilzt  und 
glitzert  kalter  Schnee. 

Ein  Madechen  in  grauem  Kleide  lehnt  an  feuch 
tern  Eichstamm. 

Krank  sind  ihre  zarten  Wangen. 

Die  grauen  Augen  fiebern  durch 
Dusterriesenstamme. 

"Er  kommt  noch  nicht!  Er  lasst  mich  warten!" 

Stirb.  Der  einer  stirbt,  daneben  der  Andre  lebt. 

Das  macht  die  Welt  so  tiefschon. 


Sleeping,  I  am  born  to  my  homeland. 

I  come  here  from  far  away,  over  mountains, 
over  valleys 

Over  a  dark  sea,  to  my  homeland. 


III. 

Now  I  have  overcome  the  mightiest  ogres. 

From  out  of  the  darkest  land  I  have  found  my  home, 
On  a  white  fairy-hand. 

The  bells  toll  heavily 
And  I  wander  through  the  alleys, 
in  the  throes  of  sleep. 


The  wind  is  warm,  grass  grows  in  sun-filled 
meadows. 

Listen,  the  nightingale  warbles. 

I  want  to  sing: 

High  up  there  in  the  dusky  mountain  forest, 
cold  snow  melts  and  glitters. 

A  maiden  dressed  all  in  grey  leans  on  a  damp 
oak  stump. 

Her  lovely  cheeks  are  sickly. 

Her  grey  eyes  burn  through  the  giant, 
dusky  stumps. 

"Still,  he  does  not  come!  Fie  lets  me  wait!" 

Die.  The  one  dies,  while  the  other  lives. 

This  makes  the  world  so  deeply  beautiful. 


IV. 


—Alfred  Mombert 


Richard  Wagner  (1813-1883),  Wesendonck  Songs 

Text  by  Mathilde  Wesendonck  (1828-1902) 

Der  Engel 

The  Angel 

In  der  Kindheit  fruhen  Tagen 

Hort  ich  oft  von  Engeln  sagen, 

Die  des  Himmels  hehre  Wonne 

Tauschen  mit  der  Erdensonne, 

In  the  early  days  of  my  childhood, 

1  often  heard  them  talk  of  angels, 

Who  exchanged  heaven's  sublime  bliss 

For  the  Earth's  sun. 

DaR,  wo  bang  ein  Herz  in  Sorgen 

Schmachtet  vor  der  Welt  verborgen, 

DaR,  wo  still  es  will  verbluten, 

Und  vergehn  in  Tranenfluten, 

So  that,  when  a  worried  heart 
pines  for  a  hidden  world, 

So  that,  when  it  wants  to  bleed  to  death 

And  fade  into  the  water  of  its  tears, 

DaR,  wo  brunstig  sein  Gebet 

Einzig  um  Erlosung  fleht, 

Da  der  Engel  niederschwebt, 

Und  es  sanft  gen  Himmel  hebt. 

So  that,  when  the  fervent  prayer 
only  pleads  for  salvation, 

There,  the  angel  floats  down, 

And  gently  raises  it  toward  the  sky. 

Ja,  es  stieg  auch  mir  ein  Engel  nieder, 

Und  auf  leuchtendem  Gefieder 

Fiihrt  er,  feme  jedem  Schmerz, 

Meinen  Geist  nun  himmelwarts! 

Yes,  that  Angel  low  also  lifted  me, 

And  on  feathered  wings 

He  leads  me,  away  from  all  pain, 

My  soul  now  moves  towards  heaven. 

Stehe  still! 

Stay  Still! 

Sausendes,  brausendes  Rad  der  Zeit, 

Messer  du  der  Ewigkeit; 

Leuchtende  Spharen  im  weiten  All, 

Die  ihr  umringt  den  Weltenball; 

Urewige  Schopfung,  halte  doch  ein, 

Genug  des  Werdens,  laR  mich  sein! 

Rushing,  roaring  wheel  of  time, 

You,  measurer  of  eternity; 

Bright  spheres  in  a  wide  space, 

You  who  surrounds  the  world's  orb; 

Eternal  creation,  stop  just  once, 

Enough  of  this  "becoming",  leave  me  alone! 

Halte  an  dich,  zeugende  Kraft, 

Urgedanke,  der  ewig  schafft! 

Hemmet  den  Atem,  stillet  den  Drang, 
Schweiget  nur  eine  Sekunde  lang! 

Schwellende  Pulse,  fesselt  den  Schlag; 

Ende,  des  Wollens  ew'ger  Tag! 

DaR  in  selig  suRem  Vergessen 

Ich  mog  alle  Wonnen  ermessen! 

Stop,  you  generator, 

These  primal  thoughts  you  constantly  create! 
Inhibit  your  breath,  stop  the  urge, 

Be  silent  for  just  one  second ! 

Swelling  pulse,  slow  the  punch, 

End  the  wants  of  everyday  existence! 

That  in  blessed  and  sweet  forgetfulness 

1  may  measure  all  of  my  pleasures! 

Wenn  Aug1  in  Auge  wonnig  trinken, 

Seele  ganz  in  Seele  versinken; 

Wesen  in  Wesen  sich  wiederfindet, 

Und  alles  Hoffens  Ende  sich  kiindet, 

Die  Lippe  verstummt  in  staunendem 
Schweigen, 

Keinen  Wunsch  mehr  will  das  Innre  zeugen: 
Erkennt  der  Mensch  des  Ew'gen  Spur, 

Und  lost  dein  Ratsel,  heil'ge  Natur! 

Eye,  drinking  delight  in  another  eye, 

Soul,  sinking  wholly  into  soul; 

Being  finds  itself  again  in  another  being, 

And  you  announce  the  end  of  all  wants; 

The  lips  are  silenced  in 
wonder, 

And  no  more  inner-wishes  materialize: 

Then,  man  recognizes  eternity, 

And  solves  your  riddle,  holy  nature! 

Texts  and  Translations 


lm  Treibhaus 

In  the  Greenhouse 

Hochgewolbte  Blatterkronen, 

Baldachine  von  Smaragd, 

Kinder  ihr  aus  fernen  Zonen, 

Saget  mir,  warum  ihr  klagt? 

High-arching  crowns  of  leaves, 

Canopies  of  emerald, 

You,  children  from  distant  places, 

Tell  me,  why  do  you  wail? 

Schweigend  neiget  ihr  die  Zweige, 

Malet  Zeichen  in  die  Luft, 

Und  der  Leiden  stummer  Zeuge 

Steiget  aufwarts,  suRer  Duft. 

Silently  you  incline  your  branches, 

And  paint  symbols  in  the  clouds, 

And  the  mute  witness  to  your  sorrows, 

A  sweet  scent,  rises  up. 

Weit  in  sehnendem  Verlangen 

Breitet  ihr  die  Arme  aus, 

Und  umschlinget  wahnbefangen 

Oder  Leere  nicht'gen  Graus. 

In  deep  desire. 

You  open  your  arms  wide, 

And  embrace  in  delusion, 

The  dreary,  empty,  horrifying  nothingness. 

Wohl,  ich  weiR  es,  arme  Pflanze; 

Ein  Geschicke  teilen  wir, 

Ob  umstrahlt  von  Licht  und  Glanze, 

Unsre  Heimat  ist  nicht  hier! 

1  know  well,  poor  plant: 

Our  shared  fate, 

Though  we  are  surrounded  by  light  and  glory, 

Our  homeland  is  not  here! 

Und  wie  froh  die  Sonne  scheidet 

Von  des  Tages  leerem  Schein, 

Hullet  der,  der  wahrhaft  leidet, 

Sich  in  Schweigens  Dunkel  ein. 

And  how  happily  the  sun  leaves 

The  vacant  glow  of  day, 

He  wraps  himself,  the  true  sufferer, 

In  dark  silence. 

Stille  wird's,  ein  sauselnd  Weben 

Fullet  bang  den  dunklen  Raum: 

Schwere  Tropfen  seh  ich  sch weben 

An  der  Blatter  grunem  Saum. 

It  becomes  quiet,  a  weave  of  whisper 

Fills  the  dark  room  with  unease: 

1  see  heavy  drops 

On  the  green-leaf's  edge. 

Schmerzen 

Pain 

Sonne,  weinest  jeden  Abend 

Dir  die  schonen  Augen  rot, 

Wenn  im  Meeresspiegel  badend 

Dich  erreicht  der  fruhe  Tod; 

Sun,  weeping  every  evening, 

You  beautiful  eyes  turn  red, 

When,  bathing  in  the  mirror  of  the  sea, 

You  are  captured  by  death  too  soon; 

Doch  erstehst  in  alter  Pracht, 

Glorie  der  dustren  Welt, 

Du  am  Morgen  neu  erwacht, 

Wie  ein  stolzer  Siegesheld! 

Yet  you  rise  in  early  grandeur, 

Glory  of  the  gloomy  world, 

You  wake  in  the  morning,  new, 

Like  a  proud,  victorious  hero! 

Ach,  wie  sollte  ich  da  klagen, 

Wie,  mein  Herz,  so  schwer  dich  sehn, 

MuB  die  Sonne  selbst  verzagen, 

MuG  die  Sonne  untergehn? 

Ah,  how  could  1  weep, 

How,  my  heart,  are  you  so  heavy, 

Must  the  sun  give  itself  up, 

Must  the  sun  set? 

Und  gebieret  Tod  nur  Leben, 

Geben  Schmerzen  Wonne  nur: 

0  wie  dank  ich,  daB  gegeben 

Solche  Schmerzen  mir  Natur! 

And  death  only  begets  life, 

Pain  gives  way  to  pleasure, 

Oh,  how  thankful  1  am,  to  be  given 

Such  pain  by  nature! 

Traume 

Dreams 

Sag,  welch  wunderbare  Traume 

Halten  meinen  Sinn  umfangen, 

DaR  sie  nicht  wie  leere  Schaume 

Sind  in  odes  Nichts  vergangen? 

Tell  me,  what  wonderful  dreams 
Embrace  my  mind, 

That  have  not,  like  foam, 

Passed  into  dreary  nothingness? 

Traume,  die  in  jeder  Stunde, 

Jedem  Tage  schoner  bluhn, 

Und  mit  ihrer  Himmelskunde 

Selig  durchs  Gemute  ziehn! 

Dreams,  that  every  hour, 

Every  day,  bloom  more  beautifully, 

And  with  their  heavenly  blessings 
Wander  through  my  mind? 

Traume,  die  wie  hehre  Strahlen 

In  die  Seele  sich  versenken, 

Dort  ein  ewig  Bild  zu  malen: 

Allvergessen,  Eingedenken! 

Dreams,  that  like  sublime  radiance 

Sink  into  the  soul, 

There  to  paint  an  eternal  picture: 

All  forgiving,  only  thinking  of  one! 

Traume,  wie  wenn  Fruhlingssonne 

Aus  dem  Schnee  die  Bluten  kuRt, 

DaR  zu  nie  geahnter  Wonne 

Sie  der  neue  Tag  begruGt, 

Dreams,  as  when  spring's  sun 
kisses  the  winter  snow, 

So  that,  with  unexpected  bliss, 

They  greet  the  new  day, 

DaR  sie  wachsen,  daG  sie  bluhen, 
Traumend  spenden  ihren  Duft, 

Sanft  an  deiner  Brust  vergluhen, 

Und  dann  sinken  in  die  Gruft. 

So  they  grow,  so  they  bloom, 

Dreaming,  they  give  their  fragrance, 
They  burn  out  gently  on  your  breast, 
And  then  sink  into  the  grave. 

Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  28 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
WAGNER  SiegmuncTs  Love  Song 
("Wintersturme  wichen  dem  Wonnemond") 
from  Die  Walkure,  arranged  for  solo  piano 
WAGNER  "Liebestod"  from  Tristan  und  Isolde, 
arranged  for  solo  piano 
Ari  SUSSMAN  needless  to  say 
BERG  Four  Pieces,  Op.  5 
SCHOECK  Notturno,  Op.  47 
WAGNER  Prelude  to  Die  Meistersinger  von 
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Richard  Wagner 

(1813-1883) 

Arr.  Carl  Tausig 


from  Die  Waikure,  Act  I,  Scene  iii 
Siegmund's  Love  Song 

Tomoki  Park,  piano 


Richard  Wagner  Prelude  to  Die  Meistersinger 

Arr.  Carl  Tausig 


Mathilde  Handelsman,  piano 
Christine  Wu,  piano 


Richard  Wagner  Tristan  und  Isolde:  Liebestod 

Arr.  Franz  Liszt 

Yu  Ching  Shelley  Ng,  piano 


Ari  Sussman  needless  to  say  (2018) 

(b.  1993;  TMC2019) 

New  Fromm  Players 

Chi  Li,  violin 
Xiaofan  Liu,  violin 
Samuel  Pedersen,  viola 
Sonia  Mantell,  cello 


Alban  Berg 

(1885-1935) 


Four  Pieces  for  Clarinet  and  Piano,  Op.  5  (1913) 

I.  Masig 

II.  Sehr  langsam 

III.  Sehr  rasch 

IV.  Langsam 


Matthew  Griffith,  clarinet 
Yundi  Xu,  piano 


Othmar  Schoeck 

(1886-1957) 


Notturno,  Op.  47  (1931  -  1933) 

I.  Ruhig 

II.  Presto 

III.  Unruhig  bewegt 

IV.  Ruhig  und  leise 

V.  Raschund  kraftig  (quasi  Recit.) 

Nathaniel  Sullivan,  baritone  (I,  II) 
Matthew  Payne,  baritone  (III,  IV) 
Walter  Aldrich,  baritone  (V) 


New  Fromm  Players 

Chi  Li,  violin 
Xiaofan  Liu,  violin 
Samuel  Pedersen,  viola 
Sonia  Mantell,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Javier  Arrebola, 
William  Burden ,  Norman  Fischer ,  Andrew  Jennings,  Meng-Chieh  Liu , 
Alan  Smith ,  and  Dawn  Upshaw. 


IV.  Waldlieder  Nr.  9 

IV. 

Rings  ein  Verstummen,  ein  Entfarben: 

Wie  sanft  den  Wald  die  Lufte  streicheln, 

Sein  welkes  Laub  ihm  abzuschmeicheln; 

Ich  liebe  dieses  milde  Sterben. 

The  area  is  silent  and  fading. 

How  peacefully  a  breeze  blows  through  the  wood, 
Attempting  to  obtain  the  wizened  leaves  from  the  forest. 

1  love  this  gentle  death. 

Von  hinnen  geht  die  stille  Reise, 

Die  Zeit  der  Liebe  ist  verklungen, 

Die  Vogel  haben  ausgesungen, 

Und  durre  Blatter  sinken  leise. 

A  tranquil  journey  has  run  its  course. 

The  time  for  love  is  now  past. 

The  birds  have  sung  their  songs. 

The  dead  leaves  descend  quietly. 

Die  Vogel  zogen  nach  dem  Suden, 

Aus  dem  Verfall  des  Laubes  tauchen 

Die  Nester,  die  nicht  Schutz  mehr  brauchen. 

Die  Blatter  fallen  stets,  die  miiden. 

The  birds  have  gone  southwards. 

After  the  fall  of  leaves  there  appear 

Nests  which  no  longer  need  protection. 

The  leaves  continue  to  fall,  tired. 

In  dieses  Waldes  leisem  Rauschen 

Ist  mir  als  hor'  ich  Kunde  wehen, 
daR  alles  Sterben  und  Vergehen 

Nur  heimlich  still  vergniigtes  Tauschen. 

In  the  tranquil  rustle  of  the  forest 

1  hear  the  wind  of  knowledge  blowing, 

Telling  me  that  all  death  and  decay 

Are  merely  a  quiet,  fulfilled  exchange. 

V.  Der  einsame  Trinker  1 

V.  The  Lonely  Drinker 

«Ach,  wer  mochte  einsam  trinken, 

Ohne  Rede,  Rundgesang, 

Ohne  an  die  Brust  zu  sinken 

Einem  Freund  im  Wonnedrang?» 

"Ah,  who  would  want  to  drink  alone 

When  there  is  no  conversation  or  singing. 

Without  recourse  to  a  friend's  breast 

To  express  one's  joy?" 

Ich;  -  die  Freunde  sind  zu  selten; 

Ohne  Denken  trinkt  das  Tier, 

Und  ich  lad  aus  andern  Welten 

Lieber  meine  Gaste  mir. 

1;  -  my  friends  visit  me  too  seldom, 

An  animal  drinks  without  thinking. 

And  1  would  prefer  to  invite 

My  guests  from  another  world. 

Wenn  im  Wein  Gedanken  quellen, 

Wiihlt  ihr  mir  den  Schlamm  empor, 

Wie  des  Ganges  heilge  Wellen 

Trubtein  Elefantenchor. 

When  thoughts  come  forth  from  wine, 

You  choose  to  censure  me, 

Like  sacred  waves 

Clouded  by  an  elephant  choir. 

Dionys  in  Vaterarme 

Mild  den  einzlen  Mann  empfing, 

Der,  gekranket  von  dem  Schwarme, 

Nach  Eleusis  opfern  ging. 

Dionysius  in  a  father's  arms 

Mildly  received  the  single  man. 

He,  in  ardent  devotion, 

Went  to  make  an  offering  to  Eleusis. 

Impromptu 

Impromptu 

0  Einsamkeit!  wie  trink  ich  gerne 

Aus  deiner  frischen  Waldzisterne! 

Oh,  loneliness,  how  willingly  would  1  drink 

From  your  fresh  forest  bottle! 

—Translated  by  Robin  Thompson 


Texts  and  Translations 


III.  Ein  Herbstabend  (English  translation  follows) 

Es  weht  der  Wind  so  kuhl,  entlaubend  rings  die  Aste, 

Er  ruft  zum  Wald  hinein:  Gut  Nacht, 
ihr  Erdengaste! 

Am  Hugel  strahlt  der  Mond,  die  grauen  Wolken  jagen 
Schnell  ubers  Tal  hinaus,  wo  alle  Walder  klagen. 

Das  Bachlein  schleicht  hinab,  von  abgestorbnen  Hainen 
Tragt  es  die  Blatter  fort  mit  halbersticktem  Weinen. 

Nie  hort  ich  einen  Quell  so  leise  traurig  klingend, 

Die  Weid  am  Ufer  steht,  die  weichen  Aste  ringend. 

Und  eines  toten  Freunds  gedenkend  lausch  ich  nieder 
Zum  Quell,  er  murmelt  stets:  wir  sehen  uns  nicht  wieder! 

Horch!  plotzlich  in  der  Luft  ein  schnatterndes  Geplauder: 
Wildganse  auf  der  Flucht  vor  winterlichem  Schauder. 

Sie  jagen  hinter  sich  den  Flerbst  mit  raschen  Flugeln, 

Sie  lassen  scheu  zuriick  das  Sterben  auf  den  Flugeln. 

Wo  sind  sie?  ha!  wie  schnell  sie  dort  voruberstreichen 
Am  hellen  Mond  und  jetzt  unsichtbar  schon  entweichen; 

Ihr  ahnungsvoller  Laut  laBt  sich  noch  immer  horen, 

Dem  Wandrer  in  der  Brust  die  Wehmut  aufzustoren. 

Sudwarts  die  Vogel  ziehn  mit  eiligem  Geschwatze; 

Doch  auch  den  Suden  deckt  der  Tod  mit  seinem  Netze. 

Natur  das  Ewge  schaut  in  unruhvollen  Traumen, 

Fahrt  auf  und  will  entfliehn  den  todverfallnen  Raumen. 

Der  abgeriBne  Ruf,  womit  Zugvogel  schweben, 

1st  Aufschrei  wirren  Traums  von  einem  ewgen  Leben. 

Ich  hore  sie  nicht  mehr,  schon  sind  sie  weit  von  hinnen; 
Die  Zweifel  in  der  Brust  den  Nachtgesang  beginnen: 

Ists  Erdenleben  Schein?  -  ist  es  die  umgekehrte 
Fata  Morgana  nur,  des  Ewgen  Spiegelfahrte? 

Warum  denn  aber  wird  dem  Erdenleben  bange, 

Wenn  es  ein  Schein  nur  ist,  vor  seinem  Untergange? 

Ist  solche  Bangnis  nur  von  dem,  was  wird  bestehen, 

Ein  Widerglanz,  daB  auch  sein  Bild  nicht  will  vergehen? 

Dies  Bangen  auch  nur  Schein?  -  so  schwarmen  die 
Gedanken, 

Wie  dort  durchs  ode  Tal  die  Flerbstesnebel  schwanken. 


III.  An  Autumn  Evening 

The  wind  is  blowing  so  cold,  tearing  leaves  from  the  branches. 

The  wind  calls  from  within  the  forest:  Good  night, 
return  to  the  ground! 

The  moon  appears  above  the  hills,  the  grey  clouds  skate  over 
The  valleys  where  all  the  forests  lament. 

The  stream  steals  past,  from  dead  woods 
It  carries  away  leaves  with  half-suffocated  weeping. 

Never  have  I  heard  a  spring  sound  so  tranquil  and  sad. 

On  the  banks  of  the  river  are  willows  with  soft,  twisted  branches. 

I  think  of  my  dead  friend  as  I  listen  closely 

To  the  spring  which  murmurs  that  we  shall  never  meet  again. 

I  suddenly  hear  animated  conversation  in  the  air: 

Wild  geese  in  flight  before  the  bitter  winter  cold. 

They  noisily  flap  their  wings  and  see  off  autumn  behind  them. 
Cowardly  they  leave  death  behind  on  top  of  the  hills. 

Where  are  they?  Fla!  Flow  fast  they  are  flying 

To  the  bright  moon,  and  already  they  have  disappeared  from  sight. 

I  still  hear  their  cries  fully  of  premonition, 

Cries  which  stir  up  unease  in  the  traveller's  breast. 

Towards  the  south  the  birds  fly  as  they  chatter  volubly; 

But  death  has  covered  southern  climes  too  with  its  net. 

Nature  gazes  on  eternity  in  the  midst  of  its  busy  dreams. 

Standing  up  and  attempting  to  escape  from  death-decayed  space. 

The  birds  of  passage  emit  rending  cries  as  they  fly, 

Cries  of  wild  dreams  of  an  eternal  life. 

Voices  can  no  longer  be  heard,  they  have  departed  far  away. 
Despair  in  the  breast  begins  its  night  song. 

Is  life  on  this  earth  a  mere  illusion?  Is  it  a  reversed 
Mirage,  no  more  than  the  plaything  of  eternity? 

But  why  does  life  induce  anxiety. 

If  it  is  no  more  than  an  illusion  before  the  fall? 

Is  this  anxiety  no  more  than  a  reflection  of  the  continuous. 
Although  not  even  its  shape  attempts  to  vary? 

I  wonder  whether  this  anxiety  is  no  more  than  an 
illusion, 

Like  the  autumn  mist  rising  above  the  desolate  field  yonder. 


A  Note  on  the  Program 

The  works  by  Richard  Wagner  (1813-1883)  on  this  program  are  part  of  the 
Wagner  Weekend,  a  collaboration  between  the  Tanglewood  Music  Center 
and  the  Tanglewood  Learning  Institute.  The  weekend  features  a  number  of 
pieces  by  Wagner— both  chamber  music  and  arrangements  of  larger  works- 
culminating  in  a  two-day  performance  of  Wagner's  Die  Walkure,  the  second 
of  the  four  operas  which  make  up  Wagner's  monumental  Ring  Cycle. 


Ari  Sussman  (b.  1993;  TMC  2019)  on  needless  to  say  (2018): 

needless  to  say  was  composed  in  late  2017  and  early  2018, 
but  was  initially  conceived  in  2016.  The  work  explores  my  own  person¬ 
al  realization  that  simple  human  rhetoric  and  oratory,  whether  com¬ 
municated  orally  or  virtually,  can  not  only  be  hurtful,  but  destruc¬ 
tive.  needless  to  say  is  my  attempt  to  concretize  my  own  thoughts  and 
emotions  about  hate-speech  and  hyperbole:  should  we  eradicate  hate 
-speech  completely,  the  world  would  be  a  place  in  which  all  would  be 
equal  regardless  of  religious,  racial,  or  socioeconomic  back¬ 
ground.  Spurred  by  this  ideal,  the  music  oscillates  be¬ 
tween  wild  savagery  and  tranquil  serenity  in  a  consistent  struggle  to 
find  and  maintain  its  own  identity  during  these  ever-troubling  times. 

needless  to  say  is  comprised  of  two  continuous  parts:  an  improvisa- 
tional  and  aleatoric  section  (leaving  particular  aspects  of  performance 
up  to  the  discretion  of  the  performers)  in  which  time  is  governed  in 
seconds  by  stopwatch,  and  a  section  governed  by  "standard"  meters 
and  time  signatures.  The  following  haiku  is  meant  to  stimulate  the 
listener  and  contextualize  the  work. 

let  the  mind's  ear  stray, 
tremor's  realm,  needless  to  say  - 
don't  say  anything 


Texts  and  Translations 


Othmar  Schoeck  (1886-1957),  Notturno,  Op.  47  (1931  -  1933) 
Text  by  Nikolaus  Lenau  (1802-50) 


Liebe  und  Vermahlung— Erste  Stimme: 

Love  and  Marriage— First  Voice: 

Sieh  dort  den  Berg  mit  seinem  Wiesenhange,  Die 

Sonne  hat  verzehrend  ihn  durchgluht, 

Und  Strahl  auf  Strahl  noch  immer  niederspruht;  Wie 
sehnt  er  nach  der  Wolke  sich  so  bange! 

See  over  there  the  mountain  with  its  sloping  meadows, 
The  sun  has  parched  them  and  burnt  them  through. 

Ray  after  ray  is  again  scattered; 

How  the  mountain  longs  anxiously  for  the  cloud! 

Dort  schwebt  sie  schon  in  ihrem  luftgen  Gange,  Auf 
deren  KuG  die  Blumenfreude  bliiht; 

Wie  flehend  sich  urn  ihre  Neigung  miiht  Der  Berg,  daG 
sie  sein  Felsenarm  umfange! 

The  clouds  float  up  with  rapid  gait. 

The  joy  of  the  flowers  flares  up  with  her  kiss; 

How  the  mountain  desires  her  affection, 

As  if  to  embrace  her  with  his  rocks'  arms! 

Sie  kommt,  sie  naht,  sie  wird 
herniedersinken, 

Er  aber  die  Erquickungsreiche  tief 

Hinab  in  seinen  heiGen  Busen  trinken. 

She,  the  cloud,  comes,  she  approaches, 
she  begins  to  descend. 

He,  the  mountain  drinks  down  her  rich  refreshment 
Deep  into  his  breast. 

Und  auferbluhn  in  wonniger  Beseelung  Wird,  was  an 
schonen  Bluten  in  ihm  schlief.  Ein  treues  Bild  der 

Liebe,  der  Vermahlung! 

Then  there  will  blossom  in  joyous  animation 

That  which  slept  in  him  by  his  beautiful  flowers: 

A  true  image  of  love,  of  marriage! 

Liebe  und  Vermahlung— Zweite  Stimme: 

Love  and  Marriage— Second  Voice: 

Sieh  hier  den  Bach,  anbei  die  Waldesrose: 

Sie  mogen  dir  vom  Lieben  und  Vermahlen 

Die  wandelbaren,  tauschungsvollen  Lose 

Getreuer  viel,  als  Berg  und  Wolk'  erzahlen: 

Look,  here  the  stream,  by  it  the  wild  rose. 

They  wish  to  speak  to  you  of  the  vacillating, 

Transient  outcomes  of  love  and  marriage, 

In  truer  terms  that  mountain  and  cloud. 

Die  Rose  lauscht  ins  liebliche  Getose, 

Umsungen  von  des  Haines  suGen  Kehlen, 

Und  ihr  zu  FuGen  weint  der  Ruhelose, 

Der  immer  naht,  ihr  immer  doch  zu  fehlen. 

The  rose  listens  to  the  murmurings  of  love, 

The  sweet  voice  of  the  grove  sings  in  harmony. 

The  stream  cries  at  the  feet  of  the  rose. 

He  approaches  but  never  does  he  reach  her. 

Ein  schones  Spiel!  Solang  der  Fruhling  saumt, 

Die  Rose  hold  zum  Bach  hinunter  traumt, 

Solang  ihr  Bild  in  seinen  Wellen  zittert. 

A  wonderful  game!  For  so  long  as  spring  stays. 

The  rose  gently  dreams  of  going  down  to  the  stream, 
For  so  long  as  her  image  trembles  in  his  waves. 

Wenn  Sommersgluten  sie  vom  Strauche  jagen, 

Wenn  sie  vom  Bache  wird  davongetragen, 

Dann  ist  sie  welk,  der  Zauber  ist  verwittert! 

When  summer's  heat  chases  her  from  the  shrubs, 

When  she  is  carried  down  by  the  stream, 

She  has  wilted  and  her  magic  has  weathered! 

Der  schwere  Abend 

The  Oppressive  Evening 

Die  dunklen  Wolken  hingen 

Herab  so  bang  und  schwer, 

Wir  beide  traurig  gingen 

Im  Garten  hin  und  her. 

The  dark  clouds  hang  low 

So  anxiously  and  heavily. 

The  two  of  us  walk  sadly 

Back  and  forth  in  the  garden. 

So  heiB  und  stumm,  so  trube 

Und  sternlos  war  die  Nacht, 

So  ganz,  wie  unsre  Liebe, 

Zu  Tranen  nur  gemacht. 

So  hot  and  silent,  so  dismal 

And  starless  was  the  night. 

So  much  like  our  love. 

Leading  only  to  tears. 

Und  als  ich  muBte  scheiden 

Und  gute  Nacht  dir  bot, 

Wunscht'  ich  bekiimmert  beiden 

Im  Herzen  uns  den  Tod. 

The  inevitable  parting  comes 

And  1  bid  you  good  night. 

In  consternation  1  desired 

That  we  both  should  die. 

Blick  in  den  Strom 

Sahst  du  ein  Gluck  vorubergehn. 

Das  nie  sich  wiederfindet, 

Ist's  gut  in  einen  Strom  zu  sehn. 

Wo  Alles  wogt  und  schwindet. 

0,  starre  nur  hinein,  hinein, 

Du  wirst  es  leichter  missen, 

Was  dir,  und  soil's  dein  Liebstes  sein, 

Vom  Herzen  ward  gerissen. 

Blick'  unverwandt  hinab  zum  FluG, 

Bis  deine  Tranen  fallen, 

Und  sieh  durch  ihren  warmen  GuG 
Die  Flut  hinunterwallen. 

Hintraumend  wird  Vergessenheit 
Des  Herzens  Wunde  schlieGen; 

Die  Seele  sieht  mit  ihrem  Leid, 

Sich  selbst  voriiberflieften. 

II.  Traumgewalten 

DerTraum  war  so  wild,  derTraum  war 
so  schaurig. 

So  tief  erschutternd,  unendlich  traurig, 

Ich  mochte  gerne  mir  sagen: 

DaG  ich  ja  fest  geschlafen  hab', 

DaG  ich  ja  nicht  getraumet  hab', 

Doch  rinnen  mir  noch  die  Tranen  herab, 

Ich  hore  mein  Herz  noch  schlagen. 

Ich  bin  erwacht  in  banger  Ermattung, 

Ich  finde  mein  Tuch  durchnaGt  am  Kissen, 
Wie  man's  heimbringt  von  einer  Bestattung; 
Hab  ich's  imTraume  hervor  gerissen 
Und  mir  getrocknet  das  Gesicht? 

Ich  weiG  es  nicht. 

Doch  waren  sie  da,  die  schlimmen  Gaste, 

Sie  waren  da  zum  nachtlichen  Feste. 

Ich  schlief,  mein  Haus  war  preisgegeben. 

Sie  fuhrten  darin  ein  wustes  Leben. 

Nun  sind  sie  fort,  die  wilden  Naturen; 

In  diesen  Tranen  find'  ich  die  Spuren, 

Wie  sie  mir  alles  zusammen  geruttet, 

Und  liber  den  Tisch  den  Wein  geschiittet. 


Look  into  the  Stream 

If  you  think  that  happiness  is  but 
Transitory  and  will  never  come  again. 

Just  look  into  the  stream, 

Where  all  rises  up  and  disappears. 

Oh,  look  deep  into  the  stream. 

You  will  easily  manage  without 
That  object  of  your  love 
Stolen  from  your  heart. 

Gaze  constantly  down  on  the  stream, 

Until  your  tears  fall. 

And  see  how  your  warm  outpouring 
Stirs  up  the  flow. 

If  you  continue  to  dream 
Forgetfulness  will  close  your  heart's  wound: 
The  soul  sees  its  sufferings 
And  itself  floats  by. 

II.  Dream  Forces 

The  dream  was  so  violent,  the  dream  was 
so  uncanny. 

It  shook  me  deeply,  so  infinitely  sad. 

I  would  like  to  have  told  myself 
That  I  have  slept  well, 

That  I  have  not  dreamt. 

But  the  tears  stream  down 
And  I  can  hear  my  heart  beating. 

I  awoke  with  anxious  tiredness. 

And  found  the  cloth  by  my  pillow  drenched 
As  if  it  had  been  brought  back  from  a  funeral. 
Had  I  torn  it  in  my  dream 
And  dried  my  face  with  it? 

I  know  not. 

But  they  were  there,  the  wicked  guests, 

They  were  there  at  the  night  banquet. 

My  house  was  surrendered  as  I  slept. 

They  led  a  profligate  life  there. 

Now  they  have  gone,  those  of  wild  nature. 
Within  my  tears  I  see  their  traces. 

They  have  taken  all  away  from  me 
And  have  emptied  the  wine  on  the  table. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  August  3,  2019  at  6:15PM 
Linde  Center— Studio  E 


Henri  Tomasi 

(1901-1971) 


Evan  PengraSult,  flute 
Russell  Hoffman,  oboe 
Ben  Quarles,  clarinet 

JULIANNE  MULVEY,  BASSOON 

Ben  Wulfman,  horn 


Cinq  Danses  profanes  et  sacrees  (1963) 
Danse  agreste 
Danse  profane 
Danse  sacree 
Danse  nuptiale 
Danse  guerriere 


George  Lewis  Emergent  (2014) 

(b.  1952) 

Johanna  Gruskin,  flute  * 


Quartet  No.  1  in  C  minor  for  piano  and  strings. 

Op.  15  (1876-79;  revised  1883) 

I.  Allegro  molto  moderato 

II.  Scherzo:  Allegro  vivo 

III.  Adagio 

IV.  Allegro  molto 

Eliza  Wong,  violin 
Lyrica  Smolenski,  viola 
Lauren  Peacock,  cello 
Yu  Ching  Shelley  Ng,  piano 

*New  Fromm  Player 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Edward  Gazouleas, 
George  Lewis ,  Elizabeth  Rowe ,  and  Robert  Sheena. 


Gabriel-Urbain  Faure 

(1845-1924) 


A  Note  on  the  Program 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  4 

10am,  Ozawa  Hall 
Chamber  Music  Concert 
Thomas  ADES  Cardiac  Arrest 
COPLAND  Sextet  for  string  quartet,  clarinet,  and  piano 
Harriet  STEINKE  One  Foot  in  the  Dark 
BEETHOVEN  String  Quartet  No.  16  in  F,  Op.  135 
WEINBERG  Piano  Quintet  in  F  minor,  Op.  18 

Sunday,  August  4 

7pm,  Linde  Center 
Cinematics/ Full  Tilt  Special  Event 
John  CAGE  Song  Books 


Monday,  August  5 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Chamber  Orchestra 
HAYDN  Arianna  a  Naxos 
EISLER  Ernste  Gesange 

TCHAIKOVSKY  Serenade  in  C  for  strings,  Op.  48 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Linde  Center ,  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
John  Cage:  Song  Books  (1970) 
Sunday,  august  4,  2018  at  10:00AM 
Unde  Center— Studio  E 


"...we  connect  Satie  with  Thoreau..." 

Tonight's  program  is  an  excursion  into  a  universe  of  suggestion  and  possibility...  wherein 
the  fellows  of  the  Tanglewood  Music  Center  have  assembled,  together  with  Song  Books, 
a  variety  of  relevant  and  irrelevant  kin  which  include  John  Cage's  Concert  for  Piano  and 
Orchestra  (1958);  Winter  Music  (1957);  Atlas  Eclipticalis  (1962);  cabaret  songs  of  Erik 
Satie;  Cage's  own  film  One(ll);  and  various  film  shorts  and  images  associated  with  Cage, 
Marcel  Duchamp,  and  Henry  David  Thoreau.  For  the  duration  of  the  performance,  we 
invite  you  to  move  about  the  grounds  and  in  and  out  of  the  buildings  of  the  Tanglewood 
Learning  Institute.  You  may  linger  in  any  space,  find  your  own  path,  allow  connections  to 
emerge,  and  notice  the  spontaneous  construction  of  your  own,  individualized  concert—  a 
singular  musical  happening  inside  the  variegated  amphitheater  of  the  Berkshires.  In  the 
words  of  Cage  himself,  we  wish  you  "Happy  New  Ears". 

John  Cage  Song  Books  (1970) 

(1912-1992) 

Elizabeth  Polese,  soprano 
Margaret  Tigue,  soprano 
Elena  Villalon,  soprano 
Patrick  McGill,  tenor 
Matthew  Payne,  baritone 
Richard  Yu  Fu,  voice 
Sora  Jung,  voice 
Corinne  Penner,  voice 
Lara  Poe,  voice 
Gary  Wallen,  typewriter 


John  Cage  Concert  for  Piano  and  Orchestra  (1958) 

(1916-2013) 

Yu  Ching  Shelley  Ng,  solo  piano 

Brandin  Kreuder,  viola 
Sameer  Apte,  cello 
Edward  Kass,  bass 
Morgan  Davison,  bassoon 
Alan  Tolbert,  trumpet 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
John  Cage:  Song  Books  (1970) 
Sunday,  august  4,  2018  at  10:00AM 
Unde  Center— Studio  E 


"...we  connect  Satie  with  Thoreau..." 

Tonight's  program  is  an  excursion  into  a  universe  of  suggestion  and  possibility...  wherein 
the  fellows  of  the  Tanglewood  Music  Center  have  assembled,  together  with  Song  Books, 
a  variety  of  relevant  and  irrelevant  kin  which  include  John  Cage's  Concert  for  Piano  and 
Orchestra  (1958);  Winter  Music  (1957);  Atlas  Eclipticalis  (1962);  cabaret  songs  of  Erik 
Satie;  Cage's  own  film  One(ll);  and  various  film  shorts  and  images  associated  with  Cage, 
Marcel  Duchamp,  and  Henry  David  Thoreau.  For  the  duration  of  the  performance,  we 
invite  you  to  move  about  the  grounds  and  in  and  out  of  the  buildings  of  the  Tanglewood 
Learning  Institute.  You  may  linger  in  any  space,  find  your  own  path,  allow  connections  to 
emerge,  and  notice  the  spontaneous  construction  of  your  own,  individualized  concert—  a 
singular  musical  happening  inside  the  variegated  amphitheater  of  the  Berkshires.  In  the 
words  of  Cage  himself,  we  wish  you  "Happy  New  Ears". 

John  Cage  Song  Books  (1970) 

(1912-1992) 

Elizabeth  Polese,  soprano 
Margaret  Tigue,  soprano 
Elena  Villalon,  soprano 
Patrick  McGill,  tenor 
Matthew  Payne,  baritone 
Richard  Yu  Fu,  voice 
Sora  Jung,  voice 
Corinne  Penner,  voice 
Lara  Poe,  voice 
Gary  Wallen,  typewriter 


John  Cage  Concert  for  Piano  and  Orchestra  (1958) 

(1916-2013) 

Yu  Ching  Shelley  Ng,  solo  piano 

Brandin  Kreuder,  viola 
Sameer  Apte,  cello 
Edward  Kass,  bass 
Morgan  Davison,  bassoon 
Alan  Tolbert,  trumpet 


John  Cage 

(1916-2013) 


Erik  Satie 

(1866-1925) 


Winter  Music  (1957) 

John  Cage 

(1916-2013) 

Winter  Music  (1957) 

Richard  Yu  Fu,  piano 

Richard  Yu  Fu,  piano 

Mathilde  Handelsman,  piano 

Mathilde  Handelsman,  piano 

Sora  Jung,  piano 

Sora  Jung,  piano 

Tomoki  Park,  piano 

Tomoki  Park,  piano 

CORINNE  PENNER,  PIANO 

CORINNE  PENNER,  PIANO 

Christine  Wu,  piano 

Christine  Wu,  piano 

Yundi  Xu,  piano 

Yundi  Xu,  piano 

Atlas  Eclipticalis  (1962) 

Atlas  Eclipticalis  (1962) 

Rachel  Cote,  horn 

Rachel  Cote,  horn 

Esteban  Garcia,  horn 

Esteban  Garcia,  horn 

Victoria  Knudtson,  horn 

Victoria  Knudtson,  horn 

Heloise  Carlean-Jones,  harp 

Heloise  Carlean-Jones,  harp 

Joe  Desotelle,  percussion 

Joe  Desotelle,  percussion 

Harrison  Honor,  percussion 

Harrison  Honor,  percussion 

Gregory  LaRosa,  percussion 

Gregory  LaRosa,  percussion 

Will  McVay,  percussion 

Will  McVay,  percussion 

David  Riccobono,  percussion 

David  Riccobono,  percussion 

Jonathan  Wisner,  percussion 

Jonathan  Wisner,  percussion 

Cabaret  Songs 

Erik  Satie 

(1866-1925) 

Cabaret  Songs 

Emily  Helenbrook,  soprano 

Emily  Helenbrook,  soprano 

Kameryn  Lueng,  mezzo-soprano 

Kameryn  Lueng,  mezzo-soprano 

Chloe  Schaaf,  mezzo-soprano 

Chloe  Schaaf,  mezzo-soprano 

Richard  Yu  Fu,  piano 

Richard  Yu  Fu,  piano 

Sora  Jung,  piano 

Sora  Jung,  piano 

CORINNE  PENNER,  PIANO 

CORINNE  PENNER,  PIANO 

Electronics  by  Sid  Richardson  and  Lara  Poe 


Electronics  by  Sid  Richardson  and  Lara  Poe 


Directed  by  Tanglewood  Music  Center  Faculty  Members  Tony  Arnold 
and  Stephen  Drury. 


Directed  by  Tanglewood  Music  Center  Faculty  Members  Tony  Arnold 
and  Stephen  Drury. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Concert 
Sunday,  August  4,  2019  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Chas  Smith  Cardiac  Arrest  (1995) 

(b.  1957)  arr.  Thomas  Ades  (b.  1971) 

Chris  Foreman 
(b.  1956) 

Kelsi  Landon  Doolittle,  clarinet 

Ben  Quarles,  clarinet 

Caleb  Cox,  viola 

Young  In  Na,  cello 

Yundi  Xu,  piano  i 

Mathilde  Handelsman,  piano  ii 

Kathryn  Nottage,  bass 


Aaron  Copland 

(1900-1990) 


Sextet  for  clarinet,  piano  and  string  quartet 
arr.  from  Symphony  No.  2  (1937) 
Allegro  vivace 
Lento 

Precise  and  rhythmic 

Emerson  Millar,  violin  i 
Sage  Yang,  violin  ii 
Mark  Liu,  viola 
Isaac  Berglind,  cello 
Ryan  Toher,  clarinet 
Mathilde  Handelsman,  piano 


Harriet  Steinke  One  Foot  in  the  Dark  (2019) 

(b.  1994;  TMC  2019) 

Samuel  Pedersen,  viola  * 
Sonia  Mantell,  cello  * 
Christine  Wu,  piano 


*New  Fromm  Player 


Ludwig  van  Beethoven 

(1770-1827) 


Mieczyslaw  Weinberg 

(1919-1996) 


Quartet  for  Strings  No.  16  in  F,  Op.  135  (1826) 
Allegretto 
Vivace 

Lento  assai,  cantante  e  tranquillo 
Grave,  ma  non  troppo  tratto 

Cameron  Daly,  violin  i 
Carolyn  Semes,  violin  ii 
Joseph  Burke,  viola 
John  Lee,  cello 


Piano  Quintet  in  F  minor.  Op.  18  (1944) 
Moderato  con  moto 
Allegretto 
Presto 
Largo 

Allegro  agitato 

Chisa  Kodaka,  violin  i 
Katherine  (Kit  Ying)  Cheng,  violin  ii 
Brandin  Kreuder,  viola 
Norman  Fischer,  cello  + 

Tomoki  Park,  piano 


+TMC  Faculty 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Thomas  Ades, 
Norman  Fischer,  Andrew  Jennings,  and  Todd  Seeber. 


A  Note  on  the  Program 


Upcoming  Events  of  the  Tanglewood  Music  Center 


August  8  - 12 

Ozawa  Hall 

Festival  of  Contemporary  Music 
Thomas  Ades,  The  Merwin  Geffen,  M.D. 
and  Norman  Solomon,  M.D.,  Festival  of 
Contemporary  Music  Director 

The  Festival  of  Contemporary  Music  has  been  endowed  in  perpetuity  by  the 
generosity  of  Dr.  Raymond  FI.  and  Mrs.  Flannah  FI.  Schneider ,  with  additional 
support  for  the  2019  Festival  from  the  Aaron  Copland  Fund  for  Music , 
the  Amphion  Foundation ,  the  Fromm  Music  Foundation , 
the  National  Endowment  for  the  Arts ,  and  the  Flelen  F.  Whitaker  Fund. 


Thursday,  August  8 

8pm,  Ozawa  Hall 
FCM  Opera 

Thomas  Ades,  conductor 
TMC  Vocal  Fellows 
Richard  AYRES  The  Cricket  Recovers 
(American  premiere) 

Friday,  August  9 

2:30pm,  Linde  Center,  Studio  E 
FCM  Chamber  Music 
Erika  FOX  Hungarian  Rhapsody 
(American  premiere) 

Andrew  HAMILTON  g  =  piano  quartet  * 
(World  Premiere) 

Zoe  MARTLEW  Voluspa 
Hilda  PAREDES  Revelacion  (U.S.  premiere) 


*TMC  Commission 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director,  Boston  Symphony  Orchestra 
Mark  Volpe,  Eunice  and  Julian  Cohen  President  and  Chief  Executive  Officer 
Anthony  Fogg,  William  I.  Bernell  Artistic  Administrator  and  Director  of  Tanglewood, 
endowed  in  perpetuity 

Chris  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  of  Tanglewood 

Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 
Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  and  Dean  of  Student  Affairs 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 
Matthew  Szymanski,  Manager  of  Administration 


Administrative 

Ruth  DeSarno 
Artist  Assistant 
Katherine  Horgan 
Printed  Programs  Coordinator 
Claudia  Holen 
Administrative  Assistant 
Dave  Tarantino 
Personnel  Manager 

Library 
Mark  Fabulich 
TMC  Orchestra  Librarian; 
Librarian,  Boston  Symphony 
Orchestra 
Elizabeth  Stefan 

Chief  Librarian,  Copland  Library 
Bethany  Worrell 
Assistant  Librarian,  Copland 
Library 

Production 

John  Morin 

Chief  Stage  Manager,  Seiji 
Ozawa  Hall 


Ryan  Mix 

Assistant  Stage  Manager,  Seiji 
Ozawa  Hall 
Hugo  Christensen 
Eli  Gold 

Andrew  Minguez 
Evyn  Newton 
Philip  Shed 

Stage  Assistants,  Seiji  Ozawa 
Hall 

Dormitory 

Kate  Davison 
Dormitory  Supervisor 
Laura  Norton 

Assistant  Dormitory  Supervisor 

Audio  Department 

Tim  Martyn 

Director,  Audio  Department 
Carl  Talbot 

Chief  Audio  Engineer,  Ozawa 
Hall 


Douglas  McKinnie 
Audio  Engineer,  Studio 
Technician 
Nicholas  Squire 
Recording  Engineer,  Boston 
Symphony  Orchestra 
Joel  Watts 

Assistant  Audio  and  Recording 
Engineer,  Boston  Symphony 
Orchestra 
Cole  Barbour 
Andrew  Bohman 
Eric  Engler 

Associate  Audio  Engineers 
Tea  Mottolese 
David  Sexton 
Phillip  Tock 

Assistant  Audio  Engineers 

Piano 

Steve  Carver 
Chief  Piano  Technician 
Damon  Groves 
Assistant  Piano  Technician 


2019  BOSTON  SYMPHONY  ORCHESTRA  FACULTY 

Members  of  the  Boston  Symphony  Orchestra  participate  in  the  daily  activities  of  the  Tanglewood  Music  Center,  giving  master  classes 
and  repertoire  classes,  performing  with  our  orchestra,  leading  sectional  rehearsals,  and  coaching  chamber  music.  The  following 
players  will  be  working  with  the  TMC  during  the  2019  season. 

The  Instrumental  and  Orchestral  Studies  Program 


Oliver  Aldort 

Timothy  Genis 

Thomas  Martin* 

Thomas  Siders 

Steven  Ansell 

Daniel  Getz 

Mark  McEwen 

Jason  Snider 

Edwin  Barker 

Rebecca  Gitter 

Matthew  McKay 

Richard  Svoboda* 

Cathy  Basrak 

Gregg  Henegar 

Cynthia  Meyers 

Alexander  Velinzon 

Daniel  Bauch* a 

J.  William  Hudgins 

Suzanne  Nelsen 

Michael  Wayne 

Bonnie  Bewick 

William  R.  Hudgins 

Wilson  Ochoa* 

Michael  Winter 

Kyle  Brightwell 

Mickey  Katz 

Toby  Oft* 

Lawrence  Wolfe 

Glen  Cherry* 

Daniel  Kim 

Richard  Ranti 

Benjamin  Wright 

Rachel  Childers 

Stephen  Lange 

Thomas  Rolfs* 

Owen  Young 

James  Cooke 

Alexandre  Lecarme 

Elizabeth  Rowe* 

Jessica  Zhou* 

Blaise  Dejardin 

Ronan  Lefkowitz* 

Dennis  Roy 

Mark  Fabulich 

Benjamin  Levy 

Mike  Roylance* 

*  indicates  section 

John  Ferrillo* 

Lucia  Lin 

Richard  Sebring* 

representative 

Clint  Foreman 

James  Markey 

Todd  Seeber* 

a  Vic  Firth  Master  Teacher 

Catherine  French 

Michael  Martin 

Robert  Sheena 

Chair,  endowed  by 

Mr.  and  Mrs.  Henry  Whe 

Steve  Rosen 


2019  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Thursday,  August  8,  through  Monday,  August  12 
An  activity  of  the  TANGLEWOOD  MUSIC  CENTER 

The  Director  of  the  2019  Festival  of  Contemporary  Music  is 
Thomas  Adds,  The  Merwin  Geffen,  M.D.,  and  Norman  Solomon,  M.D., 

Festival  of  Contemporary  Music  Director 

Works  presented  at  this  year's  Festival  of  Contemporary  Music  were  prepared  under  the  guidance 
of  the  following  Tanglewood  Music  Center  Faculty  and  Guests: 


Thomas  Ades 
Tony  Arnold 
Stefan  Asbury 
Edwin  Barker 
Stephen  Drury 


Norman  Fischer 
Michael  Gandolfi 
Andrew  Jennings 
Martin  Marks 
Zoe  Martlew 


Jack  Sheen 
Alan  Smith 
Dawn  Upshaw 
Benjamin  Wright 


The  Festival  of  Contemporary  Music  has  been  endowed  in  perpetuity  by  the  generosity 
of  Dr.  Raymond  H.  and  Mrs.  Hannah  H.  Schneider,  with  additional  support  for  the  2019  Festival 
from  the  Aaron  Copland  Fund  for  Music,  the  Amphion  Foundation,  the  Fromm  Music  Foundation, 
the  National  Endowment  for  the  Arts,  and  the  Helen  F.  Whitaker  Fund. 
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SON  S  is  the  exclusive  provider  of  pianos  for  Tanglewood. 


The  Tanglewood  Music  Center  gratefully  acknowledges  The  Studley  Press,  Inc.,  Dalton,  MA,  for  printing  this  program. 


Tanglewood 
Learning  Institute 
Unleash  Your 
Curiosity. 


2019  Summer  Highlights 


TLI  Weekends  explore  themes  and  topics 
related  to  music,  visual  arts,  and  film. 

Postmodern  diva  Meow  Meow  brings  her 
unconventional,  subversive,  and  intensely 
human  brand  of  musical  mayhem  to  Full  Tilt 

Madeleine  K.  Albright,  Secretary  of  State 
(1997-2001),  discusses  nation-building  in  the 
21st  century  as  part  of  The  Big  Idea. 

Ryan  Speedo  Green  shares  his  journey  to 
the  stage  and  thoughts  on  a  life  in  music  in 
ShopTalks. 

Meet  the  Makers  offers  in-depth 
conversations  with  creators  including 
composer  Joan  Tower,  playwright 
Tom  Stoppard,  and  bow-maker 
Benoit  Rolland. 

TLI  OpenStudio  provides  front-row 
seats  to  master  classes  led  by  expert 
teachers  such  as  Andris  Nelsons, 

Renee  Fleming,  and  Yo-Yo  Ma. 


A  new  concept  in  creative  enrichment  launches  at 
Tanglewood  this  June.  TLI  offers  groundbreaking 
programs  for  curious  minds  that  will  deepen  your 
understanding  of  classical  music,  the  arts,  and  the 
human  spirit. 


Curious?  So  are  we. 
Discover  more.  TLI.ORG 


2019  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Festival  Overview  4 

Festival  Director  Thomas  Ades  4 

Thursday,  August  8,  8pm,  Ozawa  Hall  6 

Opera  in  concert:  Richard  Ayres's  The  Cricket  Recovers  (American  premiere) 

Thomas  Ades  conductor;  Tanglewood  Music  Center  Fellows 

Friday,  August  9,  2:30pm,  Studio  E,  Linde  Center  for  Music  and  Learning  10 

TMC  Fellows,  the  New  Fromm  Players,  and  Guests 


World  premiere  of  Andrew  Hamilton's  g  =  piano  quintet ;  U.S.  premieres  of  Erika  Fox's 
Hungarian  Rhapsody  and  Hilda  Paredes's  Revelacion ;  Zoe  Martlew's  Voluspa 

Saturday,  August  10,  6:15pm,  Studio  E,  Linde  Center  18 

Prelude  Concert 

The  New  Fromm  Players  and  TMC  Fellows 

Music  of  Chaya  Czernowin,  Poul  Ruders,  and  Ruth  Crawford  Seeger 

Sunday,  August  11,  10am,  Ozawa  Hall  27 

The  Fromm  Concert  at  Tanglewood 

TMC  Fellows  and  Guests 

American  premiere  of  Nathan  Shields's  Commedia;  music  of  Andrew  Hamilton, 

Thea  Musgrave,  and  Steve  Reich 

Sunday,  August  11,  5pm,  Studio  E,  Linde  Center  34 

Silent  Film  Project:  Music  for  film  by  TMC  Composition  Fellows 
Performed  live  by  TMC  Fellows,  with  film  clips 

Monday,  August  12,  6pm,  Ozawa  Hall  37 

Prelude  Concert:  A  Tribute  to  Oliver  Knussen 
TMC  Fellows 

Knussen's  piano  works,  plus  music  of  Elliott  Carter,  Niccolo  Castiglioni, 

Alexander  Goehr,  Jo  Kondo,  and  Torn  Takemitsu 

Monday,  August  12,  8pm,  Ozawa  Hall  42 

The  Margaret  Lee  Crofts  Concert 

Tanglewood  Music  Center  Orchestra 

Thomas  Ades  and  TMC  Fellows  Nathan  Aspinall  and  Killian  Farrell,  conductors 
Charles  Blandy,  tenor;  TMC  Fellows  Elizabeth  Polese  and  Margaret  Tigue,  sopranos 
American  premieres  of  Gerald  Barry's  Canada  and  Poul  Ruders's  Symphony  No.  5; 
music  of  Thomas  Ades  and  Oliver  Knussen 


Annotators:  Christian  Carey,  Francesca  McNeeley,  Matthew  Mendez,  Frank  J.  Oteri, 
Jean-Pascal  Vachon,  Robert  Kirzinger  (editor) 

Program  copyright  ©  2019  Boston  Symphony  Orchestra,  Inc. 

Program  note  copyrights  are  retained  by  the  individual  authors.  All  rights  reserved. 
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2018  Festival  of  Contemporary  Music 

In  his  second  summer  as  Director  of  the  Festival  of  Contemporary  Music,  Thomas  Ades,  with  the  collaboration 
of  Ellen  Highstein  and  TMC  faculty,  has  created  seven  programs  celebrating  a  wide  swath  of  contemporary 
music  practice.  The  five-day,  seven-concert  festival  begins  with  an  opera  in  concert  and  ends  with  the  annual 
Tanglewood  Music  Center  Orchestra  FCM  performance,  with  three  chamber  music  programs,  a  "Silent  Film 
Project"  featuring  TMC  Composition  Fellows,  and  a  piano-centric  tribute  to  Oliver  Knussen. 

Kicking  off  the  festival  this  year  is  the  American  premiere  of  the  opera  The  Cricket  Recovers  by  the  English- 
Dutch  composer  Richard  Ayres;  this  is  the  first  time  his  music  has  been  performed  here.  Other  composers  new 
to  the  FCM  include  Chaya  Czernowin,  Erika  Fox,  Andrew  Hamilton,  Zoe  Martlew  (who  joins  TMC  Fellows 
in  the  performance  of  her  Voluspa ),  and  Hilda  Paredes,  along  with  recent  TMC  Composition  Fellow  Nathan 
Shields,  whose  Commedia ,  a  TMC  commission,  receives  its  American  premiere.  Andrew  Hamilton’s  g  =  piano 
quintet  receives  its  world  premiere  on  Friday,  August  9,  at  2:30;  the  works  by  Paredes  and  Fox  are  receiving  their 
U.S.  premieres,  as  are  Poul  Ruders’s  Symphony  No.  3  and  the  Gerald  Barry’s  Canada. 

As  a  special  addition  to  this  year’s  FCM,  the  Tanglewood  Music  Center  is  collaborating  with  the  BSO’s 
new  Tanglewood  Learning  Institute  for  a  “Silent  Film  Project,”  a  workshop  in  which  Tanglewood  Composition 
Fellows  have  written  new  music  for  clips  of  classic  silent  films  including  Fritz  Lang’s  Metropolis ,  Georges  Melies’s 
The  Mermaid ,  G.W.  Pabst’s  Pandoras  Box ,  and  two  Buster  Keaton  comedies  (Sunday,  8/11  at  5pm  in  Studio  E,  the 
Linde  Center  for  Music  and  Learning). 


Thomas  Ades,  CBE 

The  Merwin  Geffen,  M.D.,  and  Norman  Solomon,  M.D.,  Festival  of  Contemporary  Music  Director 

Now  in  his  third  year  as  the  BSO’s  Deborah  and  Philip  Edmundson  Artistic  Partner,  a  position  extended 
through  the  BSO’s  2020-21  season,  composer-conductor-pianist  Thomas  Ades  was  born  in  London  in  1971. 

Renowned  as  both  a  composer  and  a  performer,  he  works  regularly  with  the 
world’s  leading  orchestras,  opera  companies,  and  festivals,  and  was  made  a 
CBE  in  the  2018  Queen’s  Birthday  Honours.  Mr.  Ades’s  most  recent  opera, 

The  Exterminating  Angel,  premiered  at  the  2016  Salzburg  Festival  and  has  also 
been  performed  at  the  Metropolitan  Opera  and  at  London’s  Royal  Opera 
House.  His  opera  The  Tempest  was  commissioned  by  and  first  performed  at 
the  Royal  Opera  House  in  2004,  with  a  new  production  at  the  Metropolitan 
Opera  in  2012.  His  first  opera,  Powder  Her  Face  (1995),  was  written  for  the 
Cheltenham  Festival  and  the  Almeida  Theatre,  London.  Orchestral  com¬ 
missions  include  those  from  the  City  of  Birmingham  Symphony  Orchestra, 
Berlin  Philharmonic,  Carnegie  Hall,  the  New  World  Symphony,  Berliner 
Festspiele,  BBC  Proms,  Los  Angeles  Philharmonic,  London’s  Royal  Festival 
Hall,  and  the  Boston  Symphony  Orchestra.  His  catalog  also  includes  numer¬ 
ous  celebrated  chamber  and  solo  works.  As  the  BSO’s  artistic  partner  he 
leads  the  orchestra  in  Boston  and  at  Tanglewood,  performs  chamber  music 
with  the  Boston  Symphony  Chamber  Players,  and  directs  the  Festival  of  Contemporary  Music  at  Tanglewood. 
Thomas  Ades  coaches  piano  and  chamber  music  annually  at  the  International  Musicians  Seminar,  Prussia 
Cove.  As  a  conductor,  he  appears  regularly  with  the  Los  Angeles,  New  York,  and  London  philharmonic 
orchestras,  the  Boston,  London,  BBC,  City  of  Birmingham,  Melbourne,  and  Sydney  symphony  orchestras,  and 
the  Royal  Concertgebouworkest.  This  season  he  leads  the  Orchestre  de  Paris,  Britten  Sinfonia,  and  Leipzig 
Gewandhausorchester.  In  addition  to  his  own  works,  he  has  conducted  such  operas  as  The  Rakes  Progress  and 
the  world  and  European  premieres  of  Gerald  Barry’s  Alices  Adventures  Under  Ground.  Recent  piano  engagements 
include  solo  recitals  at  Carnegie  Hall  and  London’s  Wigmore  Hall,  a  solo  Janacek  program  in  London,  Paris, 
Lisbon,  and  the  Czech  Republic,  Schubert’s  Winterreise  at  Wigmore  Hall  with  Ian  Bostridge,  and  duo-recitals 
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with  Kirill  Gerstein  at  Carnegie  Hall  and  Boston’s  Jordan  Hall.  Mr.  Ades’s  honors  include  the  Grawemeyer 
Award  for  Asyla  (1999),  the  Ernst  von  Siemens  Prize  for  Arcadiana,  the  British  Composer  Award  for  The  Tour 
Quarters ,  and  the  Leonie  Sonning  Music  Prize.  His  recording  of  The  Tempest  (EMI)  won  a  Gramophone  award; 
the  DVD  of  the  Metropolitan  Opera’s  production  was  awarded  the  Diapason  d’Or  de  l’annee,  Best  Opera 
Grammy  Award,  and  ECHO  Klassik  Music  DVD  Recording  of  the  Year.  The  Exterminating  Angel  won  the 
World  Premiere  of  the  Year  at  the  International  Opera  Awards.  Thomas  Ades  made  his  BSO  conducting 
debut  in  March  2011.  In  July  2017,  for  his  first  Tanglewood  appearance  with  the  BSO,  he  led  music  by  Britten, 
music  of  his  own,  and  Beethoven’s  Emperor  Concerto  with  soloist  Emanuel  Ax,  also  appearing  that  month  as 
pianist  in  a  “Schubert’s  Summer  Journey”  program  in  Ozawa  Hall,  collaborating  with  baritone  Andre  Schuen 
and  with  members  of  the  Emerson  String  Quartet.  With  Kirill  Gerstein  and  Jean-Yves  Thibaudet,  he  was  a 
piano  soloist  in  February  2018,  with  Andris  Nelsons  conducting,  in  J.S.  Bach’s  Concerto  in  D  minor  for  three 
pianos  during  last  season’s  “Leipzig  Week  in  Boston.”  This  past  spring  he  led  the  BSO  and  soloist  Kirill 
Gerstein  in  concerts  including  the  world  premiere  of  his  new  Concerto  for  Piano  and  Orchestra,  a  BSO  com¬ 
mission,  also  conducting  the  piece  at  Carnegie  Hall.  This  summer,  in  addition  to  leading  the  Tanglewood 
Music  Center  Orchestra  during  the  Festival  of  Contemporary  Music,  on  Sunday,  August  11,  in  the  Shed  he 
leads  the  BSO  in  Ives’s  Three  Places  in  New  England  and  Beethoven’s  Pastoral  Symphony  and,  with  pianist  Inon 
Barnatan,  Beethoven’s  Piano  Concerto  No.  4. 
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2019 

Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HALL 


Thursday,  August  8,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Fellows  of  the  Tanglewood  Music  Center 
Thomas  Ades,  conductor 


No.  39,  The  Cricket  Recovers  (2005) 
Chamber  opera  by  Richard  AYRES  (b.  1965) 
with  libretto  by  Rozalie  Hirs, 
based  on  a  story  by  Toon  Tellegen 

Thomas  Ades**  conducting 


Emily  Helenbrook,  soprano 

Vole/Sun 

Robin  Steitz,  soprano 

Cricket 

Kameryn  Lueng,  mezzo-soprano 

Squirrel 

Chloe  Schaaf,  mezzo-soprano 

Ant/Owl 

Eric  Carey,  tenor 

Sparrow 

Walter  Aldrich,  baritone 

Gallworm 

Nathaniel  Sullivan,  baritone 

Elephant 

Johanna  GruskinA,  flute;  Matthew  G riffith A,  clarinet  I;  Giovanni  Bertoni, 
clarinet  ll/bass  clarinet;  Julianne  Mulvey,  bassoon;  Rachel  Cote,  horn  I;  Esteban  Garcia,  horn  II; 
Federico  Montes,  trumpet  I;  Morgen  Low,  trumpet  II;  Eric  Goode*,  euphonium; 
Harrison  Honor,  percussion  I;  David  Riccobono,  percussion  II; 

Tiffany  Wee,  violin  I;  Evan  Pasternak,  violin  II; 

Helenmarie  Vassiliou,  violin  III;  Edward  Kass,  double  bass 
Curtis  Serafin  and  Yu  (Richard)  Fu,  rehearsal  piano 
Killian  Farrell,  assistant  conductor 
Supertitles  caller:  Claudia  Holen 
Supertitles  technician:  Ruth  DeSarno 


*  Guest  **  TMC  Faculty  A  New  Fromm  Player 


Inmn  Iff  wTrrrtP  wf  TTTffrfff  tit immriff1 TTTffrfff  tit 
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NOTES 

Richard  Ayres’s  No.  39  ( The  Cricket  Recovers)  is  that  rare  opera  based  on  the  interwoven  daily  emotional  lives  of 
an  insect  and  a  pachyderm  to  have  achieved  international  acclaim.  The  opera,  the  composer’s  first,  was  origi¬ 
nally  commissioned  by  the  Aldeburgh  Festival  at  the  request  of  Thomas  Ades,  the  festival’s 
artistic  director  from  1999  to  2003.  The  first  performance  of  The  Cricket  Recovers  took  place 
June  10,  2005,  at  Snape  Makings  Concert  Hall,  UK,  in  a  production  directed  by  Nicholas 
Broadhurst  and  designed  by  the  Brothers  Quay.  Roland  Kuttig  led  the  Almeida  Ensemble 
and  a  cast  that  included  Claire  Wild  as  the  gloomy  Cricket,  Anna  Burford  as  the  circum¬ 
spect  Ant,  and  Jonathan  Gunthorpe  as  the  obsessive  Elephant.  The  opera  has  gone  on  to 
receive  numerous  productions  throughout  Europe;  tonight’s  Tanglewood  Music  Center 
performance  is  the  American  premiere. 

Richard  Ayres  was  born  in  Cornwall,  England,  and  played  trombone  in  a  local  village 
brass  band — the  gateway  to  many  an  English  composer’s  career  path.  Music  of  the  American 
avant  garde  that  included  Feldman  and  John  Cage  was  an  important  influence.  Initially  interested  in  study¬ 
ing  theater,  he  decided  to  become  a  composer  after  hearing  Morton  Feldman  speak  in  1986  at  the  Darmstadt 
International  Summer  Courses  for  New  Music  in  Germany  and  at  the  Dartington  Summer  School.  Ayres 
enrolled  in  music  courses  formally  at  Huddersfield  Polytechnic,  earning  his  degree  in  1989,  and  moved  to  the 
Netherlands  that  year  for  further  study  at  the  Royal  Conservatory  in  The  Hague,  where  he  worked  with  the 
great  Dutch  composer  Louis  Andriessen.  Ayres  studied  trombone  seriously  for  a  time  but  realized  he  was  drawn 
more  to  composing.  He  has  maintained  a  strong  interest  in  creating  music  for  electronic  media  because  of  the 
immediacy  of  the  results;  this  work  in  electronics  has  strongly  colored  his  music  for  traditional  instruments. 

Ayres  has  lived  in  the  Netherlands  since  1989,  finding  that  it  was  relatively  easy  to  pursue  his  artistic 
life  while  doing  various  other  work,  including  being  a  postman  and  cleaning  houses.  He  has  taught  at  the 
Royal  Conservatory  in  The  Hague  and  now  teaches  composition  at  the  Amsterdam 
Conservatory.  He  won  the  prestigious  Gaudeamus  Prize  for  his  (A)  Penny  0 ’  (FA)  in  1994, 
which  elevated  his  reputation,  and,  although  (or  because)  he  considers  himself  a  slow 
worker,  composing  one  major  work  a  year,  he  has  had  a  steady  stream  of  commissions 
since.  His  work  has  been  performed  by  the  ASKO  and  Schonberg  ensembles,  London 
Sinfonietta  (he  wrote  No.  50  ( The  Garden)  on  a  commission  from  ASKO | Schonberg  and 
the  Sinfonietta),  Musikfabrik,  the  Netherlands  Wind  Ensemble  with  soprano  Barbara 
Hannigan  (No.  42  (In  the  Alps — an  animated  concert ),  2008),  orkest  de  ereprijs,  and  many 
others.  His  evening-length  opera  Peter  Pan  (No.  43),  based  on  J.M.  Barrie’s  novel,  was  com¬ 
missioned  by  Oper  Stuttgart  and  Komische  Oper  Berlin;  it  was  premiered  in  Stuttgart  in 
2013  and  revived  three  years  later;  it  was  also  staged  by  Welsh  National  Opera  two  years  , ..  „  .. 

later  m  Cardiff,  Birmingham,  and  at  London  s  Royal  Opera  House,  and  has  had  many 
performances  in  Berlin. 

Among  Ayres’s  best- known  works  are  his  “(NON)certos”  for  various  solo  instruments,  which  (as  the  title 
suggests)  question  the  traditional  relationship  between  soloist  and  ensemble.  Questioning  assumed  relationships — 
stylistic,  technical,  emotional,  social — is  a  central  motivation  in  his  work  as  a  whole.  Hand-in-hand  with  this 
denial  of  conventions  goes  Ayres’s  music,  voraciously  encompassing  in  its  stylistic  flexibility  and  eclecticism. 

His  frequent  tendency  to  blend  and  overlay  various  stylistic  trends  is  itself  a  personal  style,  rich  and  verdant  in 
its  multiple  sonic  dimensions.  Ayres’s  use  of  bare  numbers  to  designate  his  pieces  is  laconically  Feldmanesque, 
although  he  also  gives  them  secondary,  descriptive  titles,  which  are  sometimes  delightfully  arcane.  Many  of 
his  pieces  acknowledge  debts  to  artists  of  other  media,  including  the  Cornish  artist  Alfred  Wallis  (No.  37b  for 
orchestra,  premiered  in  2006  at  the  Donaueschingen  Festival),  the  American  painter  Philip  Guston  (No.  48  (night 
studio)y  premiered  by  the  BBC  Symphony  Orchestra  under  Ilan  Volkov  in  2013),  the  Swiss  writer  Robert  Walser 
(No.  46  (twenty -three  thoughts  about  Robert  Walser ),  2011).  At  present  he  is  at  work  on  an  orchestral  piece  for  the 
BBC  Symphony  Orchestra  for  the  2020  BBC  Proms. 

Ayres  considers  his  music  to  be  aural  theater,  beyond  the  usually  present  theatrical-dramatic  visual  elements 
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New  World  Records 


James  Tenney 

Changes:  64  Studies  for  6  Harps 
for  Udo  Kasemets 

Alison  Bjorkedal,  Ellie  Choate, 
Elizabeth  Huston,  Catherine  Litaker, 
Amy  Shulman,  Ruriko  Terada,  harps; 

Nicholas  Deyoe,  conductor 


Catherine  Lamb 

Atmospheres  Transparent  /  Opaque 

Ensemble  Dedalus 


Kate  Soper 

Ipsa  Dixit 

The  Wet  Ink  Ensemble:  Kate  Soper, 
soprano;  Erin  Lesser,  flute;  Ian  Anto¬ 
nio,  percussion;  Josh  Modney,  violin 


80805-2 


Max  Giteck  Duykers 

Folding  Music 

Ensemble  Ipse 


Clusters:  American  Piano 
Explorations 

Piano  Works  by  Muhal  Richard 
Abrams,  Johanna  Beyer,  Kris  Davis, 
Daniel  Goode,  David  Mahler, 
Thomas  Peterson,  &  James  Tenney 

Rory  Cowal,  piano 


80800-2 


cfklar.qer^d  «peciea 

alvln  curran 


80804-2  (2  CDs) 


Alvin  Curran 

Endangered  Species 

Alvin  Curran  reimagines  standards 
on  the  Yamaha  Disklavier. 


80808-2 


Robert  Erickson 

Duo,  Fives,  Quintet,  Trio 

Camera  Lucida 


Robert  Palmer 

Piano  Music 

Adam  Tendler,  piano 


80801-2 


Kyle  Gann 

Custer  and  Sitting  Bull 

Kyle  Gann,  voice,  electronics, 
sampling  keyboard;  Martha  Herr, 
Kenneth  Patchen,  voice 


Peter  Thoegersen 

Three  Pieces  in  Polytempic 
Polymicrotonality 

Peter  Thoegersen,  synthesizer 


The  entire  CRI  catalog  is  now  available  as  premium  quality  on-demand  CDs. 
Please  visit  www.newworldrecords.org  to  see  a  complete  list  of  titles  and  to  place  an  order. 

® LJL®  www.  ne  wworldr  ecords  .org 


BSO  Archives 


of  most  of  his  pieces.  Theatrical  elements  play  a  significant  role  in  the  (NON)certos  and  other  pieces  as  a  way  of 
destabilizing  the  very  notion  of  what  a  piece  of  music  is,  what  a  concert  is.  Even  in  such  a  piece  as  The  Cricket 
Recovers ,  as  in  the  operas  of  Strauss  or  Berg  the  music  supplies  the  fundamental  dramatic  activity;  staging  and 
text  are  clarifiers  of  that  activity:  the  music  is  the  drama.  That  said,  much  of  Ayres’s  recent  work  has  voice  as  its 
central  instrument. 

The  Cricket  Recovers  is  based  on  the  Dutch  author  Toon  Tellegen’s  book  De  Genezing 
van  de  Krekel  (2000).  Tellegen  (b.1941)  is  one  of  the  world’s  most  beloved  children’s  book 
authors  as  well  as  a  poet  and  playwright.  Many  of  his  books  have  been  published  in  English 
(although  this  one  hasn’t).  Ayres  had  been  thinking  about  Tellegen’s  work  as  the  basis  for 
a  theater  work,  and  it  was  Tellegen  himself  that  suggested  Cricket.  For  the  libretto,  Ayres 
was  at  a  loss  for  a  collaborator  before  finally  asking  his  friend  Rozalie  Hirs  (b.1965)  if  she 
would  take  it  on.  They  had  studied  together  at  the  Royal  Conservatory  and  had  known 
each  other  for  years.  Ayres  had  assumed  Hirs,  who  is  one  of  the  foremost  poets  of  the 
Netherlands  as  well  as  a  major  composer  and  multi-media  artist,  would  be  too  busy,  but  in 
the  end  she  created  an  eighteen-scene  English-language  libretto  from  Tellegen’s  fifty- three 
calendar  episodes,  remaining,  as  Ayres  says,  nonetheless  very  true  to  the  book.  (Hirs,  who 
until  recently  kept  her  poetic  and  musical  lives  relatively  separate  says  it  was  “enjoyable 
to  be  the  poet/librettist  only  in  this  case,  not  having  to  worry  about  the  score,  which  asks 
always  a  lot  of  time,  work,  concentration,  dedication.”) 

The  Cricket  Recovers ,  like  most  of  Tellegen’s  books,  is  structured  as  a  series  of  scenes  that,  taken  together, 
explore  a  particular  theme,  or  in  this  case  two:  the  Cricket’s  struggles  with  a  bout  of  depression,  and  the  Elephant’s 
obsession  with  learning  to  climb  a  tree.  Ayres  does  think  of  the  Cricket  and  the  Elephant  as  representative  of 
two  classic  forms  of  mental  illness,  but  suggests  that  Tellegen  himself  denies  the  simplicity  (or  complications) 
of  that  characterization.  The  polarization  of  the  two  moods  thus  sets  up  the  essential  diametrical  musical 
opposition  of  the  opera,  and  the  scenes  essentially  alternate  between  the  two,  with  significant  room  for  purely 
instrumental  music  as  introduction  and  anticipation.  Other  characters  become  involved  with  the  Cricket  and 
Elephant,  each  one  bringing  further  opportunity  for  brilliant,  subtle  musical  characterization,  e.g.,  the  colora¬ 
tura  Vole  in  her  frenetic  excitement,  the  Owl  in  its  reserved  sophistication,  the  Gallworm  in  its  nasty  violence, 
even  the  non-singing  Willow  (represented  solely  by  music,  here)  as  a  bastion  of  defiant  resistance.  Despite  the 
fundamentally  difficult  struggles  of  the  characters,  our  recognition  of  the  universality  of  those  struggles,  the 
active  and  nuanced  music  and  clear,  poetic  libretto  of  The  Cricket  Recovers  meld  to  create  a  work  of  poignant  joy 
and  tempered  delight. 

— Robert  Kirzinger 


Author  Toon 
Tellegen 
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To  read  more  about  Thomas  Ades,  please  see  page  4. 
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2019 

Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HALL 


Friday,  August  9,  2:30pm 

Studio  E,  Linde  Center  for  Music  and  Learning 

Fellows  of  the  Tanglewood  Music  Center 

Zoe  MARTLEW  Voluspa,  for  string  trio  (2018) 

(b.  1968)  Chi  LiA,  violin;  Samuel  PedersenA,  viola;  Zoe  Martlew*,  cello 

Andrew  HAMILTON  g  =  piano  quartet  (for  agnes  martin)  (2019) 

(b.  1977)  (world  premiere;  commissioned  by  the  Tanglewood  Music  Center) 

Ruth  Yeolmae  Chang,  violin;  Heejung  Yang,  viola; 

Benjamin  Fryxell,  cello;  Yundi  Xu,  piano 

INTERMISSION 


Erika  FOX 
(b.  1936) 


Hilda  PAREDES 
(b.  1957) 


Hungarian  Rhapsody  (1989)  (American  premiere) 

1 .  Ballet 

2.  Invocation  and  Lament 

3.  Rhapsody 

Thomas  Ades**,  conductor 

Johanna  GruskinA,  flute/alto  flute;  Andrew  van  der  Paardt, 
oboe/English  horn;  Matthew  Griffiths  clarinet/bass  clarinet; 

Tetsuya  Lawson,  trumpet;  Christine  Wu,  piano 

Revelacion  (2011)  (U.S.  premiere) 

Jack  Sheen,  conductor 

Hannah  Hammel,  flute;  Ben  Quarles,  clarinet/bass  clarinet;  Ben  Wulfman, 
horn;  Jonathan  Wisner,  percussion;  Yu  Ching  Shelley  Ng,  piano; 
Qianru  Elaine  He,  violin;  Elizabeth  Doubrawa,  viola;  Tsung-Yu  Tsai, 
cello;  Kathryn  Nottage,  double  bass;  Joe  Hagen0,  electronics 


*  Guest  **  TMC  Faculty  A  New  Fromm  Player  °  Tanglewood  Staff 


AjU  JU&jUA'  $£  k kk  AM 
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NOTES 


The  “uncategorizable”  Zoe  Martlew  is  a  rare  breed  of  performer-composer  thriving  on  today’s  global  stage.  The 
breadth  of  her  experiences  as  a  cellist  have  included  performing  with  Ensemble  Modern,  the  London  Sinfonietta, 
Ballet  Boyz,  the  Royal  Ballet,  and  Radiohead,  among  many  other  ensembles  of  a  whole  pan¬ 
oply  of  styles.  The  transition  to  composition  grew  organically  out  of  her  prolific  performance 
career,  and  continues  to  embody  a  range  of  creative  styles  and  roles — from  traditional 
ensemble  cellist  to  one-woman  cabaret  show  headliner.  She  joins  us  onstage  today  at  Tangle- 
wood  as  cellist-composer  for  the  performance  of  her  string  trio  Voluspa  (2018). 

While  not  a  programmatic  work,  Voluspa  is  deeply  rooted  in  the  most  ancient  text  of 
Norse  mythology,  the  Poetic  Edda.  The  piece  takes  its  name  from  the  first  poem  of  the  text, 
which  tells  the  tale  of  the  creation  and  end  of  world.  Martlew  writes  that  the  string  trio  sym¬ 
bolizes  “the  three  shadowy  [Norn]  goddesses  who  weave  Fate  at  their  looms.” 

Martlew’s  use  of  scordatura,  or  non-standard  tuning,  establishes  an  important  palette 
for  the  piece,  transporting  the  ensemble’s  tonal  landscape  out  of  the  present  era.  In  this  case  the  scordatura  in¬ 
volves  only  one  string  on  each  instrument:  the  violin’s  A  string  tuned  down  to  an  A-flat,  the  viola’s  A  string  up  to 
a  B-flat,  and  the  cello’s  C  string  to  a  B-natural.  The  result  is  an  expansion  of  the  open-string  harmonic  overtones 
of  the  instruments,  allowing  for  a  broader  timbral  range  that  evokes  the  sounds  of  ancient  stringed  instruments. 
The  impact  of  the  scordatura  is  felt  at  the  viola’s  first  entrance,  where  the  open  strings  ring  a  minor  sixth  interval 
against  the  pale,  bare  texture  of  the  cello  and  violin — an  uncanny  timbral  combination  for  modern  instruments. 
The  cello’s  first  scordatura  low  B  signals  the  first  temporal  shift,  disrupting  the  coloristic  introduction  and 
throwing  the  piece  into  an  effervescent,  hocketing  Vivace. 

Without  making  explicit  references  to  the  mythology,  Voluspa  consists  of  six  self-contained  musical  sections 
that  serve  as  metaphors  for  the  self-contained  nature  of  the  poem’s  events  in  time.  Each  musical  segment  has 
its  own  metronome  marking  and  mood  (from  “Flowing”  to  “Vivace”).  Martlew  makes  an  additional  temporal 
metaphor  through  a  large-scale  palindrome  in  the  Vivace  section;  the  music  reverses  course  at  the  halfway 
point,  signaled  by  a  dramatic  pause.  In  the  third  “cantabile”  section  the  violin  and  viola  gently  exchange  expres¬ 
sive  roles — another  metaphor  for  the  intertwining  of  time.  The  music  comes  to  a  bare  lull  before  lurching  to  its 
dramatic  peak,  as  if  alluding  to  the  climactic  destruction  of  the  gods  in  the  myth.  The  closing  “Lento  religioso” 
section  is  a  thin,  chorale-like  contemplation.  Voluspa  is  bookended  by  unearthly,  coloristic  music,  “flowing”  from 
and  into  the  ether,  as  the  composer  indicates.  Dynamics,  tone,  and  range  of  sound  diminish  until  the  cellist  is 
left  alone  at  the  very  edge  of  playability  with  the  bow  at  the  instrument’s  bridge,  until  nothing  is  heard  but  sound 
approaching  white  noise. 

While  avoiding  a  programmatic  scheme,  Martlew’s  ingenuity  depicts  a  rich  metaphor  for  the  Poetic  Edda’s 
creation  myth,  while  capitalizing  on  her  coloristic  imagination  with  the  string  trio.  Embedded  even  deeper 
within  Voluspa  is  an  ode  to  the  late  Oliver  Knussen,  Martlew’s  cherished  friend  and  colleague,  to  whom  she  pays 
homage  through  allusions  woven  throughout  the  score.  One  example  is  the  scordatura  tuning,  which  is  based  on 
the  pitches  of  the  opening  chord  of  Knussen’s  Prayer  Bell  Sketch  (1997)  for  solo  piano — a  piece  that  was  in  turn  an 
ode  to  Knussen’s  friend  and  mentor  Toru  Takemitsu.  Martlew  also  describes  how  “the  [closing]  ‘religioso’  section 
can  be  linked  with  the  idea  of  a  soul  ascending  [...]  to  the  place  where  time  ends  and  also  begins.”  Combined 
with  additional  personal  references,  this  piece  serves  as  a  tribute  to  Knussen’s  spirit,  a  spirit  that  for  decades 
thrived  and  inspired  here  on  the  Tanglewood  grounds. 

Voluspa  was  commissioned  by  Miranda  Fulleylove  with  funds  from  the  RVW  Trust.  It  was  first  performed 
on  October  14,  2018,  at  the  Smedmore  House  in  Dorset. 


— Francesca  McNeeley 

Boston-based  freelance  cellist,  educator,  and  writer  Francesca  McNeeley  is  a  three-time  alumna  of  the  Tanglewood  Music 
Center,  where  she  was  also  the  cellist  of  the  New  Fromm  Players.  She  graduated  from  Princeton  University  magna  cum 
laude  and  Phi  Beta  Kappa;  and  earned  graduate  degrees  from  both  Rice  University's  Shepherd  School  of  Music  and  the 
New  England  Conservatory. 
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The  Irish-born  composer  Andrew  Hamilton’s  musical  evolution  reflects  his  inquisitive  mind  and  his  quest  for 
absolute  rigor.  In  his  late  teens,  he  studied  with  determination  the  music  of  Schoenberg,  Webern,  and  Harrison 
Birtwistle,  but  the  music  he  himself  wrote  did  not  satisfy  him.  A  fortuitous  discovery,  in 
his  early  twenties,  had  a  major  effect  on  his  musical  development:  the  physical  pleasure 
provoked  by  a  consonant  and  tonal  passage  in  one  of  his  own  compositions:  “It  was  the  first 
time  I  really  liked  what  I  had  written”  (quoted  in  Donal  Sarsfield,  “Right  and  Wrong:  The 
Music  of  Andrew  Hamilton,”  Tempo  68,  2014).  He  then  turned  to  the  music  of  American 
minimalists  Philip  Glass  and  Steve  Reich  and  went  to  study  with  Louis  Andriessen  in 
Holland,  as  well  as  with  the  Irish-born  South  African  composer  Kevin  Volans,  from  whom 
Hamilton  “learned  that  you  had  to  edit,  and  [...]  not  to  worry  about  style”  ( Irish  Times ,  2016). 
He  also  discovered  the  music  of  Gerald  Barry.  All  these  composers  share  the  common  fea¬ 
ture  of  having  opted  to  move  away  from  the  “new-music”  movement.  While  his  music  uses 
repetition,  Hamilton  refuses  to  subject  it  to  the  same  treatment  as  Glass  or  Reich:  “[T]he  early  minimalist  works 
of  Glass  and  Reich  had  a  massive  influence  on  me,  [but]  it  would  be  false  for  me  to  use  repetition  in  the  same 
way  they  do  or  did.  So  I  suppose  I  use  a  lot  of  repetition  to  create  a  state  of  unease,  ambiguity,  and  sometimes 
joy,  and  also  to  laugh  at  the  world.”  (quoted  in  Charlie  Wilmouth,  “Composers  Who  Matter:  Andrew  Hamilton,” 
in  the  online  Dusted  Magazine). 

Hamilton’s  music  seduces  with  its  contagious  energy,  its  “pleasant”  (consonant)  sonorities,  and  its  humor — 
even  if  he  maintains  that  he  does  not  compose  “from  an  ironic  standpoint”  adding,  “This  would  be  my  only 
conscious  social  or  political  motivation,  to  make  listeners  think  for  themselves,  to  encourage  inquiry.”  He  also 
mentions  that  Samuel  Beckett’s  work  on  repetitions  and  the  circular  speech  patterns  he  heard  in  his  mother’s 
village  in  Northern  Ireland  have  also  contributed  to  his  style.  In  truth,  this  humor  masks  an  extremely  rigor¬ 
ous  composer  who  admires  Igor  Stravinsky’s  “Swiss  watchmaker”  work  and  whose  music,  perfectly  controlled, 
slowly  but  inexorably  develops  an  idea  as  far  as  it  can  go,  without  interruption,  without  parts  or  movements  and 
without  pause. 

In  an  interview  for  The  Invisible  Art:  A  Century  of  Music  in  Ireland  1916-2016  (ed.  Michael  Dervan),  Hamilton 
commented,  “I  write  to  cheer  myself  up.  Because  if  I  wrote  about  my  daily  paranoias  or  how  I  was  bored,  I 
wouldn’t  want  anyone  to  listen  to  it.  For  me  it’s  a  form  of  escaping  from  conventional  reality — to  get  beyond  the 
surface  of  daily  preoccupation.  Writing  away  from  life.  I  think  you  can  divide  composers  mainly  up  into  com¬ 
posers  who  write  from  their  lives,  and  others  who  write  away  from  their  lives.” 

In  an  email  exchange  with  the  present  author,  Hamilton  wrote  about  his  new  work,  g  =  piano  quartet  (for 
agues  martin): 

Two  images  keep  dominating  my  mind  during  working  on  this  piece — one  aural,  one  visual — 
and  both  from  my  teenage  years — Purcell’s  use  of  echoes  in  Dido  and  Aeneas,  in  the  movement 
“In  a  deep  vaulted  cell” — I  loved  playing  in  this  work  as  a  teenager  and  have  always  been  trying 
to  find  a  way  to  use  the  echo  technique  in  my  own  work  since.  The  visual  is  seeing  Untitled  No  7 
by  Agnes  Martin  in  the  Hugh  Lane  Gallery,  Dublin,  when  I  was  around  thirteen — I  had  never 
heard  of  her  but  the  minute  I  saw  this  work  I  was  transfixed.  Since  then,  her  work  has  been  a 
massive  influence  on  how  I  think  about  making  work  (I  set  some  of  her  text  in  my  piece  right  and 
wrong}.  In  this  new  work  I  think  of  the  echoes  as  also  visual — like  stripes — vertically  or  horizon¬ 
tally  disrupting  the  narrative  flow  and  creating  the  grid.  The  idea  of  a  “grid”  is  very  important  for 
me — creating  a  process  but  then  disrupting  it  so  that  it  is  handmade  rather  than  mechanical. 

Agnes  Martin  (1912-2004)  was  a  visual  artist  who  garnered  great  respect  during  her  life;  her  work  has  been 
sold  to  collectors  and  museums  in  the  USA  as  well  as  in  Europe.  Her  friends  and  colleagues  included  artists 
such  as  Mark  Rothko,  Barnett  Newman,  and  Georgia  O’Keeffe.  Interestingly,  the  descriptions  applied  to  her 
work  seem  to  be  equally  applicable  to  Andrew  Hamilton’s  music:  difficult  to  categorize  in  a  school  or  a  move¬ 
ment,  reminiscent  of  minimalism  but  not  completely  adhering  to  it,  offering  a  vision  that  is  both  familiar  and 
yet  totally  new,  or  presented  in  a  complete  new  light,  emotional  before  being  intellectual.  When  Martin  says 
about  her  work,  “My  work  is  about  emotion.  Not  personal  emotion,  abstract  emotion.  It’s  about  those  subtle 
moments  of  happiness  we  all  experience,”  she  could  also  be  talking  about  Hamilton’s  music.  Hamilton  invites 
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us  to  read  Agnes  Martin’s  text  “The  Untroubled  Mind”  (1972),  which  he  placed  in  the  foreground  of  his  score  for 
right  and  wrong  and  which  he  feels  “explains  a  lot  of  how  [he]  think[s]  about  art  and  life”: 


Nature  is  conquest,  possession,  eating,  sleeping,  procreation 
It  is  not  aesthetic,  not  the  kind  of  inspiration  I’m  interested  in. 

....I  believe  in  the  recurrence... 

...freedom  from  mastery  and  slavery 
freedom  from  what’s  dragging  you  down 
freedom  from  right  and  wrong... 

..no  more  conquests,  no  longer  an  enemy  to  anyone 
ego  retired,  wandering 
no  longer  a  friend,  master,  slave 

all  the  opposites  dead  to  the  world  and  himself  responsible 

— Jean-Pascal  Vachon 

A  freelance  musicologist  based  in  Vienna,  Canadian-born  Jean-Pascal  Vachon  writes  liner  notes  for  BIS  records  and  gives 
music  historg  courses  and  lectures  in  Europe  and  North  America  at  various  institutions,  including  Webster  Universitg  (in 
Saint  Louis  and  Vienna)  and  the  Donau-Universitat  in  Krems,  Austria. 

That  Erika  Fox’s  Hungarian  Rhapsody  (1989)  receives  its  American  premiere  only  today,  three  decades  after  it 
was  composed,  speaks  volumes  to  her  absence  in  the  global  musical  landscape.  As  UK  music  critic  Paul  Conway 
wrote,  “The  originality  and  strength  of  her  musical  language  is  so  striking  that  its  gener¬ 
al  lack  of  promotion  and  exposure  is  baffling.  Here  is  an  authentic  composer  of  absolute 
integrity  whose  music  demands  to  be  heard.” 

Born  in  Vienna  in  1936  of  Jewish  Hungarian/Romanian  parents,  Fox  and  her  family 
arrived  in  London  as  refugees  on  the  cusp  of  the  Second  World  War.  Her  childhood  there¬ 
after  was  largely  culturally  unassimilated,  a  transplantation  of  her  family’s  Eastern  European 
traditions  into  their  new  life  in  England.  The  Beth  Hamidrash  they  established  in  their  home 
ensured  that  Fox’s  childhood  was  immersed  in  orthodox  Chasidic  tradition,  most  notably 
regarding  liturgical  chant  and  ceremony.  In  a  2002  article,  Fox  described  how  this  early 
exposure  went  on  to  suffuse  her  entire  compositional  output: 

About  fifteen  years  ago. ..was  the  first  time  I  had  studied  my  music  from  the  outside,  as  it 
were,  and  I  found  it  very  disconcerting,  because  I  was  confronted  by  the  fact  that  not  only  were 
the  terms  of  reference  that  had  inspired  and  informed  much  of  my  work  overtly  Jewish,  but  that 
certain  characteristics  of  the  music  itself  could  only  be  thus  described.  What  I  did  not  realize 
until  relatively  recently  was  that  the  actual  sound  you  hear  also  contains  something  that  is  dis¬ 
tinctly  Jewish.  I  cannot  prove  this,  nor  can  words  describe  a  language  that  is  wordless. 

While  hesitant  to  label  her  music,  Fox  cannot  deny  the  influence  that  her  immersive  orthodox  upbring¬ 
ing  had  on  her  compositional  style.  One  of  its  most  distinctive  qualities  is  a  preoccupation  with  embellished 
monophony,  similar  to  the  liturgical  chant  tradition.  While  sometimes  written  in  a  call-response  fashion,  often 
these  single  melodic  lines  will  occur  simultaneously  across  different  instruments  or  groups.  The  resultant 
effect  is  what  she  calls  “textures  in  heterophony,”  where  these  competing  melodies  create  a  dense  texture  that 
is  improvisatory  and  seemingly  uncoordinated.  Relatedly,  Fox’s  music  often  contains  oppositional  elements 
such  as  the  stark  contrasts  between  thick  and  sparse  musical  events,  between  high-  and  low-pitched  material, 
between  expressive  and  rhythmically  driven  music,  to  name  a  few  examples.  She  does  not  aim  to  resolve  these 
elements.  As  Nicola  Losseff  wrote,  “the  inner  tension  of  Erika  Fox’s  works  must  stem  from  the  fact  that  oppo¬ 
sites  are  destined  never  to  be  reconciled:  there  is  no  ‘happy  ending.’”  The  expression  in  her  music  overrides  any 
expectation  of  resolving  these  extremes. 

In  Hungarian  Rhapsody  for  flute,  oboe,  clarinet,  trumpet,  and  piano,  Fox’s  imaginative  instrumental  pal¬ 
ette  evokes  orchestral  grandeur  with  only  five  performers  on  stage,  in  part  by  doublings  (or  even  tripling) 
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the  winds.  The  over-the-top  nature  of  these  doublings  beckons  another  key  characteristic  of  this  composer, 
her  obsession  with  theatricality — a  fascination  again  born  from  a  lifetime  of  Chasidic  ritualism.  Inspired  by 
Franz  Liszt’s  approach,  this  work  is  built  from  fragments  and  variations  of  Eastern  European  folk  melodies. 
Fox  describes  the  three-movement  structure  so: 

The  first  and  longest  is  called  “Ballet”  because  of  the  gestural  nature  of  the  music.  Then  comes 
“Invocation  and  Lament”,  a  short,  slow  movement,  itself  in  two  sections:  a  “hidden”  folk-like 
melody,  repetitive  in  character,  followed  by  a  chorale-like  episode  with  low  chords.  The  last 
movement,  “Rhapsody”,  is  a  celebration  of  some  of  the  ideas  presented  in  the  first  movement. 

Erika  Fox’s  authentic  and  unique  compositional  voice,  while  relatively  new  to  American  audiences,  has 
mentored  generations  of  talent  at  the  Guildhall  School  of  Music — talent  that  includes  Thomas  Ades. 

— Francesca  McNeeley 


Hilda  Paredes  was  born  in  Puebla,  Mexico,  an  old  colonial-era  city  of  some  i .6  million  people  about  an  hour 
from  Mexico  City.  She  has  been  based  in  London  for  many  years  but  has  strong  ties  to  Mexico,  where  her  music 
is  frequently  performed  and  where  she  taught  at  Ciudad  Universitaria  Mexico.  She  is 
also  active  in  the  U.S.,  where  she  earned  a  Guggenheim  Fellowship  and  has  taught  at  the 
University  of  California,  San  Diego,  the  University  of  Buffalo,  Mills  College  in  Oakland, 
California,  and  others.  In  2012  Miller  Theatre  at  Columbia  University  in  New  York  City 
presented  a  Composer  Portrait  concert  of  her  music  performed  by  Ensemble  Signal.  She 
has  also  taught  in  France  and  at  the  Escola  Superior  de  Musica  de  Catalunya  in  Barcelona. 
Paredes  initially  moved  to  London  in  1979  for  study;  she  attended  master  classes  given  by 
Peter  Maxwell  Davies,  Harrison  Birtwistle,  and  Richard  Rodney  Bennett  and  enrolled 
in  the  Guildhall  School  of  Music.  She  subsequently  received  her  master’s  degree  from  the 
City  University  of  London  and  her  doctorate  from  Manchester  University. 

Paredes’s  music  is  detailed,  colorful,  and  dynamic  with  an  essentially  modernist  bent.  She  works  frequently 
with  electronics,  and  often  references  either  musical  or  social/historical  ideas  related  to  her  native  Mexico.  Although 
her  catalog  spans  a  variety  of  genres,  Paredes  has  been  particularly  active  as  a  theater  and  dance  composer.  In 
1989  she  was  invited  by  Covent  Garden  to  participate  in  an  scheme  for  new  opera,  resulting  in  her  first  opera 
The  Seventh  Seed ,  based  on  the  Persephone  myth.  Her  chamber  opera  El  palacio  imaginado ,  was  co-commissioned 
by  English  National  Opera.  More  recently  her  La  tierra  de  la  miel  (“Land  of  Honey”)  was  commissioned  by  soprano 
Susan  Narucki  for  the  Cuatros  Corridos  collaborative  opera  project,  also  involving  the  composers  Lei  Liang, 
Arlene  Sierra,  and  Hebert  Vazquez.  Her  most  recent  work  in  this  genre  is  Harriet ,  a  ninety-minute  chamber 
opera  about  Harriet  Tubman,  which  was  premiered  in  Amsterdam  in  October  2018. 

In  addition  to  working  with  eminent  England-based  and  mainland  European  new  music  ensembles  includ¬ 
ing  Lontano,  the  London  Sinfonietta,  Ensemble  Modern,  ensemble  recherche,  Ensemble  Sospeso,  and  Neue 
Vocalsolisten,  Paredes  has  composed  extensively  for  the  Arditti  Quartet.  She  wrote  her  third  string  quartet 
Bitacora  capilar  in  2013  for  the  group’s  fortieth  anniversary.  Married  to  the  group’s  first  violinist,  Irvine  Arditti, 
with  whom  she  has  a  son,  the  countertenor  Jake  Arditti,  she  has  written  several  pieces  and  made  arrangements 
for  Jake  Arditti  and  the  Arditti  Quartet,  including  the  substantial  song  cycle  Canciones  lunaticas  (2009). 

Paredes’s  Revelation  was  commissioned  by  Integra — Fusing  music  and  technology,  a  joint  initiative  by  the 
Birmingham  Conservatory  in  England  and  Grup  Instrumental  de  Valencia  in  Spain.  The  piece  is  scored  for 
a  large  chamber  ensemble  with  live  electronics,  the  source  of  which  Paredes  realized  at  the  Birmingham 
Conservatory  with  the  collaboration  of  Jamie  Bullock  and  Tychonas  Michailidis.  Two  dancers  took  part  in  the 
first  performance  in  May  2011  at  the  Sala  Martin  i  Soler  del  Palau  de  les  Arts,  Valencia,  Spain,  with  the  Grup 
Instrumental  de  Valencia  led  by  Joan  Cervero.  The  Mexican  premiere  took  place  the  following  year;  this  is  the 
first  performance  in  the  U.S.  The  piece  is  a  single  movement  about  twenty  minutes  long. 

Revelation's  quicksilver  activity  is  activated  by  a  cadenza-like  episode  in  the  flute  (the  composer’s  own 
instrument).  At  first  the  harmonically  present  (pitch-centric)  music  of  the  winds  contrasts  with  the  more 
noise-oriented  music  of  percussion  and  strings,  but  there  is  no  consistent  division;  Paredes  taps  a  continuum 
of  pitched-to-unpitched  sound  through  the  piece:  a  “wave”  gesture  in  the  winds  parallels  the  strings’  glissandi, 
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slap-tongue  wind  articulations  echo  strings’  pizzicatos.  The  electronics  dimension,  modifying  and  spatializing 
the  acoustic  instruments,  often  works  to  keep  that  continuum  fluid  and  cohesive  but  also  serves  to  frame  and 
refract  the  musical  drama.  Physical  movement  of  performers  adds  a  further  theatrical  and  spatial  element. 

— Robert  Kirzinger 

Composer  and  writer  Robert  Kirzinger  is  Associate  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 
He  has  been  editor  of  Tanglewood’s  Festival  of  Contemporary  Music  program  book  since  1999. 


GUEST  ARTISTS 


Jack  Sheen  is  a  conductor  and  composer  from  Manchester,  UK.  In  2017  he  became  the 
Royal  Northern  College  of  Music’s  youngest-ever  Junior  Fellow  in  Conducting,  appointed 
by  Sir  Mark  Elder.  In  2019  he  received  a  Jerwood  Creative  Fellowship  with  Manchester 
International  Festival  and  become  the  first-ever  composer  to  be  awarded  a  Richard  Carne 
Fellowship  at  Trinity  Laban  Conservatoire  of  Music  and  Dance.  Mr.  Sheen  has  worked  with 
such  orchestras  as  the  BBC  Philharmonic,  Halle,  and  London  Symphony  orchestras,  Royal 
Northern  Sinfonia,  Guildhall  School  Symphony  Orchestra,  and  Halberstadt  Orchestra.  He 
has  participated  in  masterclasses  at  the  Lucerne  Festival  Academy,  Britten-Pears  Young 
Artists  Programme,  Dartington  Summer  School,  and  Royaumont  Voix  Nouvelles  and  has 
performed  at  the  Aldeburgh,  Cheltenham,  and  Huddersfield  Contemporary  music  festivals  as  well  as  on  BBC 
Radio  3’s  Music  Matters,  Open  Ear,  and  New  Music  Show.  In  2018  he  conducted  productions  of  Hansel  and  Gretel , 
Gianni  Schicchi ,  and  Henning  Christiansen’s  Dejligt  vejr  i  dag,  nest-ce  pas,  Ibsen.  Mr.  Sheen  is  a  curator  of  the 
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London  Contemporary  Music  Festival  and  director  of  the  experimental  music  group  An  assembly.  He  regularly 
works  with  many  of  the  UK’s  progressive  performing  groups,  and  he  co-founded  the  LCMF  Orchestra,  which 
focuses  on  interdisciplinary  commissions  from  composers,  improvisers,  visual  artists,  and  choreographers.  He 
has  collaborated  with  many  of  the  world’s  leading  composers,  including  Christian  Wolff,  Michael  Finnissy, 
Heiner  Goebbels,  Gerald  Barry,  Chaya  Czernowin,  George  Benjamin,  Julian  Anderson,  and  Eli  Keszler.  Jack 
Sheen’s  own  compositions  encompass  performance  installations  and  concert  works  and  have  been  performed 
by  such  ensembles  as  the  London  Symphony  Orchestra,  BBC  Philharmonic,  Aurora  Orchestra,  Manchester 
Camerata,  Apartment  House,  Les  Metaboles,  and  Plus  Minus  Ensemble.  He  has  received  commissions  from  orga¬ 
nizations  including  London  Contemporary  Music  Festival,  Aldeburgh  Festival,  Northern  Chords,  and  BBC  Young 
Artists  Day.  Awards  include  a  Royal  Philharmonic  Prize,  an  RNCM  Gold  Medal,  and  BBC  Young  Composer  of 
the  Year.  In  2016-17  he  held  an  Artist  Fellowship  at  the  Guildhall  School  of  Music  and  Drama,  after  completing  a 
master’s  degree  at  the  school.  He  graduated  from  the  RNCM  and  University  of  Manchester  Joint  Course  in  2015. 


Cellist,  composer,  performer,  cabaret  artist,  educator,  mentor,  media  commentator  and  concert 
narrator,  Zoe  Martlew  travels  the  world  as  a  solo  performer  and  with  some  of  the  world’s 
most  renowned  contemporary  music  ensembles,  chamber  groups,  improvisation,  film,  elec- 
tronica,  multi-media,  pop,  rock,  dance,  and  theater  companies.  Her  one-woman  musical 
cabaret  Revue  Z  has  recently  played  at  festivals  in  Iceland,  Spain,  Denmark,  Orkney,  and 
at  Wigmore  Hall,  where  she  is  a  regular  solo  performer.  Her  music  is  published  by  Schott. 
Recent/upcoming  commissions  include  ensemble  pieces  for  Birmingham  Contemporary 
Music  Group,  Contemporary  Music  for  All,  Occupy  the  Pianos  Festival,  a  song  cycle  for 
Lucy  Schaufer  and  Huw  Watkins  at  the  Cheltenham  Festival,  a  clarinet  and  electronics 
work  for  Mark  Simpson,  and  an  ensemble  piece  for  Britten  Oboe  Quartet.  She  performed  her  amplified  cello/ 
tape  funk  piece  Shift  this  past  spring  in  New  York  as  part  of  a  ballet  choreographed  by  Antonia  Franceschi. 
Ms.  Martlew  was  a  judge  for  BBC  TV’s  Maestro  and  Young  Musician  of  the  Year;  is  a  regular  guest  commentator/ 
presenter  for  BBC  Proms  and  Radio  3,  and  was  on  the  UK  panel  for  the  2009  Eurovision  Song  Contest.  She  is 
much  in  demand  for  educational  activities,  including  as  artistic  director  of  the  Saigon  Chamber  Music  Festival 
in  Vietnam,  cello  tutor  for  Britain’s  National  Youth  Orchestra,  and  a  regular  jury  member  for  international 
competitions.  She  studied  at  the  Royal  College  and  Royal  Academy  of  Music,  Clare  College,  Cambridge,  and 
the  Chopin  Academy  in  Warsaw. 
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2019 

Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HALL 


Saturday,  August  10,  6:15pm 

Studio  E,  Linde  Center  for  Music  and  Learning 

Prelude  Concert 


The  New  Fromm  Players  and  Fellows  of  the  Tanglewood  Music  Center 


Ruth  Crawford  SEEGER 
(1901-1953) 


Poul  RUDERS 
(b.  1949) 


Chaya  CZERNOWIN 
(b.  1957) 


String  Quartet  (1931) 

Xiaofan  Liu A,  violin  I;  Chi  Li A,  violin  II 
Samuel  PedersenA,  viola;  Sonia  MantellA,  cello 

String  Quartet  No.  4  (2012) 

I.  Adagio  -  Presto  alia  breve  -  Adagio 

II.  Vivo  scherzando 

III.  Adagio  sognante 

IV.  Presto  alia  breve 

V.  Adagio 

Xiaofan  LiuA,  violin  I;  Chi  LiA,  violin  II 
Samuel  PedersenA,  viola;  Sonia  MantellA,  cello 

Anea  Crystal,  for  string  octet  (2008) 

Quartet  I:  Chi  LiA,  violin  I,  Xiaofan  Liu A,  violin  II 

Samuel  PedersenA,  viola;  Sonia  MantellA,  cello 

Quartet  II:  Jeeyoung  Park;  violin  I;  Wei  Lu,  violin  II 

Sarah  Switzer,  viola;  Henry  Shapard,  cello 


Please  note  that  there  is  no  intermission  in  this  Prelude  Concert. 


A  New  Fromm  Player 


Inmn  Iff  wTrrrtP  wf  ’ Ttttitw  tit 
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NOTES 


“I  don’t  understand  how  the  woman  that  I  knew  as  a  mother  created  something  like  the  1931  string 
quartet.  It  is  like  someone  crying;  it  is  like  someone  beating  on  the  walls... and  I  don’t 
want  to  think  about  this  as  regarding  my  mother  because  my  mother  always 
seemed  to  me  to  have  it  all  together,  to  have  gotten  a  life  that  pleased  her.” 

— Peggy  Seeger,  from  a  1985  interview 


By  the  end  of  her  life,  Ruth  Crawford  Seeger  and  her  family  were  known  across  the  country  as  folk  music 
specialists;  working  with  her  husband  Charles  Seeger  and  the  Lomax  family,  she  was  responsible  for  creating 
the  entire  catalogue  of  American  folksong  recordings  for  the  Library  of  Congress  from  the 
1930s  onwards.  Their  work  defined  America’s  populist  music,  paving  the  way  for  the  great 
folk  revival  of  the  1950s  and  ’60s.  This  quest  to  define  American  music  was  part  of  a  life¬ 
long  exploration  for  Seeger.  Before  becoming  a  folklorist,  she  proved  herself  as  a  maverick 
“ultramodernist”  composer,  negotiating  between  classical  music’s  conventions  and  her  own 
experimentation.  That  even  her  own  daughter  struggled  to  reconcile  her  mother’s  two  mu¬ 
sical  identities  illustrates  how  carefully  the  composer  maintained  these  seemingly  disjunct 
careers  during  her  lifetime. 

What  motivated  Seeger  was  a  singleminded  pursuit  of  American  musical  authentic¬ 
ity.  She  persevered  against  overwhelming  Depression-era  challenges,  in  addition  to  the 
prejudices  she  faced  as  a  woman  composer  in  the  early  20th  century — whether  from  publishers  who  rejected  her 
manuscripts  over  fear  they  would  “lose  money”  printing  a  woman’s  work  over  a  man’s,  or  from  Charles  Seeger, 
her  husband  and  former  teacher,  who  repeatedly  discouraged  her  creative  voice.  Nevertheless  she  persisted, 
leaving  behind  a  compositional  legacy  that  propelled  the  careers  of  later  modernists  such  as  Elliott  Carter,  John 
Cage,  and  Lou  Harrison. 


It  was  Seeger’s  String  Quartet  (1931)  that  cemented  her  legacy  as  an  American  pioneer.  It  was  written  during 
the  composer’s  time  abroad  in  Europe  as  the  first  female  recipient  of  the  Guggenheim  Fellowship.  The  piece 
adheres  to  standard  classical  quartet  form,  where  contrasting  outer  movements  bookend  an  inner  scherzando 
and  slow  movement.  At  only  twelve  minutes  long,  it  proves  to  be  a  set  of  brilliant  compositional  essays  and  a 
thorough  exploration  of  “dissonant  counterpoint,”  a  technique  that  Ruth  and  her  husband  spearheaded.  In  this 
new  compositional  language,  the  roles  of  dissonant  and  consonant  intervals  are  essentially  inverted  within  the 
rules  of  traditional  counterpoint.  The  approach  normalizes  dissonances  (such  as  seconds  and  sevenths),  leaving 
consonances  to  become  only  passing  occurrences.  Dissonance  thus  drives  the  harmonic  expression  of  the  music. 


The  effect  of  this  technique  is  evident  in  the  opening  Rubato  assai  movement,  where  the  voices  ceaselessly 
meet  at  harmonically  jarring  moments.  While  the  rhythmic  identity  of  the  individual  parts  is  always  distinct, 
the  passing  around  of  the  lyrical  “cantando”  line  stands  in  relief  as  it  is  jostled  by  these  sudden  dissonant  junc¬ 
tures.  The  second  movement,  Leggiero,  is  a  study  in  imitative  counterpoint,  where  the  overlapping  of  mimicking 
parts  creates  an  almost  constant  stream  of  sixteenth  notes.  The  following  Andante  movement  explores  a  new 
technique:  the  “counterpoint  of  dynamics,”  wherein  the  melodic  line  unfolds  from  the  contiguous  dynamic 
peaks  between  the  instruments.  The  quartet  closes  in  a  prodigious  and  intricate  palindrome  of  pitches,  rhyth¬ 
mic  density,  and  dynamics  between  two  opposing  voices:  the  solo  violin  against  the  trio  of  strings. 


Seeger  was  fearful  of  her  own  originality.  As  she  wrote  in  a  letter  to  her  husband  in  1931,  in  the  midst  of 
working  on  her  quartet: 


That  morning  [...]  I  had  tried  to  write,  and  had  found  myself  tied  in  knots.  [...]  I  began  to  write 
down  all  of  my  fears  and  was  rather  appalled.  Fear  of  people,  fear  of  what  they  will  think,  fear  of 
not  being  equal  to  a  friendship,  fear  of  having  nothing  to  say  musically,  fear  of  not  being  able  to 
say  it,  fear,  fear,  a  whole  web  of  it. 


That  she  innovated  in  spite  of  her  insecurities,  in  spite  of  these  external  and  intrinsic  obstacles,  leaves  one 
to  wonder  what  else  she  might  have  created  had  her  circumstances  been  different.  Regrettably,  the  quartet  was  one  of 
her  last  major  compositions.  After  returning  to  America  her  life  took  a  new  focus.  Increased  familial  responsibilities, 
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in  addition  to  her  new  work  in  American  folklore,  superseded  her  compositional  ambitions.  It  wasn’t  until  1949 
that  she  returned  to  writing,  producing  the  Suite  for  Wind  Quintet  (1952).  Cancer  took  her  life  soon  after  at  the 
age  of  fifty-two,  before  the  world  could  appreciate  the  full  extent  of  her  musical  ingenuity. 

— Francesca  McNeeley 


Poul  Ruders,  one  of  the  most  widely  performed  Danish  composers,  writes  music  in  a  postmodern  idiom  that 
is  difficult  to  pigeonhole.  Some  of  his  compositions  are  deeply  lyrical  and  hauntingly  beautiful,  while  others 
are  turbulent  and  abrasive;  often  these  polarities  coexist  in  the  same  work.  A  master  of 
large-scale  forms,  Ruders  has  thus  far  composed  five  symphonies  and  over  a  dozen  con¬ 
certos  plus  many  other  works  for  orchestra  and  large  ensembles.  But  he  has  also  created 
many  significant  compositions  for  smaller  forces,  in  particular  for  solo  instruments  such 
as  piano,  organ  (the  instrument  on  which  he  first  trained),  percussion,  and  guitar  (many  at 
the  prodding  of  American  guitarist  David  Starobin,  who  has  been  one  of  his  most  devoted 
champions).  Ruders’s  compositional  language,  however,  might  best  be  suited  to  the  opera 
house,  where  his  voracious  polystylism  is  extremely  effective  at  conveying  intense  narra¬ 
tives.  To  date,  he  has  composed  five  evening-length  stage  works,  including  adaptations  of 
Franz  Kafka’s  enigmatic  novel  The  Trial  and  Lars  Van  Trier’s  harrowing  film  Dancer  in  the 
Dark.  But  the  most  famous  of  his  operas  is  undoubtedly  his  adaptation  of  Margaret  Atwood’s  dystopian  night¬ 
mare  The  Handmaid's  Tale  (featuring  a  libretto  by  British  actor,  playwright,  and  novelist  Paul  Bentley),  which 
has  been  performed  around  the  world  in  numerous  productions  since  its  world  premiere  at  the  Danish  Royal 
Opera  in  Copenhagen  in  2000.  Of  the  more  than  150  commercially  released  recordings  featuring  Ruders’s 
music,  most  notable  have  been  the  extensive  all-Ruders  recordings  issued  by  the  Danish  label  Dacapo  and  the 
American  label  Bridge  Records. 

Ruders’s  highly  abstract  String  Quartet  No.  4  (2012)  reveals  a  much  more  intimate  and  introspective  side 
to  this  composer.  The  work’s  five  movements  alternate  between  passages  of  near  stasis,  in  which  the  composer 
explores  an  extremely  wide  variety  of  string  techniques  to  articulate  progressions  of  slowly  moving  harmonies 
and  densely  contrapuntal,  dance-like  flourishes  chock-full  of  ascending  scales  and  ever-shifting  meters. 

According  to  Ruders’s  program  note  for  the  piece,  “The  first  movement  Adagio — Presto  alia  breve — 
Adagio  is  an  overture  of  sorts,  lifting  the  lid,  as  it  were,  on  the  odd  bit  of  what  happens  later  on  in  the  other 
movements.  A  portal  into  the  second  movement,  Vivo  scherzando,  which  is  just  that:  a  short  (2  minutes  only) 
fast  and  jocular  piece  leading  up  to  the  next  movement,  Adagio  sognante,  a  slow  and  hushed  dream-world,  pav¬ 
ing  the  way  for  the  piece  de  resistance  of  the  entire  quartet,  Presto  alia  breve,  a  ferociously  fast  tour  de  force  for 
the  four  players,  who,  with  that  one  under  their  belts,  can  lean  back  a  little  (but  only  a  little)  and  put  the  whole 
thing  gently  to  bed  in  the  fifth  and  final  movement:  a  simple  Adagio.” 

It  is  a  compositional  tour-de-force,  though  Ruders  has  had  an  unusual  and  somewhat  checkered  history 
with  the  string  quartet  medium.  The  new  quartet  was  the  first  time  he  had  composed  for  string  quartet  in  more 
than  three  decades.  While  Ruders’s  second  and  third  quartets  were  written  only  six  months  apart  from  one 
another,  both  in  1979;  a  first  from  1972  was  withdrawn,  an  act,  which  he  claims  in  the  program  notes  accom¬ 
panying  the  published  score  for  his  latest  quartet,  “that  renders  the  numbering  of  the  subsequent  quartets  a 
matter  of  personal  conviction.” 

In  response  to  the  present  writer  via  email,  Ruders  wrote,  “I  thought  I’d  never  write  a  fourth  quartet,  but 
when  the  London  based  Royal  Philharmonic  Society  in  cahoots  with  New  York  Philharmonic  dangled  a  suc¬ 
culent  commission  for  a  new  string  quartet  to  be  premiered  at  the  Barbican  Centre,  London,  right  before  my 
very  nose,  I  jumped  at  it,  right  away.  That  was  back  in  2012.  (I  was  actually  enjoying  a  laid-back  vacation  at  Lake 
Garda  in  Northern  Italy,  when  the  request  showed  up  on  my  cell  phone.)” 

String  Quartet  No.  4  was  co-commissioned  by  the  Britten-Pears  Foundation  to  celebrate  the  centenary  of 
Benjamin  Britten’s  birth,  and  the  London-based  Royal  Philharmonic  Society  to  celebrate  its  bicentenary,  both 
in  2013.  It  was  first  performed  by  the  Norwegian  Vertavo  Quartet  during  a  festival  of  music  by  Nordic  com¬ 
posers,  called  Total  Immersion:  New  from  the  North,  held  at  the  Barbican  in  London  on  March  9,  2013,  and 
subsequently  repeated  by  the  same  forces  in  their  debut  at  the  Aldeburgh  Festival  on  June  10  of  that  year.  It 
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was  then  given  its  American  premiere  by  members  of  the  New  York  Philharmonic  in  a  private  concert  at  New 
York’s  Morgan  Library  and  Museum  on  October  7.  The  work’s  U.S.  public  premiere  took  place  as  part  of  the 
New  York  Philharmonic’s  Contact!  Series  at  Subculture  on  January  13,  2014. 

— Frank  J.  Oteri 

New  York  City -based  composer  and  music  journalist  Frank  /.  Oteri  is  the  Composer  Advocate  at  New  Music  USA,  the  Co-Editor 
of  its  web  magazine  NewMusicBox,  and  Vice  President  of  the  International  Society  for  Contemporary  Music  (ISCM). 


Composer  Chaya  Czernowin  is  the  Walter  Bigelow  Rosen  Professor  of  Music  at  Harvard  University,  appointed 
in  2009;  formerly  she  was  a  professor  at  the  University  of  Music  and  Performing  Arts  in  Vienna  and,  from  1997 
to  2006,  professor  of  composition  at  the  University  of  California,  San  Diego,  where  she  had 
earned  her  PhD,  working  with  Brian  Ferneyhough  and  Roger  Reynolds.  Born  in  Haifa, 
Czernowin  grew  up  in  Israel  and  attended  the  Rubin  Academy  of  Music  at  Tel-Aviv 
University  before  receiving  a  scholarship  to  study  in  Berlin  with  Dieter  Schnebel.  She 
came  to  the  United  States  in  1986  and  enrolled  at  Bard  College,  where  she  studied  with  Eli 
Yarden  and  Joan  Tower.  She  spent  time  in  Japan  in  the  mid-1990s  and  in  1996  was  in  resi¬ 
dence  at  the  Akademie  SchloB  Solitude,  where  she  founded  the  Summer  Academy  in  2003 
along  with  her  husband,  composer  Steven  Takasugi.  She  also  worked  with  technological 
media  in  the  Heinrich  Strobel  Stiftung’s  experimental  music  studio  and  at  IRCAM  in  Paris. 
Her  work  has  been  performed  throughout  the  U.S.  and  Europe,  and  she  has  been  artist  in 
residence  at  the  Salzburg  and  Lucerne  festivals,  among  many  other  honors. 

Czernowin’s  interest  in  the  physical  properties  of  sound  and  the  physical  means  by  which  sound  is  pro¬ 
duced  is  the  starting  point  for  her  broader  exploration  of  how  music  can  penetrate  and  infuse  the  emotional 
state  of  the  listener,  potentially  creating  a  new  realm  of  experience.  To  that  end,  she  has  also  enlisted  other 
artistic  media  as  well  as  natural  phenomena  to  add  dimension,  clarity,  and  textual  specificity  to  her  work.  Her 
recent  opera  Infinite  now ,  premiered  in  2017  by  Vlaamse  Opera  Ghent  (and  also  performed  in  Mannheim  and 
Paris),  merges  a  Chinese  short  story  with  a  play  about  the  First  World  War  to  examine  the  experience  of  hope¬ 
lessness.  In  November  2019  her  new  opera  Heart  Chamber  receives  its  premiere  performances  at  Deutsche  Oper 
Berlin  conducted  by  Johannes  Kalitzke.  Part  of  her  description  of  that  opera  illuminates  the  simultaneous 
evolution  of  the  expressive,  philosophical,  and  architectural  aspects  of  Czernowin’s  music  in  recent  years: 

Let  us  imagine  that  there  are  a  number  of  identifiable  strands  of  material,  each  with  its  own 
claim  to  identity,  but  as  these  strands  of  material  interact,  these  interactions  change  the  materials’ 
structures  and  identities  forever,  gradually  emerging  into  a  relationship.  As  the  features  of  this 
relationship  come  into  focus,  it  becomes  a  new  whole  which  is  larger  than  the  sum  of  its  parts, 
and  so  it  contains  elements  which  were  not  possible  to  envision  when  only  the  original  strands 
of  material  were  present.  We  are  able  to  witness  the  emergence  and  shaping  of  this  whole, 
through  which  malleable  heterogeneous  entities  are  interactively  changed  and  self-adjust  as 
they  merge  into  an  unpredictable,  net-like  entity.  In  turn,  this  entity  becomes  a  strand  in  a 
new  field  where  it  will  interact  with  other  strands  of  material  and  will  change,  as  a  part  of  a  new 
unpredictable,  net-like  whole.  [...]  This  structure  echoes  the  unpredictability  and  sheer  excite¬ 
ment  of  the  synergetic  transformation  or  growth,  which  we  call  love. 

Czernowin’s  Anea  Crystal  was  commissioned  by  the  Klangspuren  Festival  and  was  premiered  on  September 
17,  2008,  by  the  Quatuor  Diotima  and  Minguet  Quartett.  The  piece  belongs  to  a  category  of  her  works  that  inter¬ 
pret,  recontextualize,  and  create  artistic  expression  from  ideas  and  concepts  of  the  natural  world.  The  complex, 
variably  rigorous,  hidden  structures  of  organic  and  terrestrial  phenomena  can  be  fruitful  metaphors  for  the 
creation  of  music:  forms  with  logical  underpinnings  that,  during  the  growth  process,  may  evolve  in  unexpected 
ways.  Describing  her  Anea  Crystal ,  Czernowin  writes, 

Anea  is  an  invented  name  for  a  music-crystal  modelled  on  an  ionic  crystal.  It  is  a  piece  written 
in  three  independent  and  individual  movements  which  can  be  played  separately  or  together. 

Seed  I  and  Seed  II  are  for  string  quartet  and  Anea  is  for  string  octet,  being  built  of  both  Seeds 
together  played  simultaneously  with  some  changes. 
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The  pieces  belong  to  the  series  “Shifting  Gravity”  together  with  the  pieces  Sheva  (Seven)  and 
Sahaf  (Drift). 

The  five  pieces  on  this  series  are  each  a  concise  and  concentrated  focus  on  a  singular  physical 
gesture.  Close  examination  of  the  gesture  reveals  the  strange  physical  laws  of  the  world  in  which 
the  gesture  exists,  and  the  body  performing  it.  One  could  conceive  of  Anea  Crystal  as  an  ionic 
crystal  of  gestures.  Anea  Crystal  is  dedicated  to  Johannes  Kalitzke. 

An  ionic  crystal  is  a  chemical  compound  in  which  ions — electrically  charged  atoms  or  molecules — of 
different  elements  bind  together  as  a  crystalline  structure;  the  most  familiar  example  is  table  salt,  a  compound 
of  sodium  and  chloride.  Anea  Crystal  takes  the  two  distinct,  independent  pieces — Seed  I  and  Seed  II — and  binds 
them  together  into  Anea ,  this  new,  crystalline  entity.  If  one  watches  closely  in  a  live  performance,  because  of 
the  two  string  quartets’  positioning  onstage  one  can  discern  the  two  separate  original  characters  of  the  piece.  (A 
score  also  helps.) 

Seed  /,  which  begins  with  the  pizzicato  viola’s  flexible,  microtonal,  almost  conversational  solo,  is  generally 
more  sedate,  smoother,  perhaps  gentler  in  affect,  whereas  Seed  II  has  sharper  edges,  more  internal  contrast,  and 
makes  greater  use  of  such  sonorities  as  scratch  tone.  The  two  Seeds  are  played  concurrently  but  are  not  always 
required  to  be  exactly  in  sync;  often  one  quartet’s  action  is  cued,  after  a  pause,  by  an  event  in  the  other.  This 
creates  the  sense  of  a  systematic  process  that,  once  begun,  transforms  naturally  and  not  rigidly  into  a  new  state. 
Individual  sonic  details — use  of  quarter  tones,  glissandi,  unpitched  or  semi-pitched  notes,  and  sounds  with  com¬ 
plex  overtones  obscuring  pitch — enhance  the  idea  that  we’re  encountering  something  reflecting  the  real  world, 
albeit  something  fascinatingly  new.  The  physical,  gestural  basis  that  Czernowin  mentions  above  is  evident  visu¬ 
ally  as  both  groups  of  players  go  about  creating  this  scintillating,  resonant  music. 

— Robert  Kirzinger 


G.  SCHIRMER  applauds 
the  Festival  of 
Contemporary  Music 
and  our  composers 
heard  atTanglewood 
this  summer 


SAMUEL  BARBER  JOHN  CORIGLIANO 
HENRI  DUTILLEUX  HANNS  EISLER 
EDWARD  GREGSON  BETSY  JOLAS 
MISSY  MAZZOLI  THEA  MUSGRAVE 
MARC  NEIKRUG  SERGEI  PROKOFIEV 
DMITRI  SHOSTAKOVICH  JOAN  TOWER 
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ARTISTS 


The  New  Fromm  Players 

Born  in  Taiwan  in  1994,  Chi  Li  started  playing  the  violin  at  age  five.  Since  his  debut  with  l’Orchestre  de  Chambre 
de  Toulouse  at  age  twelve,  he  has  performed  across  North  America,  Asia,  and  Europe  in  prestigious  venues  such 
as  Boston’s  Symphony  Hall,  the  John  F.  Kennedy  Center  for  the  Performing  Arts,  Verizon  Hall  at  the  Kimmel 
Center  for  the  Performing  Arts,  Maison  Symphonique  de  Montreal,  and  Salle  Pleyel  in  Paris.  Highlights  include 
performances  as  soloist  with  the  Montreal  Symphony  Orchestra  and  Tanglewood  Music  Center  Orchestra.  In 
2013,  Chi  Li  became  the  first  Taiwanese  violinist  to  be  awarded  a  prize  at  the  Montreal  International  Music 
Competition.  He  received  the  Jules  C.  Reiner  prize  in  2017.  He  holds  bachelor’s  and  master’s  degrees  from  the 
Conservatoire  National  Superieur  de  Musique  de  Paris.  Major  musical  influences  include  Olivier  Charlier, 
Joanna  Matkowska,  Ikuko  Mizuno,  and  Regis  Pasquier.  Hired  by  Edo  de  Waart,  Chi  Li  joined  the  first  violin 
section  of  the  Milwaukee  Symphony  Orchestra  in  2017. 


Matthew  Griffith,  clarinet,  has  performed  as  guest  soloist  with  the  Boston  Pops  Orchestra,  Milwaukee  Symphony 
Orchestra,  Ocean  City  Pops  Orchestra,  Eastern  Connecticut  Symphony  Orchestra,  United  States  Army  Field 
Band,  “The  President’s  Own”  United  States  Marine  Band,  and  others.  In  fall  2017,  Matthew  appeared  as  acting 
assistant  principal  clarinet  of  the  Nashville  Symphony,  and  he  has  also  performed  with  the  Louisiana  Philharmonic 
Orchestra  and  the  New  World  Symphony.  In  2014  Yale  University  published  “The  Algorithm  of  Jazz,”  a  video 
following  his  experience  performing  Artie  Shaw’s  concerto  with  the  Yale  Symphony  Orchestra.  Matthew  grad¬ 
uated  from  the  New  England  Conservatory  with  an  MM  in  2016  and  GD  in  2018,  and  he  earned  a  BA  from 
Yale  University  in  2014  with  distinction  in  both  majors,  music  and  computer  science.  He  was  a  Tanglewood 
Music  Center  Fellow  in  2016  and  2017,  where  he  received  the  Gino  B.  Cioffi  Memorial  Prize  in  2017,  and  he  has 
also  attended  the  Norfolk  Chamber  Music  Festival  and  National  Orchestral  Institute,  among  other  summer 
programs.  At  NEC  he  received  the  2017  Borromeo  Quartet’s  Guest  Artist  Award,  was  a  Teaching  Fellow  in  the 
Community  Performances  and  Partnerships  Program,  and  was  a  member  of  the  Amici  Wind  Quintet,  selected 
as  a  2016-17  Honors  Ensemble  at  NEC.  Mr.  Griffith  studied  with  Michael  Wayne,  David  Shifrin,  Todd  Levy,  and 
Jill  Hanes.  In  fall  2019,  he  will  join  The  Orchestra  Now  at  Bard  College.  In  his  spare  time  he  enjoys  writing  com¬ 
puter  code  and  designing  videogames. 


Flutist  Johanna  Gruskin  is  a  fellow  at  the  New  World  Symphony  in  Miami  Beach,  Florida.  Previously  she  was 
principal  flute  with  the  Knoxville  Symphony  and  the  YMF  Debut  Orchestra.  Ms.  Gruskin  was  a  member  of  the 
Tanglewood  Music  Center  Orchestra  in  the  summers  of  2014  and  2013.  She  has  performed  as  a  guest  with  the 
Milwaukee  Symphony,  Kansas  City  Symphony,  Malaysian  Philharmonic,  Louisiana  Philharmonic,  and  San 
Antonio  Symphony.  As  a  member  of  the  wind  quintet  Midic  Winds  she  was  a  medalist  in  the  Fischoff  National 
Chamber  Music  Competition.  She  received  a  bachelor  of  music  degree  from  the  Eastman  School  of  Music,  a 
master  of  music  degree  from  New  England  Conservatory,  and  a  professional  studies  certificate  from  the  Col¬ 
burn  School.  Her  primary  teachers  include  Bonita  Boyd,  Elizabeth  Rowe,  and  James  Walker. 


Sam  Pedersen,  viola,  joined  the  New  Fromm  Players  in  the  summer  of  2018  after  attending  the  Tanglewood 
Music  Center  in  2017  as  an  instrumental  fellow.  Mr.  Pedersen  will  begin  his  second  year  with  the  New  World 
Symphony  in  Miami  Beach  this  fall.  Recent  engagements  have  included  the  Houston  Symphony,  Lyric  Opera  of 
Chicago,  New  York  Philharmonic,  Houston  Grand  Opera,  and  Civic  Orchestra  of  Chicago.  Highlights  from  last 
summer  include  a  collaboration  with  Leon  Fleisher  for  his  90th  birthday  celebration,  being  part  of  the  U.S.  pre¬ 
miere  of  Julian  Anderson’s  Third  String  Quartet,  and  performances  of  works  by  Rebecca  Saunders,  Jonathan 
Harvey,  and  Thomas  Ades.  Mr.  Pedersen  grew  up  in  Batavia,  a  western  suburb  of  Chicago.  He  holds  a  master’s 
degree  from  Rice  University  and  a  bachelor’s  degree  from  DePaul  University.  Principal  teachers  include  Ivo  van 
der  Werff  and  Rami  Solomonow,  with  additional  instruction  from  Lawrence  Neuman  and  Joan  DerHovsepian. 
Previous  summers  were  spent  at  the  Madeline  Island,  National  Repertory  Orchestra,  and  Bowdoin  music  festi¬ 
vals.  When  not  playing  viola,  he  enjoys  cycling,  playing  frisbee,  and  craft  breweries. 
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HEAVEN  AWAITS 


Magnificent  summer  days.  Romantic  starry  nights. 

Glorious  music  and  picnic  perfect  dining  throughout  the  grounds.  Welcome  to  Tanglewood 


“  Tanglewood  oionfi«*y 

Cautmt!£iitv*i£OM  *  6!?  •  Bsitar  Gountuit.  a  jirtraMft'.p  of  tomtit  Citinsn  tm)  CimiitftiUte.  U  ttx  tnU^ive  citow  M  Mu  BcMnn  Sympfintm  Orctotu 


Stu  Rosner 


Violinist  Xiaofan  Liu  is  the  recipient  of  the  Jules  C.  Reiner  prize  from  the  Boston  Symphony  Orchestra.  He 
has  performed  under  the  baton  of  world-renowned  conductors  including  Andris  Nelsons,  Jaime  Laredo,  and 
Hugh  Wolff.  As  an  avid  chamber  musician  and  soloist,  Xiaofan  Liu  has  appeared  at  such  venues  as  Seiji  Ozawa 
Hall  and  the  Koussevitzky  Music  Shed,  Carnegie  Hall’s  Isaac  Stern  Auditorium  in  New  York,  National  Concert 
Hall  and  Opera  House  in  Taiwan,  Disney  Concert  Hall  in  Los  Angeles,  Jordan  Hall  in  Boston,  and  Kennedy 
Center  in  Washington,  D.C.,  where  he  was  invited  by  the  White  House  in  2015  to  perform  with  cellist  Yo-Yo  Ma 
in  celebration  of  Seiji  Ozawa’s  lifetime  achievements.  At  the  Tanglewood  Music  Center,  he  received  the  Seiji 
Ozawa  Fellowship  in  2016  and  was  appointed  concertmaster  in  the  Leonard  Bernstein  Memorial  Concert. 

The  following  year  he  joined  the  New  Fromm  Players.  Other  music  festivals  include  the  Bowdoin  and  Heifetz 
international  music  festivals  and  the  New  York  String  Orchestra  Seminar.  A  native  of  China,  Xiaofan  Liu  is  a 
prizewinner  at  the  China  National  Violin  Competition.  He  began  his  violin  studies  at  the  Central  Conservatory 
in  Beijing  before  moving  to  California  to  attend  Idyllwild  Arts  Academy  when  he  was  fourteen.  He  received  his 
bachelor’s  degree  at  New  England  Conservatory,  where  he  was  the  last  student  of  late  Japanese  pedagogue 
Masuko  Ushioda.  He  was  often  appointed  to  lead  the  New  England  Conservatory’s  Philharmonia  and  Chamber 
orchestra  throughout  his  time  at  school.  Recently  he  finished  his  master’s  degree  at  NEC  as  a  student  of  Malcolm 
Lowe.  He  is  currently  a  member  of  Buffalo  Philharmonic  Orchestra.  He  performs  on  a  modern  English  violin 
by  Florian  Leonhard. 


Cellist  Sonia  Mantell  is  from  Orland  Park,  Illinois.  She  studied  at  the  New  England  Conservatory  and  DePaul 
School  of  Music  with  Natasha  Brofksy  and  Brant  Taylor  respectively.  She  was  appointed  co-principal  cellist 
of  the  NEC  orchestras  and  the  Civic  Orchestra  of  Chicago.  While  attending  DePaul,  she  won  the  Concerto 
Competition  with  violinist  Ari  Urban  and  performed  the  Brahms  Double  Concerto  with  the  DePaul  Symphony. 
She  has  attended  summer  festivals  at  Aspen,  National  Orchestral  Institute,  Music  Academy  of  the  West  and 
Tanglewood  Music  Center.  Sonia  has  been  an  active  performer  in  Chicago:  she  won  a  substitute  position  with 
the  Chicago  Symphony  Orchestra  and  has  performed  with  both  the  CSO  and  their  MusicNow  series  of  contem¬ 
porary  music.  She  has  played  with  Music  of  the  Baroque  and  the  Rembrandt  Chamber  Series.  She  also  partici¬ 
pated  in  the  inaugural  year  of  the  Barnes  Ensemble  Festival  in  Philadelphia,  PA.  Last  year  she  won  a  position  as 
substitute  for  the  Minnesota  Orchestra.  Most  recently,  Sonia  played  with  Lyric  Opera  of  Chicago  for  a  one  year 
position  in  their  2018-19  season  and  won  a  cello  section  position  with  the  orchestra  in  December  2018.  She  is 
returning  to  Tanglewood  for  her  fifth  summer;  this  is  her  second  year  as  cellist  of  the  New  Fromm  Players. 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


Sunday,  August  1 1 , 201 9,  1 0:00am 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 

This  program  is  funded,  in  part,  by  a  grant  from  the  Fromm  Music  Foundation. 
Fellows  of  the  Tanglewood  Music  Center 


SEIJI  OZAWA  HALL 


Thea  MUSGRAVE  Space  Play  (1974) 

(b.  1928)  Victor  Wang,  flute;  Emily  Beare,  oboe;  Max  Opferkuch,  clarinet; 

Jordan  Brokken,  bassoon;  Victoria  Knudtson,  horn;  Momo  Wong,  violin; 
Abraham  Martin  Fernandez,  viola;  Sameer  Apte,  cello;  Daniel  Carson,  double 

bass 


Nathan  SHIELDS  Commedia  (2019) 

(b.  1983)  (American  premiere;  Tanglewood  Music  Center  co-commission) 

Nathan  Aspinall,  conductor 

Min-Ha  Kim*,  flute/piccolo;  Russell  Hoffman,  oboe/English  horn; 

Max  Opferkuch,  clarinet/bass  clarinet;  Rachael  Lee,  bassoon/contrabassoon; 
Armando  Lavariega  Llaguno,  horn;  Omri  Barak,  trumpet;  Lisa  Stoneham*, 
trombone/bass  trombone;  Ole  Heiland,  tuba;  Joe  Desotelle,  percussion; 
HeloTse  Carlean-Jones,  harp;  Yundi  Xu,  piano/celesta;  Momo  Wong, 
violin;  Celine  Jeong  Kim,  violin;  Shannon  Fitzhenry,  violin  III; 

Ethan  Balakrishnan,  violin  IV;  Sophia  Sun,  viola  I;  Caleb  Cox,  viola  II; 

Jonah  Krolik,  cello  I;  Youngin  Na,  cello  II;  Evan  Bish,  double  bass 


Andrew  HAMILTON 
(b.  1977) 


Steve  REICH 
(b.  1936) 


INTERMISSION 

music  for  people  who  like  art  (2009) 

Text  from  "25  Lines  of  Words  on  Art  Statement"  by  Ad  Reinhardt 
Jack  Sheen,  conductor 
Anna  Elder*,  soprano 

Yerim  Choi,  piccolo;  Kelsi  Doolittle,  clarinet;  David  Kidd,  trombone; 

Will  McVay,  percussion;  Tomomi  Sato,  piano;  Oren  Fader*, 
electric  guitar;  Alex  Bickard*,  electric  bass;  Suzan  Yanki  Karata§, 
violin;  Nicholas  Pelletier,  viola;  Tsz  To  Wong,  cello 

Radio  Rewrite  (2012) 

I.  J  =  1 56 — 

II.  J  =  65- 
IIL  J  =  176— 

IV.  J  =  130— 

V.  J=  178 

Stephen  Drury**,  conductor 

Evan  Pengra  Suit,  flute;  Ryan  Toher,  clarinet;  Will  McVay, 
vibraphone  I;  Gregory  LaRosa,  vibraphone  II;  Tomoki  Park,  piano  I; 

Mathilde  Handelsman,  piano  II;  Alex  Bickard*,  electric  bass;  Isabella  Geis,  violin  I; 
Suzan  Yanki  Karata§,  violin  II;  Nicholas  Pelletier,  viola;  Tsz  To  Wong,  cello 


*  Guest  **  TMC  Faculty 
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NOTES 


Thea  Musgrave  participated  in  the  Fromm  Composer’s  Forum  at  Tanglewood  in  1958,  when  her  Piano 
Sonata  No.  2  was  performed.  Her  Chamber  Concerto  No.  1  was  played  at  Tanglewood  in  1965,  and  was  part 
of  the  tour  repertoire  of  the  Boston  Symphony  Chamber  Players  in  1976.  Her  orchestral 
work  Phoenix  Rising  was  played  by  the  Boston  Symphony  Orchestra,  and  her  Turbulent 
Landscapes ,  a  BSO  commission,  was  premiered  by  the  orchestra  in  2004.  Acknowledged 
as  one  of  the  most  significant  voices  of  the  past  several  decades,  the  Scottish-American 
composer  was  honored  by  the  BBC  with  a  Total  Immersion  day  presenting  three  concerts 
of  her  music  at  the  Barbican  in  February  2014.  In  addition  to  her  many  concert  works,  she 
has  written  ten  evening-length  operas  and  several  chamber  operas  including  The  Voice 
of  Ariadne  (1972)  Mary,  Queen  of  Scots  (1977),  A  Christmas  Carol  (1979),  Harriet,  The  Woman 
Called  Moses  (1984),  Simon  Bolivar  (1992),  and  Pontalba  (2003).  She  was  awarded  a  CBE  on 
the  Queen’s  New  Year’s  Honour  List  in  2002. 


Beginning  in  1966  with  her  Chamber  Concerto  No.  2,  and  then  to  a  successively  more  involved  degree  in 
Concerto  for  Orchestra  (1967)  and  the  Clarinet  Concerto  (1968),  Musgrave  began  to  explore  power  dynamics  in 
ensembles  as  well  as  greater  notational  freedom.  The  leadership  role  of  individual  players  in  the  ensemble  often 
subverted  or  even  replaced  the  conductor.  A  famous  example  is  found  in  Musgrave’s  Viola  Concerto  (1973).  The 
viola  soloist  seeks  to  wrest  control  of  the  orchestra  from  the  conductor,  who  responds  by  having  the  brass 
assert  themselves  to  beat  him  back.  The  violist  then  reasserts  his  own  leadership  position  by  teaching  his  part  to 
the  brass  musicians,  creating  a  more  egalitarian  power  dynamic. 

The  ensemble  in  Space  Play  (1974)  performs  without  a  conductor,  and  thus  has  to  navigate  periodic  changes 
in  leadership  roles;  not  without  its  own  set  of  power  dynamics  coming  into  play.  While  there  were  no  aleatoric 
passages  at  first  in  the  aforementioned  pieces  from  the  ’60s  and  ’70s — cadenzas  were  fully  notated  in  Chamber 
Concerto  No.  2 — by  Space  Play ,  Musgrave  imparted  to  the  players  a  great  deal  of  freedom,  using  controlled 
improvisation  as  a  central  device.  Scalar  patterns  are  placed  in  boxes  with  varying  instructions  as  to  how  they 
are  to  be  deployed;  for  instance,  “pitches  any  order,  rhythms  to  make  accelerando  and  crescendo.”  When  play¬ 
ers  take  on  leadership  roles,  they  are  told  in  the  score  to  stand  and,  in  some  instances,  to  turn  slightly  to  better 
allow  cues  to  be  heard  by  their  colleagues.  There  are  failsafe  devices  in  place  to  prevent  things  from  going  off 
the  rails — the  horn  and  other  instruments  are  given  specific  hand  gestures  to  cue  the  ensemble  in  specific  places 
as  necessary.  Pile-ups  of  dense  material  and  cluster  chords  create  thickened  textures  that  are  offset  by  complex 
passages  of  intricate  linear  interactions  and  a  series  of  solo  cadenzas.  The  piece  culminates  in  an  extraordinary 
burst  of  coruscating  lines,  followed  by  a  denouement  of  quietly  articulated  cluster  chords,  a  downward  chromat¬ 
ic  horn  line,  and  hushed  repeated  notes,  the  clarinet  playing  an  ostinato  with  alternating  fingerings  to  change 
the  color  of  a  rearticulated  pitch. 

The  composer’s  note  on  her  piece  appears  below. 

— Christian  Carey 


Thea  Musgrave  on  her  Space  Play: 

A  concerto  for  nine  instruments  is  intended  to  be  performed  without  a  conductor.  The  idea  was  to  emphasize 
the  soloistic  qualities  of  a  brilliant  group  of  players  such  as  the  London  Sinfonietta.  An  immediate  problem 
was  how  to  compose  for  such  a  large  group  of  independent  musical  personalities  with  their  particular  virtuosic 
freedoms  and  yet  have  a  work  which  would  be  practical  to  rehearse.  In  fact  the  players  share  out  the  function 
of  conductor  as  they  in  turns  lead  the  rest  of  the  group.  The  oboe  dominates  the  opening  Andante  espressivo, 
the  flute  and  bassoon  the  Piu  mosso  and  the  clarinet  the  Calmo,  molto  rubato  ed  espressivo.  There  are  also  two 
cadenzas  led  by  the  horn;  one  after  the  oboe’s  Andante,  the  other  culminating  out  of  the  clarient’s  Calmo,  where 
the  clarinet  and  horn  vie  with  each  other  to  dominate  the  scene. 

The  spatial  separation  is  important  to  the  nature  of  the  dialogue — and  so  the  four  woodwinds  are  placed 
at  the  four  corners  of  the  platform  and  the  strings  form  an  inner  circle  around  the  horn.  The  horn  is  thus  the 
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nucleus  of  the  group,  and  being  visible  to  all  the  players  is  also  required  occasionally  to  beat  time  or  to  give 
hand  signals.  Hence  the  title  Space  Play — implying  not  only  this  acoustical  separation,  but  also  an  element  of 
comedy. 

Space  Play  was  commissioned  by  the  Serge  Koussevitzky  Music  Foundation  in  the  Library  of  Congress  and 
is  dedicated  to  the  memory  of  Serge  and  Natalie  Koussevitzky.  First  performed  at  the  Queen  Elizabeth  Hall  by 
the  London  Sinfonietta  in  October  1974. 

— Thea  Musgrave 


The  music  of  Nathan  Shields,  a  2015  Tanglewood  Music  Center  Composition  Fellow,  has  been  performed 
by  Chamber  Music  Society  of  Lincoln  Center,  the  JACK  and  Jupiter  string  quartets,  Mendelssohn  Acade¬ 
my  Orchestra,  Tanglewood  Music  Center  Fellows,  New  Fromm  Players,  Charlottesville 
Symphony,  Chamber  Music  Northwest,  Metropolis  Ensemble,  Music  from  Copland 
House,  harpist  Bridget  Kibbey,  pianists  Michael  Brown  and  Andrew  Hsu,  Decoda,  and 
the  Horszowski  Trio,  among  others.  He  has  received  the  Charles  Ives  Fellowship  from  the 
American  Academy  of  Arts  and  Letters,  Tanglewood’s  Merwin  Geffen  and  Norman  Solo¬ 
mon  Commission,  and  commissions  from  the  Fromm  Foundation,  American  Composers 
Forum,  the  BMI/Carlos  Surinach  Fund,  and  Concert  Artists  Guild.  Other  honors  include 
the  Aaron  Copland  Award,  Presser  Music  Award,  and  BMI  and  ASCAP  awards,  as  well  as 
fellowships  from  Tanglewood,  Yaddo,  Copland  House,  Bowdoin,  Ucross,  Juilliard,  Brush 
Creek,  the  Wellesley  Composers  Conference,  and  the  Japan  Society  of  Boston.  He  complet¬ 
ed  his  undergraduate  and  graduate  studies  at  the  New  England  Conservatory  of  Music  and  the  Juilliard  School, 
where  he  earned  the  Richard  F.  French  Doctoral  Prize,  studying  with  Milton  Babbitt,  Samuel  Adler,  Lee  Hyla, 
and  David  Rakowski.  He  has  taught  at  Juilliard  and  St.  Olaf  College,  and  is  on  the  faculty  of  the  Brooklyn  Insti¬ 
tute  for  Social  Research. 

Over  the  centuries,  Commedia  delYarte  has  encompassed  theater,  light-hearted  puppetry,  satire,  and  even 
expressionist  paintings.  There  are  many  musical  representations  of  Commedia  delYarte  in  music:  Venetian  ballata 
and  madrigals,  Schumann’s  Carnaval,  Schoenberg’s  Pierrot  Lunaire,  and  Stravinsky’s  Petrushka  and  Pulcinella. 
Thus  Commedia ,  by  Nathan  Shields,  accesses  venerable  and  varied  musical  traditions.  The  close  kinship  one 
finds  between  Shields’s  piece  and  the  aforementioned  works  manifests  most  clearly  in  affinities  for  Schumann’s 
shifting  formal  perspectives  and  Stravinsky’s  texture  blocking. 

Shields  writes  energetic  music  that  revels  in  virtuosity.  His  orchestration  is  vivid,  multi-faceted,  and  tremen¬ 
dously  detailed.  From  the  beginning  of  Commedia,  Shields  presents  material  that  will  continue  to  remain  pivotal 
in  the  work:  a  rapid  figure  beginning  in  the  left  hand  of  the  piano,  a  syncopated  motive  in  the  bass  clarinet,  and 
punctuations  from  an  array  of  drums.  The  clarinet  motive  is  soon  taken  up  and  harmonized  by  French  horn  and 
the  other  woodwinds.  Interpenetration  between  the  piano’s  sixteenth  notes  and  the  woodwind  motive  further 
coruscate  the  music’s  surface. 


The  rhythmic  language  Shields  employs  in  Commedia  is  kinetic,  with  rapid  string,  piano,  and  harp  figures 
and  driving  percussion  (a  plethora  of  instruments  for  a  single  player)  maintaining  an  insistent  underpinning. 
Commedia  s  frequent  shifts  of  tempo,  some  subtle  and  others,  as  the  composer  describes  them,  “lurching,”  make 
sure  that  the  ostinatos  he  employs  never  seem  motoric,  instead  retaining  suppleness.  The  central,  slower,  sec¬ 
tion  provides  considerable  contrast.  Long,  angular,  melodic  lines  in  horn,  winds,  and  strings  feature  prominent¬ 
ly.  Following  this  interlude,  the  opening  material  and  tempo  are  reasserted,  the  arpeggiations,  colorful  percus¬ 
sion,  and  wind  and  brass  in  give-and-take  solos  initiate  an  inexorable  buildup  that  leads  to  a  fiery  close. 

The  composer’s  own  note  on  his  piece  follows  below. 

— Christian  Carey 

Christian  Carey  is  a  composer,  performer,  and  musicologist  specializing  in  music  theory,  Postwar,  and  American  music. 

He  is  Associate  Professor  of  Music  at  Westminster  Choir  College  in  Princeton,  New  Jersey,  and  a  regular  contributor  to 
Tempo,  Musical  America,  and  the  contemporary  classical  website  Sequenza  21,  which  he  serves  as  Editor. 
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Nathan  Shields  on  his  Commedia: 

Commedia  was  inspired  in  part  by  the  city  of  Leipzig,  in  which  it  was  premiered.  As  home  to  Mendelssohn  and 
Schumann,  and  the  birthplace  of  Richard  Wagner,  Leipzig  has  as  good  a  claim  as  any  other  city  to  have  been 
the  musical  center  of  German  Romanticism;  so  it  seemed  appropriate  to  me,  in  writing  this  piece,  to  take  certain 
aspects  of  the  Romantic  project  as  my  starting  point. 

Chief  among  these  are  two  preoccupations.  The  first,  shared  by  most  of  the  major  musical  Romantics,  is 
with  those  liminal  spaces  in  which  the  human  blurs  into  the  supernatural  or  the  animal:  Mendelssohn’s  elves, 
the  huntsmen  of  Weber’s  Wilde  Jagd,  or  the  grotesques  of  Schubert  and  Schumann.  The  second  preoccupation, 
common  to  Schumann  and  E.T.A.  Hoffmann  (among  others),  is  with  masks,  concealment,  pseudonymity.  Both 
themes  find  expression  together  in  Schumann’s  Carnaval,  in  which  a  series  of  animalistic,  masked  figures  from 
the  Commedia  delVarte — clowns  and  dancers,  clad  in  rabbit’s  tails  or  bird’s  beaks — serve,  in  their  turn,  as  musical 
masks  worn  by  the  composer,  through  which  he  hopes  to  express  an  otherwise  inexpressible  truth. 

Many  of  the  musical  features  of  Commedia — its  sharp  discontinuities  of  character  and  tempo,  or  its  jux¬ 
tapositions  of  pathos  and  humor — stem  from  its  spiritual  kinship  to  Carnaval.  Like  Schumann’s  work,  it  aims 
to  express  the  truth  through  indirection,  the  serious  through  the  playful.  The  piece  pursues  this  goal  down 
very  different  paths,  however,  which  ultimately  lead  it  away  from  the  familiar  terrain  of  Romanticism  into 
more  uncivilized  territory;  its  humor  can  easily  shift  from  the  playful  to  the  menacing,  and  at  times  it  seems 
to  be  hurtling  toward  catastrophe.  Yet  even  at  its  darkest,  it  retains,  I  hope,  a  vitality  which  is  key  to  its  pre¬ 
siding  spirit.  The  spirit  I  have  in  mind  is  what  the  literary  critic  Mikhail  Bakhtin  termed  the  “carnivalesque”:  an 
anarchic  energy — at  once  liberating  and  frightening — that  reaches  back  to  the  Carnival  festivities  of  the  Middle 
Ages,  in  which  social  distinctions  were  erased,  codes  of  conduct  inverted,  and  hierarchies  of  sanctity  and  power 
exuberantly  upended. 

Only  dim  remnants  of  these  festivities  persisted  into  the  modern  era;  their  spirit  was  mainly  subsumed  into 
literary  and  artistic  modes.  For  those  artists  drawn  to  them,  these  modes  were  not  primarily  a  matter  of  exotic  or 
antiquarian  interest,  but  served  a  pressing  present  need,  helping  to  preserve  a  space  of  human  imaginative  free¬ 
dom  within  an  increasingly  disenchanted  and  mechanistic  world.  This  need,  I  think,  is  still  very  much  our  own. 

— Nathan  Shields 


Commissioned  by  the  Crash  Ensemble  with  funds  provided  by  the  Arts  Council  of  Ireland  and  premiered  in 
Dublin  on  i  April  2011,  Andrew  Hamilton’s  music  for  people  who  like  art  is  dedicated  “for  kevin  volans  to  cel¬ 
ebrate  his  60th  birthday.”  Since  its  premiere,  this  composition  has  been  played  numerous 
times  at  music  festivals  around  the  world  and  has  become  Hamilton’s  signature  work,  music 
for  people  who  like  art  is  scored  for  medium  voice,  violin,  viola  and  cello,  piccolo,  bass  clarinet, 
trombone,  electric  guitar,  electric  bass,  piano,  and  percussion. 

music  for  people  who  like  art  belongs  to  an  ongoing  series  of  compositions  for  all  manner 
of  people:  music  for  people  who  like  nature ,  music  for  people  who  think  things  could  be  better , 
music  for  roger  casement ,  music  for  losers,  music  for  people  who  like  chemistry ,  music  for  people 
who  lose  people ,  and  music  for  people  who  like  the  future,  all  written  for  different  settings. 

The  text  comes  from  25  Lines  of  Words  on  Art  Statement  written  in  1958  by  Ad  Reinhardt 
for  the  magazine  It  Is:  A  Magazine  for  Abstract  Art.  Abstract  painter  and  art  theorist  as 
well  as  a  major  influence  on  conceptual  art,  minimal  art  and  monochrome  painting,  Ad  Reinhardt  (1913-1967) 
worked  all  his  life  to  produce,  in  his  own  words,  “a  pure,  abstract,  non-objective,  timeless,  spaceless,  changeless, 
relationless,  disinterested  painting — an  object  that  is  self-conscious  (no  unconsciousness),  ideal,  transcendent, 
aware  of  nothing  but  art”  (1935);  he  is  probably  best-known  for  his  “black”  paintings  of  the  1960s. 

The  text  set  to  music  by  Hamilton  is  made  of  lapidary  maxims  in  which  Ad  Reinhardt  establishes  the  foun¬ 
dation  for  an  austere,  critical,  almost  invisible  oeuvre  as  a  resistance  tool  against  the  instrumentalization  and 
commodification  of  art.  In  Hamilton’s  composition,  Reinhardt’s  text  is  submitted  to  repetition,  fragmentation, 
and  variation  to  the  point  of  losing  its  concrete  intelligibility  and  becoming  a  kind  of  complex  sound  texture 
from  which  isolated  words  emerge  (for  example,  the  word  “art”  comes  back  601  times;  the  sentence  “art  is  art” 
eighty-one  times). 


30 


music  for  people  who  like  art  begins  with  an  exposition  (marked  in  the  score  “with  raging  focus!”)  of  thematic 
ideas  reduced  to  their  simplest  form  (the  voice  and  the  instruments  are  often  in  a  homophonic  texture).  These 
are  interspersed  with  sometimes  short,  sometimes  long  general  pauses  that  purposely  interrupt  the  process, 
making  it  impossible  for  the  listener  to  just  “go  with  the  flow”  of  the  music.  The  harmonic  language  is  tonal, 
but  the  almost  ubiquitous  repeated  sequence  of  cadential  formulas  throughout  the  twenty-minute  work  under¬ 
mines  its  harmonic  stability.  The  texture  becomes  more  and  more  compact  as  the  general  pauses  progressively 
disappear  and  the  sound  flow  is  increasingly  interrupted  by  sudden  and  unpredictable  interjections  such  as  the 
sound  of  an  oil  drum,  screams  (“oooh!”,  “yeah!”),  then  “violent  and  terrifying  heaving  and  vomiting  sounds” 
and  a  stuttering  on  the  word  “art”  reminiscent  of  a  defective  compact  disc.  (The  piece  does  not  use  electronics; 
all  the  sampling  effects  are  produced  live  by  the  instrumentalists  and  the  singer.) 

As  the  text  becomes  more  and  more  difficult  to  understand,  the  piece  gains  in  intensity  with  increasingly 
invasive  interruptions,  fragmentation,  and  repetition;  meanwhile,  the  opening  music  of  Wagner’s  Das  Rheingold 
appears  in  the  background,  played  by  the  trombone.  Everything  stops  abruptly  to  give  way  to  a  naive  melody 
borrowed  from  a  Rastafarian  man  Hamilton  heard  one  day  on  the  streets  of  Berlin  and  presented  here  with  a 
surprising  pomposity — with  the  text,  from  this  point,  expressed  intelligibly:  “The  strictest  formula  for  the  freest 
artistic  freedom.  The  easiest  routine  to  the  difficulty.  The  most  common  mean  to  the  most  common  end.  The 
extremely  impersonal  way  for  the  truly  personal.  The  completest  control  for  the  purest  spontaneity.  The  most 
universal  path  to  the  most  unique  and  vice  versa” — as  if  the  composer  wanted  us  to  pay  attention  to  Reinhardt’s 
words  while  mischievously  giving  us  a  wink. 

— Jean-Pascal  Vachon 


Much  has  been  made  of  the  relationship  between  rock  music  and  the  minimalist  music  that  emerged  within 
so-called  contemporary  classical  music  since  repetition,  electric  instruments,  and  heavy  amplification  have 
played  a  significant  role  in  both  musical  genres  since  their  nearly  contemporaneous  incep¬ 
tion  and  subsequent  evolution.  Many  of  the  key  proponents  of  minimalism  have  actually 
collaborated  with  rock  musicians;  some  minimalist  composers  have  also  composed  overtly 
rock-influenced  works,  such  as  Philip  Glass’s  reworkings  of  three  1970s  David  Bowie 
albums  into  his  first,  fourth,  and  twelfth  symphonies.  That  influence  has  gone  the  other 
way  as  well;  many  rock  musicians  have  referenced  minimalist  composers  as  inspiration 
for  their  own  musical  endeavors  and  some  have  directly  incorporated  minimalism’s  sig¬ 
nature  repeating  motivic  cells  into  their  songs  either  as  accompaniments  or  as  preludes  or 
postludes.  (Perhaps  among  the  most  notable  early  examples  of  this  was  Pete  Townshend’s 
revealingly  titled  “Baba  O’Riley,”  released  on  The  Who’s  1971  album  Who ’s  Next.) 

Steve  Reich,  one  of  minimalism’s  most  significant  pioneers,  had  for  decades  eschewed  any  connection  to 
rock,  mostly  rejecting  electronic  instruments  (preferring  to  mildly  amplify  acoustic  ones)  and  in  a  1989  interview 
had  even  claimed  when  he  first  heard  rock  at  age  fourteen,  he  “thought  it  was  stupid”  and  that  many  years  later 
despite  being  “delighted”  that  he’s  “influenced  rock-and-roll  musicians,”  the  only  thing  he  admired  about  them 
was  “how  much  money  they  make.” 

Of  course,  times  change.  Ezra  Reich,  the  composer’s  son,  is  a  rock  musician  who  released  his  first  album  in 
2003;  in  1999  Nonesuch  records  released  Reich  Remixed ,  an  album  of  tracks  produced  by  a  wide  range  of  post¬ 
rock  DJs.  In  2009,  Reich  composed  2X5,  a  work  with  overt  rock  instrumentation — electric  guitar,  bass  guitar, 
keyboards,  and  drum  sets.  He  claimed  in  a  program  note  that  it  “is  clearly  not  rock  and  roll”  since  “it’s  completely 
notated  while  rock  is  generally  not,”  but  it  clearly  shares  the  aesthetics  of  many  rock/ minimalist  hybrids.  Two 
years  later,  Reich  attended  a  73th  birthday  celebration  at  the  Sacrum  Profanum  festival  in  Krakow,  where  Jonny 
Greenwood,  the  lead  guitarist  for  the  English  rock  band  Radiohead,  performed  Reich’s  1987  Electric  Counterpoint. 
Reich  thought  Greenwood’s  performance  was  great  and  spoke  with  him  afterwards.  By  that  point,  Greenwood, 
a  huge  fan  of  many  contemporary  classical  composers,  had  already  composed  several  orchestral  works  as  well 
as  film  scores,  most  notably  the  Messiaen-  and  Penderecki-tinged  soundtrack  for  Paul  Thomas  Anderson’s  2007 
film  There  Will  Be  Blood.  So  there  was  a  great  deal  of  common  ground. 

After  Reich  returned  home,  he  started  exploring  Radiohead’s  discography.  He  became  very  fond  of  two 
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of  the  band’s  songs:  “Everything  in  its  Right  Place,”  the  opening  track  from  the  2000  album  Kid  A,  and  “Jigsaw 
Falling  Into  Place,”  from  the  2007  album  In  Rainbows.  He  decided  to  use  them — similarly  to  the  way  he  used  a 
12th-century  organum  by  Perotin  in  his  1996  piece  Proverb — as  the  basis  of  a  contrapuntal  ensemble  work  jointly 
commissioned  by  the  London  Sinfonietta  and  Alarm  Will  Sound. 

Whereas  Proverb  discernibly  evokes  medieval  European  sacred  music,  Radio  Rewrite ,  which  Reich  com¬ 
pleted  on  August  5,  2012,  is  a  completely  instrumental  composition  having  little  to  do  with  the  simultaneously 
intense  and  subdued  vocals  of  lead  singer  and  principal  songwriter  Thom  Yorke  or  the  samplers  and  treated 
guitars  and  drums  of  Greenwood  and  the  other  members  of  this  extremely  influential  indie  rock  band.  As  Reich 
explains, 

In  the  early  21st  century,  we  live  in  an  age  of  remixes  where  musicians  take  audio  samples  of 
other  music  and  remix  them  into  audio  of  their  own.  Being  a  composer  who  works  with  musi¬ 
cal  notation  I  chose  to  reference  two  songs  from  the  rock  group  Radiohead  for  an  ensemble  of 
musicians  playing  non  rock  instruments....  It  was  not  my  intention  to  make  anything  like  “varia¬ 
tions”  on  these  songs,  but  rather  to  draw  on  their  harmonies  and  sometimes  melodic  fragments 
and  work  them  into  my  own  piece.  This  is  what  I  have  done.  As  to  actually  hearing  the  original 
songs,  the  truth  is — sometimes  you  hear  them  and  sometimes  you  don’t. 

The  resulting  approximately  eighteen-minute  multi-movement  composition,  scored  for  flute,  clarinet,  two 
vibraphones,  two  pianos,  string  quartet,  and  electric  bass  (which  is  in  fact  a  rock  instrument  but  is  not  really 
used  like  one  here),  is  played  without  pause  but  is  audibly  in  five  distinct  sections  because  of  its  clear  alternation 
of  faster  and  slower  music.  Reich  further  distinguishes  the  sections  by  using  material  from  “Jigsaw  Falling  Into 
Place”  in  the  first,  middle,  and  final  movements  and  material  from  “Everything  In  Its  Right  Place”  in  the  second 
and  fourth.  Despite  this,  the  piece  ultimately  has  less  in  common  with  Radiohead  than  with  a  trademark  musi¬ 
cal  vocabulary  that  Reich  has  so  effectively  mined  for  half  a  century — syncopated  pulsation  and  rich,  pandia- 
tonic  harmonies  that  move  in  ever-shifting  canonic  counterpoint.  Radiohead’s  emblematic  chordal  voicings  and 
cadences  have,  however,  added  some  exciting  new  ingredients  to  Reich’s  palette. 

In  the  opening  movement,  although  the  meter  changes  almost  every  measure,  the  two  pianos  and  electric 
bass  maintain  a  frenetic  steady  syncopation  against  which  very  slow  melodies  from  the  other  instruments 
come  and  go.  In  the  second  movement,  that  rapid  pulsation  is  stripped  away,  leaving  only  the  slow  progression 
of  a  series  of  Reich’s  signature  chords.  The  somewhat  playful  third  movement,  which  initially  adheres  to  tri¬ 
ple  meter,  offers  fragmented  suggestions  of  the  earlier  groove  that  start  and  stop;  everything  feels  never  quite 
grounded.  Dense  sustained  chords  return  in  the  fourth  movement,  changing  at  a  glacial  pace.  Suddenly  there 
are  a  series  of  relatively  quiet  and  seemingly  fragile  melodic  shards  played  in  unison  by  flute,  one  of  the  vibra¬ 
phones,  and  one  of  the  pianos,  soon  joined  by  clarinet.  Foregrounding  individual  melodic  lines  rarely  occurs 
in  Reich’s  output,  which  makes  this  sequence  particularly  stand  out.  But  soon  the  syncopated  pulsations  in  the 
pianos  and  bass  return  with  all  their  original  fervor  in  the  radiant  final  movement,  but  the  jagged  punctuations 
of  the  electric  bass  add  further  intensity. 

— Frank  J.  Oteri 


ARTISTS 


Pianist  and  conductor  Stephen  Drury  has  performed  throughout  the  world  with  a  reper¬ 
toire  that  stretches  from  Bach  to  Liszt  to  the  music  of  today.  He  has  appeared  at  Carnegie 
Hall,  the  Kennedy  Center,  the  Barbican  Centre  and  Queen  Elizabeth  Hall  in  London,  the 
Cite  de  la  Musique  in  Paris,  and  the  Leipzig  Gewandhaus,  and  from  Arkansas  to  Montana, 
Greenland  to  Pakistan.  He  has  performed  with  the  Boston  Symphony  Orchestra  and  Boston 
Pops,  American  Composers  Orchestra,  Cologne  Radio  Symphony  Orchestra,  Vienna  Radio 
Orchestra,  Brooklyn  Philharmonic,  Boston  Philharmonic,  Boston  Modern  Orchestra  Project, 
Seattle  Chamber  Players,  and  many  others.  After  organizing  a  year-long  John  Cage  festival, 
the  composer  requested  Mr.  Drury  as  the  solo  pianist  for  his  101,  premiered  by  the  Boston 
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Symphony  Orchestra;  he  also  performed  the  piano  part  in  Ives’s  Fourth  Symphony  with  the  BSO.  As  a  con¬ 
ductor,  Drury  has  led  the  Britten  Sinfonia  in  England,  the  Santa  Cruz  New  Music  Works  Ensemble,  and  the 
Harvard  Group  for  New  Music,  among  others.  Drury  is  artistic  director  and  conductor  of  the  Callithumpian 
Consort,  and  he  created  and  directs  the  Summer  Institute  for  Contemporary  Performance  Practice  at  New 
England  Conservatory.  Mr.  Drury  has  worked  closely  with  many  of  the  leading  composers  of  our  time,  includ¬ 
ing  Cage,  Ligeti,  Rzewski,  Reich,  Messiaen,  Zorn,  Berio,  Lachenmann,  Wolff,  Harvey,  Finnissy,  Hyla,  and  John 
Luther  Adams.  He  has  recorded  for  Mode,  New  Albion,  Catalyst,  Tzadik,  Avant,  MusicMasters,  Cold  Blue,  New 
World,  and  Neuma.  In  2006,  his  acclaimed  performance  of  Rzewski’s  The  People  United  Will  Never  Be  Defeated! 
at  the  Gilmore  Keyboard  Festival  led  to  an  invitation  to  premiere  Rzewski’s  Natural  Things  with  the  Opus  21 
Ensemble  at  the  Gilmore  Festival  in  Michigan  and  Carnegie’s  Zankel  Hall  in  New  York  in  celebration  of  the 
composer’s  70th  birthday.  Stephen  Drury  teaches  at  New  England  Conservatory,  where  he  has  directed  festivals 
of  the  music  of  John  Cage,  Steve  Reich,  and  Christian  Wolff,  and  has  also  taught  at  Mannes  College  of  Music 
and  the  Bang  on  a  Can  Summer  Institute.  He  has  given  masterclasses  at  the  Moscow  Tchaikovsky  Conservatory, 
Mannes  Beethoven  Institute,  and  Oberlin  Conservatory,  and  in  Japan,  Romania,  Argentina,  Costa  Rica, 
Denmark,  and  throughout  the  United  States;  he  has  served  on  juries  for  the  Concert  Artist  Guild,  Gaudeamus 
and  Orleans  Concours  International  de  Piano  XXeme  Siecle  Competitions.  Mr.  Drury  earned  his  undergradu¬ 
ate  degree  for  Harvard  College  and  an  Artist  Diploma  from  the  New  England  Conservatory.  His  teachers  have 
included  Claudio  Arrau,  Patricia  Zander,  William  Masselos,  Margaret  Ott,  and  Theodore  Lettvin,  and  he  studied 
conducting  with  Donald  Thulean. 


Soprano  Anna  Elder,  a  native  of  Pittsburgh,  PA,  currently  performs  with  the  new  music 
ensembles  Kamraton  and  wolfTrap.  She  was  recently  seen  in  the  Corningworks’  production 
of  “with  a  shadow  of...”  as  a  stand-in  vocalist  for  an  ill  cast  member.  She  has  also  appeared 
with  Pittsburgh’s  Alia  Musica,  Nat28,  Opera  On  Tap,  and  the  Eclectic  Laboratory  Chamber 
Orchestra.  She  was  the  lead  vocalist  with  Squonk  Opera  for  three  years  and  premiered  Go 
Roadshow  and  sang  in  the  Off-Broadway  version  of  Mayhem  and  Majesty.  Other  engagements 
have  included  performing  Music  for  18  Musicians  with  New  Music  Detroit  and  appearing  as 
a  guest  vocalist  with  Quince  Ensemble.  She  has  appeared  on  Music  on  the  Edge’s  Beyond 
Microtonal  Music  Festival,  the  Pittsburgh  Festival  of  New  Music,  Detroit’s  Strange  and 
Beautiful  Music  2017,  and  the  Cleveland  Uncommon  Sound  Project’s  ReiSound  festival.  She  graduated  from 
the  Eastman  School  of  Music  where  her  teachers  were  John  Maloy  and  Constance  Haas.  She  has  since  attended 
New  Music  On  The  Point  in  Vermont  for  two  summers  where  she  studied  with  Tony  Arnold.  Ms.  Elder  intends 
to  push  the  limits  of  the  human  voice  and  enjoys  commissioning  new  contemporary  works  that  take  her  there. 
She  experiments  and  improvises  with  found  objects  such  as  fans,  cat  toys,  aluminum  foil,  and  her  own  heart¬ 
beat.  Her  repertoire  includes  works  by  Giacinto  Scelsi,  Georges  Aperghis,  Cathy  Berberian,  Charles  Ives,  Anton 
Webern,  Kaija  Saariaho,  Arnold  Schoenberg,  Franz  Schubert,  and  Claude  Debussy.  She  has  premiered  works 
by  Curtis  Rumrill,  Ryan  McMasters,  David  Gerard  Matthews,  Laura  Schwartz,  Christine  Burke,  Lu-Han  Li,  and 
Brian  Riordan.  With  Kamraton,  she  premiered  a  new  piece  by  Elizabeth  Brown  in  March  and  Her  Holiness,  The 
Winter  Dog,  an  opera  by  Curtis  Rumrill  for  Kamraton,  Quince  Ensemble,  and  Shana  Simmons  Contemporary 
Dance  in  May.  Anna  has  spearheaded  the  annual  concert  series  She  Scores,  which  features  works  by  living 
women  composers  for  Kamraton.  The  ensemble  has  received  support  from  the  Opportunity  Fund,  the  Heinz 
Endowments,  and  the  Pittsburgh  Foundation.  Anna  Elder  can  be  heard  on  Squonk  Opera’s  “Go  Roadshow” 
album  and  can  be  seen  performing  anywhere  from  a  basement  to  a  concert  hall. 
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Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HALL 


Sunday,  August  1 1 ,  5pm 

Studio  E,  Linde  Center  for  Music  and  Learning 

TANGLEWOOD  MUSIC  CENTER  FELLOWS 

SILENT  FILM  PROJECT 

Film  Music  by  TMC  COMPOSITION  FELLOWS 
Martin  Marks*  and  Michael  Gandolfi**,  advisors 

Nathan  Aspinall  and  Killian  Farrell,  conductors 

Allison  Parramore*,  flute;  Joo  Bin  Yi,  oboe;  Morgan  Davison,  bassoon;  Maxwell  Stein,  horn; 

Jacob  Mezera,  trombone;  Chloe  Tula,  harp;  Jinu  Suk  and  Anna  Luisa  Volkwein,  violins; 

Alaina  Rea,  viola;  Graham  Cullen,  cello;  Marguerite  Cox,  double  bass 

Stafan  Asbury**  and  Michael  Gandolfi**,  music  preparation 

Sherlock  Jr .  (USA,  1 924) 

Metro  Pictures  Corporation 
Directed  by  Buster  Keaton 

With  Buster  Keaton  (Sherlock  Jr.),  Kathryn  McGuire  (The  Girl),  Ward  Crane  (The  Villain),  Erwin  Connelly 
(The  Butler),  Joe  Keaton  (The  Girl's  Father) 

Kino-International  DVD  ©2010 

Music  by  Jack  FRERER  (b.  1995)  (6:05) 

" As  a  detective  he  was  all  wet,  so  he  went  back  to  see  what  he  could  do  to  his  other  job."  Keaton  falls 
asleep  while  running  a  film  projector,  dreaming  his  way  into  a  sequence  of  scenes. 

Music  by  Harriet  STEINKE  (b.  1994)  (7:23) 

"Someone  has  stolen  the  pearls."  While  the  girl's  father  calls  for  help,  the  two  villains  display  the  traps 
they've  set  for  Sherlock;  he  arrives  and  foils  them  all. 

Metropolis  (Germany,  1927) 

Universum-Film  (UFA) 

Directed  by  Fritz  Lang 

With  Gustav  Frohlich  (Freder  Frederson),  Georg  John  (worker) 

Kino  International  DVD  ("The  Complete  Metropolis "),  ©2010 

Music  by  Ari  SUSSMAN  (b.  1993)  (4:21) 

"But  this  is  what  happened  to  Freder  when  he  went  in  search  of  the  girl..."  Freder  witnesses  the  working 
of  the  M  Machine. 
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The  Mermaid  (La  Sirene),  (France,  1904) 

Star  Film  Company 
Directed  by  Georges  Melies 

With  Georges  Melies  (Magician),  uncredited  Mermaid,  uncredited  Women 

Flicker  Alley  DVD  ( Georges  Melies:  First  Wizard  of  Cinema,  1896-1913),  ©201 1 

Music  by  Ari  SUSSMAN  (complete;  4:00) 

A  magician  catches  fish  from  his  top  hat,  then  conjures  a  mermaid  and  Neptune's  court  in  a  final  tableau. 

Our  Hospitality  (USA,  1923) 

Joseph  M.  Schenck  Productions 
Directed  by  Buster  Keaton 

With  Buster  Keaton  (Willie  McKay),  Joe  Roberts  (Joseph  Canfield),  Ralph  Bushman  and  Craig  Ward 
(Canfield's  sons),  Natalie  Talmadge  ("The  Girl,"  Virginia  Canfield) 

Kino  International  DVD  ("Ultimate  Edition"),  ©2011 

Music  by  Sid  RICHARDSON  (b.  1987)  (7:05) 

"But  the  next  day  young  McKay  had  decided  to  become  a  permanent  guest."  The  McKays  and  Canfields 
are  engaged  in  a  generations-long  feud.  In  this  scene,  guileless  Willie  McKay  woos  Virginia  while  she 
dabbles  at  the  keyboard.  Southern  hospitality  dictates  that  the  Canfield  men  can't  harm  him  as  long  as 
he's  a  guest  in  their  house;  Willie  escapes  in  a  dress. 

Music  by  Lara  POE  (b.  1993)  (6:04) 

Willie  and  Virginia  are  swept  up  in  a  raging  river. 

Pandora's  Box  ( Die  Buchse  der  Pandora)  (Germany,  1929) 

Nero-Film  AG 

Directed  by  Georg  Wilhelm  Pabst 

With  uncredited  (the  gas  man),  Louise  Brooks  (Lulu),  Carl  Goetz  (Schigolch) 

Criterion  Collection  DVD,  ©2006 

Music  by  Andrew  HAIG  (b.  1986)  (7:00) 

Act  I.  The  businessman  Schon's  mistress  Lulu  in  her  modern  luxury  apartment.  Schigolch,  Lulu's  former 
"protector,"  arrives  unexpectedly;  she  dances  to  his  harmonica. 


*  Guest  **  TMC  Faculty 


•k -kick -kick 


Martin  Marks,  Senior  Lecturer  at  the  Massachusetts  Institute  of  Technology,  is  a  musicologist  specializing  in 
the  study  of  film  music.  He  is  the  author  of  the  pioneering  book  Music  and  the  Silent  Film  (Oxford  University 
Press,  1997).  Frequently  he  performs  live  piano  accompaniments  for  silent  films,  and  served  as  Music  Curator 
for  four  DVD  anthologies  in  the  award-winning  series  Treasures  from  American  Film  Archives. 
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On  Sunday  afternoons,  July  7  through  August  25,  when  the  gates  open 
at  noon,  enjoy  new  and  exciting  events  for  all  ages  to  enhance  your 
Tanglewood  experience.  These  free  activities  take  place  at  various  locations 
throughout  the  grounds,  including: 

•  Food  and  beer  tastings 

•  Kids’  Corner,  a  craft  station  for  kids  and  families 

•  Watch  and  Play,  an  interactive  musical  experience  for  kids 

•  What’s  That  Sound?,  introducing  different  instruments  of  the  orchestra 

•  The  Tanglewood  Tattoo  Tent 

•  Guided  nature  walks  of  the  grounds  led  by  staff  from  Mass  Audubon 
Plus  ‘Sunday  Showcase’  events  in  the  Theatre: 

Join  us  every  Sunday  at  12:30pm  for  an  educational  series  including  informal 
talks,  unique  performances,  musical  demonstrations,  and  public  master 
classes  in  the  Theatre  from  12:30-l:30pm. 

’A  ticket  to  that  clay’s  afternoon  concert  is  required  for  all  Summer  Sundays  activities. 
Kids  aged  17  years  and  younger  always  receive  a  free  lawn  ticket  on  Summer  Sundays. 

jUl  Tanglewood 

JUNE  15-SEPTEMBER  1 


888-266-1200 

tanglewood.org 
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Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HALL 


Monday,  August  12,  6pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Prelude  Concert:  A  Tribute  to  Oliver  Knussen 


Fellows  of  the  Tanglewood  Music  Center 


Torn  TAKEMITSU 
(1930-1996) 

Oliver  KNUSSEN 
(1952-2018) 


Paths  (in  memoriam  Witold  Lutoslawski),  for  solo  trumpet  (1994) 
Alan  Tolbert,  trumpet 

Prayer  Bell  Sketch ,  Op.  29  (1998) 

Tomoki  Park,  piano 


Niccolo  CASTIGLIONI 
(1932-1996) 


Oliver  KNUSSEN 

Jo  KONDO 
(b.  1947) 

Jo  KONDO 


Oliver  KNUSSEN 


Elliott  CARTER 
(1908-2012) 


Come  io  passo  /'estate,  nos.  1  -  3  (1983) 

1 .  Arrivo  a  Tires  (Vivace) 

2.  La  Fossa  del  Lupo  (Moderato) 

3.  Andiamo  al  rifugia  Bergamo  (Allegretto) 
Christine  Wu,  piano 

Sonya's  Lullaby,  Op.  16  (1978) 

Yu  Ching  Shelley  Ng,  piano 

Cacc/a,  for  toy  piano  (201 6) 

Tomoki  Park,  toy  piano 

Cacc/a  soave,  for  piano  (2016) 

Yundi  Xu,  piano 

[12]  Variations,  Op.  24  (1989) 

Christine  Wu,  piano 

Figment  III,  for  double  bass  (2007) 

Gabriel  Polinsky,  double  bass 


Alexander  GOEHR  ...in  real  time  No.  4,  Op.  50  (1992) 

(b.  1932)  Yundi  Xu,  piano 


Oliver  KNUSSEN 


Ophelia's  Last  Dance,  Op.  32  (2010) 
Mathilde  Handelsman,  piano 
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NOTES 

“Generosity” — no  word  echoed  more  loudly  amid  the  outpouring  of  remembrances  and  appreciations  that 
appeared  following  the  death  of  Oliver  Knussen  last  July.  As  a  conductor,  curator,  teacher,  and,  indeed,  all- 
around  font  of  artistic  knowledge,  Knussen  was  indisputably  one  of  the  great  musical 
citizens  of  his  time,  contributing  much  more  to  concert  life  at  home  (his  native  United 
Kingdom)  and  abroad  than  it  could  have  ever  given  back  in  return.  His  musical  enthu¬ 
siasms,  and  his  commitment  to  sharing  them  with  listeners  and  his  composer  peers 
alike,  were  as  boundless  as  Knussen  the  man  was  uncommonly  big-hearted.  Likewise,  as 
a  conductor,  he  was  a  nonpareil  advocate  not  only  for  complex  and  unjustly  overlooked 
20th-  and  21st-century  scores,  but  also  for  those  by  so  many  young,  up-and-coming  voices. 
Yet  Knussen  never  begrudged  all  this  time  spent  on  behalf  of  others,  even  if  his  conducting 
career,  as  he  was  the  first  to  concede,  sometimes  impinged  on  his  work  as  a  composer — 
which  was,  it  can  be  easy  to  forget,  the  arena  in  which  he  first  made  his  name,  and  the 
one  in  which  he  truly  aspired  to  leave  a  mark.  For  sure,  Knussen  had  always  been  a  painstakingly  slow  worker. 
Indeed,  it  was  his  intensely  focused  attention  to  aural  detail  that  gained  him  his  reputation  as  one  of  the  fore¬ 
most  composers  of  his  generation  in  the  first  place.  His  mantra  was,  quite  simply,  “the  right  notes  in  the  right 
places  at  the  right  time,”  to  borrow  his  characterization  of  the  music  of  George  Perle.  In  the  broadest  sense, 
this  insistence  on  “getting  it  right”  was  what  finally  defined  Knussen.  As  he  once  put  it,  the  two  most  important 
things  in  life  were,  on  the  one  hand,  “the  craft  of  making  music,”  and  on  the  other,  “being  kind  to  your  fellow 
people.” 


POUL  PUDERS  EDITION 


CONCERTO  IN  PIECES 

BBC  Symphony  Orchestra 
Sir  Andrew  Davis 

PIANO  SONATA  NO.  2 

Thomas  Ad£s 

BRIDGE  9143 


THE  THIRTEENTH  CHILD 

an  opera  in  two  acts 
Libretto:  Becky  &  David  Starobin 
Sarah  Shafer.  David  Portillo 
Tamara  Mumford,  Alasdair  Kent 

BRIDGE  9527 


POUL  RUDERS 

Symphony  No.  5 


* 


Danfch  N*nonal 
Symphony  OrctvnNa 


»o  mrm 


SYMPHONY  NO.  5 

Danish  National 
Symphony  Orchestra 
Olari  Elts 

BRIDGE  9475 


www.BridgeRecords.com 
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In  1997,  the  year  after  the  death  of  his  dear  friend  Toru  Takemitsu,  whose  Paths  opens  the  program, 
Knussen  composed  Prayer  Bell  Sketch ;  written  in  Takemitsu’s  memory,  Knussen  had  this  to  say  about  it: 

I  took  a  chord  that  [Takemitsu]  used  in  virtually  every  one  of  his  pieces  in  the  ’80s  and  I  took 
a  title  that  he  hadn’t  used — because  he  was  going  to  write  a  piece  called  Prayer  Bell  at  some  point — 
and  I  took  various  little  objects  that  reminded  me  of  him  in  that  way,  and  I  then  fashioned  a  little 
piece  from  that;  it  was  like  taking  his  chord  for  a  walk  around  various  objects  that  I  associated 
with  him,  or  various  ways  of  thinking. 

Knussen  seems  to  be  describing  a  kind  of  “composed-out,”  personal  mourning  ritual,  one  orbiting  around  a 
group  of  symbolic  tokens  reminiscent  of  Takemitsu — musical  memory  objects  whose  presence  at  hand  may 
have  softened  the  grieving  process.  In  a  similar  way,  but  with  the  four  deceptively  compact 
piano  scores  Knussen  published  during  his  career  set  out  as  mile  markers,  this  evening’s 
recital  itself  “takes  a  walk  around”  a  set  of  small  compositional  objects  reflective  of  his  own 
voracious  tastes.  Knussen  would  not  have  wanted  it  any  other  way:  any  celebration  of  his 
life  in  music  would  surely  have  to  take  account  not  only  of  his  own  scores,  but  also  of  the 
deep  bonds  he  forged  with  his  colleagues  over  the  years. 

One  of  Takemitsu’s  very  last  pieces,  the  trumpet  solo  Paths  was  itself  a  tombeau  in 
memory  of  Witold  Lutoslawski,  the  eminent  Polish  composer  who  passed  away  in  1994, 
and  whose  music  had  something  of  an  impact  on  Knussen  in  his  teenage  years.  It  fixes 
upon  a  favorite  Takemitsu  pitch  collection,  itself  “taken  for  a  walk”  and  contemplated 
from  myriad  angles.  In  its  turn,  Prayer  Bell  Sketch  testifies  to  the  love  of  richly  resonant,  post-Debussian  harmo¬ 
nies  Knussen  so  shared  with  Takemitsu — though  what  is  perhaps  most  notable  about  the  score  is  the  uncharac¬ 
teristic  speed  at  which  it  was  written.  According  to  Knussen,  it  sprang  into  being  in  a  mere  three  days  (however, 
it  was  revised  the  following  year,  in  1998). 

Despite  Knussen’s  penchant  for  highly  systematic  harmonic  thinking  and  exquisitely 
lacquered,  ultra-refined  sonic  textures,  his  music  also  had  a  tender,  almost  guileless  streak. 
(He  was,  after  all,  the  composer  of  a  pair  of  Maurice  Sendak  operas.)  Knussen  was  corre¬ 
spondingly  attracted  to  the  “child-like”  in  the  music  of  others,  and  perhaps  nowhere  was 
that  more  true  than  with  the  work  of  Niccolo  Castiglioni,  which  he  relished  conducting  in 
his  later  years.  Three  miniatures  from  Castiglioni’s  suite  Come  io  passo  Yestate  (“How  I  Spend 
the  Summer”),  written  for  beginner  pianists,  are  startlingly  devoid  of  airs,  and  are  one  man¬ 
ifestation  of  what  Knussen  described  as  the  Italian’s  “utterly  personal,  touching,  nostalgic 
sound-world.” 


Written  a  few  months  after  the  birth  of  his  daughter,  Sonya,  Knussen’s  Sonyas  Lullaby  is  again  anomalous, 
here  for  having  been  more  or  less  freely  composed.  It  is  structured  around  a  series  of  chordal  refrains  followed 
by  a  codetta,  with  the  former’s  bass  notes  containing  precisely  the  same  pitches  as  Prayer  Bell  Sketch's  oft-repeated, 
“home”  sonority.  Sonyas  Lullaby  also  shares  with  it  a  continuous  deployment  of  the  interval  of  the  tritone.  Here 

Fpi^'  it  appears  as  a  kind  of  rocking  motion  that  only  resolves  upwards,  to  a  perfect  fifth,  in  the 

very  last  bar,  finally  dispelling  the  moody  atmosphere,  situated  halfway  between  sleep  and 
its  opposite. 

J  Two  recent  keyboard  pieces  by  Japan’s  Jo  Kondo,  another  underperformed  figure 

championed  by  Knussen,  traffic  in  the  childlike  in  a  rather  different  sense.  Kondo  often 
~  .  thinks  in  fundamentally  linear  terms,  and  one  of  his  favorite  techniques  is  to  combine 

‘  melodic  strands  that  sound  simple — na'ive  even — on  their  own,  but  that  generate  an 

impression  of  puzzle-like  complexity  when  superimposed.  Caccia ,  for  toy  piano,  and  Caccia 
soave ,  a  free  adaptation  of  it  for  the  familiar  88-keyed  model,  offer  good  examples.  The 
^  musical  definition  of  “caccia”  (in  Italian,  literally,  “hunt”)  is  “canon,”  and  accordingly,  in 
each  of  Kondo’s  miniatures,  a  pair  of  staggered  entries  give  one  another  chase.  However,  they  remain  in  the 
same  register  and  so  are,  by  design,  made  to  constantly  interleave.  In  very  short  order,  they  can  no  longer  be 
heard  as  distinct — two  snakes,  the  one  swallowing  the  other’s  tail. 

Written  for  longtime  TMC  faculty  member  Peter  Serkin  (as  was  Prayer  Bell  Sketch ),  Knussen’s  kaleidoscop- 
ically  telescoped  Variations  are  a  doff  of  the  cap  at  favorite  keyboard  variation  sets  by  Beethoven,  Copland,  and 
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POPULAR  ARTIST  CONCERTS 


SATURDAY,  JUNE  IS  FRIDAY,  JUNE  21  SATURDAY,  JUNE  22 

v4$PM _  OZAWA  MALI.  8PM _  OZAWA  MALI. 8PM 

l -hr  btuttt  Hrtr  with  Chris  Richard  Thompson  Postmodern  Jukebox 

Thile  .it  Tanglcwixid 

I. nr  broadcast 


THURSDAY,  JUNE  27 

SHED.  8PM 
Tile  Boston  Pops 
Celebrates  Queen  with 
Marc  Martel 
James  Burton,  conductor 


FRIDAY,  JUNE  28 
SHED,  7PM 
Earth.  Wind  &  fire 


$  L&i 

s  ^  M  j/  ■juir  4  -  SOLO  OUT 


SUNDAY,  JUNE  30 

SHEO.  2  30PM 
Rodrigo  y  Cabricla 


TUESDAY,  JULY  2 
SHED.  7PM 


Josh  Groban  at 
Eanglcwood 


WEDNESDAY,  JULY  3  8. 
THURSDAY,  JULY  4 

SHED,  8PM _ 

James  Taylor  at 
Tanglcwood 


MONDAY,  AUGUST  5 

SHED,  7PM _ 

Train  and  Goo  Goo  Dolls 
w  ith  Allen  Stone 


WEDNESDAY,  AUGUST  28 

SHIP,  7PM _ 

Gladys  Knight 
with  special  guest 
The  Spinners 


THURSDAY.  AUGUST  29 
SHED,  7PM 
Squeeze 

The  Squeeze  Songhook 
Tour 


SATURDAY.  AUGUST  31 
SHED,  7PM _ 


FRIDAY,  AUGUST  30  Ben  Harper  8c  The 

SHED,  TPM  Innocent  Criminals 

Pat  Ben. i tar  8c  Neil  Ciiraldo  Trombone  Shorty  8c 


and  Mdiua  Etheridge  Orleans  Asenue 

Summer  lour  2019 


for  full 
schedule,  visit 
tanglewood.org 


SUNDAY.  SEPTEMBER  1 
SHED,  ?:30PM 
Reha  McEntirc 


JUNE  15-SEPTEMBER  1 

Visit  tangiewood.org  for  complete  season  details. 

888-266-1200  •  TANGLEWOOD.ORG 
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Stu  Rosner 


Webern.  But  Knussen’s  set  differs  from  them — indeed,  it  is  somewhat  unorthodox  in  this 
respect — inasmuch  as  it  is  based  as  much  on  a  group  of  relatively  fixed  harmonic  “sound 
objects”  as  on  anything  traditionally  thematic  or  motivic.  Knussen’s  constructivist  pre¬ 
occupations,  amply  on  display  in  the  Variations,  receive  their  reflection  in  the  works  fol¬ 
lowing  them,  Elliott  Carter’s  double  bass  solo  Figment  III  and  the  fourth  piece  from  ...in  real 
time  by  Alexander  Goehr.  What  Knussen  once  described  as  the  “phenomenally  detailed  yet 
immediately  dramatic  scores”  of  Carter’s  middle  period  were  a  vital,  inspirational  stimulus 
for  his  younger  self,  and  once  he  took  up  conducting,  he  became  arguably  Carter’s  most 
trusted  podium  advocate,  shaping  his  orchestral  and  large  ensemble  scores  with  all  the  pre¬ 
cision  and  insight  available  to  a  practicing  composer.  One  of  many  occasional  pieces  and 
small  “thank-yous”  from  the  astonishingly  fecund  last  two  or  three  decades  of  Carter’s  career,  Figment  III  carries 
particular  symbolic  weight  here:  Knussen’s  father,  Stuart,  was  a  well-known  double  bassist.  It  is  no  stretch  to 
say  that  Carter  himself  became  something  of  a  father  figure  for  Knussen,  particularly  in  the  years  after  Stuart 
Knussen’s  death  in  1990.  As  for  Goehr,  himself  a  kind  of  father  figure  for  an  entire  generation  of  British  compos¬ 
ers,  it  is  worth  noting  that  Knussen  took  special  care  to  promote  his  work  during  his  tenure 
as  head  of  contemporary  music  activities  at  the  Tanglewood  Music  Center.  The  extract 
from  ...in  real  time  typifies  what  Knussen  then  called  Goehr’s  “conscious  attitude  to  making 
‘harmonic  sense’  in  new  music” — which  is  precisely  to  say,  getting  the  “right  notes.” 

Ophelias  Last  Dance  concludes  the  program  on  a  bittersweet  note.  Fashioned  around 
an  unused  melody  jotted  down  in  the  mid-1970s,  it  also  features  “a  number  of  other 
‘homeless’  dance-fragments”  that  Knussen  indicated  were  “related  more  by  personal  history 
and  by  mood  than  anything  more  concrete.”  Though  he  first  revisited  the  tune  following 
the  death  of  his  wife,  Sue,  in  2003 — it  “reminded  me  of  happier  times,”  he  said — in  char¬ 
acteristic  Knussen  fashion,  the  piece  would  not  assume  its  final  form  for  some  years  after 
that.  Far  removed  in  mood  from  the  Variations,  Ophelias  Last  Dance  testifies  to  the  underappreciated  scope  and 
adaptability  of  Knussen’s  idiom.  A  descendent  of  Ravel’s  rueful  Vaises  nobles  et  sentimentales ,  the  music’s  wistful 
strains  lay  bare  the  tenderness  and  expressive  generosity  that  so  marked  Knussen  the  man. 

— Matthew  Mendez 

Matthew  Mendez  is  a  New  Haven-based  musicologist,  critic,  and  annotator  who  was  the  2014  Tanglewood  Music 
Center  Publications  Fellow.  He  was  the  recipient  of  a  2016  ASCAP  Foundation  Deems  Taylor/Virgil  Thomson  Award 
for  outstanding  music  journalism. 
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2019 

Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HALL 


Monday,  August  12,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  Margaret  Lee  Crofts  Concert 

Tanglewood  Music  Center  Orchestra 
Thomas  Ades  and  TMC  Fellows,  conductors 


Gerald  BARRY 
(b.  1952) 


Poul  RUDERS 
(b.  1949) 


Canada,  for  tenor  and  orchestra  (2017) 

(text:  the  Prisoner's  Chorus  from  Beethoven's  Fidelio,  tr.  Barry) 
Nathan  Aspinall,  conductor 
Charles  Blandy*,  tenor 

Symphony  No.  5  (2013) 

I.  Presto  alia  breve 

II.  Tranquillo  sognante 

III.  Avanti  danzante 
Thomas  Ades**,  conductor 


Oliver  KNUSSEN 
(1952-2018) 


Thomas  ADES 
(b.  1971) 


INTERMISSION 

Whitman  Settings,  for  soprano  and  orchestra,  Op.  25a  (1991) 
(poems  by  Walt  Whitman) 

I.  When  I  Heard  the  Learn'd  Astronomer 

II.  A  Noiseless  Patient  Spider 

III.  The  Dalliance  of  the  Eagles 

IV.  The  Voice  of  the  Rain 
Killian  Farrell,  conductor 
Elizabeth  Polese,  soprano  (1, 3) 

Margaret  Tigue,  soprano  (2,  4) 

Asyla,  Op.  17  (1997) 

I.  J  =  76 

II.  J  =  58-62 

III.  Ecstasio,  J  =  65 

IV.  Quasi  leggiero  J  =  52 
Thomas  Ades**,  conductor 


*  Guest  **  TMC  Faculty 
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NOTES 

One  can  safely  say  without  exaggeration  that  Gerald  Barry’s  music  surprises,  seduces,  entertains,  shocks...  and 
leaves  no  one  indifferent.  The  Irish  composer,  who  above  all,  wants  the  listener  to  feel  joy  when  hearing  his 
music,  draws  his  inspiration  from  hymns  (“important  since  my  childhood”),  Handel  arias, 
scale  passages  in  Tchaikovsky’s  symphonies,  and  folk  melodies.  He  mentions  the  names 
of  Erik  Satie,  Morton  Feldman,  Jacob  Obrecht,  and  Schubert  when  asked  what  music  he 
enjoys  listening  to  and  concluded,  in  a  2016  interview  in  The  Guardian ,  “I  love  tradition. 
There’s  nothing  I’m  not  interested  in.” 

One  of  Ireland’s  best-known  composers,  Barry  graduated  from  Dublin  University 
before  studying  in  Amsterdam,  Cologne,  and  Vienna  with,  among  others,  Maurizio 
Kagel  and  Karlheinz  Stockhausen.  Traces  of  these  two  towering  yet  disparate  figures  of 
the  German  contemporary  music  scene  can  be  found  in  Barry’s  music,  which  is  by  turns 
intense  and  edgy  like  the  latter’s  and  theatrical  and  full  of  wit  like  the  former’s.  Barry  first 

came  to  the  public’s  attention  with  works  bearing  such  enigmatical  titles  as  “ _ ”  and  0  in  1979  and  has 

since  produced  a  body  of  compositions  covering  all  musical  genres. 

South  African  composer  Kevin  Volans  commented  that  Barry’s  music  “is  written  with  passion,  bullying, 
tenderness,  but  with  the  objectivity  of  an  instrument  builder.  The  outward  intensity  of  the  music  belies  its 
craftsmanship — what  may  appear  as  emotional  abandon  is  constructed  with  almost  classical  formality.  (...)  By 
pushing  the  music  (and  the  musicians)  to  the  limit  he  creates  a  focus,  a  concentration,  in  which  time  can  be 
suspended.  Great  care  is  taken  over  the  proportioning,  relative  duration  and  weight  of  each  section.” 

That  an  Irish  composer  who  in  the  past  has  set  into  music  texts  from  German  filmmaker  Rainer  Werner 
Fassbinder  as  well  as  August  Strindberg,  Fewis  Carroll,  and  Oscar  Wilde  has  chosen  “Canada”  as  a  starting 
point  for  a  composition  that  pays  tribute  to  Beethoven  may  seem  odd.  Barry  reveals:  “Some  time  ago  I  was 
in  Toronto  airport  returning  to  Dublin.  When  I  got  through  security,  Canada  suddenly  came  into  my  head:  a 
setting  of  the  Fidelio  Prisoners’  Chorus  for  voice  and  orchestra.  Canada,  the  name  and  country,  is  both  everyday 
and  strange  to  me — exotically  normal.  Canada!  What  joy  in  the  open  air!  /  Breathing  freely  again!  /  Only  here  is 
life!  Only  here  /  Speak  softly!  /  We  are  watched  with  eyes  and  ears.” 

The  work  is  typical  of  Barry’s  music  with  its  clearly  delineated  sections,  the  non-developmental  building 
blocks  that  stop  as  suddenly  as  they  begin,  the  presence  of  a  fundamental  pulse  almost  constantly  felt,  boister¬ 
ously  dissonant  yet  quasi-tonal  passages  and  a  certain  theatricality  that  he  demands  from  his  musicians.  Canada 
can  be  divided  into  six  distinct  sections: 

1.  Introduction.  The  solo  vocalist,  using  sprechstimme  technique  (recitation  style  halfway 
between  spoken  declamation  and  singing),  exposes  with  almost  comical  emphasis  a  text 
from  Beethoven’s  Fidelio  Prisoner’s  Chorus.  One  should  notice  Barry’s  sensitive  attention  to 
the  ever-thorny  issue  of  Canadian  bilingualism:  the  text  from  Fidelio  is  not  only  heard  in  its 
original  German  version  but  also  in  English  and  in  French! 

2.  Marked  “With  great  energy!”,  this  short  section  serves  as  a  transition.  Oboes  and  horns  join 
the  vocalist  who  now  sings  with  a  homophonic  accompaniment. 

3.  This  section  (“Feverish”)  is  scored  for  the  entire  orchestra  without  the  voice.  The  music,  in 
imitative  polyphony,  displays  a  tongue-in-cheek  solemnity,  pomposity  even.  After  a  one- 
bar  general  pause,  the  members  of  the  orchestra,  without  their  instruments,  utter  the  word 
“Canada”  and  the  next  section  starts  without  interruption. 

4.  Marked  “Wild  and  volatile,”  then  “Much  faster,”  this  extremely  dissonant,  nearly  homo- 
phonic  section  is  organized  chaos,  recalling  Charles  Ives.  The  section  gains  in  intensity 
until  another  one-bar  general  pause  suddenly  interrupts  the  mayhem. 

3.  Then  the  voice  returns  and  the  mood  changes  completely:  from  a  thundering  sound  mass, 
the  orchestra  is  now  reduced  to  a  few  instruments.  The  impression  is  of  a  stubborn  mechan¬ 
ical  toy,  reinforced  by  the  minimalism-repetitive  writing,  the  single  word  “Canada”  repeated 
over  and  over  in  an  almost  comic  vocal  line. 
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6.  This  final  section,  which  could  be  considered  as  a  coda,  is  simply  made  up  of  a  vocal  exchange 
between  the  musicians  of  the  orchestra  who  utter  the  word  “Canada”  and  the  solo  singer 
who  concludes  the  piece,  as  he  himself  says,  “softly.” 

Commissioned  by  BBC  Radio  3  for  the  Proms,  Canada  was  premiered  at  the  Royal  Albert  Hall  in  London  as 
part  of  the  BBC  Proms  on  August  21,  2017,  and  performed  by  tenor  Allan  Clayton  with  the  City  of  Birmingham 
Symphony  Orchestra  conducted  by  Mirga  Grazinyte-Tyla. 

— Jean-Pascal  Vachon 


Although  he  has  long  considered  orchestral  writing  to  be  his  real  forte,  Poul  Ruders  did  not  embark  on  his  first 
symphony  until  he  was  nearly  forty.  It  was  not  for  a  lack  of  interest,  and  even  the  brash,  extroverted  orchestral 
canvases  of  his  early  thirties,  Manhattan  Abstraction  and  Thus  Saw  St.  John ,  were  not  quite 
enough  to  convince  Ruders  that  he  was  ready  to  test  his  mettle  as  a  symphonist.  But  the 
upshot  was  that  when  the  First  Symphony  was  finally  unveiled  in  1990,  Ruders  had  already 
thought  long  and  hard  about  the  genre.  Much  of  what  he  had  to  say  on  the  subject  would 
remain  relevant  for  subsequent  installments  in  the  series,  including  the  latest,  the  Fifth: 

In  our  day  and  age,  the  term  “symphony”  implies  a  spiritual  depth  beyond 
mere  formal  perfection.  The  term  is,  in  one  sense,  terribly  archaic.  It  shares 
this  with  its  literary  counterpart,  the  “novel” — there  is  no  better  badge  to  pin 
on  a  long,  weighty  story.  The  inherited  range  of  meanings  attached  to  the 
title  “symphony”  makes  it  a  sensible  and  reasonable  headline  for  an  abstract, 
metaphysically  charged,  musical  story. 

Yet  the  conditions  Ruders  describes  here — seriousness,  broad  scope,  a  certain  “humanistic”  ambition — 
seem  necessary,  but  perhaps  not  sufficient,  to  make  a  symphony.  After  all,  he  does  not  count  his  hour-long-plus 
Solar  Trilogy  as  one,  even  though  it  ostensibly  ticks  similar  boxes.  Instead,  as  Ruders  explains  it,  “there  are 
plenty  of  symphonies  in  the  world,”  and  “so  when  I  [...]  elect  to  call  a  major  orchestral  work  a  ‘symphony,’  it  is 
a  signal  from  me,  for  whomever  it  may  concern,  that  something  special  is  going  on  here.” 

In  the  case  of  the  Fifth,  the  germ  for  this  “something  special”  was  “Reveille,”  the  first  movement  of  Ruders’s 
2011  wind  ensemble  suite  Sonatas ,  whose  arresting  introductory  bars  struck  him  as  ripe  for  a  more  wide-ranging 
and  rigorous — in  a  word,  “symphonic” — treatment.  Thus  originated  the  Symphony’s  “almost  endlessly  self- 
reproducing”  cantus  firmus -like  leading  idea,  the  buoyant,  striding  brass  fanfare  announced  at  the  outset.  True  to 
quicksilver  Ruders  form,  though,  it  is  not  long  before  a  series  of  violent,  cartoon  sound  effects  assail  the  fanfare, 
which  nevertheless  continues  on  its  way,  oblivious  to  the  intrusion.  Their  collision  generates  a  friction  the  rami¬ 
fications  of  which  the  first  movement  will  spend  working  through. 

Ruders  insists  that  none  of  the  Symphony’s  three  movements  were  written  using  any  of  the  idiosyncratic 
permutational  techniques  (e.g.  change-ringing,  “minimorphosis”)  he  developed  earlier  in  his  career,  when  he 
had  been  concerned  to  crossbreed  the  streamlined  process-thinking  of  minimalism  with  some  of  the  rigors  of 
serial  construction.  Instead,  the  score  was  freely  composed — pure  “dead  reckoning,”  Ruders  avers.  Yet  it  might 
be  more  appropriate  to  say  he  has  internalized  his  old  systems  to  the  point  that  they  have  become  second 
nature.  For  example,  the  first  movement’s  cantus  firmus  could  be  viewed  in  these  terms:  though  it  appears  in  all 
manner  of  contexts,  moods,  and  disguises — sometimes  soaring  and  lyrical  in  the  strings,  sometimes  stubborn 
and  aggressive  in  the  brass — its  underlying  identity  always  remains  intact.  Despite  the  profusion  of  sharply  dif¬ 
ferentiated  thematic  building  blocks,  Ruders  avoids  any  sense  of  undue  fragmentariness,  constructing  the  move¬ 
ment’s  narrative  with  such  economy  that  he  even  smuggles  in  a  preview  of  the  finale  just  before  its  winding-up. 

The  Symphony  was  originally  to  have  been  subtitled  “Ring  of  Fire,”  prompted  by  a  television  documentary 
on  the  like-named  geological  phenomenon,  the  string  of  active  volcanoes  along  the  Pacific  Rim.  According  to 
Ruders,  he  found  it  a  useful  “handle”  for  the  score’s  tripartite  form,  “a  soft  middle  surrounded  by  roaring,  white- 
hot  activity.”  However,  he  was  also  reluctant  to  put  himself  in  competition  with  Johnny  Cash,  one  of  whose 
signature  songs  famously  bore  the  same  name,  and  so  he  ultimately  dropped  the  moniker.  Perhaps  he  was  also 
wary  of  placing  too  much  emphasis  on  the  “fire” — the  turbulent,  headlong  outer  movements — at  the  expense  of 
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the  “soft  middle,”  the  Tranquillo  sognante.  That  movement  presents  some  of  the  sparest,  most  denuded  music 
Ruders  has  ever  composed,  its  expressive  impact  all  the  more  powerful  for  its  overriding  reticence. 

Ruders’s  background  as  an  organist  is  very  much  in  evidence  in  the  Tranquillo  sognante,  with  its  wide- 
open  instrumental  spacings,  carefully  calibrated  doublings,  and  icy  chorale  textures.  Take  his  attentiveness  to 
the  timbral  “weight”  of  the  opening  passage,  where  clarinets  and  Harmon-muted  trumpets  shadow  cautiously 
ascending  strings:  in  this,  as  well  as  the  use  of  suspensions  to  blur  the  melodic  contour,  the  music  approximates 
something  of  the  characteristic  sonority  of  a  reedy  organ  stop.  Not  unlike  in  a  chorale  prelude,  that  ascending 
idea  remains  a  constant,  at  times  appearing  alone,  at  others  as  a  melody  with  accompaniment,  sometimes  sand¬ 
wiched  in  the  middle  register,  and  on  occasion  even  furnishing  the  bass.  Ruders  also  moves  deliberately  enough 
that  each  texture  change  becomes  an  event,  starting  with  the  first,  when  the  piccolo,  in  its  wistful  lower  register, 
takes  up  the  chorale  theme  over  a  bed  of  tremolo  strings.  Then  there  are  the  passages  when  the  music  thins 
out  to  expose  clustered  violins  climbing  precariously,  the  desolate  affect  evoking  what  composer-critic  Wilfrid 
Mellers  described  as  the  “terrifying  honesty”  of  Jean  Sibelius  at  his  most  visionary. 

Following  a  muted  trombone  call  to  attention,  the  Tranquillo  sognante  segues  without  pause  into  the 
Avanti  danzante  finale.  It  is  dominated  by  postminimalist-style  motor  rhythms,  with  the  chug-a-lug  of  a  maraca 
quartet  spurring  the  rest  of  the  orchestra  implacably  onwards,  until  the  first  movement  cantus  returns,  now  aug¬ 
mented  with  barking  brass  interjections.  In  the  closing  measures  the  yammered  thump-and-bump  cuts  out  for 
good,  making  way  for  a  glimpse  of  the  opening  fanfare,  but  cast  dramatically  as  equal  parts  major  and  minor. 
Here,  Ruders  sidesteps  all  symphonic  triumphalism  in  favor  of  something  better  reflecting  the  inherent  stub¬ 
bornness  of  his  idiom.  After  the  extremes  of  the  first  two  movements,  nothing  less  than  that  “terrifying  honesty,” 
given  brutally  free  rein,  would  have  rung  true. 

— Matthew  Mendez 


One  of  the  great  musicians  of  our  age,  Oliver  Knussen  had  an  impact  on  Tanglewood  and  the  Tanglewood 
Music  Center  that  mirrored  his  stature  as  conductor,  composer,  administrator,  and  mentor  in  the  wider  world. 

Already  having  led  the  London  Symphony  Orchestra  in  the  premiere  of  his  own  Symphony 
No.  i  (at  age  fifteen),  he  arrived  at  Tanglewood  at  age  eighteen  to  study  with  Gunther 
Schuller,  returning  as  a  full-fledged  Fellow  in  1971  and  1973.  Among  dozens  of  Tanglewood 
performances  of  his  work  since  1970,  Stefan  Asbury  led  Tanglewood  Music  Center 
Fellows  in  concert  versions  of  his  operas  Where  the  Wild  Things  Are  (in  2010)  and  Higglety 
Pigglety  Pop!  (in  2012,  the  composer’s  60th  birthday  year),  Knussen’s  two  collaborations 
with  Maurice  Sendak.  Following  the  composer’s  death  in  July  2018,  several  of  his  works 
were  added  to  TMC  programs  in  memoriam.  In  addition  to  this  evening’s  performance 
of  Whitman  Settings ,  a  special  prelude  concert  interleaving  his  complete  piano  works  with 
pieces  by  his  composer  friends  took  place  earlier  this  evening. 

Knussen  was  director  of  Tanglewood’s  new  music  activities  (1983-1993)  and  returned  many  times  as  TMC 
faculty  and  director  of  the  Festival  of  Contemporary  Music,  most  recently  co-curating  the  FCM  in  2015,  although 
he  was  unable  to  attend  that  summer  as  planned.  His  last  visit  here  was  as  FCM  director  in  August  2012.  But  his 
strong  ties  to  the  U.S.  went  beyond  his  close  relationship  with  Tanglewood.  He  was  primarily  based  in  the  U.S. 
for  the  entire  decade  of  the  1970s,  met  and  married  his  American  wife  Sue  here,  and  met  the  great  children’s 
illustrator  and  author  Maurice  Sendak  in  1975,  leading  to  their  operatic  collaborations.  His  two  most  important 
song  cycles  are  based  on  arguably  the  two  most  emblematic  American  poets — Requiem:  Songs  for  Sue,  setting 
poems  by  Emily  Dickinson,  and  the  present  Whitman  Settings. 

Knussen  wrote  the  original  piano/vocal  “Whitman  Settings”  in  1991-92  on  commission  from  the  Amphion 
Foundation  for  the  soprano  Lucy  Shelton.  Shelton  and  pianist  Ian  Brown  gave  the  premiere  of  the  first  three 
songs  at  the  Aldeburgh  Festival  on  June  17, 1991;  she  and  pianist  John  Constable  gave  the  first  performance  of 
the  complete  (four-song)  piano/vocal  score  at  the  BBC’s  Pebble  Mill  Studios  in  Birmingham  on  October  15, 1991. 
Knussen  composed  the  orchestral  versions  (designated  Op.  23a)  in  New  York  and  London  between  April  1991 
and  March  1992,  and  Lucy  Shelton  sang  their  premiere  with  the  BBC  Symphony  Orchestra  under  the  composer’s 
direction  on  March  5, 1992,  at  the  Barbican  Concert  Hall,  London. 
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About  the  original  piano/vocal  versions  of  these  songs,  the  composer  wrote, 

Although  these  versions  of  characteristically  powerful  but  unusually  short  poems  by  Walt 
Whitman  constitute  my  eighth  concert  work  for  a  soprano  voice,  they  are  my  first  in  many  years 
for  voice  and  piano.  Earlier  attempts  having  been  impossibly  dependent  on  models  rather  too 
close  to  home,  I  was  very  conscious,  while  composing,  of  trying  to  re-imagine  a  very  familiar 
genre  with  fresh  ears — specifically  of  setting  the  voice  in  different  contexts  within  the  all- 
encompassing  range  of  the  piano.  All  four  poems  muse  on  things  in  space  or  the  sky,  and  all  four 
songs  grow  from  the  short  idea  heard  at  the  outset.  Whitman  Settings  was  commissioned  by  the 
Amphion  Foundation  and  is  dedicated  to  Lucy  Shelton.... 

At  the  start  of  “When  I  Heard  the  Learn’d  Astronomer,”  a  typically  Knussenesque  two-fold  process  of 
expansion  begins.  The  orchestra’s  initially  short,  emphatic  phrase  accumulates  further  material  at  the  same 
time,  and  in  counterpoint  with,  the  voice’s  similar  process.  The  soprano  at  the  same  time  accumulates  further 
words  to  fill  out  her  phrase.  The  orchestra’s  phrase  is  a  repeating  motivic  fragment  throughout  the  song.  As  the 
soprano’s  line  slows  and  rises,  the  orchestra  gradually  fills  out  the  musical  space,  high  strings  and  bells  precar¬ 
iously  balancing  the  contrabassoon  and  contrabass  clarinet  at  the  lowest  end  of  the  spectrum.  This  orchestral 
breadth  also  obtains  for  “A  Noiseless  Patient  Spider,”  which  follows  a  process  of  gradual  acceleration  on  several 
levels,  while  the  soprano’s  line  feels  almost  static  and  removed  from  time.  “The  Dalliance  of  Eagles”  begins  with 
potential  energy  that  grows  through  an  accretion  of  short  figures  throughout  the  orchestra,  particularly  in  the 
woodwinds.  The  music  holds  nearly  still  at  “motionless  still  balance  in  the  air.”  Similar  word-painting  is  heard 
in  “The  Voice  of  the  Rain,”  with  the  “soft-falling  shower”  illustrated  in  a  cascade  of  winds.  The  parenthetical 
final  line  is  delivered  in  a  thinning-out  of  events,  like  a  rain  shower  coming  to  a  close. 

The  prosody  of  Knussen’s  settings  of  Whitman  is  careful  to  respect  the  poet’s  wonderfully  natural  and 
idiosyncratic  rhythm  and  meter.  The  composer’s  immediate  followup  to  Whitman  Settings  is  Songs  Without 
Voices ,  a  beautiful  small-ensemble  work  in  which  the  settings  of  further  Whitman  poems  are  achieved  through 
instrumental  means  alone.  The  dazzling,  evocative  timbral  choices  and  combinations  in  these  pieces  illuminate 
further  Knussen’s  imaginative  musical  response  to  Whitman’s  poetic  world. 

— Robert  Kirzinger 


OLIVER  KNUSSEN 
“Whitman  Settings” 

Poems  by  Walt  Whitman 

I.  When  I  Heard  the  Learn’d  Astronomer 
When  I  heard  the  learn’d  astronomer, 

When  the  proofs,  the  figures,  were  ranged  in  columns  before  me, 

When  I  was  shown  the  charts  and  diagrams,  to  add,  divide,  and  measure  them, 
When  I  sitting  heard  the  astronomer  where  he  lectured  with  much  applause 
in  the  lecture-room, 

How  soon  unaccountable  I  became  tired  and  sick, 

Till  rising  and  gliding  out  I  wander’d  off  by  myself, 

In  the  mystical  moist  night-air,  and  from  time  to  time, 

Look’d  up  in  perfect  silence  at  the  stars. 

II.  A  Noiseless  Patient  Spider 
A  noiseless  patient  spider, 

I  mark’d  where  on  a  little  promontory  it  stood  isolated, 

Mark’d  how  to  explore  the  vacant  vast  surrounding, 

It  launch’d  forth  filament,  filament,  filament,  out  of  itself, 

Ever  unreeling  them,  ever  tirelessly  speeding  them. 

And  you  O  my  soul  where  you  stand, 

Surrounded,  detached,  in  measureless  oceans  of  space, 
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Ceaselessly  musing,  venturing,  throwing,  seeking  the  spheres  to  connect  them, 

Till  the  bridge  you  will  need  be  form’d,  till  the  ductile  anchor  hold, 

Till  the  gossamer  thread  you  fling  catch  somewhere,  O  my  soul. 

III.  The  Dalliance  of  the  Eagles 

Skirting  the  river  road,  (my  forenoon  walk,  my  rest,) 

Skyward  in  air  a  sudden  muffled  sound,  the  dalliance  of  the  eagles, 

The  rushing  amorous  contact  high  in  space  together, 

The  clinching  interlocking  claws,  a  living,  fierce,  gyrating  wheel, 

Four  beating  wings,  two  beaks,  a  swirling  mass  tight  grappling, 

In  tumbling  turning  clustering  loops,  straight  downward  falling, 

Till  o’er  the  river  pois’d,  the  twain  yet  one,  a  moment’s  lull, 

A  motionless  still  balance  in  the  air,  then  parting,  talons  loosing, 

Upward  again  on  slow-firm  pinions  slanting,  their  separate  diverse  flight, 

She  hers,  he  his,  pursuing. 

IV.  The  Voice  of  the  Rain 

And  who  art  thou?  said  I  to  the  soft-falling  shower, 

Which,  strange  to  tell,  gave  me  an  answer,  as  here  translated, 

I  am  the  Poem  of  Earth,  said  the  voice  of  the  rain, 

Eternal  I  rise  impalpable  out  of  the  land  and  the  bottomless  sea, 

Upward  to  heav’n,  whence,  vaguely  form’d,  altogether  changed,  and  yet  the  same, 

I  descend  to  lave  the  drouths,  atomies,  dust  layers  of  the  globe, 

And  all  that  in  them  without  me  were  seeds  only,  latent,  unborn; 

And  forever,  by  day  and  night,  I  give  back  life  to  my  own  origin,  and  make  pure  and  beautify  it: 
(For  song,  issuing  from  its  birth-place,  after  fulfillment,  wandering, 

Reck’d  or  unreck’d,  duly  with  love  returns.) 


Thomas  Ades’s  musical  life  has  several  interconnected  levels,  making  him  the  ideal  choice  for  the  BSO’s 
first-ever  Artistic  Partner;  he  is  now  in  his  second  of  three  seasons  in  that  role.  He  holds  the  concurrent  title  of 
The  Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D.,  Festival  of  Contemporary  Music 
Director.  In  these  roles  he  leads  the  BSO  and  the  Tanglewood  Music  Center  Orchestra; 
performs  as  pianist  in  recital  and  with  the  Boston  Symphony  Chamber  Players,  and,  of 
course,  his  works  are  featured  in  both  chamber  music  and  orchestral  concerts.  This  past 
^  »  spring  his  new  Concerto  for  Piano  and  Orchestra,  a  BSO  co-commission,  was  premiered  by 

^  ^  ^  Kirill  Gerstein  under  the  composer’s  direction  at  Symphony  Hall,  also  traveling  to  Carnegie 
Hall.  His  similarly  substantial  orchestral  work  Inferno  was  premiered  by  the  Los  Angeles 
Philharmonic  and  Gustavo  Dudamel  this  past  May. 

Most  of  Ades’s  composing  time  in  recent  years  has  otherwise  been  devoted  to  large-scale, 
high-profile  orchestral  and  dramatic  projects.  His  opera  The  Tempest  (after  Shakespeare) 
was  commissioned  by  the  Royal  Opera-Covent  Garden,  where  it  was  premiered  in  2004,  a  new  production  was 
produced  at  the  Metropolitan  Opera  in  New  York  in  2012.  In  2016  his  latest  opera,  The  Exterminating  Angel  (based 
on  Luis  Bunuel’s  film),  was  premiered  at  the  Salzburg  Festival  and  produced  at  the  Metropolitan  Opera  in  2017. 
Among  Ades’s  works  with  orchestra  are  Polaris ,  with  optional  projected  video  components  by  Tal  Rosner;  his 
Violin  Concerto  Concentric  Paths ;  and  his  large-scale  Totentanz  for  soprano,  baritone,  and  orchestra,  which  he  led 
in  its  premiere  with  the  BBC  Orchestra  in  2013  and  conducted  with  the  BSO  in  2016. 
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Ades’s  musical  brilliance  began  to  be  noticed  in  England  by  the  time  he  was  in  his  early  twenties  follow¬ 
ing  performances  of  such  works  as  his  Chamber  Symphony  and  Living  Toys ;  his  deft,  cheeky  chamber  opera 
Powder  Her  Face ,  staged  at  the  Cheltenham  Festival  when  he  was  twenty-four,  upped  the  ante  yet  further.  The 
excited  and  positive  response  to  the  premiere  of  his  orchestral  work  Asy la  by  the  City  of  Birmingham  Symphony 
Orchestra  and  Sir  Simon  Rattle  in  November  1997  led  Rattle  to  reprogram  the  piece  as  part  of  his  final  concert 
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as  music  director  of  the  CBSO  in  August  1998,  at  which  time  it  was  recorded  for  CD.  In  2000  the  piece  won  the 
University  of  Louisville’s  Grawemeyer  Award,  making  Thomas  Ades  the  then-youngest-ever  winner  of  one  of 
classical  music’s  most  prestigious  prizes. 

Asyla  is  a  four-movement  orchestral  piece  of  just  over  twenty  minutes’  length,  with  a  dance-inspired  third 
movement  and  a  slow  second  movement.  Virtually  every  commentator  on  the  work  has  referred  to  its  symphonic 
qualities.  On  the  other  hand,  Ades  avoids  the  pitfalls  of  calling  the  work  a  symphony,  with  all  of  the  cultural 
and  technical  baggage  that  designation  suggests,  by  giving  the  work  its  evocative  title.  The  music’s  details  are 
unquestionably  modern,  the  aesthetic  inherently  progressive.  Even  the  title  of  the  piece  speaks  of  contradiction: 
the  plural  of  “asylum,”  it  implies  both  “sanctuaries”  and  “mental  institutions” — a  dichotomy  of  safety  and  uneas¬ 
iness  that  parallels,  somehow,  Ades’s  musical  arguments. 

Asyla  follows  the  basic  four-movement  layout  of  a  traditional  symphony  by  Haydn,  Mozart,  Beethoven, 
Schumann,  or  Brahms.  The  individual  movements,  though,  separated  by  pauses  of  controlled  length,  corre¬ 
spond  more  readily  to  movements  of  a  Baroque  suite,  that  precursor  to  the  Classical  era’s  symphonic  form.  The 
first  movement  begins  like  a  surreal  Baroque  overture  with  its  dotted  rhythms;  but  the  orchestral  sonority  is 
heavily  weighted  to  cowbells,  the  carriers  of  what  can  pass  as  melody.  Shadowing  that  line  is  one  of  the  upright 
pianos,  tuned  a  quarter-tone  low,  as  well  as  strings  playing  harmonics,  giving  the  texture  an  unfocused,  oneiric 
quality,  suspending  the  concrete  “reality”  of  the  passage.  The  movement  seems  to  coalesce  and  become  clearer 
as  it  progresses.  References  to  the  music  of  the  later  movements — only  retrospectively  apparent,  of  course — 
occur  as  the  energy  builds. 

The  generally  upward  motion  of  the  first  movement  is  negated  by  the  melodic  sigh  of  the  second,  a  lamenting 
figure  presented,  again,  by  cowbells  with  their  piano  shadow.  The  movement  acts  somewhat  like  a  passacaglia, 
a  form  fashionable  in  the  Baroque  era  that  has  a  repeating  pattern  in  the  bass,  or  a  repeating  harmonic  pro¬ 
gression,  with  continuous  melodic  variations  spinning  out  above.  That  genre  has  served  Ades  well  as  the  basic 
model  for  many  a  formal  structure  up  to  and  including  some  of  his  most  recent  music.  The  passacaglia  idea  here 
is  less  heard  than  sensed,  the  movement  signifying  something  original  while  touching  on  the  memory  of  some¬ 
thing  old.  The  descending  melodies  are  a  chain  of  small  laments;  the  mood  of  the  movement  is  subdued. 

The  third  movement,  Ecstasio ,  has  got  the  most  attention  from  commentators  and  reviewers.  Anticipated  by 
a  tempo  increase  at  the  end  of  the  second  movement  and  beginning  in  stasis  with  the  sustained  high  strings  of 
that  movement’s  end,  Ecstasio  indicates  its  disposition  with  the  entry  of  repeated  sixteenth-notes  in  glockenspiel 
and  a  syncopated  rhythmic  pattern  in  piano.  The  course  of  the  movement  is  an  inexorable  buildup  of  repeating 
patterns  of  similar  or  greater  complexity,  ever  louder  and  more  frenzied.  The  scene  Ades  paints  is  an  abstraction 
of  a  night  out  at  one  of  London’s  clubs — the  pounding,  constant  beat  of  techno-dance  music  (with  occasional 
brief  respites)  combined  with  evocations  of  motion,  contact,  lights,  confusion,  and  even  the  illicit  drug  use  of 
the  club  set  (the  movement’s  title  implying  both  the  mood  of  ecstasy  and  the  social  drug  of  the  same  name). 
This  dance-themed  movement  parallels  and  parodies  the  dance  movements — minuets,  Landler,  the  occasional 
waltz — of  the  traditional  symphony. 

The  final  movement  is  a  summing  up  of  what  has  gone  before,  and  contains  elements  from  each  of  the 
previous  three.  Most  apparent  initially  is  the  sighing  figure  of  the  second  movement,  but  also  present  are  brief 
flashes  of  Ecstasio' s  ostinatos  and  the  first  movement’s  rising  figure.  Hearing  this  movement  brings  into  sharper 
focus  the  sense  that  the  first  three  are  also  interconnected,  and  that  each  continues,  but  changes  radically,  the 
musical  discussion  of  previous  movement.  The  ending  is  one  both  of  repose  and  of  a  continuation  of  that  yearn¬ 
ing  restlessness  that  permeates  the  rest  of  the  piece,  recalling  the  music  of  Asyla' s  beginning. 

— Robert  Kirzinger 
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To  read  more  about  Thomas  Ades,  please  see  page  4. 

Nathan  Aspinall  is  currently  associate  conductor  of  the  Jacksonville  Symphony  Orchestra, 
his  recent  performances  in  that  position  having  included  Handel’s  Messiah ,  Prokofiev’s  com¬ 
plete  ballet  Cinderella ,  and  a  tour  of  South  Florida  with  pianist  Bezhod  Abduraminov,  their 
program  including  Shostakovich’s  Symphony  No.  5  and  Rachmaninoff’s  Piano  Concerto 
No.  3.  Mr.  Aspinall  previously  held  the  position  of  Young  Conductor  with  the  Queensland 
Symphony  Orchestra,  where  he  assisted  chief  conductor  Johannes  Fritzsch  and  visiting 
guest  conductors,  and  conducted  concerts  for  the  education  series.  He  studied  horn  and 
conducting  at  the  University  of  Queensland  and  upon  graduation  was  awarded  the  Hugh 
Brandon  Prize.  In  2012  he  attended  the  Aspen  Music  Festival,  studying  with  Robert  Spano 
and  Hugh  Wolff.  He  was  awarded  the  Robert  J.  Harth  Conducting  Prize,  inviting  him  to  return  to  Aspen  in 
2013.  Nathan  Aspinall  has  conducted  the  Atlanta,  Sydney,  Adelaide,  Queensland,  and  Tasmanian  symphony 
orchestras  and  the  Queensland  Conservatorium  Chamber  Orchestra,  and  has  served  as  assistant  conductor  for 
Opera  Queensland.  Festival  master  classes  and  appearances  have  included  the  Cabrillo  Festival  of  Contempo¬ 
rary  Music,  Oregon  Bach  Festival,  and  the  Tanglewood  Music  Center  Conducting  Seminar.  During  the  2018-19 
season,  he  will  lead  the  Jacksonville  Symphony  in  two  masterworks  subscription  programs  and  tour  with  the 
orchestra  and  organist  Cameron  Carpenter  to  the  Kravis  Center  in  West  Palm  Beach,  Florida.  This  summer  at 
the  Tanglewood  Music  Center  he  is  the  recipient  of  the  TMC’s  Edward  H.  and  Joyce  Linde  Fellowship.  Nathan 
Aspinall  studied  orchestral  conducting  with  Hugh  Wolff  at  New  England  Conservatory  in  Boston. 


The  Irish  conductor  and  pianist  Killian  Farrell  has  been  engaged  as  conductor  and  pianist 
since  September  2017  at  Theater  Bremen  in  Germany,  where  in  the  coming  season  he  con¬ 
ducts  productions  of  Der  Rosenkavalier  and  Jenufa.  He  studied  musicology  in  Trinity  College 
Dublin,  followed  by  training  as  a  Young  Artist  at  the  National  Opera  Studio  in  London. 
Further  artistic  impulses  came  from  his  time  as  a  Britten-Pears  Young  Artist  in  Aldeburgh 
and  as  a  Laureate  of  the  Academie  du  Festival  d ’Aix-en-Provence.  Recent  highlights  included 
his  debut  at  Dutch  National  Opera,  conducting  Donnacha  Dennehy’s  The  Second  Violinist. 
This  coming  season  he  will  make  concert  debuts  with  the  Ulster  Orchestra  and  the  Bremen 
Philharmonic,  among  others.  As  a  piano  accompanist  his  engagements  have  included  perfor¬ 
mances  at  the  Aldeburgh  Festival  and  Royal  Overseas  League.  He  is  very  grateful  to  the  Bryden  Thomson  Trust 
for  their  support  of  his  professional  development.  He  is  recipient  this  summer  of  the  TMC’s  Maurice  Abravanel 
Scholarship/Evelyn  and  Phil  Spitalny  Fellowship. 


Acclaimed  tenor  Charles  Blandy’s  recent  engagements  include  the  Evangelist  in  Bach’s 
St.  Matthew  Passion  with  Emmanuel  Music;  he  is  a  regular  part  of  their  ongoing  Bach 
Cantata  series.  He  appeared  with  Orchestra  Iowa  in  Bach’s  Mass  in  B  minor,  appeared  with 
Music  of  the  Baroque  in  Mozart’s  “Great”  C  minor  Mass,  and  in  the  B  minor  Mass  with 
the  Apollo  Chorus  of  Chicago.  Other  performances  include  Handel’s  Messiah  with  Saint 
Paul  Chamber  Orchestra,  the  role  of  Belmonte  in  Mozart’ s  Abduction  from  the  Seraglio  with 
Emmanuel  Music,  and  music  of  Monteverdi  with  Boston  Early  Music  Festival;  Mozart’s 
Requiem  with  True  Concord  at  Lincoln  Center  in  New  York;  Bach’s  B  minor  Mass  with  the 
American  Classical  Orchestra  (NYC),  also  at  Lincoln  Center;  and  the  St.  Matthew  Passion 
with  the  American  Bach  Soloists  in  San  Francisco.  He  has  also  appeared  with  the  Bach  Choir  of  Bethlehem, 
Handel  and  Haydn  Society,  Boston  Baroque,  Charlotte  Symphony,  Berkshire  Choral  Festival,  and  Pittsburgh 
Bach  and  Baroque.  Mr.  Blandy  appears  on  three  recent  CD  releases:  Virgil  Thomson’s  Four  Saints  in  Three  Acts 
with  Boston  Modern  Orchestra  Project;  J.C.F.  Fischer’s  Vespers  of  1701  with  Exsultemus  and  Newton  Baroque, 
and  sacred  music  of  Ross  Lee  Finney  with  the  Harvard  University  Choir.  Recent  operatic  performances  include 
John  Harbison’s  The  Great  Gatshy ,  Tom  Rakewell  in  Stravinsky’s  The  Rake’s  Progress ,  Tamino  in  The  Magic  Flute , 
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Lurcanio  in  Handel’s  Ariodante,  and  Almaviva  in  Rossini’s  Barber  of  Seville.  He  premiered  Rodney  Lister’s  cham¬ 
ber  song  cycle  Friendly  Fire  with  Collage  New  Music  and  gave  the  U.S.  premiere  of  Rautavaara’s  Die  Liebenden. 
His  recital  schedule  has  included  modern  American  music  in  New  York,  Boston,  London,  and  Manchester, 
England,  with  pianist/composer  Rodney  Lister.  Mr.  Blandy  is  the  product  of  a  strong  public  school  arts  pro¬ 
gram  in  Troy,  NY.  He  graduated  from  Oberlin  College  with  a  BA  in  religion,  received  his  master’s  degree  from 
Indiana  University,  attended  the  Britten-Pears  School  in  Aldeburgh,  England,  and  was  a  2003  Fellow  of  the 
Tanglewood  Music  Center,  where  he  was  awarded  the  Grace  B.  Jackson  prize  for  excellence. 


Canadian  soprano  Elizabeth  Polese  (Linda  J.L.  Becker  Fellowship)  joined  the  Atelier 
Lyrique  young  artist  ensemble  at  Opera  de  Montreal  this  season,  where  she  will  continue 
for  the  2019-20  season.  Highlights  of  last  season  include  Countess  Ceprano  in  Rigoletto ,  Miss 
Jessel  in  The  Turn  of  the  Screw,  and  Alice  B.  Toklas  in  Ricky  Ian  Gordon’s  Twenty-Seven 
(Opera  de  Montreal).  Upcoming  engagements  include  Pamina  (understudy)  and  Papagena 
in  Die  Zauberflote,  Agnes  (understudy)  in  George  Benjamin’s  Written  on  Skin ,  Marzelline 
(understudy)  in  Fidelio,  and  Donizetti’s  Rita  (Opera  de  Montreal).  Notable  competition  successes 
include  Second  Prize  and  Best  Performance  of  a  Canadian  Work  at  the  Concours  de  Orchestre 
Symphonique  de  Montreal  Manuvie  in  2017.  Ms.  Polese  is  an  alumna  of  the  University  of 
Toronto,  where  she  studied  under  Canadian  soprano  Mary  Morrison.  Her  webste  is  www.elizabethpolese.ca. 


Tanglewood  Music  Center  Fellow  Margaret  Tigue,  soprano  (Leah  Jansizian  Memorial 
Scholarship/Tisch  Foundation  Scholarship),  is  currently  a  graduate  student  in  the  Bard  Vocal 
Arts  Program,  where  she  studies  with  Lorraine  Nubar.  During  her  undergraduate  studies  at 
the  University  of  Michigan  in  Ann  Arbor  she  studied  with  Martha  Sheil  and  George  Shirley. 
While  at  Michigan,  she  performed  the  role  of  Helena  in  Benjamin  Britten’s  A  Midsummer 
Night's  Dream  with  the  University  of  Michigan  Opera  Theatre.  She  earned  an  Encouragement 
Award  in  the  Metropolitan  Opera  National  Council  Auditions’  Michigan  District  in  2017,  and 
first  prize  in  the  2015  Ann  Arbor  Friends  of  Opera  Undergraduate  Competition.  Ms.  Tigue  has 
sung  with  The  Orchestra  Now,  Ann  Arbor  Camerata  Orchestra,  and  University  of  Michigan 
Philharmonia.  She  has  been  featured  as  a  soloist  at  National  Sawdust  in  Brooklyn,  Seiji  Ozawa  Hall  at  the 
Tanglewood  Music  Center,  and  Hill  Auditorium  in  Ann  Arbor,  Michigan. 
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Monday,  August  12,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

THOMAS  ADES,  conductor  (Ruders,  Ades) 

TMC  Fellows  NATHAN  ASPINALL  (Barry)  and  KILLIAN  FARRELL  (Knussen),  conductors 
CHARLES  BLANDY,  tenor  (Barry)  (guest  artist) 

TMC  Fellows  ELIZABETH  POLESE  and  MARGARET  TIGUE,  sopranos  (Knussen) 


Violin  I 

Francesca  Bass 
Ethan  Balakrishnan 
Ruth  Yeolmae  Chang  a** 
Katherine  (Kit  Ying)  Cheng 
Isabella  Geis 
Qianru  Elaine  He 
Joshua  Huang 
Celine  Jeong  Kim 
Chisa  Kodaka 
Ji-Yeon  Lee  *+ 

Evan  Pasternak 
Jason  Qiu 
Sophie  Wang 
Tiffany  Wee 
Eliza  Wong 

Violin  II 

Cameron  Daly  *+ 

Shannon  Fitzhenry 
Ye  Chan  Goo 
Yanki  Karata§ 

Wei  Lu 

Emerson  Millar  a** 

Jeeyoung  Park 
Carolyn  Semes 
Jinu  Suk 

Helenmarie  Vassiliou 
Anna  Luisa  Volkwein 
Momo  Wong 
Sage  Yang 

Viola 

Joseph  Burke 
Caleb  Cox 
Celia  Daggy 
Elizabeth  Doubrawa 
Abraham  Martin  Fernandez  a** 
Edward  Gazouleas  0 
Brandin  Kreuder 
Mark  Liu 

Nicholas  Pelletier  *+ 

Alaina  Rea 
Lyrica  Smolenski 
Sophia  Sun 
Sarah  Switzer 
Matthew  Weathers 
Heejung  Yang 


Cello 

Sameer  Apte 
Isaac  Berglind 
Ethan  Brown 
Hana  Cohon 
Graham  Cullen 
Benjamin  Fryxell 
Jonah  Krolik 
John  Lee 
Shangwen  Liao 
Young  In  Na 
Lauren  Peacock 
Henry  Shapard  a** 
Tsung-Yu  Tsai 
Tsz  To  Wong  *+ 

Double  Bass 

Carl  Anderson  0 
Alex  Bickard  0 
Evan  Bish  *+a** 

Daniel  Carson 
Brittany  Conrad 
Marguerite  Cox 
Edward  Kass 
Kathryn  Nottage 
Gabriel  Polinsky 
Nash  Tomey  0 

Flute 

Yerim  Choi  * 

Hannah  Hammel  ** 
Evan  Pengra  Suit  a 
Victor  Wang  + 

Piccolo 

Yerim  Choi  ** 

Hannah  Hammel  + 
Evan  Pengra  Suit 
Victor  Wang  a 

Bass  Flute 
Evan  Pengra  Suit  ** 

Oboe 

Emily  Beare  *+ 

Russell  Hoffman  ** 
Andrew  van  der  Paardt 
Joo  Bin  Yi  a 


Bass  Oboe 

Andrew  van  der  Paardt  ** 

English  horn 

Russell  Hoffman  +a 
Andrew  van  der  Paardt  *** 

Clarinet 

Giovanni  Bertoni  a 
Kelsi  Landon  Doolittle  + 
Max  Opferkuch  * 

Ryan  Toher  ** 

Bass  Clarinet 
Max  Opferkuch  +** 

Ben  Quarles  * 

Contrabass  Clarinet 

Ben  Quarles  +a** 

Bassoon 

Jordan  Brokken  + 

Morgan  Davison 
Rachael  Lee  ** 

Julianne  Mulvey  *a 

Contrabassoon 

Morgan  Davison  +a** 

Horn 

Rachel  Cote  a 
Esteban  Garcia  * 

Victoria  Knudtson 
Armando  Lavariega  Llaguno 
Maxwell  Stein  ** 

Ben  Wulfman  a 

Trumpet 

Omri  Barak  + 

Tetsuya  Lawson  *** 

Morgen  Low 
Federico  Montes  a 
Alan  Tolbert 

Piccolo  Trumpet 

Morgen  Low  ** 


Trombone 

Michael  Cox  * 

David  Kidd  ** 

Jake  Mezera  + 

Bass  Trombone 

Cameron  Owen 

Tuba 

Ole  Heiland 
Timpani 

David  Riccobono  ** 

Percussion 

Joe  Desotelle  * 

Harrison  Honor  ** 
Gregory  LaRosa  a 
Will  McVay 
David  Riccobono 
Jonathan  Wisner  + 

Harp 

Chloe  Tula  a** 

Piano 

Mathilde  Handelsman  + 
Yu  Ching  Shelley  Ng  ** 
Christine  Wu 

Librarians 

Elizabeth  Bellisario 
Mark  Fabulich  ° 

Monica  Ji  Yoon  Mun 
Ellen  Ogihara 

Personnel  Manager 

Dave  Tarantino 


*  Principal,  Barry 
+  Principal,  Ruders 
**  Principal,  Ades 
a  Principal,  Knussen 
0  Guest 
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We  are  excited  to  offer  the 
latest  installment  in  the  BSO’s 
Crammy-winning  Shostakovich 
symphony  cycle  led  by 
Andris  Nelsons! 

SHOSTAKOVICH  SYMPHON I ES  6  and  7 
(“Leningrad”) 

Following  upon  their  previous  Grammy  Award-winning 
releases  on  Deutsche  Grammophon  of  Shostakovich's 
symphonies  4. 5, 8, 9. 10,  and  11,  this  new,  two-disc 
"Under  Stalin’s  Shadow"  set  from  Andris  Nelsons  and 
the  BSO  pairs  live  performances  of  the  composer’s  symphonies  6  and  7.  The  powerful  Symphony 
No.  7,  Leningrad,  from  1941,  represents  the  resistance  of  the  Russian  people  to  the  Nazi  siege  of  that 
city.  The  rarely  heard  Symphony  No.  6,  from  1939,  is  fascinatingly  multi-faceted.  Filling  out  the  set  are 
Shostakovich’s  celebratory  1954  Festive  Overture,  commissioned  by  the  Bolshoi  Theatre  to  celebrate 
the  anniversary  of  the  Bolshevik  revolution,  and  selections  from  his  inventive  incidental  music  for  a 
1941  Leningrad  production  of  Shakespeare’s  King  Lear. 

Visit  our  air-conditioned  stores  at  both  the  Main  and  Highwood  Gates  and  shop  our  2019  collection, 
including  apparel,  unique  gifts,  and  great  Tanglewood  mementos.  Shop  for  yourself  or  for  someone 
special,  and  savor  the  spirit  of  Tanglewood. 


GLASS  HOUSE  MAIN  GATE 

MONDAY-THURSDAY  FRIDAY  SATURDAY  SUNDAY 

10am-4pm  10am- 30  min.  post-concert  9am- 30  min.  post-concert  noon-5pm 

GLASS  HOUSE  HIGHWOOD  GATE 

Performance  Flours 


2019  FELLOWS  of  the  TANGLEWOOD  MUSIC  CENTER 


Violin 

Activities  of  the  Violin  Section  are  sponsored  by  the 
Miriam  H.  and  Sidney  Stoneman  Fellowship  Fund. 

Ethan  Balakrishnan,  Ottawa,  ON,  Canada 
Donald  Law  Fellowship 
Francesca  Bass,  Boston,  MA 
Edward  G.  Shufro  Fund  Fellowship/ 

Richard  Smith  Memorial  Fellowship 
Ruth  Yeolmae  Chang,  Dallas,  TX 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Katherine  (Kit  Ying)  Cheng,  West  Windsor,  NJ 
Samuel  Rapaporte,  Jr.  Family  Foundation  Fellowship 
Cameron  Daly,  Westlake  Village,  CA 
Frelinghuysen  Foundation  Fellowship 
Shannon  Fitzhenry,  Charleston,  SC 
Robert  Baum  and  Elana  Carroll  Fellowship/ 

William  E.  Crofut  Family  Scholarship 
Isabella  Geis,  Cincinnati,  OH 
Max  Winder  Memorial  Fellowship 
Ye  Chan  Goo,  Toronto,  ON,  Canada 
Harry  and  Mildred  Remis  Fellowship 
Qianru  Elaine  He,  Guangzhou,  Guangdong,  China 
Judy  Gardiner  Fellowship 
Joshua  Huang,  Medina,  OH 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Suzan  Yanki  Karata§,  Istanbul,  Turkey 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Celine  Jeong  Kim,  Seoul,  South  Korea 
Bill  and  Barbara  Leith  Fellowship 
Chisa  Kodaka,  Los  Angeles,  CA 
Frederic  and  Juliette  Brandi  Fellowship 
Ji-Yeon  Lee,  Lawrence,  KS 
Messinger  Family  Fellowship 
Wei  Lu,  Shanghai,  China 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 
Emerson  Millar,  Ithaca,  NY 
Steve  and  Nan  Kay  Fellowship 
Jeeyoung  Park,  Seoul,  South  Korea 
Robert  and  Luise  Kleinberg  Fellowship 
Evan  Pasternak,  Scotch  Plains,  NJ 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Jason  Qiu,  Shanghai,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Carolyn  Semes,  Broomall,  PA 
Philip  and  Bernice  Krupp  Fellowship/ 

Anonymous  Fellowship 
Jinu  Suk,  Seoul,  South  Korea 
Ruth  S.  Morse  Fellowship 
Helenmarie  Vassiliou,  Berwyn,  PA 
John  F.  Cogan,  Jr.  and  Mary  L.  Cornille  Fellowship/ 
Harry  and  Marion  Dubbs  Fellowship 
Anna  Luisa  Volkwein,  Eisenharz, 

Baden- Wiirttemberg,  Germany 
Susan  B.  Kaplan  Fellowship 
Sophie  Wang,  Irmo,  SC 
Dr.  Fredric  Friedman  and  Ms.  Cathy  Demain 
Mann  Fellowship/Gerald  Gelbloom  Memorial  Fellowship 


Tiffany  Wee,  Redlands,  CA 
Arno  and  Maria  Maris  Student  Memorial  Fellowship 
Eliza  Wong,  Huntington  Station,  NY 
The  Berz  Family  Fellowship/ 

Helene  R.  and  Norman  L.  Cahners  Fellowship 
Momo  Wong,  Boston,  MA 
Bay  Bank/BankBoston  Fellowship 
Sage  Yang,  Los  Angeles,  CA 
Leslie  and  Stephen  Jerome  Fellowship 

Viola 

Joseph  Burke,  South  Brunswick,  NJ 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Caleb  Cox,  Greenville,  SC 
Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Celia  Daggy,  Santa  Monica,  CA 
Morningstar  Family  Fellowship/  Straus  Family  Fellowship 
Elizabeth  Doubrawa,  Tinley  Park,  IL 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Brandin  Kreuder,  Burlington,  WI 
Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship/ 

Diane  Troderman  Fellowship 
Mark  Liu,  Parsippany,  NJ 
Arlene  and  Donald  Shapiro  Fellowship 
Abraham  Martin  Fernandez,  Caracas,  Venezuela 
Lucy  Lowell  Fellowship/ Red  Lion  Inn  Fellowship 
Nicholas  Pelletier,  Duluth,  GA 
Mary  E.  Brosnan  Fellowship 
Alaina  Rea,  Chicago,  IL 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

The  Edward  Handelman  Fund  Fellowship 
Lyrica  Smolenski,  Kalamazoo,  MI 
Marillyn  Zacharis  Fellowship 
Sophia  Sun,  Vancouver,  BC,  Canada 
Loretta  and  Michael  Kahn  Foundation  Fellowship/ 

Andrew  Szajlai  Fellowship 
Sarah  Switzer,  Denver,  CO 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Matthew  Weathers,  Auburn,  AL 
Pokross/Curhan/Wasserman  Fellowship 
Heejung  Yang,  Bundang,  South  Korea 
Morris  A.  Schapiro  Fellowship 

Cello 

Sameer  Apte,  Shaker  Heights,  OH 
Dr.  John  Knowles  Fellowship 
Isaac  Berglind,  Seattle,  WA 
Lola  and  Edwin  Jaffe  Fellowship 
Ethan  Brown,  New  York,  NY 
Edward  G.  Shufro  Fund  Fellowship 
Hana  Cohon,  Seattle,  WA 
Carol  and  George  Jacobstein  Fellowship 
Graham  Cullen,  Reading,  PA 
Miriam  Ann  Kenner  Memorial  Scholarship/ 

Sagner  Family  Fellowship 


Continued  on  next  page 
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Benjamin  Fryxell,  Cincinnati,  OH 
Haskell  and  Ina  Gordon  Fellowship 
Jonah  Krolik,  Chapel  Hill,  NC 
Drs.  Eduardo  and  Lina  Plantilla  Fellowship 
John  Lee,  Basking  Ridge,  NJ 
Valerie  and  Allen  Hyman  Family  Fellowship 
Shangwen  Liao,  Shenzhen,  Guangdong,  China 
James  and  Caroline  Taylor  Fellowship 
Young  In  Na,  Seoul,  South  Korea 
Starr  Foundation  Fellowship 
Lauren  Peacock,  Liberty ville,  IL 
TUP  Fellowship 

Henry  Shapard,  Cleveland,  OH 
Stephen  and  Dorothy  Weber  Fellowship 
Tsung-Yu  Tsai,  Tainan,  Taiwan 
Jerome  Zipkin  Fellowship 
Tsz  To  Wong,  Hong  Kong,  China 
Mr.  and  Mrs.  Jay  Marks  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu. 

Evan  Bish,  Poughkeepsie,  NY 
Michael  and  Sally  Gordon  Fellowship 
Daniel  Carson,  Chicago,  IL 
Edward  S.  Brackett,  Jr.  Fellowship 
Brittany  Conrad,  Lancaster,  PA 
Bonnie  and  Terry  Burman  Fellowship 
Marguerite  Cox,  Hudson,  OH 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Edward  Kass,  San  Jose,  CA 
Leaves  of  Grass  Fellowship 
Kathryn  Nottage,  Cranston,  RI 
Georye  and  Ginyer  Elvin  Fellowship 
Gabriel  Polinsky,  Lynbrook,  NY 
Jan  Brett  and  Joe  Hearne  Fellowship 

Flute 

Yerim  Choi,  Seoul,  South  Korea 
Suzanne  and  Burt  Rubin  Fellowship 
Hannah  Hammel,  Richmond,  VA 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Evan  Pengra  Suit,  Seattle,  WA 
Northern  California  Fellowship 
Victor  Wang,  Rochester,  NY 
Theodore  and  Cora  Ginsbery  Fellowship 

Oboe 

Emily  Beare,  Manassas,  VA 
KMD  Foundation  Fellowship 
Russell  Hoffman,  Mountain  Lakes,  NJ 
Ushers/Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 


Andrew  van  der  Paardt,  Clovis,  CA 
Margery  and  Lewis  Steinberg  Fellowship 
Joo  Bin  Yi,  Seoul,  South  Korea 
Brookline  Youth  Concerts  Awards  Committee  Fellowship/ 
Augustus  Thorndike  Fellowship 

Clarinet 

Giovanni  Bertoni,  Sassuolo,  Italy 
Lost  &  Foundation  Fellowship 
Kelsi  Landon  Doolittle,  Medford,  NY 
Sydelle  and  Lee  Blatt  Fellowship/ 

Dorothy  and  Montgomery  Crane  Scholarship 
Max  Opferkuch,  Encinitas,  CA 
Lia  and  William  Poorvu  Fellowship 
Ryan  Toher,  Arlington  Heights,  IL 
Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Ben  Quarles,  Richardson,  TX 
Darling  Family  Fellowship 

Bassoon 

Activities  of  the  Bassoon  Section  are 
sponsored  by  Scott  and  Ellen  Hand. 

Jordan  Brokken,  Houston,  TX 
John  and  Elizabeth  Loder  Fellowship 
Morgan  Davison,  Denver,  CO 
Denis  and  Diana  Osgood  Tottenham  Fellowship 
Rachael  Lee,  Taipei,  Taiwan 
Robert  G.  McClellan,  Jr.  &  IBM  Matching  Grants 
Fellowship 

Julianne  Mulvey,  Reading,  MA 
Ethel  Barber  Eno  Scholarship/ 

Sherman  Walt  Memorial  Fellowship 

Horn 

Rachel  Cote,  Montreal,  QC,  Canada 
George  and  Roberta  Berry  Fellowship 
Esteban  Garcia,  Childress,  TX 
Penny  and  Claudio  Pincus  Fellowship 
Victoria  Knudtson,  Kiester,  MN 
Stephen  and  Persis  Morris  Fellowship/ 

The  Schnesel  Family  Fellowship 
Armando  Lavariega  Llaguno,  San  Juan 
Bautista  La  Raya,  Oaxaca,  Mexico 
Omar  Del  Carlo  Fellowship 
Maxwell  Stein,  Palm  Beach  Gardens,  FL 
Claire  and  Millard  Pryor  Fellowship 
Ben  Wulfman,  Belmont,  MA 
Jonathan  and  Ronnie  Halpern  Fellowship 


TMC  Class  Sponsors: 

The  Clowes  Fund  .  Harold  G.  Colt,  Jr.  Memorial  Fellowship  Fund  . 

Margaret  Lee  Crofts  Fellowship  Fund  .  Charles  E.  Culpeper  Foundation  . 

C.  D.  Jackson  Fellowship  Fund  •  Stephanie  Morris  Marryott  &  Franklin  J.  Marryott  Fellowship  Fund  • 
Merrill  Lynch  Foundation  .  The  Theodore  Edson  Parker  Foundation  • 

Wilhelmina  C.  Sandwen  Memorial  Fellowship  Fund  .  Surdna  Foundation 
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Trumpet 

Omri  Barak,  Pittsburgh,  PA 
Andre  M.  Come  Memorial  Fellowship 
Tetsuya  Lawson,  Brisbane,  Queensland,  Australia 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Morgen  Low,  Northbrook,  IL 
BSO  Members  Association  Fellowship 
Federico  Montes,  Manizales,  Colombia 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Alan  Tolbert,  Shippensburg,  PA 
Armando  A.  Ghitalla  Fellowship 

Tenor  Trombone 

Activities  of  the  Trombone  Section  are 
sponsored  by  Ronald  and  Karen  Rettner. 

Michael  Cox,  Skokie,  IL 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
David  Kidd,  Madison,  AL 
William  Randolph  Hearst  Foundation  Fellowship 
Jake  Mezera,  Tinley  Park,  IL 
BSAV/Carrie  L.  Peace  Fellowship 

Bass  Trombone 
Cameron  Owen,  Helena,  AL 
Herzog-Simon  Friendship  Fellowship 

Tuba 

Ole  Heiland,  Darmstadt,  Hessen,  Germany 
Leo  L.  Beranek  Fellowship/ 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 

Harp 

Heloi'se  Carlean-Jones,  Paris,  France 
Florence  Gould  Foundation  Fellowship 
Chloe  Tula,  Hartford,  WI 
John  and  Susanne  Grandin  Fellowship 

Percussion 

Joe  Desotelle,  Buffalo,  NY 

Marlene  and  Stuart  H.  Brager  M.D.  Memorial  Fellowship/ 
Avedis  Zildjian  Fellowship  in  honor  of  Vic  Firth 
Harrison  Honor,  Westborough,  MA 
Alfred  E.  Chase  Fellowship 
Gregory  LaRosa,  Downingtown,  PA 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Will  McVay,  Winston-Salem,  NC 
Carol  B.  Grossman  Fellowship 
David  Riccobono,  Huntington  Beach,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Jonathan  Wisner,  Houston,  TX 
Paul  and  Toby  Koren  Fellowship/ 

Andrea  and  Kenan  Sahin  Fellowship 

Instrumental  Piano 
Mathilde  Handelsman,  Paris,  France 
Catherine  and  Paul  Buttenwieser  Fellowship/ 

Adele  and  John  Gray  Memorial  Fellowship 


Yu  Ching  Shelley  Ng,  Hong  Kong 
Frelinghuysen  Family  Fellowship/ Kandell  Family  Fellowship 
Tomoki  Park,  Yokohama,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Christine  Wu,  Troy,  MI 
Leonard  Bernstein  Fellowship 
Yundi  Xu,  Paris,  France 
Paul  Jacobs  Memorial  Fellowship 

Vocal  Piano 

Richard  Yu  Fu,  Shanghai,  China 
Peggy  Rockefeller  Memorial  Fellowship 
Sora  Jung,  Anyang,  South  Korea 
Felicia  Montealegre  Bernstein  Fellowship/ 

Nat  Cole  Memorial  Fellowship 
Corinne  Penner,  Wichita,  KS 
Kathleen  Hall  Banks  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Tomomi  Sato,  Nagoya-shi,  Aichi,  Japan 
Jane  W.  Bancroft  Fellowship 
Curtis  Serafin,  New  Windsor,  MD 
Billy  Joel  Keyboard  Fellowship 

Soprano 

Emily  Helenbrook,  Alexander,  NY 
Casty  Family  Fellowship/Mary  H.  Smith  Scholarship 
Elizabeth  Polese,  Toronto,  ON,  Canada 
Linda  J.L.  Becker  Fellowship 
Robin  Steitz,  Columbia,  MD 
Richard  F.  Gold  Memorial  Scholarship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 
Margaret  Tigue,  Wantagh,  NY 
Leah  Jansizian  Memorial  Scholarship/ 

Tisch  Foundation  Scholarship 
Elena  Villalon,  Austin,  TX 
Thelma  Fisher  Fellowship 

Mezzo-Soprano 

Olivia  Cosio,  San  Francisco,  CA 
Everett  and  Margery  Jassy  Fellowship/ 

Cynthia  L.  Spark  Scholarship 
Kameryn  Lueng,  Pineville,  LA 
Andrall  and  Joanne  Pearson  Scholarship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Gloria  Palermo,  Cocoa,  FL 
Daphne  Brooks  Prout  Fellowship 
Chloe  Schaaf,  New  York,  NY 
Naomi  and  Philip  Kruvant  Family  Fellowship 

Tenor 

Eric  Finbarr  Carey,  Rockville  Centre,  NY 
Winkler /Dr ezner  Fellowship 
Patrick  McGill,  Devon,  PA 

Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies  Fellowship 


Continued  on  next  page 


TMC  Co-Class  Sponsor: 

Marion  Callanan  Memorial  Fellowship  Fund  .  Fernand  Gillet  Memorial  Fellowship  Fund  .  Marie  Gillet  Fellowship  Fund 
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Baritone 

Walter  Aldrich,  Sacramento,  CA 
Dr.  Richard  M.  Shiff  Fellowship 
Matthew  Payne,  Skaneateles,  NY 
Eugene  Cook  Scholarship/ James  and  Kristin  Hatt  Fellowship 
Nathaniel  Sullivan,  Bettendorf,  IA 
Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 
Edward  Vogel,  Orange,  CT 
Athena  and  James  Garivaltis  Fellowship 

Conducting 

Activities  of  the  Conducting  Program 

are  sponsored  by  the  Seiji  Ozawa  Fellowship  Fund. 

Nathan  Aspinall,  Brisbane,  Queensland,  Australia 
Edward  H.  and  Joyce  Finde  Fellowship 
Killian  Farrell,  Dublin,  Ireland 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 

Composition 

Jack  Frerer,  Sydney,  New  South  Wales,  Australia 
Otto  Eckstein  Family  Fellowship 
Andrew  Haig,  Orleans,  MA 
William  and  Mary  Greve  Foundation- John  J.  Tommaney 
Memorial  Fellowship 
Fara  Poe,  Newton,  MA 
Patricia  Plum  Wylde  Fellowship 
Sid  Richardson,  Belmont,  MA 
Elliott  Carter  Memorial  Composer  Fellowship 
Harriet  Steinke,  Detroit,  MI 
Merwin  Gejfen,  M.D.  and  Norman  Solomon, 

M.D.  Fellowship 
Ari  Sussman,  Elkins  Park,  PA 
Feonard  Bernstein  Fellowship 


Library 

Elizabeth  Bellisario,  Park  Ridge,  IL 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Monica  Ji  Yoon  Mun,  Nanaimo,  BC,  Canada 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 
Ellen  Ogihara,  Rochester,  NY 
Stanley  Chappie  Fellowship 

New  Fromm  Players 

Chi  Li,  Taiwan,  violin 

Xiaofan  Liu,  Xi’an,  Shaanxi  Province,  China,  violin 
Samuel  Pedersen,  Aurora,  IL,  viola 
Sonia  Mantell,  Orland  Park,  IL,  cello 
Johanna  Gruskin,  Duluth,  MN,  flute 
Matthew  Griffith,  Sheboygan,  WI,  clarinet 

The  New  Fromm  Players  are  an  ensemble  of  musicians  drawn 
from  recent  TMC  alumni  who  have  distinguished  themselves 
in  the  performance  of  new  music.  These  artists  will  concentrate 
almost  exclusively  on  this  literature,  performing  works  by  the 
TMC  Composition  Fellows  and  works  demanding  lengthy  and 
intensive  preparation  during  the  Festival  of  Contemporary 
Music.  The  New  Fromm  Players  ensemble  has  been  funded 
by  a  generous  grant  from  the  Fromm  Music  Foundation. 

Conducting  Seminar 
Jaman  Dunn 
Lina  Gonzalez-Granados 
Kaapo  Ijas 
Oscar  Jockel 
John  Macfarlane 
Teresa  Riveiro  Bohm 
Benjamin  Wenzelberg 

The  Conducting  Workshop  Program  is  sponsored  by 
the  Perles  Family  Foundation. 


Tanglewood  Music  Center  Opening  Exercises  in  the  late  1 940s:  among  those  pictured  are  Lukas  Foss , 
TMC  Dean  Ralph  Berkowitz,  Aaron  Copland,  Serge  Koussevitzky,  and  Sarah  Caldwell  at  far  right 
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2019  FACULTY 


Chamber  Music  and 

Instrumental  Faculty 

Norman  Fischer,  cello,  Head  of 
Chamber  Music  Program 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Meng  Chieh  Liu,  piano 
Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 
Stephen  Drury,  piano 
Edward  and  Lois  Bowles  Master 
Teacher  Chair 

Edward  Gazouleas,  viola;  Head 
of  TMC  Orchestra  Studies 
Richard  Burgin  Master  Teacher 
Chair 

Jacob  Greenberg,  piano 
Ricki  Tigert  Heifer  and  Michael  S. 
Heifer  Master  Teacher  Chair 
Andrew  Jennings,  violin 
Beatrice  Sterling  Procter  Master 
Teacher  Chair 
Alan  Smith,  coordinator, 
Instrumental  and  Vocal  Piano 
Programs 

Berkshire  Master  Teacher  Chair 

Juilliard  String  Quartet  Seminar 

Areta  Zhulla,  violin 
Ronald  Copes,  violin 
Roger  Tapping,  viola 
Astrid  Schween,  cello 
Samuel  Rhodes,  viola* 

Joseph  Lin,  violin* 

*  Former  Juilliard  String  Quartet 
affiliation 

Norman  Fischer,  cello$ 

An drew  Jennings,  violin$ 

$  Former  Concord  String  Quartet 
affliation 


Conducting  Faculty/Guest 

Conductors 

Andris  Nelsons 
Ray  and  Maria  Stata  Music 
Director,  Boston  Symphony 
Orchestra 

Stefan  Asbury,  Head  of  the 
Conducting  Program 
Perles  Family  Foundation 
Artist-in-Residence 
Thomas  Ades 
Deborah  and  Philip 
Edmundson  Artistic  Partner, 
Boston  Symphony  Orchestra 
Giancarlo  Guerrero 

Composition  /New  Music 

Michael  Gandolfi,  Head  of 
Composition  Program 
Surdna  Foundation  Master 
Teacher  Chair 
Thomas  Ades 

The  Merwin  Geffen,  M.D.  and 
Norman  Solomon,  M.D.,  Festival 
of  Contemporary  Music  Director 
Marc  Neikrug 
John  Harbison 
George  Lewis 
Joan  Tower 
Osvaldo  Golijov 
Stephen  and  Dorothy  Weber 
Artist-in-Residence 

Vocal  Arts  Program 

Dawn  Upshaw,  soprano,  Head 
of  the  Vocal  Arts  Program 
Chara  C.  and  John  C.  Haas 
Artist-in-Residence 
Tony  Arnold,  soprano 
Harry  L.  &  Nancy  Lurie  Marks 
Tanglewood  Artist-in-Residence 
Javier  Arrebola,  collaborative 
piano 


Stephanie  Blythe, 
mezzo-soprano 
Donald  and  Laurie  Peck  Master 
Teacher  Chair 
William  Burden,  tenor 
Margo  Garrett,  collaborative 
piano 

Eleanor  Naylor  Dana  Visiting 
Artist-in-Residence 
John  Harbison,  Director,  Bach 
Cantata  Project 
Barbara  LaMont  Master  Teacher 
Chair 

Randall  Scarlata,  baritone 
Alan  Smith,  collaborative  piano 
Berkshire  Master  Teacher  Chair 
Roger  Vignoles,  collaborative 
piano 

Renee  Longy  Master  Teacher 
Chair,  gift  of Jane  and  John 
Goodwin 

Guest  Faculty/ Visiting  Artists 

James  Burton,  choral  conducting 
Alan  J.  and  Suzanne  W.  Dworsky 
Chair 

Gautier  Capu^on,  cello 

Roberto  Diaz,  viola 

Richard  Dyer,  lecturer 

Renee  Fleming,  soprano 

Pamela  Frank,  violin 

Kirill  Gerstein,  piano 

Detlev  Glanert,  Composer 

Hakan  Hardenberger,  trumpet 

Betsy  Jolas,  Composer 

David  Krauss,  trumpet 

Paul  Lewis,  piano 

Yo-Yo  Ma,  cello 

Marc  Mandel,  lecturer 

Howard  Nelson,  injury  consultant 

Peter  Serkin,  piano 

Jean-Yves  Thibaudet,  piano 

Staff  Collaborative  Artist 

Eric  Sedgwick,  piano 


Cover  design  by  Kevin  Toler 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Vocal  concert 

Wednesday,  August  14,  2019  at  8PM 
Linde  Center— Studio  E 

The  performers  ask  that  you  kindly  hold  your  applause  until  the  end  of  each 
song  group.  Please  turn  pages  guietly. 

Franz  Schubert  Goethe  Lieder 

(1797-1828)  An  den  mond 

Der  Musensohn 
An  die  Entfernte 
Rastlose  Liebe 
Erlkonig 


Eric  Finbarr  Carey,  tenor 
Tomomi  Sato,  piano 


Claude  Debussy  Fetes  Galantes 

(1862-1918)  En  Sourdine 

Claire  de  Lune 
Fantouches 

Le  promenoir  des  deux  amants 

Aupres  de  cette  grotte  somber 
Crois  mon  conseil,  chere  Climene 
Je  tremble  en  voyant  ton  visage 


Matthew  Payne,  baritone 
Curtis  Serafin,  piano 


Hugo  Wolf 

(1860-1903) 


Ernest  Chausson 

(1855-1899) 

Jules  Massenet 

(1842-1912) 

Ernest  Chausson 
Jules  Massenet 


Enrique  Granados 

(1867-1916) 


Goethe  Lieder 

Gleich  und  Gleich 
Die  Sprode 
Die  Bekehrte 
Kennst  du  das  Land? 

Robin  Steitz,  soprano 
Sora  Jung,  piano 


Intermission 


La  Nuit  +0 


Les  extases  + 

Nuit  d'Espagne  0 

Reveil  +0 

Chanson  Provencal  +0 

Patrick  McGill,  tenor  + 
Edward  Vogel,  baritone  0 
Curtis  Serafin,  piano 


Mananica  era 

Descubrase  el  pensamiento 
L'ocell  profeta 
No  lloreis,  ojuelos 
Elegia  eterna 

Elena  Villalon,  soprano 

CORINNE  PENNER,  PIANO 


Elizabeth  Vercoe 

(b.  1944) 


Olivia  Cosio,  mezzo-soprano 
Richard  Yu  Fu,  piano 


Irreveries  from  Sappho 

Andromeda  Rag 
Older  Woman  Blues 
Boogie  for  Leda 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Margo  Garrett , 
Alan  Smith ,  Dawn  Upshaw ,  and  Roger  Vignoles. 


A  Note  on  the  Program 


Texts  and  Translations 

Unless  otherwise  noted,  translations  by  the  individual  performers 

Franz  Schubert  (1797-1828)  from  Goethe  Lieder 

Text  by  Johann  Wolfgang  von  Goethe  (1749-1832) 

An  den  mond 

To  the  Moon 

Fullest  wieder  Busch  und  Thai 

Still  mit  Nebelglanz, 

Losest  endlich  auch  einmal 

Meine  Seele  ganz; 

You  fill  bush  and  valley  again 
quietly  with  a  misty  glaze 
and  finally  set  loose 

My  entire  soul. 

Breitest  liber  mein  Gefild 

Lindernd  deinen  Blick, 

Wie  des  Freundes  Auge  mild 
uber  mein  Geschick. 

You  spread  over  my  fields 

Your  gentle  gaze, 
as  mildly  as  a  friend's  eye 
over  my  fate. 

Jeden  Nachklang  fuhlt  mein  Flerz 

Froh-  und  truber  Zeit, 

Wandle  zwischen  Freud1  und  Schmerz 

In  der  Einsamkeit. 

Every  echo  my  heart  feels, 
of  happy  and  troubled  times; 

1  wander  between  joy  and  pain 
in  my  solitude. 

FlieGe,  flieGe,  lieber  FluG! 

Nimmer  werd'  ich  froh, 

So  verrauschte  Scherz  und  KuG, 

Und  die  Treue  so. 

Flow,  flow  on,  beloved  river! 

Never  will  1  be  cheerful, 

faded  away  have  jokes  and  kisses  become 

and  faithfulness  as  well. 

Selig,  wer  sich  vor  der  Welt 

Ohne  HaG  verschlieGt, 

Einen  Freund  am  Busen  halt 

Und  mit  dem  genieGt, 

Blessed  is  he  who,  away  from  the  world, 
locks  himself  without  hate, 
holding  to  his  heart  one  friend 
and  enjoying  with  him 

Was,  von  Menschen  nicht  gewuGt 

Oder  nicht  bedacht, 

Durch  das  Labyrinth  der  Brust 

Wandelt  in  der  Nacht. 

that  which  is  unknown  to  most  men 

or  never  contemplated, 

and  which,  through  the  labyrinth  of  the  heart, 

wanders  in  the  night. 

Der  Musensohn 


Son  of  the  muses 


Durch  Feld  und  Wald  zu  schweifen, 

Mein  Liedchen  wegzupfeifen, 

So  gehts  von  Ort  zu  Ort! 

Und  nach  dem  Takte  reget, 

Und  nach  dem  MaaG  beweget 
Sich  alles  an  mir  fort. 

Ich  kann  sie  kaum  erwarten, 

Die  erste  Blum'  im  Garten, 

Die  erste  Blut'  am  Baum. 

Sie  gruBen  meine  Lieder, 

Und  kommt  der  Winter  wieder, 

Sing'  ich  noch  jenen  Traum. 

Ich  sing1  ihn  in  der  Weite, 

Auf  Eises  Lang1  und  Breite, 

Da  bluht  der  Winter  schon ! 

Auch  diese  Blute  schwindet, 

Und  neue  Freude  findet 
Sich  auf  bebauten  Flohn. 

Denn  wie  ich  bei  der  Linde 
Das  junge  Volkchen  finde, 

Sogleich  erreg1  ich  sie. 

Der  stumpfe  Bursche  blaht  sich, 

Das  steife  Madchen  dreht  sich 
Nach  meiner  Melodie. 

Ihr  gebt  den  Sohlen  Fliigel 
Und  treibt,  durch  Thai  und  Hugel, 

Den  Liebling  weit  von  Flaus. 

Ihr  lieben  holden  Musen, 

Wann  ruh1  ich  ihr  am  Busen 
Auch  endlich  wieder  aus? 

An  die  Entfernte 

So  hab  ich  wirklich  dich  verloren, 

Bist  du,  o  Schone,  mir  entflohn? 

Noch  klingt  in  den  gewohnten  Ohren 
Ein  jedes  Wort,  ein  jeder  Ton. 

So  wie  des  Wandrers  Blick  am  Morgen 
Vergebens  in  die  Lufte  dringt, 

Wenn,  in  dem  blauen  Raum  verborgen, 
Floch  uber  ihm  die  Lerche  singt: 

So  dringet  angstlich  hin  und  wieder 
Durch  Feld  und  Busch  und  Wald  mein  Blick; 
Dich  rufen  alle  meine  Lieder; 

0  komm,  Geliebte,  mir  zuruck! 


To  roam  through  field  and  forest, 
whistling  my  little  song, 

I  go  from  place  to  place! 

Everything  stirs  to  my  beat 
And  following  my  measure 
Everything  moves  along  with  me. 

I  can  hardly  wait  for  them, 

The  first  bloom  in  the  garden, 

The  first  blossom  on  the  tree. 

They  greet  my  songs. 

And  when  winter  returns, 

I  still  sing  of  that  dream. 

I  sing  it  in  the  distance, 

On  the  breadth  and  length  of  ice, 

Then  winter  blossoms  beautifully! 

These  blooms  fade  as  well, 

And  new  joy  is  found 
On  the  cultivated  hillsides. 

For  when,  by  the  linden  tree, 

I  find  the  young  folk  gathered, 

I  excite  them  instantly. 

The  stout  lad  puffs, 

The  stiff  maiden  spins 
To  my  melody. 

You  give  my  feet  wings 

And  drive,  through  vale  and  hill, 

Your  beloved  far  from  home. 

You  dear,  lovely  muses, 

When  on  her  bosom 
Will  I  finally  again  find  rest? 

To  the  distant  one 

So  have  I  really  lost  you? 

Flave  you,  o  fair  one,  fled  from  me? 

Yet  still  I  can  hear  in  my  accustomed  ears 
Every  word,  every  tone  of  your  voice. 

Just  as  the  wanderer's  gaze  in  the  morning 
Searchingly  pierces  the  heavens  in  vain 
When,  concealed  in  the  blue  expanse 
High  above,  the  lark  sings  to  him: 

So  does  my  gaze  anxiously  search  here  and 
there,  Through  field  and  bush  and  forest; 

I  call  to  you  with  all  my  songs, 

0  come,  my  darling,  back  to  me! 


Texts  and  Translations 


Rastlose  Liebe 

Dem  Schnee,  dem  Regen, 

Dem  Wind  entgegen, 

Im  Dampf  der  Klufte, 

Durch  Nebeldufte, 

Immer  zu!  Immer  zu! 

Ohne  Rast  und  Ruh! 

Lieber  durch  Leiden 
Wollt'  ich  mich  schlagen, 

Als  so  viel  Freuden 
Des  Lebens  ertragen. 

Alle  das  Neigen 
Von  Herzen  zu  Herzen, 

Ach,  wie  so  eigen 
Schaffet  es  Schmerzen! 

Wie  soil  ich  flieh'n? 

Walderwarts  zieh'n? 

Alles  vergebens! 

Krone  des  Lebens, 

Gluck  ohne  Ruh, 

Liebe,  bist  du! 

Erlkonig 

Wer  reitet  so  spat  durch  Nacht  und  Wind? 

Es  ist  der  Vater  mit  seinem  Kind; 

Er  hat  den  Knaben  wohl  in  dem  Arm, 

Er  faGt  ihn  sicher,  er  halt  ihn  warm. 

"Mein  Sohn,  was  birgst  du  so  bang 
dein  Gesicht? 

"Siehst,  Vater,  du  den  Erlkonig  nicht? 

Den  Erlenkonig  mit  Kron1  und  Schweif?" 
"Mein  Sohn,  es  ist  ein  Nebelstreif.  - 

»Du  liebes  Kind,  komm,  geh  mit  mir! 

Gar  schone  Spiele  spiel1  ich  mit  dir; 

Manch1  bunte  Blumen  sind  an  dem  Strand; 
Meine  Mutter  hat  manch1  gulden  Gewand.« 

Mein  Vater,  mein  Vater,  und  horest  du  nicht, 
Was  Erlenkonig  mir  leise  verspricht?  - 
Sey  ruhig,  bleibe  ruhig,  mein  Kind; 

In  durren  Blattern  sauselt  der  Wind.  - 

»Willst,  feiner  Knabe,  du  mit  mir  gehn? 

Meine  Tochter  sollen  dich  warten  schon; 
Meine  Tochter  fuhren  den  nachtlichen  Reihn, 
Und  wiegen  und  tanzen  und  singen  dich  ein.« 


Restless  Love 

Into  the  snow,  the  rain, 
and  the  wind, 
through  misty  ravines, 
through  smells  of  foggy  clouds, 

Ever  onwards!  Ever  onwards! 

Without  rest  or  peace! 

I  would  sooner  fight  my  way 
through  suffering 
than  endure  so  much 
of  life's  joy. 

All  this  longing 
of  one  heart  for  another, 
ah,  how  strangely 
it  creates  pain! 

What,  shall  I  flee? 

Into  the  forest? 

It  is  all  in  vain! 

Crown  of  life, 

happiness  without  peace  - 
this,  0  love,  is  you! 

The  Elf  King 

Who  rides  so  late  through  night,  and  wind? 

It  is  the  father  with  his  child; 

He  has  the  boy  safely  in  his  arm, 

He  holds  him  tight  and  keeps  him  warm. 

"My  son,  why  are  you  hiding 
your  face" 

"Father  do  you  not  see  the  Erl  King? 

The  Erl  King  with  crown  and  train?" 

"My  son,  it  is  a  wisp  of  fog." 

You  lovely  child,  come,  go  with  me! 

What  beautiful  games  I'll  play  with  you; 

Many  a  bright  flower  is  on  the  trunk. 

My  mother  has  many  a  golden  garment." 

My  father,  my  father,  and  can  you  not  hear 
What  the  Erl  King  is  promising  to  me?" 

Be  calm,  stay  calm,  my  child; 

The  wind  is  rustling  the  dried  leaves" 

Will  you,  fine  lad,  go  with  me? 

My  daughters  will  wait  upon  you; 

My  daughters  lead  their  nightly  dance, 

They'll  rock  you  and  dance  you  and  sing  you  to  sleep." 


Mein  Vater,  mein  Vater,  und  siehst  du  nicht  dort 
Erlkonigs  Tochter  am  dustern  Ort?  - 
Mein  Sohn,  mein  Sohn,  ich  seh1  es  genau; 

Es  scheinen  die  alten  Weiden  so  grau.  - 

»lch  liebe  dich,  mich  reizt  deine  schone  Gestalt; 
Und  bist  du  nicht  willig,  so  brauch1  ich  Gewalt.«  - 
Mein  Vater,  mein  Vater,  jetzt  faRt  er  mich  an! 
Erlkonig  hat  mir  ein  Leids  gethan!  - 

Dem  Vater  grauset's,  er  reitet  geschwind, 

Er  halt  in  Armen  das  achzende  Kind, 

Erreicht  den  Hof  mit  Muh'  und  Noth; 

In  seinen  Armen  das  Kind  war  tot. 


My  Father,  my  father,  and  can  you  not  see 
Erl  King's  daughters,  by  that  dark  place?" 

My  son,  my  son,  I  see  it  exactly; 

The  ancient  willows  so  grey  appear." 

I  love  you,  I'm  charmed  by  your  lovely  figure; 

And  if  you  are  not  willing,  I'll  take  thee  by  force." 

My  father,  my  father,  he's  grasping  me  now! 

Erl  King  has  done  me  a  painful  harm!" 

The  father  shudders  and  rides  fast; 

He  holds  in  his  arms  the  groaning  child; 

He  reaches  the  courtyard  with  anxiety  and  exhaustion 
In  his  arms,  the  child  was  dead. 


Claude  Debussy  (1862-1918),  Le  promenoir  des  deux  amants 
Text  by  Tristan  L'Hermite  (1601-1655) 


Aupres  de  cette  grotte  somber 

Aupres  de  cette  grotte  sombre 
Ou  Ton  respire  un  air  si  doux, 
L'onde  lutte  avec  les  cailloux 
Et  la  lumiere  avecque  I'ombre. 

Ces  flots,  lasses  de  I'exercise 
Qu'ils  ont  fait  dessus  de  gravier, 

Se  reposent  dans  ce  rivier 
Ou  mourut  autrefois  Narcisse... 

L'ombre  de  cette  fleur  vermeille 
Et  celle  de  ces  joncs  pendants 
Paraissent  estre  la-dedans 
Les  songes  de  I'eau  qui  sommeille... 


Close  to  this  dark  grotto 

Close  to  this  dark  grotto 

Where  one  breathes  in  air  so  sweet, 

The  water  tugs  with  the  pebbles 
And  the  light  with  the  shadows. 

These  waves,  exhausted  from  the  exercise 
Which  they  have  done  over  the  gravel, 
Come  to  rest  in  this  pond 
Where  Narcissus  died  long  ago... 

The  shadows  of  this  crimson  flower 
And  of  these  bending  reeds 
Seem  to  be  within 

The  daydreams  of  the  slumbering  water... 


Crois  mon  conseil,  chere  Climene 

Crois  mon  conseil,  chere  Climene; 
Pour  laisser  arriver  le  soir, 

Je  te  prie,  allons-nous  asseoir 
Sur  le  bord  de  cette  fontaine. 

N'oui's-tu  pas  soupirer  Zephire, 

De  merveille  et  d'amour  atteint, 
Voyant  des  roses  sur  ton  teint, 

Qui  ne  sont  pas  de  son  empire? 

Sa  bouche  d'odeurtoute  pleine 
A  souffle  sur  notre  chemin, 
Melant  un  esprit  de  jasmin 
A  I'ambre  de  ta  douce  haleine. 


Take  my  advice,  dear  Climene 

Take  my  advice,  dear  Climene; 

To  allow  the  evening  to  arrive, 

I  beg  you,  let  us  sit, 

On  the  edge  of  this  fountain. 

Do  you  not  hear  Zephyr  sighing, 

With  wonder  and  attentive  love, 

Seeing  the  roses  upon  your  complexion 
Which  are  not  apart  of  his  empire? 

His  mouth  filled  with  fragrance 
Has  breathed  upon  our  path 
Mixing  a  hint  of  jasmine 
With  the  amber  of  your  sweet  breath. 


Texts  and  Translations 


Je  tremble  en  voyant  ton  visage 

1  tremble  at  seeing  your  face 

Je  tremble  en  voyant  ton  visage 

Flotter  avecque  mes  desirs, 

Tant  j'ai  de  peur  que  mes  soupirs 

Ne  lui  fassent  faire  naufrage. 

1  tremble  at  seeing  your  face 

Floating  with  my  desires, 

1  am  so  fearful  that  my  sighs 

Will  only  cause  its  destruction. 

De  crainte  de  cette  aventure 

Ne  commets  pas  si  librement 

A  cet  infidele  element 

Tous  les  tresors  de  la  Nature. 

For  fear  of  this  incident 

1  do  not  entrust  as  easily 

To  this  untrustworthy  element 

All  the  treasures  of  Nature. 

Veux-tu,  par  un  doux  privilege, 

Me  mettre  au-dessus  des  humains? 

Fais-moi  boire  au  creux  de  tes  mains, 

Si  I'eau  n'en  dissout  point  la  neige. 

Will  you,  as  a  sweet  privilege, 

Place  me  above  other  humans? 

Allow  me  to  drink  from  the  crux  of  your  hands 
Only  if  the  water  does  not  melt  their  snow. 

Claude  Debussy  (1862-1918),  Fetes  Galantes 

Text  by  Paul  Verlaine  (1844-1896) 

En  sourdine 

Muted 

Calmes  dans  le  demi-jour 

Que  les  branches  hautes  font, 

Penetrons  bien  notre  amour 

De  ce  silence  profond. 

Calm  in  the  evening 

That  is  made  by  the  high  branches, 

Let  us  completely  imbue  our  love 

With  this  profound  silence. 

Fondons  nos  ames,  nos  coeurs 

Et  nos  sens  extasies, 

Parmi  les  vagues  langueurs 

Des  pins  et  des  arbousiers. 

Let  us  combine  our  souls,  our  hearts 

And  our  ecstatic  senses, 

With  the  vague  languor 

Of  the  pines  and  arbutus. 

Ferme  tes  yeux  a  demi, 

Croise  tes  bras  sur  ton  sein, 

Et  de  ton  coeur  endormi 

Chasse  a  jamais  tout  dessein. 

Shut  your  eyes  halfway 

Cross  you  arms  over  your  breast, 

And  from  your  sleeping  heart 

Forever  chase  away  all  plans. 

Laissons-nous  persuader 

Au  souffle  berceur  et  doux 

Qui  vient,  a  tes  pieds,  rider 

Les  ondes  des  gazons  roux. 

Let  us  surrender  ourselves 

To  the  breeze  rocking  and  soft 

Which  comes,  to  your  feet,  to  ruffle 

The  waves  of  the  russet  grasses. 

Et  quand,  solennel,  le  soir 

Des  chenes  noirs  tombera 

Voix  de  notre  desespoir, 

Le  rossignol  chantera. 

And  when,  solemnly,  the  evening 

From  the  black  oak  falls 

The  voice  of  our  despair, 

The  nightingale  will  sing  . 

Fantoches 


Marionettes 


Scaramouche  et  Pulcinella, 

Qu'un  mauvais  dessein  rassembla, 

Gesticulent  noirs  sous  la  lune, 

Cependant  I'excellent  docteur 
Bolonais  cueille  avec  lenteur 
Des  simples  parmi  I'herbe  brune. 

Lors  sa  fille,  piquant  minois. 

Sous  la  charmille,  en  tapinois, 

Se  glisse  demi-nue, 

En  quete  de  son  beau  pirate  espagnol, 

Dont  un  langoureux  amoureux  rossignol 
Clame  la  detresse  a  tue-tete. 

Clair  de  lune 

Votre  ame  est  un  paysage  choisi 

Que  vont  charmant  masques  et  bergamasques, 

Jouant  du  luth  et  dansant,  et  quasi 

Tristes  sous  leurs  deguisements  fantasques! 

Tout  en  chantant  sur  le  mode  mineur 
L'amour  vainqueur  et  la  vie  opportune. 

Ms  n'ont  pas  I'air  de  croire  a 
leur  bonheur, 

Et  leur  chanson  se  mele  au  clair  de  lune, 

Au  calme  clair  de  lune  triste  et  beau, 

Qui  fait  rever,  les  oiseaux  dans  les  arbres, 

Et  sangloter  d'extase  les  jets  d'eau, 

Les  grands  jets  d'eau  sveltes  parmi 
les  marbres. 


Scaramouche  and  Pulcinella, 

Who  were  brought  together  by  an  evil  plot, 
Gesticulate  crudely  under  the  moon, 

Meanwhile,  the  excellent  doctor 
From  Bologna,  leisurely  gathers 
Some  herbs  within  the  brown  grass. 

Then  his  daughter,  a  sassy  thing 
Beneath  the  bower,  stealthily 
Glides  half-naked, 

Seeking  her  handsome  Spanish  pirate, 

Of  who,  a  languorous,  amourous  nightingale 
Proclaims  his  distress  at  the  top  of  his  lungs. 

Moonlight 

Your  soul  is  an  ideal  landscape 
Upon  which  passes  masques  and  bergamasques, 
Playing  the  lute  and  dancing,  and  somewhat 
Sad  beneath  their  eerie  disguises! 

All  singing  in  a  minor  mode 

About  conquering  love  and  a  favorable  life. 

They  do  not  have  the  attitude  of  believing  in  their 
own  happiness 

And  their  song  mingles  with  the  moonlight, 

With  the  calm  light  of  the  moon,  sad  and  beautiful, 
Which  causes  the  birds  to  dream  in  their  trees 
And  makes  the  fountains  sob  with  ecstasy, 

The  tall  and  slender  fountains  among  the 
marble  statues. 


Texts  and  Translations 

Hugo  Wolf  (1860-1903),  Goethe  Lieder 

Text  by  Johann  Wolfgang  von  Goethe  (1749-1832) 

Gleich  und  Gleich 

Like  and  Like 

Ein  Blumenglbckchen 

Vom  Boden  hervor 

War  fruh  gesprosset 

In  lieblichem  Flor; 

Da  kam  ein  Bienchen 

Und  naschte  fein: 

Die  mussen  wohl  beide 

Fur  einander  sein. 

A  little  flower-bell 

Out  from  the  ground 

Had  sprouted  early 

In  lovely  bloom; 

There  a  little  bee  came 

And  nibbled  finely: 

They  must  really  both 

Be  made  for  one  another. 

Die  Sprode 

The  Coy  One 

An  dem  reinsten  Fruhlingsmorgen 

Ging  die  Schaferin  und  sang, 

Jung  und  schon  und  ohne  Sorgen, 

DaG  es  durch  die  Felder  klang, 

So  lala!  Le  ralla! 

On  the  purest  spring  morning 

The  shepherdess  went  out  singing, 

Young  and  beautiful  and  without  a  care, 

So  that  through  the  fields  it  rang, 

So  lala!  Le  ralla! 

Thyrsis  bot  ihr  fur  ein  Maulchen 

Zwei,  drei  Schafchen  gleich  am  Ort, 

Schalkhaft  blickte  sie  ein  Weilchen; 

Doch  sie  sang  und  lachte  fort; 

So  lala!  Le  ralla! 

Thyrsis  offered  her  for  a  little  kiss 

Two,  three  lambs  on  the  spot, 

Mischievously  she  glanced  a  little  while; 

Yet  she  sang  and  laughed  forth; 

So  lala!  Le  ralla! 

Und  ein  andrer  bot  ihr  Bander, 

Und  der  dritte  bot  sein  Flerz; 

Doch  sie  trieb  mit  Flerz  und  Bandern 

So  wie  mit  den  Lammern  Scherz. 

Nur  lala!  Le  ralla! 

And  another  offered  her  ribbons, 

And  the  third  offered  his  heart; 

Yet  she  made  jest  of  heart  and  ribbons 

Just  as  she  had  with  the  lambs. 

Nur  lala!  Le  ralla! 

Die  Bekehrte 

The  Convert 

Bei  dem  Glanz  der  Abendrote 

Ging  ich  still  den  Wald  entlang, 

Damon  saR  und  blies  die  Flote, 

DaR  es  von  den  Felsen  klang, 

So  lala!  Ralla! 

By  the  radiance  of  the  sunset 

1  went  quietly  through  the  woods, 

Damon  sat  and  blew  the  flute, 

So  that  from  the  rocks  it  rang, 

So  lala!  Ralla! 

Und  er  zog  mich  zu  sich  nieder 

KuGte  mich  so  hold,  so  suG, 

Und  ich  sagte:  „blase  wieder!" 

Und  der  gute  Junge  blies, 

So  lala!  Ralla! 

And  he  drew  me  to  him 

Kissed  me  so  dear,  so  sweet, 

And  1  said:  "Blow  again!" 

And  the  good  lad  blew, 

So  lala!  Ralla! 

Meine  Ruh  ist  nun  verloren, 

Meine  Freude  floh  davon, 

Und  ich  hor  vor  meinen  Ohren 

Immer  nur  den  alten  Ton, 

So  lala!  Ralla! 

My  peace  is  now  lost, 

My  joy  fled  away, 

And  1  hear  in  my  ears 

Nothing  but  the  old  tune, 

So  lala!  Ralla! 

Kennst  du  das  Land? 

Kennst  du  das  Land,  wo  die  Zitronen  bluhn, 

Im  dunklen  Laub  die  Goldorangen  gluhn, 

Ein  sanfter  Wind  vom  blauen  Himmel  weht, 

Die  Myrte  still  und  hoch  der  Lorbeer  steht? 
Kennst  du  es  wohl? 

Dahin!  Dahin 

Mocht  ich  mit  dir,  o  mein  Geliebter,  ziehn. 

Kennst  du  das  Haus?  Auf  Saulen  ruht  sein  Dach, 
Es  glanzt  der  Saal,  es  schimmert  das  Gemach, 
Und  Marmorbilder  stehn  und  sehn  mich  an: 
Was  hat  man  dir,  du  armes  Kind,  getan? 

Kennst  du  es  wohl? 

Dahin!  Dahin 

Mocht  ich  mit  dir,  o  mein  Beschutzer,  ziehn. 

Kennst  du  den  Berg  und  seinen  Wolkensteg? 
Das  Maultier  sucht  im  Nebel  seinen  Weg; 

In  Hohlen  wohnt  der  Drachen  alte  Brut; 

Es  sturzt  der  Fels  und  uber  ihn  die  Flut! 

Kennst  du  ihn  wohl? 

Dahin!  Dahin 

Geht  unser  Weg!  0  Vater,  lass  uns  ziehn! 


Do  you  know  the  land? 

Do  you  know  the  land,  where  the  lemon  trees  bloom, 
In  dark  foliage  the  gold-oranges  glow, 

A  soft  wind  from  blue  heaven  blows, 

The  myrtle  quiet  and  high  the  laurel  stands? 

Do  you  know  it  well? 

There!  There 

I  would  like  with  you,  o  my  beloved,  to  go. 

Do  you  know  the  House?  On  columns  rests  its  roof, 
The  hall  gleams,  the  chamber  shimmers, 

And  marble  statues  stand  and  look  at  me: 

What  has  been  done  to  you,  you  poor  child? 

Do  you  know  it  well? 

There!  There 

I  would  like  with  you,  o  my  protector,  to  go. 

Do  you  know  the  mountain  and  its  cloudy  bridge? 

The  mule  picks  its  way  through  the  mist; 

In  caves  dwell  the  dragons'  ancient  brood; 

There  falls  the  rock  and  over  it  the  flood! 

Do  you  know  it  well? 

There!  There 

Goes  our  way!  0  father,  let  us  go. 


Ernest  Chausson  (1855-1899),  La  Nuit 
Text  by  Theodore  de  Banville  (1823-1891) 

La  Nuit  The  Night 


Nous  benissons  la  douce  nuit 
Dont  le  frais  baiser  nous  delivre. 
Sous  ses  voiles  on  se  sent  vivre 
Sans  inquietude  et  sans  bruit. 

Le  souci  devorant  s'enfuit, 

Le  parfum  de  Fair  nous  enivre. 
Nous  benissons  la  douce  nuit 
Dont  le  frais  baiser  nous  delivre. 


We  bless  the  sweet  night 
Whose  fresh  kiss  frees  us. 

Under  its  veils  one  feels  alive 
Without  worry  and  without  noise. 

Devouring  worries  flee, 

The  fragrance  of  the  air  intoxicates  us. 
We  bless  the  sweet  night 
Whose  fresh  kiss  frees  us. 


Pale  songeur  qu'un  Dieu  poursuit, 
Repose-toi,  ferme  ton  livre. 

Dans  les  cieux  blancs  comme  du  givre 
Un  flot  d'astres  frissonne  et  luit. 


Pale  dreamer  pursued  by  a  god, 

Rest  yourself,  close  your  book. 

In  the  white  heavens  like  frost 
A  stream  of  stars  shudders  and  gleams. 


Nous  benissons  la  douce  nuit. 


We  bless  the  sweet  night. 


Texts  and  Translations 


Songs  by  Jules  Massenet  (1842-1912) 

Les  Extases 

Des  chants,  des  fleurs  et  du  soleil, 
des  baisers  aux  levres,  des  roses! 

De  I'azur...  I'ocean  vermeil, 
de  I'amour...  sur  toutes  les  choses! 

Des  rayons  d'or  par  tout  le  ciel, 

Des  murmures  de  douce  brise! 

Des  parfums  au  souffle  irreel 
La  volupte  qui  passe  et  grise! 

Des  chants,  des  fleurs  et  du  soleil, 

Des  baisers  aux  levres,  des  roses! 

De  I'intensite...  les  plaisirs; 
des  sourires,  folles  ivresse! 

Des  emois...  de  troublants  desirs, 

De  longs  froles...  et  des  caresses! 

Des  chants,  des  fleurs  et  du  soleil, 

Des  baisers  aux  levres,  des  roses! 

De  I'amour  sur  toutes  les  choses! 

De  I'amour! 


Ecstasies 

Songs,  flowers,  and  the  sun, 

Kisses  on  the  lips,  roses! 

The  Azure  (sky)...  the  ruby  ocean, 

Love...  over  all  things! 

Rays  of  gold  over  all  the  sky, 

Whispers  of  the  sweet  breeze! 

Fragrances  of  dreamy  breath 
Sensuousness  that  intoxicates  as  it  passes! 

Songs,  flowers,  and  the  sun, 

Kisses  on  the  lips,  roses! 

Intensity....  pleasures; 

Smiles...  crazy  drunkenness! 

Emotions...  troubling  desires. 

Long  moments  of  soft  touch...  and  caresses! 

Songs,  flowers  and  the  sun, 

Kisses  on  the  lips,  roses! 

Love  over  all  things! 

Love! 


—Text  by  Annie  Dessirier 


Nuit  cTEspagne 

L'air  est  embaume, 

La  nuit  est  sereine 
Et  mon  ame  est  pleine 
de  pensers  joyeux; 

6  bien  aimee, 

Viens!  6  bien  aimee, 

Voici  I'instant  de  I'amour! 

Dans  les  bois  profonds, 
ou  les  fleurs  s'endorment, 

Ou  chantent  les  sources; 

Vite  enfuyons  nous! 

Vois,  la  lune  est  claire 
et  nous  sourit  dans  le  ciel... 

Les  yeux  indiscrets  ne  sont  plus  a  craindre. 

Viens,  6  bien  aimee, 

la  nuit  protege  ton  front  rougissant! 

La  nuit  est  sereine,  apaise  mon  coeur! 
Viens!  6  bien  aimee, 

La  nuit  est  sereine,  apaise  mon  coeur!... 
c'est  I'heure  d'amour! 


Night  of  Spain 

The  air  is  balmy, 

The  night  is  serene 
And  my  soul  is  full 
Of  joyful  thoughts, 

0  my  beloved, 

Come,  sweetheart, 

This  is  the  moment  of  love! 

In  the  deep  woods, 

Where  the  flowers  sleep, 

Where  the  springs  of  water  sing; 

Quickly  we  run  away! 

See,  the  moon  is  clear 
And  we  smile  under  the  sky... 

The  prying  eyes  are  no  longer  to  be  feared. 
Come,  o  beloved, 

The  night  protects  your  blushing  face! 

The  night  is  serene,  it  soothes  my  heart! 
Come,  o  beloved, 

The  night  is  serene,  it  soothes  my  heart!... 
It  is  the  hour  of  love! 


Dans  le  sombre  azur, 

Les  blondes  etoiles 
Ecartent  leurs  voiles 
pour  te  voir  passer, 

6  bien  aimee! 

Viens,  6  bien  aimee, 

Voici  I'instant  de  I'amour! 

J'ai  vu  s'entr'ouvrir 
ton  rideau  de  gaze. 

Tu  m'entends,  cruelle, 
et  tu  ne  viens  pas! 

Vois,  la  route  est  sombre 
sous  les  rameaux  enlaces! 

Cueille  en  leur  splendeur 
Tes  jeunes  annees, 

Viens!  car  I'heure  est  breve, 

Un  jour  effeuille  les  fleurs 
du  printemps! 

La  nuit  est  sereine,  apaise  mon  coeur! 
Viens!  6  bien  aimee, 

La  nuit  est  sereine,  apaise  mon  coeur!... 
c'est  I'heure  d'amour! 

—Text  by  Louis  Gallet  (1835-: 


In  the  dark  azure 
The  blonde  stars 
Remove  their  veils 
To  see  you  pass  by, 

0  my  beloved! 

Come,  sweetheart, 

This  is  the  moment  of  love! 

I  saw  you  half-open 
Your  gauze  curtain. 

You  hear  me,  o  cruel  one, 

And  you  do  not  come! 

See,  the  road  is  dark 
Under  the  entwined  branches! 

Pluck,  in  their  splendor 
Your  youthful  years, 

Come!  for  the  hour  is  short, 

One  day  the  flowers  of  spring 
Will  be  picked! 

The  night  is  serene,  it  soothes  my  heart! 
Come,  o  beloved! 

The  night  is  serene,  it  soothes  my  heart!... 
It  is  the  hour  of  love! 


Awakening 


Ernest  Chausson  (1855-1899),  Reveil 
Text  by  Honore  de  Balzac  (1799-1850) 

Reveil 

Mon  coeur  leve-toi!  Deja  I'alouette 
Secoue  en  chantant  son  aile  au  soleil. 

Ne  dors  plus,  mon  coeur,  car  la  violette 
Eleve  a  Dieu  I'encens  de  son  reveil. 

Chaque  fleur  vivante  et  bien  reposee 
Ouvrant  tour  a  tour  les  yeux  pour  se  voir, 

A  dans  son  calice  un  peu  de  rosee, 

Perle  d'un  jour,  qui  lui  sert  de  miroir. 

On  sent  dans  Lair  pur  que  Lange  des  roses 
A  passe  la  nuit  a  benir  les  fleurs. 

On  voit  que  pour  lui  toutes  sont  ecloses 
II  vient  d'en  haut  raviver  leurs  couleurs. 

Ainsi,  leve-toi.  Puisque  Lalouette 
Secoue  en  chantant  son  aile  au  soleil. 

Rien  ne  dort  plus,  mon  coeur,  car  la  violette 
Eleve  a  Dieu  Lencens  de  son  reveil. 


Arise,  my  heart!  The  lark  is  already  singing 
Shaking  its  wings  in  the  sun. 

Sleep  no  more,  my  heart,  for  the  violet 
Raises  to  God  the  incense  of  its  awakening. 

Every  living  and  well-rested  flower 
In  turn  opens  its  eyes  to  see 
In  its  chalice  a  little  drop  of  dew, 

The  pearl  of  day,  which  serves  it  as  a  mirror. 

One  smells  in  the  fresh  air  that  the  angel  of  the  roses 
Passed  the  night  blessing  the  flowers. 

We  see  that  all  have  opened  for  him 
Who  comes  from  above  to  revive  their  colors. 

So,  arise,  since  the  lark  is  singing, 

Shaking  its  wings  in  the  sun. 

Nothing  sleeps  anymore,  my  heart,  since  the  violet 
Raises  the  incense  of  its  awakening  to  God. 


Texts  and  Translations 


Provencal 


Jules  Massenet  (1842-1912),  Chant 
Text  by  Michel  Carre  (1821-1872) 

Chant  Provencal 

Mireille  ne  sait  pas  encore  le  doux  charme 
de  sa  beaute! 

C'est  une  fleur  qui  vient  d'eclore  dans  un 
sourire  de  I'ete! 

A  qui  ne  connait  pas  Mireille,  dieu  cache  son 
plus  cher  tresor! 

Sa  grace  a  nulle  autre  pareille.  La  pare  mieux 
qu'un  manteau  d'or! 

Mireille  ne  sait  pas  encore... 

Rien  ne  trouble  le  chaste  reve  de  son  coeur 
innocent  et  pur. 

Elle  rit  au  jour  qui  se  leve,  le  jour  lui  sourit 
dans  I'azur. 

Mireille  ne  sait  pas  encore... 

Songs  by  Enrique  Granados  (1867-1916) 


Song  from  Provence 

Mireille  does  not  yet  know  the  sweet  charm 
of  her  beauty. 

She  is  a  flower  that  has  just  hatched  in 
a  smile  of  summer! 

To  those  who  do  not  know  Mireille,  God  has 
hidden  his  most  dear  treasure! 

His  grace,  which  is  without  equal,  protects  her 
like  a  golden  coat. 

Mireille  does  not  yet  know... 

Nothing  troubles  the  chaste  dream  of 
her  innocent  and  pure  heart. 

She  laughs  at  the  rising  day,  the  day  smiles  at 
her  from  the  blue  sky. 

Mireille  does  not  yet  know... 


Mananica  era 

Mananica  era, 

manana  de  San  Juan  se  decfa  al  fin, 
cuando  aquella  diosa  Venus 
dentro  de  un  fresco  jardfn 
tomando  estaba  la  fresca 
a  la  sombra  de  un  jazrmn: 

Cabellos  en  su  cabeza, 
parecfa  un  seraffn, 

Sus  mejillas  y  sus  labios 
como  color  de  rubf, 
y  el  objeto  de  su  cara 
figuraba  un  querubfn. 

Alii  de  flores  floridas 
hacfa  un  rico  cojfn, 
de  rosas  una  guirnalda 
para  el  que  venfa  a  morir 
lealmente  por  amores 
sin  a  nadie  descubrir. 


It  was  early  morning 

It  was  early  morning, 
the  morning  of  San  Juan  it  was  said, 
when  that  goddess  Venus 
in  a  fresh  garden 
was  getting  some  air 
in  the  shade  of  a  jasmine  tree: 

The  hair  on  her  head, 
looked  like  a  seraph's, 

Her  cheeks  and  her  lips, 
like  the  color  of  rubies, 
and  the  expression  of  her  face, 
seemed  like  a  cherub's. 

From  flowers  in  bloom 
She  was  making  a  rich  cushion, 

A  garland  of  roses 
For  the  one  who  was  coming  to  die 
loyally  for  love 
without  revealing  their  secret  to  anyone. 


Descubrase  el  pensamiento 

Descubrase  el  pensamiento 
de  mi  secreto  cuidado, 
pues  descubrir  mis  dolores 
mi  vivir  apasionado. 

No  es  de  agora  mi  pasion, 
dfas  ha  que  soy  penado: 
una  senora  a  quien  sirvo 
mi  servirtiene  olvidado. 

Su  beldad  me  hizo  suyo, 
el  su  gesto  tan  pulido 
en  mi  alma  esta  esmaltado. 

iAy  de  mi! 

Que  la  mire  para  vivir  lastimado, 
para  llorar  y  planir 
glorias  del  tiempo  pasado! 

L'ocell  profeta 

Canta,  aucell  aimat! 

Canta,  aucell  profeta! 

L'aire  es  suavitat  i  la  nit  discreta. 

Joia  de  mon  cor,  ta  cango  es  la  vida. 

Canta  la  veu  d'or  ma  cango  exquisida. 

Ah,  gentil  aucell,  mestre  en  poesia, 
diu  I'amor  novell  que  s'escurga  el  dia! 

Vola  per  ma  nit  fosca  d'enyoranga, 
deixa  al  fons  del  pit  somnis  d'esperanga. 

De  I'amor  ardit  ma  tardor  s'emplena, 

I'hora  d'infinit  nova  Hum  ofrena. 

Porta  per  I'espai  I'amorosa  troba, 
canta,  ardent  i  gai, 
una  aubada  nova. 

—Text  by  Isabel  Gordon  (1865-1949) 

No  lloreis,  ojuelos 

No  lloreis,  ojuelos, 
porque  no  es  razon 
que  More  de  celos 
quien  mata  de  amor. 

Quien  puede  matar 
no  intente  morir, 
si  hace  con  refr 
mas  que  con  llorar. 


Unveil  the  thought 

Unveil  the  thought 
of  my  guarded  secret, 
since  my  suffering  reveals 
my  passionate  life. 

My  passion  is  not  new, 

I've  agonized  for  days: 

a  woman  I  serve 

has  forgotten  my  service. 

Her  beauty  made  me  hers, 
and  her  refined  gestures 
are  enameled  in  my  soul. 

Woe  is  me! 

To  look  at  her  is  to  live  in  pain, 
to  cry  and  lament 
glories  of  the  past! 

The  Bird  Prophet 

Sing,  beloved  bird! 

Sing,  prophet  bird! 

The  air  is  soft  and  the  night  is  discreet. 

Joy  of  my  heart,  your  song  is  life. 

Sing,  golden  voice,  my  exquisite  song. 

Oh,  gentle  bird,  master  of  poetry, 

new  love  says  that  the  day  becomes  shorter! 

Fly  in  my  dark  night  of  longing, 

leave  dreams  of  hope  at  the  bottom  of  my  heart. 

My  autumn  is  filled  with  ardent  love, 
the  hour  of  infinity  offers  new  light. 

Bring  your  loving  song  to  me, 
sing,  ardently  and  joyfully, 
a  new  morning  song. 


Don't  cry,  little  eyes 

Don't  cry,  little  eyes, 
for  there  is  no  reason 
to  cry  of  jealousy 
for  the  one  whose  love  kills. 

One  who  can  kill 
should  not  want  to  die, 
if  one  can  do  more  with  laughter 
than  with  tears. 


—Text  by  Lope  de  Vega  (1562-1635) 


Texts  and  Translations 


Elegia  eterna 

El  papallo  no  li  ha  dit  mai, 
no  gosa  revelar-li  son  mal, 
pero  glateix  d'amor  per  una  rosa 
que  idolatra  a  la  brisa  matinal. 

La  brisa  matinal  enamorada, 
per  la  boira  es  desviu, 
i  la  boira,  perduda  i  afollada, 
decandint-se  d'amor  adora  el  riu. 

Mes  ail,  el  riu  enjogassat  fugia, 
enjogassat  de  penyal  en  penyal, 
la  boira  enamorada  el  riu  seguia, 
i  a  la  boira,  la  brisa  matinal. 

En  tant,  veient-se  abandonada 
i  sola,  s'ha  desfullat  la  flor, 
i  al  damunt  d'aquell  tronc  sense  corolla 
s'atura  el  papallo,  clou  I'ala,  y  mor. 

— Apel-les  Mestres  (1854-1936) 


Eternal  elegy 

The  butterfly  has  never  told  her, 
does  not  dare  to  reveal  his  pain, 
but  longs  with  love  for  a  rose 
that  idolizes  the  morning  breeze. 

The  morning  breeze  in  love, 
yearns  for  the  fog, 
and  the  fog,  lost  and  crazed, 
weakened  with  love  adores  the  river. 

But,  alas!  The  playful  river  fled, 
playfully  from  rock  to  rock, 
the  fog,  in  love,  followed  the  river, 
and  following  the  fog,  the  morning  breeze. 

Meanwhile,  the  rose,  seeing  herself  abandoned 

and  alone,  shed  her  petals, 

and  on  top  of  that  stem  without  petals, 

the  butterfly  stops,  closes  its  wings  and  dies. 


Elizabeth  Vercoe  (b.  1941)  Irreveries  from  Sappho 

Text  by  Sappho  (c.  630  B.C.-C.570  B.C),  translated  by  Mary  Barnard 

Andromeda  Rag 

I  hear  that  Andromeda— 

That  hayseed  in  her  hay¬ 
seed  finery-has  put 
a  torch  to  your  heart 

and  she  without  even 
the  art  of  lifting  her 
skirt  over  her  ankles— 

Older  Woman  Blues 

Of  course  I  love  you 

But  if  you  love  me, 
marry  a  young  woman! 

I  couldn't  stand  it 
to  live  with  a  young 
man,  I  being  older 


Boogie  for  Leda 


People  do  gossip 

And  they  say  about 
Leda  that  she 
once  found  an  egg 
hidden  under 

wild  hyacinths 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  August  17 

6:15pm,  Linde  Center,  Studio  E 
Prelude  Concert  J' 

RAVEL  Chansons  madecasses 
Libby  LARSEN  Up ,  Where  the  Air  Gets  Thin 
BRAHMS  Clarinet  Quintet  in  B  minor,  Op.  115 

Sunday,  August  18 

10am,  Ozawa  Hall 
Chamber  Concert 
XENAKIS  Pleiades:  Claviers 
DVOvRAK  Piano  Quartet  in  E-flat,  Op.  87 
Osvaldo  GOLIJOV  Lullaby  and  Doina 
Lara  POE  Contradanse 
Fred  LERDAHL  Fire  and  Ice 

MENDELSSOHN  String  Quintet  No.  2  in  B-flat,  Op.  87 

Sunday,  August  18 

12:30pm,  Theatre 
Sunday  Showcase,  Vocal  Concert 
Works  by  GESUALDO,  BENNET,  BEACH, 
HAYDN,  SCHUMANN,  BRAHMS, 

WEELKES,  DEBUSSY,  and  MESSIAEN 
8pm,  Ozawa  Hall 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Giancarlo  Guerrero,  conductor 
TMC  Conducting  and  Vocal  Fellows 
SIBELIUS  TheSwanofTuonela 
HINDEMITH  Symphony,  Mathis  der  Maler 
MAHLER  Symphony  No.  4 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  the  Linde  Center,  and  Theatre  (TH). 
Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J' Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 

MUSIC  CENTE 

Tanglewood  Music  Center  Fellows 
Piece-A-Day  Composition  Concert 
Saturday,  August  17,  2019  at  2:30PM 
Chamber  Music  Hall 

The  performers  kindly  osk  that  you  withhold  your  applause 
until  the  end  of  each  group. 


Ari  Sussman 

speak  no  evil 

(b.  1993) 

Andrew  Haig 

(b.  1986) 

vals  macizo  * 

Lara  Poe 

Figment  1:  Ghostly  Chorales 

(b.  1993) 

Jack  Frerer 

waltz* 

(b.  1995) 

Harriet  Steinke 

Doubles 

(b.  1994) 

Sid  Richardson 

Arrowhead 

(b.  1987) 

Chi  Li,  violin  + 

Samuel  Pedersen,  viola  + 

Jack  Frerer 

Back  and  Forth 

Sid  Richardson 

Deeper  and  Deeper 

Andrew  Haig 

Lighting 

Lara  Poe 

Figment  III:  Waltz  * 

Harriet  Steinke 

10  Considerations 

Ari  Sussman 

see  no  evil* 

Johanna  Gruskin,,  flute  + 
Matthew  Griffith,  clarinet  + 

*Minute  waltz 
+  New  Fromm  Player 


SEIJI  OZAWA  HALL 


Harriet  Steinke 

white  key  waltz* 

Ari  Sussman 

hear  no  evil 

Sid  Richardson 

Color  waltz* 

Andrew  Haig 

Shading 

Lara  Poe 

Figment  II:  Scherzo 

Jack  Frerer 

1  1  N1  A 

XlAOFAN  Liu,  violin  + 
Sonia  Mantell,  cello  + 


*Minute  waltz 
+  New  Fromm  Player 


The  coaches  for  this  concert  include  the  Tanglewood  Fellowship  Composers 
and  TMC  Faculty  Member  Michael  Gandolfl. 


About  Piece-a-Day 


The  'Piece-A-Day  Project'  is  one  of  several,  intensive  writing  assignments 
completed  by  the  Tanglewood  Music  Center's  composition  fellows  during 
their  eight-week  TMC  residency.  As  the  project-title  suggests,  the  composers 
were  made  to  write  three  pieces,  one  per  day,  for  three  consecutive  days. 
This  places  unusual  demands  on  the  writing  process,  as  most  composers  are 
typically  accustomed  to  having  flexible  time-frames  in  which  to  complete  their 
pieces.  However,  working  under  such  tight  constraints  necessitates  a  trust  in 
the  mining  of  raw,  musical  ideas,  which  among  other  virtues,  reveals  an  in¬ 
sight  into  an  aspect  of  the  creative  process  that  is  often  quite  exhilarating, 
instructive  and  reassuring.  There  are  certainly  many  famous  instances  of 
composers  writing  masterful  works  in  brief  periods  of  time.  One  need  look  no 
further  than  J.S.  Bach  who  wrote  hundreds  of  cantatas  in  extraordinarily  brief 
periods  of  time  (one  or  more  per  week!)  or  Wolfgang  Amadeus  Mozart,  who 
wrote  his  last  three  symphonies  in  four  weeks;  feats  that  clearly  gain  them 
posthumous  membership  to  the  'Piece-A-Day'  club. 


—Michael  Gandolfi 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  18 

10am,  Ozawa  Hall 
Chamber  Concert 
XENAKIS  Pleiades:  Claviers 
DVORAK  Piano  Quartet  in  E-flat,  Op.  87 
Osvaldo  GOLIJOV  Lullaby  and  Doina 
Lara  POE  Contradanse 
Fred  LERDAHL  Fire  and  Ice 

MENDELSSOHN  String  Quintet  No.  2  in  B-flat,  Op.  87 

12:30pm,  Theatre 
Sunday  Showcase,  Vocal  Concert 
Works  by  GESUALDO,  BENNET,  BEACH, 
HAYDN,  SCHUMANN,  BRAHMS, 

WEELKES,  DEBUSSY,  and  MESSIAEN 

8pm,  Ozawa  Hall 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Giancarlo  Guerrero,  conductor 
TMC  Conducting  and  Vocal  Fellows 
SIBELIUS  TheSwanofTuonela 
HINDEMITH  Symphony,  Mathis  der  Maler 
MAHLER  Symphony  No.  4 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Linde  Center,  the  Shed,  and  Theatre  (TH). 
Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 
t Admission  is  free,  but  restricted  to  that  afternoon's  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  17,  2019  at  6:00PM 
Linde  Center— Studio  E 


Maurice  Ravel 

(1875-1937) 


Chansons  madecasses  (1925-26) 
Nahandove 
Aoua 

II  est  doux 

Kameryn  Lueng,  mezzo-soprano 
Evan  PengraSult,  flute 
Isaac  Berglind,  cello 

CORINNE  PENNER,  PIANO 


Libby  Larsen  Up,  Where  the  Air  Gets  Thin  (1985) 

(b.  1950) 

John  Lee,  cello 

Brittany  Conrad,  double  bass 


Johannes  Brahms 

(1918-1990) 


Clarinet  Quintet  in  B  minor.  Op.  116  (1891) 
Allegro 
Adagio 
Andantino 
Con  moto 

Giovanni  Bertoni,  clarinet 
Ji-Yeon  Lee,  violin  i 
Ye  Chan  Goo,  violin  ii 
Matthew  Weathers,  viola 
Shangwen  Liao,  cello 


Coaches  for  this  program  include  Tanglewood  Music  Center  faculty  members 
Norman  Fischer ,  Margo  Garrett ,  and  Andrew  Jennings. 


Texts  and  Translations 

Unless  otherwise  noted,  translations  by  the  individual  performers 


Maurice  Ravel  (1875-1937),  Chansons  madecasses  (1925-26) 
Text  by  Evariste  Desire  de  Forges,  vicomte  de  Parny  (1753  -  1814) 

Nahandove 

Nahandove,  6  belle  Nahandove! 

L'oiseau  nocturne  a  commence  ses  cris, 

la  pleine  lune  brille  sur  ma  tete, 

et  la  rosee  naissante  humecte  mes  cheveux. 

Void  I'heure  ;  qui  peut  t'arreter, 

Nahahndove,  6  belle  Nahandove! 

Le  lit  de  feuilles  est  prepare  ; 

je  I'ai  parseme  de  fleurs  et  d'herbes  odoriferantes; 

il  est  digne  de  tes  charmes, 

Nahandove,  6  belle  Nahandove! 

Elle  vient.  J'ai  reconnu  la  respiration 
precipitee  que  donne  une  marche  rapide  ; 
j'entends  le  froissement  de  la  pagne  qui  I'enveloppe; 
c'est  elle,  c'est  Nahandove,  la  belle  Nahandove! 

Reprends  haleine,  ma  jeune  amie; 
repose-toi  sur  mes  genoux. 

Que  ton  regard  est  enchanteur! 

Que  le  mouvement  de  ton  sein  est  vif  et  delicieux 
sous  la  main  qui  le  presse  !  Tu  souris, 

Nahandove,  6  belle  Nahandove! 

Tes  baisers  penetrent  jusqu'a  I'ame; 
tes  caresses  brulent  tous  mes  sens; 
arrete,  ou  je  vais  mourir. 

Meurt-on  de  volupte, 

Nahandove,  6  belle  Nahandove! 

Le  plaisir  passe  comme  un  eclair. 

Ta  douce  haleine  s'affaiblit, 

tes  yeux  humides  se  referment, 

ta  tete  se  penche  mollement, 

et  tes  transports  s'eteignent  dans  la  langueur. 

Jamais  tu  ne  fus  si  belle, 

Nahandove,  6  belle  Nahandove  ! 

Que  le  sommeil  est  delicieux 

dans  les  bras  d'une  maitresse! 

moins  delicieux  pourtant  que  le  reveil. ]1 

Tu  pars,  et  je  vais  languir  dans  les  regrets  et  les  desirs. 

Je  languirai  jusqu'au  soir. 

Tu  reviendras  ce  soir, 

Nahandove,  6  belle  Nahandove  ! 


Aoua! 


Mefiez-vous  des  blancs, 
habitants  du  rivage. 

Du  temps  de  nos  peres, 

des  blancs  descendirent  dans  cette  Tie  ; 

on  leur  dit:  Voila  des  terres, 

que  vos  femmes  les  cultivent. 

Soyez  justes,  soyez  bons, 
et  devenez  nos  freres. 

Les  blancs  promirent,  et  cependant 
ils  faisaient  des  retranchements. 

Un  fort  menagant  s'eleva  ; 

le  tonnerre  fut  renferme 

dans  des  bouches  d'airain  ; 

leurs  pretres  voulurent  nous  donner 

un  Dieu  que  nous  ne  connaissons  pas  ; 

ils  parlerent  enfin 

d'obeissance  et  d'esclavage: 

Plutot  la  mort  ! 

Le  carnage  fut  long  et  terrible  ; 
mais,  malgre  la  foudre  qu'ils  vormissaient, 
et  qui  ecrasait  des  armees  entieres, 
ils  furent  tous  extermines. 

Mefiez-vous  des  blancs! 

Nous  avons  vu  de  nouveaux  tyrans, 
plus  forts  et  plus  nombreaux, 
planter  leur  pavilion  sur  le  rivage: 
le  ciel  a  combattu  pour  nous; 
il  a  fait  tomber  sur  eux  les  pluies, 
les  tempetes  et  les  vents  empoisonnes. 

Ils  ne  sont  plus,  et  nous  vivons  libres. 

Mefiez-vous  des  blancs, 
habitants  du  rivage. 

II  est  doux 

II  est  doux  de  se  coucher,  durant  la  chaleur,  sous  un  arbre  touffu,  et 
d'attendre  que  le  vent  du  soir  amene  la  fraTcheur. 

Femmes,  approchez.  Tandis  que  je  me  repose  ici  sous  un  arbre  touffu,  occupez 
mon  oreille  par  vos  accents  prolonges.  Repetez  la  chanson 
de  la  jeune  fille,  lorsque  ses  doigts  tressent  la  natte  ou  lorsqu'assise 
aupres  du  riz,  elle  chasse  les  oiseaux  avides. 

Le  chant  plaTt  a  mon  ame.  La  danse  est  pour  moi  presque 
aussi  douce  qu'un  baiser.  Que  vos  pas  soient  lents;  qu'ils  imitent  les 
attitudes  du  plaisir  et  I'abandon  de  la  volupte. 

Le  vent  du  soir  se  leve;  la  lune  commence  a  briller  au  travers 
des  arbres  de  la  montagne.  Allez,  et  preparez  le  repas. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  18 

10am,  Ozawa  Hall 
Chamber  Concert 
XENAKIS  Pleiades:  Claviers 
DVORAK  Piano  Quartet  in  E-flat,  Op.  87 
Osvaldo  GOLIJOV  Lullaby  and  Doina 
Lara  POE  Contradanse 
Fred  LERDAHL  Fire  and  Ice 

MENDELSSOHN  String  Quintet  No.  2  in  B-flat,  Op.  87 

12:30pm,  Theatre 
Sunday  Showcase,  Vocal  Concert 
Works  by  GESUALDO,  BENNET,  BEACH, 
HAYDN,  SCHUMANN,  BRAHMS, 

WEELKES,  DEBUSSY,  and  MESSIAEN 

8pm,  Ozawa  Hall 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Giancarlo  Guerrero,  conductor 
TMC  Conducting  and  Vocal  Fellows 
SIBELIUS  TheSwanofTuonela 
HINDEMITH  Symphony,  Mathis  der  Maler 
MAHLER  Symphony  No.  4 


*World  Premiere 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Linde  Center,  the  Shed,  and  Theatre  (TH). 
Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  August  18,  2019  at  10AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Iannis  Xenakis 

(1922-2001) 


Pleiades:  Claviers  (1978) 

Joe  Desotelle,  percussion 
Jonathan  Wisner,  percussion 
Gregory  LaRosa,  percussion 
Will  McVay,  percussion 
Harrison  Honor,  percussion 
David  Riccobono,  percussion 


Antonin  Dvorak 

(1841-1904) 


Quartet  No.  2  in  E-flat,  Op.  89  (1889) 
Allegro  con  fuoco 
Lento 

Allegro  moderato,  grazioso 
Finale:  Allegro  ma  non  troppo 

Tomoki  Park,  piano 
Francesca  Bass,  violin 
Celia  Daggy,  viola 
Hana  Cohon,  cello 


Osvaldo  Golijov 

(b.  1960) 


Lullaby  &  Doina  (2001) 

Lullaby 

Doina 

Gallop 

Hannah  Hammel,  flute 
Max  Opferkuch,  clarinet 
Sage  Yang,  violin 
Brandin  Kreuder,  viola 
Jonah  Krolik,  cello 
Kathryn  Nottage,  double  bass 


Lara  Poe 

(b.  1993;  TMC2019) 


Fred  Lerdahl 

(b.  1943) 


Felix  Mendelssohn 

(1809-1847) 


Contradanse  (2019) 

Johanna  Gruskin,  flute* 
Matthew  Griffith,  clarinet* 
Rachael  Lee,  bassoon  i 
Jordan  Brokken,  bassoon  ii 
Tetsuya  Lawson,  trumpet  i 
Omri  Barak,  trumpet  ii 
Michael  Cox,  trombone 
Cameron  Owen,  bass  trombone 


Fire  and  Ice  (2015) 


Emily  Helenbrook,  soprano 
Evan  Bish,  double  bass 


String  Quintet  No.  2  in  B-flat,  Op.  87  (1845) 
Allegro  vivace 
Andante  scherzando 
Adagio  e  lento 
Allegro  molto  vivace 


Joshua  Huang,  violin  i 
Sophie  Wang,  violin  ii 
Mark  Liu,  viola  i 
Roberto  Diaz,  viola  ii 
Ethan  Brown,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Edwin  Barker ,  Daniel  Bauch ,  Roberto  Diaz ,  Edward  Gazouieas,  Osvaldo  Golijov , 
James  Markey,  and  Dawn  Upshaw. 


Texts  and  Translations 


Fred  Lerdahl  (b.  1943),  Fire  and  Ice  (2015) 
Text  by  Robert  Frost  (1874-1963) 

Some  say  the  world  will  end  in  fire, 

Some  say  in  ice. 

From  what  I've  tasted  of  desire 
I  hold  with  those  who  favor  fire. 

But  if  it  had  to  perish  twice, 

I  think  I  know  enough  of  hate 
To  say  that  for  destruction  ice 
Is  also  great 
And  would  suffice. 


A  Note  on  the  Program 


Lara  Poe  (b.  1993;  TMC  2019)  on  Controdonse : 

I  wrote  Controdonse  during  my  master's  studies  at  the  Royal  College 
of  Music,  and  it  was  premiered  there  last  autumn.  Controdonse  em¬ 
ploys  slightly  off-kilter  dance  rhythms  to  create  a  rhythmic  background 
structure  to  the  piece.  Within  these  rhythmic  structures  are  lines  that 
constantly  change  timbre  as  they  move  through  different  instrumental 
combinations. 

The  formal  structure  of  the  piece  contains  two  slightly  faster  outer 
sections  and  a  slower  middle  section.  While  the  outer  sections  feel 
very  present  and  clear,  the  middle  section  is  characterised  by  a  re¬ 
laxed  version  of  the  dance  rhythms  found  in  the  outer  sections,  juxta¬ 
posed  with  running  triplet  figures.  However,  the  various  sections  are 
tied  together  with  interwoven  motivic  material  that  runs  throughout 
the  whole  piece. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  18 

12:30pm,  Theatre 
Sunday  Showcase,  Vocal  Concert 
Works  by  GESUALDO,  BENNET,  BEACH, 
HAYDN,  SCHUMANN,  BRAHMS, 
WEELKES,  DEBUSSY,  and  MESSIAEN 

8pm,  Ozawa  Hall 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Giancarlo  Guerrero,  conductor 
TMC  Conducting  and  Vocal  Fellows 
SIBELIUS  TheSwanofTuonela 
HINDEMITH  Symphony,  Mathis  der  Maler 
MAHLER  Symphony  No.  4 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Linde  Center,  the  Shed,  and  Theatre  (TH). 
Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J' Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 

W  MUSICCENTER 

Tanglewood  Music  Center  Fellows 
Summer  Sundays  at  Tanglewood— Vocal  concert 
Sunday,  August  18,  2019  at  12:30PM 
Theatre 

The  performers  ask  that  you  kindly  hold  your  applause  until  the  end  of  each 
song  group.  Please  turn  pages  guietly. 


Thomas  Weelkes  Harke,  all  ye  lovely  saints  above 

(1576-1623) 

Robin  Steitz,  soprano  i 
Margaret  Tigue,  soprano  ii 
Olivia  Cosio,  mezzo-soprano 
Patrick  McGill,  tenor 
Walter  Aldrich,  baritone 
Sora  Jung,  rehearsal  piano 


John  Bennet 

(1575-1614) 


Amy  Beach 

(1867-1944) 


Weep,  o  mine  eyes 

Emily  Helenbrook,  soprano 
Olivia  Cosio,  mezzo-soprano 
Eric  Finbarr  Carey,  tenor 
Matthew  Payne,  baritone 
Tomomi  Sato,  rehearsal  piano 

Three  Shakespeare  Choruses 

Over  Hill,  Over  Dale 

Come  unto  These  Yellow  Sands 

Through  the  House  Give  Glimmering  Light 

Robin  Steitz,  soprano  i 
Elizabeth  Polese,  soprano  ii 
Kameryn  Lueng,  mezzo-soprano  i 
Chloe  Schaaf,  mezzo-soprano  II 
Curtis  Serafin,  rehearsal  piano 


Carlo  Gesualdo 

(1566-1613) 


Franz  Joseph  Haydn 

(1732-1809) 


Robert  Schumann 

(1810-1856) 


Johannes  Brahms 

(1833-1897) 


lo  pur  respiro 

Robin  Steitz,  soprano  i 
Margaret  Tigue,  soprano  ii 
Chloe  Schaaf,  mezzo-soprano 
Patrick  McGill,  tenor 
Edward  Vogel,  baritone 
Sora  Jung,  rehearsal  piano 


Abendlied  zu  Gott 
Die  Beresamkeit 

Elizabeth  Polese,  soprano 
Chloe  Schaaf,  mezzo-soprano 
Eric  Finbarr  Carey,  tenor 
Nathaniel  Sullivan,  baritone 
Richard  Yu  Fu,  piano 


So  wahr  die  Sonne  scheinet 

Margaret  Tigue,  soprano 
Olivia  Cosio,  mezzo-soprano 
Patrick  McGill,  tenor 
Walter  Aldrich,  baritone 
Sora  Jung,  piano 


Sehnsucht 

Neckereien 

Elizabeth  Polese,  soprano 
Olivia  Cosio,  mezzo-soprano 
Eric  Finbarr  Carey,  tenor 
Nathaniel  Sullivan,  baritone 

CORINNE  PENNER,  PIANO 


Olivier  Messiaen 

(1908-1992) 


Rechants  IV  from  Cinqu  Reschants 


Vocal  Ensmble 


Claude  Debussy  Trois  Chansons  de  Charles  d'Orleans 

(1862-1918)  Dieu!  qu'il  la  fait  bon  regarder! 

Quand  j'ay  ouy  le  tabourin 
Yver,  vous  n'estes  qu'un  villain 

Vocal  Ensemble 


Soprano 

Emily  Helenbrook 
Elizabeth  Polese 
Robin  Steitz 
Margaret  Tigue 
Elena  Villalon 

Tenor 

Eric  Finbarr  Carey 
Chance  Jonas  O'Toole* 
Patrick  McGill 


Mezzo-Soprano 

Olivia  Cosio 
Kameryn  Lueng 
Chloe  Schaaf 

Bass 

Walter  Aldrich 
Matthew  Payne 
Nathaniel  Sullivan 
Edward  Vogel 


The  coaches  for  this  program  include  TMC  Faculty  Members  Margo  Garrett , 
Alan  Smith ,  and  Dawn  Upshaw 


Texts  and  Translations 


Thomas  Weelkes  (1576-1623),  Harke,  all  ye  lovely  saints  above 

Hark,  all  ye  lovely  saints  above 
Diana  hath  agreed  with  Love, 

His  fiery  weapon  to  remove. 

Fa  la  la. 

Do  you  not  see 
How  they  agree? 

Then  cease  fair  ladies;  why  weep  ye? 

Fa  la  la. 

See,  see,  your  mistress  bids  you  cease, 

And  welcome  Love,  with  love's  increase, 

Diana  hath  procured  your  peace. 

Fa  la  la. 

Cupid  hath  sworn 
His  bow  forlorn 

To  break  and  burn,  ere  ladies  mourn. 

Fa  la  la. 

John  Bennet  (1575-1614),  Weep,  o  mine  eyes 

Weep,  o  mine  eyes  and  cease  not, 

Alas,  these  your  spring  tides  methinks  increase  not. 

0  when  begin  you  to  swell  so  high 
that  I  may  drown  me  in  you? 

Amy  Beach  (1867-1944),  Three  Shakespeare  Choruses 


Over  hill,  over  dale 

Over  hill,  over  dale, 

Thorough  bush,  thorough  briar, 

Over  park,  over  pale, 

Thorough  flood,  thorough  fire 
I  do  wander  everywhere. 

Swifter  than  the  moon's  sphere; 

And  I  serve  the  fairy  queen, 

To  dew  her  orbs  upon  the  green. 

The  cowslips  tall  her  pensioners  be; 

In  their  gold  coats  spots  you  see; 

Those  be  rubies,  fairy  favours, 

In  those  freckles  live  their  savours: 

I  must  go  seek  some  dew-drops  here, 
And  hang  a  pearl  in  every  cowslip's  ear. 


Come  unto  these  yellow  sands 


Come  unto  these  yellow  sands, 

Then  take  hands: 

Curtsied  when  you  have  and  kissed, 
The  wild  waves  whist: 

Foot  it  featly  here  and  there; 

And,  sweet  sprites,  the  burthen  bear. 


Through  the  house  give  glimmering  light 

Oberon: 

Through  the  house  give  glimmering  light, 

By  the  dead  and  drowsy  fire; 

Every  elf  and  fairy  sprite 
Hop  as  light  as  bird  from  brier; 

And  this  ditty,  after  me, 

Sing  and  dance  it  trippingly. 

Titania: 

First  rehearse  your  song  by  rote, 

To  each  word  a  warbling  note: 

Hand  in  hand,  with  fairy  grace, 

Will  we  sing,  and  bless  this  place. 

Carlo  Gesualdo  (1566-1613),  lo  pur  respiro 


lo  pur  respiro  in  cosi  gran  dolore 
E  tu  pur  vivi,  o  dispietato  core. 
Ahi,  che  non  vi  e  piu  speme 
Di  riveder  il  nostro  amato  bene! 
Deh,  morte,  danne  aita, 

Uccidi  questa  vita! 

Pietosa  ne  ferisci,  e  un  colpo  solo 
A  la  vita  dia  fin  ed  al  gran  duolo. 


I  still  breathe  through  such  immense  pain, 
and  you  still  live,  o  pitiless  heart? 

Alas!  There  is  no  more  hope 
to  see  again  my  beloved! 

Then,  death,  bring  me  help, 
kill  this  life  off. 

Wound  me  mercifully, 

put  an  end  to  life  and  to  this  great  suffering. 


Franz  Joseph  Haydn  (1732-1809),  Abendlied  zu  Gott 


Herr,  der  du  mir  das  Leben 
Bis  diesen  Tag  gegeben, 

Dich  bet  ich  kindlich  an. 

Ich  bin  viel  zu  geringe 
DerTreue,  die  ich  singe, 

Und  die  du  heut  an  mir  getan. 


Lord,  You  who  have  given  me  life 
Up  until  this  very  day, 

Child-like,  I  pray  to  You. 

I  am  much  too  unworthy 
of  the  faithfulness  that  I  sing  of, 
And  that  You  grant  me  today. 


Texts  and  Translations 


Franz  Joseph  Haydn  (1732-1809),  Die  Beredsamkeit 


Freunde,  Wasser  machet  stumm, 
lernet  dieses  an  den  Fischen, 
doch  beim  Weine  kehrt  sich's  um 
dieses  lernt  an  unsern  Tischen. 

Was  fur  Redner  sind  wir  nicht, 
wenn  der  Rheinwein  aus  uns  spricht 
Wirermahnen,  streiten,  lehren, 
keiner  will  den  andern  horen. 

Freunde,  Wasser  machet  stumm. 


Brothers,  water  makes  us  dumb. 
Just  observe  the  little  fishes. 

But  with  wine  it's  something  else. 
This  we  learn  each  night  at  supper. 

Oraters  we're  surely  not 

when  the  rhine  wine  for  us  speaks. 

We  admonish,  lecture,  argue. 

No  one  listens  to  the  other. 

Brothers,  water  makes  us  dumb. 


Robert  Schumann  (1810-1856),  So  war  die  Sonne  scheinet 


So  wahr  die  Sonne  scheinet, 

So  wahr  die  Wolke  weinet, 

So  wahr  die  Flamme  spriiht, 

So  wahr  der  Fruhling  bliiht; 

So  wahr  hab'  ich  empfunden, 
Wie  ich  dich  half  umwunden: 
Du  liebst  mich,  wie  ich  dich, 
Dich  lieb'  ich,  wie  du  mich. 

Die  Sonne  mag  verscheinen, 
Die  Wolke  nicht  mehr  weinen, 
Die  Flamme  mag  verspruhn, 
Der  Fruhling  nicht  mehr  bluhn ! 
Wir  wollen  uns  umwinden 
Und  immer  so  empfinden; 

Du  liebst  mich,  wie  ich  dich, 
Dich  lieb'  ich,  wie  du  mich. 


Truly  as  the  sun  shines, 

Truly  as  the  cloud  weeps, 

Truly  as  the  flame  flashes, 

Truly  as  spring  blossoms, 

As  truly  did  I  feel 
Holding  you  in  my  embrace: 

You  love  me,  as  I  love  you, 

I  love  you,  as  you  love  me. 

The  sun  may  cease  to  shine, 

The  cloud  may  weep  no  more, 

The  flame  may  flash  and  fade, 

The  spring  may  blossom  no  more! 
But  we  shall  embrace 
And  always  feel: 

You  love  me,  as  I  love  you, 

I  love  you,  as  you  love  me. 


Johannes  Brahms  (1833-1897),  Sensucht 


Es  rinnen  die  Wasser  Tag  und  Nacht, 
deine  Sehnsucht  wacht. 

Du  gedenkest  der  vergangenen  Zeit, 
die  liegt  so  weit. 

Du  siehst  hinaus  in  den  Morgenschein 
und  bist  allein. 

Es  rinnen  die  Wasser  Tag  und  Nacht, 
deine  Sehnsucht  wacht. 


The  waters  run  day  and  night; 
your  yearning  awakes. 

You  think  of  times  past, 
now  so  far  away. 

You  gaze  out  into  the  morning  light 
and  are  alone. 

The  waters  run  day  and  night; 
your  yearning  awakes. 


Johannes  Brahms  (1833-1897),  Neckereien 


Furwahr,  mein  Liebchen,  ich  will  nun  frein, 

Ich  fuhr'  als  Weibchen  dich  be  mir  ein, 

Mein  wirst  du,  o  Liebchen,  furwahr  du  wirst  mein, 
Und  wolltest  du's  auch  nicht  sein. 

"So  werd1  ich  ein  Taubchen  von  weiRer  Gestalt, 

Ich  will  schon  entfliehen,  ich  flieg'  in  den  Wald, 

Mag  dennoch  nicht  deine,  mag  dennoch  nicht  dein, 
Nicht  eine  Stunde  sein." 

Ich  hab'  wohl  ein  Flintchen,  das  trifft  gar  bald, 

Ich  schieR'  mir  das  Taubchen  herunter  im  Wald; 
Mein  wirst  du,  o  Liebchen,  furwahr  du  wirst  mein, 
Und  wolltest  du's  auch  nicht  sein. 

"So  werd1  ich  ein  Fischchen,  ein  goldener  Fisch, 

Ich  will  schon  entspringen  ins  Wasser  frisch; 

Mag  dennoch  nicht  deine,  mag  dennoch  nicht  dein, 
Nicht  eine  Stunde  sein." 

Ich  hab'  wohl  ein  Netzchen,  das  fischt  gar  gut, 

Ich  fang1  mir  den  goldenen  Fisch  in  der  Flut; 

Mein  wirst  du,  o  Liebchen,  furwahr  du  wirst  mein, 
Und  wolltest  du's  auch  nicht  sein. 

"So  werd'  ich  ein  Haschen  voll  Schnelligkeit, 

Und  lauf'  in  die  Felder,  die  Felder  breit, 

Mag  dennoch  nicht  deine,  mag  dennoch  nicht  dein, 
Nicht  eine  Stunde  sein." 

Ich  hab'  wohl  ein  Hundchen,  gar  pfiffig  und  fein, 

Das  fangt  mir  das  Haschen  im  Felde  schon  ein: 

Mein  wirst  du,  o  Liebchen,  furwahr  du  wirst  mein, 
Und  wolltest  du's  auch  nicht  sein. 


It's  true,  my  dear,  I  am  now  courting, 
and  I  will  establish  you  as  my  wife; 
you  will  be  mine,  my  dear,  truly  mine, 
and  even  if  you  don't  also  want  it. 

"Then  I'll  become  a  dove  with  a  white  form  - 
I  will  fly  from  you,  fly  into  the  wood, 
and  so  I  may  not  be  yours,  may  not  be  yours: 
that  hour  will  never  come." 

I  have  a  flintlock  that  can  fire  quickly  - 
I'll  shoot  the  dove  down  in  the  wood; 

You  will  be  mine,  my  dear,  truly  mine, 
and  even  if  you  don't  also  want  it. 

"Then  I'll  become  a  little  fish,  a  golden  fish  - 
I'll  spring  into  the  fresh  water; 
and  so  I  may  not  be  yours,  may  not  be  yours: 
that  hour  will  never  come." 

I  have  however  a  net  that  fishes  very  well; 

I  will  catch  me  this  golden  fish  in  the  water. 
You  will  be  mine,  my  dear,  truly  mine, 
and  even  if  you  don't  also  want  it. 

"Then  I'll  become  a  hare,  full  of  swiftness  - 
and  run  in  the  fields,  the  broad  fields, 
and  so  I  may  not  be  yours,  may  not  be  yours: 
that  hour  will  never  come." 

I  have  however  a  hound  that's  smart  and  fine; 
he'll  catch  me  that  hare  in  the  fields. 

You  will  be  mine,  my  dear,  truly  mine, 
and  even  if  you  don't  also  want  it. 


Olivier  Messiaen  (1908-1992),  Rechant  IV  from  Cinq  Rechants 

Italicized  text  written  in  a  pseudo-Hindi  language  invented  by  the  composer  and  is  without 
translation. 


niokhama  pa  la  lane  souk?  (Refrain) 

mon  bouquet  tout  defait  rayone 

les  volets  roses  oha 

amour  du  clair  au  sombre  oha 

roma  tama  ssouka  rava  kali  vali 
ssouka  nahame  kassou  ha 
my  radiant  bouquet 


niokhama  pa  la  lane  souki  (Refrain) 

my  crumpled  bouquet  is  radiant 
the  pink  shutters  oha 
love  from  light  to  dark  oha 

roma  tama  ssouka  rava  kali  vali 
ssouka  nahame  kassou  ha 
my  radiant  bouquet 


Texts  and  Translations 


Claude  Debussy  (1862-1918),  Trois  Chansons  de  Charles  d'Orleans 


Dieu!  qu'il  la  fait  bon  regarder 

Dieu!  qu'il  la  fait  bon  regarder 
La  gracieuse  bonne  et  belle; 

Pour  les  grans  biens  que  sont  en  elle 
Chascun  est  prest  de  la  louer. 

Qui  se  pourroit  d'elle  lasser? 
Tousjours  sa  beaute  renouvelle. 

Dieu!  qu'il  la  fait  bon  regarder 
La  gracieuse  bonne  et  belle! 

Par  de  ga  ne  de  la,  la  mer 
Ne  scay  dame  ne  damoiselle 
Qui  soit  en  tous  bien  parfais  telle. 
C'est  ung  songe  que  d'i  penser: 

Dieu!  qu'il  la  fait  bon  regarder! 

Quant  j'ai  ouy  la  tabourin 

Quant  j'ai  ouy  la  tabourin 
Sonner,  pour  s'en  aller  au  may, 

En  mon  lit  n'en  ay  fait  affray 
Ne  leve  mon  chief  du  coissin; 

En  disant:  il  est  trop  matin 
Ung  peu  je  me  rendormiray: 

Quant  j'  ay  ouy  le  tabourin 
Sonner  pour  s'en  aller  au  may, 

Jeunes  gens  partent  leur  butin; 

De  nonchaloir  m'accointeray 

A  lui  je  m'abutineray 

Trouve  I'ay  plus  prouchain  voisin; 

Quant  j'ay  ouy  le  tabourin 
Sonner  pour  s'en  aller  au  may 
En  mon  lit  n'en  ay  fait  affray 
Ne  leve  mon  chief  du  coissin. 


God!  but  she  is  fair! 

God!  But  she  is  fair, 
graceful,  good  and  beautiful. 

All  are  ready  to  praise 
her  excellent  qualities. 

Who  could  tire  of  her? 

Her  beauty  is  ever  new. 

God!  but  she  is  fair, 
graceful,  good  and  beautiful! 

Nowhere  does  the  sea  look  on 
so  fair  and  perfect 
a  lady  or  maiden. 

Thinking  on  her  is  but  a  dream. 

God!  but  she  is  fair! 

When  I  heard  the  tambourine 

When  I  heard  the  tambourine 
call  us  to  go  a-Maying, 

I  did  not  let  it  frighten  me  in  my  bed 
or  lift  my  head  from  my  pillow, 
saying,  "It  is  too  early, 

I  will  go  back  to  sleep." 

When  I  heard  the  tambourine 
call  us  to  go  a-Maying, 

young  folks  dividing  their  spoils, 

I  cloaked  myself  in  nonchalance, 
clinging  to  it 

and  finding  the  nearest  neighbour. 

When  I  heard  the  tambourine 
call  us  to  go  a-Maying, 

I  did  not  let  it  frighten  me  in  my  bed 
or  lift  my  head  from  my  pillow. 


Yver,  vous  n'estes  qu'un  villain 

Yver,  vous  n'estes  qu'un  villain. 
Este  est  plaisant  et  gentil, 

En  tesmoing  de  May  et  d'Avril 
Qui  I'acompaignent  soir  et  main. 

Este  revest  champs,  bois  et  fleurs, 
De  sa  livree  de  verdure 
Et  de  maintes  autres  couleurs, 

Par  I'ordonnance  de  Nature. 

Mais  vous,  Yver,  trop  estes  plain 
De  neige,  vent,  pluye  et  grezil ; 

On  vous  deust  bannir  en  exil. 

Sans  point  flater,  je  parle  plain, 
Yver,  vous  n'estes  qu'un  villain. 


Winter,  you're  naught  but  a  rogue 

Winter,  you're  naught  but  a  rogue. 

Summer  is  pleasant  and  kind, 

as  we  see  from  May  and  April, 

which  accompany  it  evening  and  morn. 

Summer,  by  nature's  order,  clothes  fields, 

woods  and  flowers 

with  its  livery  of  green 

and  many  other  hues. 

But  you,  Winter,  are  too  full 
of  snow,  wind,  rain  and  sleet. 

We  must  send  you  into  exile. 

I'm  no  flatterer  and  I  speak  my  mind. 
Winter,  you're  naught  but  a  rogue. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  18 

8pm,  Ozawa  Hall 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Giancarlo  Guerrero,  conductor 
Elena  Villalon,  soprano 
TMC  Conducting  and  Vocal  Fellows 
SIBELIUS  The  Swan  of  Tuonela 
HINDEMITH  Symphony,  Mathis  der  Maler 
MAHLER  Symphony  No.  4 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Linde  Center,  the  Shed,  and  Theatre  (TH). 
Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J4 Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 

SEIJI  OZAWA  HALL 


25th  Anniversary  Season 


JULY  8-JULY  17,  2019 
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EXPERIENCE  THE 
NEW  MET  SEASON 


The  Met's  2019-20  season  features  five  new  productions, 
including  Philip  Glass’s  Akhnaten ,  starring  Anthony  Roth 
Costanzo  (pictured)  as  the  Egyptian  pharaoh  opposite  J’Nai 
Bridges  as  Nefertiti.  Tickets  go  on  sale  June  23 — or  curate 
your  own  series  of  performances  and  save  up  to  15%. 


le  Met 

ropolitan 

Opera 

Peter  Gelb 

GENERAL  MANAGER 

Yannick  Nezet-Seguin 


Learn  more  at  metopera.org/tickets  or  by 
calling  212.362.6000. 


JEANETTE  LERMAN-N EU BAU ER  MUSIC  DIRECTOR 


MANCHESTER  DESIGNER  OUTLETS 

world  class  BRANDS 


ManchesterDesiqnerOutlets.com 


BRING  TANGLEWOOD  HOME. 


High  Fidelity  Sound.  It's  always  on  your  mind.  Ours  too. 
That's  all  we  have  thought  about  tor  the  past  40  years. 
An  obsession  some  may  say.  But  an  obsession  that  has 
produced  the  most  innovative  audio  equipment 
on  the  planet. 


For  more  than  40  years.  Natural  Sound  has 
designed  and  installed  high-fidelity  sound 
systems  that  bring  you  closer  to  the  music. 
Rogers  High  Fidelity,  Wilson  Audio  and 
Transparent  provide  the  best  quality 
products  in  the  world.  Contact  us  to  leam 
how  you  can  experience  the  sounds  of 
Tanglewood  in  your  home. 


Nelson 


JDIO 


TRANSPARENT 


Natural 

Sound 


Framingham,  MA 
www.natural-sound.com 
508  879  3556 


Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director 
Bernard  Haitink,  LaCroix  Family  Fund  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 

Thomas  Ades,  Deborah  and  Philip  Edmundson  Artistic  Partner 
Thomas  Wilkins,  Germeshausen  Youth  and  Family  Concerts  Conductor 
138th  season,  2018-2019 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Susan  W.  Paine,  Chair  •  Joshua  A.  Lutzker,  Treasurer 

William  F.  Achtmeyer  •  NoubarAfeyan  •  David  Altshuler  •  Gregory  E.  Bulger  •  Ronald  G.  Casty  • 
Susan  Bredhoff  Cohen  •  Richard  F.  Connolly,  Jr.  •  Cynthia  Curme  •  William  Curry,  M.D.  • 
AlanJ.  Dworsky  •  Philip  J.  Edmundson  •  Thomas  E.  Faust,  Jr.  •  Todd  R.  Golub  • 

Michael  Gordon  •  Nathan  Hayward,  III  •  Ricki  Tigert  Heifer  •  Brent  L.  Henry  • 

Albert  A.  Holman,  III  •  Barbara  W.  Hostetter  •  Stephen  B.  Kay  •  Edmund  Kelly  •  Steve  Kidder  • 
Tom  Kuo,  ex-officio  •  Jeffrey  Leiden  •  Joyce  Linde  •  John  M.  Loder  •  Nancy  K.  Lubin  • 

Carmine  A.  Martignetti  •  Robert  J.  Mayer,  M.D.  •  Peter  Palandjian  •  Pamela  L.  Peedin  • 

Steven  R.  Perles  •  Lina  S.  Plantilla,  M.D.  •  Carol  Reich  t  •  Arthur  I.  Segel  •  Wendy  Shattuck  • 
Nicole  M.  Stata  •  Theresa  M.  Stone  •  Caroline  Taylor  •  Sarah  Rainwater  Ward,  ex-officio  • 

Dr.  Christoph  Westphal  •  D.  Brooks  Zug 

Life  Trustees 

Vernon  R.  Alden  •  Harlan  E.  Anderson  t  •  J.P.  Barger  •  George  D.  Behrakis  • 

Gabriella  Beranek  •  Jan  Brett  •  Peter  A.  Brooke  •  Paul  Buttenwieser  •  John  F.  Cogan,  Jr.  • 
Diddy  Cullinane  •  Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Deborah  B.  Davis  • 

Nina  L.  Doggett  •  William  R.  Elfers  •  Nancy  J.  Fitzpatrick  •  Charles  H.  Jenkins,  Jr.  • 

George  Krupp  •  Richard  P.  Morse  •  David  Mugar  •  Robert  P.  O’Block  •  Vincent  M.  O’Reilly  t  • 
William  J.  Poorvu  •  Peter  C.  Read  •  John  Reed  •  Edward  I.  Rudman  •  Roger  T.  Servison  • 
Richard  A.  Smith  •  Ray  Stata  •  John  Hoyt  Stookey  •  John  L.  Thorndike  •  Stephen  R.  Weber  • 
Stephen  R.  Weiner  •  Robert  C.  Winters  +  •  Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Volpe,  Eunice  and  Julian  Cohen  President  and  Chief  Executive  Officer  •  Evelyn  Barnes, 

Jane  B.  and  Robert  J.  Mayer,  M.D.,  Chief  Financial  Officer  •  Bart  Reidy,  Clerk  of  the  Corporation 


Advisors  of  the  Boston  Symphony  Orchestra,  Inc. 

Tom  Kuo,  Co-Chair  •  Sarah  Rainwater  Ward,  Co-Chair 

Nathaniel  Adams  •  James  E.  Aisner  •  Maureen  Alphonse-Charles  •  Holly  Ambler  • 

Peter  C.  Andersen  •  Bob  Atchinson  •  Lloyd  Axelrod,  M.D.  •  Liliana  Bachrach  • 

Judith  W.  Barr  •  Darcey  Bartel  •  Ted  Berk  •  Paul  Berz  •  William  N.  Booth  • 

Mark  G.  Borden  •  Partha  Bose  •  Karen  Bressler  •  Thomas  M.  Burger  •  Joanne  M.  Burke  • 
Bonnie  Burman,  Ph.D.  •  Richard  E.  Cavanagh  •  Miceal  Chamberlain  •  Bihua  Chen  • 

Yumin  Choi  •  Michele  Montrone  Cogan  •  Roberta  L.  Cohn  •  RoAnn  Costin  •  Sally  Currier  • 
Gene  D.  Dahmen  •  Lynn  A.  Dale  •  Anna  L.  Davol  •  Peter  Dixon  •  Sarah  E.  Eustis  • 

Beth  Fentin  •  Peter  Fiedler  •  Sanford  Fisher  •  Adaline  H.  Frelinghuysen  •  Stephen  T.  Gannon  • 
Marion  Gardner-Saxe  •  Levi  A.  Garraway  •  Zoher  Ghogawala,  M.D.  •  Cora  H.  Ginsberg  • 
Robert  R.  Glauber  •  Barbara  Nan  Grossman  •  Alexander  D.  Healy  •  James  M.  Herzog,  M.D.  • 
Stuart  Hirshfield  •  Lawrence  S.  Horn  •  Jill  Hornor  •  Valerie  Hyman  •  George  Jacobstein  • 
Stephen  J.  Jerome  •  Giselle  J.  Joffre  •  Susan  A.  Johnston  •  Mark  Jung  •  John  L.  Klinck,  Jr.  • 

Gi  Soo  Lee,  MD  EdM  •  Roy  Liemer  •  Sandra  O.  Moose  •  Kristin  A.  Mortimer  • 
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Cecile  Higginson  Murphy  •  John  F.  O’Leary  •  Jean  Park  •  Donald  R.  Peck  •  Wendy  Philbrick  • 
Randy  Pierce  •  Irving  H.  Plotkin  •  Andrew  S.  Plump  •  Jim  Pollin  •  William  F.  Pounds  • 

Esther  A.  Pryor  •  James  M.  Rabb,  M.D.  •  Ronald  Rettner  •  Robert  L.  Reynolds  • 

Robin  S.  Richman,  M.D.  •  Dr.  Carmichael  Roberts  •  Graham  Robinson  •  Patricia  Romeo-Gilbert  • 
Michael  Rosenblatt,  M.D  •  Marc  Rubenstein  •  Sean  C.  Rush  •  Malcolm  S.  Salter  • 

Dan  Schrager  •  Donald  L.  Shapiro  •  Phillip  A.  Sharp,  Ph.D.  •  Carol  S.  Smokier  • 
Anne-Marie  Soulliere  •  Michael  B.  Sporn,  M.D.  •  Margery  Steinberg,  Ph.D  • 

Katherine  Chapman  Sternberg  •  Jean  Tempel  •  Douglas  Dockery  Thomas  • 

Mark  D.  Thompson  •  Blair  Trippe  •  Jacqueline  Togut  •  Jillian  Tung,  M.D.  •  Sandra  A.  Urie  • 
Antoine  van  Agtmael  •  Edward  Wacks,  Esq.  •  Linda  S.  Waintrup  •  Vita  L.  Weir  • 

June  K.  Wu,  M.D.  •  Patricia  Plum  Wylde  •  Gwill  E.  York  •  Marillyn  Zacharis 

Advisors  Emeriti 

Helaine  B.  Allen  t  •  Marjorie  Arons-Barron  •  Diane  M.  Austin  •  Sandra  Bakalar  • 

Lucille  M.  Batal  •  Linda  J.L.  Becker  •  James  L.  Bildner  •  William  T.  Burgin  • 

Hon.  Levin  H.  Campbell  •  Carol  Feinberg  Cohen  •  Mrs.  James  C.  Collias  • 

Charles  L.  Cooney  •  Ranny  Cooper  •  Joan  P.  Curhan  •  James  C.  Curvey  •  Tamara  P.  Davis  • 
Mrs.  Miguel  de  Braganga  •  Paul  F.  Deninger  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  • 
Alan  Dynner  •  Ursula  Ehret-Dichter  •  George  Elvin  •  Pamela  D.  Everhart  • 

Judy  Moss  Feingold  •  Steven  S.  Fischman  •  John  F.  Fish  •  Myrna  H.  Freedman  • 

Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Robert  P.  Gittens  •  Jordan  Golding  • 

Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  •  Carol  Henderson  • 

Mrs.  Richard  D.  Hill  •  Roger  Hunt  t  •  Lolajaffe  •  Everett  L.  Jassy  •  Darlene  Luccio  Jordan,  Esq.  • 
Paul  L.  Joskow  •  Martin  S.  Kaplan  •  Stephen  R.  Karp  •  Mrs.  Gordon  F.  Kingsley  • 

Robert  I.  Kleinberg  •  David  I.  Kosowsky  t  •  Robert  K.  Kraft  •  Peter  E.  Lacaillade  • 

Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  •  Robert  J.  Lepofsky  •  Frederick  H.  Lovejoy,  Jr.  • 
Diane  H.  Lupean  •  Mrs.  Harry  L.  Marks  •  Jay  Marks  •  Joseph  B.  Martin,  M.D.  • 

Joseph  C.  McNay  •  Dr.  Martin  C.  Mihm,  Jr.  •  Robert  Mnookin  •  Paul  M.  Montrone  • 

Robert  J.  Morrissey  •  Joseph  Patton  •  John  A.  Perkins  t  •  Ann  M.  Philbin  •  May  H.  Pierce  • 
Claudio  Pincus  •  Irene  Pollin  •  Dr.  John  Thomas  Potts,  Jr.  •  Dr.  Tina  Young  Poussaint  • 

Claire  Pryor  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Susan  Rothenberg  t  • 

Alan  W.  Rottenberg  •  Joseph  D.  Roxe  •  Kenan  Sahin  •  Roger  A.  Saunders  • 

Lynda  Anne  Schubert  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Christopher  Smallhorn  • 

Patricia  L.  Tambone  •  Samuel  Thorne  •  Albert  Togut  •  Diana  Osgood  Tottenham  • 

Joseph  M.  Tucci  •  David  C.  Weinstein  •  James  Westra  •  Mrs.  Joan  D.  Wheeler  • 

Margaret  Williams-DeCelles  •  Richard  Wurtman,  M.D. 

t  Deceased 


“COME  TO  PITTSFIELD  AND  PREPARE  TO  BE  DAZZLED.” 

-The  Wall  Street  Journal  J 


Tanglewood 


The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra,  led  by  Serge 
Koussevitzky,  gave  its  first  concerts  in  the  Berkshire  Hills  of  western  Massachusetts. 
Those  outdoor  concerts  did  not  take  place  at  Tanglewood,  however,  but  under  a  large 
tent  at  Holmwood,  a  former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 
In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a  group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic  led  by 
composer/conductor  Henry  Hadley.  But  after  a  second  series  of  concerts  in  1935, 
plans  for  1936  proved  difficult,  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s  first 
concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  that  summer’s  BSO  concerts,  Mrs.  Gorham  Brooks  and 
Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with  its 
buildings  and  210  acres  of  lawns  and  meadows,  as  a  gift  to  Koussevitzky  and  the 
orchestra.  A  two-weekend  festival  was  planned  for  1937,  and  on  August  5  that  year, 
an  enthusiastic  crowd  assembled  under  a  tent  for  the  first  Tanglewood  concert,  an 
all-Beethoven  program.  At  the  all-Wagner  concert  that  opened  the  1937  festival’s  sec¬ 
ond  weekend,  rain  and  thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated 
the  omission  altogether  of  the  Siegfried  Idyll ,  music  too  gentle  to  be  heard  through  the 
downpour.  At  the  intermission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s 
founders,  made  an  appeal  to  raise  funds  for  the  building  of  a  permanent  structure. 
The  appeal  was  broadened  by  means  of  a  printed  circular  handed  out  at  the  two 
remaining  concerts,  and  within  a  short  time  enough  money  was  raised  to  begin  active 
planning  for  a  “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  not  only  far  beyond  the  festival’s  immediate  needs,  but  also  well 
beyond  the  $100,000  budget.  When  his  second,  simplified  plans  were  also  deemed 
too  expensive,  he  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget, 
they  would  have  “just  a  shed. .  .which  any  builder  could  accomplish  without  the  aid  of 


A  banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


an  architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica¬ 
tions,  to  this  day — was  inaugurated  on  August  4,  1938,  with  the  first  concert  of  that 

year’s  festival.  Except  for  the  war  years 
1942-45,  the  Shed  has  resounded  to 
the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  becom¬ 
ing  almost  a  place  of  pilgrimage  to 
millions  of  concertgoers. 

In  1940,  the  Berkshire  Music  Center 
(now  the  Tanglewood  Music  Center) 
began  its  operations.  By  1941  the 
Theatre-Concert  Hall,  the  Chamber 
Music  Hall,  and  several  small  studios 
were  finished,  and  the  festival  had  so 
expanded  its  reputation  for  excellence 
that  it  drew  nearly  100,000  visitors.  In 
1959,  as  the  result  of  a  collaboration 
between  the  acoustical  consultant  Bolt 
Beranek  and  Newman  and  architect 
Eero  Saarinen  and  Associates,  the  installation  of  the  then-unique  Edmund  Hawes 
Talbot  Orchestra  Canopy,  along  with  other  improvements,  produced  the  Shed’s 
present  world-famous  acoustics.  Since  1966,  the  Boston  University  Tanglewood  Institute 
has  sponsored  programs  offering  individual  and  ensemble  instruction  to  talented 
younger  students,  mostly  of  high  school  age.  In  1988,  the  Shed  was  rededicated  on  the 
occasion  of  its  50th  anniversary  as  “The  Serge 
Koussevitzky  Music  Shed,”  recognizing  the 
far-reaching  vision  of  the  BSO’s  legendary 
music  director. 

With  the  BSO’s  acquisition  in  1986  of  the  High- 
wood  estate  adjacent  to  Tanglewood,  the  stage 
was  set  for  the  expansion  of  Tanglewood’s 
public  grounds  by  some  40%.  A  master  plan 
developed  by  the  Cambridge  firm  of  Carr, 

Lynch,  Hack  and  Sandell  to  unite  the  Tangle¬ 
wood  and  Highwood  properties  confirmed  the 
feasibility  of  using  the  newly  acquired  property 
as  the  site  for  a  new  concert  hall  to  replace  the 
outmoded  Theatre-Concert  Hall  (which,  with 
some  modifications,  has  remained  in  use  since 
1941),  and  for  improved  Tanglewood  Music 
Center  facilities.  Designed  by  the  architectural 
firm  William  Rawn  Associates  of  Boston,  in 
collaboration  with  acoustician  R.  Lawrence 
Kirkegaard  &  Associates  of  Downer’s  Grove, 

Illinois,  Seiji  Ozawa  Hall  was  inaugurated  on 
July  7,  1994,  providing  a  modern  venue  for 
Tanglewood  Music  Center  concerts,  and  for 
the  varied  recital  and  chamber  music  concerts 
offered  by  the  BSO  and  its  guests.  Ozawa  Hall 
with  its  attendant  buildings  also  became  the 
focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein  Campus.  This  year, 
the  opening  of  the  Linde  Center  for  Music  and  Learning  provides  additional  rehearsal 


After  the  storm  of  August  12,  1937,  which  precipitated  a  fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives) 


and  performance  space  for  the  Tanglewood  Music  Center,  while  also  housing  the  new 
Tanglewood  Learning  Institute. 

Today,  Tanglewood  annually  draws  more  than  350,000  visitors  .  Besides  the  concerts 
of  the  Boston  Symphony  Orchestra,  the  schedule  includes  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists;  Prelude  Concerts;  Saturday-morning 
Rehearsals;  the  annual  Festival  of  Contemporary  Music;  concerts  by  the  young 
musicians  of  the  Tanglewood  Music  Center;  appearances  by  the  Boston  Pops  Orchestra, 
and  concerts  by  a  variety  of  jazz  and  non-classical  artists.  The  season  offers  not  only  a 
vast  quantity  of  music,  but  also  a  vast  range  of  musical  forms  and  styles,  all  presented 
with  a  continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as 
one  of  the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center 
(TMC)  has  become  one  of  the  world’s  most  influential  centers  for  advanced  musical 
study.  Serge  Koussevitzky,  the  BSO’s 
music  director  from  1924  to  1949, 
founded  the  Center  to  create  a  first- 
class  music  academy  where,  with 
the  resources  of  a  great  symphony 
orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conduc¬ 
tors,  and  composers  would  sharpen 
their  skills  under  the  tutelage  of  BSO 
musicians  and  other  specially  invited 
artists. 

The  Music  Center  opened  formally 
on  July  8,  1940,  with  speeches  and 
music.  “If  ever  there  was  a  time  to 
speak  of  music,  it  is  now  in  the  New 
World,”  said  Koussevitzky,  alluding 
to  the  war  then  raging  in  Europe. 

“So  long  as  art  and  culture  exist 
there  is  hope  for  humanity.”  Randall 
Thompson’s  Alleluia  for  unaccompa¬ 
nied  chorus,  written  specifically  for  the  ceremony,  made  such  an  impression  that  it  is  still 
performed  at  each  summer’s  opening  ceremony.  The  TMC  was  Koussevitzky’ s  pride 
and  joy  for  the  rest  of  his  life.  He  assembled  an  extraordinary  faculty  in  composition, 


Then  TMC  director  Gunther  Schuller  (back  to  camera)  leading 
then  BSO  music  director  Seiji  Ozawa ,  with  bass  drum,  and  a 
group  of  Music  Center  percussionists  during  a  rehearsal  for 
Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by  Heinz 
Weissenstein,  Whitestone  Photo) 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors,  and  staff  are  responsible 
for  observing  weather  conditions,  heeding  storm  warnings,  and  taking  refuge.  Storm  shelters  are  identified  on 
campus  maps  posted  at  main  gates,  in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take 
note  of  the  designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please  note  that  tent 
structures  are  not  lightning-protected  shelters  in  severe  storm  conditions.  Readmission  passes  will  be  provided 
if  you  choose  to  take  refuge  in  your  vehicle  during  the  storm. 

PLEASE  NOTE  THAT  A  PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during  storm  conditions  and  will  be 
resumed  when  it  is  safe  to  do  so. 


operatic  and  choral  activities,  and  instrumental  performance;  he  himself  taught  the 
most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a  year  after 
his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the  TMC  from 
1951  through  1962,  working  with  Leonard  Bernstein  and  Aaron  Copland  to  shape  the 
school’s  programs.  In  1963,  new  BSO  music  director  Erich  Leinsdorf  took  over  the  reins 
while  also  restoring  a  renewed  emphasis  on  contemporary  music.  In  1970,  three  years 
before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  head  of  the  BSO’s 
programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard  Bern¬ 
stein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  director  from  1985  to  1997. 
In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities  on  the 
Leonard  Bernstein  Campus.  Ellen  Highstein  became  Director  of  the  Tanglewood  Music 
Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  training — 
participate  in  an  intensive  program  encompassing  chamber  and  orchestral  music, 
opera,  and  art  song,  with  a  strong  emphasis  on  music  of  the  20th  and  21st  centuries. 
All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 
According  to  recent  estimates,  20%  of  the  members  of  American  symphony  orchestras, 
and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Prominent  alumni  include 
Claudio  Abbado,  Leonard  Bernstein,  Stephanie  Blythe,  Phyllis  Curtin,  Christoph  von 
Dohnanyi,  Michael  Gandolfi,  Osvaldo  Golijov,  John  Harbison,  Gilbert  Kalish,  Oliver 
Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin  Mehta,  Seiji  Ozawa,  Leontyne  Price, 
Ned  Rorem,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett,  and 
David  Zinman.  Tanglewood  Music  Center  alumni  play  a  vital  role  in  the  musical  life  of 
the  nation,  and  the  TMC  remains  one  of  the  world’s  most  important  training  grounds 
for  the  composers,  conductors,  instrumentalists,  and  vocalists  of  tomorrow. 

Tanglewood  Learning  Institute 

Representing  one  of  the  most  significant  milestones  here  since  the  founding  of 
Tanglewood  in  1937  and  the  inception  of  the  Tanglewood  Music  Center  in  1940,  the 
newly  inaugurated  Tanglewood  Learning  Institute  (TLI)  offers  participants — whether 
newcomers  or  longtime  Tanglewood  patrons — an  unprecedented  and  expansive  array 
of  engaging  cross-cultural  programs  reflecting  the  shift  toward  participatory  activities 
that  complement  the  concert  experience.  TLI’s  offerings  link  Tanglewood  performances 
to  relevant  themes  from  the  worlds  of  visual  arts,  film,  history,  philosophy,  and  current 
events  by  exploring  thought-provoking  approaches  designed  to  view  the  world  through 
the  lens  of  music,  while  also  breaking  down  the  traditional  barrier  between  artist 
and  listener. 

Notable  TLI  presenters  this  year  include  former  Secretary  of  State  Madeleine  K. 
Albright;  Pulitzer  Prize-winning  author  and  historian  Doris  Kearns  Goodwin;  cellist 
Yo-Yo  Ma;  soprano  Renee  Fleming;  BSO  Music  Director  Andris  Nelsons;  composer 
John  Williams,  and  playwright  Tom  Stoppard,  as  well  as  other  important  artists  and 
cultural  figures  of  our  time.  Among  the  new  TLI  initiatives  are  Saturday-morning 
Focal  Point  programs  for  amateur  visual  artists;  a  Sunday-evening  Cinematics  film 
series  related  to  Tanglewood  programming;  TLI  Immersion  Weekends  that  delve 
deeply  into  major  musical  themes  of  the  summer;  TLI  OpenS tudios,  offering  master 
classes  led  by  leading  performers;  Meet  the  Makers,  presenting  a  wide  spectrum  of 
creators  sharing  the  inspiration  behind  their  craft,  and  The  Big  Idea,  featuring  major 
societal  thinkers  of  our  time. 

The  home  of  the  Tanglewood  Learning  Institute  is  the  Linde  Center  for  Music  and 
Learning,  a  new,  four-building,  multi-use  complex  that  also  provides  concert  and 


rehearsal  space  for  the  Tanglewood  Music  Center  and  establishes  Tanglewood,  for 
the  first  time  in  its  82-year  history,  as  a  year-round  facility.  Designed  by  William  Rawn 
Associates  Architects,  the  Linde  Center  represents  the  largest  building  project  at  Tangle¬ 
wood  since  the  completion  and  inauguration 
in  1994,  a  quarter-century  ago,  of  Seiji  Ozawa 
Hall,  also  designed  by  William  Rawn  Associ¬ 
ates. 

The  Linde  Center  for  Music  and  Learning 
boasts  three  technically  advanced  studios 
designed  to  maximize  its  flexibility  for  per¬ 
formance,  rehearsal,  and  educational  offerings 
of  the  Tanglewood  Learning  Institute.  In 
addition,  Cindy’s  Cafe  offers  an  informal 
place  for  musicians  and  audience  members  to 
interact — a  hub  for  visitors,  TMC  Fellows  and 
faculty,  BSO  players,  and  TLI  participants. 

The  buildings  gather  around  a  100-year-old 
red  oak,  with  a  serpentine  covered  walkway 
connecting  each  building  and  framing  views 
and  paths  through  the  landscape.  Also  as  a 
part  of  this  major  investment  in  Tanglewood, 
the  BSO  has  revitalized  Tanglewood’s  bucolic 
524-acre  campus  with  new  plantings,  improve¬ 
ments  to  pedestrian  circulation,  and  the  restoration  of  views  of  the  Stockbridge  Bowl. 
The  opening  of  the  Linde  Center  for  Music  and  Learning,  along  with  the  establish¬ 
ment  of  the  Tanglewood  Learning  Institute,  marks  a  transformational  milestone  in 
the  history  of  Tanglewood. 


Studio  E  in  the  new  Linde  Center  for  Music  and  Learning 
(Robert  Benson) 


Tanglewood  Welcome  Center 

The  Tanglewood  Welcome  Center,  located  at  the  Main  Gate  next  to  the 
box  office,  offers  general  information  about  Tanglewood  and  literature 
about  other  Berkshire  attractions.  Hours  are  Monday-Thursday,  10am-6pm; 
Fridays  from  lOam-intermission;  Saturdays  from  9am-intermission;  and 
Sundays  from  12  noon-intermission.  Lost  and  Found  is  located  at  the 
Tanglewood  Welcome  Center.  Visitors  who  find  stray  property  may  hand 
it  to  any  Tanglewood  official. 

Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center,  located  on  the  first  floor  of  the  Tappan 
Manor  House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky 
Music  Shed,  provides  general  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  a  BSO  Archives  exhibit  on  Tanglewood  and  the 
Tanglewood  Music  Center,  as  well  as  the  early  history  of  the  estate.  Hours 
are  Monday-Thursday,  10am-5pm;  Fridays  from  lOam-intermission;  Saturdays 
from  9am-intermission;  and  Sundays  from  12  noon-intermission. 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a  healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated  areas  only.  For  the 
purpose  of  this  policy,  “smoking"  includes  such  tobacco  products  as  cigarettes,  cigars,  and  pipes,  as  well  as  the 
use  of  e-cigarettes,  regardless  of  whether  they  include  tobacco. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must  leave  early,  kindly  do  so 
between  works  or  at  intermission.  Except  for  water,  please  do  not  bring  food  or  beverages  into  the  Koussevitzky 
Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and  rehearsals  is  prohibited, 
and  that  video  cameras  may  not  be  carried  into  the  Music  Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and  flash  are  dis¬ 
turbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports  activities,  bikes,  scooters,  skate¬ 
boards,  hoverboards,  weapons  (except  for  on-duty  security  officers),  drones,  and  other  similar  unmanned  aircraft  are 
prohibited  from  the  Tanglewood  grounds.  Patrons  are  permitted  to  use  small,  open-sided  canopies  in  designated 
areas  of  the  lawn  provided  that  they  do  not  penetrate  grounds  infrastructure  and  do  not  unreasonably  obstruct  the 
view  of  other  lawn  patrons.  Ball  playing  is  not  permitted  on  the  Shed  lawn  when  the  grounds  are  open  for  a  Shed 
concert;  during  Shed  concerts,  children  may  play  ball  only  in  designated  areas  around  the  Visitor  Center  and  in 
the  Apple  Tree  lot  near  Ozawa  Hall,  but  only  if  such  activity  does  not  disturb  performances,  rehearsals,  or  patrons 
sitting  on  the  lawn.  Shirts  and  shoes  must  be  worn  inside  concert  halls.  No  areas  of  the  lawn  may  be  cordoned 
off  for  any  reason.  Please  also  note  that  patrons  assume  responsibility  for  properly  securing  their  lawn  equip¬ 
ment,  and  for  any  damages  to  persons  or  property  arising  from  the  use  of  such  equipment  at  Tanglewood. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular  phones,  pagers, 
watch  alarms,  and  tablets  are  switched  off  during  concerts,  as  well  as  all  other  texting  and  electronic  devices. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material;  unauthorized  ticket 
resales;  animals  other  than  approved  service  animals;  motorized  vehicles  other  than  transport  devices  for 
use  by  mobility-impaired  individuals. 

For  the  safety  and  security  of  our  patrons,  we  reserve  the  right  to  inspect  all  bags,  purses,  backpacks,  and  other 
items  brought  onto  the  Tanglewood  grounds. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Welcome  Center  (Main  Gate), 
Visitor  Center  (Tappan  Manor  House),  and  the  new  Linde  Center  for  Music  and  Learning,  as  well 
as  at  the  Bernstein  Gate,  Highwood  Gate,  and  Lions  Gate,  or  by  calling  (413)  637-5180.  For  weekly 
pre-recorded  program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10am-6pm  Monday  through  Friday  (extended  through  intermission 
on  concert  evenings) ;  Saturday  from  9am  through  intermission  of  the  evening  concert;  and  Sunday 
from  10am  through  intermission  of  the  afternoon  concert.  Payment  may  be  made  by  cash,  personal 
check,  or  major  credit  card.  Tickets  may  also  be  purchased  at  the  Symphony  Hall  box  office  in  Boston, 
Monday  through  Friday  from  10am-5pm.  To  charge  tickets  by  phone  using  a  major  credit  card,  please 
call  SYMPHONYCHARGE  at  888-266-1200  or  in  Boston  at  617-266-1200.  Tickets  can  also  be  ordered 
online  at  tanglewood.org.  Please  note  that  there  is  a  service  charge  for  all  tickets  purchased  by  phone 
or  online. 

TANGLEWOOD.ORG  provides  up-to-date  information  on  all  Boston  Symphony  Orchestra  and 
Tanglewood  Music  Center  activities  at  Tanglewood.  TLI.ORG  provides  information  about  Tanglewood 
Learning  Institute  activities.  The  free  BSO  APP  is  available  from  Google  Play  on  Android  devices  and 
from  the  App  Store  on  Apple  devices. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate,  Ozawa  Hall,  and 
the  Linde  Center  for  Music  and  Learning.  Wheelchair  service  is  available  at  the  Main  Gate,  Ozawa 
Hall,  and  Linde  Center,  and  at  the  reserved-parking  lots.  Accessible  restrooms,  pay  phones,  and  water 
fountains  are  located  throughout  the  Tanglewood  grounds.  Assistive  listening  devices  are  available  at 
the  Koussevitzky  Music  Shed,  Seiji  Ozawa  Hall,  and  the  Linde  Center;  please  speak  to  an  usher.  To 
purchase  tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about 
disability  services,  please  call  (617)  638-9431,  e-mail  access@bso.org,  or  visit  tanglewood.org/access. 


FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  Highwood 
Manor  House,  Cindy’s  Cafe  at  the  new  Linde  Center  for  Music  and  Learning,  and  at  other  locations  as 
noted  on  the  map.  Cindy’s  Cafe  is  open  Sundays-Fridays  from  noon-2:30pm  and  evenings  when  there 
is  a  concert  in  Ozawa  Hall.  The  Tanglewood  Cafe  is  open  on  Saturdays  from  9am-2 :30pm;  on  Shed 
concert  evenings  Fridays  and  Saturdays  through  intermission;  and  on  Sundays  from  noon  through 
intermission.  The  Tanglewood  Grille,  Shed  Snack  Bar,  and  Shed  Beer  Garden  are  open  through 
intermission  when  Tanglewood  is  open  for  Shed  concerts.  The  Ozawa  Snack  Bar  is  open  when  the 
grounds  are  open  for  Ozawa  Hall  concerts.  Highwood  Manor  House  is  open  prior  to  BSO  concerts 
for  dinner  on  Friday  and  Saturday,  and  for  Sunday  brunch;  please  call  413-637-4486  for  reservations  at 
least  48  hours  in  advance.  Visitors  are  invited  to  picnic  before  concerts.  Meals-To-Go  may  be  ordered 
by  calling  413-637-5152,  or  visit  tanglewood.org/dining  for  online  ordering  or  more  details. 

LAWN  TICKETS:  Undated  lawn  tickets  for  Tanglewood  concerts  may  be  purchased  in  advance  at 
the  Tanglewood  box  office.  Lawn  Pass  Books  offer  eleven  tickets  for  the  price  of  ten.  Note  that  these 
tickets  are  not  valid  for  Popular  Artists  or  Tanglewood  Learning  Institute  events.  LAWN  TICKETS 
FOR  ALL  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX  OFFICE, 
subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawn  ticket  and  the  price  of 
the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  BSO  and  Pops  concerts,  and  Ozawa  Hall 
recitals,  children  age  seventeen  and  younger  are  offered  special  lawn  tickets  to  attend  Tanglewood 
concerts  FREE  OF  CHARGE.  Up  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian 
for  each  concert,  but  please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn. 
Please  note,  too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji 
Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized 
children’s  groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston, 
(617)  638-9345,  for  special  rates.  For  Popular  Artists  concerts,  free  lawn  tickets  are  available  only  for 
children  under  age  2. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  crafts  activities 
supervised  by  BSO  staff,  is  offered  at  9:30  a.m.  on  Saturdays  and  noon  on  Sundays.  Further  information 
about  Kids’  Corner  is  available  at  the  Tanglewood  Visitor  Center.  Tickets  to  the  Sunday  concert  or 
Saturday-Morning  Rehearsal  are  required. 

SATURDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  public,  with 
reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $34  (front  and  boxes)  and  $24 
(rear);  lawn  tickets  are  $14.  A  half-hour  Pre-Rehearsal  Talk  is  offered  free  of  charge  to  all  ticket  holders, 
beginning  at  9:30  a.m.  in  the  Shed. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the  guide  at 
the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events) . 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic  space 
to  Tent  Members  on  concert  days.  Tent  Membership  is  a  benefit  available  to  donors  through  the 
Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS,  which  remain  open  during  performances,  sell  adult  and  children’s 
leisure  clothing,  accessories,  posters,  stationery,  CDs,  and  gift  items.  Glass  House  Main  Gate  is  open 
Monday-Thursday  from  10am-4pm;  Friday  from  10am  until  30  minutes  after  the  evening  concert; 
Saturday  from  9am  until  30  minutes  after  the  evening  concert;  and  Sunday  from  12  noon-5pm.  Glass 
House  Highwood  Gate  is  open  Friday  from  5:30pm  through  post-concert;  during  the  Saturday-Morning 
Rehearsals  and  Saturday  evenings  from  5:30pm  until  after  the  evening  concert;  Sunday  from  12  noon- 
5pm;  and  on  Ozawa  Hall  concert  evenings  through  intermission. 

THE  BSO  FREQUENTLY  RECORDS  CONCERTS  or  portions  of  concerts  via  hand-held  or  robotic 
cameras  for  archival  and  promotional  purposes.  Please  be  aware  that  your  presence  at  Tanglewood 
acknowledges  your  consent  to  such  photography,  filming,  and  recording  for  possible  use  in  any  and 
all  media. 

TANGLEWOOD  HAS  A  ZERO  TOLERANCE  POLICY  for  harassment  of  any  kind,  including  but  not 
limited  to  race,  national  origin,  gender,  gender  identity,  gender  presentation,  sexual  orientation, 
age,  disability,  religion,  and  citizenship.  Harassment  includes  but  is  not  limited  to  stalking,  verbal 
or  physical  intimidation,  offensive  verbal  comments,  physical  assault  and/or  battery,  inappropriate 
physical  contact,  and  unwelcome  physical  attention.  If  you  are  made  to  feel  uncomfortable  or  unsafe, 
please  immediately  report  any  concerns  to  Tanglewood  staff  or  security  personnel  so  appropriate 
action  can  be  taken. 
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This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 


A  Blueprint  for  Excellence 

The  Evolution  of  the  Tanglewood  Campus 

To  provide  historical  context  relevant  to  the  inaugu¬ 
ration  this  summer  of  the  new  Linde  Center  for 
Music  and  Learning,  this  summer’s  special  focus 
exhibit  at  the  Tanglewood  Visitor  Center  draws 
upon  the  BSO  Archives’ 
extensive  collection  of 
photographs,  architectural 
plans,  and  other  memo¬ 
rabilia  documenting  the 
evolution  of  the  Tangle¬ 
wood  grounds  from  1937 
to  the  present. 

Besides  documenting  the 
origins  and  early  owner¬ 
ship  of  the  Tanglewood 
and  adjacent  Highwood 
estates,  the  exhibit  explores 


The  lowering  by  crane  of  a  steel  arch  to 
form  the  roof  of  Seiji  Ozawa  Hall,  1993 
(Walter  H.  Scott) 


Photo,  c.1950,  of  the  Theatre-Concert  Hall, 
which  was  completed  In  1941  (Egone) 


the  early  development  of  the  Tanglewood  grounds,  and  the 
construction  from  the  late  1930s  through  the  1940s  of  the 
Shed,  Theatre-Concert  Hall,  Chamber  Music  Hall,  and  Main  Gate  area,  all  designed 
originally  by  Finnish  architect  Eliel  Saarinen  and  his  son  Eero  Saarinen. 

Also  included  in  the  exhibit  are  materials  pertinent  to  the  integration  of  the  Tangle¬ 
wood  and  Highwood  estates  following  the  BSO’s  purchase  of  Highwood  in  1986, 
which  allowed  not  only  for  the  merging  of  the  two  properties,  but  for  the  construction 
of  Seiji  Ozawa  Hall,  designed  by  William  Rawn  Associates,  and  the  creation  of  the 
Tanglewood  Music  Center’s  Leonard  Bernstein  Campus — ultimately  setting  the  stage 
for  this  summer’s  inauguration  of  both  the  new  Linde  Center  for  Music  and  Learning, 
also  designed  by  William  Rawn  Associates, 
and  the  Tanglewood  Learning  Institute. 


Tanglewood's  Main  Gate  as  completed  originally 
in  1948  (Howard  S.  Babbitt) 


Aerial  view  from  the  1950s  of  Tanglewood  and  the  neighboring 
Highwood  estate  (photographer  unknown) 


YOU  DON’T  HAVE 
TO  STAY  TO  GET  AWAY 

The  Courtyard  at  The  Red  Lion  Inn 

is  one  of  the  Berkshires’  true  summer  pleasures.  Whether  you’re  a  guest, 
or  live  around  the  corner,  the  flower-filled,  casual  dining  spot  offers  you  a  taste 
of  the  regions  favorite  season.  The  menu  features  al  fresco  dining  with  traditional 
Red  Lion  favorites,  as  well  as  seasonal  specialties.  So  why  not  laze  away  a  sun-drenched 
afternoon  under  an  umbrella?  Or  spend  your  evening  sipping  on  a  drink  and  star  gazing 
The  Courtyard  is  the  perfect  haven  from  the  everyday  world. 

Open  June  through  September. 


THE  RED  LI9N  INN 

est.  1773 

30  Main  Street ,  Stockbridge 

redlioninn.com 


Illustration  by  Ryan  McMenamy 


YOU  MAY  APPROACH  THE  BENCH 


When  you  need  counsel  experience  and  skill  come  first.  We  have  exactly 
what  you  need  right  here  in  the  Berkshires  -  top  representation  for 
businesses,  individuals  and  institutions,  including  the  BSO. 
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and  the  Kimbell  Art  Museum,  Fort  Worth,  Texas.  This  exhibition  is  supported  by  an  indemnity 
from  the  Federal  Council  on  the  Arts  and  the  Flumanities.  The  Clark’s  summer  2019  exhibitions 
and  programs  are  made  possible  in  part  by  generous  support  from  Denise  Littlefield  Sobel. 


Williamstown,  Massachusetts 


Presentation  of  Renoir:  The  Body,  The  Senses  at  the  Clark  is  generously  supported  by  Robert 
and  Martha  Berman  Lipp,  Acquavella  Galleries,  and  the  Robert  Lehman  Foundation. 


clarkart.edu 


Pierre-Auguste  Renoir,  Seated  Bather  (detail),  c.  1883-84.  Harvard  Art  Museums/Fogg  Museum,  Bequ 
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Monday,  July  8,  8pm 

2  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

ANDRIS  NELSONS,  NATHAN  ASPINALL,  and 
KILLIAN  FARRELL,  conductors 
THOMAS  ROLFS,  trumpet 

Music  of  Berlioz,  Detlev  Glanert,  Tchaikovsky,  and  Shostakovich 

Tuesday,  July  9,  8pm 
17  MEOW  MEOW 

“Pandemonium” 

Wednesday,  July  10,  8pm 
2 1  HILARY  HAHN,  violin 

All-J.S.  Bach  program 

Thursday,  July  1 1 ,  8pm 
26  VENICE  BAROQUE  ORCHESTRA 

AVI  AVITAL,  mandolin;  ANNA  FUSEK,  recorder 
Music  of  Geminiani,  Vivaldi,  Albinoni,  and  Paisiello 

Monday,  July  15,  8pm 

37  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

STEFAN  ASBURY,  NATHAN  ASPINALL,  and 
KILLIAN  FARRELL,  conductors 
Music  of  Respighi,  Helen  Grime,  and  Tchaikovsky 

Tuesday,  July  16,  8pm 
45  MILOS,  classical  guitar 

Music  of  J.S.  Bach,  Granados,  Albeniz,  Villa-Lobos, 

Lennon/ McCartney,  Harrison,  and  Mathias  Duplessy 

Wednesday,  July  17,  8pm 

50  GAUTIER  CAPU£ON,  cello;  JEAN-YVES  THIBAUDET,  piano 

Music  of  Schumann,  Brahms,  Sibelius,  and  Shostakovich 
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Monday,  July  8,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  PHYLLIS  AND  LEE  COFFEY  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
ANDRIS  NELSONS,  conductor  (Glanert;  Shostakovich) 
NATHAN  ASPINALL  (TMC  Fellow),  conductor  (Tchaikovsky) 
KILLIAN  FARRELL  (TMC  Fellow),  conductor  (Berlioz) 
THOMAS  ROLFS,  trumpet  (Glanert) 


BERLIOZ  "Roman  Carnival"  Overture,  Opus  9 

KILLIAN  FARRELL  conducting 

Detlev  GLANERT  Concerto  for  Trumpet  and  Orchestra  (2019) 

(world  premiere;  commissioned  by  the  Boston  Symphony 
Orchestra  and  the  Tanglewood  Music  Center  through  the 
generous  support  of  the  New  Works  Fund  established  by 
the  Massachusetts  Cultural  Council,  a  state  agency) 

I.  Rites — 

II.  Songs — 

III.  Dances — 

IV.  Invocation 

ANDRIS  NELSONS  conducting 
THOMAS  ROLFS,  trumpet 

Eric  Sedgwick,  rehearsal  pianist 

{Intermission} 

TCHAIKOVSKY  "Hamlet,"  Fantasy-Overture  after  Shakespeare,  Opus  67 
NATHAN  ASPINALL  conducting 


SHOSTAKOVICH  Symphony  No.  1  in  F  minor.  Opus  10 

Allegretto — Allegro  non  troppo 

Allegro 

Lento 

Allegro  molto 

ANDRIS  NELSONS  conducting 
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Hector  Berlioz  (1803-1869) 

"Roman  Carnival"  Overture,  Opus  9 


Berlioz  composed  the  Roman  Carnival  Overture  in  the  fall  of  1843,  basing  it  on 
music  from  his  opera  Benvenuto  Cellini.  In  this  form  it  received  its  premiere  in  Paris, 
under  the  composer’s  direction,  on  February  3,  1844.  After  its  first  performance, 
which  was  a  hit,  Le  Carnival  romain  became  the  work  that  Berlioz  himself  conducted 
more  frequently  than  anything  else  in  his  portfolio.  Its  lyricism  and  rhythmic 
elan  have  further  ensured  it  a  place  in  the  repertory  of  all  modern  orchestras. 

In  a  letter  to  the  English  critic  George  Hogarth,  Berlioz  explained  the 
origins  of  the  overture.  The  opening  Andante  was  taken  from  the  duet  of 
Benvenuto  Cellini  and  his  inamorata,  Teresa,  in  the  first  tableau  of  Act  I  of 
the  opera;  the  ensuing  Allegro  was  derived  from  the  double  chorus  that  is 
sung  and  danced  in  the  Piazza  Colonna,  on  the  last  night  of  the  carnival 
season,  in  the  second  tableau  of  Act  I.  “But  the  joining  together  of  these  two 
themes,  which  you  will  hear  at  the  midpoint  of  the  Allegro,”  he  told  Hogarth, 
underlining  the  importance  of  one  of  his  favorite  musical  techniques,  “is 
found  only  in  the  overture  [and  not  in  the  opera  itself].”  Had  he  wished  to  give 
a  full  accounting,  Berlioz  would  have  revealed  another  fact  that  modern  scholars 
have  known  only  since  1991,  when  the  first  large-scale  composition  that  Berlioz  ever 
had  performed,  the  long  presumed  “burnt”  Messe  solennelle  of  1824,  was  astonish¬ 
ingly  rediscovered;  for  it  turns  out  that  the  theme  from  the  second  tableau  of  the 
opera  is  derived  from  a  phrase  from  the  Gloria  of  that  early  work. 


The  overall  form  of  the  Roman  Carnival  is  a  descendent  of  the  bipartite  overtures 
of  Beethoven  in  which  a  slow  introduction  is  followed  by  an  Allegro  that  conforms 
in  some  abbreviated  fashion  to  the  sonata  design.  A  rapid  summons  to  attention  is 
followed  by  a  three-fold  presentation,  Andante  sostenuto,  of  the  love  music  from 
the  opera.  A  whirling  transition  brings  us  to  the  Allegro  vivace,  where  we  learn 
from  a  series  of  hushed  and  hurried  whispers  that  something  big  is  about  to  happen. 
Then,  led  by  the  horns,  trumpets,  and  cornets — this  is  the  transmogrified  bit  from 
the  Mass — all  hell  breaks  loose.  If  you  are  not  lifted  out  of  your  seat  at  this  point 
in  the  score,  something  has  gone  wrong,  or  Berlioz  is  not  right  for  you.  Rhythmic 
and  dynamic  contrastes  et  oppositions ,  as  Berlioz  liked  to  call  them,  go  at  a  gallop  to 
the  end.  Harmonic  surprises  abound  as  well,  including  one  at  the  final  cadence. 
Though  it  derives  from  an  opera  that  failed,  this  is  music  of  such  energy,  exuber¬ 
ance,  and  brilliance  of  color  that  it  has  to  be  associated  with  the  thrill  of  victory, 
and  not  at  all  with  the  agony  of  defeat. 


PETER  BLOOM 

Peter  Bloom,  a  leading  scholar  in  the  field  of  research  and  writing  about  Berlioz,  is  Grace 
Jarcho  Ross  1933  Professor  Emeritus  of  Humanities  and  Professor  Emeritus  of  Music  at 
Smith  College  in  Northampton,  MA.  His  new  critical  edition  of  the  Memoires  de  Hector 
Berlioz  was  published  in  June  2019. 


Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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I Ne  are  excited  to  offer  the 
latest  installment  in  the  BSO’s 
Crammy-winning  Shostakovich 
symphony  cycle  led  by 
Andris  Nelsons! 

SHOSTAKOVICH  SYMPHON I ES  6  and  7 
(“Leningrad”) 

Following  upon  their  previous  Grammy  Award-winning 
releases  on  Deutsche  Grammophon  of  Shostakovich’s 
symphonies  4. 5, 8, 9. 10,  and  11,  this  new,  two-disc 
"Under  Stalin’s  Shadow”  set  from  Andris  Nelsons  and 
the  8SO  pairs  live  performances  of  the  composer's  symphonies  6  and  7.  The  powerful  Symphony 
No.  7,  Leningrad,  from  1941,  represents  the  resistance  of  the  Russian  people  to  the  Nazi  siege  of  that 
city.  The  rarely  heard  Symphony  No.  6,  from  1939,  is  fascinatingly  multi-faceted.  Filling  out  the  set  are 
Shostakovich’s  celebratory  1954  Festive  Overture,  commissioned  by  the  Bolshoi  Theatre  to  celebrate 
the  anniversary  of  the  Bolshevik  revolution,  and  selections  from  his  inventive  incidental  music  for  a 
1941  Leningrad  production  of  Shakespeare's  King  Lear. 

Visit  our  air-conditioned  stores  at  both  the  Main  and  Highwood  Gates  and  shop  our  2019  collection, 
including  apparel,  unique  gifts,  and  great  Tanglewood  mementos.  Shop  for  yourself  or  for  someone 
special,  and  savor  the  spirit  of  Tanglewood. 

GLASS  HOUSE  MAIN  GATE 

MONDAY-THURSDAY  FRIDAY  SATURDAY  SUNDAY 

10am -4pm  10am- 30  min.  post-concert  9am- 30  min.  post-concert  noon-5pm 

GLASS  HOUSE  HIGHWOOD  GATE 
Performance  Hours 


Detlev  Glanert  (b.i 960) 

Concerto  for  Trumpet  and  Orchestra  (2019) 


Oliver  Knussen,  the  late  composer-conductor  who  did  as  much  in  his  time  for 
the  cause  of  recent  music  as  anyone,  once  spoke  of  his  deep  admiration  for  living 
composers  in  the  vein  of  Copland,  Britten,  and  Shostakovich — individuals  “prized 
by  their  peers  and  beloved  by  the  public,  strong  figures  that  represent  an 
intelligent  mainstream.  Not  a  talking-down-to-your-audience  mainstream.” 
If  Knussen  were  still  here,  he  would  no  doubt  describe  Detlev  Glanert  as 
just  such  a  figure.  One  of  the  most  successful  opera  composers  on  the  inter¬ 
national  scene,  Glanert  crafts  music  of  immediate  rhetorical  sweep  and 
honesty  of  utterance.  A  pupil  of  Hans  Werner  Henze,  who  stressed  music’s 
function  as  “a  means  of  communication  and  understanding,”  Glanert  grav¬ 
itates  toward  musical  drama  as  a  tool  for  probing  the  most  basic  facets  of 
the  human  situation.  This  is  no  less  true  of  his  symphonic  and  instrumental 
works,  and  so  for  Glanert,  non-texted  music  always  involves  metaphors  of 
scenography  and  interpersonal  conflict:  “I  see  solo  instruments  and  their 
gestures,  motives,  and  themes  in  terms  of  personalities,  as  artificial  persons  in  an 
invisible  drama.  My  music  tells  you  about  the  fates  of  these  personalities.” 


There  is  good  reason  for  invoking  Knussen  in  relation  to  Glanert’s  new  Concerto 
for  Trumpet  and  Orchestra,  commissioned  for  BSO  principal  trumpet  Thomas 
Rolfs:  Glanert  had  just  begun  work  on  it  when  he  received  word  of  Knussen’s  death 
last  summer.  Beloved  by  many  for  his  generosity  and  musical  intellect,  Knussen  was 
a  dear  friend  and  podium  advocate  of  Glanert’s — a  true  role  model,  and  one  of  his 
“personal  heroes.”  Moreover,  their  history  was  closely  tied  to  Tanglewood.  Glanert 
had  been  a  TMC  Composition  Fellow  in  1986,  the  same  year  Knussen  became  head 
of  contemporary  music  activities.  Working  with  Knussen  that  summer,  Glanert  says, 
was  among  the  most  formative  experiences  of  his  apprenticeship  period,  helping  to 
teach  him  the  virtues  of  a  meticulous  attention  to  detail. 


Though  Glanert  was  initially  uncertain  what  shape  the  concerto  would  assume, 
the  news  of  Knussen’s  passing  made  it  clear  that  the  piece  would  have  to  be  “about 
him.”  Glanert  is  quick  to  point  out  that  this  does  not  imply  that  the  soloist  represents 
Knussen — at  least,  not  in  any  uniform,  straightforward  manner.  He  suggests  that 
if  the  trumpet  does  at  times  take  on  the  “Knussen  role,”  at  others  it  provides  more 
general  commentary  or  recollection.  Indeed,  the  relationship  between  the  soloist’s 
persona  and  the  features  of  Knussen’s  character  memorialized  by  Glanert  is  perhaps 
the  primary  dramaturgical  question  driving  the  score. 

Though  it  runs  without  pause,  the  concerto  adheres  broadly  to  the  standard 
four-movement  symphonic  blueprint.  The  turbulent  first  movement,  “Rites,”  pits 
assertive  material,  full  of  orchestral  storm  and  stress  (later,  with  vivid  use  of  wind 
machine)  against  a  more  halting,  lyrical  idea.  Exploring  a  wide  palette  of  trumpet 
colors,  from  expressive  swoops  to  nervy  flutter-tonguing,  the  movement  culminates 
in  a  kinetic  solo  cadenza,  which  soon  leads  into  the  slow  “Songs.”  It  “could  be  heard 
as  a  song  of  farewell,”  offers  Glanert — a  “leave-taking”  a  la  Mahler,  whose  music 
has  long  been  a  lodestar  for  the  composer.  Glanert  also  describes  “Songs”  as  a  kind 
of  blues,  as  well  as  a  homage  to  all  of  the  20th-century  American  concert  music  to 
which  Knussen  helped  open  his  eyes.  Perhaps  the  movement  also  reflects  the  sen¬ 
sibility  of  Lulu,  the  second  opera  by  Knussen’s  favorite  composer,  Alban  Berg,  the 
sound-world  of  which  was  itself  tinged  with  jazz  colors.  Either  way,  “Songs”  is  also  a 
pivot  for  another  reason,  introducing  a  motive  that  will  be  of  decisive  importance 
for  the  rest  of  the  concerto.  That  motive,  which  previously  appeared  in  Glanert’s 
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tribute  for  Knussen’s  fiftieth  birthday,  Dancing  Landscape ,  consists  of  a  long-long 
short-long  pattern  corresponding,  like  a  sonic  fingerprint,  to  the  syllables  “Ol-ly 
Knus-sen.”  (Knussen’s  friends  and  colleagues  called  him  “Oily.”) 

The  scherzo-like  “Dances”  sees  the  soloist  take  up  the  bright  piccolo  trumpet,  and 
here  the  music  reflects  Knussen’s  joie  de  vivre  and  famously  broad  sense  of  humor. 
The  movement  progressively  gains  in  urgency,  until  an  orchestral  tutti  precipitates 
a  second  cadenza,  in  which  the  soloist  (back  to  the  standard  trumpet)  muses  on 
material  from  all  three  previous  movements.  A  kind  of  transformation  occurs, 
bringing  on  the  benedictory,  coda-like  “Invocation,”  which  was  Glanert’s  way  of 
“giving  Knussen  his  own  personal  heaven.”  The  music  does  not  remain  totally  tran¬ 
quil,  though:  in  turn  it  begins  to  recall  the  atmosphere  of  “Rites,”  but  now  recast  in 
a  new  light,  until  the  concerto  culminates  with  the  trumpet,  striving  atop  the  full 
orchestra,  repeatedly  singing  out  the  Knussen  motive,  in  a  key  of  ringing  resolution. 

MATTHEW  MENDEZ 

Matthew  Mendez  is  a  New  Haven-based  musicologist,  critic,  and  annotator  who  was  the 
2014  Tanglewood  Music  Center  Publications  Fellow.  He  was  the  recipient  of  a  2016  ASCAP 
Foundation  Deems  Taylor/ Virgil  Thomson  Award  for  outstanding  music  journalism. 


Pyotr  Ilyich  Tchaikovsky  (1840-1893) 

"Hamlet,"  Overture-Fantasy  after  Shakespeare,  Opus  67 


Tchaikovsky  wrote  his  Hamlet  overture-fantasy  between  June  and  October  1888, 
leading  the  first  performance  on  November  24,  1888,  in  St.  Petersburg.  It  was  his 
third  large  orchestral  composition  inspired  by  Shakespeare,  after  the  Romeo  and  Juliet 
fantasy-overture  (1869/1880)  and  the  symphonic  fantasia  The  Tempest  (1873).  The 
idea  of  writing  an  orchestral  piece  on  Hamlet  had  been  in  his  mind  for  more 
than  a  decade,  ever  since  his  brother  Modest  had  suggested  the  project.  In 
early  1888,  his  friend  Lucien  Guitry,  an  actor,  asked  Tchaikovsky  to  write 
music  for  a  planned  performance  of  some  scenes  from  the  play.  That  perform¬ 
ance  did  not  take  place,  but  Tchaikovsky’s  interest  was  piqued;  he  finished 
the  score  while  also  completing  his  Fifth  Symphony. 

There  are  no  exact  correspondences  between  events  or  characters  in  Shake¬ 
speare’s  play  and  Tchaikovsky’s  music.  Instead  he  provides  what  Russian 
musicologist  Yuri  Keldysh  has  called  “a  generalized  representation  of  the 
basic  dramatic  conflict.”  Structurally,  the  overture  employs  a  modified  sonata 
form.  The  score  is  dominated  by  a  four-note  motif  heard  at  the  outset  of  the  first 
section,  associated  both  with  the  idea  of  implacable  fate  and  more  specifically  with 
the  ghost  of  Hamlet’s  father,  who  appears  to  Hamlet  in  Act  I  of  the  play  to  tell  him 
that  he  was  murdered.  This  menacing  motif  repeats  five  times  in  the  slow  introduc¬ 
tion,  creating  an  atmosphere  of  claustrophobia  and  impending  doom.  After  the 
clock  strikes  midnight  (rendered  by  twelve  stopped  notes  in  the  horns) ,  the  strings 
launch  into  a  tremolo  passage  that  signals  the  ghost’s  arrival.  A  frantic,  restless  dot¬ 
ted  theme  is  then  introduced  in  the  main  Allegro,  conveying  Hamlet’s  unfocused 
agitation  as  he  listens  to  his  father’s  woeful  tale. 


Music  associated  with  Ophelia,  Hamlet’s  love,  dramatically  alters  the  dark  mood 
when  a  lilting  oboe  lament,  conveying  an  incongruous  Russian  flavor,  introduces 
Ophelia’s  main  theme,  a  swelling  motif  resembling  the  passionate  romantic  themes 
of  Tchaikovsky’s  symphonies.  Military  brass  fanfares  (associated,  according  to  a  note 
in  Tchaikovsky’s  sketches,  with  Fortinbras,  Prince  of  Norway,  who  will  ultimately 
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restore  order  to  Elsinore)  now  intervene,  leading  to  a  reprise  of  Hamlet’s  searching 
theme.  His  thoughts  turn  again  to  Ophelia  as  her  sweet  music  briefly  returns,  but 
before  long  his  agitation,  and  the  image  of  his  father’s  vengeful  ghost,  push  aside 
all  other  ideas,  rising  in  volume  and  intensity.  Fanfares  dominate  the  final  section, 
culminating  in  a  huge  ffff  climax  in  the  brass  and  gong,  representing  Hamlet’s  death 
after  he  is  wounded  by  a  poisoned  weapon  in  a  duel  with  Laertes.  The  muted  cellos 
descend  slowly  and  portentously  down  an  octave,  mourning  his  passing.  In  the  coda, 
the  fate  theme  returns,  now  firmly  in  F  minor,  with  a  funeral-march  accompaniment 
anchored  by  an  insistent  repeated  figure  in  the  timpani.  Tchaikovsky’s  conclusion 
offers  neither  relief  nor  resolution,  but  rather  a  return  to  grief  and  gloom. 

Despite  its  emotional  intensity  and  dramatic  power,  Tchaikovsky’s  Hamlet  has  never 
been  as  popular  as  Romeo  and  Juliet ,  the  symphonic  fantasia  Francesca  da  Rimini ,  or 
the  Manfred  Symphony.  It  synthesized  what  Tchaikovsky  had  accomplished  in  the 
preceding  three  symphonic  poems,  and  brought  an  end  to  his  work  in  the  genre.  As 
noted  by  numerous  critics,  all  four  of  his  symphonic  poems  were  based  on  literary 
works  in  which  the  composer  could  find  strong  autobiographical  connections — 
especially  with  his  own  failure  to  find  lasting  spiritual,  sexual,  and  romantic  com¬ 
panionship.  Tchaikovsky  would  live  for  just  five  more  years  after  completing  Hamlet , 
during  which  time  he  would  produce  some  of  his  most  brilliant  work,  including  his 
Pathetique  Symphony,  the  Sleeping  Beauty  and  Nutcracker  ballets,  and  two  operas,  the 
fairy-tale  Iolanta  and  The  Queen  of  Spades. 

HARLOW  ROBINSON 

Harlow  Robinson,  Matthews  Distinguished  University  Professor  Emeritus  of  History  at 
Northeastern  University,  is  a  frequent  annotator  and  lecturer  for  the  Boston  Symphony 
Orchestra,  Los  Angeles  Philharmonic,  Metropolitan  Opera  Guild,  and  Aspen  Music 
Festival.  His  books  include  Sergei  Prokofiev:  A  Biography ;  Russians  in  Hollywood,  Hollywood’s 
Russians',  and,  to  be  published  this  fall,  Lewis  Milestone:  Life  and  Films. 


Dmitri  Shostakovich  (1906-1975) 
Symphony  No.  1  in  F  minor,  Opus  10 


An  aunt  remembered  the  young  “Mitya”  as  “a  very  serious  and  sensitive  child,  often 
very  meditative...  and  rather  shy,”  fond  of  fairy  tales,  forever  composing  or  impro¬ 
vising  at  the  piano,  though  inclined  to  be  modest  about  his  music,  reading  Gogol, 
practicing  Liszt,  but  loving  Mussorgsky  and  Rimsky-Korsakov  most  of  all.  The  same 
aunt,  Nadezhda  Galli-Shohat,  who  emigrated  to  the  United  States  in  1923, 
told  her  nephew’s  biographer,  V.I.  Seroff,  that  when  she  first  heard  the 
Symphony  No.  1,  she  was  astonished  to  recognize  in  it  many  fragments  she 
had  heard  him  play  as  a  young  boy,  some  of  them  associated  with,  among 
other  matters,  La  Fontaine’s  fable  of  the  grasshopper  and  the  ant  and  with 
Hans  Christian  Andersen’s  tale  The  Little  Mermaid.  It  was,  in  any  event,  clear 
that  music  was  to  be  central  in  the  boy’s  life  and  that  in  spite  of  all  financial 
hardships — and  these  were  considerable  in  the  Shostakovich  family — his 
gift  had  to  be  protected  and  nurtured.  Well  prepared,  first  at  home,  then  at 
Glyaser’s  Music  School,  he  was  admitted  to  the  Conservatory  in  Petrograd 
(as  St.  Petersburg  was  then  called)  in  1919. 


His  principal  teacher  in  composition  was  Maximilian  Steinberg,  himself  a  pupil  of 
Rimsky-Korsakov  (whose  daughter  Nadezhda  he  married),  Glazunov,  and  Liadov. 
Steinberg’s  own  musical  inclinations  were  academic-conservative,  but  he  was  a  good 
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teacher,  able  to  help  his  pupil  become  articulate  in  a  language  many  of  whose 
details  can  hardly  have  been  to  the  older  man’s  taste.  Moreover,  when  the  plan  for 
a  Leningrad  Philharmonic  performance  seemed  about  to  be  shipwrecked  because 
Shostakovich  had  no  money  to  pay  for  the  copying  of  orchestra  parts,  the  conserva¬ 
tory  undertook  to  foot  the  bill,  something  that  would  never  have  been  done  without 
Steinberg’s  support. 

Shostakovich  came  to  the  challenge  of  writing  his  graduation  symphony  (complet¬ 
ing  it  in  December  1925)  as  a  surprisingly  experienced  composer,  even  of  orchestral 
works;  the  assurance  with  which  he  both  imagines  and  realizes  a  large-scale  struc¬ 
ture  is  as  impressive  as  the  vigor  and  freshness  of  gesture.  Of  course,  one  can  hear 
what  music  he  has  been  reading  and  listening  to,  and  what  has  delighted  him:  in, 
for  example,  Prokofiev’s  nose-thumbing,  wrong-note  humor,  Mahler’s  twisting  the 
tails  of  commonplaces,  and  Stravinsky’s  Petrushka.  The  basic  design,  too,  is  that  of 
the  conventional  four  movements,  though  with  the  scherzo  second  and  the  slow 
movement  third.  Throughout,  Shostakovich  finds  ways  of  playing  interestingly 
within  the  form,  producing  events  in  unexpected  order,  interrupting,  linking,  revert¬ 
ing.  The  contour  of  the  phrase  played  by  the  clarinet  when  the  first  movement  has 
made  the  transition  from  the  provocatively  discontinuous  introduction  into  the 
“real”  discourse  is  in  one  way  or  another  common  ground  for  much  of  the  material 
of  the  entire  symphony.  His  orchestral  imagination  is  highly  developed,  such  points 
as  the  passages  for  divided  solo  strings  in  the  first  and  last  movements,  the  piano 
writing  in  the  scherzo,  and  the  famous  timpani  solo  in  the  finale  being  merely  the 
most  immediately  noticeable  instances.  The  slow  movement  in  particular  is  evidence 
that  at  eighteen  and  nineteen  he  had  much  to  say,  and  much  of  astonishing  depth; 
and  every  phrase  is  a  wonderful  signal  of  the  arrival  of  a  new,  eloquent,  personal, 
always  unmistakable  voice. 

MICHAEL  STEINBERG 

Michael  Steinberg  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976 
to  1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic. 
Oxford  University  Press  has  published  three  compilations  of  his  program  notes,  devoted 
to  symphonies,  concertos,  and  the  great  works  for  chorus  and  orchestra. 


Tours  of  Tanglewood  / 


The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood  campus. 
Tours  last  approximately  one  hour  and  include  visits 
to  the  Koussevitzky  Music  Shed,  Ozawa  Hall,  the 
Linde  Center  for  Music  and  Learning,  the  Visitor 
Center  history  rooms,  and  more.  Tours  begin  at  the 
Tanglewood  Visitor  Center,  rain  or  shine. 

No  reservation  required.  Please  call  413  637-5393  or 
e  mail  bsav@bso.org  for  more  information. 


Public  tours  begin  on  July  6  and 
conclude  August  25. 

Tuesdays:  1:30pm 
Wednesdays:  10:30am 
Saturdays:  1:30pm 
Sundays:  12:30pm  (for  that  day’s 
BSO  concert  ticket  holders  only) 
Schedule  subject  to  change 
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Artists 


Andris  Nelsons 

The  2018-19  season  is  Andris  Nelsons’  fifth  as  the  Boston  Symphony  Orchestra’s  Ray 
and  Maria  Stata  Music  Director.  Named  Musical  Americas  2018  Artist  of  the  Year, 

Mr.  Nelsons  led  the  BSO  in  fourteen  wide-ranging  subscription  programs 
in  2018-19  at  Symphony  Hall  in  Boston,  repeating  two  of  them  at  New  York’s 
Carnegie  Hall.  In  summer  2015,  following  his  first  season  as  music  director, 
his  contract  with  the  BSO  was  extended  through  the  2021-22  season.  He  and 
the  BSO  have  made  three  European  tours  together,  in  2015,  2016,  and  2018. 

In  November  2017,  he  and  the  orchestra  toured  Japan  together  for  the  first 
time.  In  February  2018,  Mr.  Nelsons  became  Gewandhauskapellmeister  of 
the  Gewandhausorchester  Leipzig,  in  which  capacity  he  brings  the  BSO  and 
Gewandhaus  Orchestra  together  for  a  unique  multi-dimensional  alliance. 

The  fifteenth  music  director  in  the  history  of  the  Boston  Symphony  Orchestra, 
Andris  Nelsons  made  his  BSO  debut  at  Carnegie  Hall  in  March  2011,  his  Tanglewood 
debut  in  July  2012,  and  his  BSO  subscription  series  debut  in  January  2013.  His  record¬ 
ings  with  the  BSO,  all  made  live  in  concert  at  Symphony  Hall,  include  the  complete 
Brahms  symphonies  on  BSO  Classics;  Grammy-winning  recordings  on  Deutsche 
Grammophon  of  Shostakovich’s  symphonies  4,  5,  8,  9,  10,  and  11  ( The  Year  1905 )  as 
part  of  a  complete  Shostakovich  symphony  cycle  for  that  label;  and  a  recent  two-disc 
set  pairing  Shostakovich’s  symphonies  6  and  7  ( Leningrad ).  Also  for  Deutsche  Gram¬ 
mophon,  he  is  recording  the  complete  Bruckner  symphonies  with  the  Gewandhaus¬ 
orchester  Leipzig  and  the  complete  Beethoven  symphonies  with  the  Vienna  Philhar¬ 
monic.  Mr.  Nelsons  maintains  regular  collaborations  with  the  Vienna  Philharmonic 
and  Berlin  Philharmonic.  He  has  also  established  regular  collaborations  with  Amster¬ 
dam’s  Royal  Concertgebouw  Orchestra,  the  Bavarian  Radio  Symphony  Orchestra,  and 
the  Philharmonia  Orchestra,  and  has  been  a  regular  guest  at  the  Bayreuth  Festival 
and  the  Royal  Opera  House,  Covent  Garden. 

Born  in  Riga  in  1978  into  a  family  of  musicians,  Andris  Nelsons  began  his  career  as 
a  trumpeter  in  the  Latvian  National  Opera  Orchestra  before  studying  conducting. 

He  was  music  director  of  the  City  of  Birmingham  Symphony  Orchestra  from  2008  to 
2015,  principal  conductor  of  the  Nordwestdeutsche  Philharmonic  in  Herford,  Germany, 
from  2006  to  2009,  and  music  director  of  Latvian  National  Opera  from  2003  to  2007. 


Nathan  Aspinall 

Nathan  Aspinall  is  currently  associate  conductor  of  the  Jacksonville  Symphony  Orches¬ 
tra,  his  recent  performances  in  that  position  having  included  Handel’s  Messiah , 
Prokofiev’s  complete  ballet  Cinderella ,  and  a  tour  of  South  Florida  with  pianist 
Bezhod  Abduraminov,  their  program  including  Shostakovich’s  Symphony  No.  5 
and  Rachmaninoff’s  Piano  Concerto  No.  3.  Mr.  Aspinall  previously  held  the 
position  of  Young  Conductor  with  the  Queensland  Symphony  Orchestra,  where 
he  assisted  chief  conductor  Johannes  Fritzsch  and  visiting  guest  conductors, 
and  conducted  concerts  for  the  education  series.  He  studied  horn  and  con¬ 
ducting  at  the  University  of  Queensland  and  upon  graduation  was  awarded 
the  Hugh  Brandon  Prize.  In  2012  he  attended  the  Aspen  Music  Festival,  study¬ 
ing  with  Robert  Spano  and  Hugh  Wolff.  He  was  awarded  the  Robert  J.  Harth 
Conducting  Prize,  inviting  him  to  return  to  Aspen  in  2013.  Nathan  Aspinall 
has  conducted  the  Atlanta,  Sydney,  Adelaide,  Queensland,  and  Tasmanian  symphony 
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The  American  Icons  in  the  Berkshires 


Hancock  Shakers  Daniel  Chester  French  Edith  Wharton  Norman  Rockwell 


The  more  you  see,  the  more  you  save! 

Visit  any  American  Icon  and  use  your  receipt  to  receive  a  $3  discount 
at  the  next  Icon  you  visit.  See  all  four  Icons  and  save  $9. 

Must  present  receipt  from  initial  purchase  of  a  full-price  adult  admission  to  receive 
discount  Cannot  be  combined  with  other  discounts.  Other  restrictions  may  apply 

413.443.0188  413.298.3579  413.551.5111  413.931.2221 

hancockshakervillage.org  chesterwood.org  edithwharton.org  nrm.org 


Berkshire 


news  &  ideas 
worth  sharing 


^CALENDAR^news 

Qj  updated  daily  life  in  the  berkshires  q  hlicjl^pcc 

£  real  estate  8"  ENTERTAINMENT 

environment  trade  &  commerce 

POLITICS  arts  &  culture 

the  online  newspaper  for  the  tri-state  area  theberkshireedge.com 
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orchestras  and  the  Queensland  Conservatorium  Chamber  Orchestra,  and  has  served 
as  assistant  conductor  for  Opera  Queensland.  Festival  master  classes  and  appearances 
have  included  the  Cabrillo  Festival  of  Contemporary  Music,  Oregon  Bach  Festival,  and 
the  Tanglewood  Music  Center  Conducting  Seminar.  During  the  2018-19  season,  he  will 
lead  the  Jacksonville  Symphony  in  two  masterworks  subscription  programs  and  tour  with 
the  orchestra  and  organist  Cameron  Carpenter  to  the  Kravis  Center  in  West  Palm 
Beach,  Florida.  This  summer  at  the  Tanglewood  Music  Center  he  is  the  recipient  of  the 
TMC’s  Edward  H.  and  Joyce  Linde  Fellowship.  Nathan  Aspinall  studied  orchestral  con¬ 
ducting  with  Hugh  Wolff  at  New  England  Conservatory  in  Boston. 


Killian  Farrell 

The  Irish  conductor  and  pianist  Killian  Farrell  has  been  engaged  as  conductor  and 
pianist  since  September  2017  at  Theater  Bremen  in  Germany,  where  in  the  coming 
season  he  conducts  productions  of  Der  Rosenkavalier  and  Jenufa.  He  studied 
musicology  in  Trinity  College  Dublin,  followed  by  training  as  a  Young  Artist 
at  the  National  Opera  Studio  in  London.  Further  artistic  impulses  came  from 
his  time  as  a  Britten-Pears  Young  Artist  in  Aldeburgh  and  as  a  Laureate  of  the 
Academie  du  Festival  d  Aix  en  Provence.  Recent  highlights  included  his  debut 
at  Dutch  National  Opera,  conducting  Donnacha  Dennehy’s  The  Second  Violinist. 
This  coming  season  he  will  make  concert  debuts  with  the  Ulster  Orchestra 
and  the  Bremen  Philharmonic,  among  others.  As  a  piano  accompanist  his 
engagements  have  included  performances  at  the  Aldeburgh  Festival  and  Royal 
Overseas  League.  He  is  very  grateful  to  the  Bryden  Thomson  Trust  for  their 
support  of  his  professional  development.  He  is  recipient  this  summer  of  the  TMC’s 
Maurice  Abravanel  Scholarship/ Evelyn  and  Phil  Spitalny  Fellowship. 


Thomas  Rolfs 


Thomas  Rolfs  is  principal  trumpet  of  the  Boston  Symphony  Orchestra,  occupying  the 
Roger  Louis  Voisin  Chair;  he  is  also  principal  trumpet  of  the  Boston  Pops  Orches¬ 
tra,  occupying  the  Roberta  and  Stephen  R.  Weiner  Chair.  Mr.  Rolfs  began  his 
career  with  the  BSO  in  1991,  serving  first  as  fourth  trumpet  and  later  as  associ¬ 
ate  principal  trumpet.  Initially  hired  by  Seiji  Ozawa,  he  was  promoted  to  asso¬ 
ciate  principal  trumpet  by  Ozawa  and  to  principal  trumpet  by  James  Levine. 

As  a  student,  Mr.  Rolfs  was  a  Tanglewood  Music  Center  Fellow  in  1978,  earned 
his  bachelor  of  music  degree  from  the  University  of  Minnesota,  and  received 
his  master  of  music  degree  from  Northwestern  University.  He  then  returned 
to  Minnesota  for  a  five-year  tenure  with  the  Saint  Paul  Chamber  Orchestra.  As 
a  soloist,  Thomas  Rolfs  has  performed  with  the  Boston  Symphony  Orchestra, 
Boston  Pops  Orchestra,  and  Saint  Paul  Chamber  Orchestra.  At  the  request  of 
John  Williams,  he  was  featured  on  the  Grammy-nominated  soundtrack  of  the  Academy 
Award-winning  film  Saving  Private  Ryan.  He  was  also  soloist  in  Williams’s  Summon  the 
Heroes  for  the  nationally  televised  Boston  Pops  concert  on  the  Esplanade  on  July  4,  2001, 
under  Keith  Lockhart’s  direction.  His  varied  performance  background  also  includes 
appearances  with  the  National  Brass  Ensemble,  Minnesota  Orchestra,  Vienna  Phil¬ 
harmonic,  Empire  Brass,  Saint  Petersburg  Philharmonic,  Chicago  Symphony,  Lyric 
Opera  of  Chicago,  and  American  Ballet  Orchestra.  Mr.  Rolfs  is  a  founding  member  of 
the  Boston  Symphony  Orchestra  Brass  Quintet,  which  remains  in  residence  at  Boston 
University.  As  an  educator,  he  has  presented  master  classes  throughout  the  world, 
including  North  America,  South  America,  Asia,  and  Europe.  He  has  served  on  the 
faculty  of  the  Tanglewood  Music  Center  since  1998,  regularly  coaches  the  New  World 
Symphony,  and  teaches  at  the  New  England  Conservatory,  Boston  University,  and 
Northwestern  University. 
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2019  FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


Violin 

Activities  of  the  Violin  Section  are  sponsored 
by  the  Miriam  H.  and  Sidney  Stoneman 
Fellowship  Fund. 

Ethan  Balakrishnan,  Ottawa,  ON,  Canada 
Donald  Law  Fellowship 
Francesca  Bass,  Boston,  MA 
Edward  G.  Shufro  Fund  Fellowship/ 

Richard  Smith  Memorial  Fellowship 
Ruth  Yeolmae  Chang,  Dallas,  TX 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Katherine  (Kit  Ying)  Cheng,  West 
Windsor,  NJ 

Samuel  Rapaporte,  Jr.  Family  Foundation  Fellowship 
Cameron  Daly,  Westlake  Village,  CA 
Frelinghuysen  Foundation  Fellowship 
Shannon  Fitzhenry,  Charleston,  SC 
Robert  Baum  and  Elana  Carroll  Fellowship/ 

William  E.  Crofut  Family  Scholarship 
Isabella  Geis,  Cincinnati,  OH 
Max  Winder  Memorial  Fellowship 
Ye  Chan  Goo,  Toronto,  ON,  Canada 
Harry  and  Mildred  Remis  Fellowship 
Qianru  Elaine  He,  Guangzhou, 
Guangdong,  China 
Judy  Gardiner  Fellowship 
Joshua  Huang,  Medina,  OH 

Anna  Sternberg  and  Clara  J.  Marum  Fellowship 

Yanki  Karata§,  Istanbul,  Turkey 

Kingsbury  Road  Charitable  Foundation  Fellowship 
Celine  Jeong  Kim,  Seoul,  South  Korea 
Bill  and  Barbara  Leith  Fellowship 
Chisa  Kodaka,  Los  Angeles,  CA 
Frederic  and  Juliette  Brandi  Fellowship 
Ji-Yeon  Lee,  Lawrence,  KS 
Messinger  Family  Fellowship 
Wei  Lu,  Shanghai,  China 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 
Emerson  Millar,  Ithaca,  NY 
Steve  and  Nan  Kay  Fellowship 
Jeeyoung  Park,  Seoul,  South  Korea 
Robert  and  Luise  Kleinberg  Fellowship 
Evan  Pasternak,  Scotch  Plains,  NJ 
Juliet  Esselbom  Geier  Memorial  Fellowship 
Jason  Qiu,  Shanghai,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Carolyn  Semes,  Broomall,  PA 
Philip  and  Bernice  Krupp  Fellowship/ 

Anonymous  Fellowship 


Jinu  Suk,  Seoul,  South  Korea 
Ruth  S.  Morse  Fellowship 
Helenmarie  Vassiliou,  Berwyn,  PA 

John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 
Fellowship/ 

Harry  and  Marion  Dubbs  Fellowship 

Anna  Luisa  Volkwein,  Eisenharz, 

Baden- Wurttemberg,  Germany 
Susan  B.  Kaplan  Fellowship 
Sophie  Wang,  Irmo,  SC 
Dr.  Fredric  Friedman  and  Ms.  Cathy  Demain 
Mann  Fellowship/ 

Gerald  Gelbloom  Memorial  Fellowship 
Tiffany  Wee,  Redlands,  CA 
Arno  and  Maria  Maris  Student  Memorial 
Fellowship 

Eliza  Wong,  Huntington  Station,  NY 

The  Berz  Family  Fellowship/ 

Helene  R.  and  Norman  L.  Cahners  Fellowship 
Momo  Wong,  Boston,  MA 
Bay  Bank/BankBoston  Fellowship 
Sage  Yang,  Los  Angeles,  CA 
Leslie  and  Stephen  Jerome  Fellowship 

Viola 

Joseph  Burke,  South  Brunswick,  NJ 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Caleb  Cox,  Greenville,  SC 

Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Celia  Daggy,  Santa  Monica,  CA 
Morningstar  Family  Fellowship/ 

Straus  Family  Fellowship 
Elizabeth  Doubrawa,  Tinley  Park,  IL 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Brandin  Kreuder,  Burlington,  WI 
Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship/ 

Diane  Troderman  Fellowship 
Mark  Liu,  Parsippany,  NJ 
Arlene  and  Donald  Shapiro  Fellowship 
Abraham  Martin  Fernandez,  Caracas, 
Venezuela 
Lucy  Lowell  Fellowship/ 

Red  Lion  Inn  Fellowship 
Nicholas  Pelletier,  Duluth,  GA 
Mary  E.  Brosnan  Fellowship 
Alaina  Rea,  Chicago,  IL 

Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

The  Edward  Handelman  Fund  Fellowship 


TMC  Class  Sponsors: 

The  Clowes  Fund  •  Harold  G.  Colt,  Jr.  Memorial  Fellowship  Fund  • 

Margaret  Lee  Crofts  Fellowship  Fund  •  Charles  E.  Culpeper  Foundation  • 

C.  D.  Jackson  Fellowship  Fund  •  Stephanie  Morris  Marryott  8c  Franklin  J.  Marryott  Fellowship  Fund  • 
Merrill  Lynch  Foundation  •  The  Theodore  Edson  Parker  Foundation  • 

Wilhelmina  C.  Sandwen  Memorial  Fellowship  Fund  •  Surdna  Foundation 
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Lyrica  Smolenski,  Kalamazoo,  MI 
Marillyn  Zacharis  Fellowship 
Sophia  Sun,  Vancouver,  BC,  Canada 
Loretta  and  Michael  Kahn  Foundation  Fellowship/ 
Andrew  Szajlai  Fellowship 
Sarah  Switzer,  Denver,  CO 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Matthew  Weathers,  Auburn,  AL 
Pokross/ Curhan/Wasserman  Fellowship 
Heejung  Yang,  Bundang,  South  Korea 
Morris  A.  Schapiro  Fellowship 

Cello 

Sameer  Apte,  Shaker  Heights,  OH 
Dr.  John  Knowles  Fellowship 
Isaac  Berglind,  Seattle,  WA 
Lola  and  Edwin  Jaffe  Fellowship 
Ethan  Brown,  New  York,  NY 
Edward  G.  Shufro  Fund  Fellowship 
Hana  Cohon,  Seattle,  WA 

Carol  and  George  Jacobstein  Fellowship 
Graham  Cullen,  Reading,  PA 
Miriam,  Ann  Kenner  Memorial  Scholarship/ 
Sagner  Family  Fellowship 
Benjamin  Fryxell,  Cincinnati,  OH 
Haskell  and  Ina  Gordon  Fellowship 
Jonah  Krolik,  Chapel  Hill,  NC 

Drs.  Eduardo  and  Lina  Plantilla  Fellowship 

John  Lee,  Basking  Ridge,  NJ 

Valerie  and  Allen  Hyman  Family  Fellowship 
Shangwen  Liao,  Shenzhen,  Guangdong, 
China 

James  and  Caroline  Taylor  Fellowship 
Young  In  Na,  Seoul,  South  Korea 
Starr  Foundation  Fellowship 
Lauren  Peacock,  Libertyville,  IL 
TUP  Fellowship 

Henry  Shapard,  Cleveland,  OH 
Stephen  and  Dorothy  Weber  Fellowship 
Tsung-Yu  Tsai,  Tainan,  Taiwan 
Jerome  Zipkin  Fellowship 
Tsz  To  Wong,  Hong  Kong,  China 
Mr.  and  Mrs.  Jay  Marks  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu. 

Evan  Bish,  Poughkeepsie,  NY 
Michael  and  Sally  Gordon  Fellowship 
Daniel  Carson,  Chicago,  IL 
Edward  S.  Brackett,  Jr.  Fellowship 
Brittany  Conrad,  Lancaster,  PA 
Bonnie  and  Terry  Burman  Fellowship 


Marguerite  Cox,  Hudson,  OH 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Edward  Kass,  San  Jose,  CA 
Leaves  of  Grass  Fellowship 
Kathryn  Nottage,  Cranston,  RI 
George  and  Ginger  Elvin  Fellowship 
Gabriel  Polinsky,  Lynbrook,  NY 
Jan  Brett  and  Joe  Hearne  Fellowship 

Flute 

Yerim  Choi,  Seoul,  South  Korea 
Suzanne  and  Burt  Rubin  Fellowship 
Hannah  Hammel,  Richmond,  VA 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Evan  Pengra  Suit,  Seattle,  WA 
Northern  California  Fellowship 
Victor  Wang,  Rochester,  NY 
Theodore  and  Cora  Ginsberg  Fellowship 

Oboe 

Emily  Beare,  Manassas,  VA 
KMD  Foundation  Fellowship 
Russell  Hoffman,  Mountain  Lakes,  NJ 
Ushers /Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 
Andrew  van  der  Paardt,  Clovis,  CA 
Margery  and  Lewis  Steinberg  Fellowship 
Joo  Bin  Yi ,  Seoul,  South  Korea 

Brookline  Youth  Concerts  Awards  Committee 
Fellowship/ 

Augustus  Thorndike  Fellowship 

Clarinet 

Giovanni  Bertoni,  Sassuolo,  Italy 
Lost  &  Foundation  Fellowship 
Kelsi  Landon  Doolittle,  Medford,  NY 
Sydelle  and  Lee  Blatt  Fellowship/ 

Dorothy  and  Montgomery  Crane  Scholarship 
Max  Opferkuch,  Encinitas,  CA 
Lia  and  William  Poorvu  Fellowship 
Ryan  Toher,  Arlington  Heights,  IL 
Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Ben  Quarles,  Richardson,  TX 

Darling  Family  Fellowship 

Bassoon 

Activities  of  the  Bassoon  Section  are 
sponsored  by  Scott  and  Ellen  Hand. 

Jordan  Brokken,  Houston,  TX 

John  and  Elizabeth  Loder  Fellowship 
Morgan  Davison,  Denver,  CO 
Denis  and  Diana  Osgood  Tottenham  Fellowship 


TMC  Class  Co-Sponsors: 

Marion  Callanan  Memorial  Fellowship  Fund  •  Fernand  Gillet  Memorial  Fellowship  Fund  • 
Marie  Gillet  Fellowship  Fund 
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Rachael  Lee,  Taipei,  Taiwan 
Robert  G.  McClellan,  Jr.  &  IBM  Matching 
Grants  Fellowship 

Julianne  Mulvey,  Reading,  MA 

Ethel  Barber  Eno  Scholarship/ 

Sherman  Walt  Memorial  Fellowship 

Horn 

Rachel  Cote,  Montreal,  QC,  Canada 
George  and  Roberta  Berry  Fellowship 
Esteban  Garcia,  Childress,  TX 
Penny  and  Claudio  Pincus  Fellowship 
Victoria  Knudtson,  Kiester,  MN 
Stephen  and  Persis  Morris  Fellowship/ 

The  Schnesel  Family  Fellowship 
Armando  Lavariega  Llaguno,  San  Juan 
Bautista  La  Raya,  Oaxaca,  Mexico 
Omar  Del  Carlo  Fellowship 
Maxwell  Stein,  Palm  Beach  Gardens,  FL 
Claire  and  Millard  Pryor  Fellowship 
Ben  Wulfman,  Belmont,  MA 
Jonathan  and  Ronnie  Halpern  Fellowship 

Trumpet 

Omri  Barak,  Pittsburgh,  PA 
Andre  M.  Come  Memorial  Fellowship 
Tetsuya  Lawson,  Brisbane,  Queensland, 
Australia 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Morgen  Low,  Northbrook,  IL 
BSO  Members’  Association  Fellowship 
Federico  Montes,  Manizales,  Colombia 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Alan  Tolbert,  Shippensburg,  PA 
Armando  A.  Ghitalla  Fellowship 

Tenor  Trombone 

Activities  of  the  Trombone  Section  are 
sponsored  by  Ronald  and  Karen  Rettner. 

Michael  Cox,  Skokie,  IL 

Arthur  and  Barbara  Kravitz  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 

David  Kidd,  Madison,  AL 

William  Randolph  Hearst  Foundation  Fellowship 
Jake  Mezera,  Tinley  Park,  IL 
BSAV/ Carrie  L.  Peace  Fellowship 

Bass  Trombone 

Cameron  Owen,  Helena,  AL 

Herzog-Simon  Friendship  Fellowship 

Tuba 

Ole  Heiland,  Darmstadt,  Hessen,  Germany 

Leo  L.  Beranek  Fellowship/ 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 


Harp 

Heloi'se  Carleanjones,  Paris,  France 
Florence  Gould  Foundation  Fellowship 
Chloe  Tula,  Hartford,  WI 
John  and  Susanne  Grandin  Fellowship 

Percussion 

Joe  Desotelle,  Buffalo,  NY 

Dr.  Stuart  H.  Brager  Memorial  Fellowship/ 

Avedis  Zildjian  Fellowship,  in  honor  of  Vic  Firth 
Harrison  Honor,  Westborough,  MA 
Alfred  E.  Chase  Fellowship 
Gregory  LaRosa,  Downingtown,  PA 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Will  McVay,  Winston-Salem,  NC 
Carol  B.  Grossman  Fellowship 
David  Riccobono,  Huntington  Beach,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Jonathan  Wisner,  Houston,  TX 
Paul  and  Toby  Koren  Fellowship/ 

Andrea  and  Kenan  Sahin  Fellowship 

Instrumental  Piano 

Mathilde  Handelsman,  Paris,  France 

Catherine  and  Paul  Buttenwieser  Fellowship / 

Adele  and  John  Gray  Memorial  Fellowship 
Yu  Ching  Shelley  Ng,  Hong  Kong 
Frelinghuysen  Family  Fellowship/ 

Kandell  Family  Fellowship 
Tomoki  Park,  Yokohama,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Christine  Wu,  Troy,  MI 
Leonard  Bernstein  Fellowship 
Yundi  Xu,  Paris,  France 
Paul  Jacobs  Memorial  Fellowship 

Vocal  Piano 

Richard  Yu  Fu,  Shanghai,  China 
Peggy  Rockefeller  Memorial  Fellowship 
Sora  Jung,  Anyang,  South  Korea 
Felicia  Montealegre  Bernstein  Fellowship/ 

Nat  Cole  Memorial  Fellowship 
Corinne  Penner,  Wichita,  KS 
Kathleen  Hall  Banks  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Tomomi  Sato,  Nagoya-shi,  Aichi,  Japan 
Jane  W.  Bancroft  Fellowship 
Curtis  Serahn,  New  Windsor,  MD 
Billy  Joel  Keyboard  Fellowship 

Soprano 

Emily  Helenbrook,  Alexander,  NY 

Casty  Family  Fellowship/ 

Mary  H.  Smith  Scholarship 
Elizabeth  Polese,  Toronto,  ON,  Canada 
Linda  J.L.  Becker  Fellowship 
Robin  Steitz,  Columbia,  MD 
Richard  F.  Gold  Memorial  Scholarship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 
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Margaret  Tigue,  Wantagh,  NY 
Leah  Jansizian  Memorial  Scholarship/ 

Tisch  Foundation  Scholarship 
Elena  Villalon,  Austin,  TX 
Thelma  Fisher  Fellowship 

Mezzo-Soprano 

Olivia  Cosio,  San  Francisco,  CA 
Everett  and  Margery  Jassy  Fellowship/ 

Cynthia  L.  Spark  Scholarship 
Kameryn  Lueng,  Pineville,  NC 
Andrall  and  Joanne  Pearson  Scholarship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Gloria  Palermo,  Cocoa,  FL 
Daphne  Brooks  Prout  Fellowship 
Chloe  Schaaf,  New  York,  NY 
Naomi  and  Philip  Kruvant  Family  Fellowship 

Tenor 

Eric  Finbarr  Carey,  Rockville  Centre,  NY 

Winkler /Drezner  Fellowship 
Patrick  McGill,  Devon,  PA 
Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies 
Fellowship 

Baritone 

Walter  Aldrich,  Sacramento,  CA 
Dr.  Richard  M.  Shiff  Fellowship 
Matthew  Payne,  Skaneateles,  NY 
Eugene  Cook  Scholarship/ 

James  and  Kristin  Hatt  Fellowship 
Nathaniel  Sullivan,  Bettendorf,  IA 

Ushers /Programmers  Harry  Stedman  Vocal  Fellowship 
Edward  Vogel,  Orange,  CT 
Athena  and  James  Garivaltis  Fellowship 

Conducting 

Activities  of  the  Conducting  Program  are 
sponsored  by  the  Seiji  Ozawa  Fellowship  Fund. 

Nathan  Aspinall,  Brisbane,  Queensland, 
Australia 

Edward  H.  and  Joyce  Linde  Fellowship 
Killian  Farrell,  Dublin,  Ireland 

Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 

Composition 

Jack  Frerer,  Sydney,  New  South  Wales, 
Australia 

Otto  Eckstein  Family  Fellowship 
Andrew  Haig,  Orleans,  MA 

William  and  Mary  Greve  Foundation  John  J. 
Tommaney  Memorial  Fellowship 


Lara  Poe,  Newton,  MA 
Patricia  Plum  Wylde  Fellowship 
Sid  Richardson,  Belmont,  MA 
Elliott  Carter  Memorial  Composer  Fellowship 
Harriet  Steinke,  Detroit,  MI 
Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship 

Ari  Sussman,  Elkins  Park,  PA 

Leonard  Bernstein  Fellowship 

Library 

Elizabeth  Bellisario,  Park  Ridge,  IL 

Ann  and  Gordon  Getty  Foundation  Fellowship 
Monica  Ji  Yoon  Mun,  Nanaimo,  BC,  Canada 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Ellen  Ogihara,  Rochester,  NY 

Stanley  Chappie  Fellowship 

New  Fromm  Players 

Chi  Li,  Taiwan,  violin 

Xiaofan  Liu,  Xi’an,  Shaanxi  Province, 

China,  violin 

Samuel  Pedersen,  Aurora,  IL,  viola 
Sonia  Mantell,  Orland  Park,  IL,  cello 
Johanna  Gruskin,  Duluth,  MN,  flute 
Matthew  Griffith,  Sheboygan,  WI,  clarinet 

The  New  Fromm  Players  are  an  ensemble  of 
musicians  drawn  from  recent  TMC  alumni 
who  have  distinguished  themselves  in  the 
performance  of  new  music.  These  artists 
will  concentrate  almost  exclusively  on  this 
literature,  performing  works  by  the  TMC 
Composition  Fellows  and  works  demanding 
lengthy  and  intensive  preparation  during 
the  Festival  of  Contemporary  Music.  The 
New  Fromm  Players  ensemble  has  been 
funded  by  a  generous  grant  from  the 
Fromm  Music  Foundation. 

Conducting  Seminar 

Jaman  Dunn 

Lina  Gonzalez-Granados 

Kaapo  Ijas 

Oscar  Jockel 

John  Macfarlane 

Teresa  Riveiro  Bohm 

Benjamin  Wenzelberg 

The  Conducting  Workshop  Program  is  spon¬ 
sored  by  the  Perles  Family  Foundation. 
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Tanglewood 
Learning  Institute 
Unleash  Your 

Meow  Meow 


Curiosity. 

2019  Summer  Highlights 

TLI  Weekends  explore  themes  and  topics 
related  to  music,  visual  arts,  and  film. 

Postmodern  diva  Meow  Meow  brings  her 
unconventional,  subversive,  and  intensely 
human  brand  of  musical  mayhem  to  Full  Tilt 

Madeleine  K.  Albright  Secretary  of  State 
(1997-2001),  discusses  nation-building  in  the 
21st  century  as  part  of  The  Big  Idea. 

Ryan  Speedo  Green  shares  his  journey  to 
the  stage  and  thoughts  on  a  life  in  music  in 
ShopTalks. 

Meet  the  Makers  offers  in-depth 
conversations  with  creators  including 
composer  Joan  Tower,  playwright 
Tom  Stoppard,  and  bow-maker 
Benoit  Rolland. 

TLI  OpenStudio  provides  front-row 
seats  to  master  classes  led  by  expert 
teachers  such  as  Andris  Nelsons. 

Renee  Fleming,  and  Yo-Yo  Ma. 


A  new  concept  in  creative  enrichment  launches  at 
Tanglewood  this  June.  TLI  offers  groundbreaking 
programs  for  curious  minds  that  will  deepen  your 
understanding  of  classical  music,  the  arts,  and  the 
human  spirit. 


Curious?  So  are  we. 
Discover  more.  TLI.ORG 


SEIJI  OZAWA  HALL 


Tuesday,  July  9,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

A  TLI-FULL  TILT  EVENT 

MEOW  MEOW 

"  PANDEMONIUM" 

MARK  HARTMAN,  piano 
JORDAN  JANCZ,  cello 
CARMINE  COVELLI,  drums 
MATT  BERMAN,  production  manager 

Post-post-modern  diva  Meow  Meow  brings  her  unique  brand  of  musical  mayhem  to 
Tanglewood  in  the  first  of  a  three-year  collaboration  with  TLI  (the  Tanglewood 
Learning  Institute) .  Expect  the  unexpected  in  this  cleverly  curated  evening,  as  the 
tragi-comedienne  mixes  French  song  and  German  cabaret  with  music  by  Piazzolla, 
Radiohead,  Amanda  Palmer,  and  unforgettable  original  work,  too. 


Piano  by  Steinway  Sc  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 


Guest  Artist 

Meow  Meow 

Post-post-modern  diva  Meow  Meow  has  hypnotized,  inspired,  and  terrified  audiences 
globally  with  unique  creations  and  sell-out  seasons  from  New  York’s  Lincoln  Center 
and  Berlin’s  Bar  Jeder  Vernunft  to  London’s  West  End  and  the  Sydney  Opera 
House.  Her  award-winning  solo  works  have  been  curated  by  David  Bowie, 
Pina  Bausch,  Mikhail  Baryshnikov,  and  numerous  international  arts  festivals. 
Besides  being  a  prolific  creator  of  original  music,  theater,  and  dance-theater, 
Meow  Meow  specializes  in  the  Weimar  repertoire  and  French  chanson.  She 
has  played  Jenny  in  Weill’s  Threepenny  Opera  in  Paris  and  London  with  the 
London  Philharmonic  and  Anna  1  and  2  in  Weill’s  Seven  Deadly  Sins  with 
Orchestra  Victoria,  as  well  as  numerous  Weimar  works  with  the  Sydney  Symphony 
Orchestra,  San  Francisco  Symphony,  Oregon  Symphony,  Australian  Chamber 
Orchestra,  and  Bergen  Philharmonic.  Other  theatrical  credits  include  the  roles 
of  Titania  in  Emma  Rice’s  production  of  A  Midsummer  Night’s  Dream  at  Shakespeare’s 
Globe;  Pegleg  in  Tom  Waits’s  musical  fable  The  Black  Rider  with  Victorian  Opera 
and  Malthouse  Theatre,  directed  by  Matt  Lutton;  and  Edith  Piaf  in  Cocteau’s  Le  Bel 
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South  Mountain  Concerts 

Pittsfield,  Massachusetts 
Concerts  Sundays  at  3  P.M. 

Septembers 

Wu  Han,  piano;  David  Finckel,  cello; 
Arnaud  Sussmann,  violin; 
Paul  Neubauer,  viola 

September  15 

Calidore  String  Quartet 

September  22 

Brentano  String  Quartet 

October  6 

Academy  St  Martin  in  the  Fields 
Chamber  Ensemble 

October  13 

Emerson  String  Quartet 


For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts.  Box  23 
Pittsfield.  MA  01 202  Phone  41 3  442-2106 
www.SouthMcHjntainConcerts.org 


Rigorous  curriculum  enriched  by  daily  fine  arts 
and  physical  education  prepares  students 
for  competitive  secondary  school 


Coeducational  day  and  boarding  school 
kn  historic  Deerfield,  MA  serving 
lunderqarten  through  grade  9 

DEERFIELD.  MA 

413-774  4209  |  bement.org 


For  rates  and  information  on 
advertising  in  the  Boston 
Symphony,  Boston  Pops,  and 
Tanglewood  program  books, 
please  contact 

Eric  Lange 

Lange  Media  Sales 
781-642-0400 
erklange@aim.com 
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Stu  Rosner 


indifferent,  directed  by  Ted  Huffman  for  the  Greenwich  Music  Festival.  Highlights  of 
recent  seasons  include  concerts  at  Lincoln  Center’s  “American  Songbook”  Series,  the 
Kennedy  Center  in  Washington,  D.C.,  and  Davies  Symphony  Hall  in  San  Francisco; 
Miss  Adelaide  in  a  concert  version  of  Guys  and  Dolls  at  London’s  Royal  Albert  Hall; 
performances  of  Meow  Meow’s  Pandemonium  With  the  Sydney  Symphony  at  the  Sydney 
Opera  House  in  2018;  and  an  extended  run  of  concerts  at  the  Barbican  with  Barry 
Humphries  and  the  Aurora  Orchestra.  That  program — premiered  in  the  major  Austra¬ 
lian  concert  halls,  including  the  Sydney  Opera  House,  and  then  toured  to  Tanglewood 
(in  August  2016,  Meow  Meow’s  only  previous  Tanglewood  appearance),  London’s 
Cadogan  Hall,  and  the  Edinburgh  International  Festival — resurrected  lost  and  banned 
works  from  the  Weimar  period.  Recent  London  appearances  include  her  Pandemonium 
and  More  Pandemonium  concerts  at  Royal  Festival  Hall  with  the  London  Philharmonic 
and  a  sell-out  season  of  her  Christmas  creation  Apocalypse  Meow  at  the  Sam  Wanamaker 
Playhouse  at  Shakespeare’s  Globe  in  2017.  Meow  Meow  had  an  opera  written  for  her 
by  Richard  Mills  and  Victorian  Opera,  and  has  appeared  in  the  West  End  in  Kneehigh 
and  Michel  Legrand’s  The  Umbrellas  of  Cherbourg. 

Meow  Meow’s  original  works  include  Vamp ,  Beyond  Glamour,  Feline  Intimate,  Meow  Meow’s 
Little  Match  Girl,  Meow  Meow’s  Little  Mermaid,  His  Master’s  Choice,  Apocalypse  Meow,  and 
An  Audience  with  Meow  Meow.  These  shows  have  played  around  the  world,  garnering 
numerous  awards  including  the  Edinburgh  International  Fringe  Festival  Award,  as  well 
as  the  Green  Room  and  Australian  Helpmann  awards. 

In  the  United  States,  Meow  Meow  was  commissioned  for  David  Bowie’s  Highline  Festival 
by  director  John  Cameron  Mitchell.  An  Audience  with  Meow  Meow,  premiered  at  Berkeley 
Rep  with  direction  by  Emma  Rice,  was  recreated  for  Boston  Arts  Emerson,  directed 
by  Leigh  Silverman  and  designed  by  Andrea  Lauer.  Meow  Meow  performed  in  the 
PIAF!  Centenary  Celebration  Concert  at  Town  Hall  with  the  American  Pops  Orchestra 
and  toured  the  United  States  with  punk  cabaret  outfit  Amanda  Palmer  and  the 
Dresden  Dolls. 

Meow  Meow’s  albums  with  composer  Iain  Grandage  and  the  Wild  Dog  Orchestra, 
both  frequent  collaborators,  include  ‘Vamp,”  “Songs  from  a  Little  Match  Girl,”  and 
“Mermaid”  (with  the  Siren  Effect  Orchestra).  Her  latest  album,  “Hotel  Amour,”  was 
recorded  with  Thomas  M.  Lauderdale  of  Pink  Martini  and  features  duets  with  Rufus 
Wainwright  and  The  Von  Trapps,  as  well  as  original  songs  written  by  Lauderdale 
and  Meow  Meow,  performed  with  members  of  Pink  Martini  and  the  Oregon  Sym¬ 
phony.  For  more  information,  visit  meowmeowrevolution.com. 
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"Whimsical,  Wonderous" 

-ALBANY  TIMES  UNION 

"Theatrical  Magic" 


THE  WAVERLY  GALLERY 

by  Kenneth  Lonergan 

MAY  23  -  JULY  14 


« 


-IN  THE  SPOTLIGHT 

"Powerful  and  Poignant" 

-BROAOWAY  WORLD 
I 
\ 


TWELFTH  NIGHT 

by  William  Shakespeare 

JULY  2 -AUGUST  4 


THE  TAMING 


OF  THE  SHREW 

by  William  Shakespeare 

JULY  9  -  AUGUST  17 


THE  CHILDREN 

by  Lucy  Kirkwood 

JULY  18 -AUGUST  18 


THE  MERRY  WIVES 
OF  WINDSOR 

by  William  Shakespeare 

AUGUST  8- SEPTEMBER  1 


TOPDOG/UNDERDOG 

by  Suzan-Lori  Parks 

AUGUST  13 -SEPTEMBER  8 


Workshop  Production 

CORIOLANUS 

by  William  Shakespeare 

AUGUST  21  -  25 


TIME  STANDS  STILL 

by  Donald  Margulies 

SEPTEMBER  13  -  OCTOBER  13 


413.637.3353 

SHAKESPEARE.ORG 


SEIJI  OZAWA  HALL 


Wednesday,  July  10,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

HILARY  HAHN,  violin 


ALL-J.S.  BACH  PROGRAM 

Sonata  in  A  minor,  BWV  1003 

Grave 

Fuga 

Andante 

Allegro 

Partita  in  E,  BWV  1006 

Preludio 

Loure 

Gavotte  en  Rondeau 
Minuet  I;  Minuet  II 
Bouree 
Gigue 

{Intermission} 

Sonata  in  C,  BWV  1005 

Adagio 

Fuga 

Largo 

Allegro  assai 


Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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NOTES  ON  THE  PROGRAM 


Composed  almost  exactly  300  years  ago,  Johann  Sebastian  Bach’s  Sonatas  and  Partitas 
for  solo  violin  comprise  one  of  several  omnibus  instrumental  works  he  wrote  around 
that  same  time,  and  which  include  the  six  Brandenburg  Concertos,  the  first  book  of 
the  Well-Tempered  Clavier ,  and  the  six  suites  for  unaccompanied  cello.  All 
of  these  sets  of  pieces  aimed  to  demonstrate  both  the  technical  capabilities 
of  these  genres  as  well  their  compositional  potential:  they  literally,  and  quite 
deliberately,  demonstrated  the  state  of  the  art  of  music  of  his  time.  Other 
such  encyclopedic  works  are  found  throughout  his  output:  the  enormously 
wide-ranging  catalog  of  cantatas,  most  of  which  he  wrote  for  the  churches 
of  Leipzig,  where  he  lived  from  1723  until  his  death;  The  Art  of  the  Fugue,  a 
compendium  of  contrapuntal  mastery;  a  series  of  concertos  for  keyboard, 
a  genre  he  essentially  invented;  the  B  minor  Mass,  that  paradigm  of  settings 
of  the  Catholic  liturgy  (written  by  a  composer  steeped  in  the  traditions  of 
Lutheranism) .  In  the  breadth,  craft,  and  comprehensiveness  of  his  catalog, 
there  is  no  parallel  from  any  other  composer  in  any  era.  No  wonder  that  centuries 
later,  many  musicians  play  Bach  as  part  of  their  daily  communion  with  music. 


It’s  well  known  that  Bach  was  the  greatest  organist  of  his  era,  perhaps  of  any  era,  but 
he  was  also  a  very  accomplished  violinist.  Although  it’s  improbable  he  wrote  these 
six  solo  violin  pieces — three  sonatas  and  three  partitas — for  himself  to  perform,  the 
idiomatic  techniques  in  these  works,  e.g.,  quadruple-stop  chords,  arpeggios,  and 
intricate  virtual  counterpoint,  are  the  product  of  a  deep  knowledge  of  the  instrument. 
Scholars  don’t  know  precisely  when  he  wrote  these  pieces — the  rough  range  would 
be  the  years  1715-21,  when  he  was  in  Weimar,  then  Cothen — and  it’s  certainly  pos¬ 
sible  he  could  have  consulted  with  violinist  colleagues  about  some  details.  We  also 
know  he  studied  deeply  the  violin  concertos  of  Vivaldi,  one  of  the  most  adventurous 
violinists  of  the  day,  but  scores  are  no  substitute  for  firsthand  experience. 


In  multiple  places  on  the  manuscript  for  these  six  works,  Bach  stresses  that  they  are 
written  for  solo  violin  “without  accompanying  bass”  to  emphasize  the  completeness 
and  uniqueness  of  the  solo  instrument’s  role.  He  also  made  it  clear  in  various  ways 
that  these  pieces  form  a  cycle,  one  of  the  most  important  being  in  his  choice  of  key 
centers,  which  encompass  the  cycle  of  fifths  from  C  to  B  (C-G-D-A-E-B) ;  the  four 
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pitches  in  between  correspond  to  the  open  strings  of  the  violin  and  are  therefore 
particularly  sonorous  for  the  instrument.  The  violin-ness  of  the  cycle  is  further 
cemented  with  the  first  chord  of  the  first  sonata:  a  four-note  G  minor  chord  spanning 
two  octaves  that  includes  the  two  lower  open  strings  on  the  violin,  G  and  D,  at  once 
defining  the  sonority  of  the  violin  itself.  The  overall  trajectory  of  keys,  G  minor  to 
E  major,  is  a  harmonic  journey  from  dark  to  bright. 

All  three  of  the  sonatas  are  four-movement,  slow-fast-slow-fast  works  in  the  pattern 
of  the  Baroque  sonata  da  chiesa ,  or  church  sonata;  the  three  partitas,  as  the  name 
denotes,  are  collections  of  dance  movements — here,  specifically  in  the  French  style. 
The  six  pieces  cover  an  enormous  expressive  range,  from  the  gentle  sweetness  of  the 
Andante  of  the  A  minor  sonata  to  the  towering  intensity  of  the  D  minor  Chaconne 
and  the  C  major  Fugue.  In  the  sonatas,  the  first  movement  is  a  prelude  to  the  second- 
movement  fugue:  the  third  movements  are  slow,  the  finales  quick.  The  partitas  are 
less  regular  in  their  makeup,  though  there  is  overlap  among  the  dance  types,  among 
them  the  bouree,  sarabande,  and  gigue. 

The  Sonata  in  A  minor,  BWV  1003,  opens  with  an  introspective  Grave,  its  rhythmic 
flexibility  suggesting  improvisation.  Arpeggiated  chords  act  as  pylons  between  which 
arc  the  highly  chromatic  melodic  lines.  The  second-movement  fugue  subject  has  a 
distinctive  motif  of  two  sixteenth-notes  followed  by  an  octave  leap  downward,  easily 
recognizable  in  the  fugue’s  working-out,  as  is  the  chromatic  falling  line  that  appears 
as  a  countermelody.  In  high  contrast  with  the  fugue,  the  C  major  Andante  is  intro¬ 
spective  and  calming.  The  final  Allegro  is  a  two-part  movement  with  both  sections 
repeated  (AABB).  This  binary  idea  is  reflected  down  to  the  level  of  the  measure, 
where  two-  or  four-beat  figures  are  doubled,  played  forte  the  first  time  and  piano  the 
second,  like  an  echo. 

The  six  -movement  Partita  in  E,  BWV  1006,  begins  with  the  famous  Preludio,  Bach 
at  his  most  brilliant.  He  liked  this  movement  well  enough  to  reuse  it  in  a  few  later 
works,  including  the  wonderful  organ  concertos  found  in  the  cantatas  nos.  29,  Wir 
danken  dir,  Gott,  wir  danken  dir,  and  120a,  Her  Gott,  Beherrscher  alter  Dinge.  The  second- 
movement  Loure  (AABB)  is  a  French  dance  also  known  as  a  “slow  gigue,”  in  this 
case  written  in  6/4  time;  Bach  doesn’t  use  it  as  frequently  as  some  of  the  other 
dance  types,  this  being  the  only  instance  among  the  violin  partitas.  The  four-beat 
Gavotte  heavily  emphasizes  each  beat  of  the  measure  and  has  a  rustic  feel.  The 
“rondeau”  aspect  means  that  the  first  phrase  returns  as  a  refrain.  The  first  of  the 
two  three-beat  minuets  is  the  more  outgoing,  but  the  sonority  of  the  second  is  inter¬ 
esting  in  its  use  of  a  drone-like  held  B  in  its  first  two  measures,  making  it  sound  a 
little  like  a  bagpipe.  The  Bouree  is  an  energetic  four-beat  dance  that  makes  use  of 
repeating  phrases.  The  Gigue  finale  (AABB)  is  a  quick  three-beat  dance  with  run¬ 
ning  sixteenth-notes. 

The  Sonata  in  C,  BWV  1005,  is  the  biggest  of  the  three  sonatas,  its  second-movement 
fugue  a  third  longer  than  that  of  the  A  minor  sonata.  The  opening  Adagio — as  in 
the  A  minor  sonata,  we  can  think  of  this  as  a  prelude  to  the  ensuing  fugue — is  notable 
for  its  double-stops  and  the  rocking  motif  that  moves  constantly  from  the  middle 
range  to  high  to  low.  The  magnificent  Fuga  is  the  equal  in  breadth  and  substance  to 
the  famous  Chaconne  of  the  D  minor  solo  partita.  The  four-bar  subject  is  rhythmi¬ 
cally  straightforward  and  melodically  constrained  within  a  fifth,  but  it’s  the  basis  of 
a  breathtaking  contrapuntal  tour-de-force.  One  detail  to  listen  for  is  Bach’s  introduc¬ 
tion,  at  about  the  midpoint  of  the  piece,  of  a  new  fugue  subject  that’s  the  original 
in  inversion — that  is,  its  rising  intervals  are  now  falling,  its  falling  intervals  rising.  This 
is,  in  turn,  fully  worked  out  fugally  before  the  first  subject  returns  for  its  final  entry.  The 
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elegant,  sedate  Largo  is — as  in  the  A  minor  sonata — a  necessary  release  from  the 
fugue’s  exertions,  essentially  limited  to  one,  far-ranging  melodic  line.  The  Allegro 
assai  (AABB)  reflects  the  same  joyous  brilliance  and  technical  fireworks  that  charac¬ 
terize  the  E  major  partita’s  sparkling  Preludio. 

ROBERT  KIRZINGER 

Composer/annotator  Robert  Kirzinger  is  the  BSO’s  Associate  Director  of  Program 
Publications. 


Guest  Artist 

Hilary  Hahn 

Making  her  Tanglewood  recital  debut  this  evening,  three-time  Grammy  Award-winning 
violinist  Hilary  Hahn  is  renowned  for  her  musicality,  expansive  interpretations  of  an 
incredibly  varied  repertoire,  and  organic  connections  with  her  audience.  Her 
creative  approach  to  music-making  and  her  commitment  to  sharing  her  expe¬ 
riences  with  a  global  community  have  made  her  a  fan  favorite.  She  recently 
created  the  Instagram  project  #100DaysOfPractice,  for  which  she  posted  videos 
of  herself  practicing  for  a  hundred  days  straight,  sharing  her  behind-the-scenes 
work  with  fans  to  break  down  perceived  barriers  around  the  creative  process. 
Much  of  Ms.  Hahn’s  2018-19  season  centered  on  the  music  of  Bach,  a  common 
thread  throughout  her  career.  In  October  she  released  her  recording  of  the 
Partita  No.  1  and  sonatas  1  and  2,  after  two  decades  of  anticipation  from  fans 
and  critics  that  followed  her  first  album,  “Hilary  Hahn  Plays  Bach,”  which  was 
released  when  she  was  only  seventeen.  Throughout  the  fall  and  spring,  she  performed 
solo  Bach  recitals  in  Vienna,  Paris,  New  York,  Washington,  D.C.,  San  Francisco,  Toronto, 
Tokyo,  Seoul,  Berlin,  London,  and  Munich.  With  the  Orchestre  Philharmonique  de 
Radio  France,  of  which  she  is  artist-in-residence  for  2018-19,  she  performed  Sibelius 
in  Austria,  Germany,  France,  and  Spain,  and  premiered  the  final  violin  concerto  of 
Einojuhani  Rautavaara,  written  for  Ms.  Hahn  and  completed  posthumously  by  Kalevi 
Aho.  At  age  ten,  Hilary  Hahn  was  admitted  to  the  Curtis  Institute  of  Music  in  Philadel¬ 
phia  to  study  with  Jascha  Brodsky,  a  former  pupil  of  Eugene  Ysaye  and  Efrem  Zimbalist; 
Brodsky  dedicated  part  of  nearly  every  lesson  to  solo  Bach.  She  often  incorporates 
movements  of  the  partitas  and  sonatas  into  her  free — and  sometimes  surprise — concerts 
for  knitting  circles,  community  dance  workshops,  yoga  groups,  art  students,  and  par¬ 
ents  with  their  babies.  She  developed  these  mini  concerts  as  part  of  recent  residencies 
in  Vienna,  Seattle,  Lyon,  Philadelphia,  and,  this  year,  at  Radio  France,  encouraging 
music  lovers  to  combine  live  performance  with  their  interests  outside  the  concert  hall 
and  providing  opportunities  for  parents  to  enjoy  live  music  with  their  infants.  Having 
made  her  Boston  Symphony  debut  in  February  2003,  Hilary  Hahn  has  performed 
concertos  of  Edgar  Meyer,  Dvorak,  Prokofiev,  and  Sibelius  with  the  orchestra. 
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Thursday,  July  11,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

VENICE  BAROQUE  ORCHESTRA 
AVI  AVITAL,  mandolin 
with  ANNA  FUSEK,  recorder 


"VENICE-NAPLES" 

GEMINIANI  Concerto  grosso  in  D  minor,  "La  Follia"  (after  Corelli, 

Opus  V,  No.  12) 

Adagio — Allegro — Adagio — Vivace — Allegro — Andante — 
Allegro — Adagio — Adagio — Allegro — Adagio — Allegro 

VIVALDI  Concerto  in  D  for  lute,  strings,  and  continuo,  RV  93 

Allegro 

Largo 

Allegro 

AVI  AVITAL 


ALBINONI  Concerto  in  G  for  strings  and  continuo.  Opus  VII,  No.  4 

Allegro 

Largo 

Allegro 


VIVALDI  Concerto  in  G  for  mandolin,  recorder,  strings, 

and  continuo,  RV  532 

Allegro 

Andante 

Allegro 

Mr.  AVITAL 
ANNA  FUSEK 


{Intermission} 
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VIVALDI 

Concerto  in  D  minor  for  strings  and  continuo,  RV  127 

Allegro 

Adagio 

Allegro 

VIVALDI 

Concerto  in  C  for  mandolin,  strings,  and  continuo,  RV  425 

Allegro 

Largo 

[Allegro] 

Mr.  AVITAL 

PAISIELLO 

Concerto  in  E-flat  for  mandolin  and  strings 

Allegro  maestoso 

Larghetto  grazioso 

Allegretto 

Mr.  AVITAL 

VIVALDI 

Concerto  in  G  minor  for  mandolin,  strings, 
and  continuo,  "Summer,"  RV  315  (Opus  8,  No.  2), 
from  "The  Four  Seasons"  (originally  for  violin) 

Allegro  non  molto 

Adagio 

Presto 

Mr.  AVITAL 

Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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The  stylistic  period  of  Western  art  music  known  as  the  Baroque  (c.1600-c.1750)  saw 
the  production  of  a  body  of  instrumental  music  that,  for  the  first  time,  challenged 
the  dominance  of  vocal  genres  that  had  obtained  since  ancient  times.  Especially  in 
Italy,  the  concerto  was  foremost  among  the  large  instrumental  forms  that  gained 
popularity  around  the  turn  of  the  18th  century.  Three  main  concerto  types  pre¬ 
dominated:  the  concerto  for  one  or  a  few  soloists  and  orchestra — what  we  typically 
think  of  as  a  concerto  today;  the  concerto  grosso,  which  contrasts  a  small  soloistic 
group  of  performers  with  the  full  orchestra;  and  the  orchestral  concerto  without 
separate  solo  parts  per  se  (sometimes  also  called  sinfonia).  The  Latin  term  concertare 
can  mean  both  to  argue  or  debate,  and  to  work  together;  the  same  word  in  Italian 
means  to  plan,  harmonize,  or  rehearse.  Thus  we  might  say  that  inherent  to  the 
origins  of  the  musical  term  are  the  primary  components  of  drama  (dialogue/con- 
flict),  as  well  as  the  harmonious  cooperation  of  disparate  elements  such  as  soloist 
and  ensemble,  or  groups  differing  in  size  and  abilities  (and,  originally,  pay  scale). 
Though  variants  certainly  exist,  by  the  18th  century  a  three-movement  scheme 
was  standard  for  all  three  kinds  of  concerto:  usually  a  brilliant,  virtuosic  ritornel- 
lo-form  opening  movement;  a  harmonically  rich  and  expressive  slow  movement; 
and  a  lighter,  often  dance-like  finale. 

The  city-state  of  Venice  played  a  crucial  role  in  the  development  of  the  genre,  thanks 
in  no  small  part  to  the  work  of  ANTONIO  VIVALDI  (1678-1741),  who  wrote  over 
500  concertos  (among  a  huge  body  of  other  works)  and  helped  standardize  the 
three-movement  structure.  Though  he  died  in  Vienna,  Vivaldi  was  born  and  spent 
most  of  his  life  in  Venice,  and  his  work  will  eternally  be  associated  with  that  mirac- 
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COPLEY  PLAZA 


Mahler’s  No.  4  or  Mozart’s  No.  40? 

At  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 

For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com/copley-plaza-boston 


THE 


LEGACY  SUITES 

AT  THE  PLAZA 

Experience  an  unparalleled  level  of  luxury  in  The  Plaza’s  newest  suites. 
Incomparable  elegance  and  comfort  are  complemented  by  attentive  and  discreet 
service  including  a  dedicated  reservations  line,  a  personal  pre-arrival  concierge, 
white  glove  butler  service  and  more. 

For  reservations  and  special  offerings,  please  visit  fairmont.com/legacy 
or  ring  212-546-5444  (toll free:  844-647-3220) 


THE  PLAZA 


NEW  YORK 


When  it  Comes  to  Dependability, 
One  Stands  Alone. 

os  ca 

Commonwealth  Worldwide  has  been  the  premier  choice  of  discerning 
clientele  in  Boston  and  beyond  for  more  than  35  years.  Discover  why  we 
are  a  seven-time  Best  of  Boston®  selection  by  Boston  magazine. 


✓ 


ANYTHING  BUT  COMMON 

Proud  to  be  the  Official  Chauffeured  Transportation  Provider 
for  the  Boston  Symphony  Orchestra  and  the  Boston  Pops. 

CommonwealthLimo.com 
800.558.5466  •  61 7.787.5575 


#1  RIVER  CRUISE  LINE  #1  OCEAN  CRUISE  LINE 


Did  you  know? 

The  world’s  leading  river  cruise  line  is  also 
rated  the  world’s  best  ocean  cruise  line. 


BY  RIVER  &  BY  SEA 


Only  with  Viking,  the  small  ship  experts. 


Tag  your  #TanglewoodPicnic2019  @Tanglewood 
for  a  chance  to  win  an  8-day  Viking  cruise! 


For  information  see  Tanglewood.org 

E  0  # 


VIKING 

Exploring  the  World  in  Comfort ® 


Visit  vikingcruises.com/tanglewood,  call  1 -855-8-VIKING  or  see  your  Travel  Agent. 


*Ship  size  category:  600-2,1 99  guests.  From  Travel  +  Leisure.  ©2019  Meredith  Corporation. 

Travel  +  Leisure  and  The  World's  Best  Awards  are  trademarks  of  Meredith  Corporation  and  are  used  under  license.  Travel  +  Leisure 
and  Meredith  Corporation  are  not  affiliated  with,  and  do  not  endorse  the  products  or  services  of,  Viking  Cruises.  CST#  2052644-40 


A  Symphony- Worthy  Performance, 
In  The  Comfort  Of  Your  Own  Home. 


Enjoy  the  power  and  majesty  of  a  piano  performance  by  one  of  the  worlds  leading 
artists,  now  available  in  your  living  room.  That  is  the  promise  and  impact  of  Spirio, 
the  worlds  first  high  resolution  player  piano  worthy  of  the  Steinway  name. 

Imagine  history’s  greatest  pianists  playing  classical  masterpieces,  cool  jazz, 
or  contemporary  hits  on  your  piano,  in  the  comfort  of  your  home.  Every  note,  every 
key  strike,  every  nuance  of  performances  by  piano  legends  is  captured  by  Spirio  and 
experienced  again  through  live  playback. 

See  How  It  Fits 

Let  us  bring  you  a 
full-size  floor  template 
for  the  Steinway  Spirio  models. 
Lay  it  down  in  position  to  see  how  the 
world-class  Spirio  fits  your  performance  space. 

Call  617-426-1900  or 
visit  msteinert.com/bsotemplate 


Explore  the  wonder  of  Steinway  Spirio,  available 
exclusively  at  M.  Steinert  &  Sons  in  Boston  and  Natick. 

fa  M.  Steinert  &  Sons 

New  England’s  Premier  Piano  Merchant  Since  1860 


wmsteinert.com  •  (617)  426-1900  •  info@msteinert.com 


Electric  has  gone  Audi. 

The  all-electric  Audi  e-tron  is  here. 

Reserve  now  at  audiusa.com/etron 


Visit  your  New  England  Audi  Dealer  |  AudiOffers.com 


European  model  shown.  Specifications  may  vary.  "Audi."  all  model  names,  and  the  four  rings  logo  are  registered  trademarks  of  AUDI  AG.  ©2019  Audi  of  America,  Inc. 


COME  VISIT  GEORGE  AND  SUZY'S  HOUSE. 
IT'S  JUST  AROUND  THE  CORNER. 


CUBIST  MASTERS  AND  THE  UNSEEN  COLLECTION  OF  AMERICAN  ABSTRACT  ARTISTS. 

FRELINGHUYSEN  MORRIS  HOUSE  &  STUDIO 

92  Hawthorne  Street  |  Lena*  |  4136370166  |  Thursday-  Sunday  |  Toun  |  frelinghuysen.org 
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where  the  hills 
are  alive  with  the 
sound  of  music. 


Kimball  Farms.  /{  j  u'hcrc  tu'u  n\'c. 


^^^The  Berkshire*'  654  retirement  community. 

Call  to  tour  the  only  life  care  community  in  Western  Massachusetts. 

235  Walker  Street  •  Lenox,  MA  01 240 

KimUi  II  limns  800-283-0061 

lifrt'/nr  www.kimballfarms.org 
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ulous  place.  Throughout  the  17th  century  and  well  into  the  18th,  Venice  had  one 
of  the  richest  and  most  varied  musical  cultures  in  Europe.  At  the  center  of  that 
culture  since  the  Renaissance  was  the  Cathedral  of  San  Marco,  which  boasted  such 
illustrious  maestri  di  cappella  as  Adrian  Willaert,  Cipriano  da  Rore,  Gioseffo  Zarlino, 
and  Claudio  Monteverdi.  The  young  art  form  of  opera,  too — in  the  development 
of  which  Monteverdi  was  a  central  figure  at  the  start  of  the  1600s — flourished 
in  Venice:  the  first  public  opera  house  in  Europe  opened  there  in  1637, 
encouraged  by  the  tourist  trade  associated  with  the  city’s  annual  Carnival 
festivities.  Also  vital  to  the  musical  history  of  Venice  was  its  music  publishing 
industry.  In  1501,  Venetian  printer  Ottaviano  Petrucci  produced  the  first 
volume  of  printed  polyphony  and,  by  1545,  Venetian  music  publishers  were 
the  foremost  in  Italy.  This  not  only  provided  local  musicians  with  plenty  of 
readily  available  scores,  it  also  brought  musicians  from  all  over  Europe  to 
oversee  the  publication  of  their  music. 

Another  important  component  of  Venetian  musical  life  was  the  city’s  four 
ospedali  or  orphanages,  where  homeless  and  unwanted  girls  were  cared  for 
and  those  that  showed  aptitude  given  musical  training.  Vivaldi  served  as 
maestro  di  violino  at  one  such  institution,  the  Pio  Ospedale  della  Pieta,  from  1703  to 
1709  and  again  from  1711  to  1716.  Musicologist  Michael  Talbot  writes  that  “ser¬ 
vices  with  music — one  might  almost  call  them  concerts — at  the  Pieta  were  a 
focal  point  in  the  social  calendar  of  the  Venetian  nobility  and  foreign  visitors, 
and  it  was  essential  to  ensure  both  the  competent  instruction  and  rehearsal  of  the 
young  musicians  and  the  regular  supply  of  new  works  for  them.”  Not  only  did  Vivaldi 
see  to  all  this,  he  brought  the  level  of  music-making  at  the  Pieta  to  new  heights 
and  set  many  of  his  young  pupils  on  paths  to  careers  in  music  throughout  Venice 
and  beyond. 

Though  he  did  not  invent  it,  Vivaldi  was  undisputed  master  of  ritornello  form 
and  the  first  to  use  it  regularly  for  the  opening  movements  of  his  concertos.  It  is 
characterized  by  a  recurring  musical  idea  ( ritornello  =  “something  that  returns”), 
alternating  with  episodes  of  more  or  less  contrasting  material,  frequently  in  a  new 
key  and  contrived  to  display  the  virtuosity  of  the  lead  performer (s).  In  fact,  the  first 
movement  of  every  concerto  by  Vivaldi  on  this  program  uses  some  variant  of  ritor¬ 
nello  form,  demonstrating  both  the  variety  possible  within  the  form  and  the  degree 
of  creativity  it  could  inspire.  For  example,  the  first  movement  of  the  Concerto  in  D 
for  lute,  RV  93,  intersperses  brief  ritornellos  with  extended  episodes  for  the  solo 
instrument — here  it’s  the  lute’s  cousin,  the  mandolin — with  interjections  from  the 
violins.  The  second  part  of  this  same  movement  is  noteworthy  for  a  section  in  which 
the  mainly  accompanimental  basso  continuo  shares  in  the  imitative  conversation 
with  the  other  instruments.  In  the  first  movement  of  the  much-loved  Concerto  in 
C  for  mandolin,  strings,  and  continuo,  RV  425,  Vivaldi  demonstrates  his  ability  to 
construct  a  captivating  ritornello-form  work  from  a  minimum  of  musical  material. 

A  brief  note  on  the  Baroque  mandolin:  The  18th-century  mandolin  (It.  mandolino ) 
is  considerably  different  from  the  modern  mandolin  that  many  Americans  know 
from  the  world  of  bluegrass  music.  The  bluegrass  mandolin  tends  to  have  a  flat 
back  and  rounded  body,  often  with  cutaways  like  those  of  an  electric  guitar,  some¬ 
times  with  a  scroll-shaped  extension  at  the  top.  In  contrast,  its  older  Italianate  cousin 
resembles  a  small  lute,  usually  with  a  teardrop-shaped  body,  round  ribbed  back,  a 
flat  soundboard,  and  moveable  frets  like  a  viol.  The  Baroque  version  may  also  use 
gut  strings,  giving  it  a  softer,  warmer  sound,  and  it  may  be  played  either  with  the 
fingers  or  with  a  plectrum.  The  mandolino  is  also  distinct  from  the  larger  Neapoli- 
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tan  mandolin  responsible  for  the  unmistakable  tremolo  style  so  closely  associated 
with  Italian  folk  and  popular  music  in  the  modern  cultural  imagination. 

Nowhere  does  Vivaldi  push  ritornello  form  closer  to  its  dramatic  limit  than  in  the 
immediately  recognizable  opening  of  the  Concerto  in  G  minor,  RV  315,  “L’estade” 
(“Summer”),  from  his  famous  set  of  four  concertos  known  as  The  Four  Seasons  ( Le 
quattro  staggioni)  first  published  in  1725.  Here,  a  hushed  ritornello  is  almost  entirely 
subsumed  by  the  extensive  episodes  that  evoke  the  imagery  of  the  sonnet  that  origi¬ 
nally  accompanied  the  work’s  publication.  Loosely  translated,  it  reads: 

Under  the  blazing  sun 

Men  and  flocks  languish,  the  pine  is  scorched. 

The  voice  of  the  cuckoo  is  joined  at  once  by 
The  song  of  the  turtle  dove  and  finch. 

A  soft  zephyr  blows  but,  threatening, 

The  north  wind  moves  suddenly  near; 

And  the  shepherd  weeps  because,  suspended  above, 

The  fierce  storm  is  his  destiny. 

Fear  of  lightning  and  roaring  thunder 
Pull  his  tired  limbs  from  repose 
As  gnats  and  flies  buzz  furiously. 

Alas,  his  worst  fears  are  justified: 

Heaven  roars  and  overflows,  and  great 
Hail  decapitates  the  proud  spikes  of  grain. 

Throughout  the  entire  concerto,  Vivaldi  brilliantly  evokes  the  poem’s  imagery:  in 
the  second  movement,  we  hear  the  shepherd’s  worried  anticipation  punctuated  by 
the  irritant  of  summer  insects;  and  in  the  last  movement,  the  storm  in  all  its  fury  is 
depicted  in  tone  painting  of  stunning  vividness.  Originally  for  violin,  the  solo  part 
is  heard  here  to  beautiful  effect  on  the  mandolin. 


Yiddish  Book  Center 


EXHIBITS  ■  EVENTS  ■  TOURS  ■  A  MORE 


77ir  world's  first  Yiddish  miurum,  the 
Yiddish  Book  Center  is  home  to  permanent 
j nd  visiting  exhibits,  a  year-round  schedule 
/  educational  programs ,  and  a  full  calendar 


of  special  events. 

yiddishbookcenter.org 


Yiddish 
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It  has  been  suggested  that  older  composers  such  as  TOMASO  ALBINONI  (1671- 
1751)  were  constrained  to  alter  their  style  mid-career,  so  great  was  Vivald’s  influence 
on  the  development  of  the  concerto  in  the  second  and  third  decades  of  the  18th 
century.  Listening  to  Albinoni’s  Concerto  in  G  for  strings  and  basso  continuo, 
Opus  7,  No.  4,  originally  published  in  1715,  it  is  not  at  all  hard  to  accept 
such  an  assertion.  Like  Vivaldi,  Albinoni  was  a  son  of  Venice.  Most  widely 
recognized  in  his  day  as  an  opera  composer,  he  is  now  remembered  almost 
entirely  for  his  instrumental  works.  The  Concerto  in  G  spotlights  the  violins 
with  rapid  figuration  in  the  opening  movement,  long  chains  of  gently  rhap¬ 
sodic  sequences  in  the  second,  and  a  sprightly  dance-rhythm  in  the  third. 


Moving  beyond  Venice,  the  Concerto  grosso  in  D  minor  for  strings,  “La 
Follia,”  by  Lucchese  composer  FRANCESCO  GEMINIANI  (1687-1762),  is 
his  arrangement  of  Arcangelo  Corelli’s  famous  Violin  Sonata,  Opus  5,  No.  12. 
Geminiani  is  believed  to  have  studied  with  Corelli  and 
seems  to  have  been  closely  associated  with  the  “Corel¬ 
li  brand,”  especially  in  England  where  he  spent  much  of  his 
career.  Generally  believed  to  be  of  Iberian  dance  origins,  the 
musical  framework  known  as  the  follia  (folly,  madness)  was  in 
use  by  the  mid-16th  century,  probably  considerably  earlier.  Its 
association  of  madness  and  virtuosity  has  continued  to  inspire 
composers  even  into  modern  times  though,  by  the  18th  cen¬ 
tury,  the  basic  scheme  had  undergone  considerable  alteration 
from  its  earliest  manifestations.  Geminiani  has  turned  Corelli’s 
famous  set  of  variations  for  violin  and  continuo  into  a  full- 
fledged  concerto  grosso  that  contrasts  a  small  group  of  players  (concertino)  with 
the  full  orchestra  (concerto  grosso). 


With  the  Concerto  in  E-flat  for  mandolin,  we  move  briefly  from  the  Baroque  to  the 
more  restrained  and  transparent  musical  aesthetic  of  late-18th-century  “Classicism.” 
Though  its  authorship  remains  uncertain,  it  has  long  been  attributed  to 
Neapolitan  composer  GIOVANNI  PAISIELLO  (1740-1816).  Paisiello  was 
one  of  the  most  successful  opera  composers  of  his  time,  employed  by 
Catherine  the  Great  of  Russia,  King  Ferdinando  of  Naples,  and  Napoleon 
Bonaparte,  and  is  today  best-remembered  for  writing  an  opera  on  Pierre 
Beaumarchais’s  Figaro  character  before  either  Mozart  or  Rossini.  German 
mandolinist  and  scholar  Marga  Wilden-Hiisgen  is  of  the  opinion,  however, 
that  this  concerto  demonstrates  a  knowledge  of  the  technical  capabilities 
of  the  instrument  far  beyond  what  would  be  expected  of  a  composer  spe¬ 
cializing  almost  exclusively  in  vocal  music.  She  describes  it  as  “a  wonderful 
example  of  Parisian  mandolin  music — lighthearted,  playful  and  elegant, 
with  a  suggestion  of  melancholy  lying  beneath  the  surface.”  Perhaps  someday  the 
mystery  of  this  work’s  origins  will  be  solved.  Until  then,  the  music  speaks  for  itself. 


GABE  ALFIERI 

Gabe  C.  Alfieri,  Ph.D.,  is  an  award-winning  musicologist  and  teacher  based  in  the  Boston 
area.  He  regularly  writes  program  notes  for  the  Boston  Early  Music  Festival. 
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Outside  Mullingar 
June  19-Jufy  13 
at  The  Uncorn  Theatre 

Rock  and  Roll  Man: 

The  Alan  Freed  Story 
June  27-July  21 
at  The  Colonial  Theatre 

The  Skin  of  Our  Teeth 
July  11 -August  3 
at  The  Fitzpatrick  Man  Stage 

Working:  A  Musical 

July  1 8-August  24 
at  The  Oecom  Theatre 

u».co««  tote..*'  BerkshireTheatre.org 
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Shrek:  The  Musical 

August  1-17 
at  The  Colonial  Theatre 

What  We  May  Be 
August  3-31 

at  The  Fittpatncfc  Mem  Stage 

George  Gershwin 
Alone 

August  24-31 
at  The  Colonial  Theatre 

What  The  Jews 
Beiteve 

September  23-October  20 
at  The  Uhcom  Theatre 
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HOHIX  •  BUDDY  GUY 
PATTI  LUPONE  •  FAB  FAUX 
SWEET  HONEY  IN  THE  POCK 
NATALIE  MERCHANT 
DAVID  SEDAPIS 
JOHN  MULANEY 
SAVION  GLOVER  &  more/ 

Great  Barrington.  MA  •  413-528.0100  •  maKaiwe.org 
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Guest  Artists 


Venice  Baroque  Orchestra 


Founded  in  1997  by  Baroque  scholar  and  harpsichordist  Andrea  Marcon,  the  Venice 
Baroque  Orchestra  is  recognized  as  one  of  the  very  finest  period  instrument  ensembles. 
The  orchestra  has  received  wide  critical  acclaim  for  its  concert  and  opera  perform¬ 
ances  throughout  North  America,  Europe,  South  America,  Japan,  Korea,  Taiwan, 
and  China,  and  has  appeared  in  many  more  cities  across  the  United  States  than 
any  other  Baroque  orchestra  in  history.  Committed  to  the  rediscovery  of  17th-  and 
18th-century  masterpieces,  VBO  has  given  the  modern-day  premieres  of  Francesco 
Cavalli’s  L’Orione,  Vivaldi’s  Atenaide  and  Andromeda  liberata ,  Benedetto  Marcello’s  La 
morte  dAdone  and  II  trionfo  della  poesia  e  della  musica ,  and  Boccherini’s  La  Clementina. 
With  Teatro  La  Fenice  in  Venice,  the  orchestra  has  staged  Cimarosa’s  L’Olimpiade, 
Handel’s  Siroe,  and  Galuppi’s  L’Olimpiade ,  and  reprised  Siroe  at  the  Brooklyn  Academy 
of  Music  in  New  York  in  its  first  full  staging  in  the  United  States.  In  2018,  VBO 
embarked  on  two  tours  with  countertenor  Franco  Fagioli,  with  concerts  in  London, 
Ljubljana,  Versailles,  Japan,  and  China.  The  orchestra’s  annual  U.S.  tour  featured 
Anna  Fusek  on  recorders.  Recent  festival  appearances  have  included  the  Enescu 
Festival  with  mezzo-soprano  Magdalena  Kozena,  Grafenegg  with  harpist  Xavier  de 
Maistre,  and  Schleswig-Holstein  with  mandolinist  Avi  Avital.  Recent  seasons  have 
included  performances  of  Vivaldi’s  Juditha  triumphans  at  Carnegie  Hall,  London’s 
Barbican  Centre,  and  Brussels’  Palais  des  Beaux-Arts,  marking  the  occasion  of  the 
300th  anniversary  of  the  oratorio’s  premiere  in  Venice;  performances  with  violinist 
Viktoria  Mullova  at  Vienna’s  Musikverein  and  in  Budapest;  an  eighteen-city  tour  of 
the  U.S.  featuring  violinist  Nicola  Benedetti;  and  a  tour  of  Japan  with  mandolinist 
Avi  Avital.  VBO’s  latest  recording,  featuring  Avi  Avital  in  Vivaldi  concertos,  was 
released  by  Deutsche  Grammophon.  The  ensemble’s  previous  recording,  featuring 
Philippe  Jaroussky  in  Porpora  arias  on  the  Erato  label,  received  a  Grammy  nomi¬ 
nation.  The  2012  release  on  Naive,  a  pasticcio  of  Metastasio’s  L’Olimpiade  featuring 
the  recording  premieres  of  many  18th-century  opera  arias,  was  awarded  the  Choc 
du  Monde  de  la  Musique.  The  orchestra  has  also  been  honored  with  the  Diapason 
d’Or,  Echo  Award,  and  the  Edison  Award.  Tonight’s  performance  is  the  Venice 
Baroque  Orchestra’s  first  at  Tanglewood. 
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Avi  Avital 


The  first  mandolin  soloist  to  be  nominated  for  a  classical  Grammy,  Avi  Avital  is  a  driving 
behind  the  reinvigoration  of  his  instrument’s  repertoire.  More  than  ninety 
contemporary  compositions,  fifteen  of  them  concertos,  have  been  written  for 
him,  and  he  writes  his  own  transcriptions  and  arrangements.  Born  in  Be’er 
Sheva  in  southern  Israel,  Mr.  Avital  began  learning  the  mandolin  at  age  eight. 
He  studied  at  the  Jerusalem  Music  Academy  and  with  Ugo  Orlandi  at  the  Con- 
servatorio  Cesare  Pollini.  In  2007  he  was  the  first  mandolinist  to  win  Israel’s 
prestigious  Aviv  Competition.  His  musicianship  has  brought  him  to  great  stages 
around  the  world,  including  Beijing’s  National  Centre  for  the  Performing  Arts, 
London’s  Wigmore  Hall  and  Royal  Albert  Hall,  Berlin’s  Philharmonic,  Zurich’s 
Tonhalle,  Barcelona’s  Palau  de  la  Musica  Catalana,  the  Philharmonic  in  Paris, 
Vienna’s  Konzerthaus,  and  New  York’s  Carnegie  Hall.  He  has  performed  with 
orchestras  such  as  the  Deutsches  Symphonie-Orchester  Berlin,  Maggio  Musicale 
Fiorentino,  Tonhalle  Zurich,  and  Israel  Philharmonic,  under  such  conductors  as 
Zubin  Mehta,  Kent  Nagano,  Osmo  Vanska,  Ton  Koopman,  and  Giovanni  Antonini. 

He  is  a  mainstay  of  the  international  festival  circuit,  having  appeared  at  the  Aspen, 
Salzburg,  Tanglewood,  Spoleto,  Ravenna,  Cheltenham,  and  Verbier  festivals,  among 
others,  and  he  was  Portrait  Artist  at  the  Schleswig-Holstein  Music  Festival  in  2017.  An 
exclusive  Deutsche  Grammophon  artist,  he  has  made  four  recordings  for  the  label, 
including,  in  2015,  his  ECHO  Klassik  Award-winning  “Vivaldi.”  In  2017  he  released 
“Avital  Meets  Avital,”  a  collaboration  with  oudist/bassist  Omer  Avital  that  explores 
their  shared  cultural  heritage  and  brings  their  differing  backgrounds  in  classical  and 
jazz  into  dialogue.  Earlier  releases  include  a  2012  disc  of  his  Bach  concerto  transcrip¬ 
tions  and  the  2014  album  “Between  Worlds.”  He  has  also  recorded  for  Naxos  and 
SONY  Classical,  winning  a  first  ECHO  Klassik  Award  for  his  2008  collaboration  with 
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the  David  Orlowsky  Trio.  In  addition  to  further  U.S.  concerts  with  Venice  Baroque 
Orchestra,  Mr.  Avital’s  upcoming  engagements  include  extensive  touring  throughout 
Europe  and  South  America.  This  is  Mr.  Avital’s  second  appearance  at  Tanglewood, 
his  debut  having  been  as  a  guest  artist  during  the  2011  Festival  of  Contemporary 
Music,  in  a  performance  of  Jonathan  Keren’s  Multiscala  for  mandolin  and  string  trio. 


Anna  Fusek 

A  recorder  player,  violinist,  and  pianist,  Anna  Fusek  embraces  the  Baroque  tradition 
of  the  versatile  musician.  As  a  soloist  she  has  performed  at  such  venues  as  Vienna’s 

Musikverein,  Carnegie  Hall,  the  Royal  Concertgebouw,  Berlin’s  Philharmonic, 
the  Theatre  des  Champs-Elysees,  Walt  Disney  Concert  Hall,  Gran  Teatre  del 
Liceu,  Herkulessaal,  and  Rudolfinum.  She  has  played  with  such  ensembles 
as  the  Venice  Baroque  Orchestra,  Akademie  fur  Alte  Musik  Berlin,  Berlin 
Philharmonic,  the  Berlin  Radio  Symphony  Orchestra,  Collegium  1704,  II 
Porno  d’Oro,  La  Cetra  Baroque  Orchestra  Basel,  Elbipolis  Baroque  Orchestra 
Hamburg,  Cappella  Mediterranea,  Kammerakademie  Potsdam,  and  Ensemble 
Oriol.  She  has  worked  with  artists  such  as  Andrea  Marcon,  Christian  Curnyn, 
Michael  Sanderling,  Richard  Dindo,  Andreas  Dresen,  Magdalena  Kozena, 
Sara  Mingardo,  and  Reinhold  Friedrich.  Born  in  Prague  in  1981,  Ms.  Fusek 
began  studying  violin  at  age  five,  recorder  at  six,  and  piano  at  eight.  Her  first  tutors 
were  Corinna  Guzinski  in  Dortmund  and  Michael  Wessel-Therhorn  in  Munster.  She 
studied  with  Han  Tol  in  Rotterdam  and  Christoph  Huntgeburth  in  Berlin,  where  she 
earned  her  Artistic  Diploma  in  2005.  She  was  awarded  the  DAAD  scholarship  to  con¬ 
tinue  her  studies  of  historical  keyboards  with  Edoardo  Torbianelli  and  recorder  with 
Conrad  Steinmann  at  the  Schola  Cantorum  in  Basel.  In  2008  she  returned  to  Berlin 
to  study  Baroque  violin  with  Irmgard  Huntgeburth  at  the  University  of  Arts,  and  she 
finished  in  2013  with  an  Artistic  Diploma.  She  was  awarded  second  prize  in  the  Inter¬ 
national  Youth  Jury  at  the  International  Recorder  Competition  in  2006  in  Feldkirch, 
Austria,  and  is  a  multiple  prize-winner  of  the  national  German  Youth  Competition 
on  all  three  of  her  instruments.  Anna  Fusek  is  also  an  actress,  having  trained  at  the 
American  Academy  of  Dramatic  Arts  in  New  York.  In  Jan  Bosse’s  2010  production  of 
La  Calisto,  she  played  the  role  of  Amor  and  performed  on  both  violin  and  keyboard. 
Her  performances  this  summer  include  U.S.  tour  dates  with  Venice  Baroque  Orches¬ 
tra  as  recorder  soloist  and  chamber  music  engagements  in  Germany.  She  makes  her 
Tanglewood  debut  this  evening. 


Venice  Baroque  Orchestra 


First  Violin 
Gianpiero  Zanocco, 
concertmaster 
Giacomo  Catana 
Massimiliano  Tieppo 
Mauro  Spinazze 

Second  Violin 
Giorgio  Baldan 
Massimiliano  Simonetto 
Anna  Fusek 
Giuseppe  Cabrio 


Viola 

Alessandra  Di  Vincenzo 
Meri  Skejic 

Cello 

Massimo  Raccanelli 
Federico  Toffano 

Double  Bass 

Alessandro  Pivelli 


Lute 

Ivano  Zanenghi 

Harpsichord 
Lorenzo  Feder 
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Monday,  July  15,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
STEFAN  ASBURY,  conductor  (Tchaikovsky) 

TMC  Fellow  NATHAN  ASPINALL,  conductor  (Respighi) 
TMC  Fellow  KILLIAN  FARRELL,  conductor  (Grime) 


RESPIGHI  "Trittico  Botticelliano"  ("Botticelli  Triptych") 

La  Primavera  (Spring) 

L’adorazione  dei  Magi  (The  Adoration  of  the  Magi) 
La  nascita  di  Venere  (The  Birth  of  Venus) 

NATHAN  ASPINALL  conducting 


Helen  GRIME  "Limina"  for  orchestra  (2019) 

(world  premiere;  commissioned  by  the  Boston  Symphony 
Orchestra  and  the  Tanglewood  Music  Center  with  the  generous 
support  of  the  Harriett  Eckstein  New  Commissions  Fund) 

KILLIAN  FARRELL  conducting 

{Intermission} 

TCHAIKOVSKY  Symphony  No.  6  in  B  minor.  Opus  74,  "Pathetique" 

Adagio — Allegro  non  troppo 
Allegro  con  grazia 
Allegro  molto  vivace 
Adagio  lamentoso — Andante 

STEFAN  ASBURY  conducting 


Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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Ottorino  Respighi  (1879-1936) 

"Trittico  Botticelliano"  ("Botticelli  Triptych") 

Ottorino  Respighi’s  Trittico  Botticelliano  (1927)  celebrates  the  city  of  Florence  on  the 
cusp  of  the  Renaissance.  Respighi,  who  often  found  inspiration  in  his  surroundings 
from  Roman  pines  and  fountains  to  birds,  turned  this  time  to  three  famous 
paintings  of  Sandro  Botticelli  (1444/5-1510),  a  favorite  of  the  Medici,  who 
commissioned  two  of  them:  “La  Primavera”  (“Spring”)  and  “La  nascita  di 
Venere”  (“The  Birth  of  Venus”).  But  Respighi  did  not  attempt  to  recreate 
the  “stories”  depicted  in  these  paintings;  rather  he  sought  to  capture  a  sense 
of  time  and  atmosphere.  They  reflect  both  his  preoccupation  with  musical 
archaicisms  such  as  Gregorian  chant  and  what  John  C.G.  Waterhouse  calls 
a  “hedonistic  pictorialism,”  most  easily  recognized  in  his  brilliant  orchestra¬ 
tion,  a  product  of  his  years  of  study  with  Russian  composer  Rimsky-Korsakov 
in  1902.  These  qualities  are  most  obvious  in  the  second  movement,  “The 
Adoration  of  the  Magi,”  where  Respighi  strives  for  an  aura  of  religious  mys¬ 
tery  and  antiquity  in  his  use  of  the  well-known  Advent  hymn,  “O  come,  O 
come  Emmanuel.”  His  haunting  orchestration  of  the  melody  is  most  atmospheric 
in  the  passages  where  the  bassoons  and  flutes  in  octaves  emphasize  its  modal  quali¬ 
ties,  again  an  evocation  of  mood  rather  than  an  attempt  at  realistic  recreation.  The 
first  movement,  “Spring,”  opens  with  an  invitation  to  the  dance,  a  horncall  against 
a  fanfare  of  fluttering  and  windswept  strings.  The  last  movement,  “The  Birth  of 
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Venus,”  builds  from  hushed  gentility  to  shimmering  brilliance  over  continuously 
undulating  winds  and  strings  that  mimic  the  waves  holding  the  Venus  shell.  Those 
familiar  with  Respighi’s  earlier  and  more  famous  works,  The  Fountains  of  Rome 
(1914-16)  and  The  Pines  of  Rome  (1923-4),  will  recognize  the  glittering  exuberance 
of  the  “Botticelli  Pictures”  as  reflections  of  a  heartfelt  “Italianist.”  Despite  brief 
sojourns  in  Russia  and  Berlin  (where  he  studied  with  Bruch),  Respighi  was  most 
happy  in  Rome,  where  he  was  a  respected  teacher,  composer,  and  director  of  the 
Conservatorio  di  Santa  Cecilia.  While  he  is  best  known  for  his  imaginative  orches¬ 
tral  compositions,  Respighi  devoted  his  later  years  to  opera,  completing  nearly  a 
dozen  works,  several  of  which  remain  unpublished,  and  almost  none  of  which  have 
been  staged  in  the  United  States.  He  was  also  among  the  composers  commissioned 
by  the  BSO  on  the  occasion  of  its  fiftieth  anniversary;  his  Metamorphoseon  modi  XII, 
premiered  by  Serge  Koussevitzky  in  November  1930,  is  another  of  his  works  that 
has  fallen  into  obscurity. 

HELEN  M.  GREENWALD 

Helen  M.  Greenwald  is  chair  of  the  department  of  music  history  at  New  England 
Conservatory  and  editor  of  the  Oxford  Handbook  of  Opera. 


Helen  Grime  (b.i 981 ) 

"Limina"  for  orchestra  (2019) 

Helen  Grime  wrote  Limina  on  a  commission  from  the  Tanglewood  Music  Center 
and  the  Boston  Symphony  Orchestra;  the  score  is  dedicated  to  Ellen  Highstein, 
director  of  the  Tanglewood  Music  Center.  In  February  2020  the  BSO  itself  will  play 
Grime’s  music  for  the  first  time  when  it  performs  Limina  on  subscription  concerts 
to  be  led  by  Giancarlo  Guerrero.  Grime  was  a  TMC  Composition  Fellow  in 
2008,  the  year  the  TMC  and  BSO  dedicated  the  Festival  of  Contemporary 
Music  to  the  centennial  of  Elliott  Carter,  a  composer  with  whom  Grime 
has  some  affinity.  One  of  the  driving  forces  of  that  celebration  was  Oliver 
Knussen,  who  became  a  strong  proponent  of  Grime’s  music.  In  2009  he  led 
the  premiere  of  A  Cold  Spring  at  the  Aldeburgh  Festival  and  conducted  the 
BBC  Symphony  Orchestra  in  her  orchestra  work  Virga  at  the  London  Proms. 
In  2012  he  led  the  BBC  Symphony  Orchestra  in  the  premiere  of  her  Night 
Songs,  also  at  the  Proms. 

Limina  is  part  of  a  trajectory  of  commissions  and  performances  at  Tangle¬ 
wood  since  Grime’s  fellowship  year.  These  include  her  string  sextet  Into 
the  Faded  Air,  her  Clarinet  Concerto  (a  TMC  commission);  Seven  Pierrot  Miniatures 
and  the  orchestral  work  Everyone  Sang,  both  performed  during  the  Festival  of 
Contemporary  Music  in  2012;  and  Embrace  for  clarinet  and  trumpet,  commissioned 
for  the  TMC’s  75th  anniversary  in  2015.  A  first-time  member  of  the  TMC  faculty 
that  summer,  she  has  also  taught  at  the  Royal  Holloway,  University  of  London,  and 
is  currently  on  the  faculty  of  London’s  Royal  Academy  of  Music. 

Helen  Grime  was  born  in  York,  England,  but  raised  in  Ellon,  Scotland,  near  Aberdeen. 
She  attended  music  schools  in  Edinburgh,  where  she  studied  piano  and  oboe  and 
was  encouraged  to  compose.  The  prominent  English  composer  Sally  Beamish  was 
one  of  her  earliest  teachers.  Grime  studied  both  oboe  and  composition  at  the  Royal 
College  of  Music,  where  her  composition  teachers  were  Julian  Anderson  and  Edwin 
Roxburgh.  By  the  time  she  arrived  at  Tanglewood,  Grime  already  had  a  growing 
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reputation  as  a  composer.  While  still  at  college  she  was  invited  to  collaborate  with 
ENO  Studio  and  Tete  a  Tete  opera  for  a  chamber  opera,  Doorstepping  Susanna ,  and 
appeared  as  soloist  in  her  own  Oboe  Concerto.  In  2004,  the  year  she  received  her 
master’s  degree  from  the  RCM,  her  Chasing  Butterflies  for  100  violas,  a  BBC  Radio  3 
commission,  was  premiered  at  the  Edinburgh  Zoo.  She  wrote  Virga  in  2007  on  com¬ 
mission  for  the  London  Symphony  Orchestra,  which  premiered  it  in  Barbican  Hall. 

Works  for  orchestra,  including  concertos,  have  since  become  the  main  focus  of  her 
work,  primarily  due  to  commissions.  She  wrote  Everyone  Sang  for  the  75th  anniver¬ 
sary  of  the  BBC  Scottish  Symphony  Orchestra  in  2010.  Between  2011  and  2015  she 
was  composer-in-association  with  the  Halle  Orchestra,  for  which  she  wrote  Near 
Midnight  and  her  Double  Concerto  for  clarinet,  trumpet,  and  orchestra.  For  two 
years  she  was  composer-in-residence  at  London’s  Wigmore  Hall,  which  commis¬ 
sioned  the  concerto  for  piano  and  orchestra  she  wrote  for  her  husband  Huw  Watkins 
to  perform.  Other  concertos  include  those  for  violinist  Malin  Broman  and  the 
Swedish  Radio  Symphony  Orchestra  and  for  percussionist  Cohn  Currie,  premiered 
by  the  London  Symphony  Orchestra  under  Marin  Alsop’s  direction  this  past  January. 
Sir  Simon  Rattle  chose  Grime  as  one  of  several  composers  to  write  pieces  for  his 
first  season  as  music  director  of  the  London  Symphony  Orchestra  in  2017.  For  that 
commission  she  wrote  a  two-part  piece:  the  brief  Fanfares ,  premiered  at  the  LSO’s 
opening  concert  of  the  2017-18  season,  and  the  three-movement  Woven  Space  (incor¬ 
porating  Fanfares ),  premiered  in  April  2018. 

Scored  for  a  large  orchestra  (triple  winds,  three  percussionists,  piano,  harp,  and 
strings),  Fimina  is  a  single  movement  of  about  fifteen  minutes’  length.  Its  energy, 
nuance,  and  multi-leveled  activity  require  a  high  level  of  virtuosity  and  cohesion 
among  the  players,  but  having  experienced  the  excellence  of  previous  iterations  of 
the  TMCO,  Grime  wrote  Fimina  knowing  she  could  demand  a  great  deal  from  the 
ensemble. 

‘ Fimina  ’  signifies  “thresholds,”  a  point  at  which  one  state  becomes  another;  in 
Grime’s  piece  the  thresholds  are  between  musical  ideas  representing  expressive 
states.  The  idea  of  shifting  states  was  suggested  by  a  chapter  in  the  Norwegian 
author  Tarjei  Vesaas’s  1963  novel  The  Ice  Palace ,  which  describes  a  young  girl’s  emo¬ 
tions  as  she  moves  between  chambers  within  a  frozen  waterfall.  Although  some  of 
Grime’s  previous  works  have  links  to  imagery  or  literary  ideas,  Fiminas  connection 
to  Vesaas’s  narrative  was  unusually  explicit  and  direct;  the  various  chambers  and 
the  girl’s  corresponding  emotions  determined  the  episodic  structure  of  Grime’s 
piece.  In  spite  of  this  specificity,  once  Grime  was  fully  involved  with  the  piece, 
purely  musical,  compositional  concerns  became  the  focus.  Although  there  are  a 
few  clear  shifts,  these  musical  states  are  frequently  layered  and  dovetailed  with  one 
another,  leaving  the  listener  balanced,  as  it  were,  right  on  that  liminal  boundary. 
The  overlapping  of  larger  ideas  and  small  rhythmic  variations  among  similar  parts 
“blurs”  the  impact  of  any  expressive  state,  paralleling  the  girl’s  unsettled  blend  of 
fear,  joy,  and  confusion.  The  music  also  contrasts  the  girl’s  physical  fragility  with 
the  dispassionate  strength  and  coldness  of  the  ice. 

Fimina  s  opening,  marked  “Bright,  icy,”  has  a  deliberately  cold,  somewhat  offputting 
character.  This  passage  develops  in  increasingly  complex  waves,  filling  out  the 
orchestra — shimmering,  suspended  strings  with  vibraphone,  a  glittering,  rising 
figure  in  high  woodwinds,  a  fragmented  chorale  in  brass.  The  arpeggiated  figure 
played  by  three  solo  violins  signals  a  recurrent  dream  state.  A  warming,  humanizing 
element  appears  with  the  expansion  of  the  strings  into  the  bass  register;  the  various 
layers  come  into  clearer  focus  with  definite  pulse  and  distinct  melodic  lines.  An 
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increase  in  density  and  intensity  leads  to  a  big  sustained  chord  starting  the  final 
episode,  marked  “Ecstatic  and  tender.”  The  once-obscured  chorale  for  winds  comes 
to  the  foreground,  but  this  is  still  interrupted  by  the  strings’  breathless  textures,  as 
though  it’s  unwilling  to  take  on  the  full  burden  of  conclusion. 

ROBERT  KIRZINGER 

Composer/annotator  Robert  Kirzinger  is  the  BSO’s  Associate  Director  of  Program 
Publications. 


Pyotr  Ilyich  Tchaikovsky  (1840-1893) 

Symphony  No.  6  in  B  minor,  Opus  74,  Pathetique 

Tchaikovsky  composed  his  Sixth  Symphony  between  February  16  and  August  31, 
1893.  The  first  performance  took  place  in  St.  Petersburg  on  October  28  that  year, 
just  a  week  before  his  death.  During  Tchaikovsky’s  last  years,  his  reputation  grew 
enormously  outside  of  Russia,  but  he  was  left  prey  to  deepening  inner  gloom, 
since  his  countrymen  rarely  recognized  his  genius.  He  had,  moreover,  been  shat¬ 
tered  by  the  sudden  breaking-off  of  the  strange  but  profoundly  moving, 
fourteen-year  epistolary  relationship  he  had  carried  on  with  Nadezhda 
von  Meek,  whose  financial  assistance  and  understanding  had  sustained 
him  through  diffcult  times.  Another  reason  for  his  depression  was  an  old 
but  continuing  concern — the  constant  fear  that  his  homosexuality  might 
become  known  to  the  public  at  large  or  to  the  authorities. 

Tchaikovsky  was  also  concerned  that  he  was  written  out.  But  a  trip  to  western 
Europe  in  December  1892  brought  a  warm  reunion:  he  spent  two  days  with 
his  old  governess,  reading  over  many  letters  from  his  mother  and  his  broth¬ 
ers  and  sisters,  not  to  mention  some  of  his  earliest  musical  and  literary  work. 
This  opportunity  to  recall  his  childhood  may  well  have  led  to  the  program  for  the 
work  that  suggested  itself  to  him  and  captured  his  attention  on  the  way  home.  In 
mid-February  he  wrote  to  a  nephew  that  he  was  in  an  excellent  state  of  mind  and 
hard  at  work  on  a  new  symphony  with  a  program — “but  a  program  that  will  be  a 
riddle  for  everyone.  Let  them  try  and  solve  it.”  In  a  later  letter  he  noted,  “It  will 
be... no  surprise  if  this  symphony  is  abused  and  unappreciated — that  has  happened 
before.  But  I  definitely  find  it  my  very  best,  and  in  particular  the  most  sincere  of  all 
my  compositions.  I  love  it  as  I  have  never  loved  any  of  my  musical  children.” 

The  premiere  on  October  28  went  well  despite  the  orchestra’s  coolness  toward 
the  piece,  but  the  audience  was  puzzled  by  the  whole — not  least  by  its  somber 
ending.  The  composer  Rimsky-Korsakov  confronted  Tchaikovsky  at  intermission 
and  asked  whether  there  was  not  a  program  to  that  expressive  music;  the  com¬ 
poser  admitted  that  there  was,  but  refused  to  give  any  details.  Five  days  later 
Tchaikovsky  failed  to  appear  for  breakfast;  he  complained  of  indigestion  during 
the  night,  but  refused  to  see  a  doctor.  His  situation  worsened,  and  in  the  evening 
his  brother  Modest  sent  for  medical  help.  Tchaikovsky  lingered  on  for  several 
days,  generally  in  severe  pain.  He  died  at  three  o’clock  in  the  morning  on 
November  6.  Though  it  is  generally  believed  that  his  death  was  the  result  of 
cholera  brought  on  by  his  drinking  a  glass  of  unboiled  water  during  an  epi¬ 
demic,  the  extraordinarily  expressive  richness  of  the  Sixth  Symphony,  and 
particularly  that  of  its  finale,  has  inspired  a  great  deal  of  speculation  regarding 
the  composer’s  demise.  It  has  even  been  suggested  that  he  poisoned  himself 
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fearing  denunciation  to  the  Tsar  as  a  homosexual  by  a  duke  with  whose  nephew 
he  had  struck  up  a  friendship.  Other  writers  have  asserted  that  the  music  was 
composed  because  of  the  composer’s  premonitions  of  impending  death. 

The  title  “Pathetique”  came  only  the  day  after  the  first  performance,  when  the 
composer,  having  rejected  “A  Program  Symphony”  and  Modest’s  suggestion  of 
“Tragic,”  was  taken  with  his  brother’s  alternative  suggestion,  “Pathetic.”  Modest 
recalled  his  brother’s  reaction:  “‘Excellent,  Modya,  bravo,  Pathetic!’  and  before 
my  eyes  he  wrote  on  the  score  the  title  by  which  it  has  since  been  known.”  The 
title  gives  a  misimpression  in  English,  where  “pathetic”  has  become  a  debased 
slang  word,  almost  totally  losing  its  original  sense  of  “passionate”  or  “emotional,” 
with  a  hint  of  its  original  Greek  sense  of  “suffering.”  In  French  it  still  retains  its 
significance.  And  the  symphony  is,  without  a  doubt,  the  most  successful  evocation 
of  Tchaikovsky’s  emotional  suffering,  sublimated  into  music  of  great  power.  It  has 
sometimes  been  assumed  that  Tchaikovsky  chose  to  revel  in  his  misery;  but  in  the 
Sixth  Symphony,  at  least,  he  confronted  it,  recreated  it  in  sound,  and  put  it  firmly 
behind  him. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from 
1979  to  1998. 
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Artists 


Stefan  Asbury 

Stefan  Asbury  is  honorary  conductor  of  the  Noord  Nederlands  Orkest  and  a  regular 
with  leading  orchestras  worldwide.  His  2018-19  season  has  included  debuts 
with  the  Auckland  Philharmonia,  China  National  Symphony  Orchestra,  and 
Bilbao  Orkestra  Sinfonikoa;  his  first  appearance  at  Beethovenfest  Bonn;  and 
collaborations  with  Ensemble  Musikfabrik,  Szczecin  Philharmonic  Orchestra, 
the  Nash  Ensemble,  Orquestra  Sinfonica  do  Parana,  Orquesta  Sinfonica  de 
Peru,  and  the  Birmingham  Contemporary  Music  Group.  His  2017-18  season 
brought  debuts  with  the  NHK  Symphony  and  Milwaukee  Symphony,  as  well  as 
return  engagements  with  the  Symphonieorchester  des  Bayerischen  Rundfunks, 
NDR  Elbphilharmonie  Orchester,  and  Copenhagen  Philharmonic,  among 
others.  He  also  performed  at  the  Tongyeong  International  Music  Festival  and 
adjudicated  at  the  Besangon  International  Music  Festival  for  the  first  time. 
Mr.  Asbury  has  particularly  strong  relationships  with  many  living  composers,  includ¬ 
ing  Steve  Reich,  Wolfgang  Rihm,  Unsuk  Chin,  and  Mark-Anthony  Turnage.  In  2015-16 
he  led  the  world  premiere  of  Bernd  Richard  Deutsch’s  Organ  Concerto  at  Vienna’s 
Musikverein.  In  2014-15  season  he  led  the  world  premiere  of  Sir  Harrison  Birtwistle’s 
Piano  Concerto  with  Pierre-Laurent  Aimard  and  the  Sinfonieorchester  des  Bayer¬ 
ischen  Rundfunks,  and  the  U.S.  premiere  with  Aimard  and  the  Boston  Symphony 
Orchestra.  Following  the  passing  of  his  very  close  mentor  Oliver  Knussen,  he  will 
conduct  Knussen’s  last  completed  composition  with  the  Birmingham  Contemporary 
Music  Group.  Stefan  Asbury’s  CD  of  music  by  Jonathan  Harvey  was  awarded  a  Monde 
de  la  Musique  CHOC  award.  His  complete  cycle  of  Gerard  Grisey’s  Les  Espaces  Accous- 
tiques  with  WDR  Sinfonieorchester  Koln  won  a  Deutschen  Schallplattenkritik  award. 

A  frequent  collaborator  with  the  Royal  Concertgebouw  Orchestra,  WDR  Sinfonie¬ 
orchester  Koln,  and  hr-Sinfonieorchester,  Mr.  Asbury  regularly  appears  at  festivals 
such  as  Munich’s  Biennale,  Salzburg,  Venice’s  Biennale,  and  Wien  Modern.  He  also 
works  with  Ensemble  Modern,  Ensemble  Musikfabrik,  and  the  London  Sinfonietta. 
Recent  guest  engagements  include  the  London  and  Tokyo  symphony  orchestras, 

Los  Angeles  Philharmonic,  Dresdner  Philharmonic,  and  the  Orchestra  of  St.  Luke’s. 
In  October  2013  he  led  the  world  premiere  of  Michael  Jarell’s  Siegfried  Nocturne  at 
the  Wagner  Geneva  Festival.  Other  engagements  have  included  Porgy  and  Bess  at 
the  Spoleto  Festival,  John  Adams’s  A  Flowering  Tree  for  the  Perth  International  Arts 
Festival,  Wolfgang  Rihm’s  Jakob  Lenz  for  the  Wiener  Festwochen,  Britten’s  Owen 
Wingrave  with  the  Tapiola  Sinfonietta,  and  Knussen’s  Where  the  Wild  Things  Are  at 
Tanglewood.  He  has  also  collaborated  with  the  Copenhagen  Phil  and  Danish  Dance 
Theatre  on  a  new  production  of  The  Firebird,  with  the  Mark  Morris  Dance  Group  on 
Prokofiev’s  Romeo  and  Juliet,  and  on  Virgil  Thomson’s  Four  Saints  in  Three  Acts  for  per¬ 
formances  at  New  York’s  Lincoln  Center,  London’s  Barbican,  the  Brooklyn  Academy 
of  Music,  and  other  venues.  Since  1995,  Stefan  Asbury  has  served  on  the  faculty  of 
the  Tanglewood  Music  Center,  holding  the  Sana  H.  Sabbagh  Master  Teacher  Chair 
on  the  Conducting  Faculty  since  2005.  Besides  his  regular  summer  teaching,  he  has 
given  master  classes  at  the  Hochschule  der  Kunste  (Zurich),  the  Venice  Conservatoire, 
and  Geneva  Conservatoire,  and  as  part  of  the  Boston  Symphony  Orchestra’s  video 
series  “Inside  the  TMC.” 

For  a  biography  of  Nathan  Aspinall,  see  page  9. 

For  a  biography  of  Killian  Farrell,  see  page  1 1 . 

For  a  complete  listing  of  the  2019  Tanglewood  Music  Center  Fellows,  see  page  12. 
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SEIJI  OZAWA  HALL 

Tuesday,  July  16,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

MILOS,  classical  guitar 

Please  note  the  following  revised  program  for  tonight’s  performance: 


J.S.  BACH 


GRANADOS 


FALLA 


Suite  No.  2  in  C  minor,  BWV  997 

Preludio 

Fuga 

Sarabande 

Gigue 

Double 

from  12  Spanish  Dances: 

No.  5,  Andaluza 
No.  2,  Oriental 

"Danza  del  Molinero" 


{Intermission} 


VILLA-LOBOS 


VILLA-LOBOS 

VILLA-LOBOS 


from  Five  Preludes 

No.  1,  Lyrical  melody.  Homage  to  the  Brazilian 
country  dweller.  (Andantino  espressivo) 

No.  4,  Homage  to  the  Brazilian  Indian  (Lento) 

"Valsa  Choro" 

Etude  No.  12 


LENNON/MCCARTNEY  "Blackbird"  (arr.  Michael  Lewin) 

ARLEN  "Over  the  Rainbow"  (arr.  Toru  Takemitsu) 

HARRISON  "While  my  guitar  gently  weeps"  (arr.  Sergio  Assad) 


DOMENICONI  "Koyunbaba"  Suite 

Moderato — Mosso — Cantabile — Presto 


Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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NOTES  ON  THE  PROGRAM 


For  program  notes  on  Bach’s  Suite  No.  2  in  C  minor,  BWV  997,  and  the  two 
selections  from  Granados’s  12  Spanish  Dances,  please  see  pages  46-47  of  tonight’s 
program  book. 


MANUEL  DE  FALLA  (1876-1946)  only  ever  wrote  one  piece  for  the  guitar:  a  tan- 
talizingly  short  homage  to  Debussy.  But  quite  a  few  of  his  works  can  be  played  to 
great  effect  on  the  instrument  for  the  straightforward  reason  that  they  were  written 
in  imitation  of  it.  A  native  of  the  Andalusian  port  city  of  Cadiz,  Falla  must 
have  grown  up  with  the  sound  of  flamenco  in  his  ears;  its  percussive  rhythms 
and  soulful  melodies  would  permeate  his  music  his  whole  career.  (For  his 
elevation  of  a  supposedly  lowbrow  folk  form,  flamenco,  to  something  more 
universally  feted,  he  has  sometimes  been  called  “the  Bartok  of  Spain.”) 


The  “Danza  del  Molinero”  (“Miller’s  Dance”),  which  is  excerpted  from 
Falla’s  1919  flamenco  ballet  The  Three-Cornered  Hat,  is  a  farruca,  an  old- 
fashioned  flamenco  form  in  the  sturdy  meter  of  4/4.  The  flamenco  motifs 
come  naturally  to  the  guitar,  while  the  timbral  complexity  of  the  orchestral 
original  challenges  the  guitarist  to  exploit  as  many  colors  and  sounds  as  the 
instrument  will  allow.  Listen  for  the  accelerando  marking  the  end:  this,  it  is  said,  was 
an  eleventh-hour  addition  to  the  score  to  give  the  titular  miller  (danced  in  the  pre¬ 
miere  by  the  hotshot  Leonide  Massine)  a  solo  in  which  to  show  off. 

Born  in  Rio  de  Janeiro,  HEITOR  VILLA-LOBOS  (1887-1959)  studied  cello  but 
received  much  of  his  musical  education  on  the  street  playing  guitar  in  choro 
groups — Brazil’s  defining  popular  style  before  samba.  Even  if  “Valsa  Choro” — 
composed  when  Villa-Lobos  was  still  a  young  man — lacks  the  unbridled  wildness  of 
many  of  his  later  works,  it  nevertheless  marked  him  as  a  formidable  guitar  composer 
with  a  knack  for  invention,  humor,  and  warmth. 

After  trips  to  the  Amazon  and  northern  Brazil,  Villa-Lobos  spent  the  1920s  in 
Paris,  where  he  befriended  Stravinsky,  Milhaud,  Rubinstein,  and  Segovia,  the 
A  somewhat  ungrateful  dedicatee  of  the  1929  12  Etudes.  In  the  etudes  especially, 
Villa-Lobos  regularly  let  himself  be  guided  by  the  physical  logic  of  the  guitar, 
as  opposed  to  other  more  abstract  musical  considerations.  In  the  opening 
bars  of  the  supremely  “guitaristic”  Etude  No.  12,  the  performer  must  slide  a 
minor  chord  furiously  up  and  down  the  neck  of  the  guitar,  to  thrilling  effect. 
How  brazen  it  must  have  seemed  at  the  time!  In  the  etude’s  middle  section, 
a  primordial-sounding  melody  is  achieved  by  flicking  the  fingers  of  the  right 
hand  up  and  down,  quickly,  as  if  with  a  pick,  on  the  fifth  and  sixth  strings.  The 
effect  is  suggestive  of  the  Afro-Brazilian  berimbau,  whose  eerie — even  vocal — sound  is 
produced  by  using  a  stick  to  strike  a  string  stretched  taut  over  a  gourd. 


In  1930,  a  short  visit  to  Brazil  turned  into  a  fifteen-year  stay  under  the  dictatorship 
of  Getulio  Vargas.  Villa-Lobos’s  final  solo  guitar  work,  Five  Preludes  (1940),  written 
during  the  Vargas  period,  exudes  what  the  composer  called  brasilidade  (“Brazilian- 
ness”) .  He  eccentrically  added  the  pinky  to  the  usual  plucking  fingers,  a  quirk 
thought  responsible  for  the  prevalence  of  five-note  chords.  According  to  Villa-Lobos’s 
programmatic  subtitles,  No.  1,  with  its  cellistic  melodies  in  the  lower  strings,  nods 
to  the  cowboys  of  the  Brazilian  plains.  No.  4,  which  was  intended  as  a  tribute  to  the 
Brazilian  Indians,  has  the  air  of  a  mysterious  rite. 
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The  BEATLES  catalog,  with  its  indelible  melodies  and  inexhaustible  variety,  presents 
a  trove  for  arrangers — and  who  more  appropriate  than  guitarists  to  raid  it?  Perhaps 
little  need  be  said  about  these  beloved  songs.  “Blackbird,”  with  its  opening  in  rising 

tenths,  comes  from  the  1968  album  “The  Beatles,”  as  does 
“While  my  guitar  gently  weeps,”  one  of  the  twenty- two 
Beatles  songs  written  by  George  Harrison.  The  arrange¬ 
ments  by  Michael  Lewin  (b.1948)  of  Blackbird  and  by 
Sergio  Assad  (b.1952)  of  While  my  guitar  gently  weeps , 
commissioned  for  Milos’s  album 
“Blackbird,”  give  the  repertoire  an 
infusion  of  idiomatic  arrangements. 

Lewin  is  a  former  mentor  of  Milos’s 
at  the  Royal  Academy  of  Music  in 
London.  Assad  is  a  guitar-world 
grandee:  half  of  the  Assad  Brothers  duo  with  his  brother, 

Odair,  as  well  as  a  composer,  arranger,  teacher  of  note,  and 
father  of  composer  Clarice  Assad. 


It  was  as  a  reluctant  conscript  during  the  Second  World  War 

that  Torn  Takemitsu  (1930-1996),  in  a  clandestine  listening  session  with 
friends,  had  his  first  brush  with  Western  popular  music.  Later  in  life  he 
would  come  to  be  known  primarily  for  his  him  scores  and  his  richly  coloristic 
orchestral  works  (which  earned  him  the  awkwardly  fitting  moniker  “The 
Debussy  of  Japan”),  but  he  would  never  lose  his  abiding  love  of  popular 
music — or  of  the  guitar.  His  version  of  the  beloved  masterpiece  “Over  the 
Rainbow”  by  Harold  Arlen  (1905-1986)  sparkles  like  a  many-faceted  jewel 
in  its  delicacy  and  idiomaticity.  It  comes  from  a  set  of  twelve  popular  tunes 
Takemitsu  arranged  in  the  1970s,  arrangements  that  remain  the  gold  stand¬ 
ard  for  all  would-be  arrangers  of  popular  music. 
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“Koyunbaba”  translates  from  Turkish  to  “shepherd,”  so  it  makes  sense  that  the  Italian 
guitarist  and  composer  CARLO  DOMENICONI  (b.1947)  would  describe  the  piece, 
a  mainstay  of  the  guitar  repertoire,  as  a  “ suite  pastorale .”  Koyunbaba  is  also  the  name 
of  a  ruggedly  beautiful  coastal  region  in  southwestern  Turkey  whose  magical  qualities, 
according  to  local  legend,  have  cursed  all  who  have  tried  to  buy  (or  sell)  its 
land.  “It  is  a  very  strong  place,”  Domeniconi  said  of  the  area,  which  he  first 
visited  in  1974,  ten  years  before  completing  his  Koyunbaba  Suite.  “I  was  very 
impressed  by  [its]  energy.” 

Unconventionally  and  arrestingly,  the  open  strings  of  the  guitar  must  be 
tuned  to  a  C-sharp  minor  chord.  A  scordatura  (retuning)  as  dramatic  as 
this  can  be  disorienting  for  many  guitarists,  as  nearly  all  the  usual  intervals 
between  strings  are  scrambled;  but  it  also  creates  opportunities  for  harmonies, 
sonorities,  and  resonances  that  otherwise  would  not  be  possible,  let  alone 
natural,  on  the  guitar.  The  piece,  whose  mournful  melodies  and  sonorous 
textures  are  suggestive  of  those  heard  on  the  plucked  Turkish  instrument  known  as 
the  saz,  or  perhaps  its  cousin  the  baglam,  borrows  heavily  from  Turkish  folk  music. 

It  consists  of  four  movements,  performed  attacca,  without  breaks:  Moderato,  Mosso, 
Cantabile,  and  Presto,  the  latter  a  virtuosic  moto  perpetuo  whose  galloping  triplets 
might  be  compared  to  a  rushing  river. 


Notes  by  MATTHEW  ROHDE  and  ALEXANDER  HENRY 

Matthew  Rohde  is  a  classical  guitarist,  teacher,  him  composer,  and  ceramicist.  A  co-founder 
of  Kithara  Project,  a  non-profit  providing  tuition-free  music  education  to  at-risk  youth  in 
the  U.S.  and  Mexico,  he  lives  in  Mexico  City. 

A  classical  guitarist,  writer,  and  teacher,  Alexander  Henry  studied  music  at  Yale  and  has 
spent  two  summers  working  at  Tanglewood,  in  the  Publications  and  Artistic  Administration 
offices.  Based  in  Cambridge,  he  is  moving  later  this  summer  to  Berlin. 
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Tuesday,  July  16,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

MILOS,  classical  guitar 


J.S.  BACH 


GRANADOS 


ALBENIZ 


Suite  No.  2  in  C  minor,  BWV  997 

Preludio 

Fuga 

Sarabande 

Gigue 

Double 

from  12  Spanish  Dances: 

No.  5,  Andaluza 
No.  2,  Oriental 

"Asturias" 


{Intermission} 


VILLA-LOBOS  Five  Preludes 

Lyrical  melody.  Homage  to  the  Brazilian  country 
dweller  (Andantino  espressivo) 

Capadocian  melody.  Homage  to  the  Rio  hustler 
(Andantino) 

Homage  to  Bach  (Andante) 

Homage  to  the  Brazilian  Indian  (Lento) 

Homage  to  social  life  (Poco  animato) 


LENNON/McCARTNEY  "Blackbird"  (arr.  Sergio  Assad) 
LENNON/McCARTNEY  "Yesterday"  (arr.  Takemitsu) 

HARRISON  "While  my  guitar  gently  weeps"  (arr.  Sergio  Assad) 


Mathias  DUPLESSY  "Cavalcade" 


Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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Curiously,  J.S.  BACH  (1685-1750)  may  not  have  intended  his  four  lute  suites, 
as  they  are  known,  for  the  lute.  The  composer’s  estate  included  two  Lautenwerke : 
small,  three-octave  harpsichords  strung  with  lute  strings,  an  instrument  Bach’s 
cousin  Johann  Nicolaus  invented,  seeking  to  marry  a  lute’s  intimate  sound  with  the 
contrapuntal  ease  of  a  keyboard.  Scholarship  has  not  settled  which  instru¬ 
ment — lute  or  Lautenwerk — Bach  envisioned  for  the  suite  on  this  program, 
though  clearly  he  wanted  a  lute  sonority. 

Bach  admired  the  playing  of  Sylvius  Leopold  Weiss,  one  of  the  lute’s  great 
masters,  on  Weiss’s  1739  visit  to  Leipzig.  A  copy  of  this  C  minor  suite  (by 
Bach’s  student  Johann  Friedrich  Agricola)  suggests  a  composition  date  near 
that  time — significantly  later  than  the  other  lute  suites,  all  written  in  Bach’s 
1720s  Cothen  period.  (Of  the  four  suites,  only  two  were  newly  composed; 
the  others  are  adaptations,  respectively,  of  the  fifth  cello  suite  and  E  major 
violin  partita.)  This  C  minor  suite,  then,  belongs  to  the  period  of  the  sec¬ 
ond  book  of  the  Well-Tempered  Clavier, ;  when  Bach  cultivated  increasingly 
large  and  complex  structures,  often  involving  repeats  and  da  capo  (ABA)  elements. 


The  suite’s  form,  five  movements  starting  with  a  Prelude  and  Fugue,  is  unusual. 
Some  have  suggested  a  Passion  motif,  given  the  likeness  of  the  Prelude’s  opening 
theme,  with  its  striving  upward  melody  and  falling  bass,  to  that  of  the  Kreuzstab 
Cantata  (BWV  56).  The  Sarabande’s  initial  phrase,  meanwhile,  strikingly  resembles 
that  of  the  final  chorus  of  the  St.  Matthew  Passion.  As  for  the  Fugue,  it  is  among 
Bach’s  longest  and  most  ingenious,  with  a  double  subject  and  da  capo  structure;  the 
freely  moving  central  section  is  constructed  as  a  kind  of  palindrome.  Such  symme¬ 
tries  in  Bach  often  allude  to  the  cross.  The  Gigue,  with  its  piquant  chromaticism,  is 
followed  by  a  virtuosic  Double,  illustrating  how  an  expert  player — Weiss,  perhaps — 
might  vary  the  Gigue,  dissipating  the  melody  into  running  sixteenth-notes. 


Since  Bach  never  wrote  for  the  guitar,  guitarists  have  long  made  these  suites  their 
own,  and  with  reason — in  texture  and  sonority,  the  works  suit  the  instrument  ideally. 
A  concession  must  be  made  in  this  C  minor  suite:  transposing  it  to  the  guitaristic 
key  of  A  minor. 


The  son  of  a  military  captain,  ENRIQUE  GRANADOS  (1867-1916)  lived  mainly 
in  Barcelona,  apart  from  Parisian  studies  in  his  twenties.  Relative  to  more  overtly 
Catalan  composers — the  later  Federico  Mompou,  say — Granados  drew  from  across 
Spain  for  inspiration:  the  subtitles  for  his  twelve  early  Danzas  Espaholas  refer,  for 
example,  to  the  regions  of  Aragon,  Valencia,  and  Andalusia.  No.  2  (Orien¬ 
tal),  with  its  minor-key  ostinato  and  haunting  melody  in  thirds,  is  commonly 
performed  as  a  guitar  duet.  As  a  solo  it  is  rarer  and  harder  to  play,  since  the 
guitarist  must  cope  with  the  melody  and  fluid  accompaniment  all  at  once. 

One  of  Milos’s  acknowledged  idols,  the  English  guitarist  Julian  Bream,  calls 
No.  5  (Andaluza)  “Granados’s  most  celebrated  piece,  and  in  my  opinion 
deservedly  so....  Many  of  the  harmonic  modulations  are  pure  Andalusian 
in  character,  yet  the  piece  conveys  through  its  value  of  proportion  and  ele- 
|  gance  the  spirit  of  the  18th  century — a  period  in  the  history  of  painting  and 
music  that  Granados  admired  very  much.”  This  “pure  Andalusian”  character 
explains  why  guitarists  consider  these  piano  pieces  their  own.  Guitarists 
since  Francisco  Tarrega  in  the  19th  century  have  transcribed  the  works  of  Granados 


and  Albeniz,  a  practice  that  mirrors  those  composers’  borrowings  from  the  language 
of  the  guitar. 

A  child  prodigy  who  tried  repeatedly  to  flee  home,  ISAAC  ALBENIZ  (1860-1909) 
led  an  itinerant  life  as  a  pianist,  concertizing  across  Europe.  He  received  the  Legion 
d’honneur  weeks  before  his  early  death,  a  year  after  completing  his  1908  master- 
work  Iberia ,  a  set  of  twelve  piano  pieces. 


Asturias  is  a  misnomer  for  this  popular  early  piece,  which  evokes  Andalusia, 
not  the  northern  region  of  Asturias,  with  its  green  hills  and  Atlantic  coast¬ 
line.  The  name  Asturias  (Leyenda)  (“Legend”)  was  given  posthumously  by 
a  German  publisher,  who  grouped  the  piece  with  others  designated  Suite 
Espanola.  The  opening  section,  its  pedal  tone  interrupted  by  chordal  out¬ 
bursts  played  rasgueado  (percussively  with  the  backs  of  the  nails),  suggests 
the  flamenco  style  of  buleria.  If  ever  a  case  can  be  made  that  a  guitar  tran¬ 
scription  improves  on  a  piano  original,  this  piece  makes  it.  The  middle  section, 
with  its  ornamented  melodies  and  growing  intensity,  suggests  Moorish 
Spain,  “...which  though  we  may  not  like  it,”  said  the  nationalist  Albeniz,  “is 
the  true  Spain.”  He  compared  his  early  works  to  carvings  in  the  Alhambra: 
“those  peculiar  arabesques  that  say  nothing  with  their  turns  and  shapes,  but  which 
are  like  the  air,  the  sun,  the  blackbirds,  or  the  nightingales  of  its  gardens.” 


Born  in  Rio  de  Janeiro,  HEITOR  VILLA-LOBOS  (1887-1959)  studied  cello  but 
received  much  of  his  musical  education  on  the  street  playing  guitar  in  choro  groups — 
Brazil’s  defining  popular  style  before  samba.  After  abandoning  medical  studies,  he 
supported  himself  playing  cello  gigs,  sometimes  in  silent-movie  theaters.  Encoun¬ 
ters  with  the  music  of  the  Amazon  and  northern  Brazil  made  lasting  marks. 
Spending  the  1920s  in  Paris,  Villa-Lobos  befriended  Stravinsky,  Milhaud, 
Rubinstein,  and  Segovia,  the  somewhat  ungrateful  dedicatee  of  the  1929 
Twelve  Etudes.  In  1930,  a  short  visit  to  Brazil  turned  into  a  fifteen-year  stay 
under  the  dictatorship  of  Getulio  Vargas.  Villa-Lobos’s  final  solo  guitar 
work,  Live  Preludes  (1940),  written  during  the  Vargas  period,  exudes  what 
the  composer  called  brasilidade  (“Brazilian-ness”).  Though  no  virtuoso,  he 
understood  the  guitar  intimately.  He  eccentrically  added  the  pinky  to  the 
usual  plucking  fingers,  a  quirk  thought  responsible  for  the  prevalence  of 
five-note  chords. 

According  to  Villa-Lobos’s  programmatic  subtitles,  No.  1,  with  its  cellistic 
melodies  in  the  lower  strings,  nods  to  the  cowboys  of  the  Brazilian  plains.  No.  2 
cheekily  celebrates  the  “malandro  carioca,”  a  stock  hustler  character  of  Rio.  The 
middle  section  mimics  the  berimbau,  the  percussive  stringed  instrument  that 
accompanies  capoeira.  No.  3  honors  Bach,  whose  influence  pervades  the  second 
section,  with  its  chromatic  melody  and  progression  through  the  circle  of  fifths. 
No.  4,  a  tribute  to  Brazilian  Indians,  has  the  air  of  a  mysterious  rite.  A  rapid 
arpeggiated  section  leads  to  a  reprise  of  the  opening  material  in  harmonics.  The 
waltz-like  No.  5,  an  homage  to  “social  life,”  gazes  back  to  the  Edwardian  dances  of 
the  composer’s  youth.  Villa-Lobos  ends  each  of  the  last  two  preludes  on  slightly 
surprising,  ear-pricking  chords  (respectively,  G6  in  E  minor,  and  B  minor  in  D  major). 
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The  BEATLES  catalog,  with  its  indelible  melodies  and  inexhaustible  variety,  pres¬ 
ents  a  trove  for  arrangers — and  who  more  appropriate  than  guitarists  to  raid  it? 

The  best-known  classical-guitar  examples  are  four  arrangements  by  the  Japanese 
composer  Torn  Takemitsu,  included  in  his  1977  Twelve  Songs  for  Guitar.  In  their 
subtlety  and  timbral  effects,  they  offer  a  musical  equivalent  of  glimpsing  a  familiar 

painting  in  a  new  frame.  Sergio  Assad’s  versions  of 
Beatles  songs,  commissioned  for  Milos’s  album  “Blackbird,” 
pick  up  where  Takemitsu  left  off,  giving  the  repertoire  an 
infusion  of  idiomatic  arrangements.  The  Brazilian-born 
Assad  is  a  guitar-world  grandee:  half  of  the  Assad  Brothers 
duo  (with  his  brother,  Odair),  composer,  arranger,  teacher 
of  note,  and  father  of  rising  composer 
Clarice  Assad. 

Milos  interleaves  two  of  Assad’s  arrange¬ 
ments  with  one  of  Takemitsu’s.  Perhaps 
little  need  be  said  about  these  beloved  songs.  Blackbird ,  with  its 
opening  in  rising  tenths,  comes  from  the  1968  album  “The  Beatles,” 
as  does  While  my  guitar  gently  weeps ,  one  of  the  twenty-two  Beatles 
songs  written  by  George  Harrison.  Yesterday ,  released  as  a  single, 
appears  on  the  1965  album  “Help!”  Paul  McCartney  says  the 
melody  came  to  him  in  a  dream. 


Tanglewood  broadcasts  Saturday  &  Sunday  all  summer  long! 
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Self-taught  French  musician  MATHIAS  DUPLESSY  (b.1972)  composes  for  film 
and  plays  a  remarkable  range  of  instruments:  baglama,  oud,  banjo,  berimbau, 

1  flutes,  drums,  and  guitar,  which  he  has  played  since  age  six.  He  has  repeat- 
k  edly  visited  Granada,  immersing  himself  in  flamenco.  His  showpiece 
Cavalcade  piqued  the  interest  of  French  guitarist  Jeremy  Jouve,  who  has 
Rp  championed  the  work.  A  self-described  cinephile,  Duplessy  considers  it  vital 
K ml  to  cultivate  a  specific  emotion  in  each  piece  and  maintain  it  throughout. 

|  Cavalcade ,  with  its  driving,  syncopated  outer  sections,  lets  the  guitarist  dis- 
play  varied  arpeggio  patterns,  rapid  scales,  and  rasgueado.  A  central  section 
contains  moments  of  introspection  and  a  fleeting  tremolo  episode. 


ALEXANDER  HENRY 

A  classical  guitarist,  writer,  and  teacher,  Alexander  Henry  studied  music  at  Yale  and 
has  spent  two  summers  working  at  Tanglewood,  in  the  Publications  and  Artistic 
Administration  offices.  Based  in  Cambridge,  he  is  moving  later  this  summer  to  Berlin. 

Guest  Artist 

Milos  Karadaglic 

A  leading  exponent  of  the  classical  guitar,  Milos  Karadaglic  has  appeared  in  recital 
at  almost  all  major  concert  halls  and  festivals  around  the  globe  and  has  worked  with 
many  of  the  world’s  leading  orchestras  and  conductors.  He  is  also  the  first 
classical  guitarist  to  have  performed  in  solo  recital  at  the  Royal  Albert  Hall.  In 
WC  August  2018,  Milos  returned  to  the  Royal  Albert  Hall  with  the  BBC  Symphony 

w.  Orchestra  to  give  the  world  premiere  of  Ink  Dark  Moon ,  a  new  guitar  concerto 

written  for  him  by  Joby  Talbot,  in  a  performance  that  was  received  with  great 
I  enthusiasm.  Milos  is  committed  to  commissioning  new  repertoire,  especially 
I  for  guitar  and  orchestra;  in  May  2019  he  gave  another  world  premiere,  that 
I  of  Howard  Shore’s  first  guitar  concerto,  The  Forest,  which  was  commissioned 
I  for  him  by  the  National  Arts  Centre  Orchestra  Ottawa  and  Alexander  Shelley. 
u  In  the  2018-19  season,  Milos  performs  both  solo  and  with  various  ensembles 
throughout  the  UK,  Europe,  Asia,  and  the  U.S.,  presenting  a  program  entitled  “The 
Voice  of  the  Guitar,”  a  journey  through  the  repertoire  that  has  been  most  important 
to  him  so  far  in  his  life  and  career.  As  a  passionate  supporter  of  music  education,  he 
acts  as  a  Patron  of  Awards  for  Young  Musicians  as  well  as  Ambassador  for  Live  Music 
Now,  the  London  Music  Fund,  and  the  Wigmore  Hall’s  Learning  Program.  As  a  radio 
and  TV  presenter,  he  has  appeared  as  a  mentor  for  the  nationwide  talent  competition 
Guitar  Star  on  Sky  Arts,  in  addition  to  co-presenting  the  2014  BBC  Young  Musician 
Competition  and  returning  as  a  member  of  the  jury  in  2018.  Born  in  Montenegro  in 
1983,  Milos  started  playing  the  guitar  at  the  age  of  eight.  At  sixteen,  he  successfully 
applied  for  a  scholarship  to  study  at  the  Royal  Academy  of  Music  and  moved  to 
London,  where  he  continues  to  live  while  keeping  close  ties  with  his  family  and  home¬ 
land.  He  was  appointed  a  Fellow  of  the  Royal  Academy  of  Music  in  2015.  In  2016, 
BBC  Music  Magazine  included  him  among  six  of  the  greatest  classical  guitarists  of  the 
last  century.  Milos,  who  records  exclusively  for  Decca  Classics/Universal  Music,  has 
released  several  critically  acclaimed  albums,  the  most  recent  being  his  2016  “Black¬ 
bird:  The  Beatles  Album.”  He  performs  on  a  2007  Greg  Smallman  guitar. 


SEIJI  OZAWA  HALL  GUEST  ARTIST 


Wednesday,  July  17,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

GAUTIER  CAPUgON,  cello 
JEAN-YVES  THIBAUDET,  piano 


SCHUMANN 


BRAHMS 


SIBELIUS 


"Fantasiestucke,"  Opus  73 

Zart  und  mit  Ausdruck  [Tender  and  with  expression] 
Lebhaft,  leicht  [Lively,  light] 

Rasch  und  mit  Feuer  [Quick  and  with  fire] 

Cello  Sonata  No.  1  in  E  minor.  Opus  38 

Allegro  non  troppo 
Allegro  quasi  menuetto 
Allegro 


{Intermission} 


"Malinconia,"  Opus  20 


SHOSTAKOVICH  Cello  Sonata  in  D  minor.  Opus  40 

Allegro  non  troppo 

Allegro 

Largo 

Allegro 


Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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Always  the  most  poetic  and  fanciful  of  composers,  ROBERT  SCHUMANN  (1810- 
1856)  wrote  three  works  with  the  title  “Fantasiestiicke”  (“Fantasy  Pieces”) — a 
term  he  adopted  from  E.T.A.  Hoffmann — not  to  mention  one  piece  entitled  simply 
Fantasie  and  another,  Kreisleriana ,  which  is  subtitled  Fantasien.  As  one  might  expect, 
then,  Schumann  was  a  master  of  fantastic,  free-form  flights  of  musical  fancy, 
as  the  three  short  pieces  of  Opus  73  demonstrate. 

Schumann  indicated  that  these  Fantasiestiicke  could  be  played  by  cello  or 
clarinet  or  violin  and  piano,  a  measure  to  increase  their  marketability  and  a 
nod  to  the  fact  that  they  were  at  least  partially  intended  to  be  sold  to  ama¬ 
teur  musicians  for  performance  in  the  home.  Yet  it  would  take  quite  the 
impressive  pair  of  amateurs  to  do  justice  to  the  technical  demands — not 
to  mention  the  breadth  of  expression — of  Schumann’s  writing.  The  three 
movements  flow  together  without  pause  in  a  single,  expansive  outpouring  of 
rhapsodic  lyricism,  calling  for  all  the  seamless  legato  the  players  can  muster, 
as  well  as  a  keen  and  subtle  sense  of  shading,  especially  from  the  pianist.  The  music 
is  rhythmically  intricate  at  times,  too,  with  its  fleet-fingered  passagework  for  both 
musicians;  and  a  healthy  dose  of  well-coordinated  rubato  is  necessary  to  allow  the 
songlike  phrases  to  breath  naturally.  But  when  all  these  requirements  are  met,  the 
Fantasiestiicke  capture  Schumann  at  his  charming  best,  pouring  out  music  of  irresist¬ 
ible  allure  and  astonishing  beauty. 

JOHANNES  BRAHMS  (1833-1897)  wrote  the  first  two  movements  of  his  Cello 
Sonata  in  E  minor,  Opus  38,  in  1862,  before  he  had  turned  thirty.  (The  finale  was 
completed  and  the  work  finalized  a  few  years  later.)  He  had  originally  planned  a 
traditional  four-movement  sonata,  and  in  fact  wrote  an  Adagio  movement  in  1862 
along  with  the  Allegro  non  troppo  and  Allegretto  quasi  menuetto,  but  when  he 

returned  to  the  work  in  1865  and  composed  the  fugal  finale,  he  decided  to 
remove  the  Adagio  and  simply  let  the  sonata  stand  in  three  movements.  The 
lack  of  a  traditional  slow  movement  does  not  feel  like  an  omission,  however, 
as  the  first  two  movements  both  contain  extended  periods  of  somber,  intro¬ 
spective  music,  and  the  interspersion  throughout  the  sonata  of  this  medita¬ 
tive  style  with  stretches  of  dance-inspired  energy  and  climaxes  of  dramatic 
tension  makes  for  an  organic,  flowing,  and  multifaceted  masterpiece. 

Though  this  was  his  first  published  work  for  piano  and  solo  instrument, 
Brahms  had  already  composed  a  significant  amount  of  chamber  music  by 
1862,  including  the  first  two  of  his  great  piano  quartets,  and  his  inimitable 
style — music  of  classical  mind  and  Romantic  soul — was  firmly  established.  The  Opus 
38  sonata  could  hardly  be  a  better  exponent  of  that  dichotomy.  The  opening  of  the 
Allegro  non  troppo  immediately  calls  to  mind  one  of  the  composer’s  idols,  J.S.  Bach, 
with  a  tune  loosely  resembling  a  couple  of  permutations  of  the  main  theme  of  the 
Baroque  master’s  The  Art  of  Fugue.  At  the  same  time,  Brahms’s  Romantic  side  comes 
through  as  the  music  revels  in  the  richness  of  the  cello’s  lower  register,  tugging  at 
the  heartstrings  with  yearning  melody  and  occasionally  soaring  toward  the  upper 
part  of  the  instrument’s  range.  The  piano,  which  initially  provides  a  simple,  synco¬ 
pated  accompaniment,  soon  asserts  itself  as  the  cello’s  equal,  sometimes  reinforcing 
the  melody  with  thick,  dusky  harmony,  sometimes  taking  the  lead  with  its  own  elabo¬ 
rate  explorations  of  the  musical  material. 

The  second  movement  looks  back  not  to  the  Baroque  but  to  the  Viennese  Classical 
minuets  of  Mozart  and  early  Beethoven.  Once  again,  Brahms  darkens  the  palette 
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and  increases  the  tension,  filtering  the  elegant  dance  form  through  a  distorting 
prism  of  rhythmic  irregularities  and  piquant  harmonic  shadings  to  give  the  pro¬ 
ceedings  an  uneasy  edge.  At  the  heart  of  the  movement  is  an  otherworldly  Trio 
section  that  stands  entirely  apart  in  atmosphere,  but  it  soon  dissolves  back  into  the 
three-stepping  minuet  as  mysteriously  as  it  arrived. 

If  the  opening  movement  took  inspiration  from  Bach  and  adapted  it  to  Brahms’s 
lush,  subtly  shaded  Romantic  style,  the  finale  makes  the  connection  much  more 
explicit,  beginning  with  a  quotation  of  the  theme  from  The  Art  of  Fugues  Contra- 
punctus  13.  Though  the  movement  still  contains  elements  of  sonata  form  and  incor¬ 
porates  non-fugal  sections,  the  overwhelming  impression  is  of  a  sprawling,  agitated, 
multi-part  fugue,  with  both  cello  and  piano  reaching  ever  higher  states  of  musical 
inspiration  and  dramatic  strain.  The  struggle  between  the  instruments  in  terms  of 
both  timbre  and  volume — which  has  already  been  a  key  aspect  of  the  sonata  to  this 
point — here  rises  to  its  peak,  as  the  cello  slashes  away  with  increasing  vitriol  above 
the  multiple  thundering  fugal  voices  in  the  piano.  The  technical  difficulty  of  this 
music,  too,  is  prodigious,  giving  spectacular  lie  to  a  typical  piece  of  misdirection 
from  the  composer,  who  explained  to  a  potential  publisher  that  the  piece,  “as  far  as 
both  instruments  are  concerned,  is  certainly  not  difficult  to  play.”  Finally,  just  when 
the  tumult  has  subsided  and  the  movement  seems  headed  to  a  tranquil  conclusion, 
a  clamorous  coda  brings  the  sonata  to  its  fittingly  vehement  end. 


In  1914,  while  JEAN  SIBELIUS  (1865-1957)  was  visiting  the  United  States,  a  cellist 
named  Laura  Tappen  asked  the  composer  if  he  had  written  any  music  for  her  instru¬ 
ment.  Referring  to  “Malinconia,”  Sibelius  replied  that,  yes,  he  had  written  a  piece 
for  cello  and  piano,  but  that  it  was  not  music  appropriate  for  young  ladies,  but  rather 
for  intemperate  old  men.  Legend  also  has  it  that  Sibelius  scratched  out  this 
entire  twelve-minute  work  in  a  few  hours  in  February  1900,  while  overcome 
with  grief  at  the  recent  death  of  his  typhus-stricken  fifteen-month-old 
daughter,  Kirsti — a  loss  that  cast  him  into  a  period  of  depression  and  heavy 
drinking,  and  that  weighed  so  heavily  on  him  that  he  is  said  never  to  have 
spoken  her  name  again  for  the  rest  of  his  life. 

As  usual  with  such  tales,  there  are  a  number  of  pieces  of  evidence  to  suggest 
that  this  origin  story  is  an  exaggeration.  But  whether  Malinconia  is  indeed  the 
work  of  a  despairing,  drink-addled  father  or  not,  the  character  of  the  music 
makes  the  story  easy  to  believe.  The  title  translates  as  “melancholy,”  and  from 
the  cello’s  unaccompanied,  mournful  opening  strains,  the  title  seems,  if  anything, 
too  tame  a  description  of  the  work’s  overpowering  sense  of  misery.  Like  a  desperate 
man  raging  at  the  heavens,  the  cello  pours  out  its  indignance,  anger,  and  hopeless¬ 
ness,  by  turns  violent  and  weeping,  against  bleak  chords,  pounded  arpeggios,  and 
threatening  cascades  in  the  piano.  By  the  end  of  its  lengthy  tirade,  the  cello  is  left 
to  rumble  almost  tunelessly  in  its  lowest  register,  exhausted  and  hoarse. 
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The  Cello  Sonata  in  D  minor,  Opus  40,  emerged  from  a  professionally  successful 
but  personally  fraught  moment  in  the  life  of  DMITRI  SHOSTAKOVICH  (1906- 
1975).  It  was  written  in  the  summer  of  1934,  a  few  months  after  the  tremendous 
popular  and  critical  success  of  his  opera  Lady  Macbeth  of  the  Mtsensk  District  propelled 
him  to  the  forefront  of  Soviet  musical  culture.  Though  it  was  that  very  work 
that  ultimately  imperiled  his  career  and  his  life  when  Stalin  saw,  despised, 
and  denounced  it  in  a  notorious  article  in  Pravda,  that  devastating  censure 
would  not  come  until  January  1936.  In  the  intervening  two  years,  the  opera 
received  nearly  200  performances  in  Moscow  and  Leningrad  alone  and  made 
Shostakovich  intellectual  royalty.  Meanwhile,  however,  the  composer’s  young 
marriage  to  Nina  Varzar  came  to  crisis  when  Shostakovich  fell  in  love  and 
had  an  affair  with  a  twenty-year-old  translator.  The  marriage  was  ultimately 
saved  when  Nina  discovered  she  was  pregnant  with  the  couple’s  first  child, 
but  it  was  during  their  separation — when  reconciliation  seemed  unlikely — 
that  the  Cello  Sonata  was  composed. 


Both  Shostakovich’s  newfound  artistic  confidence  and  the  upheaval  of  his  home 
life  seem  to  be  reflected  in  this  sonata.  Following  several  years  spent  composing 
half-hearted  or  hastily  conceived  film  and  ballet  scores  of  which  he  was  not  proud, 
alongside  concert  works  of  self-conscious  modernism — music  of  absurdist  and 
brutalist  tendencies — Shostakovich  had  found  the  path  that  led  to  the  success  of 
Lady  Macbeth  by  moving  in  a  more  lyrical,  approachable,  yet  serious  direction.  The 
Cello  Sonata  represents  another  step  down  that  path,  even  incorporating  some  ele¬ 
ments  of  neoclassicism  in  its  traditional  formal  structures  and  passages  of  elegance 
and  restraint.  But  there  is  passion  and  anguish  here  too,  providing  ample  fodder  to 
make  connections  to  Shostakovich’s  emotional  travails — and  the  socio-political  atmo¬ 
sphere  at  the  time — for  those  so  inclined.  As  always  with  this  composer,  one  also 
never  knows  for  certain  what  is  in  earnest  and  what  is  sarcasm. 


The  expansive  opening  movement,  in  sonata  form,  will  immediately  come  as  a 
shock  to  listeners  only  familiar  with  Shotakovich’s  sometimes  boisterous,  sometimes 
despairing,  but  always  intense  symphonies.  Here,  rather  than  oppressive  drumbeats 
or  defiant  shouts,  he  spins  out  melodies  of  tender  beauty  and  Romantic  ardor;  by 
the  time  the  swooning  second  theme  arrives,  the  atmosphere  seems  not  far  removed 
from  the  Brahms  sonata  earlier  in  tonight’s  program.  The  music  does  eventually 
take  a  disorienting  turn,  however,  as  the  original  themes  are  transformed  into  fune¬ 
real  versions  of  themselves,  bringing  the  movement  to  a  bleak  conclusion.  Suddenly, 
the  sardonic  Shostakovich  arrives  with  a  vengeance  in  the  brief,  frenetic  Allegro, 
which  whirls  with  such  gauche  abandon  that  it  must  certainly  be  at  least  somewhat 
tongue-in-cheek.  In  the  Largo  third  movement,  the  composer  taps  into  his  operatic 
instincts  as  the  cello  sings  an  extended,  aria-like  lament,  with  spare  and  sometimes 
dissonant  accompaniment  from  the  piano,  once  again  communicating  the  utmost 
seriousness  and  depth  of  feeling — but  about  what,  we  can’t  be  sure.  The  work  then 
comes  to  a  close  with  a  rondo  finale  based  on  a  simplistic,  childlike  theme  that  is 
subjected  to  a  series  of  inventive  but  divergent  variations,  some  playful  and  some 
violent,  leaving  behind  only  more  ambiguity. 


JAY  GOODWIN 

Jay  Goodwin  is  managing  editor  at  the  Metropolitan  Opera.  He  has  written  for  the 
Boston  Symphony  Orchestra,  St.  Louis  Symphony,  Australian  Chamber  Orchestra, 
Juilliard  School,  and  Carnegie  Hall  and  was  the  2009  Tanglewood  Music  Center 
Publications  Fellow. 
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Guest  Artists 

Gautier  Capugon 

Performing  each  season  with  many  of  the  world’s  foremost  conductors  and  instrumen¬ 
talists,  cellist  Gautier  Capugon  is  also  founder  and  leader  of  the  Classe  d’Excellence  de 
Violoncelle  at  the  Fondation  Louis  Vuitton  in  Paris.  Acclaimed  internationally 
for  his  expressive  musicianship,  his  exuberant  virtuosity,  and  the  deep  sonority 
of  his  1701  Matteo  Goffriller  cello,  Mr.  Capugon  is  this  season’s  artist-in-residence 
with  Orquesta  de  Valencia.  In  the  2018-19  season,  he  premiered  Richard 
Dubugnon’s  concerto  for  cello  and  piano,  Eros  Athanatos,  with  Jean-Yves 
Thibaudet — a  piece  written  for  the  duo — with  the  symphony  orchestras  of 
West  Australia,  Antwerp,  and  WDR,  as  well  as  the  Orchestre  Philharmonique 
de  Radio  France.  He  performed  as  soloist  with  numerous  orchestras,  including 
the  philharmonic  orchestras  of  New  York,  Los  Angeles,  Munich,  and  the  Czech 
Republic;  the  Chicago,  NHK,  and  Sydney  symphony  orchestras;  the  Chamber 
Orchestra  of  Europe,  and  Orchestre  de  Paris.  As  a  chamber  musician,  he  performed 
on  an  extensive  European  tour  in  a  piano  trio  with  Lisa  Batiashvili  and  Jean-Yves 
Thibaudet,  and  appeared  with  recital  partners  Frank  Braley,  Gabriela  Montero,  Jean- 
Yves  Thibaudet,  and  Yuja  Wang  in  venues  such  as  Carnegie  Hall,  Walt  Disney  Hall, 
Aix-en-Provence,  and  Vienna’s  Musikverein.  Mr.  Capugon,  who  records  exclusively 
for  Erato  (Warner  Classics) ,  has  amassed  an  extensive  discography,  the  most  recent 
addition  being  an  album  of  Schumann  works  released  in  January.  Earlier  recordings 
include  concertos  by  Shostakovich  and  Saint-Saens,  the  complete  Beethoven  sonatas, 
and  Schubert’s  String  Quintet.  He  also  appears  on  screen  and  online  in  programs  such 
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as  The  Artist  Academy,  Prodiges,  and  Now  Hear  This.  In  2013,  Deutsche  Grammophon 
released  a  DVD  featuring  him  as  soloist  with  the  Berlin  Philharmonic  and  Gustavo 
Dudamel  in  a  live  performance  of  Haydn’s  Cello  Concerto  No.l.  Born  in  Chambery, 
Mr.  Capugon  began  playing  the  cello  at  the  age  of  five.  He  studied  at  the  Conserva¬ 
toire  National  Superieur  in  Paris  with  Philippe  Muller  and  Annie  Cochet-Zakine, 
and  later  with  Heinrich  Schiff  in  Vienna.  Mr.  Capugon ’s  debut  performance  with  the 
BSO  was  in  February  2012.  This  Friday  night,  July  19,  he  appears  as  soloist  with  Andris 
Nelsons  and  the  BSO  to  perform  Saint-Saens’s  Cello  Concerto  No.  1. 


Jean-Yves  Thibaudet 

In  his  career  of  more  than  three  decades,  pianist  Jean-Yves  Thibaudet  has  performed 
around  the  world,  recorded  more  than  fifty  albums,  and  built  a  reputation  as  one  of 
today’s  finest  pianists.  In  2018-19  he  continued  several  longstanding  musical 
partnerships,  touring  a  program  of  Schumann,  Faure,  Debussy,  and  Enescu 
with  Midori,  touring  the  great  concert  halls  of  Europe  with  Lisa  Batiashvili 
and  Gautier  Capugon,  and  performing  chamber  music  with  brothers  violinist 
Renaud  and  cellist  Gautier  Capugon.  With  Gautier  he  also  premiered  Richard 
Dubugnon’s  Eros  Athanatos,  3.fantaisie  concertante  for  cello  and  piano,  with  the 
West  Australian  Symphony  Orchestra,  followed  by  performances  with  the  Antwerp 
Symphony  Orchestra,  WDR  Sinfonieorchester,  and  Orchestre  Philharmonique 
de  Radio  France.  With  the  Cleveland  Orchestra  and  Iceland  Symphony  Orchestra, 
Mr.  Thibaudet  played  James  MacMillan’s  Piano  Concerto  No.  3,  of  which  he 
gave  the  world  premiere  in  2011.  One  of  the  foremost  interpreters  of  the  solo  part  in 
Bernstein’s  The  Age  of  Anxiety,  he  played  the  piece  around  the  world  during  the  com¬ 
poser’s  centennial  year,  including  performances  with  the  Boston  Symphony  Orchestra 
at  Symphony  Hall,  Carnegie  Hall,  and  Tanglewood;  with  the  Baltimore  Symphony 
and  Marin  Alsop  at  the  Edinburgh  International  Festival  and  BBC  Proms,  and  with 
the  Los  Angeles  and  Brussels  philharmonics  and  the  Detroit  Symphony  Orchestra. 
Passionate  about  education  and  fostering  young  musical  talent,  Mr.  Thibaudet  is  art- 
ist-in-residence  at  the  Colburn  School  in  Los  Angeles,  where  he  makes  his  home.  The 
school  has  extended  the  residency  for  an  additional  three  years  and  has  announced 
the  Jean-Yves  Thibaudet  Scholarships  to  provide  aid  for  Music  Academy  students. 
Mr.  Thibaudet’ s  recordings  have  garnered  many  awards  and  recognitions.  He  was 
the  soloist  on  the  Oscar-winning  film  Atonement,  as  well  as  for  Pride  and  Prejudice, 
Extremely  Loud  &  Incredibly  Close,  and  Wakefield.  In  2010  the  Hollywood  Bowl  honored 
Mr.  Thibaudet  for  his  musical  achievements  by  inducting  him  into  its  Hall  of  Fame. 
Previously  a  Chevalier  of  the  Ordre  des  Arts  et  des  Lettres,  Mr.  Thibaudet  was  awarded 
the  title  Officier  by  the  French  Ministry  of  Culture  in  2012.  Jean-Yves  Thibaudet 
made  his  debut  appearance  with  the  BSO  at  Tanglewood  in  August  1992  and  was 
artist-in-residence  with  the  BSO  during  the  2017-18  subscription  season.  This  Sunday 
afternoon,  July  21,  at  Tanglewood,  he  is  soloist  with  Andris  Nelsons  and  the  orchestra 
in  Gershwin’s  Piano  Concerto  in  F  and  the  composer’s  Variations  on  I  Got  Rhythm. 
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Tanglewood  Forever  Campaign 

Tanglewood  Forever,  a  $64  million  donor-funded  initiative,  will  expand  Tanglewood’s  natural 
beauty,  improve  the  visitor  experience,  connect  communities,  and  its  future.  The  Boston 
Symphony  Orchestra  extends  its  deepest  gratitude  to  the  many  donors  who  have  made  a 
transformative  and  lasting  impact  on  Tanglewood  through  their  support  of  the  Tanglewood 
Forever  Campaign  from  2012-2019. 


One  Million  and  above 

Cynthia  and  Oliver  Curme  •  Hermine  Drezner  and  Jan  Winkler  X  • 

The  Gordon  Family  •  Nathan  and  Marilyn  Hayward  •  Dorothy  and  Charlie  Jenkins  • 

Joyce  Linde  •  Linde  Family  Foundation  •  Perles  Family  Foundation  •  William  and  Lia  Poorvu  • 
Carol  and  Joe  Reich  •  Caroline  and  James  Taylor  •  Stephen  and  Dorothy  Weber  • 

Samantha  and  John  Williams  •  Anonymous  (2) 

$500,000-$999,999 

Liliana  and  Hillel  Bachrach  •  Stewart  and  Judith  Colton  •  John  C.  and  Chara  C.  Haas  X  • 

Ricki  Tigert  Heifer  and  Michael  S.  Heifer  •  Estate  of  Gerry  Lesunaitis  • 

Beth  and  Carmine  Martignetti  •  Massachusetts  Cultural  Facilities  Fund  • 

Cynthia  and  John  S.  Reed  •  Mr.  and  Mrs.  George  J.  Seibert  • 

Dorothy  Dudley  Thorndike  X  and  John  Lowell  Thorndike  •  Anonymous  (1) 

$250,000-$499,999 


Elana  and  Robert  Baum  •  Margo  Behrakis  and  George  D.  Behrakis  • 

Roberta  and  George  X  Berry  •  William  E.  Briggs  and  Donald  Usher  • 

Bonnie  and  Terry  Burman  •  Elliott  Carter  t  •  Isanne  and  Sanford  Fisher  • 

The  Honorable  Peter  H.B.  Frelinghuysen  X  •  Thomas  P.  Hosmer  t  • 

Barbara  and  Amos  Hostetter  •  Carol  and  George  Jacobstein  • 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  •  Ted  and  Debbie  Kelly  • 

Jane  B.  and  Robert  J.  Mayer,  M.D.  •  Joseph  C.  McNay/The  New  England  Foundation  • 

The  Messinger  Family  •  Claudio  and  Penny  Pincus  •  The  Pryor  Family  • 

Family  and  Friends  of  Burton  X  and  Suzanne  Rubin  •  Dr.  Richard  M.  Shiff  X  •  Patty  Plum  Wylde  • 
Marillyn  Tufte  Zacharis  •  Thalia  t  and  Nicholas  T.  Zervas  •  Anonymous 

$1  00,000-$249,999 

Gideon  Argov  and  Alexandra  Fuchs  •  Gregory  E.  Bulger  Foundation/ Gregory  Bulger  Sc  Richard  Dix  • 
Susan  and  Joel  Cartun  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille  • 

Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  •  Alan  J.  and  Suzanne  W.  Dworsky  • 

Alan  and  Lisa  Dynner  •  Eitan  and  Malka  Evan  •  Beth  and  Richard  Fentin  • 

Jane  and  Jack  Fitzpatrick  X  •  The  Jane  and  Jack  Fitzpatrick  Trust  • 

Nancy  Fitzpatrick  and  Lincoln  Russell  •  The  Frelinghuysen  Foundation  • 

Rabbi  Elyse  Frishman  and  Rabbi  Daniel  Freelander  •  Marion  Gardner-Saxe  and  Leonard  Saxe  • 

Scott  and  Ellen  Hand  •  Rhoda  Herrick,  from  the  Herrick  Theatre  Foundation  • 

Mrs.  Marilyn  Brachman  Hoffman  X  •  Valerie  and  Allen  Hyman  • 

Margery  and  Everett  Jassy  •  Leslie  and  Stephen  Jerome  • 

The  Rita  J.  and  Stanley  H.  Kaplan  Family  Foundation; 
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Stu  Rosner 


Nancy  and  Mark  Belsky,  Susan  B.  Kaplan,  Scott  Kaplan  Belsky,  Gila  Belsky  Modell  • 

The  Joan  Whittle  McClane  Leftwich  Memorial  Fund  •  Cynthia  and  Robert  J.  Lepofsky  • 

Nancy  and  Richard  Lubin  •  Jay  and  Shirley  X  Marks  •  Ann  Merrifield  and  Wayne  Davis  • 

Nancy  and  Jay  Nichols  •  Donald  and  Laurie  Peck  •  Plimpton-Shattuck  Fund  • 

Jonathan  and  Amy  Poorvu  •  Mary  Ann  and  Bruno  A.  Quinson  •  Robert  W.  Renton  X  • 

Ronald  and  Karen  Rettner  •  Dr.  Robin  S.  Richman  and  Dr.  Bruce  S.  Auerbach  • 

Carole  and  Edward  I.  Rudman  •  Joan  and  Michael  Salke  •  Malcolm  and  BJ  Salter  • 

Richard  Saltonstall  Charitable  Foundation  •  Sunrise  Foundation  • 

Ruth  McCormick  Tankersley  Charitable  Trust  •  Douglas  Dockery  Thomas  •  Anonymous  (3) 

$50,000-$99,999 

Lois  and  Harlan  Anderson  +  •  Phyllis  and  Paul  Berz  •  Walter  and  Hildi  Black  • 

Carol  and  Robert  Braun  •  Jane  Braus  •  The  Family  of  Alan  8c  Lorraine  Bressler  • 

The  Brooke  Family  •  Drs.  Andrea  and  Brad  Buchbinder  •  Linda  Dulye,  in  honor  of  Ann  Dulye  • 
Harriett  M.  Eckstein  •  Thomas  and  Winifred  Faust  •  Ina  and  Haskell  Gordon  +  • 

Charles  and  Carol  Grossman  Family  Fund  •  Susie  and  Stuart  Hirshfield  • 

Enid  and  Charles  +  Hoffman  •  Albert  A.  Holman  III  and  Susan  P.  Stickells  •  Jackie  and  Larry  Horn  • 
Stephen  and  Michele  Jackman  •  Tanny  and  Courtney  Jones  •  Robert  Kleinberg  • 

Shirley  and  William  Lehman  •  Elizabeth  W.  and  John  M.  Loder  • 

Carol  Parrish  and  Paul  Clark  •  Lina  S.  Plantilla,  M.D.  and  Eduardo  R.  Plantilla,  M.D.  • 

Hon.  Susan  Phillips  Read  •  Thomas  and  Kim  Ruffing  •  Joanne  Zervas  Sattley  • 

Dan  Schrager  and  Ellen  Gaies  •  Richard  and  Carol  Seltzer  •  Arlene  and  Donald  Shapiro  • 

Adrienne  Silverstein  and  Family,  In  memory  of  Joseph  Silverstein  •  Scott  and  Robert  Singleton  • 

Alex  and  Patricia  Vance  •  Mark  and  Martha  Volpe  •  Karen  Thomas  Wilcox  •  Brooks  and  Linda  Zug 

X  Deceased 

List  as  of  June  18,  2019.  For  more  information,  please  contact  Pam  Malumphy  at  617-638-9271  or 
pmalumphy@bso.org. 
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Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $750  or  more  for  the  2019  season. 
Underlined  Boldface  denotes  Koussevitzky  Society  support  of  $5,000  or  more;  boldface  denotes  Bernstein  Society 
support  of  $3, 000-$4, 999  or  more,  and  italics  denote  Highwood  Club  support  of  $l,500-$2,999.  For  information 
about  how  to  join  Tanglewood  Business  Partners,  please  contact  Laurence  Oberwager  at  413-717-1513  or 
loberwager@bso.org.  We  hope  you  will  support  our  members  by  patronizing  them! 

Accounting/Tax  Services  Mark  Friedman,  CPA  •  Michael  G.  Kurcias,  CPA  •  Kurcias,  Jaffe  8c  Co.  LLP  • 

Amy  &  Alan  Levine  •  Sheer  &  Company 

Advertising/Marketing/Consulting  LA  Communications  •  Barry  L.  Beyer  •  Ed  Bride  Associates  • 

The  Cohen  Group  •  Barbara  Cohen-Hobbs  Consulting  •  Pilson  Communications,  Inc.  • 

Spaulding  Communications 

Architecture/Design/Engineering  ARTLIFEdesign  •  B2C2  •  edm-  architecture  I  engineering  I  management  • 
Foresight  Land  Services,  Inc.  •  Hill  -  Engineers,  Architects,  Planners,  Inc.  •  Tune  Street 

Arts/Crafts/Antiques  Elise  Abrams  Antiques  •  Berkshire  Paint  and  Sip  •  Joanie  Ciolfi  Paintings  • 
Colorful  Stitches  Fine  Yarn  •  History  of  Toys  Gallery  •  Hoadley  Gallery  •  ROAM:  A  Xtina  Parks  Gallery  • 

Schantz  Galleries  Contemporary  Glass 

Audio-Video/Special  Effects/Fireworks  Atlas  PyroVision  •  Myriad  Productions  •  Rogers  High  Fidelity  • 

Specialized  Audio-Visual  Inc. 

Automotive  Autobahn  Service  •  Balise  Lexus  •  Bedard  Brothers  Auto  Sales  •  Biener  Audi  •  Flynn  VW  Audi  BMW  • 
Haddad  Dealerships  (Toyota,  Subaru,  Hyundai,  Nissan)  •  fohnson  Ford  Lincoln  •  Mercedes-Benz  of  Springfield 

Av  i  a  t  i  0  n  Lyon  Aviation,  Inc. 

Banking  Adams  Community  Bank  •  Berkshire  Bank  •  Greylock  Federal  Credit  Union  • 

Lee  Bank  •  Malvern  Bank,  National  Association  •  MountainOne  Bank  •  NBT  Bank  of  Lenox  • 

The  Pittsfield  Cooperative  Bank  •  Salisbury  Bank  and  Trust  Company  •  TD  Bank 

Building  Supplies/Hardware/Home  E.  Caligari  &  Son  •  Carr  Hardware  •  Dettinger  Lumber  Co.,  Inc.  • 
Dresser-Hull  Company  •  Henry’s  Electric,  Inc.  •  Ed  Herrington,  Inc. 

Building/Contracting  Allegrone  Companies  •  Berkshire  Building  and  Remodeling  • 

Lou  Boxer  Builder,  LLC  •  Countryside  Landscape  &  Design  •  Decumanus  Green  Design/Build,  Inc.  • 

Martino  Glass  Company,  Inc.  •  J.H.  Maxymillian,  Inc.  •  PowerTrac  Machinery  •  David  J.  Tierney,  Jr.,  Inc.  • 
Peter  D.  Whitehead  Builder,  LLC 

Camping  Mt.  Greylock  Campsite  Park 

Catering  &  Party  Rental  The  Dessert  Bar  •  Savory  Harvest  Catering  •  SoMa  Catering  • 

Wellington  Hospitality  Group,  LLC 

Education  American  Institute  for  Economic  Research  •  Belvoir  Terrace,  Visual  and  Performing  Arts  and 
Sports  Summer  Camp  •  Massachusetts  College  of  Liberal  Arts  •  Marty  Rudolph’s  Math  Tutoring  Service 

Energy  Berkshire  Gas  •  LiptonMart  Stores  •  Viking  Fuel  Oil  Co.  Inc. 

Financial  Services  American  Investment  Services,  Inc.  •  Balance  Rock  Investment  Group  • 

Frank  &  Maria  Battista  •  Berkshire  Bank  Wealth  Management  •  Berkshire  Wealth  Advisors  of  Raymond  fames  • 

Blue  Spark  Financial  •  Financial  Planning  Hawaii,  Inc.  •  Raymond  8c  Susan  Held  • 

Kenneth  R.  Heyman,  CFP,  Wealth  Advisor,  UBS  Financial  Services  •  Kaplan  Associates  •  Keator  Group,  LLC  • 

Mill  Town  Capital  •  October  Mountain  Financial  Advisors  •  SLR  Management  Corp.  •  Stifel  &  Company  • 

TD  Wealth  •  tsmit  Limited,  Inc. 

Fitness/Yoga/Wellness  Berkshire  West  Athletic  Club  •  Eastover Estate  and  Retreat  • 

Kripalu  Center  for  Yoga  &  Health 

Food/Beverage  Wholesale  Crescent  Creamery  •  SoCo  Creamery  •  Tierra  Farm 

Insurance  Berkshire  Insurance  Group  •  Guardian  Life  Insurance  Company  of  America  • 

Stockbridge  Risk  Management  •  Toole  Insurance  Agency,  Inc. 

Legal  Archstone  Law  Group,  P.C.  •  Michael  C.  Beatty,  Esq.  •  Cianflone  &  Cianflone  P.C.  • 

Marcia  Smithen  Cohen  •  Cohen  Kinne  Valicenti  &  Cook  LLP  •  Michael  J.  Considine,  Attorney  at  Law  • 

Dechert  LLP  •  Goulston  &  Storrs  •  Hope  Hagler,  Esq.  •  Heller  &  Robbins  •  Heilman  Shearn  &  Arienti  LLP  • 

Hochfelder  &  Associates,  P.C.  •  Kalib  &  Kalib  •  Linda  Leffert,  JD  (Retired)  •  Louis  J.  Oggiani  • 

In  Memory  of  Lester  M.  Shulklapper,  Esq.  •  Susan  M.  Smith,  Esq. 

Lodging  33  Main  •  1850  Windflower  Inn  •  Apple  Tree  Inn  •  Applegate  Inn  •  Berkshire  Days  Inn  • 

Berkshire  Fairfield  Inn  &  Suites  •  Berkshire  Plaza  Hotel  /  Holiday  Inn  and  Suites  •  Birchwood  Inn  • 

Black  Swan  Inn  •  Blantyre  •  The  Briarcliff  Motel  •  Brook  Farm  Inn  •  Canyon  Ranch  in  Lenox  • 

Chesapeake  Inn  of  Lenox  •  The  Cornell  Inn  •  Courtyard  by  Marriott  Lenox  Berkshires  •  Cranwell  Resort  • 

Devonfield  Inn  •  Downtown  Upstairs  •  The  Garden  Gables  Inn  •  Gateways  Inn  and  Restaurant  • 

Hampton  Inn  &  Suites  •  Hampton  Terrace  Inn  •  Hilton  Garden  Inn  Lenox /Pittsfield  •  Hotel  on  North  • 


Inn  at  Green  River  •  The  Inn  at  Kenmore  Hall  •  The  Inn  at  Stockbridge  •  Jacob’s  Tanglewood  Ranch  • 

The  LakeHouse  Inn  •  Main  Street  Hospitalitv/The  Red  Lion  Inn  •  The  Old  Inn  on  the  Green  • 

The  Rookwood  Inn  •  Shaker  Mill  Inn  •  Staveleigh  House  Bed  and  Breakfast  •  Stonover  Farm  Bed  &  Breakfast  • 

Wheatleigh  Hotel  &  Restaurant 

Manufacturing/Distribution/Consumer  Products  Bell  Container  Corporation  • 

Berkshire  Holding  Corporation  •  Berkshire  Sterile  Manufacturing  •  Blue  Q  •  Iredale  Mineral  Cosmetics,  Ltd.  • 

Onyx  Specialty  Papers,  Inc.  •  Volkert  Precision  Technologies  Inc. 

Medical/Optical  510  Medical  Walk  In  •  J.  Mark  Albertson,  D.M.D.,  P.A.  • 

A  Touch  of  Comfort  Therapeutic  Massage  •  Austen  Riggs  Center  •  Berkshire  Hand  to  Shoulder  Center  • 
Berkshire  Health  Systems,  Inc.  •  Stanley  E.  Bogaty,  M.D.  •  Community  Health  Programs,  Inc  • 

County  Ambulance  Service  •  Eye  Associates  of  Bucks  County  •  Fairview  Hospital/  Berkshire  Health  Systems  • 

Dr.  Steven  8c  Nancy  Gallant  •  Leon  Harris  MD  PC  •  Fred  Hochberg,  M.D.  • 

Rima  and  Melvin  Katz,  M.D.  •  Gabriel  J.  Kaufman,  M.D.,  FACS  •  Kimball  Farms  Lifecare  Community  • 

Dr.  William  E.  Knight,  M.D.  •  Carol  R.  Kolton,  M.S.W.  -  Psychotherapy  •  Dr.  Charles  Mandel  O.D.  • 

Joseph  Markoff  MD  •  Bruce  A.  Merriam,  D.D.S.  •  Nielsen  Healthcare  Group,  Inc.  • 

Pittsfield  Dental  Center,  Dr.  Natalya  Yantovsky,  D. M.D. ,  P.C.  •  Putnoi  Eyecare  •  Dr.  Robert  Ilf  Esther  Rosenthal  • 
Royal  Health  Care  Services  •  Chelly  Sterman  Associates  •  Suburban  Internal  Medicine  •  Westside  Voice  • 

Jennifer  Wrubel  M.Ed.,  LCSW-R 

Moving/Storage  Quality  Moving  If f  Storage  •  Security  Self  Storage 
Music  Aston  Magna  Foundation  •  Berkshire  Bach  Society 

Non- Profit/Municipal  Black  Bear  Farm  •  Christopher  8c  Violet  Eagan  •  Ronald  Iff  Caroline Frohne  • 

Ricki  Gardner  8c  Will  Cavanagh  •  Robert  8c  Marcy  Haber  •  Hillcrest  Education  Centers  Inc.  • 

Stephen  8c  Helene  Sacks  •  Town  of  Lenox,  Massachusetts 

Nursery/ Tree  Service/ Florist  Bella  Flora  •  Garden  Blossoms  Florist  •  Glendale  Botanicals  • 

The  Haupt  Tree  Company  •  Ward’s  Nursery  8c  Garden  Center  •  Windy  Hill  Farm,  Inc. 

Printing/Publishing/Media  Berkshire  Eagle  •  The  Berkshire  Edge,  LLC  •  Berkshire  Graphics  Incorporated  • 
Laurin  Publishing  Co.  •  Qualprint  •  Rural  Intelligence  •  The  Studley  Press 

Real  Estate  Barrington  Realty  LLC  •  Berkshire  Hathaway  Home  Services  Barnbrook  Realty  •  Berkshire  Property  Agents 
Brause  Realty,  Inc.  •  Daniel  and  Carole  Burack  •  Cohen  +  White  Associates  •  Robert  Doerr,  Cohen  +  White  Associates 
Eagle  Mill  Redevelopment  LLC  •  Sieve  Erenburg,  Cohen  +  White  Associates  •  Robert  Gal  LLC  • 

Barbara  K.  Greenfeld,  Roberts  Iff  Associates  Realty  •  Hill  Realty,  LLC  •  Earner  Brook  LLC  •  LandVest  • 

LD  Builders  •  Lee  Choo  Choo  LLC  •  MacCaro  Real  Estate  •  The  Barb  Osborne  Team,  Ashmere  Realty,  Inc.  • 
Overlee  Property  Holdings  •  Patten  Family  Foundation  •  Pennington  Management  Co.  •  Port  Asylum  • 

Roberts  8c  Associates  Realty,  Inc.  •  Lori  Signer,  Cohen  +  White  Associates  •  Stone  House  Properties  LLC  • 

Michael  Sucoff  Real  Estate  •  Teton  Management  Corp.  •  Tywood  Associates  LLC  •  United  Group  of  Companies  • 
Lance  Vermeulen  Real  Estate  •  Julie  Weiss,  Cohen  +  White  Associates  •  William  Pitt  Sotheby’s  International  Realty 

Resort/Spa  Canyon  Ranch  in  Lenox  •  Elm  Court  Estate 

Restaurant  51  Park  Restaurant  8c  Tavern  •  Alta  Restaurant  Iff  Wine  Bar  •  Bagel  +  Brew  • 

Barrington  Brewery  8c  Restaurant  •  Bistro  Zinc  •  Bizen  Gourmet  Japanese  Restaurant  and  Sushi  Bar  • 

Brava  •  Cafe  Lucia  •  Chez  Nous  •  Cork ’N  Hearth  •  Electra’s  Cafe  •  Firefly  Gastropub  Iff  Catering  Co.  • 

Frankie’s  Ristor ante  Italiano  •  Haven  Cafe  &  Bakery  •  Lucia’s  Latin  Kitchen  •  Mad  Jack’s  BBQ  • 

Malaysian  Flavours  •  The  Marketplace  Kitchen  •  Mazzeo’s  Ristorante  •  Naji’s  Mediterranean  Cuisine  • 

New  England  Wraps  •  The  Olde  Heritage  Tavern  •  Panda  House  Restaurant  •  Papa  John’s  •  Rouge  • 

Shire  Breu-Hous  •  Wandering  Star  Craft  Brewery 

Retail:  Clothing  Arcadian  Shop  •  Ben’s  •  Casablanca,  GB9,  Shooz,  Swtrz  •  CERI  Boutique  • 

The  Gifted  Child  •  Glad  Rags  •  Purple  Plume  •  twiGs 

Retail:  Food  Big  Y  Supermarkets,  Inc.  •  Chocolate  Springs  Cafe  •  Guido’s  Fresh  Marketplace  • 

Oliva!  Gourmet  Olive  Oils  8c  Vinegars  •  SoCo  Creamery  •  Stop  8c  Shop  Supermarkets 

Retail:  Home  &  Lifestyle  Design  Menagerie  •  MacKimmie  Co.  • 

Paul  Rich  8c  Sons  Home  Furniture  I  Mattresses  I  Design  •  WB  Wood/  Natalie  8c  Richard  Mines 
Retail:  Jewelry  Laurie  Donovan  Designs  •  Zabian’s  Fine  Jewelers 

Retail:  Wine/Liquor  Nejaime’s  Wine  Cellars  •  Queensboro  Wine  8c  Spirits  •  South  Egremont  Spirit  Shoppe  • 
SPIRITED 

Salon  SEVEN  salon,  spa  •  Shear  Design 

Security  Alarms  of  Berkshire  County  •  Global  Security,  LLC 

Services  Edward  Acker,  Photographer  •  Aladco  Linen  Services  •  Catamount  Response  • 

Daley  and  Sons  Trucking,  Inc.  •  Dery  Funeral  Homes 

Specialty  Contracting  R.J.  Aloisi  Electrical  Contracting  Inc.  •  LePrevost  Plumbing,  Heating  Iff  Cooling  • 

Pignatelli  Electric  •  Michael  Renzi  Painting  Co.  LLC  •  Tri-Town  Paving,  Inc.  •  Douglas  J.  Wooliver  Iff  Sons,  Inc. 

Transportation/Travel  A-List  Luxury  Car  Service  •  Abbott’s  Limousine  8c  Livery  Service,  Inc.  • 

All  Points  Driving  Service  •  South  Africa  Sun,  LLC  •  Tobi’s  Limousine  Service,  Inc.  •  Traveling  Professor  • 

W&B  Golf  Carts,  Inc. 
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THEATER  AND  THE  DANCE 

The  Berkshire*  will  be  busy  with  cultural  attractions  at  Festival  time.  William  Miles, 
director  of  the  Berkshire  Playhouse  is  presenting  Alexander  Kirkland,  in  a  new  play,  "Many 
Mansions,"  by  father  and  too,  Eckert  and  Jules  Eckert  Goodman  and  Edith  Barrett  in  "Becky 
Sharp." 

Ted  Shawn  and  his  men  dancer*  have  special  programs  arranged  for  your  pleasure  at  their 
summer  studio,  Jacob’s  Pillow  in  West  Beckct,  on  Friday  afternoons  and  at  the  Berkshire  Play* 
house  on  Saturday  afternoons. 


CHAMBER  MUSIC 

The  South  Mountain  Temple,  where  chamber  music  has  been  a  delight  for  many  summers 
through  the  generosity  of  Mrs.  Elizabeth  Sprague  Coolidge,  is  presenting  the  South  Mountain 
Quartet  and  Gunnar  Johansen,  pianist,  c very  Sunday  afternoon  at  4  o'clock.  Willem  Willekc  is 
the  musical  director.  Tickets  for  these  concerts,  which  arc  free  to  the  public,  may  be  had  by  com¬ 
municating  with  the  South  Mountain  Association. 

In  Falls  Village,  Connecticut,  is  the  Gordon  String  Quartet  which  plays  every  Sunday  at 
4  P.  M.  (also  Wednesday,  Aug.  11.)  Tickets  for  these  concerts  may  be  obtained  at  the  door  or 
reservations  may  be  made  by  telephone.  Chamber  music  is  also  the  attraction  at  the  Alexander 
Bloch  Summer  School  of  Music  in  Hillsdale,  N.  Y.,  Saturday  afternoons  and  at  the  Plavhousc*in- 
thc-Hills,  Cumrningcon,  Sunday  afternoons. 


STOCK  BRIDGE  ART  EXHIBITION 

Also  at  the  Berkshire  Museum  in  Pittsfield,  is  the  29th  annual  exhibition  of  the  Stock- 
bridge  Art  Association.  It  merits  your  attention. 


THE  BERKSHIRE  GARDEN  CENTER 

The  Berkshire  Garden  Center  in  Stockbridge,  at  the  junction  of  Routes  183  and  102,  invites 
you  to  visit  its  interesting  experimental  gardens,  its  herb  gardens,  its  library  and  to  enjoy  its 
many  other  facilities. 


PLEASANT  VALLEY  SANCTUARY 

In  Lenox  is  the  Pleasant  Valley  Bird  and  Wild  Flower  Sanctuary  with  its  interesting  museum, 
miles  of  walks  through  the  woods,  duck  and  beaver  ponds.  It  is  open  daily  to  the  public. 


AN  HISTORIC  HOUSE 

In  Stockbridge  stands  the  Mission  House,  built  in  1739  bv  Rev.  John  Sergeant,  first  missionary 
to  the  Stockbridge  Indians.  It  was  restored  and  established  on  its  present  location  in  1928  as  an 
early  American  museum  by  Miss  Mabel  Choate  in  memory  of  bet  parents,  Joseph  Hodges  Choate 
and  Caroline  Dutcher  Sterling.  It  is  open  to  the  public. 
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Tanglewood  Major  Corporate  Sponsors 
201 9  Season 

Tanglewood  major  corporate  sponsorships  reflect  the  importance  of  alliance  between  business 
and  the  arts.  We  are  honored  to  be  associated  with  the  following  organizations  and  gratefully 
acknowledge  their  partnerships. 


CHASE  O 

Chase  is  proud  to  be  the  2019  Tanglewood  Season  Sponsor.  Chase  is  the  U.S.  consumer 
and  commercial  banking  business  of  JPMorgan  Chase  8c  Co.  (NYSE:  JPM) ,  a  leading 
global  financial  services  firm  with  assets  of  $2.6  trillion  and  operations  worldwide. 
Chase  serves  nearly  half  of  America’s  households  with  a  broad  range  of  financial 
services,  including  personal  banking,  credit  cards,  mortgages,  auto  financing,  investment 
advice,  small  business  loans  and  payment  processing.  Customers  can  choose  how  and 
where  they  want  to  bank:  Nearly  5,000  branches,  16,000  ATMs,  mobile,  online  and  by 
phone.  For  more  information  visit  chase.com/boston. 


GOOD 

Audi 

OFFICIAL  LUXURY  VEHICLE  OF  THE  BSO 

New  England  Audi  Dealers  are  proud  to  partner  with  the  Boston  Symphony  Orchestra 
as  their  Official  Luxury  Vehicle.  Together  we  look  forward  to  providing  quality  and 
excellence  for  audiences  in  Boston  and  beyond.  We  are  proud  to  be  celebrating  the 
second  year  of  our  partnership. 


/|"\>MMONWEALTH 
U  WORLDWIDE 

EXECUTIVE  TRANSPORTATION 

ANYTHING  BUT  COMMON 


Dawson  Rutter 

President  and  CEO 


Commonwealth  Worldwide  Executive  Transportation  is  proud  to  be 
the  Official  Chauffeured  Transportation  of  the  Boston  Symphony 
Orchestra  and  Boston  Pops.  The  BSO  has  delighted  and  enriched  the 
Boston  community  for  over  a  century  and  we  are  excited  to  be  a  part 
of  such  a  rich  heritage.  We  look  forward  to  celebrating  our  relationship 
with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities, 
contact  Joan  Jolley,  Director  of  Corporate  Partnerships,  at  (61 7)  638-9279  or  at  jjolley@bso.org. 


IOCKBRIDGE,  a  typical  New  England  village,  is 
proud  not  only  of  its  historical  past,  but  also  of  its  present  con¬ 
tributions  to  the  life  of  our  country  both  cultural  and  civic. 


The  first  grant  of  land  to  white  people  was  made  in  1737  by 
the  English  Throne.  Continuously  since  that  time,  the  in¬ 
fluence  of  this  quiet  village  has  been  felt  throughout  the 
United  States.  Cyrus  West  Field,  who  laid  the  Atlantic 
Cable,  came  from  this  beautiful  little  village.  Joseph  H. 
Choate,  Daniel  Chester  French  and  many  others  who  have 
been  prominent  citizens  of  our  country  lived  in  Stockbridge. 
A  village  with  as  long  and  solid  an  historical  background  as 
this  town,  has  naturally  developed  certain  institutions  in  the 
town  which  typify  the  stability  of  the  town.  Among  these 
institutions  are  the  RED  LION  INN,  started  in  1773,  and  the 
HOUSATONIC  NATIONAL  BANK,  organized  in  1825.  The 
HOUSATONIC  NATIONAL  BANK  still  occupying  its  orig¬ 
inal  brick  building  has,  since  its  organization,  grown  in  the 
esteem  of  the  people  of  Berkshire  through  its  policies  of 
security,  and  progress.  The  RED  LION  INN  is  known  from 
coast  to  coast  for  its  pleasant  hospitality,  excellent  cuisine  and 
comfortable  colonial  surroundings.  This  year  the  RED  LION 
INN  has  opened  the  LION’S  DEN,  an  attractive,  unique 
Cocktail  Grill.  This  will  further  add  to  the  pleasure  of  Berk¬ 
shire  residents. 


In  1853,  the  Laurel  Hill  Association,  the  first  village  im¬ 
provement  society  in  the  United  States  was  founded  in  Stock- 
bridge.  This  association  has  been  followed  in  recent  years  by 
the  Berkshire  Playhouse  and  the  Berkshire  Symphonic  Festi¬ 
val,  the  latter,  this  vear,  having  obtained  its  own  home.  The 
older  institutions,  the  HOUSATONIC  NATIONAL  BANK, 
the  RED  LION  INN  and  the  others,  welcome  the  Berkshire 
Symphonic  Festival  as  an  added  permanent  institution  of  the 
Berkshires.  Both  the  Bank  and  the  Inn  are  cooperating,  not 
only  with  the  Berkshire  Symphonic  Festival  officials,  but  with 
the  patrons  of  the  Festival,  to  thus  add  to  the  attractiveness  of 
our  Berkshire  Hills. 
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The  Memorial  Tourr , 
Stockbridge,  built  of 
Slone ,  contains  a  clock 
and  chime  of  nine  bells. 
Erected  by  bar  id  Dud¬ 
ley  Field  in  IS7S  on  the 
site  of  the  old  Indian 
meeting  house 
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FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Open  Daily  y:oo  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
17  Housatonic  Street 
Lenox,  MA  01140 

4i3-637-9i7i 

www.bravalenox.com 


17  RAILROAD  ST  .  CT  BARRINGTON 
TEL. 413  $28  4  34  3  •  F  B  /  B  I  Z  E  N  S  U  S  M  I 
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GOURMET  JAPANESE  RESTAURANT 


TrATTCTRIA  Ill  Visimo 

Ciicim  Itauana 
Ekjct  Authentic  Italian 
foov  IN  THE  “BERKSHIRES 

413-637'4904 
'Rmm  7  &  20  Ltmix,  MA 
ww\v:rHJATnm:\-  ytswioxxm 


If  you  would  like  to  be  part 
of  this  restaurant  page, 
please  call  781-642-0400. 


A/ 

MINT  4 1 3-243-673  i 

INDIAN  LA* l Slot  DI ninG  413- 243 - 6 732 

435  luwrtl  St.  (Route  7)  WWW:  W itltltC.  US 

«i r  ala l k  swan  inn  MtntmdMn&gniaiLcom 


A  SERVICE  OF  WGBH 


Come  take  a  walk  on  the  vstPP  s/Pi  of  the  Berkshires... 


!\AA  PARKS  iauiri 
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-  african  wildlife  and  oper^ 
nature  photography  n<»N- 

*  contemporary  art  c 

*  fair  trade  imports 

*  sustainable  goods 

-  hand-made  pottery 

*  traditional  textiles 


230  MASS  MoCA  Wiry,  Bl,  North  Adams,  MA 
Oo  the  campus  o<  MASS  MoCA 
www  roam^nUery  photo 
9  ^roamphotooallary 
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October  mountain 

financial  aoviiofi 


Trust 

Having  that  sense  of  security— 
and  the  knowledge  your 
investment  advisor  understands 
your  financial  situation— is 
invaluable. 


Discover  the  qualities  that  can  help 
provide  some  certainty  in  these  uncertain  times. 


Have  a  conversation  with  our  managing  director,  Gary  Schiff, 
and  the  team  at  October  Mountain  Financial  Advisors. 


103  West  Park  Street 
Lee,  MA  01238 

Tel:  413-243-4331  FAX:  413-243-0499 
octobermountainfa.com 

St.  Germain  Investment  Management  operates  as  October  Mountain  Financial  Advisors  in  the  Berkshires. 

Member  SEC,  FINRA,  SiPC 
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Arnold  Skolnick,  Concert  poster  for  the  Woodstock  festival,  August 


Agency.  All  rights  reserved. 


Where  were  we  50  years  ago? 


NORMAN  - 

ROCKWELL  5ye£ 
MUSEUM  illustI 


NRM.org  Stockbridge  MA  413.298.4100  KIDS  &  TEENS  FREE! 


AUSTEN  RIGGS  CENTER 


W  1919-201*  y 


One  hundred  years 
of  lives  reclaimed 


A  U.S.  News  &  World  Report  Top  Ten  “Best  Hospital”  in  Psychiatry 


413.298.5511  www.austenriggs.org/100 


Toole  Insurance  has 
been  working  with 
successful  families  in  the 1 
northeast  since  1939. 


to 


TOOLE 

INSURANCE 


proudly  representing 

CHUBB 

and  other  fine  insurers 


i  If  it  matters  to  you. 


it  matters  to  us. 

800-958-6653  tooleinsurance.com 


In  Tribute  to  Florence  Gould 


Florence  Gould 


Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall 
is  named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco 
earthquake  of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned 
to  France.  Florence  arrived  not  speaking  a  word  of  French,  but  she  was  quick,  intelli¬ 
gent,  and  musically  gifted,  and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris 
Conservatory.  Although  she  asserted  throughout  her  life  that  she  “had  not  a  drop  of 

American  blood,”  she  remained  a  U.S.  citizen 
until  her  death  in  1983. 


(photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation) 


Florence  returned  to  San  Francisco  with  her 
new  husband,  an  American  architect,  at  the 
outbreak  of  World  War  I,  but  the  marriage 
did  not  last  and  she  returned  to  France  in 
1917.  Following  the  Armistice,  she  recom¬ 
menced  her  musical  studies,  and  was  often 
to  be  found  singing  in  the  salons  of  Paris, 
along  with  the  likes  of  the  famous  Parisian 
entertainer  Colette.  It  was  at  such  an  event 
that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay 
Gould.  The  two  were  married  in  1923  and, 
at  her  husband’s  request,  Florence  gave  up 
her  singing  career. 


The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s,  where  they  attracted  an  international 
crowd  of  socialites,  artists,  and  writers.  They  remained  in  France  throughout  World 
War  II,  during  which  time  Florence  served  as  a  nurse  and  established  a  famous  literary 
salon  that  became  a  center  of  intellectual  life  in  wartime  Paris.  It  was  also  at  this  time 
that  she  became  a  patron  of  contemporary  painters,  Braque  and  Picasso  among  them, 
and  began  amassing  an  extraordinary  collection  of  modern  art. 


Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould 
continued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by 
French  President  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer 
to  be  rebellious,  avant-garde  intellectuals,  but,  instead,  great  established  personages, 
many  of  them  members  of  the  Academie.  She  also  surrounded  herself  with  the  lead¬ 
ing  European  and  American  art  collectors,  dealers,  and  cultural  leaders.  At  the  time 
of  her  death,  her  art  collection  included  works  by  Bonnard,  Cassatt,  Cezanne,  Corot, 
Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet,  Pissarro,  Renoir,  and  Van  Gogh. 
The  majority  of  the  proceeds  from  the  sale  of  her  estate  was  given  to  the  Florence 
Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco-American  amity 
and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium  of  Seiji 
Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation 
also  has  endowed  a  Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of 
talented  young  French  musicians. 


BSO,  TMC,  and  TLI  at  Tanglewood 

For  detailed  program  and  ticket  information  about  BSO  and  Tanglewood  Music  Center  (TMC)  concerts, 
please  visit  tanglewood.  org. 

For  detailed  program  and  ticket  information  about  the  Tanglewood  Learning  Institute,  please  visit  TLI.  org. 
Brochures  with  complete  programs  and  ticket  information  are  available  at  the  Welcome  Center  by  the  Main 
Gate,  at  the  Visitor  Center  in  the  Tappan  Manor  House,  and  at  the  Linde  Center  for  Music  and  Learning. 


Friday,  July  5,  6pm,  Ozawa  Hall 
Prelude  Concert— MEMBERS  OF  THE  BSO 
Music  of  Mozart,  Jongen,  and  Frangaix 

Friday,  July  5,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
EMANUEL  AX,  piano 
Music  of  Mozart  and  Mahler 

Saturday,  July  6,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Saturday,  July  6 

Saturday,  July  6,  5pm,  Ozawa  Hall 
TLI— THE  BIG  IDEA 
MADELEINE  K.  ALBRIGHT 

Saturday,  July  6,  6:15pm,  Linde  Center 
TMC  Prelude  Concert— TMC  FELLOWS 
Music  of  Previn,  Marc  Neikrug,  and  John 
Harbison 

Saturday,  July  6,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
ANNE-SOPHIE  MUTTER,  violin 
Music  of  Joan  Tower,  Previn,  and  Dvorak 

Sunday,  July  7,  10am,  Ozawa  Hall 

TMC  Chamber  Music  Concert 
Music  of  Sarah  Gibson  (world  premiere; 
TMC  commission),  Debussy,  Jack  Frerer, 
Katherine  Balch  (world  premiere;  TMC 
commission) ,  and  Mozart 

Sunday,  July  7,  2:30pm,  Shed 
BOSTON  POPS  ORCHESTRA— JOHN 
WILLIAMS  and  DAVID  NEWMAN, 
conductors 

ANNE-SOPHIE  MUTTER,  violin 
“Across  the  Stars:  Music  of  John  Williams” 

Monday,  July  8,  8pm,  Ozawa  Hall 
TMC  ORCHESTRA— ANDRIS  NELSONS 
and  CONDUCTING  FELLOWS,  conductors 
THOMAS  ROLFS,  trumpet 
Music  of  Berlioz,  Tchaikovsky,  and 
Shostakovich,  and  Detlev  Glanert’s 
Concerto  for  Trumpet  and  Orchestra 
(world  premiere;  TMC  commission) 


Tuesday,  July  9,  8pm,  Ozawa  Hall 

TLI— FULL  TILT 

MEOW  MEOW — “Pandemonium” 

Wednesday,  July  10,  8pm,  Ozawa  Hall 
HILARY  HAHN,  violin 
All-J.S.  Bach  program 

Thursday,  July  11,  8pm,  Ozawa  Hall 
VENICE  BAROQUE  ORCHESTRA 
AVI  AVITAL,  mandolin 

Music  of  Geminiani,  Vivaldi,  Albinoni,  and 
Paisiello 

Friday,  July  12,  6pm,  Ozawa  Hall 
Prelude  Concert— MEMBERS  OF  THE  BSO 

Music  of  Cage,  Ninfea  Cruttwell-Reade,  Steve 
Reich,  and  Steven  Snowden 

Friday,  July  12,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
JAN  LISIECKI,  piano 
THOMAS  ROLFS,  trumpet 
ROBERT  SHEENA,  English  horn 
Music  of  Copland  and  Grieg 

Saturday,  July  13,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  14 

Saturday,  July  13,  6:15pm,  Linde  Center 
TMC  Prelude  Concert— TMC  FELLOWS 
Music  of  Stravinsky,  Rontgen,  and  Clara 
Schumann 

Saturday,  July  13,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
KRISTINE  OPOLAIS,  OKSANA  VOLKOVA, 
JONATHAN  TETELMAN,  and  RYAN  SPEEDO 
GREEN,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS 
Verdi’s  Requiem 

Sunday,  July  14,  10am,  Ozawa  Hall 
TMC  CHAMBER  MUSIC  CONCERT 
Music  of  Andrew  Haig,  Dvorak,  Joan  Tower, 
and  Shostakovich 


Sunday,  July  14,  2:30pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
HAKAN  HARDENBERGER,  trumpet 
Music  of  Beethoven,  HK  Gruber,  and  Strauss 

Monday,  July  15,  8pm,  Ozawa  Hall 
TMC  ORCHESTRA— STEFAN  ASBURYand 
CONDUCTING  FELLOWS,  conductors 
Music  of  Respighi,  Helen  Grime  (world 
premiere;  TMC  commission),  and  Tchaikovsky 

Tuesday,  July  16,  8pm,  Ozawa  Hall 

MILOS,  classical  guitar 
Music  of  J.S.  Bach,  Granados,  Albeniz, 
Villa-Lobos,  Lennon/McCartney,  Harrison, 
and  Mathias  Duplessy 

Wednesday,  July  17,  8pm,  Ozawa  Hall 

GAUTIER  CAPUCON,  cello 
JEAN-YVES  THIBAUDET,  piano 
Music  of  Schumann,  Brahms,  Sibelius,  and 
Shostakovich 

Thursday,  July  18,  8pm,  Linde  Center 

TMC  VOCAL  CONCERT 

Music  of  Hemsi,  Chaminade,  Falla,  and  Ives 

Friday,  July  19-Sunday,  July  21 
TLI— O’KEEFFE  WEEKEND 

Friday,  July  19,  6pm,  Ozawa  Hall 
Prelude  Concert— MEMBERS  OF  THE  BSO 
Music  of  Poulenc,  Saint-Saens,  Massenet, 
and  Ravel 

Friday,  July  19,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
GAUTIER  CAPUCON,  cello 
Music  of  Betsy  Jolas,  Saint-Saens,  Debussy, 
and  Ravel 

Saturday,  July  20,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  21 

Saturday,  July  20,  6:15pm,  Linde  Center 
TMC  Prelude  Concert— TMC  FELLOWS 
Music  of  Britten  and  Brahms 

Saturday,  July  20,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
RENEE  FLEMING  and  ROD  GILFREY, 
vocal  soloists 

WENDALL  HARRINGTON,  video  artist 
Music  of  Elgar  and  Kevin  Puts’ s  The  Brightness 
of  Light  (world  premiere;  BSO  co-commission) 


Sunday,  July  21,  10am,  Ozawa  Hall 
TMC  CHAMBER  MUSIC  CONCERT 
Music  of  Shapero,  Crumb,  Sid  Richardson, 
Penderecki,  and  Lukas  Foss 

Sunday,  July  21,  2:30pm,  Shed 
BSO— ANDRIS  NELSONS,  conductor 
JEAN-YVES  THIBAUDET,  piano 
Music  of  Gershwin  and  Stravinsky 

Sunday,  July  21,  8pm,  Ozawa  Hall 
TMC  VOCAL  CONCERT 
Music  of  Ginastera  and  Ravel 

Tuesday,  July  23 — Tanglewood  on  Parade 

Grounds  open  at  2pm  for  music  and  activities 
throughout  the  afternoon,  including  Tangle- 
wood  Music  Center  and  Boston  University 
Tanglewood  Institute  performances. 

Gala  concert,  8pm,  Shed 

BSO,  BOSTON  POPS  ORCHESTRA,  and 
TMC  ORCHESTRA 

ANDRIS  NELSONS,  KEITH  LOCKHART, 
JOHN  WILLIAMS,  THOMAS  WILKINS,  and 
JAMES  BURTON,  conductors 
Music  from  Wagner’s  Die  Walkiire;  James 
Burton’s  The  Lost  Words,  for  children’s 
choir  and  orchestra  (world  premiere;  BSO 
co-commission);  Respighi’s  Fountains  of  Rome; 
Tchaikovsky’s  1812  Overture,  and  more 
Fireworks  to  follow  the  concert 

Wednesday,  July  24,  8pm,  Ozawa  Hall 

RENEE  FLEMING,  soprano 
EMERSON  STRING  QUARTET 
SIMONE  DINNERSTEIN,  piano 
Music  for  string  quartet  by  Walker,  Richard 
Wernick,  and  Barber,  and  Penelope,  for 
soprano,  string  quartet,  and  piano,  by  Andre 
Previn  and  Tom  Stoppard  (world  premiere; 
BSO  co-commission) 

Thursday,  July  25,  8pm,  Ozawa  Hall 
STEFAN  JACKIW,  violin 
JEREMY  DENK,  piano 
HUDSON  SHAD,  vocal  quartet 
All-Ives  program  including  Violin  Sonatas 
Nos.  1-4  plus  hymns,  patriotic  songs,  and 
marches  that  inspired  the  sonatas 

Friday,  July  26-Sunday,  July  28 
TLI— WAGNER  WEEKEND 

Friday,  July  26,  6pm,  Ozawa  Hall 
Prelude  Concert— MEMBERS  OF  THE  BSO 
Music  of  J.S.  Bach 


Friday,  July  26,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
PAUL  LEWIS,  piano 
TANGLEWOOD  LESTIVAL  CHORUS 
Music  of  Shostakovich,  Mozart,  and  Ravel 

Saturday,  July  27,  10am,  Ozawa  Hall 
BSO— THOMAS  WILKINS,  conductor 
COLEEN  HOLMES,  narrator 
BSO  Family  Concert,  to  include  Prokofiev’s 
Peter  and  the  Wolf 

Saturday,  July  27,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

TMC  Orchestra  program  of  Sunday,  July  28 

Saturday,  July  27,  5pm,  Ozawa  Hall 
TLI— THE  BIG  IDEA 
DORIS  KEARNS  GOODWIN 

Saturday,  July  27,  6:15pm,  Linde  Center 
TMC  VOCAL  PRELUDE  CONCERT 
To  include  Wagner’s  Wesendonck-Lieder 

Saturday,  July  27,  8pm,  Shed 

TMC  ORCHESTRA— ANDRIS  NELSONS, 

conductor 

AMBER  WAGNER  (Sieglinde),  SIMON 
O’NEILL  (Siegmund),  and  FRANZ-JOSEF 
SELIG  (Hunding),  vocal  soloists 
Wagner’s  Die  Walkure,  Act  I 
(Concert  performance  sung  in  German  with 
English  supertitles) 


Sunday,  July  28,  10am,  Ozawa  Hall 
TMC  CHAMBER  MUSIC  CONCERT 
Music  of  Wagner,  Ari  Sussman,  Berg,  and 
Schoeck 

Sunday,  July  28,  2:30pm  (Act  II)  and 
6:30pm  (Act  III) 

TMC  ORCHESTRA— ANDRIS  NELSONS, 
conductor 

AMBER  WAGNER  (Sieglinde),  CHRISTINE 
GOERKE  (Briinnhilde),  STEPHANIE 
BLYTHE  (Fricka),  SIMON  O’NEILL 
(Siegmund),  JAMES  RUTHERFORD  (Wotan), 
and  FRANZ-JOSEF  SELIG  (Hunding),  vocal 
soloists 

JESSICA  FASELT,  EVE  GIGLIOTTI,  WENDY 
BRYN  HARMER,  KELLY  CAE  HOGAN, 

DANA  BETH  MILLER,  RONNITA  MILLER, 
MARY  PHILIPS,  and  RENEE  TATUM 
(Valkyries) ,  vocal  soloists 
Wagner’s  Die  Walkure,  Act  II  (2:30pm)  and 
Act  III  (6:30pm) 

(Concert  performances  sung  in  German  with 
English  supertitles) 

Single  ticket  provides  admission  to  both  concerts. 

Tuesday,  July  30,  8pm,  Ozawa  Hall 
PAUL  LEWIS,  piano 

Music  of  Haydn,  Brahms,  and  Beethoven 

Wednesday,  July  31,  8pm,  Ozawa  Hall 
THOMAS  HAMPSON,  baritone 
LARA  DOWNES,  piano 
THE  BEYOND  LIBERTY  PLAYERS 
“Song  of  America:  Beyond  Liberty” 


BOSTON 

SYMPHONY  ORCHESTRA 
AUG.  13*15*1©  -  1536 
STOCKBRIOGE.  MASS. 


BOSTON 

SYMPHONY  ORCHESTRA 
AUG.  13-15-16  -  1536 
STOCKBRIOGE.  MASS. 


BFRHSTtfflBE 


I  PHONIC  FESTIVAL 


1A 


BOSTON 

SYMPHONY  ORCHESTRA 
AUG.  1315-16-1936 
STOCKBRIOGE,  MASS. 


Promotional  stamps  issued  by  the  Berkshire  Symphonic  Festival  Committee 
to  publicize  the  Boston  Symphony  Orchestra's  first  Berkshire  Festival 
concerts  in  August  1936 ,  the  year  before  the  BSO  took  up  annual  summer 
residence  at  Tanglewood  (BSO  Archives) 


Thursday,  August  1,  8pm,  Ozawa  Hall 
NATIONAL  YOUTH  ORCHESTRA  OF 
THE  UNITED  STATES  OF  AMERICA 
SIR  ANTONIO  PAPPANO,  conductor 
ISABEL  LEONARD,  mezzo-soprano 
Music  of  Benjamin  Beckman  (world 
premiere),  Berlioz,  and  Strauss 

Friday,  August  2,  6pm,  Ozawa  Hall 
Prelude  Concert— MEMBERS  OF  THE  BSO 
Music  of  Hindemith,  Price,  and  Shostakovich 

Friday,  August  2,  8pm,  Shed 

The  Serge  and  Olga  Koussevitzky  Memorial 

Concert 

BSO— KEN-DAVID  MASUR,  conductor 
JOSHUA  BELL,  violin 
Music  of  Martin  and  Dvorak 

Saturday,  August  3,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  4 

Saturday,  August  3,  6:15pm,  Linde  Center 
TMC  Prelude  Concert— TMC  FELLOWS 
Music  of  Tomasi,  George  Lewis,  and  Faure 

Saturday,  August  3,  8pm,  Shed 
BSO — ASHER  FISCH,  conductor 
PINCHAS  ZU KERMAN,  violin 
AMANDA  FORSYTH,  cello 
Music  of  Schumann,  Avner  Dorman, 
Beethoven,  and  Mendelssohn 

Sunday,  August  4,  10am,  Ozawa  Hall 
TMC  CHAMBER  MUSIC  CONCERT 
Music  of  Copland,  Harriet  Steinke,  Beethoven, 
and  Weinberg 

Sunday,  August  4,  2:30pm,  Shed 
BSO— DIMA  SLOBODENIOUK,  conductor 
YEFIM  BRONFMAN,  piano 
Music  of  Rachmaninoff  and  Sibelius 

Sunday,  August  4,  7pm,  Linde  Center 
TLI— CINEMATICS/FULL  TILT 
TMC  VOCAL  FELLOWS 
Selections  from  John  Cage’s  Song  Books 

Monday,  August  5,  8pm,  Ozawa  Hall 
TMC  CHAMBER  ORCHESTRA 
TMC  VOCAL  AND  CONDUCTING  FELLOWS 
Music  of  Haydn,  Eisler,  and  Tchaikovsky 

Tuesday,  August  6,  8pm,  Ozawa  Hall 

EMANUEL  AX,  piano 
LEONIDAS  KAVAKOS,  violin 
YO-YO  MA,  cello 

A  program  of  Beethoven  piano  trios 


Wednesday,  August  7,  8pm,  Ozawa  Hall 
YEFIM  BRONFMAN,  piano 
All-Beethoven  program 

Thursday,  August  8-Monday,  August  12 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
TLI  FESTIVAL  OF  CONTEMPORARY  MUSIC 
WEEKEND 

August  8,  8pm,  Ozawa  Hall :  TMC  ORCHESTRA 
AND  VOCAL  FELLOWS,  THOMAS  ADES, 
conductor 

August  9,  2:30pm,  Linde  Center.  TMC 

CHAMBER  MUSIC  CONCERT 

August  10,  6:15pm,  Linde  Center  (TMC  Prelude 

Concert ):  TMC  FELLOWS  and  NEW  FROMM 

PLAYERS 

August  11,  10am,  Ozawa  Hall :  TMC  CHAMBER 
MUSIC  CONCERT 

August  1 1,  5pm,  Linde  Center.  SILENT  FILMS 
WITH  NEW  SCORES  BY  TMC 
COMPOSITION  FELLOWS 
August  12,  6pm,  Ozawa  Hall  ( Prelude  Concert ): 
PIANO  WORKS  OF  KNUSSEN  AND  OTHERS 
August  12,  8pm,  Ozawa  Hall :  TMC 
ORCHESTRA,  THOMAS  ADES,  conductor 

Friday,  August  9,  6pm,  Shed 
Prelude  Concert— MEMBERS  OF  THE  BSO 
ROGER  VIGNOLES,  piano 
Music  of  Britten  and  Faure 

Friday,  August  9,  8pm 

BSO— LEONIDAS  KAVAKOS,  conductor 
and  violin 

Music  of  Beethoven  and  Dvorak 

Saturday,  August  10,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  1 1 

Saturday,  August  10,  8pm,  Shed 

BSO — RAFAEL  PAYARE,  conductor 

NIKOLAI  LUGANSKY,  piano 

Music  of  Carreno,  Rachmaninoff,  and  Brahms 

Sunday,  August  11,  2:30pm,  Shed 
BSO— THOMAS  ADES,  conductor 
INON  BARNATAN,  piano 
Music  of  Ives  and  Beethoven 

Sunday,  August  11,  7:30pm,  Shed 

YO-YO  MA,  cello 

J.S.  Bach’s  Suites  for  Solo  Cello 

Tuesday,  August  13,  8pm,  Ozawa  Hall 
LEONIDAS  KAVAKOS,  violin 
EMANUEL  AX,  piano 
A  program  of  Beethoven  violin  sonatas 


Wednesday,  August  14,  8pm,  Linde  Center 
TMC  VOCAL  CONCERT 
Music  of  Wolf,  Elizabeth  Vercoe,  Hahn, 
Massenet,  and  Debussy 

Thursday,  August  15,  8pm,  Ozawa  Hall 

THE  KNIGHTS 

ERIC  JACOBSEN,  conductor 

GIL  SHAHAM,  violin 

Music  of  Ligeti,  Brahms,  Gyorgy  Kurtag, 

and  Kodaly 

Friday,  August  16,  6pm,  Shed 
Prelude  Concert— MEMBERS  OF  THE  BSO 
KIRILL  GERSTEIN,  piano 
Music  of  Dohnanyi  and  Brahms 

Friday,  August  16,  8pm 
BOSTON  POPS  ORCHESTRA— KEITH 
LOCKHART,  conductor 
“Star  Wars:  A  New  Hope” 

Film  with  live  orchestral  accompaniment 

Saturday,  August  17,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  18 

Saturday,  August  17,  2:30pm,  Linde  Center 
WORKS  BY  TMC  COMPOSITION  FELLOWS 

Saturday,  August  17,  6:15pm,  Linde  Center 
TMC  Prelude  Concert— TMC  FELLOWS 
Music  of  Ravel  and  Brahms 

Saturday,  August  17,  8pm,  Shed 

BSO — FRAN COIS-XAVIER  ROTH,  conductor 

KIRILL  GERSTEIN,  piano 

Music  of  Brahms  and  Schumann 

Sunday,  August  18,  10am,  Ozawa  Hall 
TMC  CHAMBER  MUSIC  CONCERT 
Music  of  Mendelssohn,  Osvaldo  Golijov, 

Lara  Poe,  Fred  Lerdahl,  and  Brahms 

Sunday,  August  18,  2:30pm,  Shed 

BSO — FRAN COIS-XAVIER  ROTH,  conductor 

YO-YO  MA,  cello 

MEMBERS  OF  THE  BSO  HORN  SECTION 
Music  of  Schumann  and  Brahms 


Sunday,  August  18,  8pm,  Ozawa  Hall 
TMC  ORCHESTRA— GIANCARLO 
GUERRERO,  conductor 
TMC  CONDUCTING  AND  VOCAL 
FELLOWS 

Music  of  Sibelius,  Hindemith,  and  Mahler 

Friday,  August  23-Sunday,  August  25 
TLI— FILM  WEEKEND 

Friday,  August  23,  6pm,  Ozawa  Hall 

Prelude  Concert— TANGLEWOOD  FESTIVAL 

CHORUS 

JAMES  BURTON,  conductor 

Friday,  August  23,  8pm,  Shed 

BSO— YU-AN  CHANG,  conductor 

INGRID  FLITER,  piano 

Music  of  Mendelssohn,  Ravel,  and  Schuber 

Saturday,  August  24,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  24 

Saturday,  August  24,  5pm,  Ozawa  Hall 
TLI— THE  BIG  IDEA 
DANIEL  SHAPIRO 

Saturday,  August  24,  8pm,  Shed 
BOSTON  POPS 

JOHN  WILLIAMS’  FILM  NIGHT 
DAVID  NEWMAN,  conductor 
JOHN  WILLIAMS,  host 

Sunday,  August  25,  2:30pm,  Shed 
BSO— GIANCARLO  GUERRERO,  conductor 
NICOLE  CABELL,  J’NAI  BRIDGES, 
NICHOLAS  PHAN,  and  MORRIS 
ROBINSON,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS 
Music  of  Schoenberg  and  Beethoven 


Programs  and  artists  subject  to  change. 


(photo  by  Stratton  McCrady) 


Boston  University  Tanglewood  Institute 

Boston  University  Tanglewood  Institute  (BUTI)  is 

recognized  internationally  as  a  premier  summer 
training  program  for  advanced  young  musicians  ages 
10-20,  and  is  the  only  program  of  its  kind  associated  with  a  major  university  and 
one  of  the  world’s  great  symphony  orchestras.  BUTI’s  intensive  and  innovative 
programs,  distinguished  faculty,  and  the  opportunities  afforded 
through  its  unique  affiliation  with  the  Boston  Symphony  Orchestra 
+  and  Tanglewood  Music  Center  have  combined  to  give  it  a  celebrated 
and  distinctive  reputation  among  its  peers. 

Founded  in  1966,  BUTI  resulted  from  the  vision  of  Erich  Leinsdorf, 
then  music  director  of  the  BSO,  who  invited  Boston  University 
College  of  Fine  Arts  to  create  a  summer  program  that  would 
complement  the  existing  offerings  of  the  BSO’s  Tanglewood  Music 
Center.  More  than  fifty  years  later,  BUTI  continues  to  build  upon  its 
legacy  of  excellence,  annually  offering  a  transformative  experience  to 
more  than  400  young  instrumentalists,  composers,  and  singers  from 
across  the  country  and  around  the  world.  BUTI  alumni  contribute  to 
today’s  musical  world  as  prominent  performers  and  conductors,  com¬ 
posers  and  educators,  and  administrators,  supporters,  and  audience 
members.  Currently,  fifteen  members  of  the  BSO  are  BUTI  alumni. 


Each  summer,  BUTI  presents  more  than  100  performances  throughout 
the  Berkshires,  including  six  concerts  in  Seiji  Ozawa  Hall.  All  events  are  free  and 
open  to  the  public  unless  otherwise  noted.  For  more  information  about  BUTI, 
please  stop  by  our  office  on  the  Leonard  Bernstein  Campus  on  the  Tanglewood 
grounds,  call  617.353.3386,  or  visit  us  online  at  bu.edu/tanglewood. 


2019  BUTI  Concert  Series  in  Ozawa  Hall 

YOUNG  ARTISTS  ORCHESTRA*:  Saturday,  July  13,  1:30pm.  Bruce  Riesling 
conducts  Bates’  (BUTI’94)  Desert  Transport ,  Britten’s  Sinfonia  da  Requiem,  and 
Mussorgsky’s  Pictures  at  an  Exhibition.  Saturday,  July  27,  1:30pm.  Miguel  Harth- 
Bedoya  conducts  Mazzoli’s  (BUTI  ’98)  River  Rouge  Transfiguration ,  Brahms’ 
Symphony  No.  2,  and  Ginastera’s  Harp  Concerto,  Op.  25,  with  Ann  Hobson  Pilot, 
harp;  Gerald  Elias  conducts  Vivaldi’s  Concerto  alia  rustica  and  Telemann’s  Concerto 
polonois.  Saturday,  August  10,  1:30pm.  Paul  Haas  conducts  Haas’  (BUTI  ’87, ’88) 

...in  spiralis...,  Dukas’  The  Sorcerer’s  Apprentice,  and  Mahler’s  Symphony  No.  1. 

YOUNG  ARTISTS  WIND  ENSEMBLE:  Sunday,  July  14,  7pm.  David  Martins 
conducts  works  by  Gandolfi,  Gillingham,  Gregson,  and  Ticheli.  Sunday,  July  28, 
2:30pm.  H.  Robert  Reynolds  conducts  works  by  Gould,  Grainger,  Grantham, 
Marquez,  and  Gershwin’s  Rhapsody  in  Blue,  with  Thomas  Weaver  (BUTI  ’08),  piano. 

YOUNG  ARTISTS  CHORUS:  Saturday,  August  3,  1:30pm.  Katie  Woolf  conducts 

Orff’s  Carmina  bur  ana. 

*  Young  Artists  Orchestra  tickets  are  available  for  $13  each  and  available  at  bso.org. 
For  complete  concert  series,  ticket,  and  venue  information,  visit  bu.edu/ tanglewood. 
BUTI’s  2019  Summer  Concert  Series  is  generously  sponsored  by  M&T  Bank. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  President  and  Chief  Executive  Officer,  endowed  in  perpetuity 
Evelyn  Barnes,  Jane  B.  and  Robert  J.  Mayer,  M.D.  Chief  Financial  Officer 
Lisa  Bury,  Interim  Chief  Development  Officer 

Sue  Elliott,  Judith  and  Stewart  Colton  Tanglewood  Learning  Institute  Director 

Anthony  Fogg,  William  I.  Bernell  Artistic  Administrator  and  Director  of  Tanglewood 

Leslie  Wu  Foley,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Alexandra  J.  Fuchs,  Thomas  G.  Sternberg  Chief  Operating  Officer 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Lynn  G.  Larsen,  Orchestra  Manager  and  Director  of  Orchestra  Personnel 

Bart  Reidy,  Chief  Strategy  Officer  and  Clerk  of  the  Corporation 

Christopher  W.  Ruigomez,  Director  of  the  Boston  Pops  and  Concert  Operations  and 

Assistant  Director  of  Tanglewood 

Kathleen  Sambuco,  Director  of  Human  Resources 

Administrative  Staff/Artistic 

Colin  Bunnell,  Library  Administrative  Assistant  •  Bridget  R  Carr,  Blanche  and  George  Jones  Director  of 
Archives  and  Digital  Collections  •  Jennifer  Dilzell,  Senior  Manager  of  Choruses  •  Sarah  Funke  Donovan, 
Associate  Archivist  for  Digital  Assets  •  Kimberly  Ho,  Assistant  Manager  of  Choruses  •  Julie  Giattina  Moerschel, 
Executive  Assistant  to  the  President  and  Chief  Executive  Officer  •  Vincenzo  Natale,  Chauffeur/Valet  • 
Sarah  Radcliffe-Marrs,  Manager  of  Artists  Services  •  Eric  Valliere,  Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Brandon  Cardwell,  Video  Engineer  •  Kristie  Chan,  Orchestra  Personnel  Administrator  •  Emilio  Gonzalez, 

TLI  Program  Manager  •  Tuaha  Khan,  Assistant  Stage  Manager  •  Pat  Meloveck,  Stage  Technician  • 

Jake  Moerschel,  Technical  Director  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage 
Technician  •  Emily  W.  Siders,  Concert  Operations  Administrator  •  Nick  Squire,  Recording  Engineer  • 
Christopher  Thibdeau,  Management  Office  Administrator  •  Joel  Watts,  Assistant  Audio  and  Recording  Engineer 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning  •  Richard  MacDonald,  Executive  Producer  and  Operations 
Director  •  Pamela  J.  Picard,  Executive  Producer  and  Event  Director,  July  4  Fireworks  Spectacular,  and 
Broadcast  and  Media  Director 

Helen  N.H.  Brady,  Boston  Pops  Business  Director  •  Leah  Monder,  Operations  Manager  •  Weijing  Saw, 
Assistant  Manager  of  Artistic  Administration  •  Amanda  Severin,  Manager  of  Artistic  Planning  and  Services 

Business  Office 

Kathleen  Donahue,  Controller  •  Mia  Schultz,  Director  of  Risk  Management  •  Bruce  Taylor,  Director 
of  Financial  Planning  and  Analysis 

James  Daley,  Accounting  Manager  •  Jennifer  Dingley,  Senior  Accountant  •  Karen  Guy,  Accounts 
Payable  Accountant  •  Jared  Hettrick,  Business  Office  Administrator  •  Erik  Johnson,  Senior  Financial 
Analyst  •  Evan  Mehler,  Financial  Analyst  •  Nia  Patterson,  Staff  Accountant  •  Michael  Scarlata,  Accounts 
Payable  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Maggie  Zhong,  Senior  Endowment  Accountant 

Corporate  Partnerships 

Joan  Jolley,  Director  of  Corporate  Partnerships 

Hester  C.G.  Breen,  Corporate  Partnerships  Coordinator  •  Mary  Ludwig,  Senior  Manager,  Corporate  Sponsor 
Relations  •  Laurence  E.  Oberwager,  Director  of  Tanglewood  Business  Partners  •  Claudia  Veitch, 

Director,  BSO  Business  Partners 


Development 

Nina  Jung  Gasparrini,  Director  of  Donor  and  Volunteer  Engagement  •  Ryan  Losey,  Director 
of  Foundation  and  Government  Relations  •  Pam  Malumphy,  Interim  Director  of  Individual 
Giving  •  Jill  Ng,  Director  of  Planned  Giving  and  Senior  Major  Gifts  Officer  •  Richard  Subrizio, 
Director  of  Development  Communications  •  Mary  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research,  Information  Systems,  and  Analytics 
Kaitlyn  Arsenault,  Graphic  Designer  •  Erin  Asbury,  Manager  of  Volunteer  Services  •  Stephanie  Baker, 
Associate  Director  of  Development  Analytics  and  Strategic  Planning  •  Shirley  Barkai,  Manager,  Friends  Program 
and  Direct  Fundraising  •  Laine  Carlucci,  Assistant  Manager,  Donor  Relations  •  Stephanie  Cerniauskas, 
Executive  Assistant  •  Caitlin  Charnley,  Assistant  Manager  of  Donor  Relations  and  Ticketing  • 
Allison  Cooley,  Major  Gifts  Officer  •  Kelsey  Devlin,  Donor  Ticketing  Associate  •  Emily  Diaz,  Assistant 
Manager,  Gift  Processing  •  Chris  Fiecoat,  Assistant  Director  of  Donor  Relations  •  Emily  Fritz-Endres, 
Assistant  Director  of  Board  Administration  •  Joshua  Hahn,  Assistant  Manager  of  Individual  Giving, 
Annual  Funds  •  Barbara  Hanson,  Senior  Major  Gifts  Officer  •  Michelle  Houle,  Individual  Giving 
Coordinator  •  Rachel  Ice,  Individual  Giving  Coordinator  •  James  Jackson,  Associate  Director,  Telephone 
Outreach  •  Heather  Laplante,  Assistant  Director  of  Development  Information  Systems  •  Anne  McGuire, 
Manager,  Corporate  Initiatives  and  Development  Research  •  Kara  O’Keefe,  Associate  Director  of  Individual 
Giving,  Annual  Funds  •  Kathleen  Pendleton,  Assistant  Manager,  Development  Events  and  Volunteer 
Services  •  Jana  Peretti,  Assistant  Director  of  Development  Research  •  Johanna  Pittman,  Grant  Writer  • 
Laura  Sancken,  Board  Engagement  Officer  •  Jenny  Schulte,  Assistant  Manager  of  Development 
Communications  •  Alexandria  Sieja,  Assistant  Director,  Development  Events  •  Yong-Hee  Silver,  Senior 
Major  Gifts  Officer 

Education  and  Community  Engagement 

Jenna  Goodearl,  Program  Director,  Youth  and  Family  Initiatives  •  Cassandra  Ling,  Head  of  Strategic 
Program  Development,  Education  •  Beth  Mullins,  Program  Director,  Community  Partnerships  and  Projects  • 
Sarah  Saenz,  Manager  of  Education  and  Community  Engagement 

Event  Services 

Kyle  Ronayne,  Director  of  Events  Administration 

James  Gribaudo,  Function  Manager  •  John  Stanton,  Venue  and  Events  Manager  •  Jessica  Voutsinas, 
Events  Administrative  Assistant 

Facilities 

Robert  Barnes,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Alana  Forbes,  Facilities 

Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Lead  Electrician  •  Samuel  Darragh,  Painter  • 

Thomas  Davenport,  Carpenter  •  Steven  Harper,  HVAC  Technician  •  Adam  Twiss,  Electrician 
ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  •  Julien  Buckmire,  Custodian/Set-up 
Coordinator  •  Claudia  Ramirez-Calmo,  Custodian  •  Garfield  Cunningham,  Custodian  • 

Bernita  Denny,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi,  Custodian 

TANGLEWOOD  OPERATIONS  Robert  Lahart,  Director  of  Tanglewood Facilities 

Bruce  Peeples,  Tanglewood  Grounds  Manager  •  Peter  Socha,  Tanglewood  Facilities  Manager  • 

Ross  Jolly,  Tanglewood  Facilities  Manager  •  Fallyn  Davis,  Tanglewood  Facilities  Coordinator  • 

Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  •  Bruce  Huber,  Assistant  Carpenter/Roofer  • 
Ronald  Paul,  Plumber/HVAC  Technician  •  Dale  Romeo,  Electrician 

Human  Resources 

Michelle  Bourbeau,  Payroll  Administrator  •  John  Davis,  Associate  Director  of  Human  Resources  • 

Kevin  Golden,  Payroll  Manager  •  Susan  Olson,  Human  Resources  Recruiter  •  Rob  Williams,  Human 
Resources  Generalist 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

James  Beaulieu,  IT  Services  Team  Leader  •  Andrew  Cordero,  IT  Services  Analyst  •  Ana  Costagliola, 
Senior  Database  Analyst  •  Stella  Easland,  Telephone  Systems  Coordinator  •  Michael  Finlan,  Telephone 
Systems  Manager  •  Karol  Krajewski,  Senior  Infrastructure  Architect  •  Brian  Van  Sickle,  IT  Services 
Analyst 

Public  Relations 

Emily  Cotten,  Junior  Publicist  •  Matthew  Erikson,  Senior  Publicist  •  Linda  Matchan,  Senior  Publicist 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

James  T.  Connolly,  Program  Publications  Coordinator  and  Pops  Program  Editor  •  Robert  Kirzinger, 
Associate  Director  of  Program  Publications 

Sales,  Subscriptions,  and  Marketing 

Gretchen  Borzi,  Director  of  Marketing  Programs  and  Group  Sales  •  Allison  Fippinger,  Interim  Director 
of  Digital  Strategy  •  Roberta  Kennedy,  Director  of  Retail  Operations  •  Michael  Miller,  Director  of 
Ticketing  and  Customer  Experience 

Amy  Aldrich,  Associate  Director  of  Subscriptions  and  Patron  Services  •  Patrick  Alves,  Front  of  House 
Associate  Manager  •  Amanda  Beaudoin,  Senior  Graphic  Designer  •  Lenore  Camassar,  Associate 
Manager,  Symphony  Charge  •  Megan  Cokely,  Group  Sales  Manager  •  Susan  Coombs,  Symphony  Charge 
Coordinator  •  Jonathan  Doyle,  Graphic  Designer  •  Diane  Gawron,  Executive  Assistant  to  the  Chief 
Operating  Officer  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 

Neal  Goldman,  Subscriptions  Representative  •  Tammy  Lynch,  Front  of  House  Director  •  Michael  Moore, 
Manager  of  Digital  Marketing  and  Analytics  •  Ellen  Rogoz,  Marketing  Manager  •  Laura  Schneider, 
Internet  Marketing  Manager  and  Front  End  Lead  •  Robert  Sistare,  Senior  Subscriptions  Representative  • 
Richard  Sizensky,  Access  Coordinator  •  Emma  Staudacher,  Subscriptions  Associate  •  Kevin  Toler, 
Director  of  Creative  Services  •  Himanshu  Vakil,  Associate  Director  of  Internet  and  Security  Technologies  • 
Thomas  Vigna,  Group  Sales  and  Marketing  Associate  •  Eugene  Ware,  Associate  Marketing  Manager  • 
Andrew  Wilds,  Symphony  Charge  Representative  •  David  Chandler  Winn,  Tessitura  Liaison  and  Associate 
Director  of  Tanglewood  Ticketing 

Box  Office  Jason  Lyon,  Symphony  Hall  Box  Office  Manager  •  Nicholas  Vincent,  Assistant  Manager 
Shawn  Mahoney,  Box  Office  Representative  •  Evan  Xenakis,  Box  Office  Administrator 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  •  Michael  Nock,  Associate  Director 
and  Dean  of  Fellows  •  Matthew  Szymanski,  Manager  of  Administration  •  Gary  Wallen,  Associate 
Director  for  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  •  Eileen  Doot,  Business  Office  Manager  •  Nicholas  Duffin,  Visitor 
Center  Manager  •  Christopher  Holmes,  Public  Safety  Supervisor  •  Tammy  Lynch,  Tanglewood  Front  of 
House  Director  •  Peter  Nabut,  TLI  Production  Manager  •  Rebecca  Patterson,  Tanglewood  Business 
Partners  Assistant  •  Peggy  and  John  Roethel,  Seranak  Managers 


Boston  Symphony  Association  of  Volunteers 


Executive  Committee 
Chair,  Jerry  Dreher 
Vice-Chair,  Boston,  Ellen  Mayo 
Vice-Chair,  Tanglewood,  Bob  Braun 
Secretary,  Beverly  Pieper 

Co-Chairs,  Boston 

Trish  Lavoie  •  Cathy  Mazza  •  George  Mellman 

Co-Chairs,  Tanglewood 

Scott  Camirand  •  Nancy  Finn  •  Susan  Price 

Liaisons,  Tanglewood 

Glass  House  Gift  Shops,  Adele  Cukor  •  Ushers,  Carolyn  Ivory 

Tanglewood  Project  Leads  2019 

Brochure  Distribution,  Mark  Beiderman  •  Exhibit  Docents,  Joan  Buccino  and 
Bonnie  Desrosiers  •  Greeters,  Monica  Sinclair  •  Guide’s  Guide,  Audley  H.  Fuller  and 
Renee  Voltmannt  •  Information  Table,  Jane  and  Howard  Jacobs  •  Newsletter,  Nancy  Finn  • 
Off-Season  Educational  Resources,  Susan  Geller  and  Alba  Passerini  •  Seranak  Flowers, 

Sandra  Josel  •  Tanglewood  Family  Fun  Fest,  William  Ballen  and  Margery  Steinberg  • 
Tanglewood  for  Families,  Ruth  Markovits  and  Phyllis  Pollack  •  Tanglewood  Host  Program, 
Rita  Yohalem  •  TMC  Funch  Program,  Carlos  and  Susan  Murawczyk  and  Ellen  and 
Len  Tabs  •  Tour  Guides,  Howie  Arkans  and  Steve  Mestman  •  Volunteer  Applications, 

Judy  Levin  •  Welcome  Center,  Gail  Harris  and  Anne  Hershman  •  Young  Ambassadors, 
William  Ballen  and  Carole  Siegel 

t  Deceased 
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THE  CHAMPAGNE  SALON 
BY  DOM  PERIGNON 

First  of  its  kind  in  the  US, 
open  year  round 

THE  CONSERVATORY 

Seasonal  and  elegant 
four- course  tasting  menu 

THE  BISTRO 

Seasonally  local  cuisine  for 
breakfast,  lunch  and  dinner 


e  a  t 

on  north 

AMERICAN  BISTRO 

WHAT'S  NEW 
ON  THE  MENU 

STOP  IN  TO  FIND  OUT 
THAT  CHANGE  IS  GOOD! 


297  north  street,  pittsfield 
413.358.4741  hotelonnorth.com 


Visit  Blantyre.com  or  call  4 r3 *^37*355^ 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 


Seiji  Ozawa  Hall 


GROUND  FLOOR 


FIRST  BALCONY 


SECOND  BALCONY 


JENNESS  CORTEZ  ART  IN  ART 

^  HOMER  .  SARGENT  .  ROCKWELL  .  WARHOL  .  VERMEER  .  DEGAS  .  VAN  GOGH  .  VAN  EYCK  .  RENOIR  .  KLEE 


"The  Artist's  Model"  20  by  16  inches,  ©2018  "Homage  to  Sargent"  24  by  18  inches,  ©2018 

60  Gamer  Road,  Averill  Park,  NY  12018  •  Tel.  (518)  674-8711  •  Since  1977 
perlmuttergallery.com  •  1-90  exit  11  •  50  minutes  from  Lenox,  MA  •  Every  day,  by  appointment 


105  guest  rooms  •  18-hole  golf  course  •  fine  &  casual  dining  •  award-winning  spa 
Open  to  the  public  year  round.  Summer  home  of  Capitol  Steps  Comedy/Music. 

55  Lee  Road  Lenox,  MA  |  (413)  637-1384  |  cranwell.com 


Great  Music,  Great  Medicine 


Berkshire 
Health  Systems 


www  org 


If  you’re  a  doctor  or  other  medical  professional  visiting  the  Berkshires  to  enjoy 
our  great  culture  of  music,  theater  and  art,  why  not  consider  staying  here  year 
round?  Award-winning  Berkshire  Health  Systems  is  actively  recruiting  talent  in  a 
full  range  of  specialties.  Join  Us! 


Please  contact  us  at  mdrecruitment@>bhsl.org  or  call  (413)  395  7866 


goulston&  storrs 


trustmatters 


0 


Our  Private  Client  Group  is  at  the  forefront  of  developing  and  implementing 
sophisticated  tax-sensitive  planning  techniques  for  individuals,  families, 
and  foundations,  and  for  the  largest  and  most  complex  estates. 


We  offer  the  full  range  of  services  relating  to  probate  matters  and  the 
administration  of  estates  and  trusts: 


a  Estate  Planning  and 
Administration 


Trust  Investment  and 
Administration  Services 


Charitable  Planning 


noon,  Fiduciary  and  Family 
™  Office  Services 


We  treat  our 
clients  ’family 
and  charitable 
objectives  as 
paramount. 


goulston&storrs 


goulstonstorrs.com 


CHIHULY 


Schantz  Galleries 

contemporary  glass 

3  Elm  Street.  Stockbridge  Massachusetts 
schantzgalleries  com  1413)  298-3044 


Dale  Chihuly 
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Tanglewood 

SEIJI  OZAWA  HALL 


25th  Anniversary  Season 


JULY  24-AUGUST  1,  2019 


PHOTO:  PAOLA  KUDACKI/MET  OPERA 


EXPERIENCE  THE 
NEW  MET  SEASON 


The  Met's  2019-20  season  features  five  new  productions, 
including  Philip  Glass’s  Akhnaten ,  starring  Anthony  Roth 
Costanzo  (pictured)  as  the  Egyptian  pharaoh  opposite  J’Nai 
Bridges  as  Nefertiti.  Tickets  go  on  sale  June  23 — or  curate 
your  own  series  of  performances  and  save  up  to  15%. 


le  Met 

ropolitan 

Opera 

Peter  Gelb 

GENERAL  MANAGER 

Yannick  Nezet-Seguin 


Learn  more  at  metopera.org/tickets  or  by 
calling  212.362.6000. 


JEANETTE  LERMAN-N EU BAU ER  MUSIC  DIRECTOR 


For  the 

Discriminating 

Shopper 


MANCHESTER  DESIGNER  OUTLETS 

world  class  BRANDS 


BRING  TANGLEWOOD  HOME. 


High  Fidelity  Sound.  It's  always  on  your  mind.  Ours  too. 
That's  all  we  have  thought  about  tor  the  past  40  years. 
An  obsession  some  may  say.  But  an  obsession  that  has 
produced  the  most  innovative  audio  equipment 
on  the  planet. 


For  more  than  40  years.  Natural  Sound  has 
designed  and  installed  high-fidelity  sound 
systems  that  bring  you  closer  to  the  music. 
Rogers  High  Fidelity,  Wilson  Audio  and 
Transparent  provide  the  best  quality 
products  in  the  world.  Contact  us  to  leam 
how  you  can  experience  the  sounds  of 
Tanglewood  in  your  home. 
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Tanglewood 


The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra,  led  by  Serge 
Koussevitzky,  gave  its  first  concerts  in  the  Berkshire  Hills  of  western  Massachusetts. 
Those  outdoor  concerts  did  not  take  place  at  Tanglewood,  however,  but  under  a  large 
tent  at  Holmwood,  a  former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 
In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a  group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic  led  by 
composer/conductor  Henry  Hadley.  But  after  a  second  series  of  concerts  in  1935, 
plans  for  1936  proved  difficult,  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s  first 
concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  that  summer’s  BSO  concerts,  Mrs.  Gorham  Brooks  and 
Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with  its 
buildings  and  210  acres  of  lawns  and  meadows,  as  a  gift  to  Koussevitzky  and  the 
orchestra.  A  two-weekend  festival  was  planned  for  1937,  and  on  August  5  that  year, 
an  enthusiastic  crowd  assembled  under  a  tent  for  the  first  Tanglewood  concert,  an 
all-Beethoven  program.  At  the  all-Wagner  concert  that  opened  the  1937  festival’s  sec¬ 
ond  weekend,  rain  and  thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated 
the  omission  altogether  of  the  Siegfried  Idyll ,  music  too  gentle  to  be  heard  through  the 
downpour.  At  the  intermission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s 
founders,  made  an  appeal  to  raise  funds  for  the  building  of  a  permanent  structure. 
The  appeal  was  broadened  by  means  of  a  printed  circular  handed  out  at  the  two 
remaining  concerts,  and  within  a  short  time  enough  money  was  raised  to  begin  active 
planning  for  a  “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  not  only  far  beyond  the  festival’s  immediate  needs,  but  also  well 
beyond  the  $100,000  budget.  When  his  second,  simplified  plans  were  also  deemed 
too  expensive,  he  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget, 
they  would  have  “just  a  shed. .  .which  any  builder  could  accomplish  without  the  aid  of 


A  banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


an  architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica¬ 
tions,  to  this  day — was  inaugurated  on  August  4,  1938,  with  the  first  concert  of  that 

year’s  festival.  Except  for  the  war  years 
1942-45,  the  Shed  has  resounded  to 
the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  becom¬ 
ing  almost  a  place  of  pilgrimage  to 
millions  of  concertgoers. 

In  1940,  the  Berkshire  Music  Center 
(now  the  Tanglewood  Music  Center) 
began  its  operations.  By  1941  the 
Theatre-Concert  Hall,  the  Chamber 
Music  Hall,  and  several  small  studios 
were  finished,  and  the  festival  had  so 
expanded  its  reputation  for  excellence 
that  it  drew  nearly  100,000  visitors.  In 
1959,  as  the  result  of  a  collaboration 
between  the  acoustical  consultant  Bolt 
Beranek  and  Newman  and  architect 
Eero  Saarinen  and  Associates,  the  installation  of  the  then-unique  Edmund  Hawes 
Talbot  Orchestra  Canopy,  along  with  other  improvements,  produced  the  Shed’s 
present  world-famous  acoustics.  Since  1966,  the  Boston  University  Tanglewood  Institute 
has  sponsored  programs  offering  individual  and  ensemble  instruction  to  talented 
younger  students,  mostly  of  high  school  age.  In  1988,  the  Shed  was  rededicated  on  the 
occasion  of  its  50th  anniversary  as  “The  Serge 
Koussevitzky  Music  Shed,”  recognizing  the 
far-reaching  vision  of  the  BSO’s  legendary 
music  director. 

With  the  BSO’s  acquisition  in  1986  of  the  High- 
wood  estate  adjacent  to  Tanglewood,  the  stage 
was  set  for  the  expansion  of  Tanglewood’s 
public  grounds  by  some  40%.  A  master  plan 
developed  by  the  Cambridge  firm  of  Carr, 

Lynch,  Hack  and  Sandell  to  unite  the  Tangle¬ 
wood  and  Highwood  properties  confirmed  the 
feasibility  of  using  the  newly  acquired  property 
as  the  site  for  a  new  concert  hall  to  replace  the 
outmoded  Theatre-Concert  Hall  (which,  with 
some  modifications,  has  remained  in  use  since 
1941),  and  for  improved  Tanglewood  Music 
Center  facilities.  Designed  by  the  architectural 
firm  William  Rawn  Associates  of  Boston,  in 
collaboration  with  acoustician  R.  Lawrence 
Kirkegaard  &  Associates  of  Downer’s  Grove, 

Illinois,  Seiji  Ozawa  Hall  was  inaugurated  on 
July  7,  1994,  providing  a  modern  venue  for 
Tanglewood  Music  Center  concerts,  and  for 
the  varied  recital  and  chamber  music  concerts 
offered  by  the  BSO  and  its  guests.  Ozawa  Hall 
with  its  attendant  buildings  also  became  the 
focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein  Campus.  This  year, 
the  opening  of  the  Linde  Center  for  Music  and  Learning  provides  additional  rehearsal 


After  the  storm  of  August  12,  1937,  which  precipitated  a  fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives) 


and  performance  space  for  the  Tanglewood  Music  Center,  while  also  housing  the  new 
Tanglewood  Learning  Institute. 

Today,  Tanglewood  annually  draws  more  than  350,000  visitors  .  Besides  the  concerts 
of  the  Boston  Symphony  Orchestra,  the  schedule  includes  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists;  Prelude  Concerts;  Saturday-morning 
Rehearsals;  the  annual  Festival  of  Contemporary  Music;  concerts  by  the  young 
musicians  of  the  Tanglewood  Music  Center;  appearances  by  the  Boston  Pops  Orchestra, 
and  concerts  by  a  variety  of  jazz  and  non-classical  artists.  The  season  offers  not  only  a 
vast  quantity  of  music,  but  also  a  vast  range  of  musical  forms  and  styles,  all  presented 
with  a  continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as 
one  of  the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center 
(TMC)  has  become  one  of  the  world’s  most  influential  centers  for  advanced  musical 
study.  Serge  Koussevitzky,  the  BSO’s 
music  director  from  1924  to  1949, 
founded  the  Center  to  create  a  first- 
class  music  academy  where,  with 
the  resources  of  a  great  symphony 
orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conduc¬ 
tors,  and  composers  would  sharpen 
their  skills  under  the  tutelage  of  BSO 
musicians  and  other  specially  invited 
artists. 

The  Music  Center  opened  formally 
on  July  8,  1940,  with  speeches  and 
music.  “If  ever  there  was  a  time  to 
speak  of  music,  it  is  now  in  the  New 
World,”  said  Koussevitzky,  alluding 
to  the  war  then  raging  in  Europe. 

“So  long  as  art  and  culture  exist 
there  is  hope  for  humanity.”  Randall 
Thompson’s  Alleluia  for  unaccompa¬ 
nied  chorus,  written  specifically  for  the  ceremony,  made  such  an  impression  that  it  is  still 
performed  at  each  summer’s  opening  ceremony.  The  TMC  was  Koussevitzky’ s  pride 
and  joy  for  the  rest  of  his  life.  He  assembled  an  extraordinary  faculty  in  composition, 


Then  TMC  director  Gunther  Schuller  (back  to  camera)  leading 
then  BSO  music  director  Seiji  Ozawa ,  with  bass  drum,  and  a 
group  of  Music  Center  percussionists  during  a  rehearsal  for 
Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by  Heinz 
Weissenstein,  Whitestone  Photo) 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors,  and  staff  are  responsible 
for  observing  weather  conditions,  heeding  storm  warnings,  and  taking  refuge.  Storm  shelters  are  identified  on 
campus  maps  posted  at  main  gates,  in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take 
note  of  the  designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please  note  that  tent 
structures  are  not  lightning-protected  shelters  in  severe  storm  conditions.  Readmission  passes  will  be  provided 
if  you  choose  to  take  refuge  in  your  vehicle  during  the  storm. 

PLEASE  NOTE  THAT  A  PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during  storm  conditions  and  will  be 
resumed  when  it  is  safe  to  do  so. 


operatic  and  choral  activities,  and  instrumental  performance;  he  himself  taught  the 
most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a  year  after 
his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the  TMC  from 
1951  through  1962,  working  with  Leonard  Bernstein  and  Aaron  Copland  to  shape  the 
school’s  programs.  In  1963,  new  BSO  music  director  Erich  Leinsdorf  took  over  the  reins 
while  also  restoring  a  renewed  emphasis  on  contemporary  music.  In  1970,  three  years 
before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  head  of  the  BSO’s 
programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard  Bern¬ 
stein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  director  from  1985  to  1997. 
In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities  on  the 
Leonard  Bernstein  Campus.  Ellen  Highstein  became  Director  of  the  Tanglewood  Music 
Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  training — 
participate  in  an  intensive  program  encompassing  chamber  and  orchestral  music, 
opera,  and  art  song,  with  a  strong  emphasis  on  music  of  the  20th  and  21st  centuries. 
All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 
According  to  recent  estimates,  20%  of  the  members  of  American  symphony  orchestras, 
and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Prominent  alumni  include 
Claudio  Abbado,  Leonard  Bernstein,  Stephanie  Blythe,  Phyllis  Curtin,  Christoph  von 
Dohnanyi,  Michael  Gandolfi,  Osvaldo  Golijov,  John  Harbison,  Gilbert  Kalish,  Oliver 
Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin  Mehta,  Seiji  Ozawa,  Leontyne  Price, 
Ned  Rorem,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett,  and 
David  Zinman.  Tanglewood  Music  Center  alumni  play  a  vital  role  in  the  musical  life  of 
the  nation,  and  the  TMC  remains  one  of  the  world’s  most  important  training  grounds 
for  the  composers,  conductors,  instrumentalists,  and  vocalists  of  tomorrow. 

Tanglewood  Learning  Institute 

Representing  one  of  the  most  significant  milestones  here  since  the  founding  of 
Tanglewood  in  1937  and  the  inception  of  the  Tanglewood  Music  Center  in  1940,  the 
newly  inaugurated  Tanglewood  Learning  Institute  (TLI)  offers  participants — whether 
newcomers  or  longtime  Tanglewood  patrons — an  unprecedented  and  expansive  array 
of  engaging  cross-cultural  programs  reflecting  the  shift  toward  participatory  activities 
that  complement  the  concert  experience.  TLI’s  offerings  link  Tanglewood  performances 
to  relevant  themes  from  the  worlds  of  visual  arts,  film,  history,  philosophy,  and  current 
events  by  exploring  thought-provoking  approaches  designed  to  view  the  world  through 
the  lens  of  music,  while  also  breaking  down  the  traditional  barrier  between  artist 
and  listener. 

Notable  TLI  presenters  this  year  include  former  Secretary  of  State  Madeleine  K. 
Albright;  Pulitzer  Prize-winning  author  and  historian  Doris  Kearns  Goodwin;  cellist 
Yo-Yo  Ma;  soprano  Renee  Fleming;  BSO  Music  Director  Andris  Nelsons;  composer 
John  Williams,  and  playwright  Tom  Stoppard,  as  well  as  other  important  artists  and 
cultural  figures  of  our  time.  Among  the  new  TLI  initiatives  are  Saturday-morning 
Focal  Point  programs  for  amateur  visual  artists;  a  Sunday-evening  Cinematics  film 
series  related  to  Tanglewood  programming;  TLI  Immersion  Weekends  that  delve 
deeply  into  major  musical  themes  of  the  summer;  TLI  OpenS tudios,  offering  master 
classes  led  by  leading  performers;  Meet  the  Makers,  presenting  a  wide  spectrum  of 
creators  sharing  the  inspiration  behind  their  craft,  and  The  Big  Idea,  featuring  major 
societal  thinkers  of  our  time. 

The  home  of  the  Tanglewood  Learning  Institute  is  the  Linde  Center  for  Music  and 
Learning,  a  new,  four-building,  multi-use  complex  that  also  provides  concert  and 


rehearsal  space  for  the  Tanglewood  Music  Center  and  establishes  Tanglewood,  for 
the  first  time  in  its  82-year  history,  as  a  year-round  facility.  Designed  by  William  Rawn 
Associates  Architects,  the  Linde  Center  represents  the  largest  building  project  at  Tangle¬ 
wood  since  the  completion  and  inauguration 
in  1994,  a  quarter-century  ago,  of  Seiji  Ozawa 
Hall,  also  designed  by  William  Rawn  Associ¬ 
ates. 

The  Linde  Center  for  Music  and  Learning 
boasts  three  technically  advanced  studios 
designed  to  maximize  its  flexibility  for  per¬ 
formance,  rehearsal,  and  educational  offerings 
of  the  Tanglewood  Learning  Institute.  In 
addition,  Cindy’s  Cafe  offers  an  informal 
place  for  musicians  and  audience  members  to 
interact — a  hub  for  visitors,  TMC  Fellows  and 
faculty,  BSO  players,  and  TLI  participants. 

The  buildings  gather  around  a  100-year-old 
red  oak,  with  a  serpentine  covered  walkway 
connecting  each  building  and  framing  views 
and  paths  through  the  landscape.  Also  as  a 
part  of  this  major  investment  in  Tanglewood, 
the  BSO  has  revitalized  Tanglewood’s  bucolic 
524-acre  campus  with  new  plantings,  improve¬ 
ments  to  pedestrian  circulation,  and  the  restoration  of  views  of  the  Stockbridge  Bowl. 
The  opening  of  the  Linde  Center  for  Music  and  Learning,  along  with  the  establish¬ 
ment  of  the  Tanglewood  Learning  Institute,  marks  a  transformational  milestone  in 
the  history  of  Tanglewood. 


Studio  E  in  the  new  Linde  Center  for  Music  and  Learning 
(Robert  Benson) 


Tanglewood  Welcome  Center 

The  Tanglewood  Welcome  Center,  located  at  the  Main  Gate  next  to  the 
box  office,  offers  general  information  about  Tanglewood  and  literature 
about  other  Berkshire  attractions.  Hours  are  Monday-Thursday,  10am-6pm; 
Fridays  from  lOam-intermission;  Saturdays  from  9am-intermission;  and 
Sundays  from  12  noon-intermission.  Lost  and  Found  is  located  at  the 
Tanglewood  Welcome  Center.  Visitors  who  find  stray  property  may  hand 
it  to  any  Tanglewood  official. 

Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center,  located  on  the  first  floor  of  the  Tappan 
Manor  House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky 
Music  Shed,  provides  general  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  a  BSO  Archives  exhibit  on  Tanglewood  and  the 
Tanglewood  Music  Center,  as  well  as  the  early  history  of  the  estate.  Hours 
are  Monday-Thursday,  10am-5pm;  Fridays  from  lOam-intermission;  Saturdays 
from  9am-intermission;  and  Sundays  from  12  noon-intermission. 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a  healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated  areas  only.  For  the 
purpose  of  this  policy,  “smoking"  includes  such  tobacco  products  as  cigarettes,  cigars,  and  pipes,  as  well  as  the 
use  of  e-cigarettes,  regardless  of  whether  they  include  tobacco. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must  leave  early,  kindly  do  so 
between  works  or  at  intermission.  Except  for  water,  please  do  not  bring  food  or  beverages  into  the  Koussevitzky 
Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and  rehearsals  is  prohibited, 
and  that  video  cameras  may  not  be  carried  into  the  Music  Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and  flash  are  dis¬ 
turbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports  activities,  bikes,  scooters,  skate¬ 
boards,  hoverboards,  weapons  (except  for  on-duty  security  officers),  drones,  and  other  similar  unmanned  aircraft  are 
prohibited  from  the  Tanglewood  grounds.  Patrons  are  permitted  to  use  small,  open-sided  canopies  in  designated 
areas  of  the  lawn  provided  that  they  do  not  penetrate  grounds  infrastructure  and  do  not  unreasonably  obstruct  the 
view  of  other  lawn  patrons.  Ball  playing  is  not  permitted  on  the  Shed  lawn  when  the  grounds  are  open  for  a  Shed 
concert;  during  Shed  concerts,  children  may  play  ball  only  in  designated  areas  around  the  Visitor  Center  and  in 
the  Apple  Tree  lot  near  Ozawa  Hall,  but  only  if  such  activity  does  not  disturb  performances,  rehearsals,  or  patrons 
sitting  on  the  lawn.  Shirts  and  shoes  must  be  worn  inside  concert  halls.  No  areas  of  the  lawn  may  be  cordoned 
off  for  any  reason.  Please  also  note  that  patrons  assume  responsibility  for  properly  securing  their  lawn  equip¬ 
ment,  and  for  any  damages  to  persons  or  property  arising  from  the  use  of  such  equipment  at  Tanglewood. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular  phones,  pagers, 
watch  alarms,  and  tablets  are  switched  off  during  concerts,  as  well  as  all  other  texting  and  electronic  devices. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material;  unauthorized  ticket 
resales;  animals  other  than  approved  service  animals;  motorized  vehicles  other  than  transport  devices  for 
use  by  mobility-impaired  individuals. 

For  the  safety  and  security  of  our  patrons,  we  reserve  the  right  to  inspect  all  bags,  purses,  backpacks,  and  other 
items  brought  onto  the  Tanglewood  grounds. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Welcome  Center  (Main  Gate), 
Visitor  Center  (Tappan  Manor  House),  and  the  new  Linde  Center  for  Music  and  Learning,  as  well 
as  at  the  Bernstein  Gate,  Highwood  Gate,  and  Lions  Gate,  or  by  calling  (413)  637-5180.  For  weekly 
pre-recorded  program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10am-6pm  Monday  through  Friday  (extended  through  intermission 
on  concert  evenings) ;  Saturday  from  9am  through  intermission  of  the  evening  concert;  and  Sunday 
from  10am  through  intermission  of  the  afternoon  concert.  Payment  may  be  made  by  cash,  personal 
check,  or  major  credit  card.  Tickets  may  also  be  purchased  at  the  Symphony  Hall  box  office  in  Boston, 
Monday  through  Friday  from  10am-5pm.  To  charge  tickets  by  phone  using  a  major  credit  card,  please 
call  SYMPHONYCHARGE  at  888-266-1200  or  in  Boston  at  617-266-1200.  Tickets  can  also  be  ordered 
online  at  tanglewood.org.  Please  note  that  there  is  a  service  charge  for  all  tickets  purchased  by  phone 
or  online. 

TANGLEWOOD.ORG  provides  up-to-date  information  on  all  Boston  Symphony  Orchestra  and 
Tanglewood  Music  Center  activities  at  Tanglewood.  TLI.ORG  provides  information  about  Tanglewood 
Learning  Institute  activities.  The  free  BSO  APP  is  available  from  Google  Play  on  Android  devices  and 
from  the  App  Store  on  Apple  devices. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate,  Ozawa  Hall,  and 
the  Linde  Center  for  Music  and  Learning.  Wheelchair  service  is  available  at  the  Main  Gate,  Ozawa 
Hall,  and  Linde  Center,  and  at  the  reserved-parking  lots.  Accessible  restrooms,  pay  phones,  and  water 
fountains  are  located  throughout  the  Tanglewood  grounds.  Assistive  listening  devices  are  available  at 
the  Koussevitzky  Music  Shed,  Seiji  Ozawa  Hall,  and  the  Linde  Center;  please  speak  to  an  usher.  To 
purchase  tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about 
disability  services,  please  call  (617)  638-9431,  e-mail  access@bso.org,  or  visit  tanglewood.org/access. 


FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  Highwood 
Manor  House,  Cindy’s  Cafe  at  the  new  Linde  Center  for  Music  and  Learning,  and  at  other  locations  as 
noted  on  the  map.  Cindy’s  Cafe  is  open  Sundays-Fridays  from  noon-2:30pm  and  evenings  when  there 
is  a  concert  in  Ozawa  Hall.  The  Tanglewood  Cafe  is  open  on  Saturdays  from  9am-2 :30pm;  on  Shed 
concert  evenings  Fridays  and  Saturdays  through  intermission;  and  on  Sundays  from  noon  through 
intermission.  The  Tanglewood  Grille,  Shed  Snack  Bar,  and  Shed  Beer  Garden  are  open  through 
intermission  when  Tanglewood  is  open  for  Shed  concerts.  The  Ozawa  Snack  Bar  is  open  when  the 
grounds  are  open  for  Ozawa  Hall  concerts.  Highwood  Manor  House  is  open  prior  to  BSO  concerts 
for  dinner  on  Friday  and  Saturday,  and  for  Sunday  brunch;  please  call  413-637-4486  for  reservations  at 
least  48  hours  in  advance.  Visitors  are  invited  to  picnic  before  concerts.  Meals-To-Go  may  be  ordered 
by  calling  413-637-5152,  or  visit  tanglewood.org/dining  for  online  ordering  or  more  details. 

LAWN  TICKETS:  Undated  lawn  tickets  for  Tanglewood  concerts  may  be  purchased  in  advance  at 
the  Tanglewood  box  office.  Lawn  Pass  Books  offer  eleven  tickets  for  the  price  of  ten.  Note  that  these 
tickets  are  not  valid  for  Popular  Artists  or  Tanglewood  Learning  Institute  events.  LAWN  TICKETS 
FOR  ALL  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX  OFFICE, 
subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawn  ticket  and  the  price  of 
the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  BSO  and  Pops  concerts,  and  Ozawa  Hall 
recitals,  children  age  seventeen  and  younger  are  offered  special  lawn  tickets  to  attend  Tanglewood 
concerts  FREE  OF  CHARGE.  Up  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian 
for  each  concert,  but  please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn. 
Please  note,  too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji 
Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized 
children’s  groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston, 
(617)  638-9345,  for  special  rates.  For  Popular  Artists  concerts,  free  lawn  tickets  are  available  only  for 
children  under  age  2. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  crafts  activities 
supervised  by  BSO  staff,  is  offered  at  9:30  a.m.  on  Saturdays  and  noon  on  Sundays.  Further  information 
about  Kids’  Corner  is  available  at  the  Tanglewood  Visitor  Center.  Tickets  to  the  Sunday  concert  or 
Saturday-Morning  Rehearsal  are  required. 

SATURDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  public,  with 
reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $34  (front  and  boxes)  and  $24 
(rear);  lawn  tickets  are  $14.  A  half-hour  Pre-Rehearsal  Talk  is  offered  free  of  charge  to  all  ticket  holders, 
beginning  at  9:30  a.m.  in  the  Shed. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the  guide  at 
the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events) . 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic  space 
to  Tent  Members  on  concert  days.  Tent  Membership  is  a  benefit  available  to  donors  through  the 
Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS,  which  remain  open  during  performances,  sell  adult  and  children’s 
leisure  clothing,  accessories,  posters,  stationery,  CDs,  and  gift  items.  Glass  House  Main  Gate  is  open 
Monday-Thursday  from  10am-4pm;  Friday  from  10am  until  30  minutes  after  the  evening  concert; 
Saturday  from  9am  until  30  minutes  after  the  evening  concert;  and  Sunday  from  12  noon-5pm.  Glass 
House  Highwood  Gate  is  open  Friday  from  5:30pm  through  post-concert;  during  the  Saturday-Morning 
Rehearsals  and  Saturday  evenings  from  5:30pm  until  after  the  evening  concert;  Sunday  from  12  noon- 
5pm;  and  on  Ozawa  Hall  concert  evenings  through  intermission. 

THE  BSO  FREQUENTLY  RECORDS  CONCERTS  or  portions  of  concerts  via  hand-held  or  robotic 
cameras  for  archival  and  promotional  purposes.  Please  be  aware  that  your  presence  at  Tanglewood 
acknowledges  your  consent  to  such  photography,  filming,  and  recording  for  possible  use  in  any  and 
all  media. 

TANGLEWOOD  HAS  A  ZERO  TOLERANCE  POLICY  for  harassment  of  any  kind,  including  but  not 
limited  to  race,  national  origin,  gender,  gender  identity,  gender  presentation,  sexual  orientation, 
age,  disability,  religion,  and  citizenship.  Harassment  includes  but  is  not  limited  to  stalking,  verbal 
or  physical  intimidation,  offensive  verbal  comments,  physical  assault  and/or  battery,  inappropriate 
physical  contact,  and  unwelcome  physical  attention.  If  you  are  made  to  feel  uncomfortable  or  unsafe, 
please  immediately  report  any  concerns  to  Tanglewood  staff  or  security  personnel  so  appropriate 
action  can  be  taken. 
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This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 


A  Blueprint  for  Excellence 

The  Evolution  of  the  Tanglewood  Campus 

To  provide  historical  context  relevant  to  the  inaugu¬ 
ration  this  summer  of  the  new  Linde  Center  for 
Music  and  Learning,  this  summer’s  special  focus 
exhibit  at  the  Tanglewood  Visitor  Center  draws 
upon  the  BSO  Archives’ 
extensive  collection  of 
photographs,  architectural 
plans,  and  other  memo¬ 
rabilia  documenting  the 
evolution  of  the  Tangle¬ 
wood  grounds  from  1937 
to  the  present. 

Besides  documenting  the 
origins  and  early  owner¬ 
ship  of  the  Tanglewood 
and  adjacent  Highwood 
estates,  the  exhibit  explores 


The  lowering  by  crane  of  a  steel  arch  to 
form  the  roof  of  Seiji  Ozawa  Hall,  1993 
(Walter  H.  Scott) 


Photo,  c.1950,  of  the  Theatre-Concert  Hall, 
which  was  completed  In  1941  (Egone) 


the  early  development  of  the  Tanglewood  grounds,  and  the 
construction  from  the  late  1930s  through  the  1940s  of  the 
Shed,  Theatre-Concert  Hall,  Chamber  Music  Hall,  and  Main  Gate  area,  all  designed 
originally  by  Finnish  architect  Eliel  Saarinen  and  his  son  Eero  Saarinen. 

Also  included  in  the  exhibit  are  materials  pertinent  to  the  integration  of  the  Tangle¬ 
wood  and  Highwood  estates  following  the  BSO’s  purchase  of  Highwood  in  1986, 
which  allowed  not  only  for  the  merging  of  the  two  properties,  but  for  the  construction 
of  Seiji  Ozawa  Hall,  designed  by  William  Rawn  Associates,  and  the  creation  of  the 
Tanglewood  Music  Center’s  Leonard  Bernstein  Campus — ultimately  setting  the  stage 
for  this  summer’s  inauguration  of  both  the  new  Linde  Center  for  Music  and  Learning, 
also  designed  by  William  Rawn  Associates, 
and  the  Tanglewood  Learning  Institute. 


Tanglewood's  Main  Gate  as  completed  originally 
in  1948  (Howard  S.  Babbitt) 


Aerial  view  from  the  1950s  of  Tanglewood  and  the  neighboring 
Highwood  estate  (photographer  unknown) 


YOU  DON’T  HAVE 
TO  STAY  TO  GET  AWAY 

The  Courtyard  at  The  Red  Lion  Inn 

is  one  of  the  Berkshires’  true  summer  pleasures.  Whether  you’re  a  guest, 
or  live  around  the  corner,  the  flower-filled,  casual  dining  spot  offers  you  a  taste 
of  the  regions  favorite  season.  The  menu  features  al  fresco  dining  with  traditional 
Red  Lion  favorites,  as  well  as  seasonal  specialties.  So  why  not  laze  away  a  sun-drenched 
afternoon  under  an  umbrella?  Or  spend  your  evening  sipping  on  a  drink  and  star  gazing 
The  Courtyard  is  the  perfect  haven  from  the  everyday  world. 

Open  June  through  September. 


THE  RED  LI9N  INN 

est.  1773 

30  Main  Street ,  Stockbridge 

redlioninn.com 


Illustration  by  Ryan  McMenamy 


YOU  MAY  APPROACH  THE  BENCH 


When  you  need  counsel,  experience  and  skill  come  first.  We  have  exactly 
what  you  need  right  here  in  the  Berkshires  -  top  representation  for 
businesses,  individuals  and  institutions,  including  the  BSO. 

COHEN  |  KINNE  VALICENTI  |  COOK  LLP 


Pittsfield.  MA  1  413.443.9399  I  Great  Barrington.  MA  I  Lenox,  MA  cohnnkinno.com 
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and  the  Kimbell  Art  Museum,  Fort  Worth,  Texas.  This  exhibition  is  supported  by  an  indemnity 
from  the  Federal  Council  on  the  Arts  and  the  Flumanities.  The  Clark’s  summer  2019  exhibitions 
and  programs  are  made  possible  in  part  by  generous  support  from  Denise  Littlefield  Sobel. 


Williamstown,  Massachusetts 


Presentation  of  Renoir:  The  Body,  The  Senses  at  the  Clark  is  generously  supported  by  Robert 
and  Martha  Berman  Lipp,  Acquavella  Galleries,  and  the  Robert  Lehman  Foundation. 


clarkart.edu 


Pierre-Auguste  Renoir,  Seated  Bather  (detail),  c.  1883-84.  Harvard  Art  Museums/Fogg  Museum,  Bequ 
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Wednesday,  July  24,  8pm 
2  RENEE  FLEMING,  soprano 

UMA  THURMAN,  speaker 
EMERSON  STRING  QUARTET 
SIMONE  DINNERSTEIN,  piano 

String  quartets  by  Walker,  Richard  Wernick,  and  Barber,  and 

the  world  premiere  of  Andre  Previn  and  Tom  Stoppard’s  “Penelope” 

9  REMEMBERING  ANDRE  PREVIN 

Thursday,  July  25,  8pm 
29  STEFAN  JACKIW,  violin 

JEREMY  DENK,  piano 
HUDSON  SHAD,  vocal  quartet 

Charles  Ives’s  Four  Violin  Sonatas,  plus  hymns,  patriotic 
songs,  and  marches  that  inspired  the  sonatas 

Tuesday,  July  30,  8pm 
36  PAUL  LEWIS,  piano 

Music  of  Haydn,  Brahms,  and  Beethoven 

Wednesday,  July  31,  8pm 
41  THOMAS  HAMPSON,  baritone 

LARA  DOWNES,  piano 
THE  BEYOND  LIBERTY  PLAYERS 
“Song  of  America:  Beyond  Liberty” 

Thursday,  August  1 ,  8pm 

47  THE  NATIONAL  YOUTH  ORCHESTRA  OF  THE  UNITED  STATES 

SIR  ANTONIO  PAPPANO,  conductor 
ISABEL  LEONARD,  mezzo-soprano 
Music  of  Benjamin  Beckman,  Berlioz,  and  Strauss 
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Stu  Rosner 


Wednesday,  July  24,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  SCOTT  AND  ROBERT  SINGLETON  CONCERT 


EMERSON  STRING  QUARTET 

EUGENE  DRUCKER,  violin  (1st  violin  in  Wernick  and  "Penelope") 
PHILIP  SETZER,  violin  (1st  violin  in  Walker  and  Barber) 

LAWRENCE  DUTTON,  viola 
PAUL  WATKINS,  cello 

RENEE  FLEMING,  soprano 
UMA  THURMAN,  speaker 
SIMONE  DINNERSTEIN,  piano 


WALKER  "Lyric  for  Strings" 


Richard  WERNICK  String  Quartet  No.  10  (2018) 

I.  Prelude,  Fuga  Pomposa  &  Postlude — 

II.  Scherzo  Serioso  (with  a  secular  song  of  thanks) — 

III.  Coda 


BARBER  String  Quartet,  Opus  11 

Molto  allegro  e  appassionato 
Mol  to  adagio — Molto  allegro 

{Intermission} 


2 


Andre  PREVIN  &  "Penelope"  (2019) 

Tom  STOPPARD  (celebrating  the  life  of  Andre  Previn;  see  pages  9-1 1 ) 

(world  premiere;  co-commissioned  by  the  Boston  Symphony 
Orchestra,  Andris  Nelsons,  Music  Director,  with  the  generous 
support  of  the  Harriett  Eckstein  New  Commissions  Fund) 

RENEE  FLEMING,  soprano 
UMA  THURMAN,  speaker 
EMERSON  STRING  QUARTET 
SIMONE  DINNERSTEIN,  piano 

Text  begins  on  page  18. 


Eric  Sedgwick,  rehearsal  pianist  for  Ms.  Thurman 


The  American  soprano  Renee  Fleming,  whose  appearances  here  since  her  Boston 
Symphony  Orchestra  debut  at  Tanglewood  in  1991  have  encompassed  orchestral 
performances,  recitals,  and  master  classes,  is  this  summer's  Koussevitzky  Artist, 
named  for  the  Tanglewood  Festival's  visionary  founder  Serge  Koussevitzky,  and 
created  to  honor  living  artists  whose  presence  at  the  BSO's  summer  home  has  made 
a  significant  impact  on  Tanglewood  history.  This  summer,  Ms.  Fleming  sings  in  two 
BSO-commissioned  world  premieres — Kevin  Puts's  "The  Brightness  of  Light"  and 
Andre  Previn  and  Tom  Stoppard's  "Penelope" — as  well  as  offering  master  classes  with 
the  young  singers  of  the  Tanglewood  Music  Center  and  participating  in  two  Tanglewood 
Learning  Institute  sessions,  on  "The  Brightness  of  Light"  and  "Music  and  the  Mind." 


Piano  by  Steinway  Sc  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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Denk 
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AMOC  w/Appleby 
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Grosvenor 


When  Tanglewood  ends,  we  begin. 

15  concerts  by  world-renowned  artists. 
Only  1  hour  from  Lenox. 


UNION 

COLLEGE 

rott*i>v  n  n,j 


Schenectady 


unioncollegeconcerts.org 


518-388-6080 


NOTES  ON  THE  PROGRAM 


GEORGE  WALKER  (1922-2018)  was  born  in  Washington,  D.C.,  and  after  demonstrat¬ 
ing  extraordinary  musical  gifts  as  a  child,  studied  at  three  of  America’s  finest  music 
academies:  Oberlin  Conservatory,  where  he  started  his  undergraduate  studies  at  fifteen 
and  graduated  at  eighteen;  the  Curtis  Institute,  from  which  he  earned  artist 
I  diplomas  in  piano  and  composition;  and  the  Eastman  School  of  Music,  where 
I  he  was  the  first  African-American  student  to  earn  a  doctorate.  He  also 
received  a  Fulbright  scholarship  and  studied  with  Nadia  Boulanger  in  Paris, 

I  and  gave  acclaimed  performances  as  a  pianist  around  the  world  and  in  the 
I  United  States,  including  historic  appearances  as  the  first  African-American 
I  instrumentalist  to  perform  at  New  York’s  Town  Hall  and  as  soloist  with  the 
Philadelphia  Orchestra.  Walker  went  on  to  have  a  long  career  as  a  composer 
I  and  pedagogue,  holding  professorships  at  several  institutions,  and  in  1996 
I  became  the  first  African-American  composer  to  win  the  Pulitzer  Prize — for 
his  Lilacs  for  voice  and  orchestra,  a  work  commissioned  and  premiered  by 
the  Boston  Symphony  Orchestra. 

Like  Barber’s  famous  Adagio  for  Strings,  which  was  extracted  from  his  Opus  11 
String  Quartet  (heard  later  in  this  program),  Walker’s  Lyric  for  Strings  began  its  life 
as  the  slow  movement  of  the  composer’s  String  Quartet  No.  1.  An  early  work,  it  was 
written  in  1946,  soon  after  he  graduated  from  Curtis;  the  slow  movement  was 
originally  titled  “Lament”  and  dedicated  to  Walker’s  grandmother,  who  had  died 
the  previous  year.  Also  like  Barber’s  Adagio,  it  is  a  mournful  work  of  great  beauty 
and  slow-burning  intensity,  but  with  a  somewhat  gentler,  less  desperate  affect.  Walker’s 
lament  stands  out,  too,  for  its  contrapuntal  writing,  with  the  instruments  often  moving 
successively  through  imitative  passages  almost  in  the  form  of  a  canon. 

The  Pulitzer  Prize-winning  American  composer  RICHARD  WERNICK  (b.1934)  was 
born  in  Boston  and,  during  his  student  years — including  at  the  Tanglewood  Music 
Center — worked  with  several  notable  composers,  including  Aaron  Copland,  Leonard 
Bernstein,  Ernst  Toch,  and  Leon  Kirchner.  Wernick  became  an  important 
pedagogue  early  in  his  career,  teaching  at  SUNY  Buffalo,  the  University 
of  Chicago,  and  then,  most  significantly,  at  the  University  of  Pennsylvania, 
where  he  was  composition  professor  from  1968  until  his  retirement  in 
1996.  He  has  also  been  an  active  advocate  and  tastemaker  for  new  music, 
including  through  his  work  as  the  Philadelphia  Orchestra’s  Consultant  for 
Contemporary  Music  from  1983  to  1989  and  as  special  consultant  to  that 
ensemble’s  then  music  director,  Riccardo  Muti,  from  1989  to  1993.  Of  his 
own  sophisticated  yet  comprehensible  musical  style,  Wernick  has  said  that 
he  is  not  “writing  down  to  an  audience,  but  I’m  not  trying  to  write  above 
their  heads.  I’m  not  writing  to  an  audience  which  is  illiterate,  and  I’m  not 
writing  to  an  audience  which  is  technically  educated  in  music,  but  I  do  write  for  an 
audience  that  I  assume  has  experience  in  listening  to  music  and  is  willing  to  at  least 
meet  me  halfway.  So  I’ll  go  halfway  to  meet  them.” 

Composed  in  2018,  Wernick’s  String  Quartet  No.  10  received  its  world  premiere  on 
March  21,  2019,  in  the  Pierre  Boulez  Saal,  Berlin,  Germany,  performed  by  the  Emerson 
String  Quartet,  for  whom  it  was  written.  Wernick  has  written  the  following  note 
about  the  piece: 

My  warm  association  with  the  Emerson  Quartet  goes  back  thirty  years  to  when 

I  composed  my  Fourth  Quartet  for  them  in  1989. 

A  few  years  ago  I  made  the  decision  that,  given  my  age,  I  would  no  longer 
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accept  assignments  with  deadlines,  and  to  the  greatest  extent  possible,  write 
only  for  people  I  knew.  I  prefer  to  see  faces  on  the  left  side  of  the  music  paper 
rather  than  clefs.  In  the  case  of  the  Emerson  Quartet,  in  which  the  assignment 
of  first  and  second  violin  parts  is  interchangeable,  this  posed  a  particular  prob¬ 
lem,  but  one  easily  solved  by  writing  what  are,  essentially,  two  first  violin  parts. 
The  most  obvious  use  of  this  process  is  in  the  first  movement’s  Fuga  Pomposa, 
where  the  presentation  of  the  “subject”  is  played  by  the  second  violin,  with  the 
“answer”  coming  from  the  first  violin  in  larger  note  values,  at  a  different  speed 
and  upside  down. 

The  Quartet  is  divided  into  three  movements,  played  without  pause.  The  first 
movement  is  also  in  three  parts,  with  the  somewhat  inebriate  “fugue”  making 
up  the  central  section.  The  second  movement  is  dedicated  to  the  brilliant  neu¬ 
rosurgeon  whose  magic  has  kept  me  upright,  thus  the  (perhaps  audacious) 
references  to  Beethoven’s  “Heiliger Dankgesang”  [from  his  Quartet  No.  15  in  A 
minor,  Opus  132].  The  “ lamentoso ”  third  movement  is  a  Coda  to  the  extent  that 
it  is  a  “playing  out”  of  the  “bolero”  type  dance  rhythm  from  the  first  movement. 

Composing  music  is  hard  work,  very  hard  work,  but  fun.  And  even  more  fun 
when  composing  for  a  group  of  musicians  whose  contribution  to  our  musical 
culture  is  incalculable. 

“I  have  just  finished  the  slow  movement  of  my  quartet  today — it  is  a  knockout!” 
Those  prescient  words,  written  by  SAMUEL  BARBER  (1910-1981)  in  a  1936  letter 
to  Orlando  Cole,  cellist  of  the  Curtis  Quartet  and  a  close  friend  of  the  composer’s, 
are  the  first  recorded  comment  we  have  about  one  of  the  most  beloved  pieces  of 
American  classical  music  from  its  creator.  Barber,  just  twenty-six  at  the  time  and 


BSO  Archives 


a  recent  winner  of  the  Prix  de  Rome,  was  writing  from  a  cottage  in  St.  Wolfgang, 
Austria,  in  the  idyllic  Salzkammergut  region  of  lakes  and  Alpine  foothills  outside 
Salzburg,  where  he  and  his  partner  and  fellow  composer,  Gian  Carlo  Menotti,  had 
retreated  for  a  summer  of  undisturbed  work.  He  could  not  have  known  at  the  time, 
of  course,  that  his  elegiac  “knockout”  of  a  slow  movement,  in  a  standalone 
arrangement  for  string  orchestra  known  simply  as  Adagio  for  Strings,  would 
soon  propel  him  to  international  prominence  and  later  be  called  upon  to 
memorialize  events  of  the  greatest  significance,  including  the  deaths  of  Presi¬ 
dents  Roosevelt  and  Kennedy  and  the  9/11  terrorist  attacks. 

Perhaps  the  defining  characteristic  of  Barber’s  musical  style  is  its  direct  and 
immediate  emotional  appeal,  the  Adagio  being  the  quintessential  example. 
Unabashedly  lush  and  lyrical,  built  around  a  slow  and  steady  progression  of 
plaintive  harmonies  and  an  inexorable  rise  of  volume  and  intensity,  it  builds 
to  an  overwhelmingly  cathartic  climax,  leaving  the  listener  with  a  profound 
sense  of  loss — but  also  a  feeling  that  the  worst  is  over,  and  tomorrow,  a  new  day  will 
dawn.  In  its  original  string  quartet  form,  the  Adagio’s  harmonic  subtleties  and  inner 
voices  are  more  easily  appreciated,  and  the  scale,  of  course,  is  more  intimate,  mak¬ 
ing  the  music  feel  a  bit  more  thoughtful  if  slightly  less  shattering. 

The  fact  that  most  music  lovers,  even  many  aficionados,  don’t  realize  that  the  Adagio 
for  Strings  is  extracted  from  the  String  Quartet  illustrates  just  how  completely  the 
arrangement  has  overshadowed  the  larger  work  that  birthed  it.  Yet  the  quartet 
has  much  more  to  offer,  especially  in  the  expansive  first  movement,  which  is  built 
around  three  main  themes:  an  urgent,  unsettled  opening  motive  characterized  by 
jagged,  fragmented  rhythms;  a  spacious,  atmospheric  chorale-like  tune;  and  a  rau¬ 
cous,  leapfrogging  third  theme.  After  comprehensive  statements  and  elaborations 
of  all  three,  Barber  cunningly  and  playfully  weaves  them  together  before  suddenly 
allowing  the  movement  to  dissolve  and  make  way  for  the  Adagio.  That  somewhat 
abrupt  dissolution  can  be  explained  by  the  brief  finale,  which  is  actually  a  reworking 
of  music  that  originally  constituted  a  final  section  of  the  first  movement — a  solution 
at  which  the  composer  arrived  after  extensive  revisions  to,  and  the  eventual  scrap¬ 
ping  of,  a  more  substantive  but  less  successful  first  attempt  at  a  finale.  Not  surpris¬ 
ingly,  then,  the  concluding  movement  opens  with  the  same  material  that  began  the 
quartet,  and  continues  by  treading  much  of  the  same  ground,  but  in  abbreviated 
form  and  from  a  few  novel  angles. 

JAY  GOODWIN 

Jay  Goodwin  is  managing  editor  at  the  Metropolitan  Opera.  He  has  written  for  the  Boston 
Symphony  Orchestra,  St.  Louis  Symphony,  Australian  Chamber  Orchestra,  Juilliard  School, 
and  Carnegie  Hall  and  was  the  2009  Tanglewood  Music  Center  Publications  Fellow. 
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I Ne  are  excited  to  offer  the 
latest  installment  in  the  BSO’s 
Crammy-winning  Shostakovich 
symphony  cycle  led  by 
Andris  Nelsons! 

SHOSTAKOVICH  SYMPHON I ES  6  and  7 
(“Leningrad”) 

Following  upon  their  previous  Grammy  Award-winning 
releases  on  Deutsche  Grammophon  of  Shostakovich’s 
symphonies  4. 5, 8, 9. 10,  and  11,  this  new,  two-disc 
"Under  Stalin’s  Shadow”  set  from  Andris  Nelsons  and 
the  8SO  pairs  live  performances  of  the  composer's  symphonies  6  and  7.  The  powerful  Symphony 
No.  7,  Leningrad,  from  1941,  represents  the  resistance  of  the  Russian  people  to  the  Nazi  siege  of  that 
city.  The  rarely  heard  Symphony  No.  6,  from  1939,  is  fascinatingly  multi-faceted.  Filling  out  the  set  are 
Shostakovich’s  celebratory  1954  Festive  Overture,  commissioned  by  the  Bolshoi  Theatre  to  celebrate 
the  anniversary  of  the  Bolshevik  revolution,  and  selections  from  his  inventive  incidental  music  for  a 
1941  Leningrad  production  of  Shakespeare's  King  Lear. 

Visit  our  air-conditioned  stores  at  both  the  Main  and  Highwood  Gates  and  shop  our  2019  collection, 
including  apparel,  unique  gifts,  and  great  Tanglewood  mementos.  Shop  for  yourself  or  for  someone 
special,  and  savor  the  spirit  of  Tanglewood. 

GLASS  HOUSE  MAIN  GATE 

MONDAY-THURSDAY  FRIDAY  SATURDAY  SUNDAY 

10am -4pm  10am- 30  min.  post-concert  9am- 30  min.  post-concert  noon-5pm 

GLASS  HOUSE  HIGHWOOD  GATE 
Performance  Hours 


IN  MEMORIAM 

Andre  Previn 

April  6,  1929  -  February  28,  2019 

The  Boston  Symphony  Orchestra  continues  to  mourn  the  loss  of  composer-conductor-pianist 
Andre  Previn,  who  passed  away  in  February  and  would  have  turned  90  on  April  6, 
have  been  celebrated  at  Tanglewood  this  summer.  Instead  we  have  been 
celebrating  his  life  with  the  BSO’s  performance  on  July  6  of  Previn’s 
BSO-commissioned  Violin  Concerto,  “Anne-Sophie,  ”  with  soloist  Anne- 
Sophie  Mutter,  for  whom  it  was  written;  the  special  screening  on  July  7  of 
Vincente  Minnelli ’s  1 962  film  “The  Four  Horsemen  of  the  Apocalypse,  ” 
for  which  Previn  wrote  the  score;  and  the  world  premiere  tonight,  July  24, 
of  “Penelope,”  a  new  collaboration  between  Previn  and  playwright  Tom 
Stoppard  written  for  Renee  Fleming  and  the  Emerson  String  Quartet. 

Andre  Previn’s  connection  to  the  Boston  Symphony  Orchestra  dates 
back  to  August  1977  at  Tanglewood,  on  which  occasion  he  conduct¬ 
ed  the  BSO  for  the  first  time,  initiating  a  decades-long  relationship 
that  continued  through  his  August  2009  Tanglewood  appearances 
conducting  the  BSO,  appearing  as  pianist  with  the  Boston  Symphony 
Chamber  Players,  and  performing  an  evening  of  jazz  favorites  with 
bass  player  David  Finck,  followed  in  October  2010  and  August  2011 
by  further  concerts  with  the  Boston  Symphony  Chamber  Players.  In 
addition  to  his  subscription-series  and  Tanglewood  concerts  with  the  orchestra — 
which  included  numerous  performances  in  the  dual  role  of  conductor  and  piano 
soloist — he  also  led  the  BSO  at  Carnegie  Hall  in  New  York  as  well  as  on  a  1997 
tour  to  the  Canary  Islands  and  Florida.  With  the  BSO  he  led  the  world  premieres 
of  several  works  of  his  own,  among  them  the  suite  from  his  first  opera,  A  Streetcar 
Named  Desire  (1999);  the  Violin  Concerto,  Anne-Sophie  (2002),  a  BSO  commission 
written  for  Anne-Sophie  Mutter;  the  Double  Concerto  for  Violin,  Contrabass, 
and  Orchestra  (2004),  premiered  at  Symphony  Hall  in  2007  at  his  request;  and  the 
BSO-commissioned  Owls  (2008).  He  performed,  taught  regularly,  and  coached 


a  birthday  to 


Conducting  the  BSO  at  Symphony  Hall  on  March  14,  1996 
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chamber  music  at  the  Tanglewood  Music  Center, 
and  composed  his  Octet  for  Eleven  (2010)  on 
commission  for  the  Boston  Symphony  Chamber 
Players. 

In  the  course  of  his  distinguished  and  multifac¬ 
eted  career,  the  much-honored  Mr.  Previn  also 
held  chief  artistic  posts  with  the  London  Sympho¬ 
ny  Orchestra,  Houston  Symphony,  Los  Angeles 
Philharmonic,  Pittsburgh  Symphony,  Oslo  Phil¬ 
harmonic,  and  Royal  Philharmonic.  He  appeared 
regularly  in  recitals  and  chamber  music,  collab¬ 
orating  with  such  artists  as  Vladimir  Ashkenazy, 

Janet  Baker,  Barbara  Bonney,  the  Emerson  String 
Quartet,  Renee  Lleming — for  whom  he  com¬ 
posed  the  role  of  Blanche  DuBois  in  A  Streetcar 
Named  Desire — Yo-Yo  Ma,  Sylvia  McNair,  and  Gil  Shaham,  as  well  as  members  of  the 
BSO,  the  London  Symphony,  the  Gewandhaus  Orchestra  of  Leipzig,  and  the  Vienna 
Philharmonic. 

Andre  Previn  seems  always  to  have  been  part  of  our  musical  landscape,  meaning  not 
just  the  landscape  of  “classical  music,”  but  music  in  general.  Born  in  Berlin, 
he  had  already  studied  at  that  city’s  Hochschule  fur  Musik  and  briefly  at  the  Paris 
Conservatoire  before  settling  with  his  family  in  Los  Angeles  and  then  becoming 
an  American  citizen  in  1943.  At  the  MGM  him  studios,  he  worked  first  as  an 
orchestrator,  then  as  a  full-hedged  composer,  which  in  turn  meant  conducting  his 
own  scores.  His  award-winning  him  score  arrangements  included  Gigi,  Porgy  and 
Bess,  Irma  La  Douce,  and  My  Fair  Lady.  Continuing  to  make  a  name  for  himself  as 
a  jazz  pianist  in  clubs  and  on  recordings,  he  also  took  composition  lessons  and  led 
classical  repertoire  with  studio  musicians,  at  which  point  the  idea  of  becoming  a 
“real”  conductor  hrst  took  hold.  Service  in  the  Army  brought  an  unexpected  oppor¬ 
tunity:  stationed  in  San  Lrancisco,  he  was  able  to  take  lessons  with  Pierre  Monteux, 
who  was  then  conductor  of  the  San  Lrancisco  Symphony. 


GO 
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Conducting  Mozart's  Concerto  in 
C  for  Flute  and  Harp  on  August  1, 
1983 ,  at  Tanglewood ,  with  then 
BSO  principals  Doriot  Anthony 
Dwyer  and  Ann  Hobson  Pilot 
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Harald  Hoffmann 


In  the  late  1960s,  defying  skeptics 
prone  to  pigeonholing  him  as  a  “Holly¬ 
wood  type,”  he  began  winning  posts 
with  important  orchestras  on  both 
sides  of  the  Atlantic — which  didn’t 
stop  him  from  pursuing  his  work  as 
a  classical  and  jazz  pianist,  and  as  a 
stage  composer  for  both  Broadway 
(including  the  musical  Coco  starring 
Katherine  Hepburn  as  the  designer 
Coco  Chanel)  and  London  (where 
he  collaborated  with  playwright  Tom 
Stoppard) .  He  also  became,  given  his 
inviting  personality  and  gifts  as  racon¬ 
teur,  one  of  television’s  most  compel¬ 
ling  music  educators,  on  the  BBC  and,  in  the  United  States,  particularly  with  the 
Pittsburgh  Symphony  Orchestra.  Considering  his  varied  “musical  lives,”  it  was  also 
unsurprising  that  his  wide-ranging  affinities  in  the  classical  realm  encompassed 
such  key  British  composers  as  Vaughan  Williams,  Walton,  and  Elgar;  the  great 
French  colorists  Debussy,  Ravel,  and  Dutilleux;  and  significant  20th-century  Russians 
like  Prokofiev  and  Shostakovich.  He  also  continued  to  compose  steadily,  which 
followed  naturally  from  his  work  as  conductor  and  pianist  with  some  of  the  world’s 
most  important  orchestras,  singers,  and  instrumentalists. 

A  decade  ago,  on  the  occasion  of  his  80th  birthday,  Andre  Previn  observed  how 
proud  and  happy  he  was  to  be  not  just  a  composer,  not  just  a  conductor,  not  just  a 
pianist,  but  a  musician — a  part  of  what  he  called  “the  best  profession  in  the  world,” 
noting  how  grateful  he  was  to  be  in  it.  Countless  music  lovers  around  the  world 
remain  equally  grateful  that  he  was. 


Conducting  the  BSO  at  Tanglewood  in  August  1981 


Conducting  the  combined  forces  of  the  BSO  and  Tanglewood  Music  Center  Orchestra  in  Tchaikovsky's 
"1812"  Overture  to  close  the  gala  Tanglewood  on  Parade  concert  of  August  5,  2008 
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Walter  H.  Scott 


Tom  Stoppard  On  "Penelope" 

“Listen,  if  you  ever  want  to  write  something  which  needs  a  symphony  orchestra, 
I’ve  got  one.” 

This  was  Andre  Previn  in  1974  in  London.  We  met  when  his  wife  Mia  was  rehearsing 
a  play  by  Lorca  for  which  I  had  made  an  English  version.  Andre  had  been  principal 
conductor  of  the  London  Symphony  since  1969  and  he  was  a  household  name  in 
Britain.  We  took  to  each  other  right  away.  Who  could  not  take  to  Andre?  He  was, 
despite  himself,  glamorous.  He  was  brilliant,  funny,  with  Beatle  looks,  a  huge  hit 
with  the  LSO,  and  a  popular  favourite  on  TV.  When  he  offered  me  an  orchestra,  so 
to  speak,  I  accepted  on  the  spot.  It  took  a  while  for  us  to  arrive  at  the  right  idea  but 
the  result  was  Every  Good  Boy  Deserves  Favour  (1977)  which  he  conducted  at  the  Royal 
Festival  Hall,  a  Royal  Shakespeare  Company  production  directed  by  Trevor  Nunn. 

Andre’s  bandwidth  (to  use  a  term  unknown  in  those  days)  was  unique.  When  I 
made  my  debut  and  swansong  as  a  songwriter  for  Rough  Crossing,  my  adaptation 
for  a  play  by  Ferenc  Molnar,  Andre  obliged  with  two  deft  charming  tunes  while 
telling  me  hilarious  stories  about  “your  fellow  lyricist”  Johnny  Mercer.  He  was  kind 
about  my  limited  exposure  to  classical  music,  and  forgiving  about  my  preference  for 
rock  and  pop,  neither  discouraging  him  from  trying  to  persuade  me  to  collaborate  on 
an  opera.  I  had  to  insist  I  didn’t  know  how,  and  as  the  years  went  by,  Andre  switched 
to  the  idea  of  my  writing  a  monodrama,  specifically  for  his  friend  Renee  Fleming. 
He  would  bring  this  up  about  once  a  year,  and  I  could  never  think  of  a  story. 

Then — from  somewhere — came  the  story  of  Penelope,  the  loyal  and  steadfast  wife 
of  Odysseus,  who  waited  ten  years  for  her  man  to  win  the  Trojan  War  and  ten  more 
for  him  to  make  his  way  home.  It  had  love,  it  had  grief,  it  had  drama,  it  had  a  happy 
ending. 

So,  forty  years  after  “EGBDF,”  we  were  together  again,  Andre  at  the  keyboard  in 
his  flat  in  Manhattan,  with  Renee  dropping  by  to  look  over  his  shoulder  at  the 
pencilled  score  (which  I  couldn’t  read).  At  the  piano  he  was  very  much  himself, 
especially  when  we  digressed  into  discussing  books  we  were  reading  or  reminisced. 
He  was  still  making  me  laugh  immoderately.  But  arthritis  was  spoiling  the  party. 
Andre  needed  a  walking  frame  to  cross  the  room.  His  gallantry  carried  him  to 
see  Renee  in  Carousel  on  Broadway  and  again  to  see  my  play  The  Hard  Problem,  and 
it  was  quite  a  business  getting  him  into  and  out  of  a  car.  He  watched  my  play 
from  a  wheelchair.  That  was  last  November.  When  I  returned  home  to  England, 
Andre  had  virtually  finished  Penelope.  If  there  was  a  moment  when  he  put  down 
his  pencil,  I  missed  it,  but  anyway  he  had  other  compositions  to  think  about,  so 
I  would  guess  he  was  still  busy  with  something  right  up  to  the  day  he  went  to  hospital. 
Previn’s  Penelope,  which  would  have  been  a  90th  birthday  present  to  himself,  is 
now  in  memoriam. 

TOM  STOPPARD 
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Andre  Previn  (1929-2019) 

Tom  Stoppard  (b.l 937) 

"Penelope"  (2019) 

Receiving  its  world  premiere  at  Tanglewood  this  evening,  Andre  Previn  and  Tom  Stoppard’s 
“Penelope”  was  co- commissioned  by  the  Boston  Symphony  Orchestra,  the  Ravinia  Festival,  the 
Aspen  Music  Festival  and  School,  and  the  John  F.  Kennedy  Center  for  the  Performing  Arts. 
Performances  will  follow  at  the  Ravinia  Festival  this  coming  weekend  on  July  28,  at 
the  Aspen  Festival  on  August  1,  and  at  the  Kennedy  Center  in  Washington,  D.C., 
on  May  14,  2020.  The  score  is  dedicated  “to  Renee.” 

The  eminent  Czech-born  British  playwright  Tom  Stoppard  has  written  a  few 
comments — see  opposite  page — on  the  origin  of  Penelope ,  his  new  collab¬ 
oration  with  the  composer  Andre  Previn.  Joining  them  in  this  venture  are 
the  soprano  Renee  Fleming  and  the  Emerson  String  Quartet  with  pianist 
Simone  Dinnerstein,  all  of  whom  have  come  together — along  with  many 
others  in  different  roles — to  see  Previn’s  final  work  to  the  stage  of  Ozawa 
Hall  this  evening.  The  composer/pianist/conductor  died  this  past  February, 
two  months  shy  of  his  90th  birthday,  which  the  BSO  and  Tanglewood  were  looking 
forward  to  marking  this  summer.  Earlier  this  month  the  BSO  and  Anne-Sophie 
Mutter  performed  the  composer’s  Violin  Concerto,  Anne-Sophie ,  under  Andris  Nelsons’ 
direction  in  celebration  of  Previn’s  fruitful  life  and  illustrious  career. 

Previn  was  a  great  friend  of  the  BSO  and  Tanglewood  since  making  his  BSO  debut 
in  1977.  In  addition  to  conducting  the  BSO  and  the  Tanglewood  Music  Center 
Orchestra,  as  a  pianist  he  was  soloist  with  the  BSO  and  Boston  Pops,  collaborated 
with  the  Boston  Symphony  Chamber  Players  and  with  BSO  members  in  chamber- 
music  concerts,  and  played  evenings  of  jazz  in  Ozawa  Hall  in  intimate  ensemble 
settings.  In  the  past  two  decades  his  music — including  several  commissions  and 
premieres — has  appeared  frequently  in  orchestra  and  chamber  music  concerts  at 
Symphony  Hall  and  Tanglewood. 

This  longstanding,  multifaceted  collaboration  reflects  what  might  be  the  most 
remarkable  aspect  of  Previn’s  musical  life:  the  wonderful  range  and  variety  of  his 
collaborations.  This  aspect  of  his  work  seems  to  have  been  primed  by  the  circum¬ 
stances  of  his  childhood  and  his  early  musical  experiences.  Born 
in  Berlin,  Previn  was  already  studying  at  the  city’s  Hochschule 
fur  Musik  when  his  family  left  Germany  in  the  face  of  increased 
systemic  persecution  of  Jews.  The  family  lived  in  Paris  for  a  year 
before  making  its  way  to  the  U.S.  and  settling  in  Los  Angeles. 

Previn  would  later  say  that,  instead  of  becoming  an  opera-house 
repetiteur — a  likely  career  path  had  it  been  possible  to  stay  in 
Europe — he  furthered  his  musical  education  in  1940s  Hollywood, 
that  Wild  West  of  eclecticism  where  Schoenberg  and  Stravinsky 
rubbed  shoulders  with  Charlie  Chaplin  and  Walt  Disney.  Instead 
of  rehearsing  singers  for  The  Marriage  of  Figaro  or  La  boheme ,  Previn  played  piano  for 
older  silent  films  and  became  first  an  orchestrator,  then  a  composer  of  film  scores. 
He  studied  formally  with  two  excellent,  traditionally  trained  composers  who  had 
themselves  left  Europe  due  to  Jewish  persecution  and  landed  in  the  film  industry: 
the  Austrian  emigre  Ernst  Toch  and  the  Italian-born  Mario  Castelnuovo-Tedesco. 
Previn  also  trained  as  a  conductor  with  former  BSO  conductor  Pierre  Monteux 
while  in  San  Francisco  as  an  Army  conscript.  Meanwhile  he  was  honing  his  jazz 
piano  skills  both  in  clubs  and  on  recordings. 
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David  Fetherolf  On  Previn's  "Penelope":  The  Long  Trip  To  The  Stage 

Andre  Previn  died  before  completing  his  final  composition — a  monodrama  about 
Homer’s  Penelope,  commissioned  by  the  Boston  Symphony  Orchestra,  the  Ravinia 
Festival,  the  Aspen  Music  Festival  and  School,  and  the  John  F.  Kennedy  Center 
for  the  Performing  Arts — but  he  had  nevertheless  done  very  substantial  work  on 
it.  Andre’s  commissioners,  publisher,  and  agents  consulted  among  themselves  and 
asked  me,  his  editor  of  twenty-two  years  and  close  friend,  to  gather  up  what  he  had 
done  and,  if  possible,  to  bring  it  to  conclusion. 

I  was  cautious  about  taking  on  the  task  as  I  wanted  to  be  sure  I  could  respect  Andre’s 
intentions.  My  deep  familiarity  with  his  work,  the  fact  that  he  had  done  such  signifi¬ 
cant  work  on  it,  and  the  tremendously  helpful  input  from  the  musicians  who  were  to 
perform  the  work,  as  well  as  crucial  assistance  from  Andre’s  son,  Matthew,  gave  me 
confidence  that  I  would  be  able  to  honor  both  Andre’s  intentions  and  his  memory 
with  my  labor. 

About  two  weeks  after  Andre’s  death,  I  met  Matthew  at  the  apartment  and  was 
given  a  pile  of  manuscript  pages.  As  was  often  the  case  with  Andre’s  compositions, 
there  were  no  bar  numbers  and  few  page  numbers.  Luckily,  Tom  Stoppard’s  text 
was  there,  which  guided  me  in  putting  the  pages  in  correct  order.  However,  there 
were  many  more  pages  than  needed;  in  some,  text  was  unaccompanied  while  in 
others  the  same  text  was  accompanied.  There  were  also  some  pages  which  were 
barely  sketched  in.  I  got  everything  in  order  and  had  my  first  meeting  with  soprano 
Renee  Fleming,  the  Emerson  Quartet’s  first  violinist,  Eugene  Drucker,  and  pianist 
Simone  Dinnerstein.  I  went  through  the  manuscript  with  them  and  we  decided  that 
I  should  set  everything  Andre  had  set,  and  then  in  rehearsal  we  would  see  what  worked. 

Andre  had  told  me  that  Penelope  was  about  thirty-seven  minutes  long,  but  at  our 
first  rehearsal  we  discovered  that  it  was  nearly  an  hour,  and  that  Renee  had  far 
more  sung  text  than  her  previous  conversations  with  Andre  had  suggested  she 
would  have.  They  had  conceived  of  Renee  sharing  the  text  with  an  actor,  who  would 
read  some  of  Penelope’s  lines  as  well  as  many  of  those  assigned  to  others.  Luckily, 
Renee  had  her  own  libretto  with  sections  marked  “spoken”  and  “sung.”  I  immediately 
recognized  much  of  the  music  Andre  had  set  was  marked  “spoken.”  So  I  went  back 
to  the  manuscript. 

I  replaced  many  of  the  sung  parts  with  the  other  pages  I  had  found  with  text  which 
was  spoken.  Some  of  these  parts  were  accompanied  by  the  quartet  or  piano,  and 
some  were  just  spoken.  (At  one  point  in  the  manuscript  Andre  had  written  “too 
long,  no  acc.”)  I  was  pleased  to  do  this  as  some  of  the  set  text  had  rather  weak 
accompaniment  which  seemed  more  like  Andre’s  sketches  than  his  finished  prod¬ 
uct.  It  was  as  if  Andre  was  playing  around  with  things  he  knew  wouldn’t  be  set  and, 
in  some  of  them  (none  that  I  used),  there  were  even  other  orchestral  instruments 
written  in.  I’ll  bet  he  was  hearing  a  full  orchestration  of  the  work  in  the  future. 

I  sent  the  new  score  to  Renee  and  Gene,  and  they  sent  back  suggestions  for  some 
further  nips  and  tucks,  which  I  gladly  considered  and  mostly  used.  Last,  I  gave 
Penelope  the  dedication  I  know  Andre  would  have  used:  to  Renee.  It’s  been  such  a 
pleasure,  if  a  melancholy  one,  to  see  this  through  with  Renee,  Gene,  Simone,  and 
the  others. 

We  present  to  you  the  final  realization  of  Penelope,  with  music  by  Andre  Previn,  and 
text  by  Tom  Stoppard. 

DAVID  FETHEROLF 
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This  decade  of  activity  set  the  stage  for  the  several  simultaneous  upward  trajecto¬ 
ries  of  Previn’s  career.  He  became  a  go-to  music  director  and  composer  for  Holly¬ 
wood’s  movie  versions  of  Broadway  musicals,  including  Kiss  Me,  Kate  and  My  Fair 
Lady ,  and  scored  such  films  as  The  Four  Horsemen  of  the  Apocalypse  and  Elmer  Gantry. 
By  the  early  1960s,  having  attained  his  practical  conducting  skills  in  the  Hollywood 
studios,  he  had  also  begun  conducting  major  concert  orchestras.  By  the  late  1960s 
he  held  chief  conducting  posts  with  the  Houston  Symphony  Orchestra  and  London 

Symphony  Orchestra.  Previn  was  also  later  music 
director  of  both  the  Pittsburgh  Symphony  Orches¬ 
tra  and  the  Los  Angeles  Philharmonic,  as  well  as 
a  welcome  guest  conductor  and  piano  soloist  with 
major  orchestras  throughout  the  world. 

The  1990s  saw  a  real  flowering  in  Previn’s  output 
of  concert  music,  much  of  it  for  orchestra,  and  in 
1998  San  Francisco  Opera  produced  the  premiere 
of  his  opera  on  Tennessee  Williams’s  A  Streetcar 
Named  Desire ,  on  a  libretto  by  Philip  Littell.  Renee 
Fleming  originated  the  opera’s  central  role  of 
Blanche  DuBois,  which  Previn  created  for  her. 
Streetcar  has  become  one  of  the  most  frequently 
performed  of  contemporary  operas,  with  produc¬ 
tions  worldwide.  That  collaboration  led  Previn  to  start  asking  his  friend  Tom  Stop¬ 
pard  to  write  something  with  a  role  for  Fleming. 

It  was  during  his  tenure  with  the  LSO  in  1974  that  Previn  met  Tom  Stoppard,  tell¬ 
ing  him,  as  Stoppard  recalls,  “Listen,  if  you  ever  want  to  write  something  that  needs 
an  orchestra,  I’ve  got  one.”  That  trigger  resulted  in  their  first  collaboration,  the 
musical  theater  work  Every  Good  Boy  Deserves  Favour ;  produced  by  the  Royal  Shake¬ 
speare  Company  in  1977  with  the  composer  conducting  an  orchestra  that’s  very 
much  integral  to  the  action. 

Every  Good  Boy  Deserves  Favour  tells  of  Soviet  dissidents  who  have  been  forcibly 
removed  from  their  lives  and  families  and  imprisoned  as  mentally  unstable  for 
their  political  views.  The  theme  of  displacement,  especially  politically  motivated, 
runs  through  much  of  Stoppard’s  work,  and  resonates  with  his  own  experience  as  a 
child,  which  has  its  parallels  with  Previn’s.  His  family  (the  family  name  was  Strauss- 
ler)  fled  Czechoslovakia  in  advance  of  the  German  occupation.  They  moved  first  to 
Singapore,  then  in  advance  of  the  Japanese  invasion  of  that  island  his  mother,  his 
brother,  and  he  were  sent  on  to  Australia  while  his  father,  a  doctor,  stayed  behind 
as  a  volunteer  with  the  British  army  and  died  there,  probably  in  1942.  The  remain¬ 
ing  family  had  relocated  again  to  India  in  1941,  and  in  1945  Tom’s  mother  married 
the  British  army  officer  Kenneth  Stoppard.  They  relocated  to  England  in  1946. 

Like  Previn,  Stoppard  followed  a  number  of  different  related  career  paths.  He 
worked  as  a  newspaper  journalist  and  wrote  radio  plays,  then  wrote  his  first  stage 
play,  A  Walk  in  the  Water ,  in  1960.  His  reputation  was  bolstered  by  its  being  broad¬ 
cast  on  British  television  in  1963.  A  further  breakthrough  came  with  Rosencrantz 
and  Guildenstern  Are  Dead,  first  produced  in  1966  and  given  at  the  Old  Vic  the 
following  year.  A  successful  run  on  Broadway  led  to  four  Tony  Awards,  including 
Best  Play.  Along  with  being  one  of  the  most  decorated  and  respected  playwrights 
of  our  time,  Stoppard’s  eclectic  career  eventually  led  him,  too,  to  Hollywood, 
where  Rosencrantz  and  Guildenstern  Are  Dead  was  made  into  a  him  in  1990  and 
where  his  screenplay  work  has  included  the  Best  Film  Oscar-winning  Shakespeare 


Tom  Stoppard  and  Andre  Previn,  1978 
( photo  courtesy  Mia  Farrow) 
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Renee  Fleming:  On  Working  With  Andre  Previn 

The  Emerson  Quartet  and  I  were  having  a  conversation  about  Andre  and  thought 
we  should  try  to  commission  him  to  do  something;  we  knew  he  wasn’t  traveling  any¬ 
more,  but  he  was  still  his  witty,  brilliant  self.  Plus,  I  am  such  a  fan  of  Tom  Stoppard, 
and  I  knew  they  were  friends.  I  thought,  well  you  never  know,  what  do  you  think 
about  asking  them?  And  it  turned  out  they  had  always  wanted  to  work  on  another 
piece  together.  It  was  wonderful  to  see  Andre  and  Tom  Stoppard  together.  I  had 
the  privilege  throughout  this  process  of  just  joining  them  for  meetings  every  once 
and  a  while — just  seeing  the  closeness  that  they  had,  their  rapport,  was  incredibly 
touching.  Stoppard  is  charming,  so  erudite  and  a  great  storyteller.  Andre  was  just 
great.  He  was  really  pleased  to  have  the  opportunity. 

Andre  writes  beautifully  for  the  voice,  period.  He  has  a  lyrical  sort  of  voice,  composi- 
tionally.  The  prosody  is  wonderful;  you  can  understand  people.  I  loved  collaborating 
with  him.  It  was  simply  a  joy.  If  I  needed  something,  he  immediately  understood.  He 
was  very  open-minded.  And  I  really  like  his  musical  language.  He  is  also  willing  to 
say  “the  orchestra  is  too  loud  there,  cut  it” — I  never  saw  anybody  do  that  so  easily,  he 
had  no  problem  with  that.  I  assume  that  was  from  all  his  years  of  arranging,  orches¬ 
trating,  and  everything  else  he  has  done.  He  was  just  very  experienced. 

The  other  thing  is,  he  is  so  facile.  I  was  gathering  some  material  for  Julie  Harris, 
for  this  Emily  Dickinson  theatrical  production  I  did  a  long  time  ago  with  Charles 
Nelson  Reilly.  I  was  reaching  out  to  composers  and  asking,  “Do  you  have  any  Emily 
Dickinson  settings?”  because  most  people  did.  Andre  said,  “No,  but  I  will  tomorrow.” 
That’s  what  he  did;  he  was  remarkable  in  that  way.  I  have  done  a  lot  of  new  music 
over  the  years,  but  I  haven’t  done  so  much  repeated  work.  A  Streetcar  Named  Desire 
was  our  first  collaboration.  He  wrote  a  beautiful  concert  work  for  me,  The  Giraffes  Go 
to  Hamburg,  he  set  three  Emily  Dickinson  songs,  he  set  some  beautiful  Yeats  poems 
that  I  premiered  last  year  in  Carnegie  Hall. 

He  was  just  a  wonderful  person,  so  lovely  to  spend  time  with.  Unfortunately,  our 
busy  lifestyles  didn’t  allow  us  to  see  each  other  often.  But  when  we  did  get  together, 
it  was  always  a  very  warm,  friendly  reunion.  It  was  just  a  pleasure.  Having  lost  my 
dear  friend  Andre  this  past  winter,  I’m  overjoyed  that  Uma  Thurman,  the  Emerson 
Quartet,  Simone  Dinnerstein,  and  I  are  able  give  his  last  work  its  world  premiere 
at  Tanglewood.  I  know  we  can  give  Andre’s  beautiful  music  and  Tom  Stoppard’s 
brilliant  text  the  performance  Andre  would  want. 

RENEE  FLEMING 
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in  Love  and  uncredited  work  with  Stephen  Spielberg  on  Indiana  Jones  and  the 
Last  Crusade. 

Thus  Penelope  is  the  product  of  a  confluence  of  friendships  and  collaborations 
spanning  many  years.  It  was  Renee  Fleming  and  the  Emerson  Quartet  who 
approached  Previn  about  writing  a  new  work  for  them  (see  page  16  for  some 
thoughts  from  Ms.  Fleming  about  Andre  Previn),  and  this  serendipitously  allowed 
him  to  bring  Stoppard  into  the  picture.  The  choice  of  subject  was  Stoppard’s,  and 
again,  as  in  much  of  his  work,  the  theme  centers  on  departure  and  displacement 
due  to  war,  though  here  it’s  not  the  direct  participant,  the  exiled,  but  the  one  left 
behind  whose  voice  we  hear. 

She  is  the  Penelope  of  Homer,  the  wife  of  Odysseus  who  waits  ten  years  for  her 
husband  to  go  off  with  the  Greek  forces  at  Troy,  then  ten  further  years  for  him  to 
make  his  Poseidon-hindered  journey  home  to  his  kingdom  on  the  island  of  Ithaca. 
Penelope,  historically,  epitomizes  spousal  devotion  and  loyalty.  Although  Odysseus 
is  presumed  dead,  she  delays  selecting  a  new  suitor  through  various  subterfuges, 
for  example,  saying  she  will  make  her  decision  when  she  has  completed  Odysseus’ 
father  Laertes’  burial  shroud,  each  night  undoing  the  work  she  had  accomplished 
the  previous  day.  (She  buys  three  years  through  this  tactic.)  In  Previn  and  Stoppard’s 
Penelope ,  she  relates  the  story  from  the  distance  of  death,  comparing  herself  to  the 
axiomatically  polygamous  Helen  of  Sparta/Troy,  telling  briefly  the  story  of  Odysseus’ 
departure  and  absence.  Much  of  the  piece  is  her  description  of  the  events  just  pre¬ 
ceding  and  following  his  return,  including  her  tests  of  his  identity:  the  stringing 
and  bring  of  the  great  bow,  her  sly  misdirection  regarding  their  great  marriage  bed. 

Previn  had  substantially  completed  the  music  before  his  death,  and  his  longtime 
editor  David  Fetherolf  worked  with  Fleming,  Emerson  String  Quartet  violinist 
Eugene  Drucker,  and  pianist  Simone  Dinnerstein  to  bring  the  manuscript  to  a 
performable  state.  (See  David  Fetherolf ’s  comments  on  page  14.)  Although  Penelope 
is  a  monodrama  in  the  voice  of  one  character,  that  role  was  conceived  as  being 
delivered  by  two  voices,  one  sung,  one  spoken,  dividing  it  into  “dramatic”  and 
“lyric”  aspects  that  expand  the  character’s  expressive  range.  Like  the  two  voices  of 
Penelope,  the  piano  and  string  quartet  are  treated  as  virtually  independent  entities 
for  most  of  the  piece,  each  enhancing  the  voices  and  each,  in  substantial  passages 
without  voice,  evoking  the  intensity  and  anxiety  of  the  unspoken  action. 

ROBERT  KIRZINGER 

Composer/annotator  Robert  Kirzinger  is  the  BSO’s  Associate  Director  of  Program 
Publications. 
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"Penelope" 

Libretto  by  Tom  Stoppard 

SOPRANO:  Let  others  sing  of  war  and  a  hero  buffeted  by  fate.  I  sing  of  marriage 
and  a  marriage  bed,  and  the  endurance  of  love. 

So,  Muse,  in  a  breath  - 

I  am  the  shade  of  Penelope,  wife  and  daughter  of  kings,  familiar  of  the  gods:  Zeus 
himself  sired  in  a  wing-beat  my  cousin  Helen,  Leda’s  daughter,  who  started  the 
Trojan  War  that  took  away  my  husband  for  ten  years,  and  ten  more  coming  the 
long  way  home. 

Where  should  I  lay  my  curse  for  twenty  lost  years  to  housekeeping  and  chastity?  - 
for  my  name  stamped  on  the  pattern  for  long-suffering  stay-at-home  faithful  wives 
busy  at  the  loom? 

NARRATOR:  Round-heeled  runaway  Helen  of  the  bee-stung  lips  kept  her  fame 
and  title,  the  world’s  most  beautiful  woman,  though  her  wake  was  red  with  Greek 
and  Trojan  blood. 

SOPRANO:  When  her  husband  caught  up  with  her  she  only  had  to  drop  a  shoulder- 
strap  to  be  forgiven,  flashing  a  breast  as  round  as  the  Golden  Apple  Paris  awarded 
Aphrodite  in  return  for  plain  sailing  with  the  beauty  queen  of  Sparta. 

NARRATOR:  Should  I  curse  Paris  the  wife-stealer,  or  Helen  the  bolter?  Or  Aphrodite 
who  pimped  her  for  him?  Dare  I  curse  the  primum  mobile  Godfather  Zeus  who 
swanned  past  Leda’s  defences  and  begat  the  slut? 

SOPRANO:  Before  she  was  done  with  her  hoop  and  hobbyhorse,  word  spread  like 
honey  on  an  ant-heap. 

NARRATOR:  From  her  ponytail  to  her  gold-strapped  sandals  she  had  the  glow  of 
a  goddess  and  a  bottom  like  a  cleft  peach. 

Every  chancer  with  an  estate  and  a  title  to  his  name  came  wooing,  haggling  for 
her  mortal  father’s  favour.  The  high-born  lord  of  Ithaca,  rich  in  land  and  treasure, 
came  among  them.  Now  it  was  that  subtle-minded  Odysseus  spoke  up. 

Let  Helen  choose  her  husband,  he  said,  and  let  the  rest  swear  to  abide  by  her  choice 
and  to  stand  up  for  her  husband’s  rights.  Thus  he  set  the  snare  that  would  catch 
him,  and  catch  our  best  and  bravest.  Thus  they  swore,  and  swore  again  when  Helen 
chose  that  shouter  Menelaus  for  his  chestnut  curls.  Thus  black-browed  Odysseus 
turned  aside,  and  his  eye  fell  on  the  homespun  daughter  of  King  Icarius. 

SOPRANO:  I  was  the  most  blessed  of  brides  and  the  happiest,  raised  up  to  sit  at 
the  side  of  a  just  ruler  over  the  loveliest  island  in  all  Greece,  and  to  lie  at  his  side, 
too.  When  my  husband  came  home  from  hunting,  with  a  young  deer  on  his  broad 
shoulder,  his  dog  Argus  at  his  heels  - 

NARRATOR:  remember  the  dog  -  and  his  blood  hot  from  the  chase,  he  would  have 
me  undress  him  and  empty  a  pitcher  over  his  steaming  back,  his  breast,  his  hard 
thighs,  and  serve  him  till  I  was  sated. 
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Now,  in  a  court  inside  our  palace  there  grew  a  long-leaved  olive  tree  with  a  bole 
as  thick  as  a  pillar,  and  around  it  skillful,  expert  Odysseus  with  a  sure  touch  built 
our  bedroom  of  tight-set  stone,  and  roofed  it  over,  and  fitted  neatly  joinered 
double  doors. 

Next,  he  lopped  the  olive’s  crown  and  the  branches  from  the  roots  up,  trimmed 
the  trunk,  planed  it  smooth,  rounded  it,  and  with  his  shaping  axe-head  trued  it  to 
the  plumb-line  to  be  our  first  bedpost.  This  he  drilled  through  for  the  supports 
to  complete  our  marriage  bed,  and  he  fashioned  inlays  of  ivory,  silver  and  gold 
for  decoration  before  fixing  straps  of  gleaming  purple  ox-hide  across  the  frame. 

When  that  was  done,  he  put  sheep’s  wool  fleeces  and  blankets  and  brightly  coloured 
coverings  on  the  bed,  and  then  he  put  me  on  the  bed,  and  every  thing  he  did  was 
skillful  and  expert  with  a  sure  touch. 

SOPRANO:  Our  first-born  Telemachus  was  at  the  breast  when  the  gods  could 
no  longer  hold  back  their  sport.  Their  laughter  pealed  like  thunder  when  the 
messenger  came  from  Sparta,  from  King  Menelaus.  The  Trojan  Prince  had  taken 
Helen.  It  was  war. 

NARRATOR:  My  god-like  husband  took  my  face  between  his  workman’s  hands, 
and  spoke  these  words  for  my  comfort:  “It  will  be  over  by  the  feast  of  the  shortest 
day.  But,  just  in  case,  if  I’m  not  back  when  our  son  is  grown  to  manhood  marry 
again  because  I’ll  be  dead.” 

SOPRANO:  In  the  bloody-fingered  dawn  I  clothed  noble  Odysseus  in  a  double  cloak 
of  purple  wool,  pinned  with  a  gold  brooch  in  the  form  of  a  hound  tearing  a  fawn 
in  its  forepaws.  So  it  was,  to  keep  his  vow,  he  summoned  men  under  his  command 
from  Ithaca  and  the  nearer  islands,  and  in  twelve  ships  with  crimson-painted  bows 
he  brought  them  to  join  the  black-hulled  fleet  assembled  at  Aulis,  more  than  a  thou¬ 
sand  shiploads  of  fighting  men  embarked  for  Troy  to  save  the  honour  of  a  husband 
who  couldn’t  keep  his  trophy  wife  -  and  they’d  be  there  still  but  for  Odysseus,  lord 
of  stratagems,  and  his  Wooden  Horse. 

So  it  was,  Odysseus  set  sail  with  the  fleet  for  the  war. 

When  the  news  was  of  victory  at  last,  my  tears  of  thanksgiving  slowly  dried  as  the 
black  ships  returned  one  by  one,  but  none  to  Ithaca.  How  my  Wanderer  dawdled 
on  his  way! 

For  three  more  years  his  name  flickered  like  a  moth  in  travellers’  tales  and  rumour, 
in  songs  woven  from  moonbeams  by  roaming  minstrels  who  sang  of  one-eyed 
giants  who  snacked  on  sailors,  of  the  six-headed  monster  Scylla,  of  witches  with 
spells  to  turn  men  into  swine,  and  sweet-voiced  sirens  with  hair  like  sea-foam  falling 
over  their  breasts,  of  an  island  where  a  magic  fruit  made  men  forget  their  home 
and  family. 

NARRATOR:  Then  for  seven  long  years,  nothing! 

So  it  went:  ten  years  after  the  sack  of  Troy,  Penelope,  constant  queen  of  Ithaca,  rose 
from  her  narrow  cot  each  bloodshot  dawn  and  with  tear-filled  eyes  searched  the 
horizon  for  the  sail  that  would  bring  the  last  man  home  from  the  war, 

SOPRANO:  though  the  battlefield  was  under  the  plough  and  the  citadel  of  Ilium  a 
wilderness  for  wild  pigs. 


Please  turn  the  page  quietly. 
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My  soul  cried  out  -  “Odysseus!  Odysseus!  Leader  of  men,  lord  of  my  hearthstone 
and  marriage  bed,  my  comfort,  my  rapture,  my  dear  son’s  dearer  father  - 

NARRATOR:  bastard!  What  are  you  doing  all  this  time?” 

My  son  was  grown  to  manhood.  My  father  Icarius  called  me  widow.  My  house  was 
loud  with  all  the  brutes  and  bores  of  Ithaca  forcing  their  suits  for  my  hand  in  mar¬ 
riage,  feasting  on  my  cattle,  my  flocks,  carousing,  gaming,  debauching  my  servant 
girls,  and  clamouring  for  me  to  choose  a  husband. 

I  had  only  my  guile  and  my  loom  to  help  me.  I  told  my  suitors  I  would  choose  as 
soon  as  I  finished  weaving  the  fine-spun  shroud  I  was  in  honour  bound  to  make 
for  the  old  father  of  Odysseus.  For  many  months  I  wove  all  day,  and  at  night  unwove 
as  much  again.  In  this  way  I  held  them  off  until  my  secret  was  betrayed.  Their  fury 
was  like  babies  denied  the  breast.  Dawn,  fetid  and  bloody-fingered,  brought  the  new 
day.  Then  at  last,  I  bowed  my  head  to  the  command  of  far-seeing  Odysseus. 

SOPRANO:  I  watched  from  above  as  the  swineherd  Eumaeus  led  the  stranger  into 
the  courtyard.  Lying  there  in  the  dirt  was  Argus,  the  old  hunting  dog,  trained  when 
he  was  young  by  his  master  Odysseus.  Argus  pricked  his  ears  and  wagged  his  tail. 

He  tried  to  move  but  in  the  next  moment  death  took  him. 

NARRATOR:  I  had  no  breath,  no  heartbeat.  My  flesh  was  cold,  my  eyes  blind.  Thus 
my  body  spoke  to  my  mind.  There  was  some  trickery  here  too  deep  for  me  to 
plumb.  I  came  down  into  the  great  hall  where  Eumaeus  took  the  vagrant  to  beg  for 
scraps  from  the  rowdy  mob  of  louts  who  were  my  suitors.  I  sat  down  in  my  place  by 
the  fire  and  called  for  a  chair  to  be  brought  for  the  stranger,  and  I  asked  him  his 
name  and  the  name  of  his  city. 


CALENDARS' news 


Qj  updated  daily  life  in  the  berkshires  0*k||  JCirtpCC 

a5  real  estate ^  entertainment 

environment  trade  &  commerce 

POLITICS  arts  &  culture 

the  online  newspaper  for  the  tri-state  area  theberkshireedge.com 


20 


“My  lady,”  he  replied,  “I  am  a  man  of  many  sorrows.  My  name  is  nobody.  Ask  me 
no  more.  But  I  met  your  husband  noble  Odysseus  once,  when  he  was  on  his  way 
to  Troy.  A  gale  drove  his  ship  inshore,  and  I  sheltered  him  and  his  men  until  the 
weather  settled.” 

There  was  more  but  any  liar  could  say  as  much.  I  asked  him  then  to  tell  me  what 
clothes  my  husband  was  wearing,  and  the  old  man  answered  me:  “I  remember  a 
thick  purple  cloak,  pinned  with  a  gold  brooch  superbly  fashioned  as  a  hound  with 
its  quarry,  a  fawn  held  between  its  paws.” 

Now  I  wept,  and  wept  double  when  he  told  me  to  dry  my  tears,  for  Odysseus,  he 
said,  was  alive  and  not  far  away.  He  had  lost  his  last  ship  and  his  crew  in  a  tempest 
and  for  a  long  time  was  marooned  on  an  island,  where  his  heart  broke  with  longing 
for  me.  At  length  he  got  away  on  a  raft  but  the  angry  sea-god  Poseidon  sent  a  great 
wave  to  smash  it  to  pieces,  and  brave  Odysseus  was  in  the  water  for  three  days  before 
he  was  washed  up  on  a  friendly  coast,  the  only  man  left  alive  from  the  twelve  ships 
that  had  set  out  from  Ithaca. 

I  called  for  the  stranger’s  feet  to  be  washed  by  ancient  Eurycleia  who  had  nursed 
my  poor  husband  and  brought  him  up.  Eurycleia  came  and  she  said  to  the  old  man 
how  he  reminded  her  of  Odysseus,  his  voice,  his  glance,  even  his  feet.  The  old  man 
answered  her,  “Everyone  who  saw  us  both  says  the  same,  that  we  are  very  like.” 

SOPRANO:  It  was  so:  my  body  sang  the  likeness.  Again  I  warned  myself:  the  gods 
are  at  play  here,  tormenting  me  for  their  cruel  amusement.  My  husband  will  never 
come  home. 

After  the  washing  of  his  feet  I  turned  to  my  guest  with  these  words:  “Friend,  I  need 
your  wisdom.  You  see  here  more  than  a  hundred  men  from  Ithaca  and  round  about, 
all  eager  to  marry  me.  My  son  implores  me  to  let  one  of  them  take  me  away  as  his 
wife  before  the  rest  eat  and  drink  his  patrimony  of  cattle  and  sheep  and  the  stored 
jars  of  wine.  So  I  have  prepared  for  the  black  day  by  devising  a  test,  with  my  hand  in 
marriage  as  the  prize.  There  is  a  rare  bow  kept  by  Odysseus,  not  for  war  but  for  the 
chase,  and  it  is  here  in  the  palace.  The  test  will  be  to  string  the  bow  and  shoot  an 
arrow  straight  through  the  rings  of  twelve  axes  in  a  line,  and  the  man  who  succeeds 
can  take  me  home.  Or  should  I  hold  out,  the  faithful  guardian  of  my  husband’s 
estate  with  all  his  servants,  his  possessions,  and  this  great  high-raftered  house? 
Should  I  hold  out,  or  deliver  myself  to  one  of  my  lecherous  suitors?” 

NARRATOR:  “Lady,”  the  man  with  no  name  replied,  “the  suitors  are  already  dead. 
But  go  ahead  with  your  test.  Odysseus  will  be  here  long  before  they  have  given  up 
making  fools  of  themselves  trying  to  string  the  great  bow.” 

So  long  as  memory  lives  in  us  in  the  dark  Plain  of  Asphodel,  I  will  not  forget  the 
stringing  of  the  bow!  My  slapstick  heroes,  urged  on  by  Telemachus,  groaned  and 
sweated  and  swore  to  no  avail,  passing  the  great  bow  of  Odysseus  one  to  another, 
and  how  they  raged  and  jeered  when  my  proud  vagabond  asked  to  have  his  turn. 

Now  I  raised  my  voice  in  the  uproar:  “Gallant  men  of  Ithaca,  are  you  afraid  that 
this  beggarman  will  spoil  your  dinner  by  carrying  me  off  to  be  his  wife?” 

Noble  Telemachus,  his  father’s  son,  spoke  up.  “Mother,”  he  said  “there  is  no  Greek 
with  more  right  than  I  to  give  the  bow  to  any  man  I  wish,  so  go  back  to  your  loom 
and  spindle  which  are  women’s  work,  and  take  all  your  women  with  you.  The  bow 
is  men’s  business,  and  I  am  master  here.” 


Please  turn  the  page  quietly. 
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SOPRANO:  I  obeyed  no  more  nor  less  than  a  mother  need  obey  a  son.  From  the 
shadow  in  the  turn  of  the  stairs  I  spied  on  the  assembly  as  Eumaeus  placed  the 
great  bow  in  the  stranger’s  hands. 

NARRATOR:  He  looked  it  over  carefully,  twisting  it  this  way  and  that,  bending 
first  one  end  and  then  the  other.  Without  strain,  calmly  like  a  singer  fixing  the 
sheepgut  to  his  lyre,  he  strung  the  bow,  and  with  his  right  hand  he  plucked  a  note 
like  a  homing  swallow. 

In  the  instant  there  was  a  roll  of  thunder,  as  though  mighty  Zeus  were  growling  at 
me  for  forgetting  my  place  in  the  scheme,  and  I  fled  to  my  room,  where  I  sobbed 
for  my  beloved  husband  until  Athene  closed  my  eyes  in  blessed  sleep. 

Never  was  such  a  night  of  reckoning  slept  through.  Before  dawn,  the  credulous 
old  nurse  came  to  get  me  up,  cackling  and  crowing  with  her  news.  My  husband 
was  home,  he  was  none  other  than  the  beggar,  altered  and  aged  by  Athene  of  the 
shining  eyes  the  better  to  plan  his  overthrow  of  the  impudent  suitors.  Telemachus 
was  in  on  it,  sworn  to  keep  silent,  and  the  suitors,  arrow-shot  or  put  to  the  sword, 
were  all  dead,  along  with  twelve  serving-girls  who  had  made  love  to  them,  hanged 
in  a  row  by  my  son. 

So  she  spoke.  “Eurycleia,  you  have  lived  a  long  time,”  I  told  her,  “but  you  will  never 
understand  the  humours  of  the  immortal  gods.  One  of  them  has  killed  the  suitors, 
and  my  husband  is  lost  for  ever.  But  let’s  go  down  and  see.” 
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The  great  hall  was  scrubbed  clean,  the  tables  and  benches  polished.  The  air  smelled 
of  sulphur  and  purifying  fires.  I  sat  down  in  the  firelight  against  the  wall.  Odysseus 
was  sitting  by  a  pillar  opposite,  his  eyes  on  the  ground.  I  didn’t  know  what  to  think. 

I  looked  at  his  face,  and  sometimes  it  was  him,  and  sometimes  I  didn’t  know  him 
from  a  beggar  in  filthy  rags. 

SOPRANO:  Telemachus  came  forward  now  with  harsh  words  for  his  mother’s 
silence,  but  I  was  numb.  I  don’t  know  how  much  time  passed.  Bright-eyed  Athene 
must  have  spun  the  wheel.  When  I  looked  again  there  was  no  ragged  beggar  to  be 
seen,  but  Odysseus  was  sitting  where  he’d  sat,  bathed  and  oiled,  wearing  a  lovely 
tunic  and  cloak,  his  body  strong,  and  his  hair  thick  as  clustered  petals  on  a  hyacinth 
in  flower.  He  looked  like  a  god.  So  I  waited. 

He  spoke.  “What  an  amazing  woman  you  are,  to  keep  yourself  aloof  when  your 
husband  has  returned  from  twenty  years  of  hardship.  So,  nurse,  make  me  up  a 
bed  to  sleep  alone,  for  my  wife  has  a  heart  of  iron.” 

Finally,  I  was  able  to  reply.  “And  what  an  amazing  man.  This  is  not  pride  or  haughti¬ 
ness.  I  remember  only  too  well  how  Odysseus  looked  when  he  set  out  from  Ithaca 
in  his  long-oared  ship.  So,  Eurycleia,  open  up  the  bedroom  that  Odysseus  built, 
and  have  the  great  bed  moved  out  and  made  up  with  fleeces  and  blankets  for  him 
to  sleep  in.” 

NARRATOR:  It  was  the  test  that  would  prove  him  false  or  true.  At  once,  he  flew  into 
a  rage.  “Wife,”  he  said,  “your  words  are  a  knife  to  the  heart.  Who  has  moved  my  bed 
which  I  built  with  my  own  hands?  Only  an  earth-shaking  god  could  shift  it  from  its 
place.  There  was  a  long-leaved  olive  tree  growing  there.  I  built  stone  walls  around  it, 
and  a  roof  over,  to  keep  the  secret  of  our  marriage  bed. 

SOPRANO:  Oh  how  I  hurled  myself  into  his  arms  then,  weeping  on  his  neck  and 
kissing  his  face.  “Odysseus,”  I  cried.  “Forgive  my  cautious  heart.  I  always  feared  that 
some  trickster  would  appear  and  deceive  me  with  his  story,  even  an  imposter  fash¬ 
ioned  in  your  form  by  the  mischievous  gods.  So  don’t  be  angry  with  me,  you  who 
always  understood  everything,  The  secret  of  our  marriage  bed  was  ours  alone  and 
it  has  proved  you  my  husband,  my  lord,  my  beloved.” 

NARRATOR:  Odysseus  wept  and  held  me  tight.  In  tears  we  outdid  each  other  in 
forgiving  until  torch-bearing  bright-eyed  Athene  in  the  likeness  of  the  housekeeper 
lit  our  way  to  our  room  and  unlocked  the  neatly-fitted  double  doors.  There  she 
left  us. 

SOPRANO:  We  lay  down  on  our  good  old  bed,  and  while  the  goddess  held  back 
the  coming  day  we  wove  together  the  threads  of  time  broken  when  the  fleet  sailed 
and  Troy  burned,  and  the  Wanderer  made  his  perilous  voyage  home. 

In  the  fresh  and  rosy-fingered  dawn  when  we  had  loved  and  talked  our  fill,  I  asked 
my  lord,  “And  what  of  the  seven  long  years  when  you  were  a  castaway  on  that  island?” 

NARRATOR:  My  husband  replied,  “It  was  the  island  of  the  nymph  Calypso,  who 
fell  in  love  with  me  and  wanted  to  make  me  immortal.” 

I  asked  no  more,  but  went  to  sleep  in  his  arms.  May  Penelope  the  Wise  be  my  fame 
and  title,  and  so  tell  your  children;  and  so  farewell. 
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Guest  Artists 


Emerson  String  Quartet 

The  Emerson  String  Quartet  has  maintained  its  stature  as  one  of  the  world’s  premier 
chamber  music  ensembles  for  more  than  four  decades.  The  quartet  has  made  more 

than  thirty  acclaimed  recordings  and  has  been  honored 
with  nine  Grammys,  three  Gramophone  Awards,  the 
Avery  Fisher  Prize,  and  Musical  Americas  Ensemble  of 
the  Year.  The  quartet  collaborates  with  some  of  today’s 
most  esteemed  composers  to  premiere  new  works,  keep¬ 
ing  the  string  quartet  art  form  alive  and  relevant.  They 
have  partnered  in  performance  with  stellar  soloists 
including  Renee  Fleming,  Barbara  Hannigan,  Evgeny 
Kissin,  Emanuel  Ax,  and  Yefim  Bronfman,  to  name  a 
few.  During  the  2018-19  season  the  Emerson  performs 
as  quartet-in-residence  at  the  Smithsonian  Institution  for  its  fortieth  season  and 
returned  to  perform  with  the  Chamber  Music  Society  of  Lincoln  Center.  The  group 
performed  widely  in  the  U.S.  and  embarked  on  two  European  tours.  This  summer  the 
Emerson  performs  at  the  Ravinia  and  Aspen  Music  Festivals.  Other  highlights  include 
performances  of  Shostakovich  and  The  Black  Monk:  A  Russian  Fantasy ,  the  recent  theat¬ 
rical  production  co-created  by  the  theater  director  James  Glossman  and  the  quartet’s 
violinist  Philip  Setzer.  The  music/theater  hybrid,  co-commissioned  by  the  Great  Lakes 
Chamber  Music  Festival,  Princeton  University,  and  Tanglewood  Music  Festival  (where 
it  was  performed  last  summer),  has  been  presented  at  the  Ravinia  Music  Festival  and 
Wolf  Trap,  as  well  as  in  Seoul.  This  spring,  the  quartet  reprised  the  work  at  Stony 
Brook  University  and  the  Orange  County  Performing  Arts  Center.  In  April  2017, 
the  Emerson  released  its  latest  album,  “Chaconnes  and  Fantasias:  Music  of  Britten 
and  Purcell,”  their  first  CD  on  the  new  label  Decca  Gold.  The  ensemble’s  extensive 
recordings  include  the  complete  string  quartets  of  Beethoven,  Mendelssohn,  Brahms, 
Bartok,  Webern,  and  Shostakovich,  among  much  else.  Formed  in  1976  and  based  in 
New  York  City,  the  Emerson  was  one  of  the  first  quartets  whose  violinists  alternated  in 
the  first  chair  position.  The  quartet  balances  busy  performing  careers  with  a  commit¬ 
ment  to  teaching,  serving  as  quartet-in-residence  at  Stony  Brook  University,  where  all 
of  its  members  (violinists  Eugene  Drucker  and  Philip  Setzer,  violist  Lawrence  Dutton,  and 
cellist  Paul  Watkins)  are  on  the  faculty.  The  Emerson  String  Quartet  has  appeared  at 
Tanglewood  on  many  occasions  since  their  Tanglewood  debut  in  August  1981. 


Renee  Fleming 

Soprano  Renee  Fleming  is  one  of  the  most  highly-acclaimed  singers  of  our  time. 
Honored  with  the  National  Medal  of  Arts  as  well  as  four  Grammy  Awards,  she  has 

sung  for  momentous  occasions  including  the  Nobel  Peace  Prize  ceremony  and 
the  Diamond  Jubilee  Concert  for  Queen  Elizabeth  II  at  Buckingham  Palace.  In 
2014  Ms.  Fleming  became  the  first  classical  artist  ever  to  sing  “The  Star-Spangled 
Banner”  at  the  Super  Bowl.  In  2008  she  was  the  first  woman  in  the  125-year 
history  of  the  Metropolitan  Opera  to  solo  headline  an  opening  night  gala.  Last 
month,  Ms.  Fleming  made  her  London  musical  theater  debut  in  The  Light  in 
the  Piazza  at  Royal  Festival  Hall  and  Decca  released  her  new  album,  “Lieder: 
Brahms,  Schumann  &  Mahler.”  This  past  spring,  to  open  The  Shed  in  New 
York  City,  she  appeared  opposite  Ben  Whishaw  in  Norma  Jeane  Baker  of  Troy.  She 
earned  a  Tony  Award  nomination  for  her  performance  in  the  2018  Broadway 
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production  of  Carousel,  and  she  is  featured  on  the  soundtrack  of  the  2018  Best  Picture 
Oscar-winner  The  Shape  of  Water.  Among  Ms.  Fleming’s  numerous  awards  are  the  Ful- 
bright  Lifetime  Achievement  Medal,  Germany’s  Cross  of  the  Order  of  Merit,  France’s 
Chevalier  de  la  Legion  d’Honneur,  and  honorary  doctorates  from  Harvard,  Northwest¬ 
ern,  Duke,  Carnegie  Mellon,  the  University  of  Pennsylvania,  Juilliard,  and  the  Eastman 
School  of  Music.  Her  memoir  The  Inner  Voice  has  been  published  around  the  world 
and  is  currently  in  its  sixteenth  printing.  In  2016  she  was  named  Artistic  Advisor  at 
Large  for  the  John  F.  Kennedy  Center  for  the  Performing  Arts,  where  she  spearheads 
a  collaboration  with  the  U.S.  National  Institutes  of  Health,  in  association  with  the 
NEA,  exploring  the  intersection  of  music,  health,  and  neuroscience.  In  2010  she  was 
named  the  first-ever  creative  consultant  at  Lyric  Opera  of  Chicago.  She  is  currently 
a  member  of  the  Board  of  Trustees  of  the  Carnegie  Hall  Corporation,  the  Board  of 
Sing  for  Hope,  and  the  Artistic  Advisory  Board  of  the  Polyphony  Foundation.  Renee 
Fleming  made  her  BSO  debut  in  July  1991  at  Tanglewood,  as  Ilia  in  Mozart’s  Idomeneo 
led  by  Sejii  Ozawa.  Her  subscription  series  debut  was  in  December  1998,  in  Haydn’s 
The  Creation  with  James  Levine  conducting.  Ms.  Fleming’s  most  recent  Tanglewood 
appearance  was  this  past  Saturday  night  with  Andris  Nelsons  and  the  BSO,  singing  in 
the  world  premiere  of  Kevin  Puts’s  BSO-commissioned  The  Brightness  of  Light.  Her  most 
recent  subscription  appearances  with  the  orchestra  were  this  past  February,  also  with 
Andris  Nelsons,  as  soloist  in  the  closing  scene  of  Strauss’s  Capriccio  and  singing  as  an 
encore,  in  memory  of  Andre  Previn,  Blanche  DuBois’s  aria  “I  can  smell  the  sea  air”  from 
Previn’s  opera  A  Streetcar  Named  Desire.  Ms.  Fleming  is  this  summer’s  Koussevitzky  Artist 
at  Tanglewood  (see  page  3  of  this  program).  For  more,  please  visit  reneefleming.com. 


Uma  Thurman 

Award-winning  actress  Uma  Thurman  has  proven  herself  to  be  one  of  the  industry’s 
most  versatile  performers,  lending  her  talents  to  an  array  of  acclaimed  films,  television 
shows,  and  stage  productions.  She  currently  stars  in  the  Netflix  original  series 
Chambers  opposite  Tony  Goldwyn,  and  this  summer  at  the  Williamstown 
Theater  Festival  she  stars  in  Carey  Perloff ’s  production  of  Ibsen’s  Ghosts.  On 
the  big  screen,  she  has  recently  appeared  in  Lars  von  Trier’s  The  House  That  Jack 
Built,  The  Con  Is  On  directed  by  James  Haslam,  and  Down  a  Dark  Hall  directed 
by  Rodrigo  Cortes.  In  Tim  Hill’s  forthcoming  The  War  with  Grandpa,  Ms.  Thurman 
stars  opposite  Robert  De  Niro.  Ms.  Thurman  is  best-known  for  her  portrayal 
of  Mia  Wallace  in  Quentin  Tarantino’s  cult  classic  Pulp  Fiction,  a  role  for  which 
she  received  an  Academy  Award  nomination  for  Best  Supporting  Actress  as 
well  as  a  Golden  Globe  nomination.  For  her  starring  role  as  The  Bride  in 
Tarantino’s  Kill  Bill  franchise  she  earned  Golden  Globe  Award  nominations — one  for 
each  of  the  two  films.  Ms.  Thurman’s  entrance  into  mainstream  film  was  in  1988  with 
her  role  as  Venus  in  Terry  Gilliam’s  The  Adventures  of  Baron  Munchausen  and,  the  same 
year,  her  critically  acclaimed  portrayal  of  an  18th-century  convent  girl  in  Dangerous 
Liaisons.  Soon  after,  she  starred  in  Henry  &  June.  Additional  film  credits  include 
Beautiful  Girls,  Batman  and  Robin,  Les  Miserables,  Sweet  and  Lowdown,  Be  Cool,  The 
Producers,  and  the  first  volume  of  Lars  von  Trier’s  Nymphomaniac.  Ms.  Thurman 
earned  a  Golden  Globe  for  Hysterical  Blindness,  an  HBO  movie  that  she  produced  and 
starred  in.  She  received  her  first  Emmy  nomination  for  Outstanding  Guest  Actress  in 
a  Drama  Series  for  her  arc  on  the  NBC’s  series  Smash.  She  was  also  recently  awarded 
the  Actors  Fund  Medal  of  Honor.  In  2017,  she  made  her  Broadway  debut  as  the  star  of 
The  Parisian  Woman.  Born  in  Boston  and  raised  in  Amherst,  Ms.  Thurman  currently 
lives  in  New  York  City  with  her  three  children.  She  makes  her  Tanglewood  debut  this 
evening,  in  the  world  premiere  of  Andre  Previn  and  Tom  Stoppard’s  Penelope. 
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Simone  Dinnerstein 


2018  was  a  banner  year  for  pianist  Simone  Dinnerstein,  with  highlights  including  an 
acclaimed  recital  at  the  Kennedy  Center,  her  London  Symphony  Orchestra  debut, 
and  an  ambitious  season  as  the  first  artist-in-residence  for  Music  Worcester. 

Ms.  Dinnerstein  spent  2018  touring  Philip  Glass’s  Piano  Concerto  No.  3,  written 
for  her  as  a  co-commission  by  twelve  orchestras.  “Circles,”  her  world-premiere 
recording  of  it  with  A  Far  Cry,  topped  the  Billboard  Classical  charts,  and  she 
has  played  the  concerto  in  the  U.S.  and  abroad.  In  another  highlight  of  her 
2018-19  season,  she  continues  touring  New  Work  for  Goldberg  Variations ,  her 
collaboration  with  choreographer  Pam  Tanowitz.  New  Work  receives  a  run  at 
New  York’s  Joyce  Theater  in  the  2019-20  season,  which  also  includes  a  Euro¬ 
pean  tour  with  Kristjan  Jarvi  and  the  Baltic  Sea  Philharmonic  and  a  residency 
in  San  Francisco  with  the  New  Century  Chamber  Orchestra.  Ms.  Dinnerstein 
first  attracted  attention  in  2007  with  her  self-produced  recording  of  Bach’s  Goldberg 
Variations  and  has  recorded  eight  albums  since,  all  topping  the  Billboard  Classical  charts. 
Her  schedule  takes  her  around  the  world,  performing  at  venues  such  as  Carnegie 
Hall,  Symphony  Hall,  Vienna’s  Konzerthaus,  Berlin’s  Philharmonie,  the  Sydney 
Opera  House,  Seoul  Arts  Center,  and  Wigmore  Hall;  at  festivals  like  Aspen,  Verbier, 
and  Ravinia,  and  Mostly  Mozart,  and  with  ensembles  such  as  the  Vienna  Symphony 
Orchestra,  Dresden  Philharmonic,  Staatskapelle  Berlin,  Royal  Scottish  National 
Orchestra,  Czech  Philharmonic,  Danish  National  Symphony  Orchestra,  New  York 
Philharmonic,  Minnesota  Orchestra,  Atlanta  Symphony,  Montreal  Symphony 
Orchestra,  Orquestra  Sinfonica  Brasileira,  and  Tokyo  Symphony.  Ms.  Dinnerstein  is 
founder  of  Neighborhood  Classics,  a  concert  series  open  to  the  public  and  hosted  by 
New  York  public  schools  to  raise  funds  for  their  music  education  programs.  A  faculty 
member  at  the  Mannes  School  of  Music,  Ms.  Dinnerstein  graduated  from  the  Juilliard 
School,  where  she  studied  with  Peter  Serkin;  she  also  studied  with  Solomon  Mikowsky 
at  the  Manhattan  School  of  Music  and  with  Maria  Curcio  in  London.  A  Tanglewood 
Music  Center  alumna,  Simone  Dinnerstein  performed  here  numerous  times  in  1997 
and  1998. 


Tours  of  Tanglewood 


/ 


The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood  campus. 
Tours  last  approximately  one  hour  and  include  visits 
to  the  Koussevitzky  Music  Shed,  Ozawa  Hall,  the 
Linde  Center  for  Music  and  Learning,  the  Visitor 
Center  history  rooms,  and  more.  Tours  begin  at  the 
Tanglewood  Visitor  Center,  rain  or  shine. 

No  reservation  required.  Please  call  4^3-637-5393  or 
e  mail  bsav@bso.org  for  more  information. 


Public  tours  begin  on  July  6  and 
conclude  August  25. 

Tuesdays:  1:30pm 
Wednesdays:  10:30am 
Saturdays:  1:30pm 
Sundays:  12:30pm  (for  that  day’s 
BSO  concert  ticket  holders  only) 

Schedule  subject  to  change 
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Tune  In 
After  the  show . 
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On-air,  online  or  on  the  app. 


WAMC  wamc.org 
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Thursday,  July  25,  8pm 


Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

STEFAN  JACKIW,  violin 
JEREMY  DENK,  piano 

HUDSON  SHAD,  vocal  quartet 

MARK  BLEEKE,  tenor 
ERIC  EDLUND,  baritone 
PETER  BECKER,  bass-baritone 

WILBUR  PAULEY,  bass 

ALL-IVES  PROGRAM 

The  Four  Violin  Sonatas,  plus  hymns,  patriotic  songs, 
and  marches  that  inspired  these  sonatas 

Violin  Sonata  No.  4,  "Children's  Day  at  the  Camp  Meeting" 

Allegro 

Largo — Allegro  (con  slugarocko) 

Allegro 

Violin  Sonata  No.  3 

Adagio,  Verse  1 — Andante,  Verse  2 — 

Allegretto,  Verse  3 — Adagio,  last  verse 
Allegro 

Adagio  cantabile — Andante  con  spirito 

{Intermission} 


Violin  Sonata  No.  2 

Autumn:  Adagio  maestoso — Allegro  moderato 
In  the  Barn:  Presto — Allegro  moderato 
The  Revival:  Largo — Allegretto 

Violin  Sonata  No.  1 

Andante — Allegro  vivace 
Largo  cantabile 
Allegro 


Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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NOTES  ON  THE  PROGRAM 


One  of  the  essential  things  to  say  about  CHARLES  IVES  (1874-1954)  is  that  he  tends 
to  elude  generalizations  made  about  him.  He  is  often  associated  with  episodes  of 
musical  pandemonium,  and  there  are  certainly  those  moments  in  his  work,  but  he 
also  wrote  important  pieces  in  a  more  traditional  vein — and  also  sometimes  tradi¬ 
tional  and  pandemonic  on  the  same  page.  Since  he  made  his  living  as  an  insurance 
executive,  he  is  often  called  an  amateur  composer.  In  fact,  Ives  was  an  organ  prodigy, 
a  professional  church  musician  from  age  fourteen,  and  in  the  1890s  he  studied 
organ  and  composition  with  the  leading  teachers  in  the  country.  In  his  twenties  he 
held  two  important  church-organ  jobs,  in  New  Haven  and  Manhattan.  As  a  pianist, 
during  World  War  I  he  played  concerts  for  soldiers  with  the  concertmaster  of  the 
New  York  Symphony. 


Ives  is  often  grouped  with  musical  modernists  on  the  order  of  Stravinsky  and 
Schoenberg,  because  his  music  wields  much  of  the  modernist  vocabulary:  free  disso¬ 
nance,  effects  of  accident,  atonality,  polytonality  and  polyrhythm,  and  so  on.  But  his 
innovations  came  entirely  from  his  own  ear  and  experience,  and  his  creative  con¬ 
sciousness  was  late-Romantic,  not  modernist.  As  for  his  amateur  status:  for  a  while 
after  studies  at  Yale  he  kept  his  options  open,  perhaps  hoping  for  a  position 
teaching  music  somewhere,  before  he  had  to  concede  that  in  order  to  get 
that  kind  of  job  he  was  going  to  have  to  suppress  his  exploratory  side,  which 
he  was  not  willing  to  do.  For  Charles  Ives,  creation  and  exploration  went 
together.  His  business  profession  and  a  twenty-year  isolation  from  public  per¬ 
formance  gave  him  the  freedom  to  follow  his  ideas  wherever  they  took  him. 

So  Ives’s  approach  to  his  art  appears  to  be  resolutely  uncompromising,  and 
certainly  he  suffered  for  his  innovations.  Every  professional  musician  he 
showed  his  work  to,  and  he  did  that  repeatedly,  told  him  without  known 
exception  that  he  was  crazy.  Yet  in  one  way  and  another  Ives  sometimes 
toned  down  his  ideas,  including  taking  dissonances  and  rhythmic  complexities  out 
of  the  music  he  self-published  around  1920  (he  restored  most  of  them  later).  He 
wrote  a  good  many  choral  works  for  his  church  jobs,  and  those  were  largely  well- 
behaved  pieces  in  Victorian  mode  (except  for  the  ones  that  weren’t). 


That  brings  us  to  the  violin  sonatas,  most  of  their  material  based  on  pieces  Ives 
wrote  for  church  services.  On  this  Tanglewood  program  Stefan  Jackiw  and  Jeremy 
Denk  will  be  playing  the  four  sonatas  in  reverse  order.  In  style  call  them  in-between, 
neither  elaborately  experimental  nor  traditional.  On  the  whole  they  are  genial  pieces 
with  a  strong  lyrical  bent,  but  with  moments  of  a  kind  of  ecstatic  freedom.  (As  another 
rebuke  to  his  legend:  Ives  was  a  splendid  melodist.)  Ives’s  abiding  goal  was  to  join 
the  musical  voice  of  the  American  people  to  the  great  European  tradition.  The 
musical  ancestors  of  his  sonatas  are  late-Romantic  European  violin  sonatas  by  the 
likes  of  Cesar  Franck,  and  no  less  the  hymnody  of  Yankee  church  services  and  the 
fiddle  tunes  of  barn  dances,  to  which  he  added  his  unprecedented  harmonic  vocab¬ 
ulary  that  embraced  anything  from  traditional  chords  to  tone  clusters. 


There  is  a  marked  variety  of  personalities  in  the  four  sonatas:  No.  4  more  playful, 
No.  3  more  serious,  No.  2  more  compact  and  tuneful,  No.  1  weighty  and  expansive. 
But  all  of  them  share  a  musical  DNA:  they  are  each  based  subtly  on  hymn  tunes,  and 
each  of  them  condenses  at  the  end  into  a  plain  and  heartfelt  statement  of  a  central 
underlying  hymn.  The  term  that  has  been  applied  to  this  idea,  which  is  both  tech¬ 
nical  and  spiritual,  is  cumulative  form.  The  central  hymn  is  used  as  a  source  of  motifs 
melodic  and  rhythmic,  and  over  the  course  of  the  piece  the  music  homes  in  on  the 
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underlying  source.  As  Ives  once  put  it:  the  development  of  the  theme  precedes  the 
statement  of  the  theme  itself. 

The  spiritual  aspect,  deeply  related  to  Ives’s  ideals  as  a  composer,  is  that  the  music 
seems  gradually  to  discover  an  underlying  essence  that  has  been  present  all  along. 

In  keeping,  Ives  believed  that  music  is  an  external  manifestation  of  a  profound  spiri¬ 
tual  reality  inside  each  of  us.  It  is  that  conviction  being  played  out  in  the  sonatas  that 
gives  the  arrival  of  the  hymn  at  the  end  the  force  of  an  intimate  revelation.  Apropos, 
for  this  concert  the  Hudson  Shad  vocal  quartet  will  sing  some  of  the  hymns  that 
inspired  the  sonatas,  as  well  as  some  of  the  marches  and  patriotic  songs  that  make 
appearances. 

The  Fourth  Violin  Sonata,  put  together  like  the  others  around  1914-17  based  on 
earlier  pieces,  is  the  lightest  of  the  group,  appropriate  to  its  programmatic  title, 
“Children’s  Day  at  the  Camp  Meeting.”  All  the  sonatas  are  close  to  hymnody,  but 
this  one  concentrates  on  a  child’s  view  of  one  of  those  outdoor  religious  celebra¬ 
tions  that  could  involve  hundreds  of  worshippers.  It  begins  with  the  violin  on  an 
ingenuous  loping  tune  that  soon  sets  off  on  a  series  of  adventures.  En  route,  various 
hymn  tunes  turn  up,  but  the  central  one  is  the  gospel  song  ‘Old,  Old  Story,”  which 
is  heard  at  the  end  of  the  movement.  While  the  central  hymn  appears  only  at  the 
end  of  the  other  sonatas,  the  Fourth  has  a  cumulative  form  in  each  movement. 

The  second-movement  Largo  is  more  chromatic  in  harmony  and  introspective  in 
mood,  except  for  a  muscular  middle  section  for  piano  alone  marked  with  one  of 
Ives’s  wry  /^mx-Italian  indications:  “Allegro  con  slugarocko”  This  movement  comes 
to  rest  on  the  children’s  song  “Yes,  Jesus  Loves  Me.”  The  short  finale  begins  with  a 
touch  of  ragtime  in  the  mix,  but  already  close  to  the  song  that  is  its  goal.  When  that 
tune  is  reached  the  violin  takes  it  up  vigorously,  but  still  the  sonata  ends  quietly,  as  if 
in  the  middle  of  a  phrase,  on  a  musical  question  echoing  the  question  of  the  hymn: 
“Shall  We  Gather  at  the  River?” 

The  more  inward  quality  of  the  Third  Violin  Sonata  has  something  to  do  with  its 
unusual  movement  layout  of  slow-fast-slow.  It  begins  on  a  serious  plane,  the  violin 
with  a  beautiful,  introspective  melody.  That  tone  prevails  through  a  wide-ranging 
movement.  Ives  wrote  that  it  marks  “an  attempt  to  suggest  the  feeling  and  fervor. . . 
with  which  the  hymns  and  revival  tunes  were  sung  at  the  camp  meetings  held 
extensively  in  New  England  in  the  [18]  70s  and  ’80s.  The  tunes  used  or  suggested 
are  Beulah  Land,  There’ll  Be  No  More  Sorrow,  and  Every  Hour  I  Need  Thee.”  He 
called  the  formal  layout  “a  kind  of  magnified  hymn  of  four  different  stanzas,  all 
ending  with  the  same  refrain.”  Ives’s  abiding  interest  in  another  genre,  African- 
American  ragtime,  turns  up  in  the  jazzy  second  movement,  in  which  “the  feet  and 
body,  as  well  as  the  voice,  add  to  the  excitement.”  In  its  harmony  the  finale  has  a 
cloudy,  mystical  tone.  “The  tonality  throughout,”  wrote  Ives  noting  its  free  harmony, 

“is  supposed  to  take  care  of  itself.”  It  ends  with  a  proclamation  of  “I  Need  Thee 
Every  Hour,”  first  fervent,  then  prayerful. 

The  Second  Violin  Sonata’s  first  movement,  titled  “Autumn,”  begins  with  a  solemn 
introduction  leading  to  an  ebullient  Allegro  moderato,  the  violin  reminding  us  that 
autumn  in  New  England  is  a  time  of  dances  and  fiddle  tunes.  Its  first  two  movements 
are  the  most  high-spirited  in  the  sonatas.  The  opening  Allegro  is  followed  by  a 
Presto  second  movement  titled  “In  the  Barn,”  which  begins  with  the  fiddle  recalling 
“Turkey  in  the  Straw”  and  “Sailor’s  Hornpipe.”  The  third  movement,  “The  Revival,” 
takes  a  turn  to  the  serious  and  vehement,  but  ends  with  a  brief  whisper  of  the  hymn 
“Come  Thou  Found  of  Every  Blessing.” 
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its  center.  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
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The  First  Violin  Sonata  is  perhaps  the  most  far-reaching  of  the  set,  the  harmonies 
most  searching,  the  tone  most  solemn,  the  piano  part  the  most  elaborate  and  varied. 
That  is  the  gist  of  the  first  movement,  most  of  it  on  the  slow  side  though  there  are 
some  faster  and  more  explosive  passages.  The  second  movement  is  a  songful  Largo 
cantabile.  The  Allegro  finale  makes  clear  its  tone  and  direction  with  a  vigorous 
opening  proclamation  of  the  hymn  “Work,  For  the  Night  is  Coming.”  After  recalling 
bits  of  “Watchman,  Tell  Us  of  the  Night,”  the  goal  is  a  grand  peroration  on  “Work,” 
concluding  the  grandest  and  most  expansive  of  Ives’s  four  violin  sonatas. 

JAN  SWAFFORD 

Jan  Swafford  is  a  prizewinning  composer  and  writer  whose  books  include  Beethoven: 
Anguish  and  Triumph,  Johannes  Brahms:  A  Biography ;  The  Vintage  Guide  to  Classical 
Music,  and  Language  of  the  Spirit:  An  Introduction  to  Classical  Music.  An  alumnus  of  the 
Tanglewood  Music  Center,  where  he  studied  composition,  he  is  currently  working 
on  a  biography  of  Mozart. 


Guest  Artists 


Stefan  Jackiw 

Stefan  Jackiw  is  one  of  America’s  foremost  violinists,  captivating  audiences  with  play¬ 
ing  that  combines  poetry  and  purity  with  impeccable  technique.  He  has  appeared 

as  soloist  with  the  Boston,  Chicago,  Cleveland,  Philadelphia,  and  San  Francisco 
symphony  orchestras,  the  New  York  Philharmonic,  and  many  other  great 
ensembles.  Highlights  of  his  2018-19  season  have  included  performances  of  the 
Mendelssohn  concerto  with  the  Dallas  Symphony  under  Juraj  Valcuha  and  the 
Minnesota  Orchestra  under  Ilyich  Rivas.  He  also  returns  to  the  Utah,  Omaha, 
and  Kansas  City  symphonies  and,  in  Europe,  tours  with  the  Antwerp  Symphony 
Orchestra  and  performs  with  the  Residentie  Orkest,  Copenhagen  Philharmonic, 
and  Helsinki  Philharmonic.  Further  afield,  he  appears  with  the  Singapore 
Symphony  and  Tasmanian  Symphony  and  returns  to  Korea  to  perform  with 
the  KBS  Symphony  Orchestra.  Among  Mr.  Jackiw’s  recital  and  chamber  music 
engagements  this  season,  he  joined  pianist  Jeremy  Denk  and  fellow  violin  soloists 
Benjamin  Beilman  and  Pamela  Frank  in  performances  of  the  Mozart  violin  sonatas 
at  both  Carnegie  Hall  and  Philadelphia  Chamber  Music  Society,  and  also  appeared 
in  recital  with  Conrad  Tao  playing  works  by  Stravinsky,  Lutoslawski,  Saariaho,  and 
Brahms.  He  has  performed  in  numerous  important  festivals  and  concert  series, 
including  the  Aspen  Music  Festival,  Ravinia  Festival,  and  Caramoor  International 
Music  Festival,  the  Celebrity  Series  of  Boston,  New  York’s  Mostly  Mozart  Festival, 
the  Metropolitan  Museum  of  Art,  the  Washington  Performing  Arts  Society,  and  the 
Louvre  Recital  Series.  As  a  chamber  musician,  he  has  collaborated  with  such  artists 
as  Steven  Isserlis,  Yo-Yo  Ma,  and  Gil  Shaham,  and  forms  a  trio  with  Jay  Campbell  and 
Conrad  Tao.  In  the  near  future,  Messrs.  Jackiw  and  Denk  will  record  Ives’s  complete 
violin  sonatas  for  Nonesuch  Records.  Born  to  physicist  parents  of  Korean  and  German 
descent,  Stefan  Jackiw  began  playing  the  violin  at  the  age  of  four.  His  teachers  have 
included  Zinaida  Gilels,  Michele  Auclair,  and  Donald  Weilerstein.  He  holds  a  bachelor 
of  arts  degree  from  Harvard  University  and  an  Artist  Diploma  from  the  New  England 
Conservatory,  and  is  a  recipient  of  the  prestigious  Avery  Fisher  Career  Grant.  He  lives 
in  New  York  City.  Stefan  Jackiw  made  his  first  Boston  Symphony  appearances  in  BSO 
Youth  Concerts  in  February  1998,  his  BSO  subscription  series  debut  in  October  2002, 
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and  his  Tanglewood  debut  with  the  BSO  in  August  2008,  having  previously  made  his 
Boston  Pops  debut  in  May  1997  on  Opening  Night  of  that  year’s  Spring  Pops  season. 


Jeremy  Denk 

Jeremy  Denk  is  one  of  America’s  foremost  pianists.  Winner  of  a  MacArthur  “Genius” 
Fellowship  and  the  Avery  Fisher  Prize,  Mr.  Denk  was  recently  elected  to  the  American 
Academy  of  Arts  and  Sciences.  He  returns  frequently  to  Carnegie  Hall  and  in 
recent  seasons  has  appeared  with  the  Chicago  Symphony,  New  York  Philhar¬ 
monic,  Los  Angeles  Philharmonic,  San  Francisco  Symphony,  and  Cleveland 
Orchestra,  as  well  as  on  tour  with  the  Academy  of  St.  Martin  in  the  Fields  and  at 
the  Royal  Albert  Hall  as  part  of  the  BBC  Proms  both  as  recitalist  and  concerto 
soloist.  In  2018-19,  Mr.  Denk  embarked  on  a  three-week  recital  tour  of  the  U.S., 
culminating  in  his  return  to  Carnegie  Hall.  His  orchestral  highlights  included 
playing/conducting  Mozart  with  the  Toronto  Symphony  and  on  tour  through¬ 
out  the  U.S.  with  the  Academy  St  Martin  in  the  Fields.  He  also  returned  to  the 
Atlanta  and  Colorado  symphonies,  and  continued  his  work  as  artistic  partner 
with  the  St.  Paul  Chamber  Orchestra,  opening  the  season  by  directing  Beethoven’s 
Emperor  Concerto  No.  5  from  the  keyboard.  In  the  same  season,  he  joined  with  his 
longtime  collaborators  Joshua  Bell  and  Steven  Isserlis  on  an  eleven-city  tour  of  the 
U.S.,  with  appearances  in  New  York,  Boston,  Washington,  and  San  Francisco.  He  also 
curated  and  performed  in  a  series  of  Mozart  violin  sonatas  at  Carnegie  Hall.  Abroad, 
he  returned  to  the  Barbican  in  London  to  reunite  with  the  BBC  Symphony  Orchestra, 
made  his  debut  with  the  City  of  Birmingham  Symphony,  and  returned  to  the  Helsinki 
Philharmonic.  He  also  appeared  in  recital  in  Europe,  including  his  return  to  the 
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Walter  H.  Scott 


Wigmore  Hall  as  part  of  a  three-year  residency.  In  February,  Nonesuch  Records 
released  his  album  “c.1300-c.2000,”  which  features  works  of  composers  ranging  from 
Guillaume  de  Machaut,  Gilles  Binchois,  and  Carlo  Gesualdo  to  Stockhausen,  Ligeti, 
and  Glass.  Also  for  Nonesuch,  he  and  Stefan  Jackiw  plan  to  record  Ives’s  complete 
violin  sonatas.  Jeremy  Denk  graduated  from  Oberlin  College,  Indiana  University,  and 
the  Juilliard  School.  He  lives  in  New  York  City,  and  his  blog,  “Think  Denk,”  which 
the  Library  of  Congress  recently  selected  for  inclusion  in  its  web  archives,  can  be 
found  at  his  website,  jeremydenk.net.  Mr.  Denk  made  his  Tanglewood  debut  with  the 
Boston  Symphony  Orchestra  in  August  2010  and  has  played  solo  recitals  in  Ozawa  Hall 
in  2014,  2016,  and  2018. 


Hudson  Shad 

Though  the  six-man  ensemble  Hudson  Shad  (five  singers  and  a  pianist)  officially 
debuted  in  1992,  the  connections  that  led  to  its  formation  reach  back  to  1977,  when 

three  of  the  members  made  their  Carnegie  Hall 
debuts  as  soloists  in  Penderecki’s  Magnificat. 
Later,  in  1989,  the  Arts  at  St.  Ann’s  in  Brooklyn 
asked  bass  Wilbur  Pauley  to  contract  a  quartet 
to  perform  as  The  Family  in  Kurt  Weill’s  Seven 
Deadly  Sins  with  Marianne  Faithfull.  Since  then, 
Hudson  Shad  has  given  over  100  performances 
as  The  Family  in  Weill’s  ballet  chante  in  almost 
sixty  different  locations,  from  Arezzo  to  Zagreb. 
They  have  recorded  the  work  three  times:  once 
with  Kurt  Masur  and  the  New  York  Philharmonic;  once  with  Ms.  Faithfull,  Dennis 
Russell  Davies,  and  the  Vienna  Radio  Symphony  Orchestra;  and  this  past  May  with  the 
Oregon  Symphony,  conductor  Carlos  Kalmar,  and  singer  Storm  Large.  Hudson  Shad 
debuted  with  the  Atlanta  Symphony  Orchestra  as  Wild  Things  in  Oliver  Knussen’s 
Where  the  Wild  Things  Are,  conducted  by  the  composer.  They  have  developed  their  own 
English  translation  of  Stravinsky’s  Renard  and  have  performed  it  with  Charles  Dutoit 
at  the  Miyazaki  Festival  and  at  the  Saratoga  Performing  Arts  Center.  In  1999  Hudson 
Shad  was  featured  on  Broadway  in  The  Comedian  Harmonists:  Band  in  Berlin,  a  tribute  to 
the  legendary  German  singing  group  The  Comedian  Harmonists,  in  whose  repertoire 
and  style  it  specializes.  Hudson  Shad  first  performed  the  hymn  verses  complementing 
the  Ives  violin  sonatas  at  the  2014  Ojai  Festival  with  Jeremy  Denk  and  Jennifer  Frautschi; 
they  repeated  the  program  in  2018  with  Mr.  Denk  and  Stefan  Jackiw  at  the  Celebrity 
Series  of  Boston  and  the  People’s  Symphony  Series  in  New  York.  The  group’s  future 
plans  include  a  German  tour  of  Seven  Deadly  Sins  with  Kammerakademie  Potsdam 
in  October  2019.  The  members  appearing  in  tonight’s  performance  are  tenor  Mark 
Bleeke,  baritone  Eric  Edlund,  bass-baritone  Peter  Becker,  and  bass  Wilbur  Pauley.  This 
is  Hudson  Shad’s  Tanglewood  debut. 
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Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


PAUL  LEWIS,  piano 


HAYDN  Sonata  No.  34  in  E  minor.  Hob.  XVI:34 

Presto 

Adagio 

Finale.  Molto  vivace  (Innocentemente) 

BRAHMS  Three  Intermezzos,  Opus  117 

No.  1  in  E-flat  (Andante  moderato) 

No.  2  in  B-flat  minor  (Andante  non 
troppo  e  con  molto  espressione) 

No.  3  in  C-sharp  minor 

{Intermission} 


BEETHOVEN  Seven  Bagatelles,  Opus  33 

No.  1  in  E-flat  (Andante  grazioso  quasi  allegretto) 
No.  2  in  C  (Scherzo.  Allegro) 

No.  3  in  F  (Allegretto) 

No.  4  in  A  (Andante) 

No.  5  in  C  (Allegro  ma  non  troppo) 

No.  6  in  D  (Allegretto  quasi  andante) 

No.  7  in  A-flat  (Presto) 

HAYDN  Sonata  No.  52  in  E-flat,  Hob.  XVI:52 

Allegro 
Adagio 
Finale.  Presto 


This  program  continues  a  multi-year  survey  at  Tanglewood,  begun  last  summer,  featuring 
Paul  Lewis  in  piano  works  by  Haydn,  Beethoven,  and  Brahms. 

This  evening's  concert  is  supported  by  a  generous  gift  from  an  anonymous  donor. 


Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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NOTES  ON  THE  PROGRAM 


This  program  by  Paul  Lewis  joins  two  classic  sets  of  piano  miniatures  bookended  by 
two  sonatas  of  Joseph  Haydn,  who  in  mid-career  moved  from  writing  for  harpsichord 
to  the  piano,  that  instrument  itself  being  midway  in  its  development. 


JOSEPH  HAYDN  (1732-1809)  wrote  sixty-some  keyboard  sonatas.  The  Sonata  No.  34 
in  E  minor,  Hob.  XVL34,  comes  from  1784,  when  he  was  still  an  employee  of  the 
Hungarian  Esterhazy  princes,  his  life  largely  confined  to  composing  and  performing 
in  palaces  while  his  reputation  spread  around  Europe.  He  wrote  only  seven 
keyboard  sonatas  in  minor  keys.  As  that  shows,  minor  was  special  in  the 
Classical  period,  largely  reserved  for  fraught  and  sometimes  troubled  pieces, 
those  not  so  common  in  a  time  when  most  music  was  on  the  optimistic  unto 
high-spirited  side. 


The  E  minor  sonata  begins  in  a  quietly  urgent  mood  but  soon  turns  to 
flowery  effusions  in  G  major  that  last  until  the  end  of  the  exposition.  The 
development  likewise  begins  in  minor  then  turns  to  major.  The  recapitula¬ 
tion  stays  in  E  minor,  ending  with  a  driving  fortissimo  passage  before  a  quiet, 
ambiguous  ending.  The  second-movement  Adagio  follows  a  similar  pattern: 
an  opening  section  pensive  in  tone  despite  its  G  major,  then  flowery  passages  that 
calm  to  another  ambiguous  conclusion.  The  brief  rondo  finale  amounts  to  a  contest 
between  E  minor  and  E  major.  Call  the  sonata,  then,  a  kind  of  miniature  drama 
between  two  contrasting  characters:  will  the  minor  or  the  major  prevail?  In  the 
event,  the  piece  resolves  to  an  uncertain  and  abrupt  ending  in  E  minor. 


Feeling  his  age,  declining  in  creativity,  and  burying  a  row  of  friends  brought 
JOHANNES  BRAHMS  (1833-1897)  to  an  emotional  crisis  in  the  early  1890s.  He 
called  the  Three  Intermezzos,  Opus  117,  “cradle-songs  of  my  sorrows.”  There  is  little 
sense  that  these  pieces,  each  of  them  individual,  are  expected  to  be  heard  as 
a  unit,  though  as  in  this  program  they  are  often  done  that  way.  Perhaps  their 
main  point  of  unity  is  that  at  times  they  have  an  almost  uncanny  beauty  and 
poignancy.  The  first  Intermezzo,  in  E-flat  major,  is  the  most  like  a  lullaby, 
with  a  lovely  and  ingenuous  melody  that  repeats  over  and  over  as  if  with 
gathering  emotion.  All  of  these  intermezzos  are  in  a  simple  ABA  outline; 
the  middle  of  No.  1  is  a  gentle  stretch  marked  “always  pianissimo  but  very 
expressive.”  Intermezzo  No.  2  in  B-flat  minor  is  a  soft  babbling  texture  marked 
“sweetly,”  with  no  sense  of  meter  and  little  sense  of  pulse — and  no  real 
cadence  until  the  last  chord.  The  sweetly  contrasting  B  section  has  a  waltz¬ 
like  lilt.  Stark,  dark,  and  murmuring,  No.  3  in  C-sharp  minor  could  be  a 
lullaby  only  as  prelude  to  a  sad  dream.  The  opening  unison  is  steadily  elaborated; 
after  a  lacy  and  hopeful  B  section  the  piece  ends  as  plaintively  as  it  began. 


LUDWIG  VAN  BEETHOVEN  (1770-1827)  wrote  his  Seven  Bagatelles,  Opus  33,  in 

1803.  The  title  word  means  “a  thing  of  little  importance.”  In  comparison  to  his 
other  efforts  at  that  time,  moving  into  his  Second  Period  and  about  to  write  works 
including  the  mighty  Eroica  Symphony,  they  would  seem  to  live  up  to  that  implica¬ 
tion.  They  have  the  character  of  little  notions  with  a  dose  of  irony,  but  really  that 
hardly  implies  their  rich  pianistic  and  expressive  range.  The  pieces  range  from 
about  a  minute  and  a  half  to  about  four  minutes.  None  is  notably  difficult;  they  are 
geared  for  amateur  pianists  to  play  for  friends  or  alone.  For  all  the  irony,  the  material 
is  substantial.  There  is  a  feeling  that  any  of  them  might  have  been  the  basis  of 
a  sonata  if  Beethoven  had  been  so  inclined.  In  fact,  music  that  had  been  intended 
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for  a  bagatelle  near  the  end  of  his  life  was,  on  the  suggestion  of  a  friend,  turned  by 
Beethoven  into  the  sublime  E  major  piano  sonata,  Opus  109. 


driving 

figures 


Even  in  a  loose  set  of  pieces  like  this,  not  expected  to  be  performed  together 
but  amenable  to  that  if  desired,  Beethoven  sets  a  tone  at  the  outset  that 
is  going  to  be  indicative  of  the  whole.  The  opening  Andante  grazioso  in 
E-flat  major  is  more  or  less  a  parody  of  the  old  precious  galant  style,  in  the 
general  mode  of  a  piece  for  children  with  a  lilting  right  hand  and  simple 
accompaniment  in  the  left.  In  the  middle  there  is  a  turn  to  faux- serious  with 
a  stretch  of  E-flat  minor.  No.  2  in  C  major  is  titled  “Scherzo,”  meaning  a 
lighthearted  piece  in  a  fast  three-beat.  Here  is  where  the  set  starts  being  less 
simple  than  expected.  After  a  flippant  first  theme  that  defies  the  listener  to 
find  the  downbeat,  there  is  a  sudden  and  surprisingly  passionate  section  in  a 
A  minor.  After  a  return  of  the  opening  theme,  the  Trio  section  has  dashing 
in  thirds  that  test  the  fingers  of  amateur  players. 


The  main  theme  of  No.  3  has  a  kind  of  goofy  swagger  that  occasionally  stumbles  on 
some  as-if  missed  notes.  This  is  the  shortest  of  the  set,  but  it  requires  of  the  pianist 
as  much  expressive  understanding  as  the  more  elaborate  ones,  or  the  joke  will  fall 
flat.  No.  4  is  an  Andante  in  A  major  that  is  not  so  much  ironic  as  having  a  sort  of 
touching  music-box  primness,  all  of  it  written  over  drones  in  the  bass.  Its  middle 
section  is  gently  poignant. 


No.  5  in  C  major  is  a  study  in  glittering  figuration  that  calls  for  nimble  fingers;  its 
middle  section  shimmers  more  darkly  under  a  songful  theme.  Call  No.  6  in  D  major 
songful  again,  but  with  a  measured  and  formal  quality — as  if  a  student  piece  with  some 
grown-up  emotional  overtones,  ending  with  a  meditative  passage  over  a  D  pedal. 
The  A-flat  major,  No.  7,  is  in  effect  another  scherzo  though  not  so  titled,  a  short  and 
jolly  roundup  to  the  set. 


When  JOSEPH  HAYDN  wrote  the  Piano  Sonata  No.  52  in  E-flat  major,  Hob.  XVL52, 

in  1794,  several  things  had  happened  in  his  life  since  the  earlier  Sonata  in  E  minor 
that  opened  this  program.  He  had  been  pensioned  off  by  his  Esterhazy  prince  and  was 
free  to  enjoy  the  wide  fame  he  had  acquired  in  his  three  decades  as  a  palace 
servant.  He  was  at  that  point  visiting  in  England,  where  he  had  been  invited 
to  compose  and  perform  new  works,  and  where  he  found  acclaim  and  wealth 
he  could  scarcely  have  imagined.  Moreover,  the  striking  character  of  the  E-flat 
major  sonata  has  to  do  with  two  further  influences:  the  English  pianos  that 
were  louder  and  more  robust  than  any  in  his  experience,  and  his  encounter 
in  Vienna  with  a  pupil  of  his  named  Ludwig  van  Beethoven.  The  influence  of 
Beethoven  on  this  sonata  is  speculative,  but  it  is  easy  to  imagine  that  the  fiery 
personality  and  imagination  of  the  young  genius  had  something  to  do  with  the 
conception  of  Haydn’s  E-flat  sonata.  It  is  as  if  the  aging  Haydn  wanted  to  show 
this  upstart  that  he  could  come  up  with  new  ideas  too. 


The  specialness  of  this  sonata  begins  in  the  first  bar:  after  a  rich  E-flat  chord,  the 
music  immediately  moves  to  A-flat  major,  throwing  the  harmony  into  a  sort  of 
beguiling  obscurity.  What  follows  is  a  parade  of  disparate  ideas:  a  warmly  surging 
theme,  a  return  to  the  grand  opening  idea,  a  delicate  high  passage,  and  so  on,  until 
the  music  arrives  at  a  little  chirping  interlude  high  on  the  keyboard,  which  gives  way 
to  a  furioso  passage.  What  it  feels  like  is  a  dialogue  among  an  almost  Dickensian  vari¬ 
ety  of  characters,  all  of  which  have  their  say  in  the  course  of  the  piece  and  continue 
their  dialogue  in  a  long  and  far-ranging  development.  Another  aspect  of  the  work’s 
eccentricity:  in  a  time  when  music  was  largely  laid  out  in  four-bar  phrases,  there  is 
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no  four-bar  phrase  in  the  movement,  and  some  phrases  begin  in  the  middle  of  a 
bar.  It  is  as  if  the  music  were  in  all  respects  playfully  off-kilter. 

The  eccentricity  continues  in  the  key  choice  of  the  second  movement,  E  major,  in 
those  days  a  tonality  rare  in  itself  and  unheard-of  in  a  piece  based  in  E-flat  major. 
That  whole  movement  essentially  develops  its  solemn  and  touching  opening  theme. 
The  rondo  finale  dissolves  the  previous  foibles  into  dashing  gaiety,  everything  a 
continuous  development  of  the  prancing  main  theme,  and  so  ending  in  the  best  of 
spirits  one  of  the  most  fascinating  sonatas  in  the  piano  repertoire. 

JAN  SWAFFORD 

Jan  Swafford  is  a  prizewinning  composer  and  writer  whose  books  include  Beethoven: 
Anguish  and  Triumph,  Johannes  Brahms:  A  Biography,  The  Vintage  Guide  to  Classical 
Music,  and  Language  of  the  Spirit:  An  Introduction  to  Classical  Music.  An  alumnus  of  the 
Tanglewood  Music  Center,  where  he  studied  composition,  he  is  currently  working 
on  a  biography  of  Mozart. 


Guest  Artist 


Paul  Lewis 

Paul  Lewis  is  internationally  regarded  as  one  of  the  leading  musicians  of  his  generation. 
His  cycles  of  core  piano  works  by  Beethoven  and  Schubert  have  received  critical  and 
public  acclaim  worldwide  and  consolidated  his  reputation  as  a  foremost  inter¬ 
preter  of  the  central  European  classical  repertoire.  His  numerous  awards  have 
included  the  Royal  Philharmonic  Society’s  “Instrumentalist  of  the  Year,”  two 
Edison  awards,  and  three  Gramophone  awards,  to  name  but  a  handful.  He  was 
appointed  Commander  of  the  Order  of  the  British  Empire  (CBE)  in  the  2016 
Queen’s  Birthday  Honours.  He  appears  regularly  as  soloist  with  the  world’s  great 
orchestras,  including  the  Boston  Symphony,  Chicago  Symphony,  London  Sym¬ 
phony,  London  Philharmonic,  Bavarian  Radio  Symphony,  NHK  Symphony,  New 
York  Philharmonic,  Los  Angeles  Philharmonic,  and  the  Royal  Concertgebouw, 
Cleveland,  Tonhalle  Zurich,  Leipzig  Gewandhaus,  and  Philharmonia  orchestras. 
The  2018-19  season  sees  the  continuation  of  a  two-year  recital  series  exploring  connec¬ 
tions  between  the  sonatas  of  Haydn,  the  late  piano  works  of  Brahms,  and  Beethoven’s 
Bagatelles  and  Diabelli  Variations.  Mr.  Lewis’s  recital  career  takes  him  to  venues  such  as 
London’s  Royal  Festival  Hall,  Alice  Tully  and  Carnegie  Hall  in  New  York,  the  Musikverein 
and  Konzerthaus  in  Vienna,  the  Theatre  des  Champs-Elysees  in  Paris,  the  Concertgebouw 
in  Amsterdam,  and  the  Berlin  Philharmonie  and  Konzerthaus.  He  is  also  a  frequent 
guest  at  some  of  the  world’s  most  prestigious  festivals,  including  Tanglewood,  Ravinia, 
Schubertiade,  Edinburgh,  Salzburg,  Lucerne,  and  the  BBC  Proms.  His  multi-award- 
winning  discography  for  Harmonia  Mundi  includes  the  complete  Beethoven  piano 
sonatas,  concertos,  and  Diabelli  Variations,  Liszt’s  B  minor  sonata  and  other  late  works, 
all  of  Schubert’s  major  piano  works  from  the  last  six  years  of  his  life,  solo  works  by 
Schumann  and  Mussorgsky,  and  the  Brahms  D  minor  piano  concerto  with  the  Swedish 
Radio  Symphony  Orchestra  and  Daniel  Harding.  Future  recording  plans  include  a  multi- 
CD  series  of  Haydn  sonatas,  Beethoven’s  Bagatelles,  and  works  by  Bach.  Paul  Lewis  is 
co-artistic  director  of  Midsummer  Music,  an  annual  chamber  music  festival  held  in 
Buckinghamshire,  UK,  and  the  Leeds  International  Piano  Competition.  This  past  week¬ 
end,  Paul  Lewis  performed  Mozart’s  A  major  piano  concerto,  K.414,  with  Andris  Nelsons 
and  the  Boston  Symphony  Orchestra.  He  made  his  BSO  debut  at  Tanglewood  in  2012 
with  Christoph  von  Dohnanyi  conducting.  Tonight’s  recital  continues  his  exploration  at 
Tanglewood  of  piano  works  by  Haydn,  Beethoven,  and  Brahms. 
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Accepting  applications  for  Fall  2019 


At  Simon’s  Rock,  young  scholars  take  on  meaningful  academic  challenges 
in  a  community  united  by  a  love  of  learning. 


*  Bard  College  at  SIMON'S  ROCK 

The  only  residential  college  designed 
for  highly  motivated  students  to  start 
college  alter  10th  or  11th  grade. 


9  Bard  Academy  at  SIMON’S  ROCK 

The  nation’s  first  two-year  high  shool 
with  direct  admission  into  our  college 
after  10th  grade. 


84  Alford  Road,  Great  Barrington,  MA  01230  I  413-644-4400 


BERKSHIRE 

PROPERTY 

AGENTS.COM 


PROVIDING 

^  SUPERIOR  SERVICE 
TO  CLIENTS  IN  MA. 
NY  AND  CT 

TOUR  OUR  NEW 
ADVANCED 
WEBSITE  WITH 
INSTANT  SALES 
STATS  OF  YOUR 
NEIGHBORHOOD 

12  RAILROAD  ST  GREAT  BARRINGTON 
413  528  6800 

2634  STATE  RTE  23  HILLSDALE  NY 
518  325  6800  M 
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Wednesday,  July  31,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


THOMAS  HAMPSON,  baritone 

LARA  DOWNES,  piano 

THE  BEYOND  LIBERTY  PLAYERS 

STEPHEN  BUCK,  synthesizer,  cajon  YVES  DHARAMRAJ,  cello 
JUDY  KANG,  violin  VASKO  DUKOSVKI,  clarinet 

RICK  SIEGEL,  lighting  designer 
CHACE  DESCHENE,  sound  designer 


"SONG  OF  AMERICA:  BEYOND  LIBERTY" 

John  Stafford  SMITH  (arr.  Stephen  Buck) 

Francis  HOPKINS 

Stephen  FOSTER  (arr.  Buck) 

TRAD.  (arr.  Buck) 

Arthur  FARWELL  (arr.  Buck) 

TRAD. 

Sidney  HOMER  (arr.  Buck) 

SMITH  (arr.  Buck) 

Harry  T.  BURLEIGH  (arr.  Buck) 

Jennifer  HIGDON 

Michael  DAUGHERTY 


The  Star-Spangled  Banner 

My  Days  Have  Been  so  Wondrous  Free 

Beautiful  Dreamer 

Shenandoah 

Song  of  the  Deathless  Voice 
Erie  Canal 

General  Booth  Enters  into  Heaven 
The  Star-Spangled  Banner 
Ethiopia  Saluting  the  Colors 
All  Quiet  Along  the  Potomac  Tonight, 
from  "Civil  Words" 

Letter  to  Mrs.  Bixby 


{Intermission} 


TRAD.  (arr.  Buck) 

Charles  IVES 
Kurt  WEILL 

Margaret  BONDS  (arr.  Buck) 
IVES  (arr.  Buck) 

John  CORIGLIANO 
Lee  HOIBY  (arr.  Buck) 

Elinor  Remick  WARREN 
Leonard  BERNSTEIN  (arr.  Buck) 


The  Candidate's  A  Dodger 

Memories 

River  Chanty 

The  Negro  Speaks  of  Rivers 
Charlie  Rutledge 
One  Sweet  Morning 
Lady  of  the  Harbor 
God  Be  In  My  Heart 
To  What  You  Said 


"Song  of  America:  Beyond  Liberty"  first  premiered  in  a  production  by  Francesca  Zambello 
at  the  Glimmerglass  Festival  2018.  The  libretto  is  based  on  a  text  by  Royce  Vavrek. 


Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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A  Note  to  the  Audience 

During  this  performance,  Thomas  Hampson  will  narrate,  recite,  and  “play”  various 
characters.  The  Beyond  Liberty  Players  will  be  playing  familiar  American  musical 
excerpts  as  incidental  music  throughout  the  show,  orienting  you,  the  audience, 
to  the  time  and  place  of  depicted  events.  The  melody  of  The  Star-Spangled  Banner 
melody  dates  from  the  1790s,  and  was  connected  with  well  over  220  text  sources  of 
various  social  and  political  issues  before  becoming,  in  the  1930s,  the  United  States 
national  anthem,  based  on  the  Francis  Scott  Key  poem  of  1814.  To  highlight  the 
history  of  contentions  and  contractions  in  American  culture,  tonight’s  program 
includes  versions  of  The  Star-Spangled  Banner  using  unfamiliar,  even  unknown,  lyrics 
used  in  the  past. 

A  Message  from  Thomas  Hampson 

No  art  form  is  more  deeply  intertwined  with  the  American  spirit  than  American  Song. 
Poetry  and  music,  and  people  joining  in  the  democratic  action  of  singing  together, 
have  given  us  strength  in  battles  at  home  and  abroad,  united  us  in  times  of  social 
and  political  turmoil,  and  kindled  our  sense  of  community  and  empathy  for  others. 

The  stories  told  through  “Beyond  Liberty”  are,  in  a  sense,  a  diary  of  the  American 
experience — inspiring  through  the  beautiful  profundity  of  word  and  music 
and  illuminating  the  truths  of  a  nation  born  of  an  ideology  that  celebrates  and 
uplifts  the  individual.  In  our  songs,  the  language  of  heart  and  mind,  freedom  and 
purpose,  resonates  from  the  culture  that  created  it.  The  “Song  of  America  Project” 
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which  I  have  curated  in  several  forms — first  with  the  Library  of  Congress  and  now  as 
an  independent  staged  concert — highlights  the  many  different  developments  and 
changes  in  American  culture  and  is  a  celebration  of  our  unity  as  seen  through  the 
eyes  of  our  poets  and  the  ears  of  our  composers.  At  its  core,  “Beyond  Liberty”  is  a 
night  of  stories — stories  about  the  songs,  songs  that  are  about  the  stories,  and  never 
straying  far  from  the  experience  of  the  people  who  wrote  them.  When  we  know  our 
stories,  we  know  who  we  are  as  Americans. 

So,  sit  back,  hum  along  (quietly),  tap  your  foot,  enjoy  your  memories,  and  if  you 
find  yourself  smiling  or  sniffling,  just  know  it’s  all  part  of  our  Songs  of  America. 

Warmly, 

Thomas  Hampson 


Guest  Artists 

Thomas  Hampson 

Thomas  Hampson,  America’s  foremost  baritone,  has  received  international  honors 
and  awards  for  his  captivating  artistry  and  cultural  leadership.  Lauded  as  a  Metropolitan 
Opera  Guild  “Met  Mastersinger”  and  inducted  into  both  the  American  Academy 
of  Arts  and  Sciences  and  Gramophone  s  Hall  of  Fame,  Mr.  Hampson  is  one  of 
the  most  respected  and  innovative  musicians  of  our  time.  His  operatic  reper¬ 
toire  encompasses  more  than  eighty  roles  sung  in  all  the  major  theaters  of  the 
world.  His  discography  comprises  more  than  170  albums,  including  multiple 
nominations  and  winners  of  the  Grammy  Award,  Edison  Award,  and  Grand  Prix 
du  Disque.  Mr.  Hampson  received  the  2009  Distinguished  Artistic  Leadership 
Award  from  the  Atlantic  Council  in  Washington,  D.C.,  and  was  appointed  the 
New  York  Philharmonic’s  first-ever  artist-in-residence.  In  2010  he  was  honored 
with  a  Living  Legend  Award  by  the  Library  of  Congress,  where  he  has  served 
as  Special  Advisor  to  the  Study  and  Performance  of  Music  in  America.  He  has  also 
received  the  famed  Concertgebouw  Prize.  Mr.  Hampson  is  an  honorary  professor  on 
the  Faculty  of  Philosophy  of  the  University  of  Heidelberg.  He  holds  honorary  doctor¬ 
ates  from  the  Manhattan  School  of  Music,  New  England  Conservatory,  Whitworth 
College,  and  San  Francisco  Conservatory,  and  is  an  honorary  member  of  London’s 
Royal  Academy  of  Music.  He  carries  the  titles  of  Kammersanger  of  the  Wiener 
Staatsoper  and  Commandeur  dans  l’Ordre  des  Arts  et  des  Lettres  of  the  Republic 
of  France,  and  was  awarded  the  Austrian  Medal  of  Honor  in  Arts  and  Sciences.  In 
2017,  together  with  his  longtime  musical  collaborator,  pianist  Wolfram  Rieger,  he 
received  the  Hugo  Wolf  Medal  from  the  International  Hugo  Wolf  Academy;  the  award 
recognizes  their  outstanding  achievements  in  the  art  of  song  interpretation.  Thomas 
Hampson  enjoys  a  singular  international  career  as  an  opera  singer,  recording  artist, 
and  “ambassador  of  song,”  maintaining  an  active  interest  in  research,  education, 
musical  outreach,  and  technology,  continually  expanding  his  pedagogical  activities. 
He  is  the  artistic  director  of  the  Heidelberg  Lied  Academy  and  collaborates  each 
year  with  the  Barenboim-Said  Academy  Schubert  Week  in  Berlin.  His  recurring  inter¬ 
national  master  class  schedule  is  a  continuing  online  resource  of  the  Manhattan 
School  of  Music,  Medici. tv,  and  The  Hampsong  Foundation  livestream  channel. 
Thomas  Hampson  made  his  Tanglewood  and  Boston  Symphony  debuts  in  July  1991, 
in  concerts  with  both  the  BSO  and  the  Tanglewood  Music  Center  Orchestra  given  in 
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Brentano  String  Quartet 

October  6 

Academy  St  Martin  in  the  Fields 
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memory  of  Leonard  Bernstein.  He  has  since  appeared  with  the  BSO  numerous 
times  in  Boston  and  at  Tanglewood,  also  appearing  at  Tanglewood  on  several  occa¬ 
sions  in  recital.  His  most  recent  appearances  here  were  last  August,  in  the  Bernstein 
Centennial  Celebration  gala  concert  and  in  the  BSO’s  season-ending  performance  of 
Beethoven’s  Symphony  No.  9. 


Lara  Downes 

Lara  Downes  is  one  of  the  foremost  American  pianists  of  her  generation,  a  chart-topping 
recording  artist,  and  a  powerfully  charismatic  performer.  Dedicated  to  expanding  the 
resonance  and  relevance  of  live  music  for  diverse  audiences,  she  draws  inspira¬ 
tion  from  the  legacies  of  history,  family,  and  collective  memory.  Ms.  Downes’s 
forays  into  the  broad  landscape  of  American  music  have  yielded  a  series  of 
acclaimed  recordings,  including  “America  Again,”  selected  by  NPR  as  one  of 
“10  Albums  That  Saved  2016,”  and  her  recent  Sony  Classical  debut  release, 
“For  Lenny,”  which  debuted  in  the  Billboard  Top  20  and  was  awarded  the  2017 
Classical  Recording  Foundation  Award.  On  “Holes  in  the  Sky,”  released  on  Sony 
Masterworks  in  March  of  this  year,  she  collaborates  with  several  of  today’s  lead¬ 
ing  female  artists  to  celebrate  the  contributions  of  women  to  the  past,  present, 
and  future  of  American  music.  Ms.  Downes  enjoys  creative  collaborations  with  a 
range  of  top  artists,  including  folk  icon  Judy  Collins,  cellist  Yo-Yo  Ma,  baritone  Thomas 
Hampson,  and  former  U.S.  Poet  Laureate  Rita  Dove.  She  maintains  close  partnerships 
with  prominent  composers  spanning  genres  and  generations,  with  premieres  and 
commissions  coming  from  Jennifer  Higdon,  John  Corigliano,  Stephen  Schwartz,  Paola 
Prestini,  Sarah  Kirkland  Snider,  and  many  others.  Lara  Downes’s  fierce  commitment 
to  arts  advocacy,  mentorship,  and  education  sees  her  working  in  support  of  non-profit 
organizations  including  the  Time  In  Children’s  Arts  Initiative,  PLAN  International, 
the  Sphinx  Organization,  Women’s  Empowerment,  Washington  Performing  Arts, 
and  NPR’s  “From  The  Top,”  on  which  she  appeared  as  a  featured  guest  host  in  April. 
Ms.  Downes  is  represented  worldwide  by  Cadenza  Artists  and  is  a  member  of  the  Yamaha 
Artist  Roster.  Tonight’s  performance  marks  Lara  Downes’  Tanglewood  debut;  she 
performed  with  the  Boston  Pops  in  May  of  this  year. 
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TWELFTH  NIGHT 

by  William  Shakespeare 
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THE  TAMING 
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by  William  Shakespeare 
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THE  MERRY  WIVES 
OF  WINDSOR 

by  William  Shakespeare 
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Thursday,  August  1 ,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

NATIONAL  YOUTH  ORCHESTRA  OF  THE  UNITED  STATES  OF  AMERICA 
SIR  ANTONIO  PAPPANO,  conductor 

Benjamin  BECKMAN  "Occidentalis"  (2019;  world  premiere) 

BERLIOZ  "Les  Nuits  d'ete"  ("Summer  Nights"),  Opus  7 

Villanelle 

Le  Spectre  de  la  rose 
Sur  les  Lagunes 
Absence 

Au  Cimetiere  (Clair  de  lune) 

L’lle  inconnue 

ISABEL  LEONARD,  mezzo-soprano 
Texts  and  translations  begin  on  page  51 . 

{Intermission} 

STRAUSS  "An  Alpine  Symphony,"  Opus  64 

Night — Sunrise — The  Ascent — Entry  into  the  Wood — 
Wandering  by  the  Brook — At  the  Waterfall — Apparition — 
On  Flowery  Meadows — On  the  Aim — Through  Thicket 
and  Undergrowth  on  the  Wrong  Path — On  the  Glacier — 
Dangerous  Moments — On  the  Summit — Vision — The  Fog 
Rises — The  Sun  Gradually  Becomes  Obscured — Elegy — 
Calm  Before  the  Storm — Thunderstorm.  Descent — 

Sunset — Dying  Away  of  Sound — Night 


Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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NOTES  ON  THE  PROGRAM 


Benjamin  Beckman  (b.2000) 

"Occidentalis"  (2019;  world  premiere) 

Based  in  Los  Angeles,  Benjamin  S.  Beckman  is  one  of  two  National  Youth  Symphony 
Orchestra  of  the  United  States  of  America  Apprentice  Composers  for  summer  2019. 
He  will  be  a  freshman  at  Yale  University  this  coming  fall.  In  summer  2018  his  and  the 
wind,  and  the  waves. . .  was  premiered  by  the  Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra  under  Ken-David  Masur’s  direction  at  Ozawa  Hall  during 
Tanglewood  on  Parade;  the  piece  was  the  first  student-composed  work  to 
be  performed  by  the  Young  Artists  Orchestra.  Beckman  has  attended  the 
Boston  University  Tanglewood  Institute  composition  program,  where  he 
worked  with  Martin  Amlin  and  Justin  Casinghino  and  participated  in  master 
classes  with  the  2018  Tanglewood  Music  Center  Composition  Fellows.  He 
worked  with  Sarah  Gibson  and  Andrew  Norman  via  the  Los  Angeles  Philhar¬ 
monic  Composer  Fellowship  Program;  with  John  Adams,  Joan  Tower,  and 
Nico  Muhly  in  master  classes;  with  Carrie  Magin  at  the  Interlochen  Center 
for  the  Arts,  and  with  Christopher  Wong. 

In  addition  to  and  the  wind,  and  the  waves. . .,  Beckman’s  large  ensemble  works 
have  also  been  performed  by  such  groups  as  Kaleidoscope  Chamber  Orchestra;  the 
orchestra  of  his  alma  mater,  Harvard-Westlake  High  School  in  Los  Angeles,  and  the 
Los  Angeles  Philharmonic  in  Walt  Disney  Concert  Hall  (his  ascendence,  descendance) . 
His  chamber  opera  The  Basement  Among  the  Stars  was  premiered  last  week  by  Opera 
Elect  at  Esther  Simplot  Performing  Arts  Academy  in  Boise,  ID.  The  recipient  of 
numerous  recognitions  and  awards,  he  has  written  dozens  of  vocal  and  chamber 
music  pieces  as  well,  including  the  piano  quartet  Three  Views ,  a  performance  of 
which  was  heard  on  National  Public  Radio  as  part  of  a  “From  the  Top”  broadcast  in 
June  2019. 

Ben  Beckman  composed  his  Occidentalis  for  the  NYSO-USA;  it  receives  its  world 
premiere  performance  this  evening.  Later  this  summer  the  orchestra  and  Antonio 
Pappano  repeat  the  work  on  tour  at  the  BBC  Proms  in  London  on  August  11,  followed 
by  an  August  13  performance  at  the  Royal  Concertgebouw  in  Amsterdam. 

The  composer’s  note  on  his  new  piece  follows  here. 

ROBERT  KIRZINGER 

Composer/annotator  Robert  Kirzinger  is  the  BSO’s  Associate  Director  of  Program 
Publications. 


When  invited  to  compose  a  piece  for  the  National  Youth  Orchestra’s  2019  summer 
tour  to  Europe,  I  sought  inspiration  from  the  group’s  mission  to  serve  as  an  artistic 
ambassador  of  goodwill  from  the  USA.  With  this  work,  I  wanted  to  somehow  capture 
through  music  a  part  of  what  it  means  to  be  American,  without  being  cliche  or  over¬ 
generalizing. 

I  began  my  thinking  very  simply:  America  is  west  of  Europe.  The  term  “occidentalis” 
itself  was  used  on  old  European  nautical  maps  to  indicate  the  westward  direction. 
The  idea  of  that  direction  historically  carries  a  lot  of  significance  in  the  U.S.:  “going 
west”  to  find  land  and  start  a  new  life  on  the  frontier  was  the  defining  element  of 
human  migration  in  the  Americas  throughout  the  17th,  18th,  and  19th  centuries. 
Through  the  use  of  Latin  in  the  title,  I’m  also  hoping  to  convey  the  antiquity,  primacy, 
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and  universality  of  this  desire,  for  the  constant  pursuit  of  a  better  life  is  simply  built 
into  our  collective  psyche. 

The  United  States  is  primarily  a  nation  of  immigrants.  We  are,  as  a  country,  innately 
defined  by  this  promise  of  a  better  life  elsewhere.  This  idea  is  not  extinct  today:  the 
human  right  to  pursue  freedom  and  prosperity  is  all  too  relevant  in  today’s  political 
climate,  as  not  only  honest  concerns  about  border  security  but  also  xenophobia 
seem  ever-present  in  voting  patterns  and  the  popular  voice.  More  personally,  many 
immigrants,  including  my  own  ancestors,  sailed  west  to  America  fleeing  poverty  and 
religious  persecution,  seeking  better  lives  for  themselves  and  their  children.  Further, 
I  am  about  to  leave  home  for  university — my  own  personal  journey  of  starting  anew 
elsewhere.  In  this  sense,  Occidentalis  is  about  the  many  dual-faceted  emotions  behind 
leaving  one  place  to  find  something  better  in  another:  a  deep  uncertainty  and  anxi¬ 
ety  in  what  the  future  may  hold,  but  also  excitement  and  the  joy  of  possibility. 

BENJAMIN  S.  BECKMAN 

Hector  Berlioz  (1803-1869) 

"Les  Nuits  d'ete,"  Opus  7 

Berlioz  grew  up  in  the  country;  the  first  music  he  heard  and  the  music  he  knew  best 
was  primarily  melodic:  folk  songs,  popular  ballads,  and  airs  from  operas-comiques. 
He  was  not  a  pianist,  so  unlike  many  of  his  contemporaries  he  never  conceived  his 
music  at  or  for  the  keyboard,  which  tends  to  stress  the  harmonic  underpinnings 
and  to  develop  small  motivic  ideas  into  larger  melodies.  No,  Berlioz  con¬ 
ceived  his  melodies  pure  and  whole,  as  an  attempt  to  capture  a  particular 
mood,  the  expressive  quality  of  a  particular  text.  They  are  often  unusual 
in  their  shape  and  proportion  (especially  when  compared  to  the  German 
songs  or  symphonies  that  we  have  come  to  think  of  as  normative).  This  is  a 
reflection  of  an  utterly  different  musical  vision,  not  a  shadow  (as  some  crit¬ 
ics  have  had  it)  on  the  composer’s  competence.  He  considered  his  melodies 
a  kind  of  flexible  musical  prose,  rather  than  the  “musical  verse”  that  might 
be  represented  by  more  stereotyped  patterns.  Listening  to  Berlioz’s  melodies 
over  and  over  until  through  familiarity  they  reveal  their  inner  logic  is  the 
best  way  of  entering  into  the  secret  places  of  his  musical  thought.  And 
nowhere  is  the  melodic  element  so  overwhelmingly  predominant  as  in  the  songs. 

We  know  very  little  about  the  composition  of  these  six  songs,  all  settings  of  texts 
by  the  composer’s  friend  Theophile  Gautier,  other  than  that  Berlioz  himself  chose 
the  particular  poems  and  added  his  own  titles  with  the  poet’s  approval.  Though 
the  songs  were  published  together  as  a  set,  there  is  not  the  slightest  thread  of  plot 
connecting  them;  rather  they  seem  to  be  grouped  with  one  another  because  all  of 
them  deal  in  some  way  with  the  theme  of  longing — occasionally  in  an  ironic  way, 
more  frequently  in  deadly  earnest. 

In  the  original  piano  version,  Berlioz  intended  the  songs  to  be  performed  by  tenor 
or  mezzo-soprano;  when  he  orchestrated  them,  he  changed  the  keys  of  two  of  them 
and  suggested  different  voice  parts  for  some  of  the  songs  (implying  a  performance 
of  the  set  by  more  than  one  singer).  It  has  always  been  most  common  for  a  single 
singer  to  undertake  the  entire  cycle,  but  the  composer’s  suggestions  are  indicated 
in  parentheses  here.  “ Villanelle ”  (mezzo-soprano  or  tenor)  is  a  fresh  spring  song 
of  simple  contentment.  “ Le  Spectre  de  la  rose ”  (contralto)  is  a  conventional  homage 
to  the  loved  one:  the  very  rose  that  lies  on  her  breast  is  the  envy  of  kings.  The 
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sentimental  image  is  presented  with  considerable  passion.  “ Sur  les  Lagunes:  Lamento ” 
(baritone  or  contralto  or  mezzo-soprano),  a  threnody  for  a  loved  one  who  has 
passed  away,  rocks  gently  in  its  6/8  rhythm,  which  might  well  be  an  emblem  for 
Charon’s  boat,  ferrying  the  lost  one  “on  the  sea”  that  comes  at  the  end  of  life,  leav¬ 
ing  one  behind  to  mourn.  “ Absence ”  (mezzo-soprano  or  tenor)  is  the  finest  song  of 
the  set,  its  simplicity  evoking  an  overpowering  loneliness.  “Au  Cimetiere:  Clair  de  lune ” 
(tenor)  begins  with  an  accompaniment  of  the  utmost  simplicity  that  becomes  more 
elaborate  and  shivery  as  the  singer  feels  a  “shade”  brushing  past  (harmonics  in  the 
upper  strings).  “ L’lle  inconnue ”  is  an  energetic  song  of  the  sea,  an  offer  to  take  the 
“young  beauty”  wherever  she  wishes  to  go.  But  there  is  an  ironic  twist  when  she  says 
that  she  desires  to  go  to  the  land  “where  love  lasts  forever.”  The  reply:  “That  shore 
is  little  known.” 

The  poems  themselves  are  thoroughly  conventional  in  both  manner  and  substance, 
but  Berlioz’s  music  imparts  a  degree  of  feeling  that  covers  a  wide  range.  His  orches¬ 
tra  is  small — -just  a  handful  of  woodwinds  (counting  the  horns  as  part  of  the  wood¬ 
wind  group)  with  a  modest  string  ensemble.  They  practically  never  indulge  in  the 
kind  of  word-painting  that  a  Schubert  might  provide — no  galloping  horses  or  waves 
gently  lapping  the  side  of  the  boat.  The  instruments  provide  rhythmic  activity, 
delicately  varied  colors,  and  harmonic  underpinning,  but  for  the  most  part  they 
remain  secondary  to  the  voice.  The  entire  cycle  remains  a  vibrant  monument  to  the 
expressive  power  of  melody. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 
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"Les  Nuits  d'ete" 

Six  poemes  de  Theophile  Gautier 

Villanelle 

Quand  viendra  la  saison  nouvelle, 
Quand  auront  disparu  les  froids, 

Tous  les  deux  nous  irons,  ma  belle, 
Pour  cueillir  le  muguet  aux  bois. 

Sous  nos  pieds  egrenant  les  perles 
Que  l’on  voit  au  matin  trembler, 

Nous  irons  ecouter  les  merles 
Siffler. 

Le  printemps  est  venu,  ma  belle, 

C’est  le  mois  des  amants  beni; 

Et  l’oiseau,  satinant  son  aile, 

Dit  des  vers  au  rebord  du  nid. 

Oh,  viens  done,  sur  ce  banc  de  mousse 
Pour  parler  de  nos  beaux  amours, 

Et  dis-moi  de  ta  voix  si  douce: 
Toujours! 

Loin,  bien  loin,  egarant  nos  courses, 
Faisons  fuir  le  lapin  cache, 

Et  le  daim  au  miroir  des  sources 
Admirant  son  grand  bois  penche, 

Puis  chez  nous  tout  heureux,  tout 
aises, 

En  paniers  enlapant  nos  doigts, 
Revenons,  rapportant  des  fraises 
Des  bois. 

Le  Spectre  de  la  rose 
Souleve  ta  paupiere  close 
Qu’effleure  en  songe  virginal. 

Je  suis  le  spectre  d’une  rose 
Que  tu  portais  hier  au  bal. 

Tu  me  pris  encor  emperlee 
Des  pleurs  d’argent  de  l’arrosoir, 

Et  parmi  la  fete  etoilee 
Tu  me  promenas  tout  le  soir. 

O  toi,  qui  de  ma  mort  fut  cause, 

Sans  que  tu  puisses  le  chasser, 

Toutes  les  nuits  mon  spectre  rose 
A  ton  chevet  viendra  danser. 

Mais  ne  crains  rien,  je  ne  reclame 
Ni  messe  ni  De  Profundis. 

Ce  leger  parfum  est  mon  ame 
Et  j’  arrive  du  paradis. 


"Summer  Nights" 

Six  poems  by  Theophile  Gautier 

Villanelle 

When  the  season  changes 
And  the  cold  weather  has  gone, 

My  love,  we  will  go  together 
To  pick  lily-of-the-valley  in  the  woods. 
Our  feet  scattering 

The  glittering  pearls  of  morning  dew, 

We  will  go  and  hear 
The  blackbirds  sing. 

The  spring  has  come,  my  love, 

It  is  the  blessed  season  for  lovers; 

And  the  bird,  preening  its  wings, 

Sings  songs  from  the  edge  of  its  nest. 

Oh  come  and  sit  on  the  mossy  bank 
And  talk  of  our  happy  love, 

And  say  to  me  in  your  soft  voice: 

For  ever! 

Far,  far  away,  our  footsteps  wandering, 
We’ll  startle  the  rabbit  from  its  hiding, 
And  the  deer  watching  its  great  antlers 
Mirrored  in  the  stream; 

Then  back  home  in  complete  happiness 
and  contentment, 

Our  fingers  entwined,  return 
Carrying  baskets 
Of  wild  strawberries. 

The  Spectre  of  the  Rose 

Lift  up  your  eyelids 

That  glow  with  a  maiden  dream. 

I  am  the  ghost  of  a  rose 

Which  you  wore  last  night  at  the  ball. 

You  took  me  still  moist 

And  glistening  from  the  gardener’s  spray, 

And  through  the  sparkling  scene 

You  walked  me  with  you  all  evening. 

Oh  you  who  was  cause  of  my  death: 
Without  your  being  able  to  escape  it, 
Night  after  night  my  fragrant  ghost 
Will  come  to  dance  at  your  pillow. 

But  do  not  be  afraid. 

I  exact  no  mass  or  De  Profundis. 

This  faint  perfume  is  my  soul 
And  it  is  from  paradise  that  I  come. 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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Mon  destin  fut  digne  d’envie, 

Et  pour  avoir  un  sort  si  beau 
Plus  d’un  aurait  donne  sa  vie. 

Car  sur  ton  sein  j’ai  mon  tombeau, 
Et  sur  l’albatre  ou  je  repose 

Un  poete  avec  un  baiser 
Ecrivit:  “Ci-git  une  rose 
Que  tous  les  rois  vont  jalouser” 

Sur  les  Lagunes 

Ma  belle  amie  est  morte. 

Je  pleurerai  toujours; 

Sous  la  tombe  elle  emporte 
Mon  ame  et  mes  amours. 

Dans  le  ciel  sans  m’attendre 
Elle  s’en  retourna; 

L’ange  qui  l’emmena 
Ne  voulut  pas  me  prendre. 

Que  mon  sort  est  amer! 

Ah,  sans  amour  s’en  aller  sur  la  mer! 

La  blanche  creature 
Est  couchee  au  cercueil. 

Comme  dans  la  nature 
Tout  me  parait  en  deuil! 

La  colombe  oubliee. 

Pleure  et  songe  a  l’absent; 

Mon  ame  pleure  et  sent 
Qu’elle  est  depareillee. 

Ah,  sans  amour  s’en  aller  sur  la  mer! 

Sur  moi  la  nuit  immense 
S’etend  comme  un  linceul. 

Je  chante  ma  romance 
Que  le  ciel  entend  seul. 

Ah,  comme  elle  etait  belle, 

Et  comme  je  l’aimais! 

Je  n’aimerai  jamais 
Une  femme  autant  qu’elle. 

Que  mon  sort  est  amer! 

Ah,  sans  amour  s’en  aller  sur  la  mer! 

Absence 

Reviens,  reviens,  ma  bien  amiee! 
Comme  une  fleur  loin  du  soleil 
La  fleur  de  ma  vie  est  fermee 
Loin  de  ton  sourire  vermeil. 

Entre  nos  coeurs  quelle  distance! 
Tant  d’espace  entre  nos  baisers! 

O  sort  amer!  O  dure  absence! 

O  grands  desirs  inapaises! 


My  destiny  was  one  to  be  coveted; 
Many  would  give  their  lives 
To  have  a  fate  as  beautiful  as  mine. 
For  my  tomb  is  on  your  breast, 

And  on  the  marbled  whiteness  where 
I  rest 

A  poet  wrote  with  his  kiss: 

’’Here  lies  a  rose 
That  kings  will  envy.” 

On  the  Lagoons 

My  fair  one  is  dead. 

I  will  weep  always. 

She  has  taken  with  her  into  the  tomb 
My  whole  being  and  all  my  love. 

She  did  not  wait 
But  returned  to  heaven. 

The  angel  that  drew  her  back 
Would  not  take  me  with  her. 

How  bitter  is  my  fate. 

Ah,  without  love  to  depart  on  the  sea! 

Her  white  body 
Sleeps  in  the  grave; 

And  now  all  nature 
Seems  to  me  in  mourning. 

The  foresaken  dove  mourns 
And  broods  on  the  departed; 

My  soul  mourns  and  feels 
As  if  cut  in  two. 

Ah,  without  love  to  depart  on  the  sea! 

The  vast  night  spreads 
Over  me  like  a  shroud. 

I  sing  my  song, 

And  only  the  sky  hears  it. 

Ah,  how  beautiful  she  was 
And  how  I  loved  her; 

Never  will  I  love 
A  woman  as  I  have  loved  her. 

How  bitter  is  my  fate. 

Ah,  without  love  to  depart  on  the  sea! 

Absence 

Come  back,  come  back  my  beloved. 
Like  a  flower  away  from  the  sun 
The  flower  of  my  life  is  closed  up 
Away  from  your  warm  smile. 

What  distance  lies  between  our  hearts; 
So  great  a  gulf  between  our  kisses; 

Oh  bitter  fate,  oh  cruel  absence, 
Mighty  desires  unsatisfied. 
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Reviens,  reviens,  etc. 

D’ici  la-bas  que  de  campagnes, 

Que  de  villes  et  de  hameaux, 

Que  de  vallons  et  de  montagnes, 

A  lasser  le  pied  des  chevaux! 

Reviens,  reviens,  etc. 

Au  Cimetiere  (Clair  de  lune) 
Connaissez-vous  la  blanche  tombe 
Ou  flotte  avec  un  son  plaintif 
L’ ombre  d’un  if? 

Sur  l’if  une  pale  colombe, 

Triste  et  seule  au  soleil  couchant, 
Chante  son  chant: 

Un  air  maladivement  tendre, 

A  la  fois  charmant  et  fatal 
Que  vois  fait  mal 

Et  qu’on  voidrait  toujours  entendre; 

Un  air  comme  en  soupire  aux  cieux 
L’ange  amoureux. 

On  dirait  que  fame  eveillee 
Pleure  sous  terre  a  l’unisson 
De  la  chanson, 

Et  du  malheur  d’etre  oubliee 
Se  plaint  dans  un  roucoulement 
Bien  doucement. 

Sur  les  ailes  de  la  musique 
On  sent  lentement  revenir 
Un  souvenir, 

Une  ombre,  une  forme  angelique 
Passe  dans  un  rayon  tremblant 
En  voile  blanc. 

Les  belles  de  nuit  demi-closes 
Jettent  leur  parfum  faible  et  doux 
Autour  de  vous, 

Et  le  fantome  aux  molles  poses 
Murmure  en  vous  tendant  les  bras: 
Tu  reviendras! 

Oh  jamais  plus,  pres  de  la  tombe 
Je  n’irai,  quand  descend  le  soir 
Au  manteau  noir, 

Ecouter  la  pale  colombe 
Chanter  sur  la  pointe  de  l’if 
Son  chant  plantif! 


Come  back,  etc. 

From  here  to  there  what  plains  lie 
between, 

What  towns  and  villages, 

What  valleys  and  hills, 

To  tire  the  horses’  hooves. 

Come  back,  etc. 

In  the  Cemetery  (Moonlight) 

Do  you  know  the  white  gravestone 
Which  the  shade  of  a  yew-tree 
Touches  like  a  sigh? 

On  the  yew  a  solitary  white  dove 
As  the  sun  goes  down 
Sings  its  sad  song: 

A  sickly  sweet  air 

At  once  enchanting  and  full  of  doom, 
Which  affects  you  unpleasantly 
And  which  one  would  like  to  listen  to 
for  ever; 

Like  a  song  sighed  out  to  heaven 
By  a  love-lorn  angel. 

One  would  think  the  awakened  soul 
Wept  under  the  earth 
In  tune  with  the  song, 

And  from  grief  at  being  forgotten 
Complained  in  a  soft  murmur 
Like  the  moaning  of  a  dove. 

You  feel  that  a  memory 
Is  ebbing  back, 

Recalled  by  the  music. 

A  shade,  a  shimmering  form 
Brushes  past  you, 

Shrouded  in  white. 

Round  you, 

From  the  half-open  amaryllis  flowers 
Comes  a  faint  perfume, 

And  the  phantom  whispers  to  you, 
Softly  stretching  out  its  arms: 

You  will  come  back. 

Oh  never  again,  when  the  evening 
Comes  darkly  down, 

Will  I  go  and  stand  near  the  grave 
And  hear  the  pale  dove 
From  the  top  of  the  yew-tree  sing 
Its  plaintive  song! 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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Stu  Rosner 


L'lle  inconnue 

The  Unknown  Isle 

Dites,  la  jeune  belle, 

Ou  voulez-vous  aller? 

La  voile  enfle  son  aile, 

La  brise  va  souffler. 

Tell  me,  young  beauty, 
Where  do  you  want  to  go? 
The  sails  are  set, 

The  breeze  is  getting  up. 

L’aviron  est  d’ivoire, 

Le  pavilion  de  moire, 

Le  gouvernail  d’ or  fin. 

J’ai  pour  lest  une  orange, 

Pour  voile  une  aile  d’ange, 

Pour  mousse  un  seraphin. 

The  oar  is  ivory, 

The  flag  of  silk, 

The  helm  of  fine  gold. 

For  ballast  I  have  an  orange, 
For  sail,  an  angel’s  wing, 

For  ship’s  boy  a  seraph. 

Dites,  le  jeune  belle, 

Ou  voulez-vous  aller? 

La  voile  enfle  son  aile, 

La  brise  va  souffler. 

Tell  me,  young  beauty, 
Where  do  you  want  to  go? 
The  sails  are  set, 

The  breeze  is  getting  up. 

Est-ce  dans  la  Baltique? 

Dans  la  mer  Pacifique? 

Dans  Pile  de  Java? 

Ou  bien  est-ce  en  Norvege 

Cueillir  la  fleur  de  neige, 

Ou  la  fleur  d’Angsoka? 

Is  it  to  the  Baltic? 

To  the  Pacific  Ocean? 

To  the  Island  of  Java? 

Or  is  it  to  Norway, 

To  pick  the  snowflowers, 

Or  the  flowers  of  Angsoka? 

Dites,  la  jeune  belle, 

Ou  voulez-vous  aller? 

Tell  me,  young  beauty, 
Where  do  you  want  to  go? 

Menez-moi,  dit  la  belle, 

A  la  rive  fidele 

Ou  l’on  aime  to uj ours! 

Cette  rive,  ma  chere, 

On  ne  la  connait  guere 

Au  pays  des  amours. 

Take  me,  the  fair  one  replies. 
To  the  faithful  shore 

Where  love  lasts  for  ever. 
That  shore,  my  dear, 

Is  little  known 

In  the  country  of  love. 

Ou  voulez-vous  aller? 

La  brise  va  souffler. 

Where  do  you  want  to  go? 
The  breeze  is  getting  up. 
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Richard  Strauss  (1864-1949) 
"An  Alpine  Symphony,"  Opus  64 


Born  in  Munich,  Richard  Strauss  secured  his  reputation  as  the  leading  German 
composer  of  his  time  with  the  series  of  orchestral  tone  poems  that  included,  between 
1886  and  1903,  Macbeth ,  Don  Juan,  Death  and  Transfiguration,  Till  EulenspiegeV s  Merry 
Pranks,  Thus  Spake  Zarathustra,  Don  Quixote,  Ein  Heldenleben  (“A  Hero’s  Life”), 
and — adding  insult  to  injury,  as  far  as  his  critics  were  concerned,  after  he 
had  portrayed  himself  as  Heldenleben  s  composer-hero — the  Symphonia  domes- 
tica,  in  which  the  resources  of  his  huge  orchestra  were  employed  to  depict 
a  typical  day  in  the  life  of  the  composer’s  family,  complete  with  screaming 
baby,  family  feud,  and  extended  romantic  reconciliation.  It  would  be  another 
dozen  years  before  Strauss  finished  the  last  of  his  tone  poems:  An  Alpine 
Symphony  would  only  be  composed  (1911-15)  after  he  had  turned  his  atten¬ 
tion  to  opera,  completing  Salome,  Elektra,  and  Der  Rosenkavalier  (Ariadne  auf 
Naxos  being  at  that  time  a  work  in  progress). 


*4 


— 


In  fact,  the  germ  for  Strauss’s  final  large-scale  purely  symphonic  work  can  be  traced 
to  a  boyhood  mountain-climbing  expedition  during  which  his  group  lost  its  way 
heading  up  and  was  drenched  in  a  storm  coming  down.  Later,  in  1900,  following 
the  completion  of  Heldenleben,  Strauss  wrote  his  parents  that  he  had  an  idea  for  a 
symphonic  poem  “which  would  begin  with  a  sunrise  in  Switzerland.”  But  he  finally 
began  sketching  the  work  only  after  using  the  royalties  from  Salome  to  build  his 
Alpine  villa  at  Garmisch  in  1908.  (He  and  his  wife,  the  soprano  Pauline  de  Ahna, 
lived  there  for  the  rest  of  their  lives.) 


Strauss  completed  the  score  of  An  Alpine  Symphony  on  February  8,  1915,  dedicating 
it  “in  profound  gratitude”  to  Count  Nicolaus  Seebach,  director  of  the  Royal  Opera 
in  Dresden,  where  Salome,  Elektra,  and  Der  Rosenkavalier  had  their  premieres.  The  first 
performance  was  given  by  the  Dresden  Hofkapelle  under  the  composer’s  direction, 
not  in  Dresden  but  in  Berlin,  where  Strauss  was  conductor  of  the  Berlin  Opera  from 
1898  to  1908,  and  where  he  also  conducted  concerts  with  the  Berlin  Tonkiinstler 
Orchestra  and  the  Berlin  Philharmonic.  (It  should  be  remembered  that,  like  Mahler, 
Strauss  was  regarded  equally  as  both  composer  and  conductor.)  During  rehearsals 
for  An  Alpine  Symphony,  the  composer  commented  that  he  had  at  last  learned  how  to 
orchestrate — reminding  us  how  much  he  had  benefited  from  writing  for  the  large- 
scale  operatic  orchestras  of  Salome,  Elektra,  and  Der  Rosenkavalier. 

The  premiere  of  An  Alpine  Symphony  went  largely  unnoticed;  with  World  War  I  then 
in  its  second  year,  there  were  larger  issues  on  people’s  minds.  But  Strauss  was  not 
dissatisfied.  Years  later,  when  he  was  invited  to  London  for  a  festival  of  his  music 
in  October  1947,  he  wrote  that,  of  all  his  orchestral  works,  he  would  most  have  pre¬ 
ferred  to  conduct  the  Alpine  Symphony,  though  in  the  event — owing  to  difficulties 
with  the  size  of  the  orchestra — he  settled  for  the  Symphonia  domestica. 

An  Alpine  Symphony  is  a  spectacular  piece  of  musical  pictorialism  with  numerous 
clearly  and  aptly  characterized  themes  and  ideas  from  a  composer  for  whom  pro¬ 
ducing  this  kind  of  music  was  virtually  second-nature.  (According  to  Strauss’s  biog¬ 
rapher  Norman  Del  Mar,  the  composer  once  claimed  “that  he  could,  if  necessary, 
describe  a  knife  and  fork  in  music.”)  And  it  has  an  added  spiritual  dimension, 
which  the  composer  himself  recognized:  the  death  on  May  18,  1911,  of  Strauss’s 
friend  Gustav  Mahler,  in  whose  music  nature-painting  plays  an  extremely  signifi¬ 
cant  role,  affected  Strauss  very  deeply.  In  his  notebook  he  wrote  that  An  Alpine 
Symphony  represented  “the  ritual  of  purification  through  one’s  own  strength,  eman¬ 
cipation  through  work,  and  the  adoration  of  eternal,  glorious  nature.”  Following 
the  specific,  extremely  subjective  pictorialism  of  the  score’s  mountain-climbing 
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course  from  sunrise  to  sunset,  the  final  two  sections  suggest  that  the  composer  has 
stepped  back,  to  view  the  mountain,  and  nature,  from  some  spiritual  distance  or 
remove.  The  music  closes  with  an  aura  of  spiritual  acceptance  and  then,  finally, 
awe-inspired  objectivity. 

An  Alpine  Symphony  is  in  a  single  large  movement  about  fifty  minutes  long  and  divid¬ 
ed  by  headings  in  the  score  into  twenty-two  sections.  The  first  two  of  these  (“Night” 
and  “Sunrise”)  set  the  scene  for  the  climbing  expedition  depicted  in  the  course 
of  the  work.  The  summit  of  the  mountain  is  reached  midway  through  the  journey, 
and,  following  the  descent  through  a  drenching  downpour — during  which  many  of 
the  ideas  heard  earlier  recur  in  reverse  order,  at  a  very  quick  pace,  as  the  mountain¬ 
eers  hurriedly  retrace  their  steps — the  final  sections  serve  as  a  coda  to  the  whole. 

At  the  very  end,  the  music  of  “Night”  returns.  We  leave  the  mountain  as  we  encoun¬ 
tered  it,  shrouded  in  mystery  and  darkness. 

MARC  MANDEL 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 


Guest  Artists 


Sir  Antonio  Pappano 

One  of  today’s  most  sought-after  conductors,  acclaimed  for  his  charismatic  leadership 
and  inspirational  performances  in  both  symphonic  and  operatic  repertoire,  Sir  Antonio 
Pappano  has  been  music  director  of  the  Royal  Opera  House,  Covent  Garden, 
since  2002  and  music  director  of  the  Orchestra  dell’Accademia  Nazionale  di 
Santa  Cecilia  in  Rome  since  2005.  He  was  nurtured  as  a  pianist,  repetiteur,  and 
assistant  conductor  at  many  of  the  most  important  opera  houses  of  Europe 
and  North  America,  including  Lyric  Opera  of  Chicago  and  at  the  Bayreuth 
Festival,  where  he  was  musical  assistant  to  Daniel  Barenboim.  He  appears  as 
a  guest  conductor  with  the  world’s  most  prestigious  orchestras,  including  the 
Berlin,  Vienna,  New  York,  and  Munich  philharmonic  orchestras,  the  Royal 
Concertgebouw  Orchestra  of  Amsterdam,  the  Chicago  and  Boston  symphonies 
(he  made  his  BSO  debut  in  2001),  the  Philadelphia  and  Cleveland  orchestras, 
and  the  Orchestre  de  Paris.  He  maintains  a  strong  relationship  with  the  London  Sym¬ 
phony  Orchestra,  conducting  them  annually  at  Barbican  Hall  and  on  tour.  Highlights 
of  Antonio  Pappano ’s  2018-19  season  and  beyond  include  Wagner’s  complete  Ring 
cycle  and  productions  of  Tannhauser  and  Verdi’s  La  forza  del  destino  and  Otello  at  the 
Royal  Opera  House,  Covent  Garden.  He  returned  to  the  Staatskapelle  Berlin,  Leipzig 
Gewandhaus,  Royal  Concertgebouw,  San  Francisco  Symphony,  Chamber  Orchestra  of 
Europe,  and  London  Philharmonic  Orchestra,  and  appeared  at  the  Wigmore  Hall  as 
pianist  with  baritone  Matthias  Goerne.  This  summer  he  broadens  his  portfolio  of  edu¬ 
cational  work,  undertaking  an  international  tour  with  the  National  Youth  Orchestra 
of  the  United  States  of  America  and  taking  up  the  position  of  course  director  at  the 
Aldeburgh  Festival  summer  course.  His  awards  and  honors  include  2000  Gramophone 
Artist  of  the  Year,  the  2003  Olivier  Award  for  Outstanding  Achievement  in  Opera,  and 
the  2004  Royal  Philharmonic  Society  Music  Award.  In  2012  he  was  created  a  Cavaliere 
di  Gran  Croce  of  the  Republic  of  Italy  and  a  Knight  of  the  British  Empire  for  his  ser¬ 
vices  to  music,  and  in  2015  he  received  the  Royal  Philharmonic  Society’s  Gold  Medal. 
He  was  born  in  London  to  Italian  parents  and  moved  with  his  family  to  the  United 
States  at  the  age  of  thirteen. 
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Isabel  Leonard 


Both  in  the  opera  house  and  on  the  concert  stage,  Grammy  Award-winning  mezzo- 
soprano  Isabel  Leonard  is  an  audience  favorite.  In  repertoire  spanning  from  Vivaldi 
to  Mozart  to  Thomas  Ades,  she  has  appeared  on  the  stages  of  the  Metropolitan 
Opera,  Vienna  State  Opera,  Paris  Opera,  Salzburg  Festival,  Bavarian  State 
Opera,  Glyndebourne  Festival,  Lyric  Opera  of  Chicago,  and  San  Francisco 
Opera,  singing  roles  such  as  Rosina  in  II  barbiere  di  Siviglia,  Angelina  in  La  Cen- 
erentola,  Cherubino  in  Le  nozze  di  Figaro ,  Dorabella  in  Cost  fan  tutte,  Blanche  de 
la  Force  in  Dialogues  des  Carmelites ,  the  title  roles  in  Griselda,  La  Perichole,  and  Der 
Rosenkavalier ,  and  Sesto  in  both  Mozart’s  La  clemenza  di  Tito  and  Handel’s  Giulio 
Cesare.  She  has  appeared  with  some  of  the  foremost  conductors  of  our  time, 
including  Valery  Gergiev,  Charles  Dutoit,  Gustavo  Dudamel,  Esa-Pekka  Salonen, 
Franz  Welser-Most,  Edo  de  Waart,  James  Conlon,  Andris  Nelsons,  and  Harry 
Bicket,  with  the  Cleveland  Orchestra,  Chicago  Symphony  Orchestra,  New  York  Phil¬ 
harmonic,  Los  Angeles  Philharmonic,  Boston  Symphony  Orchestra,  Orchestra  of 
the  Accademia  Nazionale  di  Santa  Cecilia,  and  Vienna  Philharmonic,  among  others. 
Ms.  Leonard  is  in  constant  demand  as  a  recitalist  and  is  on  the  Board  of  Trustees  at 
Carnegie  Hall.  She  is  a  recent  Grammy-  winner  for  Thomas  Ades’s  The  Tempest  (Best 
Opera  Recording);  was  the  recipient  of  the  2013  Richard  Tucker  Award;  and  is  among 
the  artists  featured  on  the  DVD  and  Blu-Ray  disc  “Bernstein  at  100:  The  Bernstein 
Centennial  Celebration  at  Tanglewood.”  Ms.  Leonard’s  previous  Tanglewood  appear¬ 
ances  have  included  her  BSO  debut  in  2006,  a  return  appearance  here  in  2014  with 
the  Tanglewood  Music  Center  Orchestra,  and  appearances  in  Bernstein’s  Songfest  with 
the  BSO  and  the  Bernstein  Centennial  Celebration  gala  concert  last  summer. 


National  Youth  Orchestra  of  the  United  States  of  America 

Each  summer,  Carnegie  Hall’s  Weill  Music  Institute  brings  together  some  of  the 
brightest  young  players  from  across  the  country  to  form  the  National  Youth  Orchestra 
of  the  United  States  of  America  (NYO-USA),  a  free  program  for  all  participants.  Fol¬ 
lowing  a  comprehensive  audition  process  and  a  three-week  training  residency  with 
leading  professional  orchestra  musicians,  these  remarkable  teenagers  embark  on  a 
tour  to  some  of  the  great  music  capitals  of  the  world,  serving  as  dynamic  music  ambas¬ 
sadors.  The  members  of  NYO-USA  spend  the  first  three  weeks  of  each  season  on  the 
campus  of  Purchase  College,  SUNY.  Located  in  Westchester  County  just  north  of  New 
York  City,  Purchase  College  has  outstanding  rehearsal,  performance,  and  residential 
facilities,  including  a  highly  regarded  performing  arts  center  that  is  the  center  of  musical 
activities  during  the  residency.  The  residency  includes  sectional  and  full  orchestra 
rehearsals,  workshops  on  musical  and  non-musical  topics  designed  to  complement 
the  focus  on  tour  repertoire,  and  social/recreational  activities.  Chamber  music  activ¬ 
ities  include  musicians  from  both  NYO-USA  and  NY02,  another  free  program  of  the 
Weill  Music  Institute,  performing  together.  The  residency  is  capped  by  the  orchestra’s 
annual  concert  at  Carnegie  Hall.  In  2019,  NYO-USA  returns  to  Europe  with  conductor 
Sir  Antonio  Pappano,  performing  works  by  Strauss,  Prokofiev,  and  Berlioz.  The  tour 
begins  with  tonight’s  concert  at  Tanglewood  and  one  at  Carnegie  Hall,  both  featuring 
Isabel  Leonard,  followed  by  a  performance  in  Berlin  with  Dame  Sarah  Connolly,  and 
continuing  with  concerts  in  Great  Britain,  the  Netherlands,  and  Germany  with  Joyce 
DiDonato.  Visit  carnegiehall.org/nyousa  for  more  information.  The  National  Youth 
Orchestra  of  the  United  States  of  America  made  its  debut  Tanglewood  appearance  in 
July  2014,  with  conductor  David  Robertson  and  violin  soloist  Gil  Shaham. 
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National  Youth  Orchestra  of  the  United  States  of  America 


Violin 

Messiah  Ahmed 
Dallas ,  Texas 
Kevin  Bai 
Plano,  Texas 
Irene  Castillo 
Lisle,  Illinois 
Daniel  Cho 

Wyncote,  Pennsylvania 
Elliott  Davis 

Avon,  Connecticut 
Dylan  Fernandez  de  Lara 
San  Antonio,  Texas 
Michael  Fisher 

Williamsport,  Pennsylvania 
Beau  Henson 
Ames,  Iowa 
Kingston  Ho 

New  Providence,  New  Jersey 
Faustina  Housner 
Cherry  Hill,  New  Jersey 
Annika  Hsu 

Vienna,  Virginia 
Erica  Yeawon  Hwang 
San  Diego,  California 
Bethlehem  Kelley 
Lenexa,  Kansas 
Ruth  Kelley 

Kernersville,  North  Carolina 
Kyuna  Kim 

Vestavia  Hills,  Alabama 
David  Kwak 

Cresskill,  New  Jersey 
Jory  Lane 

Colorado  Springs,  Colorado 
Christine  Lee 

Saratoga,  California 
Ajay  Mallya 

Cupertino,  California 
Myles  McKnight 

Asheville,  North  Carolina 
Sophia  Molina 
Miami,  Florida 
Haeun  Moon 
Waco,  Texas 
Nikki  Naghavi 
Frisco,  Texas 
Saakshi  Navile 

Exton,  Pennsylvania 
Valentina  Paolucci 

West  Palm  Beach,  Florida 
Jina  Park 

Lexington,  Kentucky 
Sean  Takada 

New  York,  New  York 


Julia  Wang 

Sunnyvale,  California 
Annalisa  Welinder 
Port  Jefferson,  New  York 
Roger  Xia 

Davis,  California 
Sylvan  Zhang 

Stillwater,  Oklahoma 
Sophia  Yiwen  Zheng 

Palm  Beach  Gardens,  Florida 

Viola 

Roger  Cawdette 

Boston,  Massachusetts 
Sophie  Choate 
Provo,  Utah 
Juliette  Duguid 

Westfield,  New  Jersey 
Matthew  Garcia 
Harlingen,  Texas 
Gillian  Hilscher 

Sioux  Falls,  South  Dakota 
Alexandra  Hong 
Manhasset,  New  York 
Brian  Isaacs 

Forest  Hills,  New  York 
Danyoung  Kim 

Montvale,  New  Jersey 
Shinwho  Kwun 

San  Ramon,  California 
Miranda  Lucas 

Winchester,  Virginia 
Mackie  Moore 

Salt  Lake  City,  Utah 
Andy  Park 

South  Pasadena,  California 
Karlie  Roberts 
Eugene,  Oregon 
Elissa  Volling 
Denver,  Colorado 

Cello 

Camden  Archambeau 
Weston,  Connecticut 
Quenton  Xavier  Blache 
Wake  Forest,  North  Carolina 
Roric  Cunningham 

Manchester,  New  Hampshire 
Drew  Dansby 

Charlotte,  North  Carolina 
Alexis  DePaolo 
Casper,  Wyoming 
Alice  Guo 

Overland  Park,  Kansas 
Alexandra  He 

Bryn  Mawr,  Pennsylvania 


Kaede  Ishidate 

Holden,  Massachusetts 
Gregory  Llewellyn 
Englewood,  New  Jersey 
Kristy  Park 

Bellevue,  Washington 
Robin  Park 

Princeton  Junction, 

New  Jersey 
Kevin  Song 

San  Diego,  California 

Bass 

Mitchell  Ballester 
Dayton,  Ohio 
Catherine  Deskur 
Vestal,  New  York 
Andrew  Gantzer 
Centreville,  Virginia 
Diego  Garza-Romero 
Edinburg,  Texas 
Eliot  Lee 

Seattle,  Washington 
Orion  Miller 

New  York,  New  York 
Isaac  Present 
Winston-Salem, 

North  Carolina 
Tim  Rinehart 

Chapel  Hill,  North  Carolina 
Shane  Savage 

Port  St.  Lucie,  Florida 

Flute 

David  Davisson 

Livermore,  California 
Laura  Futamura 

Middletown,  New  Jersey 
Joanna  Kim 
Austin,  Texas 
Scott  Quirk 

Simi  Valley,  California 
Phoebe  Rawn 

Seattle,  Washington 

Oboe 

Caroline  Becker 

College  Station,  Texas 
Peter  Davies 
Dallas,  Texas 
Jonathan  Kronheimer 
Newton,  Massachusetts 
Hannah  Lee 

Suwanee,  Georgia 
Oliver  Talukder 
Glenview,  Illinois 
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Clarinet 

Andrew  Chang 

Rowland  Heights ,  California 
Anoush  Pogossian 
Los  Angeles,  California 
Jefferson  Sheng 
Ithaca,  New  York 
Francisco  Vidales 
Alpharetta,  Georgia 
Noah  Yi 

Plano,  Texas 

Bassoon 
Jordan  Farber 

Las  Vegas,  Nevada 
Julian  Gonzalez 
Miami,  Florida 
Vincent  Igusa 

Baltimore,  Maryland 
Kaitlyn  Mills 

Bloomington,  Indiana 
Emily  O’Donnell 
Temecula,  California 

Horn 

Gretchen  Berendt 

Wampum,  Pennsylvania 
Hugo  Bliss 

Seattle,  Washington 
August  Haller 

Brooklyn,  New  York 
Kurt  Lautenshlager 
San  Antonio,  Texas 
Liam  McConlogue 
Greenbelt,  Maryland 
Jackson  Prasifka 
McKinney,  Texas 
Scott  Sanders 
Mansfield,  Texas 
Jacob  Speakman 

College  Station,  Texas 
Carys  Sutherland 
Southlake,  Texas 


Trumpet 
Paul  Armitage 
Newnan,  Georgia 
Trevor  Holmes 
Coppell,  Texas 
Forrest  Johnston 
Great  Falls,  Virginia 
William  J.  MacDonald 
Foster,  Rhode  Island 
Gabriel  Uriah  Ortiz 
San  Marcos,  Texas 

Trombone 

Cooper  Cromwell-Whitley 
Baltimore,  Maryland 
Will  Fowler 

Rockville,  Maryland 
Grade  Potter 
Surprise,  Arizona 

Bass  Trombone 
Nate  Petersen 
Deltona,  Florida 

Tuba 

Destin  Hoskins 

Orange  City,  Florida 
Ben  McWilliams 

Kalamazoo,  Michigan 

Timpani  and  Percussion 
Serena  Bangia 
Buffalo,  New  York 
Jeremy  Davis 

Diamond  Bar,  California 
Will  Harris 

Greenville,  South  Carolina 
Robert  Lenau 

South  Plainfield,  New  Jersey 
Jakob  Schoenfeld 
Oviedo,  Florida 


Harp 

Rebekah  Hou 
Okemos,  Michigan 
Sophie  Thorpe 
Columbia,  Missouri 

Orchestral  Piano 
Ashley  Hyunjee  Kim 

Demarest,  New  Jersey 

Apprentice  Composer 
Benjamin  S.  Beckman 
Los  Angeles,  California 
Tyson  J.  Davis 
Winston-Salem, 

North  Carolina 

Apprentice  Orchestra 

Manager 

Sofia  Corona 

Baltimore,  Maryland 

Apprentice  Orchestra  Librarian 
Phoebe  Propst 

Asheville,  North  Carolina 
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Tanglewood  Forever  Campaign 

Tanglewood  Forever,  a  $64  million  donor-funded  initiative,  will  expand  Tanglewood’s  natural 
beauty,  improve  the  visitor  experience,  connect  communities,  and  its  future.  The  Boston 
Symphony  Orchestra  extends  its  deepest  gratitude  to  the  many  donors  who  have  made  a 
transformative  and  lasting  impact  on  Tanglewood  through  their  support  of  the  Tanglewood 
Forever  Campaign  from  2012-2019. 


One  Million  and  above 

Cynthia  and  Oliver  Curme  •  Hermine  Drezner  and  Jan  Winkler  t  • 

The  Gordon  Family  •  Nathan  and  Marilyn  Hayward  •  Dorothy  and  Charlie  Jenkins  • 

Joyce  Linde  •  Linde  Family  Foundation  •  Perles  Family  Foundation  •  William  and  Lia  Poorvu  • 
Carol  and  Joe  Reich  •  Caroline  and  James  Taylor  •  Stephen  and  Dorothy  Weber  • 

Samantha  and  John  Williams  •  Anonymous  (2) 

$500,000-$999,999 

Liliana  and  Hillel  Bachrach  •  Stewart  and  Judith  Colton  •  John  C.  and  Chara  C.  Haas  t  • 

Ricki  Tigert  Heifer  and  Michael  S.  Heifer  •  Estate  of  Gerry  Lesunaitis  • 

Beth  and  Carmine  Martignetti  •  Massachusetts  Cultural  Facilities  Fund  • 

Cynthia  and  John  S.  Reed  •  Mr.  and  Mrs.  George  J.  Seibert  • 

Dorothy  Dudley  Thorndike  X  and  John  Lowell  Thorndike  •  Anonymous  (1) 

$250,000-$499,999 


Elana  and  Robert  Baum  •  Margo  Behrakis  and  George  D.  Behrakis  • 

Roberta  and  George  X  Berry  •  William  E.  Briggs  and  Donald  Usher  • 

Bonnie  and  Terry  Burman  •  Elliott  Carter  t  •  Isanne  and  Sanford  Fisher  • 

The  Honorable  Peter  H.B.  Frelinghuysen  t  •  Thomas  P.  Hosmer  t  • 

Barbara  and  Amos  Hostetter  •  Carol  and  George  Jacobstein  • 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  •  Ted  and  Debbie  Kelly  • 

Jane  B.  and  Robert  J.  Mayer,  M.D.  •  Joseph  C.  McNay/The  New  England  Foundation  • 

The  Messinger  Family  •  Claudio  and  Penny  Pincus  •  The  Pryor  Family  • 

Family  and  Friends  of  Burton  X  and  Suzanne  Rubin  •  Dr.  Richard  M.  Shiff  X  •  Patty  Plum  Wylde  • 
Marillyn  Tufte  Zacharis  •  Thalia  t  and  Nicholas  T.  Zervas  •  Anonymous 

$1 00,000-$249,999 

Gideon  Argov  and  Alexandra  Fuchs  •  Gregory  E.  Bulger  Foundation/ Gregory  Bulger  8c  Richard  Dix  • 
Susan  and  Joel  Cartun  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille  • 

Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  •  Alan  J.  and  Suzanne  W.  Dworsky  • 

Alan  and  Lisa  Dynner  •  Eitan  and  Malka  Evan  •  Beth  and  Richard  Fentin  • 

Jane  and  Jack  Fitzpatrick  X  •  The  Jane  and  Jack  Fitzpatrick  Trust  • 

Nancy  Fitzpatrick  and  Lincoln  Russell  •  The  Frelinghuysen  Foundation  • 

Rabbi  Elyse  Frishman  and  Rabbi  Daniel  Freelander  •  Marion  Gardner-Saxe  and  Leonard  Saxe  • 

Scott  and  Ellen  Hand  •  Rhoda  Herrick,  from  the  Herrick  Theatre  Foundation  • 

Mrs.  Marilyn  Brachman  Hoffman  t  •  Valerie  and  Allen  Hyman  • 

Margery  and  Everett  Jassy  •  Leslie  and  Stephen  Jerome  • 

The  Rita  J.  and  Stanley  H.  Kaplan  Family  Foundation; 

Nancy  and  Mark  Belsky,  Susan  B.  Kaplan,  Scott  Kaplan  Belsky,  Gila  Belsky  Modell  • 

The  Joan  Whittle  McClane  Leftwich  Memorial  Fund  •  Cynthia  and  Robert  J.  Lepofsky  • 

Nancy  and  Richard  Lubin  •  Jay  and  Shirley  X  Marks  •  Ann  Merrifield  and  Wayne  Davis  • 
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Nancy  and  Jay  Nichols  •  Donald  and  Laurie  Peck  •  Plimpton-Shattuck  Fund  • 

Jonathan  and  Amy  Poorvu  •  Mary  Ann  and  Bruno  A.  Quinson  •  Robert  W.  Renton  X  • 

Ronald  and  Karen  Rettner  •  Dr.  Robin  S.  Richman  and  Dr.  Bruce  S.  Auerbach  • 

Carole  and  Edward  I.  Rudman  •  Joan  and  Michael  Salke  •  Malcolm  and  BJ  Salter  • 

Richard  Saltonstall  Charitable  Foundation  •  Sunrise  Foundation  • 

Ruth  McCormick  Tankersley  Charitable  Trust  •  Douglas  Dockery  Thomas  •  Anonymous  (3) 

$50,000-$99,999 

Lois  and  Harlan  Anderson  +  •  Phyllis  and  Paul  Berz  •  Walter  and  Hildi  Black  • 

Carol  and  Robert  Braun  •  Jane  Braus  •  The  Family  of  Alan  Sc  Lorraine  Bressler  • 

The  Brooke  Family  •  Drs.  Andrea  and  Brad  Buchbinder  •  Linda  Dulye,  in  honor  of  Ann  Dulye  • 
Harriett  M.  Eckstein  •  Thomas  and  Winifred  Faust  •  Ina  and  Haskell  Gordon  +  • 

Charles  and  Carol  Grossman  Family  Fund  •  Susie  and  Stuart  Hirshfield  • 

Enid  and  Charles  +  Hoffman  •  Albert  A.  Holman  III  and  Susan  P.  Stickells  •  Jackie  and  Larry  Horn  • 
Stephen  and  Michele  Jackman  •  Tanny  and  Courtney  Jones  •  Robert  Kleinberg  • 

Shirley  and  William  Lehman  •  Elizabeth  W.  and  John  M.  Loder  • 

Carol  Parrish  and  Paul  Clark  •  Lina  S.  Plantilla,  M.D.  and  Eduardo  R.  Plantilla,  M.D.  • 

Hon.  Susan  Phillips  Read  •  Thomas  and  Kim  Ruffing  •  Joanne  Zervas  Sattley  • 

Dan  Schrager  and  Ellen  Gaies  •  Richard  and  Carol  Seltzer  •  Arlene  and  Donald  Shapiro  • 

Adrienne  Silverstein  and  Family,  In  memory  of  Joseph  Silverstein  •  Scott  and  Robert  Singleton  • 

Alex  and  Patricia  Vance  •  Mark  and  Martha  Volpe  •  Karen  Thomas  Wilcox  •  Brooks  and  Linda  Zug 

+  Deceased 

List  as  of  June  18,  2019.  For  more  information,  please  contact  Pam  Malumphy  at  617-638-9271  or 
pmalumphy@bso.org. 
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Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $750  or  more  for  the  2019  season. 
Underlined  Boldface  denotes  Koussevitzky  Society  support  of  $5,000  or  more;  boldface  denotes  Bernstein  Society 
support  of  $3, 000-$4, 999  or  more,  and  italics  denote  Highwood  Club  support  of  $l,500-$2,999.  For  information 
about  how  to  join  Tanglewood  Business  Partners,  please  contact  Laurence  Oberwager  at  413-717-1513  or 
loberwager@bso.org.  We  hope  you  will  support  our  members  by  patronizing  them! 

Accounting/Tax  Services  Mark  Friedman,  CPA  •  Michael  G.  Kurcias,  CPA  •  Kurcias,  Jaffe  8c  Co.  LLP  • 

Amy  &  Alan  Levine  •  Sheer  &  Company 

Advertising/Marketing/Consulting  LA  Communications  •  Barry  L.  Beyer  •  Ed  Bride  Associates  • 

The  Cohen  Group  •  Barbara  Cohen-Hobbs  Consulting  •  Pilson  Communications,  Inc.  • 

Spaulding  Communications 

Architecture/Design/Engineering  ARTLIFEdesign  •  B2C2  •  edm-  architecture  I  engineering  I  management  • 
Foresight  Land  Services,  Inc.  •  Hill  -  Engineers,  Architects,  Planners,  Inc.  •  Tune  Street 

Arts/Crafts/Antiques  Elise  Abrams  Antiques  •  Berkshire  Paint  and  Sip  •  Joanie  Ciolfi  Paintings  • 
Colorful  Stitches  Fine  Yarn  •  History  of  Toys  Gallery  •  Hoadley  Gallery  •  ROAM:  A  Xtina  Parks  Gallery  • 

Schantz  Galleries  Contemporary  Glass 

Audio-Video/Special  Effects/Fireworks  Atlas  PyroVision  •  Myriad  Productions  •  Rogers  High  Fidelity  • 

Specialized  Audio-Visual  Inc. 

Automotive  Autobahn  Service  •  Balise  Lexus  •  Bedard  Brothers  Auto  Sales  •  Biener  Audi  •  Flynn  VW  Audi  BMW  • 
Haddad  Dealerships  (Toyota,  Subaru,  Hyundai,  Nissan)  •  fohnson  Ford  Lincoln  •  Mercedes-Benz  of  Springfield 

Av  i  a  t  i  0  n  Lyon  Aviation,  Inc. 

Banking  Adams  Community  Bank  •  Berkshire  Bank  •  Greylock  Federal  Credit  Union  • 

Lee  Bank  •  Malvern  Bank,  National  Association  •  MountainOne  Bank  •  NBT  Bank  of  Lenox  • 

The  Pittsfield  Cooperative  Bank  •  Salisbury  Bank  and  Trust  Company  •  TD  Bank 

Building  Supplies/Hardware/Home  E.  Caligari  &  Son  •  Carr  Hardware  •  Dettinger  Lumber  Co.,  Inc.  • 
Dresser-Hull  Company  •  Henry’s  Electric,  Inc.  •  Ed  Herrington,  Inc. 

Building/Contracting  Allegrone  Companies  •  Berkshire  Building  and  Remodeling  • 

Lou  Boxer  Builder,  LLC  •  Countryside  Landscape  &  Design  •  Decumanus  Green  Design/Build,  Inc.  • 

Martino  Glass  Company,  Inc.  •  J.H.  Maxymillian,  Inc.  •  PowerTrac  Machinery  •  David  J.  Tierney,  Jr.,  Inc.  • 
Peter  D.  Whitehead  Builder,  LLC 

Camping  Mt.  Greylock  Campsite  Park 

Catering  &  Party  Rental  The  Dessert  Bar  •  Savory  Harvest  Catering  •  SoMa  Catering  • 

Wellington  Hospitality  Group,  LLC 

Education  American  Institute  for  Economic  Research  •  Belvoir  Terrace,  Visual  and  Performing  Arts  and 
Sports  Summer  Camp  •  Massachusetts  College  of  Liberal  Arts  •  Marty  Rudolph’s  Math  Tutoring  Service 

Energy  Berkshire  Gas  •  LiptonMart  Stores  •  Viking  Fuel  Oil  Co.  Inc. 

Financial  Services  American  Investment  Services,  Inc.  •  Balance  Rock  Investment  Group  • 

Frank  &  Maria  Battista  •  Berkshire  Bank  Wealth  Management  •  Berkshire  Wealth  Advisors  of  Raymond  fames  • 

Blue  Spark  Financial  •  Financial  Planning  Hawaii,  Inc.  •  Raymond  8c  Susan  Held  • 

Kenneth  R.  Heyman,  CFP,  Wealth  Advisor,  UBS  Financial  Services  •  Kaplan  Associates  •  Keator  Group,  LLC  • 

Mill  Town  Capital  •  October  Mountain  Financial  Advisors  •  SLR  Management  Corp.  •  Stifel  &  Company  • 

TD  Wealth  •  tsmit  Limited,  Inc. 

Fitness/Yoga/Wellness  Berkshire  West  Athletic  Club  •  Eastover Estate  and  Retreat  • 

Kripalu  Center  for  Yoga  &  Health 

Food/Beverage  Wholesale  Crescent  Creamery  •  SoCo  Creamery  •  Tierra  Farm 

Insurance  Berkshire  Insurance  Group  •  Guardian  Life  Insurance  Company  of  America  • 

Stockbridge  Risk  Management  •  Toole  Insurance  Agency,  Inc. 

Legal  Archstone  Law  Group,  P.C.  •  Michael  C.  Beatty,  Esq.  •  Cianflone  &  Cianflone  P.C.  • 

Marcia  Smithen  Cohen  •  Cohen  Kinne  Valicenti  &  Cook  LLP  •  Michael  J.  Considine,  Attorney  at  Law  • 

Dechert  LLP  •  Goulston  &  Storrs  •  Hope  Hagler,  Esq.  •  Heller  &  Robbins  •  Heilman  Shearn  &  Arienti  LLP  • 

Hochfelder  &  Associates,  P.C.  •  Kalib  &  Kalib  •  Linda  Leffert,  JD  (Retired)  •  Louis  J.  Oggiani  • 

In  Memory  of  Lester  M.  Shulklapper,  Esq.  •  Susan  M.  Smith,  Esq. 

Lodging  33  Main  •  1850  Windflower  Inn  •  Apple  Tree  Inn  •  Applegate  Inn  •  Berkshire  Days  Inn  • 

Berkshire  Fairfield  Inn  &  Suites  •  Berkshire  Plaza  Hotel  /  Holiday  Inn  and  Suites  •  Birchwood  Inn  • 

Black  Swan  Inn  •  Blantyre  •  The  Briarcliff  Motel  •  Brook  Farm  Inn  •  Canyon  Ranch  in  Lenox  • 

Chesapeake  Inn  of  Lenox  •  The  Cornell  Inn  •  Courtyard  by  Marriott  Lenox  Berkshires  •  Cranwell  Resort  • 

Devonfield  Inn  •  Downtown  Upstairs  •  The  Garden  Gables  Inn  •  Gateways  Inn  and  Restaurant  • 

Hampton  Inn  &  Suites  •  Hampton  Terrace  Inn  •  Hilton  Garden  Inn  Lenox /Pittsfield  •  Hotel  on  North  • 


Inn  at  Green  River  •  The  Inn  at  Kenmore  Hall  •  The  Inn  at  Stockbridge  •  Jacob’s  Tanglewood  Ranch  • 

The  LakeHouse  Inn  •  Main  Street  Hospitalitv/The  Red  Lion  Inn  •  The  Old  Inn  on  the  Green  • 

The  Rookwood  Inn  •  Shaker  Mill  Inn  •  Staveleigh  House  Bed  and  Breakfast  •  Stonover  Farm  Bed  &  Breakfast  • 

Wheatleigh  Hotel  &  Restaurant 

Manufacturing/Distribution/Consumer  Products  Bell  Container  Corporation  • 

Berkshire  Holding  Corporation  •  Berkshire  Sterile  Manufacturing  •  Blue  Q  •  Iredale  Mineral  Cosmetics,  Ltd.  • 

Onyx  Specialty  Papers,  Inc.  •  Volkert  Precision  Technologies  Inc. 

Medical/Optical  510  Medical  Walk  In  •  J.  Mark  Albertson,  D.M.D.,  P.A.  • 

A  Touch  of  Comfort  Therapeutic  Massage  •  Austen  Riggs  Center  •  Berkshire  Hand  to  Shoulder  Center  • 
Berkshire  Health  Systems,  Inc.  •  Stanley  E.  Bogaty,  M.D.  •  Community  Health  Programs,  Inc  • 

County  Ambulance  Service  •  Eye  Associates  of  Bucks  County  •  Fairview  Hospital/  Berkshire  Health  Systems  • 

Dr.  Steven  8c  Nancy  Gallant  •  Leon  Harris  MD  PC  •  Fred  Hochberg,  M.D.  • 

Rima  and  Melvin  Katz,  M.D.  •  Gabriel  J.  Kaufman,  M.D.,  FACS  •  Kimball  Farms  Lifecare  Community  • 

Dr.  William  E.  Knight,  M.D.  •  Carol  R.  Kolton,  M.S.W.  -  Psychotherapy  •  Dr.  Charles  Mandel  O.D.  • 

Joseph  Markoff  MD  •  Bruce  A.  Merriam,  D.D.S.  •  Nielsen  Healthcare  Group,  Inc.  • 

Pittsfield  Dental  Center,  Dr.  Natalya  Yantovsky,  D. M.D. ,  P.C.  •  Putnoi  Eyecare  •  Dr.  Robert  Ilf  Esther  Rosenthal  • 
Royal  Health  Care  Services  •  Chelly  Sterman  Associates  •  Suburban  Internal  Medicine  •  Westside  Voice  • 

Jennifer  Wrubel  M.Ed.,  LCSW-R 

Moving/Storage  Quality  Moving  If f  Storage  •  Security  Self  Storage 
Music  Aston  Magna  Foundation  •  Berkshire  Bach  Society 

Non- Profit/Municipal  Black  Bear  Farm  •  Christopher  8c  Violet  Eagan  •  Ronald  Iff  Caroline Frohne  • 

Ricki  Gardner  8c  Will  Cavanagh  •  Robert  8c  Marcy  Haber  •  Hillcrest  Education  Centers  Inc.  • 

Stephen  8c  Helene  Sacks  •  Town  of  Lenox,  Massachusetts 

Nursery/ Tree  Service/ Florist  Bella  Flora  •  Garden  Blossoms  Florist  •  Glendale  Botanicals  • 

The  Haupt  Tree  Company  •  Ward’s  Nursery  8c  Garden  Center  •  Windy  Hill  Farm,  Inc. 

Printing/Publishing/Media  Berkshire  Eagle  •  The  Berkshire  Edge,  LLC  •  Berkshire  Graphics  Incorporated  • 
Laurin  Publishing  Co.  •  Qualprint  •  Rural  Intelligence  •  The  Studley  Press 

Real  Estate  Barrington  Realty  LLC  •  Berkshire  Hathaway  Home  Services  Barnbrook  Realty  •  Berkshire  Property  Agents 
Brause  Realty,  Inc.  •  Daniel  and  Carole  Burack  •  Cohen  +  White  Associates  •  Robert  Doerr,  Cohen  +  White  Associates 
Eagle  Mill  Redevelopment  LLC  •  Sieve  Erenburg,  Cohen  +  White  Associates  •  Robert  Gal  LLC  • 

Barbara  K.  Greenfeld,  Roberts  Iff  Associates  Realty  •  Hill  Realty,  LLC  •  Earner  Brook  LLC  •  LandVest  • 

LD  Builders  •  Lee  Choo  Choo  LLC  •  MacCaro  Real  Estate  •  The  Barb  Osborne  Team,  Ashmere  Realty,  Inc.  • 
Overlee  Property  Holdings  •  Patten  Family  Foundation  •  Pennington  Management  Co.  •  Port  Asylum  • 

Roberts  8c  Associates  Realty,  Inc.  •  Lori  Signer,  Cohen  +  White  Associates  •  Stone  House  Properties  LLC  • 

Michael  Sucoff  Real  Estate  •  Teton  Management  Corp.  •  Tywood  Associates  LLC  •  United  Group  of  Companies  • 
Lance  Vermeulen  Real  Estate  •  Julie  Weiss,  Cohen  +  White  Associates  •  William  Pitt  Sotheby’s  International  Realty 

Resort/Spa  Canyon  Ranch  in  Lenox  •  Elm  Court  Estate 

Restaurant  51  Park  Restaurant  8c  Tavern  •  Alta  Restaurant  Iff  Wine  Bar  •  Bagel  +  Brew  • 

Barrington  Brewery  8c  Restaurant  •  Bistro  Zinc  •  Bizen  Gourmet  Japanese  Restaurant  and  Sushi  Bar  • 

Brava  •  Cafe  Lucia  •  Chez  Nous  •  Cork ’N  Hearth  •  Electra’s  Cafe  •  Firefly  Gastropub  Iff  Catering  Co.  • 

Frankie’s  Ristor ante  Italiano  •  Haven  Cafe  &  Bakery  •  Lucia’s  Latin  Kitchen  •  Mad  Jack’s  BBQ  • 

Malaysian  Flavours  •  The  Marketplace  Kitchen  •  Mazzeo’s  Ristorante  •  Naji’s  Mediterranean  Cuisine  • 

New  England  Wraps  •  The  Olde  Heritage  Tavern  •  Panda  House  Restaurant  •  Papa  John’s  •  Rouge  • 

Shire  Breu-Hous  •  Wandering  Star  Craft  Brewery 

Retail:  Clothing  Arcadian  Shop  •  Ben’s  •  Casablanca,  GB9,  Shooz,  Swtrz  •  CERI  Boutique  • 

The  Gifted  Child  •  Glad  Rags  •  Purple  Plume  •  twiGs 

Retail:  Food  Big  Y  Supermarkets,  Inc.  •  Chocolate  Springs  Cafe  •  Guido’s  Fresh  Marketplace  • 

Oliva!  Gourmet  Olive  Oils  8c  Vinegars  •  SoCo  Creamery  •  Stop  8c  Shop  Supermarkets 

Retail:  Home  &  Lifestyle  Design  Menagerie  •  MacKimmie  Co.  • 

Paul  Rich  8c  Sons  Home  Furniture  I  Mattresses  I  Design  •  WB  Wood/  Natalie  8c  Richard  Mines 
Retail:  Jewelry  Laurie  Donovan  Designs  •  Zabian’s  Fine  Jewelers 

Retail:  Wine/Liquor  Nejaime’s  Wine  Cellars  •  Queensboro  Wine  8c  Spirits  •  South  Egremont  Spirit  Shoppe  • 
SPIRITED 

Salon  SEVEN  salon,  spa  •  Shear  Design 

Security  Alarms  of  Berkshire  County  •  Global  Security,  LLC 

Services  Edward  Acker,  Photographer  •  Aladco  Linen  Services  •  Catamount  Response  • 

Daley  and  Sons  Trucking,  Inc.  •  Dery  Funeral  Homes 

Specialty  Contracting  R.J.  Aloisi  Electrical  Contracting  Inc.  •  LePrevost  Plumbing,  Heating  Iff  Cooling  • 

Pignatelli  Electric  •  Michael  Renzi  Painting  Co.  LLC  •  Tri-Town  Paving,  Inc.  •  Douglas  J.  Wooliver  Iff  Sons,  Inc. 

Transportation/Travel  A-List  Luxury  Car  Service  •  Abbott’s  Limousine  8c  Livery  Service,  Inc.  • 

All  Points  Driving  Service  •  South  Africa  Sun,  LLC  •  Tobi’s  Limousine  Service,  Inc.  •  Traveling  Professor  • 

W&B  Golf  Carts,  Inc. 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Open  Daily  y:oo  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
17  Housatonic  Street 
Lenox,  MA  01140 

4i3-637-9i7i 

www.bravalenox.com 


17  RAILROAD  ST  .  CT  BARRINGTON 
TEL. 413  $28  4  34  3  •  F  B  /  B  I  Z  E  N  S  U  S  M  I 
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GOURMET  JAPANESE  RESTAURANT 


TrATTCTRIA  Ill  Visimo 

Ciicim  Itauana 
Ekjct  Authentic  Italian 
foov  IN  THE  “BERKSHIRES 

413-637'4904 
'Rmm  7  &  20  Ltmix,  MA 
ww\v:rHJATnm:\-  ytswioxxm 


If  you  would  like  to  be  part 
of  this  restaurant  page, 
please  call  781-642-0400. 


A/ 

MINT  4 1 3-243-673  i 

INDIAN  LA* l Slot  DI ninG  413- 243 - 6 732 

435  luwrtl  St.  (Route  7)  WWW:  W itltltC.  US 

«i r  ala l k  swan  inn  MtntmdMn&gniaiLcom 


A  SERVICE  OF  WGBH 


Come  take  a  walk  on  the  vstPP  s/Pi  of  the  Berkshires... 


!\AA  PARKS  iauiri 


1 


2 


-  african  wildlife  and  oper^ 
nature  photography  n<»N- 

*  contemporary  art  c 

*  fair  trade  imports 

*  sustainable  goods 

-  hand-made  pottery 

*  traditional  textiles 


230  MASS  MoCA  Wiry,  Bl,  North  Adams,  MA 
Oo  the  campus  o<  MASS  MoCA 
www  roam^nUery  photo 
9  groamphotoQalitcy 
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October  mountain 

FINANCIAL  AOVIAOR* 


Trust 

Having  that  sense  of  security— 
and  the  knowledge  your 
investment  advisor  understands 
your  financial  situation— is 
invaluable. 


Discover  the  qualities  that  can  help 
provide  some  certainty  in  these  uncertain  times. 


Have  a  conversation  with  our  managing  director,  Gary  Schiff, 
and  the  team  at  October  Mountain  Financial  Advisors. 


103  West  Park  Street 
Lee,  MA  01238 

Tel:  413-243-4331  FAX:  413-243-0499 
octobermountainfa.com 

St.  Germain  Investment  Management  operates  as  October  Mountain  Financial  Advisors  in  the  Berkshires. 

Member  SEC,  FINRA,  SiPC 


Where  were  we  50  years  ago? 


The  Final  Impossibility:  Man's  Tracks  on  the  Moon  (detail),  1969.  Norman  Norman  Rockwell  Museum  Collection  ©  Norman  Rockwell  Family  Arnold  Skolnick,  Concert  poster  for  the  Woodstock  festival,  August  1969. 

Rockwell  Family  Agency.  All  rights  reserved.  Agency.  All  rights  reserved. 

NORMAN  - 

ROCKWELL  5yearsof 

MUSEUM  illustration  art 

NRM.org  Stockbridge  MA  413.298.4100  KIDS  &  TEENS  FREE! 


One  hundred  years 

AUSTEN  RIGGS  CENTER  _  f.  ,  . 

of  lives  reclaimed 


A  U.S.  News  &  World  Report  Top  Ten  “Best  Hospital”  in  Psychiatry 


413.298.5511  www.austenriggs.org/100 


Toole  Insurance  has 
been  working  with 
successful  families  in  the 1 
northeast  since  1939. 


\ 


TOOLE 

INSURANCE 


proudly  representing 

CHUBB 

and  other  fine  insurers 


i  If  it  matters  to  you. 


it  matters  to  us. 

800-958-6653  tooleinsurance.com 


In  Tribute  to  Florence  Gould 


Florence  Gould 


Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall 
is  named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco 
earthquake  of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned 
to  France.  Florence  arrived  not  speaking  a  word  of  French,  but  she  was  quick,  intelli¬ 
gent,  and  musically  gifted,  and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris 
Conservatory.  Although  she  asserted  throughout  her  life  that  she  “had  not  a  drop  of 

American  blood,”  she  remained  a  U.S.  citizen 
until  her  death  in  1983. 


(photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation) 


Florence  returned  to  San  Francisco  with  her 
new  husband,  an  American  architect,  at  the 
outbreak  of  World  War  I,  but  the  marriage 
did  not  last  and  she  returned  to  France  in 
1917.  Following  the  Armistice,  she  recom¬ 
menced  her  musical  studies,  and  was  often 
to  be  found  singing  in  the  salons  of  Paris, 
along  with  the  likes  of  the  famous  Parisian 
entertainer  Colette.  It  was  at  such  an  event 
that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay 
Gould.  The  two  were  married  in  1923  and, 
at  her  husband’s  request,  Florence  gave  up 
her  singing  career. 


The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s,  where  they  attracted  an  international 
crowd  of  socialites,  artists,  and  writers.  They  remained  in  France  throughout  World 
War  II,  during  which  time  Florence  served  as  a  nurse  and  established  a  famous  literary 
salon  that  became  a  center  of  intellectual  life  in  wartime  Paris.  It  was  also  at  this  time 
that  she  became  a  patron  of  contemporary  painters,  Braque  and  Picasso  among  them, 
and  began  amassing  an  extraordinary  collection  of  modern  art. 


Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould 
continued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by 
French  President  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer 
to  be  rebellious,  avant-garde  intellectuals,  but,  instead,  great  established  personages, 
many  of  them  members  of  the  Academie.  She  also  surrounded  herself  with  the  lead¬ 
ing  European  and  American  art  collectors,  dealers,  and  cultural  leaders.  At  the  time 
of  her  death,  her  art  collection  included  works  by  Bonnard,  Cassatt,  Cezanne,  Corot, 
Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet,  Pissarro,  Renoir,  and  Van  Gogh. 
The  majority  of  the  proceeds  from  the  sale  of  her  estate  was  given  to  the  Florence 
Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco-American  amity 
and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium  of  Seiji 
Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation 
also  has  endowed  a  Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of 
talented  young  French  musicians. 


BSO,  TMC,  and  TLI  at  Tanglewood 

For  detailed  program  and  ticket  information  about  BSO  and  Tanglewood  Music  Center  (TMC)  concerts, 
please  visit  tanglewood.  org. 

For  detailed  program  and  ticket  information  about  the  Tanglewood  Learning  Institute,  please  visit  TLI.  org. 
Brochures  with  complete  programs  and  ticket  information  are  available  at  the  Welcome  Center  by  the  Main 
Gate,  at  the  Visitor  Center  in  the  Tappan  Manor  House,  and  at  the  Linde  Center  for  Music  and  Learning. 


Friday,  July  5,  6pm,  Ozawa  Hall 
Prelude  Concert— MEMBERS  OF  THE  BSO 
Music  of  Mozart,  Jongen,  and  Frangaix 

Friday,  July  5,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
EMANUEL  AX,  piano 
Music  of  Mozart  and  Mahler 

Saturday,  July  6,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Saturday,  July  6 

Saturday,  July  6,  5pm,  Ozawa  Hall 
TLI— THE  BIG  IDEA 
MADELEINE  K.  ALBRIGHT 

Saturday,  July  6,  6:15pm,  Linde  Center 
TMC  Prelude  Concert— TMC  FELLOWS 
Music  of  Previn,  Marc  Neikrug,  and  John 
Harbison 

Saturday,  July  6,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
ANNE-SOPHIE  MUTTER,  violin 
Music  of  Joan  Tower,  Previn,  and  Dvorak 

Sunday,  July  7,  10am,  Ozawa  Hall 

TMC  Chamber  Music  Concert 
Music  of  Sarah  Gibson  (world  premiere; 
TMC  commission),  Debussy,  Jack  Frerer, 
Katherine  Balch  (world  premiere;  TMC 
commission) ,  and  Mozart 

Sunday,  July  7,  2:30pm,  Shed 
BOSTON  POPS  ORCHESTRA— JOHN 
WILLIAMS  and  DAVID  NEWMAN, 
conductors 

ANNE-SOPHIE  MUTTER,  violin 
“Across  the  Stars:  Music  of  John  Williams” 

Monday,  July  8,  8pm,  Ozawa  Hall 
TMC  ORCHESTRA— ANDRIS  NELSONS 
and  CONDUCTING  FELLOWS,  conductors 
THOMAS  ROLFS,  trumpet 
Music  of  Berlioz,  Tchaikovsky,  and 
Shostakovich,  and  Detlev  Glanert’s 
Concerto  for  Trumpet  and  Orchestra 
(world  premiere;  TMC  commission) 


Tuesday,  July  9,  8pm,  Ozawa  Hall 

TLI— FULL  TILT 

MEOW  MEOW — “Pandemonium” 

Wednesday,  July  10,  8pm,  Ozawa  Hall 
HILARY  HAHN,  violin 
All-J.S.  Bach  program 

Thursday,  July  11,  8pm,  Ozawa  Hall 
VENICE  BAROQUE  ORCHESTRA 
AVI  AVITAL,  mandolin 

Music  of  Geminiani,  Vivaldi,  Albinoni,  and 
Paisiello 

Friday,  July  12,  6pm,  Ozawa  Hall 
Prelude  Concert— MEMBERS  OF  THE  BSO 

Music  of  Cage,  Ninfea  Cruttwell-Reade,  Steve 
Reich,  and  Steven  Snowden 

Friday,  July  12,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
JAN  LISIECKI,  piano 
THOMAS  ROLFS,  trumpet 
ROBERT  SHEENA,  English  horn 
Music  of  Copland  and  Grieg 

Saturday,  July  13,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  14 

Saturday,  July  13,  6:15pm,  Linde  Center 
TMC  Prelude  Concert— TMC  FELLOWS 
Music  of  Stravinsky,  Rontgen,  and  Clara 
Schumann 

Saturday,  July  13,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
KRISTINE  OPOLAIS,  OKSANA  VOLKOVA, 
JONATHAN  TETELMAN,  and  RYAN  SPEEDO 
GREEN,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS 
Verdi’s  Requiem 

Sunday,  July  14,  10am,  Ozawa  Hall 
TMC  CHAMBER  MUSIC  CONCERT 
Music  of  Andrew  Haig,  Dvorak,  Joan  Tower, 
and  Shostakovich 


Sunday,  July  14,  2:30pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
HAKAN  HARDENBERGER,  trumpet 
Music  of  Beethoven,  HK  Gruber,  and  Strauss 

Monday,  July  15,  8pm,  Ozawa  Hall 
TMC  ORCHESTRA— STEFAN  ASBURYand 
CONDUCTING  FELLOWS,  conductors 
Music  of  Respighi,  Helen  Grime  (world 
premiere;  TMC  commission),  and  Tchaikovsky 

Tuesday,  July  16,  8pm,  Ozawa  Hall 

MILOS,  classical  guitar 
Music  of  J.S.  Bach,  Granados,  Albeniz, 
Villa-Lobos,  Lennon/McCartney,  Harrison, 
and  Mathias  Duplessy 

Wednesday,  July  17,  8pm,  Ozawa  Hall 

GAUTIER  CAPUCON,  cello 
JEAN-YVES  THIBAUDET,  piano 
Music  of  Schumann,  Brahms,  Sibelius,  and 
Shostakovich 

Thursday,  July  18,  8pm,  Linde  Center 

TMC  VOCAL  CONCERT 

Music  of  Hemsi,  Chaminade,  Falla,  and  Ives 

Friday,  July  19-Sunday,  July  21 
TLI— O’KEEFFE  WEEKEND 

Friday,  July  19,  6pm,  Ozawa  Hall 
Prelude  Concert— MEMBERS  OF  THE  BSO 
Music  of  Poulenc,  Saint-Saens,  Massenet, 
and  Ravel 

Friday,  July  19,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
GAUTIER  CAPUCON,  cello 
Music  of  Betsy  Jolas,  Saint-Saens,  Debussy, 
and  Ravel 

Saturday,  July  20,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  21 

Saturday,  July  20,  6:15pm,  Linde  Center 
TMC  Prelude  Concert— TMC  FELLOWS 
Music  of  Britten  and  Brahms 

Saturday,  July  20,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
RENEE  FLEMING  and  ROD  GILFREY, 
vocal  soloists 

WENDALL  HARRINGTON,  video  artist 
Music  of  Elgar  and  Kevin  Puts’ s  The  Brightness 
of  Light  (world  premiere;  BSO  co-commission) 


Sunday,  July  21,  10am,  Ozawa  Hall 
TMC  CHAMBER  MUSIC  CONCERT 
Music  of  Shapero,  Crumb,  Sid  Richardson, 
Penderecki,  and  Lukas  Foss 

Sunday,  July  21,  2:30pm,  Shed 
BSO— ANDRIS  NELSONS,  conductor 
JEAN-YVES  THIBAUDET,  piano 
Music  of  Gershwin  and  Stravinsky 

Sunday,  July  21,  8pm,  Ozawa  Hall 
TMC  VOCAL  CONCERT 
Music  of  Ginastera  and  Ravel 

Tuesday,  July  23 — Tanglewood  on  Parade 

Grounds  open  at  2pm  for  music  and  activities 
throughout  the  afternoon,  including  Tangle- 
wood  Music  Center  and  Boston  University 
Tanglewood  Institute  performances. 

Gala  concert,  8pm,  Shed 

BSO,  BOSTON  POPS  ORCHESTRA,  and 
TMC  ORCHESTRA 

ANDRIS  NELSONS,  KEITH  LOCKHART, 
JOHN  WILLIAMS,  THOMAS  WILKINS,  and 
JAMES  BURTON,  conductors 
Music  from  Wagner’s  Die  Walkiire;  James 
Burton’s  The  Lost  Words,  for  children’s 
choir  and  orchestra  (world  premiere;  BSO 
co-commission);  Respighi’s  Fountains  of  Rome; 
Tchaikovsky’s  1812  Overture,  and  more 
Fireworks  to  follow  the  concert 

Wednesday,  July  24,  8pm,  Ozawa  Hall 

RENEE  FLEMING,  soprano 
EMERSON  STRING  QUARTET 
SIMONE  DINNERSTEIN,  piano 
Music  for  string  quartet  by  Walker,  Richard 
Wernick,  and  Barber,  and  Penelope,  for 
soprano,  string  quartet,  and  piano,  by  Andre 
Previn  and  Tom  Stoppard  (world  premiere; 
BSO  co-commission) 

Thursday,  July  25,  8pm,  Ozawa  Hall 
STEFAN  JACKIW,  violin 
JEREMY  DENK,  piano 
HUDSON  SHAD,  vocal  quartet 
All-Ives  program  including  Violin  Sonatas 
Nos.  1-4  plus  hymns,  patriotic  songs,  and 
marches  that  inspired  the  sonatas 

Friday,  July  26-Sunday,  July  28 
TLI— WAGNER  WEEKEND 

Friday,  July  26,  6pm,  Ozawa  Hall 
Prelude  Concert— MEMBERS  OF  THE  BSO 
Music  of  J.S.  Bach 


Friday,  July  26,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
PAUL  LEWIS,  piano 
TANGLEWOOD  LESTIVAL  CHORUS 
Music  of  Shostakovich,  Mozart,  and  Ravel 

Saturday,  July  27,  10am,  Ozawa  Hall 
BSO— THOMAS  WILKINS,  conductor 
COLEEN  HOLMES,  narrator 
BSO  Family  Concert,  to  include  Prokofiev’s 
Peter  and  the  Wolf 

Saturday,  July  27,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

TMC  Orchestra  program  of  Sunday,  July  28 

Saturday,  July  27,  5pm,  Ozawa  Hall 
TLI— THE  BIG  IDEA 
DORIS  KEARNS  GOODWIN 

Saturday,  July  27,  6:15pm,  Linde  Center 
TMC  VOCAL  PRELUDE  CONCERT 
To  include  Wagner’s  Wesendonck-Lieder 

Saturday,  July  27,  8pm,  Shed 

TMC  ORCHESTRA— ANDRIS  NELSONS, 

conductor 

AMBER  WAGNER  (Sieglinde),  SIMON 
O’NEILL  (Siegmund),  and  FRANZ-JOSEF 
SELIG  (Hunding),  vocal  soloists 
Wagner’s  Die  Walkure,  Act  I 
(Concert  performance  sung  in  German  with 
English  supertitles) 


Sunday,  July  28,  10am,  Ozawa  Hall 
TMC  CHAMBER  MUSIC  CONCERT 
Music  of  Wagner,  Ari  Sussman,  Berg,  and 
Schoeck 

Sunday,  July  28,  2:30pm  (Act  II)  and 
6:30pm  (Act  III) 

TMC  ORCHESTRA— ANDRIS  NELSONS, 
conductor 

AMBER  WAGNER  (Sieglinde),  CHRISTINE 
GOERKE  (Briinnhilde),  STEPHANIE 
BLYTHE  (Fricka),  SIMON  O’NEILL 
(Siegmund),  JAMES  RUTHERFORD  (Wotan), 
and  FRANZ-JOSEF  SELIG  (Hunding),  vocal 
soloists 

JESSICA  FASELT,  EVE  GIGLIOTTI,  WENDY 
BRYN  HARMER,  KELLY  CAE  HOGAN, 

DANA  BETH  MILLER,  RONNITA  MILLER, 
MARY  PHILIPS,  and  RENEE  TATUM 
(Valkyries) ,  vocal  soloists 
Wagner’s  Die  Walkure,  Act  II  (2:30pm)  and 
Act  III  (6:30pm) 

(Concert  performances  sung  in  German  with 
English  supertitles) 

Single  ticket  provides  admission  to  both  concerts. 

Tuesday,  July  30,  8pm,  Ozawa  Hall 
PAUL  LEWIS,  piano 

Music  of  Haydn,  Brahms,  and  Beethoven 

Wednesday,  July  31,  8pm,  Ozawa  Hall 
THOMAS  HAMPSON,  baritone 
LARA  DOWNES,  piano 
THE  BEYOND  LIBERTY  PLAYERS 
“Song  of  America:  Beyond  Liberty” 
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Promotional  stamps  issued  by  the  Berkshire  Symphonic  Festival  Committee 
to  publicize  the  Boston  Symphony  Orchestra's  first  Berkshire  Festival 
concerts  in  August  1936 ,  the  year  before  the  BSO  took  up  annual  summer 
residence  at  Tanglewood  (BSO  Archives) 


Thursday,  August  1,  8pm,  Ozawa  Hall 
NATIONAL  YOUTH  ORCHESTRA  OF 
THE  UNITED  STATES  OF  AMERICA 
SIR  ANTONIO  PAPPANO,  conductor 
ISABEL  LEONARD,  mezzo-soprano 
Music  of  Benjamin  Beckman  (world 
premiere),  Berlioz,  and  Strauss 

Friday,  August  2,  6pm,  Ozawa  Hall 
Prelude  Concert— MEMBERS  OF  THE  BSO 
Music  of  Hindemith,  Price,  and  Shostakovich 

Friday,  August  2,  8pm,  Shed 

The  Serge  and  Olga  Koussevitzky  Memorial 

Concert 

BSO— KEN-DAVID  MASUR,  conductor 
JOSHUA  BELL,  violin 
Music  of  Martin  and  Dvorak 

Saturday,  August  3,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  4 

Saturday,  August  3,  6:15pm,  Linde  Center 
TMC  Prelude  Concert— TMC  FELLOWS 
Music  of  Tomasi,  George  Lewis,  and  Faure 

Saturday,  August  3,  8pm,  Shed 
BSO — ASHER  FISCH,  conductor 
PINCHAS  ZU KERMAN,  violin 
AMANDA  FORSYTH,  cello 
Music  of  Schumann,  Avner  Dorman, 
Beethoven,  and  Mendelssohn 

Sunday,  August  4,  10am,  Ozawa  Hall 
TMC  CHAMBER  MUSIC  CONCERT 
Music  of  Copland,  Harriet  Steinke,  Beethoven, 
and  Weinberg 

Sunday,  August  4,  2:30pm,  Shed 
BSO— DIMA  SLOBODENIOUK,  conductor 
YEFIM  BRONFMAN,  piano 
Music  of  Rachmaninoff  and  Sibelius 

Sunday,  August  4,  7pm,  Linde  Center 
TLI— CINEMATICS/FULL  TILT 
TMC  VOCAL  FELLOWS 
Selections  from  John  Cage’s  Song  Books 

Monday,  August  5,  8pm,  Ozawa  Hall 
TMC  CHAMBER  ORCHESTRA 
TMC  VOCAL  AND  CONDUCTING  FELLOWS 
Music  of  Haydn,  Eisler,  and  Tchaikovsky 

Tuesday,  August  6,  8pm,  Ozawa  Hall 

EMANUEL  AX,  piano 
LEONIDAS  KAVAKOS,  violin 
YO-YO  MA,  cello 

A  program  of  Beethoven  piano  trios 


Wednesday,  August  7,  8pm,  Ozawa  Hall 
YEFIM  BRONFMAN,  piano 
All-Beethoven  program 

Thursday,  August  8-Monday,  August  12 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
TLI  FESTIVAL  OF  CONTEMPORARY  MUSIC 
WEEKEND 

August  8,  8pm,  Ozawa  Hall :  TMC  ORCHESTRA 
AND  VOCAL  FELLOWS,  THOMAS  ADES, 
conductor 

August  9,  2:30pm,  Linde  Center.  TMC 

CHAMBER  MUSIC  CONCERT 

August  10,  6:15pm,  Linde  Center  (TMC  Prelude 

Concert ):  TMC  FELLOWS  and  NEW  FROMM 

PLAYERS 

August  11,  10am,  Ozawa  Hall :  TMC  CHAMBER 
MUSIC  CONCERT 

August  1 1,  5pm,  Linde  Center.  SILENT  FILMS 
WITH  NEW  SCORES  BY  TMC 
COMPOSITION  FELLOWS 
August  12,  6pm,  Ozawa  Hall  ( Prelude  Concert ): 
PIANO  WORKS  OF  KNUSSEN  AND  OTHERS 
August  12,  8pm,  Ozawa  Hall :  TMC 
ORCHESTRA,  THOMAS  ADES,  conductor 

Friday,  August  9,  6pm,  Shed 
Prelude  Concert— MEMBERS  OF  THE  BSO 
ROGER  VIGNOLES,  piano 
Music  of  Britten  and  Faure 

Friday,  August  9,  8pm 

BSO— LEONIDAS  KAVAKOS,  conductor 
and  violin 

Music  of  Beethoven  and  Dvorak 

Saturday,  August  10,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  1 1 

Saturday,  August  10,  8pm,  Shed 

BSO — RAFAEL  PAYARE,  conductor 

NIKOLAI  LUGANSKY,  piano 

Music  of  Carreno,  Rachmaninoff,  and  Brahms 

Sunday,  August  11,  2:30pm,  Shed 
BSO— THOMAS  ADES,  conductor 
INON  BARNATAN,  piano 
Music  of  Ives  and  Beethoven 

Sunday,  August  11,  7:30pm,  Shed 

YO-YO  MA,  cello 

J.S.  Bach’s  Suites  for  Solo  Cello 

Tuesday,  August  13,  8pm,  Ozawa  Hall 
LEONIDAS  KAVAKOS,  violin 
EMANUEL  AX,  piano 
A  program  of  Beethoven  violin  sonatas 


Wednesday,  August  14,  8pm,  Linde  Center 
TMC  VOCAL  CONCERT 
Music  of  Wolf,  Elizabeth  Vercoe,  Hahn, 
Massenet,  and  Debussy 

Thursday,  August  15,  8pm,  Ozawa  Hall 

THE  KNIGHTS 

ERIC  JACOBSEN,  conductor 

GIL  SHAHAM,  violin 

Music  of  Ligeti,  Brahms,  Gyorgy  Kurtag, 

and  Kodaly 

Friday,  August  16,  6pm,  Shed 
Prelude  Concert— MEMBERS  OF  THE  BSO 
KIRILL  GERSTEIN,  piano 
Music  of  Dohnanyi  and  Brahms 

Friday,  August  16,  8pm 
BOSTON  POPS  ORCHESTRA— KEITH 
LOCKHART,  conductor 
“Star  Wars:  A  New  Hope” 

Film  with  live  orchestral  accompaniment 

Saturday,  August  17,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  18 

Saturday,  August  17,  2:30pm,  Linde  Center 
WORKS  BY  TMC  COMPOSITION  FELLOWS 

Saturday,  August  17,  6:15pm,  Linde  Center 
TMC  Prelude  Concert— TMC  FELLOWS 
Music  of  Ravel  and  Brahms 

Saturday,  August  17,  8pm,  Shed 

BSO — FRAN COIS-XAVIER  ROTH,  conductor 

KIRILL  GERSTEIN,  piano 

Music  of  Brahms  and  Schumann 

Sunday,  August  18,  10am,  Ozawa  Hall 
TMC  CHAMBER  MUSIC  CONCERT 
Music  of  Mendelssohn,  Osvaldo  Golijov, 

Lara  Poe,  Fred  Lerdahl,  and  Brahms 

Sunday,  August  18,  2:30pm,  Shed 

BSO — FRAN COIS-XAVIER  ROTH,  conductor 

YO-YO  MA,  cello 

MEMBERS  OF  THE  BSO  HORN  SECTION 
Music  of  Schumann  and  Brahms 


Sunday,  August  18,  8pm,  Ozawa  Hall 
TMC  ORCHESTRA— GIANCARLO 
GUERRERO,  conductor 
TMC  CONDUCTING  AND  VOCAL 
FELLOWS 

Music  of  Sibelius,  Hindemith,  and  Mahler 

Friday,  August  23-Sunday,  August  25 
TLI— FILM  WEEKEND 

Friday,  August  23,  6pm,  Ozawa  Hall 

Prelude  Concert— TANGLEWOOD  FESTIVAL 

CHORUS 

JAMES  BURTON,  conductor 

Friday,  August  23,  8pm,  Shed 

BSO— YU-AN  CHANG,  conductor 

INGRID  FLITER,  piano 

Music  of  Mendelssohn,  Ravel,  and  Schuber 

Saturday,  August  24,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  24 

Saturday,  August  24,  5pm,  Ozawa  Hall 
TLI— THE  BIG  IDEA 
DANIEL  SHAPIRO 

Saturday,  August  24,  8pm,  Shed 
BOSTON  POPS 

JOHN  WILLIAMS’  FILM  NIGHT 
DAVID  NEWMAN,  conductor 
JOHN  WILLIAMS,  host 

Sunday,  August  25,  2:30pm,  Shed 
BSO— GIANCARLO  GUERRERO,  conductor 
NICOLE  CABELL,  J’NAI  BRIDGES, 
NICHOLAS  PHAN,  and  MORRIS 
ROBINSON,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS 
Music  of  Schoenberg  and  Beethoven 


Programs  and  artists  subject  to  change. 


(photo  by  Stratton  McCrady) 


Boston  University  Tanglewood  Institute 

Boston  University  Tanglewood  Institute  (BUTI)  is 

recognized  internationally  as  a  premier  summer 
training  program  for  advanced  young  musicians  ages 
10-20,  and  is  the  only  program  of  its  kind  associated  with  a  major  university  and 
one  of  the  world’s  great  symphony  orchestras.  BUTI’s  intensive  and  innovative 
programs,  distinguished  faculty,  and  the  opportunities  afforded 
through  its  unique  affiliation  with  the  Boston  Symphony  Orchestra 
+  and  Tanglewood  Music  Center  have  combined  to  give  it  a  celebrated 
and  distinctive  reputation  among  its  peers. 

Founded  in  1966,  BUTI  resulted  from  the  vision  of  Erich  Leinsdorf, 
then  music  director  of  the  BSO,  who  invited  Boston  University 
College  of  Fine  Arts  to  create  a  summer  program  that  would 
complement  the  existing  offerings  of  the  BSO’s  Tanglewood  Music 
Center.  More  than  fifty  years  later,  BUTI  continues  to  build  upon  its 
legacy  of  excellence,  annually  offering  a  transformative  experience  to 
more  than  400  young  instrumentalists,  composers,  and  singers  from 
across  the  country  and  around  the  world.  BUTI  alumni  contribute  to 
today’s  musical  world  as  prominent  performers  and  conductors,  com¬ 
posers  and  educators,  and  administrators,  supporters,  and  audience 
members.  Currently,  fifteen  members  of  the  BSO  are  BUTI  alumni. 


Each  summer,  BUTI  presents  more  than  100  performances  throughout 
the  Berkshires,  including  six  concerts  in  Seiji  Ozawa  Hall.  All  events  are  free  and 
open  to  the  public  unless  otherwise  noted.  For  more  information  about  BUTI, 
please  stop  by  our  office  on  the  Leonard  Bernstein  Campus  on  the  Tanglewood 
grounds,  call  617.353.3386,  or  visit  us  online  at  bu.edu/tanglewood. 


2019  BUTI  Concert  Series  in  Ozawa  Hall 

YOUNG  ARTISTS  ORCHESTRA*:  Saturday,  July  13,  1:30pm.  Bruce  Riesling 
conducts  Bates’  (BUTI’94)  Desert  Transport ,  Britten’s  Sinfonia  da  Requiem,  and 
Mussorgsky’s  Pictures  at  an  Exhibition.  Saturday,  July  27,  1:30pm.  Miguel  Harth- 
Bedoya  conducts  Mazzoli’s  (BUTI  ’98)  River  Rouge  Transfiguration ,  Brahms’ 
Symphony  No.  2,  and  Ginastera’s  Harp  Concerto,  Op.  25,  with  Ann  Hobson  Pilot, 
harp;  Gerald  Elias  conducts  Vivaldi’s  Concerto  alia  rustica  and  Telemann’s  Concerto 
polonois.  Saturday,  August  10,  1:30pm.  Paul  Haas  conducts  Haas’  (BUTI  ’87, ’88) 

...in  spiralis...,  Dukas’  The  Sorcerer’s  Apprentice,  and  Mahler’s  Symphony  No.  1. 

YOUNG  ARTISTS  WIND  ENSEMBLE:  Sunday,  July  14,  7pm.  David  Martins 
conducts  works  by  Gandolfi,  Gillingham,  Gregson,  and  Ticheli.  Sunday,  July  28, 
2:30pm.  H.  Robert  Reynolds  conducts  works  by  Gould,  Grainger,  Grantham, 
Marquez,  and  Gershwin’s  Rhapsody  in  Blue,  with  Thomas  Weaver  (BUTI  ’08),  piano. 

YOUNG  ARTISTS  CHORUS:  Saturday,  August  3,  1:30pm.  Katie  Woolf  conducts 

Orff’s  Carmina  bur  ana. 

*  Young  Artists  Orchestra  tickets  are  available  for  $13  each  and  available  at  bso.org. 
For  complete  concert  series,  ticket,  and  venue  information,  visit  bu.edu/ tanglewood. 
BUTI’s  2019  Summer  Concert  Series  is  generously  sponsored  by  M&T  Bank. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  President  and  Chief  Executive  Officer,  endowed  in  perpetuity 
Evelyn  Barnes,  Jane  B.  and  Robert  J.  Mayer,  M.D.  Chief  Financial  Officer 
Lisa  Bury,  Interim  Chief  Development  Officer 

Sue  Elliott,  Judith  and  Stewart  Colton  Tanglewood  Learning  Institute  Director 

Anthony  Fogg,  William  I.  Bernell  Artistic  Administrator  and  Director  of  Tanglewood 

Leslie  Wu  Foley,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Alexandra  J.  Fuchs,  Thomas  G.  Sternberg  Chief  Operating  Officer 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Lynn  G.  Larsen,  Orchestra  Manager  and  Director  of  Orchestra  Personnel 

Bart  Reidy,  Chief  Strategy  Officer  and  Clerk  of  the  Corporation 

Christopher  W.  Ruigomez,  Director  of  the  Boston  Pops  and  Concert  Operations  and 

Assistant  Director  of  Tanglewood 

Kathleen  Sambuco,  Director  of  Human  Resources 

Administrative  Staff/Artistic 

Colin  Bunnell,  Library  Administrative  Assistant  •  Bridget  R  Carr,  Blanche  and  George  Jones  Director  of 
Archives  and  Digital  Collections  •  Jennifer  Dilzell,  Senior  Manager  of  Choruses  •  Sarah  Funke  Donovan, 
Associate  Archivist  for  Digital  Assets  •  Kimberly  Ho,  Assistant  Manager  of  Choruses  •  Julie  Giattina  Moerschel, 
Executive  Assistant  to  the  President  and  Chief  Executive  Officer  •  Vincenzo  Natale,  Chauffeur/Valet  • 
Sarah  Radcliffe-Marrs,  Manager  of  Artists  Services  •  Eric  Valliere,  Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Brandon  Cardwell,  Video  Engineer  •  Kristie  Chan,  Orchestra  Personnel  Administrator  •  Emilio  Gonzalez, 

TLI  Program  Manager  •  Tuaha  Khan,  Assistant  Stage  Manager  •  Pat  Meloveck,  Stage  Technician  • 

Jake  Moerschel,  Technical  Director  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage 
Technician  •  Emily  W.  Siders,  Concert  Operations  Administrator  •  Nick  Squire,  Recording  Engineer  • 
Christopher  Thibdeau,  Management  Office  Administrator  •  Joel  Watts,  Assistant  Audio  and  Recording  Engineer 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning  •  Richard  MacDonald,  Executive  Producer  and  Operations 
Director  •  Pamela  J.  Picard,  Executive  Producer  and  Event  Director,  July  4  Fireworks  Spectacular,  and 
Broadcast  and  Media  Director 

Helen  N.H.  Brady,  Boston  Pops  Business  Director  •  Leah  Monder,  Operations  Manager  •  Weijing  Saw, 
Assistant  Manager  of  Artistic  Administration  •  Amanda  Severin,  Manager  of  Artistic  Planning  and  Services 

Business  Office 

Kathleen  Donahue,  Controller  •  Mia  Schultz,  Director  of  Risk  Management  •  Bruce  Taylor,  Director 
of  Financial  Planning  and  Analysis 

James  Daley,  Accounting  Manager  •  Jennifer  Dingley,  Senior  Accountant  •  Karen  Guy,  Accounts 
Payable  Accountant  •  Jared  Hettrick,  Business  Office  Administrator  •  Erik  Johnson,  Senior  Financial 
Analyst  •  Evan  Mehler,  Financial  Analyst  •  Nia  Patterson,  Staff  Accountant  •  Michael  Scarlata,  Accounts 
Payable  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Maggie  Zhong,  Senior  Endowment  Accountant 

Corporate  Partnerships 

Joan  Jolley,  Director  of  Corporate  Partnerships 

Hester  C.G.  Breen,  Corporate  Partnerships  Coordinator  •  Mary  Ludwig,  Senior  Manager,  Corporate  Sponsor 
Relations  •  Laurence  E.  Oberwager,  Director  of  Tanglewood  Business  Partners  •  Claudia  Veitch, 

Director,  BSO  Business  Partners 


Development 

Nina  Jung  Gasparrini,  Director  of  Donor  and  Volunteer  Engagement  •  Ryan  Losey,  Director 
of  Foundation  and  Government  Relations  •  Pam  Malumphy,  Interim  Director  of  Individual 
Giving  •  Jill  Ng,  Director  of  Planned  Giving  and  Senior  Major  Gifts  Officer  •  Richard  Subrizio, 
Director  of  Development  Communications  •  Mary  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research,  Information  Systems,  and  Analytics 
Kaitlyn  Arsenault,  Graphic  Designer  •  Erin  Asbury,  Manager  of  Volunteer  Services  •  Stephanie  Baker, 
Associate  Director  of  Development  Analytics  and  Strategic  Planning  •  Shirley  Barkai,  Manager,  Friends  Program 
and  Direct  Fundraising  •  Laine  Carlucci,  Assistant  Manager,  Donor  Relations  •  Stephanie  Cerniauskas, 
Executive  Assistant  •  Caitlin  Charnley,  Assistant  Manager  of  Donor  Relations  and  Ticketing  • 
Allison  Cooley,  Major  Gifts  Officer  •  Kelsey  Devlin,  Donor  Ticketing  Associate  •  Emily  Diaz,  Assistant 
Manager,  Gift  Processing  •  Chris  Fiecoat,  Assistant  Director  of  Donor  Relations  •  Emily  Fritz-Endres, 
Assistant  Director  of  Board  Administration  •  Joshua  Hahn,  Assistant  Manager  of  Individual  Giving, 
Annual  Funds  •  Barbara  Hanson,  Senior  Major  Gifts  Officer  •  Michelle  Houle,  Individual  Giving 
Coordinator  •  Rachel  Ice,  Individual  Giving  Coordinator  •  James  Jackson,  Associate  Director,  Telephone 
Outreach  •  Heather  Laplante,  Assistant  Director  of  Development  Information  Systems  •  Anne  McGuire, 
Manager,  Corporate  Initiatives  and  Development  Research  •  Kara  O’Keefe,  Associate  Director  of  Individual 
Giving,  Annual  Funds  •  Kathleen  Pendleton,  Assistant  Manager,  Development  Events  and  Volunteer 
Services  •  Jana  Peretti,  Assistant  Director  of  Development  Research  •  Johanna  Pittman,  Grant  Writer  • 
Laura  Sancken,  Board  Engagement  Officer  •  Jenny  Schulte,  Assistant  Manager  of  Development 
Communications  •  Alexandria  Sieja,  Assistant  Director,  Development  Events  •  Yong-Hee  Silver,  Senior 
Major  Gifts  Officer 

Education  and  Community  Engagement 

Jenna  Goodearl,  Program  Director,  Youth  and  Family  Initiatives  •  Cassandra  Ling,  Head  of  Strategic 
Program  Development,  Education  •  Beth  Mullins,  Program  Director,  Community  Partnerships  and  Projects  • 
Sarah  Saenz,  Manager  of  Education  and  Community  Engagement 

Event  Services 

Kyle  Ronayne,  Director  of  Events  Administration 

James  Gribaudo,  Function  Manager  •  John  Stanton,  Venue  and  Events  Manager  •  Jessica  Voutsinas, 
Events  Administrative  Assistant 

Facilities 

Robert  Barnes,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Alana  Forbes,  Facilities 

Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Lead  Electrician  •  Samuel  Darragh,  Painter  • 

Thomas  Davenport,  Carpenter  •  Steven  Harper,  HVAC  Technician  •  Adam  Twiss,  Electrician 
ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  •  Julien  Buckmire,  Custodian/Set-up 
Coordinator  •  Claudia  Ramirez-Calmo,  Custodian  •  Garfield  Cunningham,  Custodian  • 

Bernita  Denny,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi,  Custodian 

TANGLEWOOD  OPERATIONS  Robert  Lahart,  Director  of  Tanglewood Facilities 

Bruce  Peeples,  Tanglewood  Grounds  Manager  •  Peter  Socha,  Tanglewood  Facilities  Manager  • 

Ross  Jolly,  Tanglewood  Facilities  Manager  •  Fallyn  Davis,  Tanglewood  Facilities  Coordinator  • 

Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  •  Bruce  Huber,  Assistant  Carpenter/Roofer  • 
Ronald  Paul,  Plumber/HVAC  Technician  •  Dale  Romeo,  Electrician 

Human  Resources 

Michelle  Bourbeau,  Payroll  Administrator  •  John  Davis,  Associate  Director  of  Human  Resources  • 

Kevin  Golden,  Payroll  Manager  •  Susan  Olson,  Human  Resources  Recruiter  •  Rob  Williams,  Human 
Resources  Generalist 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

James  Beaulieu,  IT  Services  Team  Leader  •  Andrew  Cordero,  IT  Services  Analyst  •  Ana  Costagliola, 
Senior  Database  Analyst  •  Stella  Easland,  Telephone  Systems  Coordinator  •  Michael  Finlan,  Telephone 
Systems  Manager  •  Karol  Krajewski,  Senior  Infrastructure  Architect  •  Brian  Van  Sickle,  IT  Services 
Analyst 

Public  Relations 

Emily  Cotten,  Junior  Publicist  •  Matthew  Erikson,  Senior  Publicist  •  Linda  Matchan,  Senior  Publicist 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

James  T.  Connolly,  Program  Publications  Coordinator  and  Pops  Program  Editor  •  Robert  Kirzinger, 
Associate  Director  of  Program  Publications 

Sales,  Subscriptions,  and  Marketing 

Gretchen  Borzi,  Director  of  Marketing  Programs  and  Group  Sales  •  Allison  Fippinger,  Interim  Director 
of  Digital  Strategy  •  Roberta  Kennedy,  Director  of  Retail  Operations  •  Michael  Miller,  Director  of 
Ticketing  and  Customer  Experience 

Amy  Aldrich,  Associate  Director  of  Subscriptions  and  Patron  Services  •  Patrick  Alves,  Front  of  House 
Associate  Manager  •  Amanda  Beaudoin,  Senior  Graphic  Designer  •  Lenore  Camassar,  Associate 
Manager,  Symphony  Charge  •  Megan  Cokely,  Group  Sales  Manager  •  Susan  Coombs,  Symphony  Charge 
Coordinator  •  Jonathan  Doyle,  Graphic  Designer  •  Diane  Gawron,  Executive  Assistant  to  the  Chief 
Operating  Officer  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 

Neal  Goldman,  Subscriptions  Representative  •  Tammy  Lynch,  Front  of  House  Director  •  Michael  Moore, 
Manager  of  Digital  Marketing  and  Analytics  •  Ellen  Rogoz,  Marketing  Manager  •  Laura  Schneider, 
Internet  Marketing  Manager  and  Front  End  Lead  •  Robert  Sistare,  Senior  Subscriptions  Representative  • 
Richard  Sizensky,  Access  Coordinator  •  Emma  Staudacher,  Subscriptions  Associate  •  Kevin  Toler, 
Director  of  Creative  Services  •  Himanshu  Vakil,  Associate  Director  of  Internet  and  Security  Technologies  • 
Thomas  Vigna,  Group  Sales  and  Marketing  Associate  •  Eugene  Ware,  Associate  Marketing  Manager  • 
Andrew  Wilds,  Symphony  Charge  Representative  •  David  Chandler  Winn,  Tessitura  Liaison  and  Associate 
Director  of  Tanglewood  Ticketing 

Box  Office  Jason  Lyon,  Symphony  Hall  Box  Office  Manager  •  Nicholas  Vincent,  Assistant  Manager 
Shawn  Mahoney,  Box  Office  Representative  •  Evan  Xenakis,  Box  Office  Administrator 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  •  Michael  Nock,  Associate  Director 
and  Dean  of  Fellows  •  Matthew  Szymanski,  Manager  of  Administration  •  Gary  Wallen,  Associate 
Director  for  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  •  Eileen  Doot,  Business  Office  Manager  •  Nicholas  Duffin,  Visitor 
Center  Manager  •  Christopher  Holmes,  Public  Safety  Supervisor  •  Tammy  Lynch,  Tanglewood  Front  of 
House  Director  •  Peter  Nabut,  TLI  Production  Manager  •  Rebecca  Patterson,  Tanglewood  Business 
Partners  Assistant  •  Peggy  and  John  Roethel,  Seranak  Managers 


Boston  Symphony  Association  of  Volunteers 


Executive  Committee 
Chair,  Jerry  Dreher 
Vice-Chair,  Boston,  Ellen  Mayo 
Vice-Chair,  Tanglewood,  Bob  Braun 
Secretary,  Beverly  Pieper 

Co-Chairs,  Boston 

Trish  Lavoie  •  Cathy  Mazza  •  George  Mellman 

Co-Chairs,  Tanglewood 

Scott  Camirand  •  Nancy  Finn  •  Susan  Price 

Liaisons,  Tanglewood 

Glass  House  Gift  Shops,  Adele  Cukor  •  Ushers,  Carolyn  Ivory 

Tanglewood  Project  Leads  2019 

Brochure  Distribution,  Mark  Beiderman  •  Exhibit  Docents,  Joan  Buccino  and 
Bonnie  Desrosiers  •  Greeters,  Monica  Sinclair  •  Guide’s  Guide,  Audley  H.  Fuller  and 
Renee  Voltmannt  •  Information  Table,  Jane  and  Howard  Jacobs  •  Newsletter,  Nancy  Finn  • 
Off-Season  Educational  Resources,  Susan  Geller  and  Alba  Passerini  •  Seranak  Flowers, 

Sandra  Josel  •  Tanglewood  Family  Fun  Fest,  William  Ballen  and  Margery  Steinberg  • 
Tanglewood  for  Families,  Ruth  Markovits  and  Phyllis  Pollack  •  Tanglewood  Host  Program, 
Rita  Yohalem  •  TMC  Funch  Program,  Carlos  and  Susan  Murawczyk  and  Ellen  and 
Len  Tabs  •  Tour  Guides,  Howie  Arkans  and  Steve  Mestman  •  Volunteer  Applications, 

Judy  Levin  •  Welcome  Center,  Gail  Harris  and  Anne  Hershman  •  Young  Ambassadors, 
William  Ballen  and  Carole  Siegel 

t  Deceased 
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THE  CHAMPAGNE  SALON 
BY  DOM  PERIGNON 

First  of  its  kind  in  the  US, 
open  year  round 

THE  CONSERVATORY 

Seasonal  and  elegant 
four- course  tasting  menu 

THE  BISTRO 

Seasonally  local  cuisine  for 
breakfast,  lunch  and  dinner 


e  a  t 

on  north 

AMERICAN  BISTRO 

WHAT'S  NEW 
ON  THE  MENU 

STOP  IN  TO  FIND  OUT 
THAT  CHANGE  IS  GOOD! 


297  north  street,  pittsfield 
413.358.4741  hotelonnorth.com 


Visit  Blantyre.com  or  call  4 r3 *^37*355^ 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 


Seiji  Ozawa  Hall 


GROUND  FLOOR 


FIRST  BALCONY 


SECOND  BALCONY 


JENNESS  CORTEZ  ART  IN  ART 

^  HOMER  .  SARGENT  .  ROCKWELL  .  WARHOL  .  VERMEER  .  DEGAS  .  VAN  GOGH  .  VAN  EYCK  .  RENOIR  .  KLEE 


"The  Artist's  Model"  20  by  16  inches,  ©2018  "Homage  to  Sargent"  24  by  18  inches,  ©2018 

60  Gamer  Road,  Averill  Park,  NY  12018  •  Tel.  (518)  674-8711  •  Since  1977 
perlmuttergallery.com  •  1-90  exit  11  •  50  minutes  from  Lenox,  MA  •  Every  day,  by  appointment 


105  guest  rooms  •  18-hole  golf  course  •  fine  &  casual  dining  •  award-winning  spa 
Open  to  the  public  year  round.  Summer  home  of  Capitol  Steps  Comedy/Music. 

55  Lee  Road  Lenox,  MA  |  (413)  637-1384  |  cranwell.com 


Great  Music,  Great  Medicine 


Berkshire 
Health  Systems 


www  berksr^eheaflhsyslftrn*  org 


If  you’re  a  doctor  or  other  medical  professional  visiting  the  Berkshires  to  enjoy 
our  great  culture  of  music,  theater  and  art,  why  not  consider  staying  here  year 
round?  Award-winning  Berkshire  Health  Systems  is  actively  recruiting  talent  in  a 
full  range  of  specialties.  Join  Us! 


Please  contact  us  at  mdrecrurtment@>bhsl.org  or  call  (413)  395  7866 


Home,  Studio  &  Gardens  of  Daniel  Chester  French, 
sculptor  of  the  Lincoln  Memorial 
Stockbridge,  MA  |  Chesterwood.org  |  Open  Daily 

_ , 


goulston&  storrs 


trustmatters 


0 


Our  Private  Client  Group  is  at  the  forefront  of  developing  and  implementing 
sophisticated  tax-sensitive  planning  techniques  for  individuals,  families, 
and  foundations,  and  for  the  largest  and  most  complex  estates. 


We  offer  the  full  range  of  services  relating  to  probate  matters  and  the 
administration  of  estates  and  trusts: 


a  Estate  Planning  and 
Administration 


Trust  Investment  and 
Administration  Services 


Charitable  Planning 


noon,  Fiduciary  and  Family 
™  Office  Services 


We  treat  our 
clients  ’family 
and  charitable 
objectives  as 
paramount. 


goulston&storrs 


goulstonstorrs.com 


CHIHULY 


Schantz  Galleries 

contemporary  glass 

3  Elm  Street.  Stockbridge  Massachusetts 
schantzgalleries  com  1413)  298-3044 


Dale  Chihuly 
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Tanglewood 

SEIJI  OZAWA  HALL 


Anniversary  Season 


AUGUST  5-AUGUST  l8,  2019 


PHOTO:  PAOLA  KUDACKI/MET  OPERA 


EXPERIENCE  THE 
NEW  MET  SEASON 


The  Met's  2019-20  season  features  five  new  productions, 
including  Philip  Glass’s  Akhnaten ,  starring  Anthony  Roth 
Costanzo  (pictured)  as  the  Egyptian  pharaoh  opposite  J’Nai 
Bridges  as  Nefertiti.  Tickets  go  on  sale  June  23 — or  curate 
your  own  series  of  performances  and  save  up  to  15%. 


le  Met 

ropolitan 

Opera 

Peter  Gelb 

GENERAL  MANAGER 

Yannick  Nezet-Seguin 


Learn  more  at  metopera.org/tickets  or  by 
calling  212.362.6000. 


JEANETTE  LERMAN-N EU BAU ER  MUSIC  DIRECTOR 


For  the 

Discriminating 

Shopper 


MANCHESTER  DESIGNER  OUTLETS 

world  class  BRANDS 


BRING  TANGLEWOOD  HOME. 


High  Fidelity  Sound.  It's  always  on  your  mind.  Ours  too. 
That's  all  we  have  thought  about  tor  the  past  40  years. 
An  obsession  some  may  say.  But  an  obsession  that  has 
produced  the  most  innovative  audio  equipment 
on  the  planet. 


For  more  than  40  years.  Natural  Sound  has 
designed  and  installed  high-fidelity  sound 
systems  that  bring  you  closer  to  the  music. 
Rogers  High  Fidelity,  Wilson  Audio  and 
Transparent  provide  the  best  quality 
products  in  the  world.  Contact  us  to  leam 
how  you  can  experience  the  sounds  of 
Tanglewood  in  your  home. 


Nelson 


JDIO 


TRANSPARENT 


Natural 

Sound 


Framingham,  MA 
www.natural-sound.com 
508  879  3556 


Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director 
Bernard  Haitink,  LaCroix  Family  Fund  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 

Thomas  Ades,  Deborah  and  Philip  Edmundson  Artistic  Partner 
Thomas  Wilkins,  Germeshausen  Youth  and  Family  Concerts  Conductor 
138th  season,  2018-2019 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Susan  W.  Paine,  Chair  •  Joshua  A.  Lutzker,  Treasurer 

William  F.  Achtmeyer  •  NoubarAfeyan  •  David  Altshuler  •  Gregory  E.  Bulger  •  Ronald  G.  Casty  • 
Susan  Bredhoff  Cohen  •  Richard  F.  Connolly,  Jr.  •  Cynthia  Curme  •  William  Curry,  M.D.  • 
AlanJ.  Dworsky  •  Philip  J.  Edmundson  •  Thomas  E.  Faust,  Jr.  •  Todd  R.  Golub  • 

Michael  Gordon  •  Nathan  Hayward,  III  •  Ricki  Tigert  Heifer  •  Brent  L.  Henry  • 

Albert  A.  Holman,  III  •  Barbara  W.  Hostetter  •  Stephen  B.  Kay  •  Edmund  Kelly  •  Steve  Kidder  • 
Tom  Kuo,  ex-officio  •  Jeffrey  Leiden  •  Joyce  Linde  •  John  M.  Loder  •  Nancy  K.  Lubin  • 

Carmine  A.  Martignetti  •  Robert  J.  Mayer,  M.D.  •  Peter  Palandjian  •  Pamela  L.  Peedin  • 

Steven  R.  Perles  •  Lina  S.  Plantilla,  M.D.  •  Carol  Reich  t  •  Arthur  I.  Segel  •  Wendy  Shattuck  • 
Nicole  M.  Stata  •  Theresa  M.  Stone  •  Caroline  Taylor  •  Sarah  Rainwater  Ward,  ex-officio  • 

Dr.  Christoph  Westphal  •  D.  Brooks  Zug 

Life  Trustees 

Vernon  R.  Alden  •  Harlan  E.  Anderson  t  •  J.P.  Barger  •  George  D.  Behrakis  • 

Gabriella  Beranek  •  Jan  Brett  •  Peter  A.  Brooke  •  Paul  Buttenwieser  •  John  F.  Cogan,  Jr.  • 
Diddy  Cullinane  •  Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Deborah  B.  Davis  • 

Nina  L.  Doggett  •  William  R.  Elfers  •  Nancy  J.  Fitzpatrick  •  Charles  H.  Jenkins,  Jr.  • 

George  Krupp  •  Richard  P.  Morse  •  David  Mugar  •  Robert  P.  O’Block  •  Vincent  M.  O’Reilly  t  • 
William  J.  Poorvu  •  Peter  C.  Read  •  John  Reed  •  Edward  I.  Rudman  •  Roger  T.  Servison  • 
Richard  A.  Smith  •  Ray  Stata  •  John  Hoyt  Stookey  •  John  L.  Thorndike  •  Stephen  R.  Weber  • 
Stephen  R.  Weiner  •  Robert  C.  Winters  +  •  Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Volpe,  Eunice  and  Julian  Cohen  President  and  Chief  Executive  Officer  •  Evelyn  Barnes, 

Jane  B.  and  Robert  J.  Mayer,  M.D.,  Chief  Financial  Officer  •  Bart  Reidy,  Clerk  of  the  Corporation 


Advisors  of  the  Boston  Symphony  Orchestra,  Inc. 

Tom  Kuo,  Co-Chair  •  Sarah  Rainwater  Ward,  Co-Chair 

Nathaniel  Adams  •  James  E.  Aisner  •  Maureen  Alphonse-Charles  •  Holly  Ambler  • 

Peter  C.  Andersen  •  Bob  Atchinson  •  Lloyd  Axelrod,  M.D.  •  Liliana  Bachrach  • 

Judith  W.  Barr  •  Darcey  Bartel  •  Ted  Berk  •  Paul  Berz  •  William  N.  Booth  • 

Mark  G.  Borden  •  Partha  Bose  •  Karen  Bressler  •  Thomas  M.  Burger  •  Joanne  M.  Burke  • 
Bonnie  Burman,  Ph.D.  •  Richard  E.  Cavanagh  •  Miceal  Chamberlain  •  Bihua  Chen  • 

Yumin  Choi  •  Michele  Montrone  Cogan  •  Roberta  L.  Cohn  •  RoAnn  Costin  •  Sally  Currier  • 
Gene  D.  Dahmen  •  Lynn  A.  Dale  •  Anna  L.  Davol  •  Peter  Dixon  •  Sarah  E.  Eustis  • 

Beth  Fentin  •  Peter  Fiedler  •  Sanford  Fisher  •  Adaline  H.  Frelinghuysen  •  Stephen  T.  Gannon  • 
Marion  Gardner-Saxe  •  Levi  A.  Garraway  •  Zoher  Ghogawala,  M.D.  •  Cora  H.  Ginsberg  • 
Robert  R.  Glauber  •  Barbara  Nan  Grossman  •  Alexander  D.  Healy  •  James  M.  Herzog,  M.D.  • 
Stuart  Hirshfield  •  Lawrence  S.  Horn  •  Jill  Hornor  •  Valerie  Hyman  •  George  Jacobstein  • 
Stephen  J.  Jerome  •  Giselle  J.  Joffre  •  Susan  A.  Johnston  •  Mark  Jung  •  John  L.  Klinck,  Jr.  • 

Gi  Soo  Lee,  MD  EdM  •  Roy  Liemer  •  Sandra  O.  Moose  •  Kristin  A.  Mortimer  • 
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Cecile  Higginson  Murphy  •  John  F.  O’Leary  •  Jean  Park  •  Donald  R.  Peck  •  Wendy  Philbrick  • 
Randy  Pierce  •  Irving  H.  Plotkin  •  Andrew  S.  Plump  •  Jim  Pollin  •  William  F.  Pounds  • 

Esther  A.  Pryor  •  James  M.  Rabb,  M.D.  •  Ronald  Rettner  •  Robert  L.  Reynolds  • 

Robin  S.  Richman,  M.D.  •  Dr.  Carmichael  Roberts  •  Graham  Robinson  •  Patricia  Romeo-Gilbert  • 
Michael  Rosenblatt,  M.D  •  Marc  Rubenstein  •  Sean  C.  Rush  •  Malcolm  S.  Salter  • 

Dan  Schrager  •  Donald  L.  Shapiro  •  Phillip  A.  Sharp,  Ph.D.  •  Carol  S.  Smokier  • 
Anne-Marie  Soulliere  •  Michael  B.  Sporn,  M.D.  •  Margery  Steinberg,  Ph.D  • 

Katherine  Chapman  Sternberg  •  Jean  Tempel  •  Douglas  Dockery  Thomas  • 

Mark  D.  Thompson  •  Blair  Trippe  •  Jacqueline  Togut  •  Jillian  Tung,  M.D.  •  Sandra  A.  Urie  • 
Antoine  van  Agtmael  •  Edward  Wacks,  Esq.  •  Linda  S.  Waintrup  •  Vita  L.  Weir  • 

June  K.  Wu,  M.D.  •  Patricia  Plum  Wylde  •  Gwill  E.  York  •  Marillyn  Zacharis 

Advisors  Emeriti 

Helaine  B.  Allen  t  •  Marjorie  Arons-Barron  •  Diane  M.  Austin  •  Sandra  Bakalar  • 

Lucille  M.  Batal  •  Linda  J.L.  Becker  •  James  L.  Bildner  •  William  T.  Burgin  • 

Hon.  Levin  H.  Campbell  •  Carol  Feinberg  Cohen  •  Mrs.  James  C.  Collias  • 

Charles  L.  Cooney  •  Ranny  Cooper  •  Joan  P.  Curhan  •  James  C.  Curvey  •  Tamara  P.  Davis  • 
Mrs.  Miguel  de  Braganga  •  Paul  F.  Deninger  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  • 
Alan  Dynner  •  Ursula  Ehret-Dichter  •  George  Elvin  •  Pamela  D.  Everhart  • 

Judy  Moss  Feingold  •  Steven  S.  Fischman  •  John  F.  Fish  •  Myrna  H.  Freedman  • 

Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Robert  P.  Gittens  •  Jordan  Golding  • 

Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  •  Carol  Henderson  • 

Mrs.  Richard  D.  Hill  •  Roger  Hunt  t  •  Lolajaffe  •  Everett  L.  Jassy  •  Darlene  Luccio  Jordan,  Esq.  • 
Paul  L.  Joskow  •  Martin  S.  Kaplan  •  Stephen  R.  Karp  •  Mrs.  Gordon  F.  Kingsley  • 

Robert  I.  Kleinberg  •  David  I.  Kosowsky  t  •  Robert  K.  Kraft  •  Peter  E.  Lacaillade  • 

Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  •  Robert  J.  Lepofsky  •  Frederick  H.  Lovejoy,  Jr.  • 
Diane  H.  Lupean  •  Mrs.  Harry  L.  Marks  •  Jay  Marks  •  Joseph  B.  Martin,  M.D.  • 

Joseph  C.  McNay  •  Dr.  Martin  C.  Mihm,  Jr.  •  Robert  Mnookin  •  Paul  M.  Montrone  • 

Robert  J.  Morrissey  •  Joseph  Patton  •  John  A.  Perkins  t  •  Ann  M.  Philbin  •  May  H.  Pierce  • 
Claudio  Pincus  •  Irene  Pollin  •  Dr.  John  Thomas  Potts,  Jr.  •  Dr.  Tina  Young  Poussaint  • 

Claire  Pryor  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Susan  Rothenberg  t  • 

Alan  W.  Rottenberg  •  Joseph  D.  Roxe  •  Kenan  Sahin  •  Roger  A.  Saunders  • 

Lynda  Anne  Schubert  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Christopher  Smallhorn  • 

Patricia  L.  Tambone  •  Samuel  Thorne  •  Albert  Togut  •  Diana  Osgood  Tottenham  • 

Joseph  M.  Tucci  •  David  C.  Weinstein  •  James  Westra  •  Mrs.  Joan  D.  Wheeler  • 

Margaret  Williams-DeCelles  •  Richard  Wurtman,  M.D. 

t  Deceased 


“COME  TO  PITTSFIELD  AND  PREPARE  TO  BE  DAZZLED.” 

-The  Wall  Street  Journal  J 


Tanglewood 


The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra,  led  by  Serge 
Koussevitzky,  gave  its  first  concerts  in  the  Berkshire  Hills  of  western  Massachusetts. 
Those  outdoor  concerts  did  not  take  place  at  Tanglewood,  however,  but  under  a  large 
tent  at  Holmwood,  a  former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 
In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a  group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic  led  by 
composer/conductor  Henry  Hadley.  But  after  a  second  series  of  concerts  in  1935, 
plans  for  1936  proved  difficult,  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s  first 
concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  that  summer’s  BSO  concerts,  Mrs.  Gorham  Brooks  and 
Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with  its 
buildings  and  210  acres  of  lawns  and  meadows,  as  a  gift  to  Koussevitzky  and  the 
orchestra.  A  two-weekend  festival  was  planned  for  1937,  and  on  August  5  that  year, 
an  enthusiastic  crowd  assembled  under  a  tent  for  the  first  Tanglewood  concert,  an 
all-Beethoven  program.  At  the  all-Wagner  concert  that  opened  the  1937  festival’s  sec¬ 
ond  weekend,  rain  and  thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated 
the  omission  altogether  of  the  Siegfried  Idyll ,  music  too  gentle  to  be  heard  through  the 
downpour.  At  the  intermission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s 
founders,  made  an  appeal  to  raise  funds  for  the  building  of  a  permanent  structure. 
The  appeal  was  broadened  by  means  of  a  printed  circular  handed  out  at  the  two 
remaining  concerts,  and  within  a  short  time  enough  money  was  raised  to  begin  active 
planning  for  a  “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  not  only  far  beyond  the  festival’s  immediate  needs,  but  also  well 
beyond  the  $100,000  budget.  When  his  second,  simplified  plans  were  also  deemed 
too  expensive,  he  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget, 
they  would  have  “just  a  shed. .  .which  any  builder  could  accomplish  without  the  aid  of 


A  banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


an  architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica¬ 
tions,  to  this  day — was  inaugurated  on  August  4,  1938,  with  the  first  concert  of  that 

year’s  festival.  Except  for  the  war  years 
1942-45,  the  Shed  has  resounded  to 
the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  becom¬ 
ing  almost  a  place  of  pilgrimage  to 
millions  of  concertgoers. 

In  1940,  the  Berkshire  Music  Center 
(now  the  Tanglewood  Music  Center) 
began  its  operations.  By  1941  the 
Theatre-Concert  Hall,  the  Chamber 
Music  Hall,  and  several  small  studios 
were  finished,  and  the  festival  had  so 
expanded  its  reputation  for  excellence 
that  it  drew  nearly  100,000  visitors.  In 
1959,  as  the  result  of  a  collaboration 
between  the  acoustical  consultant  Bolt 
Beranek  and  Newman  and  architect 
Eero  Saarinen  and  Associates,  the  installation  of  the  then-unique  Edmund  Hawes 
Talbot  Orchestra  Canopy,  along  with  other  improvements,  produced  the  Shed’s 
present  world-famous  acoustics.  Since  1966,  the  Boston  University  Tanglewood  Institute 
has  sponsored  programs  offering  individual  and  ensemble  instruction  to  talented 
younger  students,  mostly  of  high  school  age.  In  1988,  the  Shed  was  rededicated  on  the 
occasion  of  its  50th  anniversary  as  “The  Serge 
Koussevitzky  Music  Shed,”  recognizing  the 
far-reaching  vision  of  the  BSO’s  legendary 
music  director. 

With  the  BSO’s  acquisition  in  1986  of  the  High- 
wood  estate  adjacent  to  Tanglewood,  the  stage 
was  set  for  the  expansion  of  Tanglewood’s 
public  grounds  by  some  40%.  A  master  plan 
developed  by  the  Cambridge  firm  of  Carr, 

Lynch,  Hack  and  Sandell  to  unite  the  Tangle¬ 
wood  and  Highwood  properties  confirmed  the 
feasibility  of  using  the  newly  acquired  property 
as  the  site  for  a  new  concert  hall  to  replace  the 
outmoded  Theatre-Concert  Hall  (which,  with 
some  modifications,  has  remained  in  use  since 
1941),  and  for  improved  Tanglewood  Music 
Center  facilities.  Designed  by  the  architectural 
firm  William  Rawn  Associates  of  Boston,  in 
collaboration  with  acoustician  R.  Lawrence 
Kirkegaard  &  Associates  of  Downer’s  Grove, 

Illinois,  Seiji  Ozawa  Hall  was  inaugurated  on 
July  7,  1994,  providing  a  modern  venue  for 
Tanglewood  Music  Center  concerts,  and  for 
the  varied  recital  and  chamber  music  concerts 
offered  by  the  BSO  and  its  guests.  Ozawa  Hall 
with  its  attendant  buildings  also  became  the 
focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein  Campus.  This  year, 
the  opening  of  the  Linde  Center  for  Music  and  Learning  provides  additional  rehearsal 


After  the  storm  of  August  12,  1937,  which  precipitated  a  fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives) 


and  performance  space  for  the  Tanglewood  Music  Center,  while  also  housing  the  new 
Tanglewood  Learning  Institute. 

Today,  Tanglewood  annually  draws  more  than  350,000  visitors  .  Besides  the  concerts 
of  the  Boston  Symphony  Orchestra,  the  schedule  includes  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists;  Prelude  Concerts;  Saturday-morning 
Rehearsals;  the  annual  Festival  of  Contemporary  Music;  concerts  by  the  young 
musicians  of  the  Tanglewood  Music  Center;  appearances  by  the  Boston  Pops  Orchestra, 
and  concerts  by  a  variety  of  jazz  and  non-classical  artists.  The  season  offers  not  only  a 
vast  quantity  of  music,  but  also  a  vast  range  of  musical  forms  and  styles,  all  presented 
with  a  continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as 
one  of  the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center 
(TMC)  has  become  one  of  the  world’s  most  influential  centers  for  advanced  musical 
study.  Serge  Koussevitzky,  the  BSO’s 
music  director  from  1924  to  1949, 
founded  the  Center  to  create  a  first- 
class  music  academy  where,  with 
the  resources  of  a  great  symphony 
orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conduc¬ 
tors,  and  composers  would  sharpen 
their  skills  under  the  tutelage  of  BSO 
musicians  and  other  specially  invited 
artists. 

The  Music  Center  opened  formally 
on  July  8,  1940,  with  speeches  and 
music.  “If  ever  there  was  a  time  to 
speak  of  music,  it  is  now  in  the  New 
World,”  said  Koussevitzky,  alluding 
to  the  war  then  raging  in  Europe. 

“So  long  as  art  and  culture  exist 
there  is  hope  for  humanity.”  Randall 
Thompson’s  Alleluia  for  unaccompa¬ 
nied  chorus,  written  specifically  for  the  ceremony,  made  such  an  impression  that  it  is  still 
performed  at  each  summer’s  opening  ceremony.  The  TMC  was  Koussevitzky’ s  pride 
and  joy  for  the  rest  of  his  life.  He  assembled  an  extraordinary  faculty  in  composition, 


Then  TMC  director  Gunther  Schuller  (back  to  camera)  leading 
then  BSO  music  director  Seiji  Ozawa ,  with  bass  drum,  and  a 
group  of  Music  Center  percussionists  during  a  rehearsal  for 
Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by  Heinz 
Weissenstein,  Whitestone  Photo) 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors,  and  staff  are  responsible 
for  observing  weather  conditions,  heeding  storm  warnings,  and  taking  refuge.  Storm  shelters  are  identified  on 
campus  maps  posted  at  main  gates,  in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take 
note  of  the  designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please  note  that  tent 
structures  are  not  lightning-protected  shelters  in  severe  storm  conditions.  Readmission  passes  will  be  provided 
if  you  choose  to  take  refuge  in  your  vehicle  during  the  storm. 

PLEASE  NOTE  THAT  A  PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during  storm  conditions  and  will  be 
resumed  when  it  is  safe  to  do  so. 


operatic  and  choral  activities,  and  instrumental  performance;  he  himself  taught  the 
most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a  year  after 
his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the  TMC  from 
1951  through  1962,  working  with  Leonard  Bernstein  and  Aaron  Copland  to  shape  the 
school’s  programs.  In  1963,  new  BSO  music  director  Erich  Leinsdorf  took  over  the  reins 
while  also  restoring  a  renewed  emphasis  on  contemporary  music.  In  1970,  three  years 
before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  head  of  the  BSO’s 
programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard  Bern¬ 
stein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  director  from  1985  to  1997. 
In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities  on  the 
Leonard  Bernstein  Campus.  Ellen  Highstein  became  Director  of  the  Tanglewood  Music 
Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  training — 
participate  in  an  intensive  program  encompassing  chamber  and  orchestral  music, 
opera,  and  art  song,  with  a  strong  emphasis  on  music  of  the  20th  and  21st  centuries. 
All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 
According  to  recent  estimates,  20%  of  the  members  of  American  symphony  orchestras, 
and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Prominent  alumni  include 
Claudio  Abbado,  Leonard  Bernstein,  Stephanie  Blythe,  Phyllis  Curtin,  Christoph  von 
Dohnanyi,  Michael  Gandolfi,  Osvaldo  Golijov,  John  Harbison,  Gilbert  Kalish,  Oliver 
Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin  Mehta,  Seiji  Ozawa,  Leontyne  Price, 
Ned  Rorem,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett,  and 
David  Zinman.  Tanglewood  Music  Center  alumni  play  a  vital  role  in  the  musical  life  of 
the  nation,  and  the  TMC  remains  one  of  the  world’s  most  important  training  grounds 
for  the  composers,  conductors,  instrumentalists,  and  vocalists  of  tomorrow. 

Tanglewood  Learning  Institute 

Representing  one  of  the  most  significant  milestones  here  since  the  founding  of 
Tanglewood  in  1937  and  the  inception  of  the  Tanglewood  Music  Center  in  1940,  the 
newly  inaugurated  Tanglewood  Learning  Institute  (TLI)  offers  participants — whether 
newcomers  or  longtime  Tanglewood  patrons — an  unprecedented  and  expansive  array 
of  engaging  cross-cultural  programs  reflecting  the  shift  toward  participatory  activities 
that  complement  the  concert  experience.  TLI’s  offerings  link  Tanglewood  performances 
to  relevant  themes  from  the  worlds  of  visual  arts,  film,  history,  philosophy,  and  current 
events  by  exploring  thought-provoking  approaches  designed  to  view  the  world  through 
the  lens  of  music,  while  also  breaking  down  the  traditional  barrier  between  artist 
and  listener. 

Notable  TLI  presenters  this  year  include  former  Secretary  of  State  Madeleine  K. 
Albright;  Pulitzer  Prize-winning  author  and  historian  Doris  Kearns  Goodwin;  cellist 
Yo-Yo  Ma;  soprano  Renee  Fleming;  BSO  Music  Director  Andris  Nelsons;  composer 
John  Williams,  and  playwright  Tom  Stoppard,  as  well  as  other  important  artists  and 
cultural  figures  of  our  time.  Among  the  new  TLI  initiatives  are  Saturday-morning 
Focal  Point  programs  for  amateur  visual  artists;  a  Sunday-evening  Cinematics  film 
series  related  to  Tanglewood  programming;  TLI  Immersion  Weekends  that  delve 
deeply  into  major  musical  themes  of  the  summer;  TLI  OpenS tudios,  offering  master 
classes  led  by  leading  performers;  Meet  the  Makers,  presenting  a  wide  spectrum  of 
creators  sharing  the  inspiration  behind  their  craft,  and  The  Big  Idea,  featuring  major 
societal  thinkers  of  our  time. 

The  home  of  the  Tanglewood  Learning  Institute  is  the  Linde  Center  for  Music  and 
Learning,  a  new,  four-building,  multi-use  complex  that  also  provides  concert  and 


rehearsal  space  for  the  Tanglewood  Music  Center  and  establishes  Tanglewood,  for 
the  first  time  in  its  82-year  history,  as  a  year-round  facility.  Designed  by  William  Rawn 
Associates  Architects,  the  Linde  Center  represents  the  largest  building  project  at  Tangle¬ 
wood  since  the  completion  and  inauguration 
in  1994,  a  quarter-century  ago,  of  Seiji  Ozawa 
Hall,  also  designed  by  William  Rawn  Associ¬ 
ates. 

The  Linde  Center  for  Music  and  Learning 
boasts  three  technically  advanced  studios 
designed  to  maximize  its  flexibility  for  per¬ 
formance,  rehearsal,  and  educational  offerings 
of  the  Tanglewood  Learning  Institute.  In 
addition,  Cindy’s  Cafe  offers  an  informal 
place  for  musicians  and  audience  members  to 
interact — a  hub  for  visitors,  TMC  Fellows  and 
faculty,  BSO  players,  and  TLI  participants. 

The  buildings  gather  around  a  100-year-old 
red  oak,  with  a  serpentine  covered  walkway 
connecting  each  building  and  framing  views 
and  paths  through  the  landscape.  Also  as  a 
part  of  this  major  investment  in  Tanglewood, 
the  BSO  has  revitalized  Tanglewood’s  bucolic 
524-acre  campus  with  new  plantings,  improve¬ 
ments  to  pedestrian  circulation,  and  the  restoration  of  views  of  the  Stockbridge  Bowl. 
The  opening  of  the  Linde  Center  for  Music  and  Learning,  along  with  the  establish¬ 
ment  of  the  Tanglewood  Learning  Institute,  marks  a  transformational  milestone  in 
the  history  of  Tanglewood. 


Studio  E  in  the  new  Linde  Center  for  Music  and  Learning 
(Robert  Benson) 


Tanglewood  Welcome  Center 

The  Tanglewood  Welcome  Center,  located  at  the  Main  Gate  next  to  the 
box  office,  offers  general  information  about  Tanglewood  and  literature 
about  other  Berkshire  attractions.  Hours  are  Monday-Thursday,  10am-6pm; 
Fridays  from  lOam-intermission;  Saturdays  from  9am-intermission;  and 
Sundays  from  12  noon-intermission.  Lost  and  Found  is  located  at  the 
Tanglewood  Welcome  Center.  Visitors  who  find  stray  property  may  hand 
it  to  any  Tanglewood  official. 

Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center,  located  on  the  first  floor  of  the  Tappan 
Manor  House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky 
Music  Shed,  provides  general  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  a  BSO  Archives  exhibit  on  Tanglewood  and  the 
Tanglewood  Music  Center,  as  well  as  the  early  history  of  the  estate.  Hours 
are  Monday-Thursday,  10am-5pm;  Fridays  from  lOam-intermission;  Saturdays 
from  9am-intermission;  and  Sundays  from  12  noon-intermission. 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a  healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated  areas  only.  For  the 
purpose  of  this  policy,  “smoking"  includes  such  tobacco  products  as  cigarettes,  cigars,  and  pipes,  as  well  as  the 
use  of  e-cigarettes,  regardless  of  whether  they  include  tobacco. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must  leave  early,  kindly  do  so 
between  works  or  at  intermission.  Except  for  water,  please  do  not  bring  food  or  beverages  into  the  Koussevitzky 
Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and  rehearsals  is  prohibited, 
and  that  video  cameras  may  not  be  carried  into  the  Music  Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and  flash  are  dis¬ 
turbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports  activities,  bikes,  scooters,  skate¬ 
boards,  hoverboards,  weapons  (except  for  on-duty  security  officers),  drones,  and  other  similar  unmanned  aircraft  are 
prohibited  from  the  Tanglewood  grounds.  Patrons  are  permitted  to  use  small,  open-sided  canopies  in  designated 
areas  of  the  lawn  provided  that  they  do  not  penetrate  grounds  infrastructure  and  do  not  unreasonably  obstruct  the 
view  of  other  lawn  patrons.  Ball  playing  is  not  permitted  on  the  Shed  lawn  when  the  grounds  are  open  for  a  Shed 
concert;  during  Shed  concerts,  children  may  play  ball  only  in  designated  areas  around  the  Visitor  Center  and  in 
the  Apple  Tree  lot  near  Ozawa  Hall,  but  only  if  such  activity  does  not  disturb  performances,  rehearsals,  or  patrons 
sitting  on  the  lawn.  Shirts  and  shoes  must  be  worn  inside  concert  halls.  No  areas  of  the  lawn  may  be  cordoned 
off  for  any  reason.  Please  also  note  that  patrons  assume  responsibility  for  properly  securing  their  lawn  equip¬ 
ment,  and  for  any  damages  to  persons  or  property  arising  from  the  use  of  such  equipment  at  Tanglewood. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular  phones,  pagers, 
watch  alarms,  and  tablets  are  switched  off  during  concerts,  as  well  as  all  other  texting  and  electronic  devices. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material;  unauthorized  ticket 
resales;  animals  other  than  approved  service  animals;  motorized  vehicles  other  than  transport  devices  for 
use  by  mobility-impaired  individuals. 

For  the  safety  and  security  of  our  patrons,  we  reserve  the  right  to  inspect  all  bags,  purses,  backpacks,  and  other 
items  brought  onto  the  Tanglewood  grounds. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Welcome  Center  (Main  Gate), 
Visitor  Center  (Tappan  Manor  House),  and  the  new  Linde  Center  for  Music  and  Learning,  as  well 
as  at  the  Bernstein  Gate,  Highwood  Gate,  and  Lions  Gate,  or  by  calling  (413)  637-5180.  For  weekly 
pre-recorded  program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10am-6pm  Monday  through  Friday  (extended  through  intermission 
on  concert  evenings) ;  Saturday  from  9am  through  intermission  of  the  evening  concert;  and  Sunday 
from  10am  through  intermission  of  the  afternoon  concert.  Payment  may  be  made  by  cash,  personal 
check,  or  major  credit  card.  Tickets  may  also  be  purchased  at  the  Symphony  Hall  box  office  in  Boston, 
Monday  through  Friday  from  10am-5pm.  To  charge  tickets  by  phone  using  a  major  credit  card,  please 
call  SYMPHONYCHARGE  at  888-266-1200  or  in  Boston  at  617-266-1200.  Tickets  can  also  be  ordered 
online  at  tanglewood.org.  Please  note  that  there  is  a  service  charge  for  all  tickets  purchased  by  phone 
or  online. 

TANGLEWOOD.ORG  provides  up-to-date  information  on  all  Boston  Symphony  Orchestra  and 
Tanglewood  Music  Center  activities  at  Tanglewood.  TLI.ORG  provides  information  about  Tanglewood 
Learning  Institute  activities.  The  free  BSO  APP  is  available  from  Google  Play  on  Android  devices  and 
from  the  App  Store  on  Apple  devices. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate,  Ozawa  Hall,  and 
the  Linde  Center  for  Music  and  Learning.  Wheelchair  service  is  available  at  the  Main  Gate,  Ozawa 
Hall,  and  Linde  Center,  and  at  the  reserved-parking  lots.  Accessible  restrooms,  pay  phones,  and  water 
fountains  are  located  throughout  the  Tanglewood  grounds.  Assistive  listening  devices  are  available  at 
the  Koussevitzky  Music  Shed,  Seiji  Ozawa  Hall,  and  the  Linde  Center;  please  speak  to  an  usher.  To 
purchase  tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about 
disability  services,  please  call  (617)  638-9431,  e-mail  access@bso.org,  or  visit  tanglewood.org/access. 


FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  Highwood 
Manor  House,  Cindy’s  Cafe  at  the  new  Linde  Center  for  Music  and  Learning,  and  at  other  locations  as 
noted  on  the  map.  Cindy’s  Cafe  is  open  Sundays-Fridays  from  noon-2:30pm  and  evenings  when  there 
is  a  concert  in  Ozawa  Hall.  The  Tanglewood  Cafe  is  open  on  Saturdays  from  9am-2 :30pm;  on  Shed 
concert  evenings  Fridays  and  Saturdays  through  intermission;  and  on  Sundays  from  noon  through 
intermission.  The  Tanglewood  Grille,  Shed  Snack  Bar,  and  Shed  Beer  Garden  are  open  through 
intermission  when  Tanglewood  is  open  for  Shed  concerts.  The  Ozawa  Snack  Bar  is  open  when  the 
grounds  are  open  for  Ozawa  Hall  concerts.  Highwood  Manor  House  is  open  prior  to  BSO  concerts 
for  dinner  on  Friday  and  Saturday,  and  for  Sunday  brunch;  please  call  413-637-4486  for  reservations  at 
least  48  hours  in  advance.  Visitors  are  invited  to  picnic  before  concerts.  Meals-To-Go  may  be  ordered 
by  calling  413-637-5152,  or  visit  tanglewood.org/dining  for  online  ordering  or  more  details. 

LAWN  TICKETS:  Undated  lawn  tickets  for  Tanglewood  concerts  may  be  purchased  in  advance  at 
the  Tanglewood  box  office.  Lawn  Pass  Books  offer  eleven  tickets  for  the  price  of  ten.  Note  that  these 
tickets  are  not  valid  for  Popular  Artists  or  Tanglewood  Learning  Institute  events.  LAWN  TICKETS 
FOR  ALL  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX  OFFICE, 
subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawn  ticket  and  the  price  of 
the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  BSO  and  Pops  concerts,  and  Ozawa  Hall 
recitals,  children  age  seventeen  and  younger  are  offered  special  lawn  tickets  to  attend  Tanglewood 
concerts  FREE  OF  CHARGE.  Up  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian 
for  each  concert,  but  please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn. 
Please  note,  too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji 
Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized 
children’s  groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston, 
(617)  638-9345,  for  special  rates.  For  Popular  Artists  concerts,  free  lawn  tickets  are  available  only  for 
children  under  age  2. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  crafts  activities 
supervised  by  BSO  staff,  is  offered  at  9:30  a.m.  on  Saturdays  and  noon  on  Sundays.  Further  information 
about  Kids’  Corner  is  available  at  the  Tanglewood  Visitor  Center.  Tickets  to  the  Sunday  concert  or 
Saturday-Morning  Rehearsal  are  required. 

SATURDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  public,  with 
reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $34  (front  and  boxes)  and  $24 
(rear);  lawn  tickets  are  $14.  A  half-hour  Pre-Rehearsal  Talk  is  offered  free  of  charge  to  all  ticket  holders, 
beginning  at  9:30  a.m.  in  the  Shed. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the  guide  at 
the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events) . 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic  space 
to  Tent  Members  on  concert  days.  Tent  Membership  is  a  benefit  available  to  donors  through  the 
Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS,  which  remain  open  during  performances,  sell  adult  and  children’s 
leisure  clothing,  accessories,  posters,  stationery,  CDs,  and  gift  items.  Glass  House  Main  Gate  is  open 
Monday-Thursday  from  10am-4pm;  Friday  from  10am  until  30  minutes  after  the  evening  concert; 
Saturday  from  9am  until  30  minutes  after  the  evening  concert;  and  Sunday  from  12  noon-5pm.  Glass 
House  Highwood  Gate  is  open  Friday  from  5:30pm  through  post-concert;  during  the  Saturday-Morning 
Rehearsals  and  Saturday  evenings  from  5:30pm  until  after  the  evening  concert;  Sunday  from  12  noon- 
5pm;  and  on  Ozawa  Hall  concert  evenings  through  intermission. 

THE  BSO  FREQUENTLY  RECORDS  CONCERTS  or  portions  of  concerts  via  hand-held  or  robotic 
cameras  for  archival  and  promotional  purposes.  Please  be  aware  that  your  presence  at  Tanglewood 
acknowledges  your  consent  to  such  photography,  filming,  and  recording  for  possible  use  in  any  and 
all  media. 

TANGLEWOOD  HAS  A  ZERO  TOLERANCE  POLICY  for  harassment  of  any  kind,  including  but  not 
limited  to  race,  national  origin,  gender,  gender  identity,  gender  presentation,  sexual  orientation, 
age,  disability,  religion,  and  citizenship.  Harassment  includes  but  is  not  limited  to  stalking,  verbal 
or  physical  intimidation,  offensive  verbal  comments,  physical  assault  and/or  battery,  inappropriate 
physical  contact,  and  unwelcome  physical  attention.  If  you  are  made  to  feel  uncomfortable  or  unsafe, 
please  immediately  report  any  concerns  to  Tanglewood  staff  or  security  personnel  so  appropriate 
action  can  be  taken. 
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This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 


A  Blueprint  for  Excellence 

The  Evolution  of  the  Tanglewood  Campus 

To  provide  historical  context  relevant  to  the  inaugu¬ 
ration  this  summer  of  the  new  Linde  Center  for 
Music  and  Learning,  this  summer’s  special  focus 
exhibit  at  the  Tanglewood  Visitor  Center  draws 
upon  the  BSO  Archives’ 
extensive  collection  of 
photographs,  architectural 
plans,  and  other  memo¬ 
rabilia  documenting  the 
evolution  of  the  Tangle¬ 
wood  grounds  from  1937 
to  the  present. 

Besides  documenting  the 
origins  and  early  owner¬ 
ship  of  the  Tanglewood 
and  adjacent  Highwood 
estates,  the  exhibit  explores 


The  lowering  by  crane  of  a  steel  arch  to 
form  the  roof  of  Seiji  Ozawa  Hall,  1993 
(Walter  H.  Scott) 


Photo,  c.1950,  of  the  Theatre-Concert  Hall, 
which  was  completed  In  1941  (Egone) 


the  early  development  of  the  Tanglewood  grounds,  and  the 
construction  from  the  late  1930s  through  the  1940s  of  the 
Shed,  Theatre-Concert  Hall,  Chamber  Music  Hall,  and  Main  Gate  area,  all  designed 
originally  by  Finnish  architect  Eliel  Saarinen  and  his  son  Eero  Saarinen. 

Also  included  in  the  exhibit  are  materials  pertinent  to  the  integration  of  the  Tangle¬ 
wood  and  Highwood  estates  following  the  BSO’s  purchase  of  Highwood  in  1986, 
which  allowed  not  only  for  the  merging  of  the  two  properties,  but  for  the  construction 
of  Seiji  Ozawa  Hall,  designed  by  William  Rawn  Associates,  and  the  creation  of  the 
Tanglewood  Music  Center’s  Leonard  Bernstein  Campus — ultimately  setting  the  stage 
for  this  summer’s  inauguration  of  both  the  new  Linde  Center  for  Music  and  Learning, 
also  designed  by  William  Rawn  Associates, 
and  the  Tanglewood  Learning  Institute. 


Tanglewood's  Main  Gate  as  completed  originally 
in  1948  (Howard  S.  Babbitt) 


Aerial  view  from  the  1950s  of  Tanglewood  and  the  neighboring 
Highwood  estate  (photographer  unknown) 


YOU  DON’T  HAVE 
TO  STAY  TO  GET  AWAY 

The  Courtyard  at  The  Red  Lion  Inn 

is  one  of  the  Berkshires’  true  summer  pleasures.  Whether  you’re  a  guest, 
or  live  around  the  corner,  the  flower-filled,  casual  dining  spot  offers  you  a  taste 
of  the  regions  favorite  season.  The  menu  features  al  fresco  dining  with  traditional 
Red  Lion  favorites,  as  well  as  seasonal  specialties.  So  why  not  laze  away  a  sun-drenched 
afternoon  under  an  umbrella?  Or  spend  your  evening  sipping  on  a  drink  and  star  gazing 
The  Courtyard  is  the  perfect  haven  from  the  everyday  world. 

Open  June  through  September. 


THE  RED  LI9N  INN 

est.  1773 

30  Main  Street ,  Stockbridge 

redlioninn.com 


Illustration  by  Ryan  McMenamy 


YOU  MAY  APPROACH  THE  BENCH 


When  you  need  counsel,  experience  and  skill  come  first.  We  have  exactly 
what  you  need  right  here  in  the  Berkshires  -  top  representation  for 
businesses,  individuals  and  institutions,  including  the  BSO. 

COHEN  |  KINNE  VALICENTI  |  COOK  LLP 
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t(*  jffcC Vc/fttiul 


to 


/Art/k  4/n/  <1/  ffhikim:  Ih 


hr, u /Mill  ti'w<-ln  inui^iihil/U 


m  Mam  Slrtvt 
Crt?.ir  Barringti  >n 


M*  II 


41  i-528-fc282 
mc2  jewel  s.com 


and  the  Kimbell  Art  Museum,  Fort  Worth,  Texas.  This  exhibition  is  supported  by  an  indemnity 
from  the  Federal  Council  on  the  Arts  and  the  Flumanities.  The  Clark’s  summer  2019  exhibitions 
and  programs  are  made  possible  in  part  by  generous  support  from  Denise  Littlefield  Sobel. 


Williamstown,  Massachusetts 


Presentation  of  Renoir:  The  Body,  The  Senses  at  the  Clark  is  generously  supported  by  Robert 
and  Martha  Berman  Lipp,  Acquavella  Galleries,  and  the  Robert  Lehman  Foundation. 


clarkart.edu 


Pierre-Auguste  Renoir,  Seated  Bather  (detail),  c.  1883-84.  Harvard  Art  Museums/Fogg  Museum,  Bequ 
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SEIJI  OZAWA  HALL  AT  TANGLEWOOD 

25th  Anniversary  Season 
August  5  -  August  18,  2019 

Table  of  Contents 


Monday,  August  5,  8pm 

2  TANGLEWOOD  MUSIC  CENTER  CHAMBER  ORCHESTRA 

NATHAN  ASPINALL  and  KILLIAN  FARRELL,  conductors 
OLIVIA  COSIO  and  EDWARD  VOGEL,  vocal  soloists 
Music  of  Haydn,  Eisler,  and  Tchaikovsky 

Tuesday,  August  6,  8pm 
9  EMANUEL  AX,  piano 

LEONIDAS  KAVAKOS,  violin 
YO-YO  MA,  cello 

An  evening  of  Beethoven  piano  trios 

Wednesday,  August  7,  8pm 
1 7  YEFIM  BRONFMAN,  piano 

All-Beethoven  program 

Tuesday,  August  13,  8pm 
23  LEONIDAS  KAVAKOS,  violin 

EMANUEL  AX,  piano 
An  evening  of  Beethoven  violin  sonatas 

Thursday,  August  15,  8pm 
28  THE  KNIGHTS 

ERIC  JACOBSEN,  conductor 
GIL  SHAHAM,  violin 

Music  of  Ligeti,  Brahms,  Gyorgy  Kurtag,  and  Kodaly 
Sunday,  August  18,  8pm 

39  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

GIAN CARLO  GUERRERO,  NATHAN  ASPINALL,  and 
KILLIAN  FARRELL,  conductors 
ELENA  VILLALON,  vocal  soloist 
Music  of  Sibelius,  Hindemith,  and  Mahler 
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SEIJI  OZAWA  HALL 

Monday,  August  5,  8pm  ~  ” 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


TANGLEWOOD  MUSIC  CENTER  CHAMBER  ORCHESTRA 
TMC  Fellow  NATHAN  ASPINALL,  conductor  (Haydn) 

TMC  Fellow  KILLIAN  FARRELL,  conductor  (Eisler) 

TMC  Vocal  Fellow  OLIVIA  COSIO,  mezzo-soprano 
TMC  Vocal  Fellow  EDWARD  VOGEL,  baritone 

HAYDN  "Arianna  a  Naxos,"  Cantata 

(arr.  Sigismund  von  Neukomm) 

OLIVIA  COSIO,  mezzo-soprano 

NATHAN  ASPINALL  conducting 

Stephanie  Blythe  (TMC  faculty) ,  coach 
Corinne  Penner,  rehearsal  pianist 

EISLER  "Ernste  Gesange,"  for  baritone  and  strings 

Vorspiel  und  Spruch  [Prelude  and  Motto] 

Asyl  [Refuge] 

Traurigkeit  [Sorrow] 

Verzweiflung  [Despair] 

An  die  Hoffnung  [To  Hope] 

XX.  Parteitag  [20th  Party  Congress] 

Komm  ins  Offene,  Freund!  [Come  into  the  clearing,  Friend!] 
Epilog  [Epilogue] 

EDWARD  VOGEL,  baritone 
KILLIAN  FARRELL  conducting 

Tony  Arnold  (TMC  faculty),  coach 
Tomomi  Sato,  rehearsal  pianist 

Please  note  that  texts  and  translations  are  being  distributed  separately. 


{Intermission} 


TCHAIKOVSKY  Serenade  in  C  for  Strings,  Opus  48 
(performed  without  conductor) 

Pezzo  in  forma  di  Sonatina:  Andante  non 
troppo — Allegro  moderato 
Valse:  Moderato,  tempo  di  valse 
Elegia:  Larghetto  elegiac 

Finale,  Tema  Russo:  Andante — Allegro  con  spirito 
Edward  Gazouleas  (TMC  faculty) ,  coach 
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NOTES  ON  THE  PROGRAM 


Joseph  Haydn  (1732-1809) 

"Arianna  a  Naxos,"  Cantata 

Ariadne  was  the  daughter  of  Pasiphae  and  of  Minos,  King  of  Crete.  She  fell  in  love 
with  Theseus,  the  Athenian  hero  who  had  come  to  Crete  to  kill  the  Minotaur,  a  crea¬ 
ture  part  bull  and  part  man,  sired  on  Pasiphae  (who  disguised  herself  as  a  cow  for 
the  occasion)  by  a  white  sacrificial  bull  and  now  demanding  the  sacrifice  every  nine 
years  of  seven  Athenian  boys  and  seven  girls.  Stringing  a  thread,  Ariadne  helped 
Theseus  to  escape  from  the  labyrinth  where  he  had  slain  the  Minotaur.  Here 
the  legends  diverge.  According  to  the  version  in  Haydn’s  cantata,  which  is 
the  one  also  familiar  from  von  Hofmannsthal’s  and  Strauss’s  opera  Ariadne 
auf  Naxos,  Theseus  and  Ariadne  went  to  Naxos,  an  island  in  the  Aegean 
sea.  There  Theseus  abandoned  Ariadne  and  returned  to  Athens;  the  cantata 
begins  at  the  moment  when  Ariadne  wakes  to  discover  that  she  is  alone. 

The  nearest  we  can  come  to  dating  Haydn’s  affecting  scena  for  soprano 
and  keyboard  is  his  reference  to  it  in  a  letter  of  February  9,  1790:  he  hopes 
that  Peperl  (Josephine),  the  daughter  of  his  beloved  friend  Marianna  von 
Genzinger,  sings  it  often  so  as  to  remember  him  during  his  absence  at  Eszterhaza. 

We  know,  too,  that  Haydn  took  it  to  London  with  him  the  following  year  and  that 
at  one  of  his  first  concerts  he  accompanied  the  castrato  Gasparo  Pachierotti  in  it. 
“Haydn’s  cantata  will  accordingly  be  the  musical  desideratum  for  the  winter,”  wrote 
the  reporter  of  the  Morning  Chronicle.  “The  modulation  is  so  deep  and  scientific,  so 
varied  and  agitating,  that  the  audience  was  thrown  into  ecstasies.  Every  fibre  was 
touched  by  the  captivating  energies  of  the  passion,  and  Pachierotti  was  never  more 
successful.” 


Nor  was  the  success  in  London  unique,  for  “ Meine  Liebe  Arianna ,”  as  Haydn  calls  her, 
was  often  sung  and  repeatedly  published.  The  most  famous  singer  of  the  cantata 
must  have  been  Emma,  Lady  Hamilton,  mistress  to  Lord  Nelson:  on  September  3, 
1800,  Haydn  writes  to  his  Vienna  publisher,  Artaria,  asking  for  a  copy — he  finds  he 
has  none — because  “die  Mylady  Hamilton”  is  coming  to  Eisenstadt  on  the  6th  and 
has  sent  word  that  she  wishes  to  sing  it. 

Twice  Haydn  comes  to  rest  in  a  formal  aria,  at  “Dove  sei,  mio  bel  tesoro?”  and  for 
the  close,  “Ah,  che  morir  vorrei.”  But  the  center  of  gravity  is  in  the  recitative,  indeed 
so  “varied  and  agitating,”  so  delicately  responsive  to  each  stage  of  Ariadne’s  journey 
from  trust  through  wonder  and  rage  to  despair,  so  powerful  in  harmony,  especially 
at  Ariadne’s  ascent  of  the  rock  to  gain  her  fatal  view  of  the  harbor,  and  so  confident 
in  the  combined  passion  and  intelligence  of  a  great  singer. 


MICHAEL  STEINBERG 

Michael  Steinberg  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976 
to  1979,  and  later  of  the  San  Francisco  Symphony  and  New  York  Philharmonic. 


Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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Hanns  Eisler  (1898-1962) 

"Ernste  Gesange"  ("Serious  Songs") 


Hanns  Eisler’s  last  work,  Ernste  Gesange  ( Serious  Songs),  draws  together  the  many 
contradictions  that  defined  Eisler’s  life:  a  desperate  need  for  change  and  the  lure 
of  the  past,  idealism  and  cynicism,  hope  and  despair.  The  seven  songs  seem  Eisler’s 
attempt  to  process  a  series  of  crushing  misfortunes — his  deportation  from  the 
United  States  in  1948,  the  death  of  his  dear  friend  and  collaborator  Bertolt 
Brecht  in  1956,  and  the  shocking  revelations  of  the  20th  Congress  of  the 
Communist  Party  of  the  Soviet  Union  in  1956,  in  which  Nikita  Khrushchev 
famously  denounced  the  crimes  of  Joseph  Stalin.  The  Congress  shook  Eisler, 
a  lifelong  Communist,  deeply.  Having  grown  up  in  the  decadence  of  pre¬ 
war  Europe,  and  indeed  having  fought  on  the  front  lines  of  World  War  I, 
Eisler  felt  a  powerful  need  for  change,  and  looked  to  Communism  as  a  way 
to  repair  the  crushing  economic  inequality  and  petty  government  infighting 
that  had  resulted  in  poverty  and  unprecedented  loss  of  life.  Eisler  paid  dearly 
for  these  views:  he  was  a  refugee  for  the  greater  part  of  his  life,  fleeing  the 
Nazis  in  1938  only  to  be  expelled  from  America  ten  years  later.  Thus,  the 
Ernste  Gesange  express  profound  feelings  of  alienation  and  sorrow  as  Eisler  grapples 
with  his  exile,  loneliness,  and  the  failure  of  his  idealism.  He  described  these  songs 
as  a  kind  of  emotional  cycle,  charting  the  progression  of  “reflection — deliberation — 
depression — recovery — and  reflection  again.”  Circumspect  even  in  his  depression, 
and  far  from  self-pitying,  he  was  firm  that  the  work  had  to  address  every  step  of  this 
process,  saying,  “It  has  to  be  done  that  way,  otherwise  it’s  no  good.  You  can’t  always 
write  optimistic  songs;  in  concrete  situations  you  must  describe  the  ups  and  downs, 
extol  or  report  them.”  With  these  songs  written  at  the  end  of  his  life,  Eisler  sought 
to  balance  hope  in  the  future  with  sorrow  for  the  present. 


Just  as  the  Ernste  Gesange  express  emotional  and  political  contradictions,  they  also 
exemplify  Eisler’s  uneasy  relationship  with  both  the  musical  past  (the  opulent  music 
of  Mahler,  Strauss,  and  Wagner)  and  the  elitism  of  the  new  Modernist  movement. 
After  completing  his  service  in  World  War  I,  Eisler  studied  composition  with  Arnold 
Schoenberg.  Schoenberg  was  then  in  the  process  of  upending  the  musical  establish¬ 
ment  with  his  twelve-tone  system,  rejecting  the  limitations  of  traditional  harmony 
and  tonality  in  favor  of  a  music  entirely  new.  The  prospect  of  a  music  at  odds  with 


The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood  campus. 
Tours  last  approximately  one  hour  and  include  visits 
to  the  Koussevitzky  Music  Shed,  Ozawa  Hall,  the 
Linde  Center  for  Music  and  Learning,  the  Visitor 
Center  history  rooms,  and  more.  Tours  begin  at  the 
Tanglewood  Visitor  Center,  rain  or  shine. 

No  reservation  required.  Please  call  413  637-5393  or 
e  mail  bsav@bso.org  for  more  information. 


Public  tours  begin  on  July  6  and 
conclude  August  25. 

Tuesdays:  1:30pm 
Wednesdays:  10:30am 
Saturdays:  1:30pm 
Sundays:  12:30pm  (for  that  day’s 
BSO  concert  ticket  holders  only) 
Schedule  subject  to  change 
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the  excesses  of  the  19th-century  aesthetic  was  initially  attractive  to  the  young  Eisler, 
who  until  his  dying  day  believed  that  one  “must  purge  himself  of  the  past  in  order 

to  look  clearly  and  cleanly  to  the  future _ Anyone  who  does  not  do  so  will  unques- 

tioningly  regurgitate  a  smarmy  optimism.”  Indeed,  Schoenberg’s  music  did  create  a 
wider  range  of  musical  tools  with  which  to  express  complex  and  difficult  emotion; 
but  Eisler  soon  became  uncomfortable  with  the  elitism  of  Schoenberg’s  music  and 
its  lack  of  political  relevance.  Befriending  Bertolt  Brecht,  Eisler  spent  the  rest  of  his 
career  composing  music  accessible  to  a  wider  audience,  writing  for  film,  television, 
movies,  and  political  movements,  much  to  the  chagrin  of  his  former  teacher. 

Nevertheless,  Eisler  did  not  entirely  reject  any  one  period  or  style.  The  Ernste  Gesange 
hearken  back  to  Romanticism  in  both  title  and  text:  Eisler  named  the  work  after 
Brahms’s  Ernste  Gesange  for  bass  and  piano  and  chose  poetry  by  early-19th-century 
writers  like  Friedrich  Holderlin  and  Giacomo  Leopardi.  In  terms  of  its  music,  the 
work  alternates  between  the  pointed,  dissonant  music  of  Schoenberg,  the  lush 
orchestrations  of  Brahms  and  Mahler,  and  the  lyric,  sordid  jaunt  of  German  cabaret. 
The  opening  “Vorspeil  und  Spruch”  (“Prelude  and  Motto”)  establishes  a  harsh, 
atonal  atmosphere  that  is  immediately  dispersed  by  the  lyric,  wandering  “Asyl” 
(“Refuge”),  which  is  again  reformed  into  the  melancholic  and  melodic  “Traurigkeit” 
(“Sorrow”).  Though  strikingly  varied,  the  work  is  not  stylistically  confused:  Eisler 
seems  to  meld  all  of  these  disparate  styles  to  encompass  all  of  the  disparate  emotions 
he  explores — nostalgia,  grief,  idealism,  optimism,  contempt,  fear,  and  hope.  The 
fifth  movement,  “XX.  Parteitag”  (“20th  Party  Congress”),  perhaps  shows  Eisler’s 
intention  more  clearly  than  any  other — a  hopeful  lament  in  which  he  seems  to  recall 
the  guiding  purpose  of  both  his  ideology  and  his  music,  attempting  to  build  a  world 
that  makes  possible  “the  barely  dreamed-of  happiness,  to  live  without  fear.” 

KATHERINE  HORGAN 

Katherine  Horgan  is  Printed  Programs  Coordinator  for  the  Tanglewood  Music  Center. 


Pyotr  Ilyich  Tchaikovsky  (1840-1893) 

Serenade  in  C  for  strings,  Opus  48 

Tchaikovsky  spent  most  of  the  year  1880  in  the  country,  part  of  the  time  installed 
at  Simaki,  a  small  house  on  one  of  the  estates  of  his  patroness  Nadezhda  von  Meek. 
He  was  supposed  to  write  a  piece  of  music  for  the  twenty-fifth  anniversary  of  Tsar 
Alexander  II’s  accession  to  the  throne,  inasmuch  as  the  government  hoped  to  gen¬ 
erate  a  little  enthusiasm  for  the  ruler,  who  had  recently  been  the  object  of  some 
assassination  attempts.  The  original  plan  was  for  a  series  of  staged  tableaux 
accompanied  by  music,  each  scene  to  be  set  by  a  different  composer,  chosen 
by  lot.  Tchaikovsky,  to  his  chagrin,  drew  as  his  subject  “Montenegrin  villagers 
receiving  news  of  Russia’s  declaration  of  war  on  Turkey.”  Not  surprisingly, 
he  felt  unable  to  do  anything  with  such  a  topic,  and  his  creative  inertia  gave 
way  to  a  variety  of  activities  that  helped  him  avoid  composing:  revising  earlier 
works,  proofreading  scores,  making  fair  copies  of  recently  composed  songs, 
and  renewing  his  study  of  English  in  hopes  of  eventually  being  able  to  read 
his  favorite  English  authors,  Dickens,  Thackeray,  and  Shakespeare. 

Finally,  while  living  at  Kamenka,  the  home  of  his  sister  and  her  family,  he 
began  work  on  a  composition  for  the  Silver  Jubilee  Exposition,  an  overture  deal¬ 
ing  with  Napoleon’s  invasion  of  Russia  in  1812.  At  the  same  time,  and  purely  for 
his  own  satisfaction,  he  wrote  a  Serenade  for  string  orchestra,  a  late  19th-century 
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equivalent  of  the  Classical  divertimento.  The  Serenade  was  completed  on  November 
4;  the  1812  Overture  followed  it  two  weeks  later.  Tchaikovsky  summed  up  his  own 
feelings  about  the  autumn’s  harvest  of  music  in  a  blunt  comparison:  “The  Overture 
will  be  very  loud,  noisy,  but  I  wrote  it  without  any  warm  feelings  of  love  and  so  it  will 
probably  be  of  no  artistic  worth.  The  serenade,  however,  I  wrote  from  inner  compul¬ 
sion — a  piece  from  the  heart,  and  so,  I  venture  to  say,  it  does  not  lack  artistic  worth.” 

Both  works  have  long  been  among  the  popular  favorites  of  Tchaikovsky’s  output — 
the  1812  Overture  with  its  glorious  bombast,  the  Serenade  for  Strings  with  its  freshness 
and  charm,  its  brilliant  string  writing,  its  graceful  waltz  of  a  character  Tchaikovsky 
made  entirely  his  own,  its  richly  expressive  elegy,  and  its  lively  finale  based  on  one 
of  those  Russian  folk  tunes  that  reiterates  over  and  over  a  simple  melodic  gesture, 
allowing  the  composer  to  deploy  his  substantial  skills  as  an  arranger  to  ring  the 
changes  on  the  obstinate  little  fragment  of  tune  as  it  gets  ever  livelier. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 


Artists 

Nathan  Aspinall 

Nathan  Aspinall  is  currently  associate  conductor  of  the  Jacksonville  Symphony  Orches¬ 
tra,  his  recent  performances  in  that  position  having  included  Handel’s  Messiah , 
Prokofiev’s  complete  ballet  Cinderella ,  and  a  tour  of  South  Florida  with  pianist 
Bezhod  Abduraminov,  their  program  including  Shostakovich’s  Symphony  No.  5 
and  Rachmaninoff’s  Piano  Concerto  No.  3.  Mr.  Aspinall  previously  held  the 
position  of  Young  Conductor  with  the  Queensland  Symphony  Orchestra,  where 
he  assisted  chief  conductor  Johannes  Fritzsch  and  visiting  guest  conductors, 
and  conducted  concerts  for  the  education  series.  He  studied  horn  and  con¬ 
ducting  at  the  University  of  Queensland  and  upon  graduation  was  awarded 
the  Hugh  Brandon  Prize.  In  2012  he  attended  the  Aspen  Music  Festival,  study¬ 
ing  with  Robert  Spano  and  Hugh  Wolff.  He  was  awarded  the  Robert  J.  Harth 
Conducting  Prize,  inviting  him  to  return  to  Aspen  in  2013.  Nathan  Aspinall 
has  conducted  the  Atlanta,  Sydney,  Adelaide,  Queensland,  and  Tasmanian  symphony 
orchestras  and  the  Queensland  Conservatorium  Chamber  Orchestra,  and  has  served 
as  assistant  conductor  for  Opera  Queensland.  Festival  master  classes  and  appearances 
have  included  the  Cabrillo  Festival  of  Contemporary  Music,  Oregon  Bach  Festival,  and 
the  Tanglewood  Music  Center  Conducting  Seminar.  During  the  2018-19  season,  he  will 
lead  the  Jacksonville  Symphony  in  two  masterworks  subscription  programs  and  tour  with 
the  orchestra  and  organist  Cameron  Carpenter  to  the  Kravis  Center  in  West  Palm 
Beach,  Florida.  This  summer  at  the  Tanglewood  Music  Center  he  is  the  recipient  of  the 
TMC’s  Edward  H.  and  Joyce  Linde  Fellowship.  Nathan  Aspinall  studied  orchestral  con¬ 
ducting  with  Hugh  Wolff  at  New  England  Conservatory  in  Boston. 
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Killian  Farrell 


The  Irish  conductor  and  pianist  Killian  Farrell  has  been  engaged  as  conductor  and 
pianist  since  September  2017  at  Theater  Bremen  in  Germany,  where  in  the  coming 
season  he  conducts  productions  of  Der  Rosenkavalier  and  Jenufa.  He  studied 
musicology  in  Trinity  College  Dublin,  followed  by  training  as  a  Young  Artist 
at  the  National  Opera  Studio  in  London.  Further  artistic  impulses  came  from 
his  time  as  a  Britten-Pears  Young  Artist  in  Aldeburgh  and  as  a  Laureate  of  the 
Academie  du  Festival  d  Aix-en-Provence.  Recent  highlights  included  his  debut 
at  Dutch  National  Opera,  conducting  Donnacha  Dennehy’s  The  Second  Violinist. 
This  coming  season  he  will  make  concert  debuts  with  the  Ulster  Orchestra 
and  the  Bremen  Philharmonic,  among  others.  As  a  piano  accompanist  his 
engagements  have  included  performances  at  the  Aldeburgh  Festival  and  Royal 
Overseas  League.  He  is  very  grateful  to  the  Bryden  Thomson  Trust  for  their 
support  of  his  professional  development.  He  is  recipient  this  summer  of  the  TMC’s 
Maurice  Abravanel  Scholarship/ Evelyn  and  Phil  Spitalny  Fellowship. 


Olivia  Cosio 

Originally  from  San  Francisco,  mezzo-soprano  Olivia  Cosio  is  a  master  of  music  student 
at  Juilliard,  where  she  studies  with  Robert  C.  White  and  previously  studied  with  the 
late  Sanford  Sylvan.  As  a  2018  Vocal  Fellow  at  the  Tanglewood  Music  Center, 
she  performed  in  Bach  cantatas  conducted  by  John  Harbison,  the  world  pre¬ 
miere  of  Michael  Gandolfi’s  In  America ,  and  the  role  of  Susie  in  Bernstein’s  A 
Quiet  Place.  Ms.  Cosio  received  her  bachelor  of  music  degree  from  the  Oberlin 
Conservatory,  where  she  studied  with  Salvatore  Champagne.  While  there,  she 
performed  operatic  roles  such  as  Cherubino  in  Mozart’s  Le  nozze  di Figaro,  Dor- 
othee  in  Massenet’s  Cendrillon,  and  Bradamante  in  Handel’s  Alcina.  She  has  par¬ 
ticipated  in  master  classes  with  such  world-renowned  artists  as  Marilyn  Horne, 
Stephanie  Blythe,  Malcolm  Martineau,  and,  at  Tanglewood  this  summer,  Renee 
Fleming.  As  a  TMC  Vocal  Fellow  this  summer,  Ms.  Cole  is  the  recipient  of  the 
Everett  and  Margery  Jassy  Fellowship/ Cynthia  L.  Spark  Scholarship. 


Edward  Vogel 

Baritone  Edward  Vogel  returns  to  the  Tanglewood  Music  Center  this  year  for  his  second 
summer  as  a  TMC  Vocal  Fellow.  A  recent  graduate  of  the  Yale  School  of  Music,  he 
studied  under  tenor  James  Taylor  and  was  a  member  of  the  Yale  Voxtet  pro¬ 
gram,  which  focuses  on  early  music,  oratorio,  and  art  song.  Since  the  summer 
of  2018  he  has  appeared  as  a  soloist  with  the  New  Haven  Symphony  Orches¬ 
tra,  the  Yale  Philharmonia,  and  Juilliard415,  Juilliard’s  historic  performance 
orchestra.  As  a  choral  singer,  Mr.  Vogel  has  performed  with  such  international 
ensembles  as  Theatre  of  Voices,  Bach  Collegium  Japan,  and  the  Yale  Schola 
Cantorum,  with  whom  he  has  participated  in  recordings  on  the  Hyperion  label. 
In  the  2019-20  season,  he  looks  forward  to  joining  the  roster  of  The  Thirteen  in 
Washington,  D.C.,  and  the  Yale  Choral  Artists,  as  well  as  making  his  debut  with 
the  Grammy-winning  ensemble  Apollo’s  Fire.  This  summer  at  the  Tanglewood 
Music  Center  he  is  the  recipient  of  the  Athena  and  James  Garivaltis  Fellowship. 


For  a  list  of  the  2019  Fellows  of  the  Tanglewood  Music  Center,  see  page  46. 
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I Ne  are  excited  to  offer  the 
latest  installment  in  the  BSO’s 
Crammy-winning  Shostakovich 
symphony  cycle  led  by 
Andris  Nelsons! 

SHOSTAKOVICH  SYMPHON I ES  6  and  7 
(“Leningrad”) 

Following  upon  their  previous  Grammy  Award-winning 
releases  on  Deutsche  Grammophon  of  Shostakovich’s 
symphonies  4. 5, 8, 9. 10,  and  11,  this  new,  two-disc 
"Under  Stalin’s  Shadow”  set  from  Andris  Nelsons  and 
the  8SO  pairs  live  performances  of  the  composer's  symphonies  6  and  7.  The  powerful  Symphony 
No.  7,  Leningrad,  from  1941,  represents  the  resistance  of  the  Russian  people  to  the  Nazi  siege  of  that 
city.  The  rarely  heard  Symphony  No.  6,  from  1939,  is  fascinatingly  multi-faceted.  Filling  out  the  set  are 
Shostakovich’s  celebratory  1954  Festive  Overture,  commissioned  by  the  Bolshoi  Theatre  to  celebrate 
the  anniversary  of  the  Bolshevik  revolution,  and  selections  from  his  inventive  incidental  music  for  a 
1941  Leningrad  production  of  Shakespeare's  King  Lear. 

Visit  our  air-conditioned  stores  at  both  the  Main  and  Highwood  Gates  and  shop  our  2019  collection, 
including  apparel,  unique  gifts,  and  great  Tanglewood  mementos.  Shop  for  yourself  or  for  someone 
special,  and  savor  the  spirit  of  Tanglewood. 

GLASS  HOUSE  MAIN  GATE 

MONDAY-THURSDAY  FRIDAY  SATURDAY  SUNDAY 

10am -4pm  10am- 30  min.  post-concert  9am- 30  min.  post-concert  noon-5pm 

GLASS  HOUSE  HIGHWOOD  GATE 
Performance  Hours 
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Tuesday,  August  6,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  DR.  BETH  SACKLER  AND  MR.  JEFFREY  COHEN  CONCERT 

EMANUEL  AX,  piano 
LEONIDAS  KAVAKOS,  violin 
YO-YO  MA,  cello 


ALL-BEETHOVEN  PROGRAM 

Piano  Trio  in  C  minor.  Opus  1,  No.  3 

Allegro  con  brio 

Andante  cantabile  con  Variazioni 
Minuetto.  Quasi  allegro 
Finale.  Prestissimo 

Piano  Trio  in  E-flat,  Opus  70,  No.  2 

Poco  sostenuto — Allegro  ma  non  troppo 
Allegretto 

Allegretto  ma  non  troppo 
Finale.  Allegro 

{Intermission} 


Piano  Trio  in  B-flat,  Opus  97,  "Archduke" 

Allegro  moderato 
Scherzo.  Allegro 

Andante  cantabile  ma  perd  con  moto — 
Allegro  moderato 


Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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NOTES  ON  THE  PROGRAM 


When  LUDWIG  VAN  BEETHOVEN  (1770-1827)  arrived  in  Vienna  in  the  early 
1790s,  he  first  made  his  reputation  as  a  piano  virtuoso,  especially  with  his  extraor¬ 
dinary  improvisations  that  could  leave  audiences  gasping  and  weeping.  When  his 
name  had  been  established  among  the  city’s  music  lovers,  he  began  meticulously 
going  about  establishing  himself  as  a  composer.  He  was  not  afraid  of  any  competi¬ 
tion,  even  that  of  his  teacher  Joseph  Haydn.  But  all  the  same,  as  he  released  his  first 
opuses  he  was  keenly  aware  of  whom  he  was  up  against. 


How  that  played  out  had  to  do  with  medium  and  genre:  in  pieces  like  string  quar¬ 
tets,  for  example,  Beethoven  knew  Haydn  owned  that  territory,  so  he  trod  carefully 
at  first.  But  in  some  places  he  felt  that  he  had  all  the  room  he  wanted.  When 
it  came  to  works  for  piano  solo,  he  believed  he  was  more  of  a  real  piano  com¬ 
poser  than  Haydn  or  Mozart,  who  had  spent  half  their  careers  writing  for 
harpsichord.  There  he  felt  free;  his  Opus  2  was  a  set  of  piano  sonatas.  Opus 
1,  meanwhile,  was  in  another  medium  his  great  predecessors  had  taken  less 
seriously:  the  piano  trio.  So  his  Opus  1  comprises  three  trios,  and  indeed,  in 
the  end  they  took  that  medium  to  a  new  level  of  ambition  and  seriousness. 

One  sign  of  that  is  that  all  three  trios  of  Opus  1,  first  performed  at  the  home 
of  their  dedicatee  Prince  Lichnowsky  and  published  in  1795,  are  in  four 
movements  rather  than  the  usual  three,  which  is  to  say  they  are  virtually  sym¬ 
phonic  in  scope.  If  the  first  two  of  the  set  sounded  bold  to  the  ears  of  the  time,  to 
our  ears  they  appear  comfortably  and  agreeably  18th-century.  But  the  Piano  Trio  in 
C  minor,  Opus  1,  No.  3,  was  another  matter.  It  is  in  C  minor,  which  here  and  later 


The  American  Icons  in  the  Berkshires 


Hancock  Shakers  Daniel  Chester  French  Edith  Wharton  Norman  Rockwell 


The  more  you  see,  the  more  you  save! 

Visit  any  American  Icon  and  use  your  receipt  to  receive  a  $3  discount 
at  the  next  Icon  you  visit.  See  all  four  Icons  and  save  $9. 

Must  present  receipt  from  initial  purchase  of  a  full-price  adult  admission  to  receive 
discount.  Cannot  t>e  combined  with  other  discounts.  Other  restrictions  may  apply 
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Beethoven  would  treat  as  a  key  of  driving,  fateful  intensity — it  is  the  key,  for  exam¬ 
ple,  of  the  Fifth  Symphony.  Here  is  the  first  appearance  in  print  of  the  fiery  and 
prophetic  quality  we  call  Beethovenian.  To  this  time  it  was  unprecedented,  for  some 
listeners  almost  frightening. 

The  first  movement  has  a  nervous  intensity  beyond  anything  of  its  time-visceral,  as 
if  Beethoven  had  reached  out  and  seized  listeners  by  the  throat.  Here  he  shows  his 
singular  skill  at  maintaining  intensity  from  beginning  to  end  of  a  movement,  with  a 
few  calm  passages  for  the  listener  to  catch  a  breath.  The  slow  second  movement  is 
a  theme  and  variations  on  a  singing  theme,  in  a  kind  of  shadowed  E-flat  major  that 
gets  darker  in  the  course  of  the  movement.  The  main  theme  of  the  third-movement 
minuet  is  in  a  driving  C  minor,  its  quiet  intensity  broken  by  fortissimo  chords  and  off¬ 
beat  accents. 


The  finale  of  the  C  minor  trio  does  not  so  much  begin  as  pounce  on  the  listener. 
We  are  off  in  another  fierce  and  obsessive  movement  that  stops  only  for  charged 
silences  that  are  shattered  by  new  explosions  of  energy.  The  coda  seems  almost  to 
unravel,  ending  on  vacantly  repeated  notes  pianissimo  in  the  strings,  sounding  not 
like  a  resolution  but  like  something  exhausted  and  defeated.  Haydn  was  so  alarmed 
by  this  piece  that  he  advised  Beethoven  not  to  publish  it.  In  fact,  it  became  the  most 
popular  of  the  set,  establishing  that  Beethoven  could  be  as  intense  on  the  page  as  he 
was  at  the  keyboard. 


The  two  piano  trios  Opus  70  were  written  in  1808,  in  his  full  maturity.  The  first 
is  the  more  famous,  called  the  Ghost  for  its  uncanny  slow  movement.  If  the  Piano 
Trio  in  E-flat,  Opus  70,  No.  2,  is  lesser-known,  it  is  in  the  end  the  more  refined  and 
enigmatic  of  the  two,  with  a  gentle,  low-key  expressiveness.  Its  color  and  character 
are  far  from  the  familiar  heroic  quality  of  Beethoven’s  works  in  E-flat  major. 
The  first  movement  has  an  emotional  ambiguity  that  moves  unpredictably 
between  tension  and  warmth.  The  strings  tend  to  a  low  register  while  the 
piano  has  a  good  deal  of  high  passagework,  making  for  striking  textures  of 
low  strings  and  high,  brilliant  piano.  Even  what  would  seem  to  be  the  bouncy 
and  happy  6/8  of  the  first  movement’s  main  theme  is  strangely  inflected  by 
the  instrumental  coloration. 

The  two  middle  movements  are  both  marked  Allegretto,  in  C  and  A-flat 
major,  respectively.  The  second  movement  is  a  set  of  double  variations  on 
contrasting  themes  that  share  material  including  a  “Scotch  snap”  figure.  The 
third  movement  is  nominally  a  scherzo  but  has  a  muted  and  introspective 
quality.  The  dashing  finale  returns  to  brilliant  piano  figures  but  remains  mostly  low 
and  subdued  in  the  strings.  A  dashing,  full-throated  coda  ends  what  is,  in  its  subtle 
way,  one  of  the  more  unusual  pieces  of  Beethoven’s  life. 


Though  legend  has  him  being  fiercely  independent,  in  fact  Beethoven  depended 
on  aristocratic  patrons,  especially  after  deafness  wrecked  his  profitable  performing 
career.  The  most  generous  of  those  patrons  was  Archduke  Rudolph,  the  brother 
of  Emperor  Joseph  II.  In  1811,  as  Beethoven  was  falling  into  a  period  of  relentless 
bad  health,  his  hearing  declining  steadily,  he  wrote  Rudolph  noting  headaches  that 
had  afflicted  him  for  weeks,  but  still,  “I  began  to  work  rather  hard;  and  one  of  the 
fruits  of  this  diligence  is  a  new  pianoforte  trio.”  In  light  of  its  stately  opening  theme 
and  its  dedication  to  Rudolph,  the  Piano  Trio  in  B-flat,  Opus  97,  came  to  be  known 
as  the  “Archduke.”  It  is  a  work  brilliant,  attractive,  and  not  at  all  turbulent,  which 
is  not  to  say  it  is  a  simple  bow  to  a  patron.  It  is  a  huge — some  forty-five  minutes — 
four-movement  work  of  surprising  contrasts. 
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Our  Will  to  Live 

\  MUSIC  •  ART  •  DRAMA 


ANDRIS 

NELSONS  v\ 

conducts  members  of  the  BSO 
performing  music  by  Terezin 
composer  HANS  KRASA 


ANNETTE  MILLER 

performs  Terezin  composer 
VIKTOR  ULLMANN'S 
setting  of  Rilke's  "The  Lay 
of  the  Love  and  Death  of 
Cornet  Christopher  Rilke  " 
with  pianist  Vytas  Baksys 
and  original  set  designs 
by  painter  DANIEL  LUDWIG 

BSO  members  premiere  a  new 
TMF  commission  by  ANDRE  PRE VI  Nr 
one  of  his  last  works. 


Mark  Ludwig 
Director 


Gala  •  November  II  •  Symphony  Hall 

5  PM  Reception  •  6:00  PM  Concert 

Dinner  honoring  Norman  L.  Eisen,  former  US  Ambassador 

to  the  Czech  Republic 


TICKETS:  tmfgala.org  |  857.222.8263 


The  mellifluous  and  expansive  opening  evaporates  momentarily  when  the  strings 
enter  on  a  poignant  note.  That  tendency  to  withdraw  inward  is  central  to  the  overall 
tone  of  this  trio.  It  is  seen  in  the  gentle  development  section  of  the  first  movement, 
the  opposite  of  the  familiar  fierce  Beethovenian  development.  It  flows  without  fan¬ 
fare  into  a  varied  recapitulation  of  the  main  theme.  The  scherzo  is  placed  as  second 
movement,  rather  than  the  usual  third,  and  involves  one  of  Beethoven’s  jokes  for 
connoisseurs:  the  theme  starts  with  a  bald  B-flat  major  scale  in  a  prancing  rhythm. 
The  mood  is  one  of  delight,  and  that  persists  through  the  middle  Trio  section, 
whose  theme  traces  a  bald  chromatic  scale. 

For  slow  movement  there  is  a  warm  and  gorgeous  set  of  variations,  its  theme  one  of 
the  singing  chorale  melodies  that  were  to  become  a  signature  of  Beethoven’s  late 
style.  Here  the  inward  moments  of  the  earlier  movements  flower.  The  movement 
ends  with  a  varied  and  affecting  return  of  its  opening,  as  if  recalled  in  memory. 

By  this  point  it  had  become  normal  for  Beethoven  not  only  to  interweave  the  keys 
and  thematic  material  of  a  whole  work  throughout  its  course,  but  also  to  join  move¬ 
ments,  especially  the  last  two.  So  the  Andante  flows  into  a  sparkling,  dancing  finale. 
The  mood  is  cinched  at  the  end,  when  the  2/4  theme  is  remade  into  a  dashing, 
scherzo-like  6/8,  and  the  movement  races  to  a  scintillating  conclusion.  Beethoven 
played  piano  at  the  premiere  and  second  performance  of  the  Archduke  in  1814, 
when  it  was  sadly  evident  that  much  of  the  time  he  could  not  hear  what  he  was  play¬ 
ing.  He  never  performed  in  public  again. 

JAN  SWAFFORD 

Jan  Swafford  is  a  prizewinning  composer  and  writer  whose  books  include  Beethoven: 
Anguish  and  Triumph,  Johannes  Brahms:  A  Biography,  The  Vintage  Guide  to  Classical  Music,  and 
Language  of  the  Spirit:  An  Introduction  to  Classical  Music.  An  alumnus  of  the  Tanglewood 
Music  Center,  where  he  studied  composition,  he  is  currently  working  on  a  biography 
of  Mozart. 


Guest  Artists 

Emanuel  Ax 

Emanuel  Ax  studied  at  the  Juilliard  School  and  Columbia  University,  and  captured 
public  attention  in  1974  as  winner  of  the  first  Arthur  Rubinstein  International  Piano 
Competition  in  Tel  Aviv.  In  1975  he  won  the  Michaels  Award  of  Young  Concert 
Artists,  followed  four  years  later  by  the  Avery  Fisher  Prize.  His  2018-19  season 
began  with  performances  in  Vienna,  Paris,  and  London  of  the  three  Brahms 
piano  trios  with  Leonidas  Kavakos  and  Yo-Yo  Ma;  Sony  Classical  released  their 
album  of  that  music  in  2017.  Other  season  highlights  have  included  returns  to 
the  orchestras  of  Cleveland,  Chicago,  New  York,  Philadelphia,  San  Francisco, 
Los  Angeles,  Minneapolis,  Washington,  Detroit,  Pittsburgh,  Nashville,  and 
Portland  (OR),  and  to  Carnegie  Hall  for  a  recital  that  concluded  the  season. 

In  Europe  he  was  heard  in  Munich,  Amsterdam,  Berlin,  Rome,  Vienna,  and 
London,  as  well  as  on  tour  with  the  Budapest  Festival  Orchestra  in  Italy.  An 
exponent  of  contemporary  composers,  Mr.  Ax  has  had  works  written  for  him  by  John 
Adams,  Christopher  Rouse,  Krzysztof  Penderecki,  Bright  Sheng,  Melinda  Wagner, 
HK  Gruber,  and  Samuel  Adams.  A  Sony  Classical  exclusive  recording  artist  since 
1987,  he  received  Grammys  for  the  second  and  third  volumes  of  his  Haydn  piano 
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sonata  cycle.  Other  releases  include  Grammy-winning  recordings  of  the  Beethoven 
and  Brahms  sonatas  for  cello  and  piano  with  Yo-Yo  Ma,  Mendelssohn  trios  with  Yo-Yo 
Ma  and  Itzhak  Perlman,  Strauss’s  Enoch  Arden  narrated  by  Patrick  Stewart,  discs  of 
two-piano  music  by  Brahms  and  Rachmaninoff  with  Yefim  Bronfman,  the  concertos  of 
Liszt  and  Schoenberg,  three  solo  Brahms  albums,  tangos  by  Astor  Piazzolla,  and  the 
premiere  recording  of  John  Adams’s  Century  Rolls.  His  2013  recording  “Variations” 
garnered  an  Echo  Klassik  Award.  In  chamber  music  he  has  worked  regularly  with  such 
artists  as  Young  Uck  Kim,  Cho-Liang  Lin,  Yo-Yo  Ma,  Edgar  Meyer,  Peter  Serkin,  Jaime 
Laredo,  and  the  late  Isaac  Stern.  This  summer  he  was  soloist  for  Opening  Night  at 
Tanglewood  performing  Mozart’s  E-flat  piano  concerto,  K.482,  with  Andris  Nelsons 
and  the  Boston  Symphony  Orchestra.  He  appears  twice  in  Ozawa  Hall — in  a  program 
of  Beethoven  piano  trios  with  Leonidas  Kavakos  and  Yo-Yo  Ma  on  August  6,  and  in  a 
program  of  Beethoven  violin  sonatas  with  Mr.  Kavakos  on  August  13 — and  holds  the 
Sana  H.  and  Hasib  J.  Sabbagh  Master  Teacher  Chair  as  a  member  of  the  Tanglewood 
Music  Center  faculty.  He  made  his  BSO  debut  at  Tanglewood  in  August  1978  and  his 
BSO  subscription  series  debut  in  December  1980.  In  2015,  Emanuel  Ax  was  one  of  the 
Boston  Symphony  Orchestra’s  two  inaugural  Koussevitzky  Artists  at  Tanglewood. 


Leonidas  Kavakos 

Leonidas  Kavakos  is  recognized  as  a  violinist  and  artist  of  rare  quality,  known  for  his 
virtuosity  and  the  integrity  of  his  playing.  By  age  twenty-one,  Mr.  Kavakos  had  already 
won  the  Sibelius,  Paganini,  and  Naumburg  competitions.  This  success  led  to  his 
making  the  first-ever  recording  of  the  original  version  of  the  Sibelius  Violin 
Concerto  (1903/4),  which  won  the  1991  Gramophone  Concerto  of  the  Year 
Award.  He  was  named  Gramophones  Artist  of  the  Year  2014  and  in  2017  won 
the  Leonie  Sonning  Music  Prize.  In  the  2018-19  season,  Mr.  Kavakos  is  the  art- 
ist-in-residence  at  both  the  Dallas  Symphony  Orchestra  and  the  Bavarian  Radio 
Symphony  Orchestra,  appearing  in  concertos  and  in  the  dual  role  of  soloist- 
conductor  with  both  orchestras.  In  North  America,  he  performed  with  the  San 
Francisco  Symphony,  embarked  on  a  recital  tour  with  pianist  Enrico  Pace,  and 
gave  a  concert  with  Yuja  Wang  at  Carnegie  Hall.  Highlights  in  Europe  included 
a  tour  with  Emanuel  Ax  and  Yo-Yo  Ma  performing  the  Brahms  piano  trios  and  perfor¬ 
mances  as  soloist  with  the  Vienna  Philharmonic,  London  Symphony  Orchestra,  Royal 
Concertgebouw  Orchestra,  Danish  National  Symphony,  and  others.  He  also  toured 
China  giving  both  recital  and  orchestral  performances.  In  recent  years,  Mr.  Kavakos 
has  built  a  strong  profile  as  a  conductor.  This  season,  he  conducted  the  Vienna  Sym¬ 
phony  Orchestra,  Orchestra  dell’Accademia  Nazionale  di  Santa  Cecilia,  Chamber 
Orchestra  of  Europe,  and  Budapest  Festival  Orchestra.  Mr.  Kavakos  recently  signed 
an  exclusive  contract  with  Sony  Classical,  for  whom  he  has  previously  recorded  violin 
concertos  by  Mendelssohn  and  Mozart.  In  fall  2017  he  joined  Yo-Yo  Ma  and  Emanuel 
Ax  for  a  highly  successful  recording  of  the  Brahms  piano  trios  for  the  label.  Upcoming 
recording  projects  include  the  Beethoven  Violin  Concerto  and  the  complete  solo  sona¬ 
tas  and  partitas  of  Bach.  Leonidas  Kavakos  made  his  BSO  subscription  series  debut  as 
soloist  in  March  2007;  his  first  BSO  appearances  in  the  dual  role  of  conductor-soloist 
in  March  2012,  and  his  Tanglewood  debut  in  August  2014.  This  summer  at  Tangle¬ 
wood  he  performs  Beethoven  piano  trios  with  Emanuel  Ax  and  Yo-Yo  Ma  in  Ozawa 
Hall  on  August  6,  Beethoven  violin  sonatas  with  Mr.  Ax  in  Ozawa  Hall  on  August  13, 
and  appears  with  the  BSO  as  both  soloist  and  conductor  for  a  program  pairing  Bee¬ 
thoven’s  Violin  Concerto  and  Dvorak’s  Symphony  No.  7  in  the  Koussevitzky  Music 
Shed  on  August  9. 
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Yo-Yo  Ma 


Whether  performing  new  or  familiar  works  from  the  cello  repertoire,  collaborating 
with  communities  and  institutions  to  explore  culture’s  social  impact,  or  engaging 
unexpected  musical  forms,  Yo-Yo  Ma  fosters  connections  that  stimulate  the 
imagination  and  reinforce  our  humanity.  Mr.  Ma  maintains  a  balance  between 
engagements  as  a  soloist  with  orchestras,  recital  and  chamber  music  activities, 
and  collaborations  with  a  wide  circle  of  artists  and  institutions.  In  1998,  expand¬ 
ing  upon  his  belief  that  cultural  collaboration  is  essential  to  a  strong  society,  he 
established  Silkroad,  a  collective  of  artists  from  around  the  world  who  create 
music  engaging  their  many  traditions.  Yo-Yo  Ma  has  expanded  the  cello  reper¬ 
toire,  performing  lesser-known  music  of  the  20th  century  and  commissions  of 
new  concertos  and  recital  pieces  by  diverse  composers.  Among  his  many  roles, 
he  is  the  Chicago  Symphony  Orchestra’s  creative  consultant,  artistic  advisor  at 
large  to  the  John  F.  Kennedy  Center  for  the  Performing  Arts,  and  artistic  director  of 
the  Youth  Music  Culture  Guangdong  festival.  His  discography  of  over  one  hundred 
albums  includes  nineteen  Grammy-winners.  His  recent  recordings  include  “Bach 
Trios”  with  Edgar  Meyer  and  Chris  Thile,  “Brahms:  The  Piano  Trios”  with  Emanuel  Ax 
and  Leonidas  Kavakos,  and  “Six  Evolutions-Bach:  Cello  Suites.”  In  2018  he  set  out  to 
perform  J.S.  Bach’s  six  suites  for  solo  cello  in  one  sitting  in  thirty-six  locations  around 
the  world.  Born  in  Paris  to  Chinese  parents  who  later  moved  the  family  to  New  York, 
he  began  to  study  cello  at  age  four,  attended  the  Juilliard  School,  and  in  1976  graduated 
from  Harvard  University.  His  numerous  awards  include  the  National  Medal  of  the  Arts, 
the  World  Economic  Forum’s  Crystal  Award,  the  Presidential  Medal  of  Freedom,  the 
Kennedy  Center  Honor,  and  the  Avery  Fisher,  Glenn  Gould,  Leonie  Sonning,  and 
Polar  Music  prizes.  He  has  performed  for  eight  American  presidents,  most  recently  at 
the  56th  Inaugural  Ceremony  at  the  invitation  of  President  Obama.  Yo-Yo  Ma  made 
his  BSO  subscription  series  debut  in  February  1983  and  his  Tanglewood  debut  in  July 
that  year.  He  appears  three  times  at  Tanglewood  this  summer:  with  Emanuel  Ax  and 
Leonidas  Kavakos  in  a  program  of  Beethoven  piano  trios  on  August  6;  performing  the 
six  Bach  cello  suites  in  a  special  Shed  concert  on  Sunday  evening,  August  11;  and  as 
soloist  in  Schumann’s  Cello  Concerto  with  conductor  Frangois-Xavier  Roth  and  the 
BSO  on  August  18.  In  2015,  Yo-Yo  Ma  was  one  of  the  Boston  Symphony  Orchestra’s 
two  inaugural  Koussevitzky  Artists  at  Tanglewood. 
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Wednesday,  August  7,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

YEFIM  BRONFMAN,  piano 


ALL-BEETHOVEN  PROGRAM 
32  Variations  in  C  minor,  WoO  80 

Sonata  No.  6  in  F,  Opus  10,  No.  2 

Allegro 

Allegretto 

Presto 


{Intermission} 


Sonata  No.  7  in  D,  Opus  10,  No.  3 

Presto 

Largo  e  mesto 
Menuetto.  Allegro 
Rondo.  Allegro 

Sonata  No.  23  in  F  minor.  Opus  57,  "Appassionata" 

Allegro  assai 
Andante  con  moto 
Allegro  ma  non  troppo 


Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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NOTES  ON  THE  PROGRAM 


1 


LUDWIG  VAN  BEETHOVEN  (1770-1827)  grew  up  in  the  first  generation  of  pure 
pianists  and  was  determined  to  find  new  and  idiomatic  ways  to  play  and  compose 
for  the  instrument.  He  thought  of  his  keyboard  music  as  an  ongoing  exploration 
of  the  piano;  each  sonata  is  a  singular  sound  world  unto  itself.  As  a  young  virtuoso 
in  Vienna  he  hectored  piano  makers  to  give  him  more  range,  more  sound,  more 
robust  instruments.  As  a  performer  he  was  celebrated  for  his  blazing  improvisations, 
his  velocity,  his  double  and  triple  trills.  In  his  composing  the  keyboard  was  his  labo¬ 
ratory;  he  conceived  and  refined  much  of  his  music  in  improvisation. 

Beethoven  wrote  piano  sonatas  more  consistently  through  his  career  than  any  other 
genre,  so  in  them  we  see  every  stage  in  his  evolution.  In  surveying  the  thirty-two 
numbered  sonatas  it  is  worth  noting  that  during  his  life  the  genre  was  still 
considered  to  be  private  music,  played  mainly  by  accomplished  amateurs  for 
friends  and  invited  guests  in  parlors  and  music  rooms.  But  the  ambition  and 
difficulty  of  Beethoven’s  piano  sonatas  pushed  the  genre  toward  more  public 
venues.  In  the  next  generation  they  would  be  a  foundation  of  the  new  popu¬ 
lar  recitals  that  were  pioneered  by  Liszt. 


This  program  by  Yefim  Bronfman  begins  with  a  bit  of  a  rarity,  a  fascinating 
one:  the  32  Variations  in  C  minor,  from  1806.  That  tends  to  be  Beethoven’s 
most  intense  key,  and  so  it  is  here.  These  are  tiny  variations  on  a  tiny  theme, 
but  that  does  not  reflect  the  kaleidoscopic  contrasts  and  the  energy  of  these 
pieces,  which  proceed  in  movements  that  range  from  tender  to  ferocious, 
each  like  music  broken  off  of  a  larger  work.  Here  is  the  first  intimation  of  what 
will  become  the  later  19th-century  fascination  with  musical  fragments,  pieces  that 
speak  as  much  in  what  is  not  there  as  in  what  is  there,  such  as  the  Chopin  Preludes. 
Beethoven  could  improvise  variations  by  the  hour,  and  in  this  set  we  may  be  closer 
to  him  as  improviser  than  in  any  other  work.  It’s  worth  mentioning  that  he  wrote 
them  fast,  apparently  did  not  take  them  all  that  seriously,  put  them  in  print,  then 
apparently  forgot  about  them.  There’s  an  old  story  that  later  he  heard  somebody 
playing  them  and  asked  who  wrote  that.  You  did,  was  the  reply.  “Oh,  Beethoven,” 
he  groaned,  “what  an  ass  you  were  in  those  days!” 


The  three  sonatas  of  Opus  10,  from  1796-98,  amount  to  the  first  fully  mature  of 
Beethoven’s  sonatas,  on  the  verge  of  his  Second  Period.  All  of  them  have  a  singular 
expressive  palette:  sprightly  unto  jokey  outer  movements,  and  second  movements  of 
a  poignance  and  depth  that  intensifies  through  the  opus.  Beethoven  is  reaching  for 
a  new  economy  of  material,  new  pianistic  textures  and  colors,  new  kinds  of  dramatic 
continuity.  The  Sonata  No.  6  in  F,  Opus  10,  No.  2,  begins  with  a  little  hop  and  pro¬ 
ceeds  in  a  series  of  fits  and  starts,  characterizing  a  movement  wry  and  lively,  with 
moments  ironically  grand  and  ironically  furious,  the  development  section  suggesting 
a  sort  of  silent-comedy  ruckus. 

Rather  than  a  slow  movement  there  is  an  oddly  quiet  and  flowing,  pensive,  at  times 
haunted  un-scherzo,  with  occasional  jolts  of  offbeat  accents.  Its  Trio  is  long  and  solemnly 
beautiful.  Whatever  griefs  shadowed  the  scherzo,  they  are  erased  by  a  marvelously  comic 
finale,  the  main  theme  folklike  and  stamping,  and  unfolding  contrapun tally  much  of 
the  time  like  a  neo-Bach  Invention  here  charming,  there  downright  goofy.  Beethoven 
gets  plenty  of  credit  for  his  ferocity,  not  enough  for  his  equally  brilliant  comedy. 


The  Sonata  No.  7  in  D,  Op.  10,  No.  3,  echoes  the  expressive  shape  of  the  previous 
two:  the  humor  of  the  first  and  last  movements  is  ratcheted  up  further,  framing 
an  unforgettable  portrait  of  sorrow  in  the  slow  movement.  Part  of  the  effect  of  this 
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sonata  is  the  almost  absurd  stinginess  of  material:  in  the  dashing  opening,  the  first 
four  notes  (a  bit  of  descending  scale)  will  dominate  the  first  movement,  the  next 
three  notes  (a  half-step,  then  jump  of  a  third)  dominate  the  last  movement.  The 
opening  movement  is  obsessive  in  its  twitches  and  skedaddles,  rarely  able  to  escape 
its  little  scrap  of  scale  whether  running  down  or  up.  The  rush  to  the  final  cadence  is 
simply  hilarious. 

The  long  slow  movement  is  marked  Largo  e  mesto,  slow  and  mournful.  After  the 
farcical  ending  of  the  first  movement,  without  warning  arrives  one  of  the  most  tragic 
slow  movements  Beethoven  ever  wrote.  The  music  seems  locked  in  a  trance  of  sor¬ 
row,  at  once  individual  and  world-encompassing.  The  occasional  moments  of  hope 
soon  sink;  the  main  relief  is  in  bleak  silences. 


A  delicate  and  tuneful  minuet  feels  like  a  pulling-together  after  the  suffering  of 
the  slow  movement.  There  is  a  rush  of  high  spirits  in  the  middle,  abruptly  choked 
off.  The  finale  begins  with  a  couple  of  can’t-get-started  stutters  followed  by  sort  of  a 
sneeze.  The  drollery  is  back  in  an  Allegro  rondo,  the  stuttering  figure  relentless  and 
steadily  funnier,  the  past  movements  recalled,  distantly,  in  more  sober  moments  that 
don’t  seriously  impede  the  laughter. 


As  revolutionary  and  profound  as  the  earlier  Waldstein  Sonata  is  in  its  expression,  its 
pianism,  its  relentless  power,  its  dramatic  unity  from  beginning  to  end,  the  Sonata 
No.  23  in  F  minor,  Opus  57,  “Appassionata,”  is  the  dark  answer  to  the  earlier  work: 
the  Waldstein  is  a  piece  in  heroic  mode  ending  at  the  height  of  joy  music  can  con¬ 
tain;  here  the  music  comes  down  to  the  deepest  anguish.  The  Appassionata  is  a  story 
a  of  voids,  abysses,  dashed  hopes,  unyielding  despair. 


A  pianissimo  F  minor  plunge  and  rise,  answered  by  little  ambiguous  turn 
figure:  together  they  constitute  the  first  theme,  and  the  whole  sonata  flows 
from  them.  From  the  beginning  this  piece  neither  sounds  nor  looks  on  the 
page  like  any  other:  ominous  silences,  murmurs,  pulsations  with  enigmatic 
wisps  of  gestures  above  and  below.  There  are  three  themes  in  the  exposition; 
call  them  fateful,  briefly  hopeful,  driving  and  demonic.  For  the  first  time  in 
a  Beethoven  sonata  there  is  no  repeat  of  the  exposition,  as  if  those  sorrows 
would  be  unbearable  to  repeat.  The  end  is  a  stride  up  to  the  top  of  the  key¬ 
board,  then  back  down  to  the  abyss  and  a  whispering  exhaustion. 


As  happens  several  times  in  Beethoven,  the  response  to  suffering  is  a  noble,  hymn¬ 
like  movement,  this  one  Andante  con  moto  in  a  somber  D-flat  major.  The  four 
variations  describe  an  upward  rise  to  the  brilliant  top  of  the  keyboard,  but  after 
a  coda  returning  to  the  opening  theme  there  is  no  resolution.  The  slow  movement 
flows  into  the  finale,  which  begins  with  an  angry  dissonant  pounding.  Then  begins  a 
rising  and  implacable  whirlwind  that  never  slakes  in  its  path — ’’rushing  deathwards,” 
wrote  Donald  Francis  Tovey.  In  the  coda,  a  weird  stamping  dance  breaks  out,  like 
a  maddened  attempt  at  defiance,  but  the  whirlwind  rises  again,  more  furious  than 
ever,  and  the  last  hope  is  extinguished.  On  the  pianos  of  Beethoven’s  time  this  coda 
sounded  like  it  was  tearing  the  instrument  apart.  So  ends  perhaps  the  supreme  trag¬ 
ic  work  in  the  piano  literature:  the  dark  side  of  the  heroic. 


JAN  SWAFFORD 

Jan  Swafford  is  a  prizewinning  composer  and  writer  whose  books  include  Beethoven: 
Anguish  and  Triumph,  Johannes  Brahms:  A  Biography ;  The  Vintage  Guide  to  Classical  Music,  and 
Language  of  the  Spirit:  An  Introduction  to  Classical  Music.  An  alumnus  of  the  Tanglewood 
Music  Center,  where  he  studied  composition,  he  is  currently  working  on  a  biography 
of  Mozart. 
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Stu  Rosner 


Guest  Artist 


Yefim  Bronfman 

Internationally  recognized  as  one  of  today’s  most  acclaimed  and  admired  pianists, 
Yefim  Bronfman  stands  among  a  handful  of  artists  regularly  sought  by  festivals, 

orchestras,  conductors,  and  recital  series.  His  commanding  technique,  power, 
and  exceptional  lyrical  gifts  are  acknowledged  by  the  press  and  audiences 
alike.  Mr.  Bronfman’s  2018-19  season  began  with  a  European  tour  with  the 
St.  Petersburg  Philharmonic,  followed  by  a  Scandinavian  tour  with  the  Royal 
Concertgebouw  Orchestra  and  Daniele  Gatti.  Orchestral  concerts  in  Europe 
this  season  included  the  Orchestre  National  de  France,  London  Philharmonic 
Orchestra,  WDR  Symphony  Orchestra,  Santa  Cecilia  Orchestra,  Berlin  Philhar¬ 
monic,  and  Vienna  Philharmonic.  In  the  U.S.  he  returned  to  the  orchestras  of 
Cleveland,  New  York,  Los  Angeles,  Houston,  St.  Louis,  Cincinnati,  San  Francisco, 
and  Dallas.  He  gave  recitals  in  New  York’s  Carnegie  Hall  as  well  as  in  Berkeley, 
Stanford,  Aspen,  Madrid,  Geneva,  Cologne,  Leipzig,  Munich,  Berlin,  Naples,  and 
Rome,  and  in  the  spring  he  toured  with  mezzo-soprano  Magdalena  Kozena.  He  has 
given  numerous  solo  recitals  in  the  leading  halls  of  North  America,  Europe,  and  the 
Far  East,  including  acclaimed  debuts  at  Carnegie  Hall  in  1989  and  Avery  Fisher  Hall 
in  1993.  In  1991  he  gave  a  series  of  joint  recitals  with  Isaac  Stern  in  Russia,  marking 
Mr.  Bronfman’s  first  public  performances  there  since  his  emigration  to  Israel  at  age 
fifteen.  That  same  year  he  was  awarded  the  prestigious  Avery  Fisher  Prize.  In  2010  he 
was  honored  as  the  recipient  of  the  Jean  Gimbel  Lane  Prize  in  Piano  Performance 
from  Northwestern  University.  Born  in  Tashkent  in  the  Soviet  Union,  Mr.  Bronfman 
moved  to  Israel  with  his  family  in  1973,  where  he  studied  with  pianist  Arie  Vardi,  head 
of  the  Rubin  Academy  of  Music  at  Tel  Aviv  University.  In  the  United  States,  he  studied 
at  thejuilliard  School,  Marlboro  School  of  Music,  and  the  Curtis  Institute  of  Music. 
He  became  an  American  citizen  in  July  1989.  Yefim  Bronfman  made  his  BSO  debut 
at  Symphony  Hall  in  January  1989  and  his  Tanglewood  debut  in  August  1990.  At 
Tanglewood  this  past  Sunday  afternoon  he  was  soloist  with  the  BSO  and  conductor 
Dima  Slobodeniouk  in  Rachmaninoff’s  Piano  Concerto  No.  3. 
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SEIJI  OZAWA  HALL 


Tuesday,  August  13,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  LINDA  AND  MALCOLM  GRIGGS  CONCERT 

LEONIDAS  KAVAKOS,  violin 
EMANUEL  AX,  piano 


ALL-BEETHOVEN  PROGRAM 

Violin  Sonata  No.  4  in  A  minor.  Opus  23 

Presto 

Andante  scherzoso,  piu  Allegretto 
Allegro  molto 

Violin  Sonata  No.  6  in  A,  Opus  30,  No.  1 

Allegro 

Adagio  molto  espressivo 
Allegretto  con  Variazioni 

{Intermission} 

Violin  Sonata  No.  10  in  G,  Opus  96 

Allegro  moderato 
Adagio  espressivo 
Scherzo.  Allegro 
Poco  Allegretto 


Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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NOTES  ON  THE  PROGRAM 


Like  all  composers  but  more  emphatically  and  systematically  than  most,  LUDWIG 
VAN  BEETHOVEN  (1770-1827)  approached  every  genre  and  medium  distinctively, 
with  reference  to  models  in  the  literature.  Not  only  is  a  string  quartet  a  different 
matter  than  a  piano  trio  in  manner  and  content,  but  his  violin  sonatas  are  a  different 
matter  than  his  cello  sonatas.  Especially  in  his  early  career,  in  every  medium  his  models 
were  works  of  the  past  or  present  that  seemed  to  him  the  best  of  their  kind.  The 
relationship  of  a  given  medium  or  genre  to  the  existing  literature  goes  far  in  explain¬ 
ing  why  some  of  his  First  Period  works  are  “bold”  and  others  “cautious.” 

Beethoven’s  models,  of  course,  were  also  his  competitors.  In  every  medium 
and  genre  he  understood  what  he  was  up  against,  to  whom  he  was  going  to 
be  compared.  With  cello  sonatas  there  was  virtually  no  serious  literature, 
thus  no  models  and  no  competitors;  accordingly,  his  Opus  5  cello  sonatas 
are  more  bold  and  ambitious  than,  say,  the  more  cautious  Opus  23  violin 
sonatas,  whose  main  model  and  formidable  competitor  was  Mozart. 

Around  1801  or  1802  Beethoven  declared  to  a  friend,  “I’m  not  satisfied  with 
what  I’ve  composed  up  to  now.  From  now  on  I  intend  to  embark  on  a  new 
path.”  History  would  call  that  new  path  the  Second,  or  Heroic  Period.  The 
three  violin  sonatas  of  Opus  30  reveal  the  composer  poised  on  the  beginning  of  his 
new  path.  The  best-known  of  his  violin  sonatas,  the  fiery  Kreutzer ,  Opus  47,  is  a  defin¬ 
ing  example  of  the  Second  Period  style,  when  Beethoven  fully  came  into  his  own. 
His  final  violin  sonata,  Opus  96,  is  dedicated  to  his  student  and  patron  Archduke 
Rudolph.  By  then  Beethoven  was  beyond  worrying  about  competitors  in  the  past. 

He  was  entering  a  singular  and  sublime  world  of  his  own. 


The  beginning  of  the  opening  Presto  in  the  Sonata  No.  4  in  A  minor,  Opus  23  (1801), 
establishes  a  quality  of  searching,  restless  energy  that  will  abide.  The  key  of  A  minor 
was  a  rare  one  for  Beethoven;  for  him  its  personality  was  in  the  direction  of  C  minor, 
his  most  fraught  and  dynamic  key.  This  sonata  has  a  compact  opening  movement, 
though  there  is  a  repeat  at  the  end  back  to  the  development  (sometimes  not  taken) . 
Rather  than  the  expected  poignant  slow  movement  we  find  an  Andante  scherzoso, 
piu  Allegretto,  expansive  and  in  sonata  form.  The  first  theme  is  a  kind  of  wry  rumi¬ 
native  march  marked  by  silences,  then  comes  a  quasi-Baroque  fugue  complete  with 
fancy  trills.  The  Allegro  molto  finale  returns  to  a  searching  and  restive  mood,  gath¬ 
ering  to  a  full-throated  coda  that  fades  into  silence. 


Dating  from  around  1801,  the  Sonata  No.  6  in  A,  Opus  30,  No.  1,  is  one  of  the 
neglected  sonatas,  probably  because  there  is  nothing  particularly  dramatic  or  strik¬ 
ing  about  its  opening  Allegro,  except  that  it  is  graciously  lyrical  from  beginning  to 
end — really,  among  the  more  lovely  things  Beethoven  ever  wrote.  It  begins  with 
gently  rising  and  falling  waves  of  melody,  soon  followed  by  a  yearning  and  then 
dancing  second  theme.  The  development  falls  into  Beethoven’s  neo-Baroque  mode, 
one  of  the  moments  when  he  reminds  us  that  he  spent  his  childhood  playing  Bach’s 
Well-Tempered  Clavier. 

After  an  aria-like  Adagio  molto  espressivo  in  a  surprisingly  poignant  D  major  (with 
18th-century  flourishes  at  the  junctures) ,  the  finale  takes  an  unusual  form:  Allegro 
con  Variazioni.  The  theme  is  again  flowing  and  lyrical,  with  a  few  wry  rhythmic  fil¬ 
lips.  Those  fillips  lead  to  the  playful  piano-dominated  first  variation,  then  comes  a 
more  flowing  violin-dominated  one,  a  neo-Baroque  dialogue  between  the  two  instru¬ 
ments,  and  a  call-and-response  variation.  The  expected  minor-key  variation  is  a  sort 
of  Baroque  fantasia.  These  variations,  meanwhile,  were  a  replacement  for  the  finale 
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he  originally  drafted,  which  he  decided  was  too  long  and,  he  said,  “too  brilliant”  for 
this  piece.  He  would  find  another  place  for  that  finale — in  the  Kreutzer  Sonata. 


Written  in  1812,  Beethoven’s  last  violin  sonata,  his  Violin  Sonata  No.  10  in  G,  Opus  96, 
is  not  his  grandest  or  most  exciting,  may  actually  be  technically  his  easiest  to  play, 
but  is  surely  his  greatest.  Here  the  qualities  of  his  late  music  are  on  display:  the  sub¬ 
tlety  of  effect,  the  ability  to  turn  suddenly  from  one  idea  to  another  with  a  mysteri¬ 
ous  purposefulness,  the  long-suspended  harmonic  periods,  the  melodic  beauty,  the 
deep-lying  thematic  integration,  and  a  sometimes  childlike  simplicity  that  he 
somehow  makes  touching  and  unforgettable. 

It  begins  with  a  little  violin  fillip  of  indefinite  meter  and  tonality  like  a  bird¬ 
call,  introducing  a  movement  of  heart-filling  warmth  and  charm  conjuring 
the  outdoors:  reverie,  birds,  summer  breezes.  (Nature  was  Beethoven’s  cathe¬ 
dral.)  Except  for  an  occasional  accent  and  crescendo,  almost  the  whole  of 
the  first  movement  is  marked  piano  or  pianissimo.  Meanwhile  that  little  open¬ 
ing  birdcall,  and  the  breezes  that  follow  it,  will  be  abiding  sources  of  material 
in  the  sonata,  as  will  the  opening  trill.  The  second  theme  is  a  gentle  dotted 
figure  like  a  distant  horn  call.  Another  idea  that  steals  in  later  in  the  exposi¬ 
tion  is  a  poignant  intrusion  of  notes  borrowed  from  the  minor,  especially  the 
flat  sixth  degree — and  especially  E-flat,  the  flat  sixth  of  G  major,  which  will  play  a 
substantial  role  in  the  sonata,  both  as  a  note  and  as  a  key. 


The  second  movement  Adagio  espressivo  is  in  a  straightforward  ABA  layout,  the 
main  theme  one  of  Beethoven’s  late  long-breathed  lyrics,  the  middle  section  a  kind 
of  blissful  trance.  The  movement  segues  into  a  rough  and  ironic  scherzo  with  jolting 
offbeat  accents;  its  Trio  has  the  lilt  of  a  folk  dance,  say  a  German  Landler. 
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Another  kind  of  folkish  simplicity  is  the  basis  of  the  finale,  marked  Poco  Allegretto. 
Its  main  theme  is  in  the  style  of  a  little  dance  tune  from  a  comic  opera.  The  move¬ 
ment  is  continuous,  the  sections  contrasting  but  flowing  together,  so  it  is  not  all  that 
obvious  that  we  are  hearing  a  theme  and  six  variations — with  a  couple  of  interludes, 
one  being  a  recall  of  the  main  theme  in  E-flat,  the  other  a  bit  of  chromatic  fugue 
whose  apparently  out-of-nowhere  subject  is  actually  a  stretching  out  of  the  opening 
theme.  After  a  return  of  the  jaunty  main  tune  in  the  right  key,  the  coda  gives  us  a 
bracing  gust  of  wind,  a  warm  reminiscence  of  the  theme,  and  a  jolly  burst  of  final 
chords. 

All  that  is  to  say  that  the  audible  effect  of  the  finale  is  less  the  official  form,  theme 
and  variations,  than  of  a  stream  of  consciousness.  That  in  turn  stands  for  much  of 
the  late  music:  the  old  forms  still  functioning  but  sunk  beneath  the  surface,  a  few 
seminal  motifs  growing  into  a  proliferation  of  melody,  everything  with  an  effect  of 
transcendent,  rhapsodic  freedom.  It  was  the  inner  world  of  an  aging  and  ill  com¬ 
poser  who  could  no  longer  hear  anything  but  what  sang  in  his  head,  but  who  well 
remembered  the  sounds  of  nature,  and  the  feelings  of  exaltation  and  of  love  human 
and  divine  that  he  found  there. 

JAN  SWAFFORD 

Jan  Swafford  is  a  prizewinning  composer  and  writer  whose  books  include  Beethoven: 
Anguish  and  Triumph,  Johannes  Brahms:  A  Biography ;  The  Vintage  Guide  to  Classical  Music,  and 
Language  of  the  Spirit:  An  Introduction  to  Classical  Music.  An  alumnus  of  the  Tanglewood 
Music  Center,  where  he  studied  composition,  he  is  currently  working  on  a  biography 
of  Mozart. 


Guest  Artists 

For  a  biography  of  Leonidas  Kavakos,  see  page  13. 
For  a  biography  of  Emanuel  Ax,  see  page  14. 
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Thursday,  August  15,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  SUSAN  AND  JOEL  CARTUN  CONCERT 

THE  KNIGHTS 

COLIN  JACOBSEN  and  ERIC  JACOBSEN,  Artistic  Directors 
ERIC  JACOBSEN  conducting 


LIGETI  Fourth  movement  (Molto  vivace)  from  "Concert  Romanesc" 

BRAHMS  Violin  Concerto  in  D,  Opus  77 

Allegro  non  troppo 
Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

GILSHAHAM 


{Intermission} 


Gyorgy  KURTAG 

kodAly 

kurtAg 

kurtAg 

BRAHMS 


Perpetuum  mobile  from  "Signs,  Games,  and  Messages" 
"Dances  of  Galanta" 

Hommage  a  Bach  from  "Signs,  Games,  and  Messages" 

Im  Volkston  from  "Signs,  Games,  and  Messages" 

Hungarian  Dance  No.  1  in  G  minor 
(orch.  Brahms/arr.  E.  Jacobsen) 


Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 


28 


o 

CHASE  PRIVATE  CLIENT 


Feel  the  freedom  that  comes  from  having  a  personalized  investment  strategy. 

Your  J.P.  Morgan  Advisor  gets  to  know  you  and  your  family's  goals  to 
help  you  plot  a  path  to  get  you  where  you  want  to  be. 

Talk  to  a  J.P.  Morgan  Advisor  |  Learn  more  at  chaseprivateclient.com 

Chase  is  a  proud  Tanglewood  Season  Sponsor. 


"Chase  Private  Client"  is  the  brand  name  for  a  banking  and  investment  product  and  service  offering. 

Bank  deposit  accounts,  such  as  checking  and  savings,  may  be  subject  to  approval.  Deposit  products  and  related  services  are 
offered  byJPMorgan  Chase  Bank,  N.A.  Member  FDIC. 

Investment  products  and  services  are  offered  through  J.P.  Morgan  Securities  LLC  QPMS),  a  registered  broker-dealer 
and  investment  advisor,  member  of  FINRA  and  SIPC.  Annuities  are  made  available  through  Chase  Insurance  Agency,  Inc. 
(CIA),  a  licensed  insurance  agency,  doing  business  as  Chase  Insurance  Agency  Services,  Inc.  in  Florida.  JPMS,  CIA  and 
J.P.  Morgan  Chase  Bank,  N.A.  are  affiliated  companies  under  the  common  control  ofJPMorgan  Chase  &  Co.  Products 
not  available  in  all  states. 

INVESTMENT  AND  INSURANCE  PRODUCTS: 

•  NOT  A  DEPOSIT  •  NOT  FDIC  INSURED  •  NOT  INSURED  BY  ANY  FEDERAL 
GOVERNMENT  AGENCY  •  NO  BANK  GUARANTEE  •  MAY  LOSE  VALUE 


©  2019JPMorgan  Chase  &  Co. 


COPLEY  PLAZA 


Mahler’s  No.  4  or  Mozart’s  No.  40? 

At  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 

For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com/copley-plaza-boston 


LEGACY  SUITES 

AT  THE  PLAZA 

Experience  an  unparalleled  level  of  luxury  in  The  Plaza’s  newest  suites. 
Incomparable  elegance  and  comfort  are  complemented  by  attentive  and  discreet 
service  including  a  dedicated  reservations  line,  a  personal  pre-arrival  concierge, 
white  glove  butler  service  and  more. 

For  reservations  and  special  offerings,  please  visit  fairmont.com/legacy 
or  ring  212-546-5444  (toll free:  844-647-3220) 


THE  PLAZA 


When  it  Comes  to  Dependability, 
One  Stands  Alone. 

os  ca 

Commonwealth  Worldwide  has  been  the  premier  choice  of  discerning 
clientele  in  Boston  and  beyond  for  more  than  35  years.  Discover  why  we 
are  a  seven-time  Best  of  Boston®  selection  by  Boston  magazine. 


✓ 


ANYTHING  BUT  COMMON 

Proud  to  be  the  Official  Chauffeured  Transportation  Provider 
for  the  Boston  Symphony  Orchestra  and  the  Boston  Pops. 

CommonwealthLimo.com 
800.558.5466  •  61 7.787.5575 


#1  RIVER  CRUISE  LINE 


WORLD'S' 
BEST — \+ 
AWARDS , 

2019 

#1  OCEAN  CRUISE  LINE 


Did  you  know? 

The  world’s  leading  river  cruise  line  is  also 
rated  the  world’s  best  ocean  cruise  line. 


BY  RIVER  &  BY  SEA 


Only  with  Viking,  the  small  ship  experts. 


Tag  your  #TanglewoodPicnic2019  @Tanglewood 
for  a  chance  to  win  an  8-day  Viking  cruise! 


For  information  see  Tanglewood.org 

E  0  # 


VIKING 

Exploring  the  World  in  Comfort ® 


Visit  vikingcruises.com/tanglewood,  call  1 -855-8-VIKING  or  see  your  Travel  Agent. 


*Ship  size  category:  600-2,1 99  guests.  From  Travel  +  Leisure.  ©2019  Meredith  Corporation. 

Travel  +  Leisure  and  The  World's  Best  Awards  are  trademarks  of  Meredith  Corporation  and  are  used  under  license.  Travel  +  Leisure 
and  Meredith  Corporation  are  not  affiliated  with,  and  do  not  endorse  the  products  or  services  of,  Viking  Cruises.  CST#  2052644-40 


WELLS 

FARGO 


The  human  spirit  rises 
with  every  performance 


Music  is  a  universal  language.  It  has  the  power  to  communicate  powerful  thoughts  and  deep 
feelings,  uplifting  our  spirits  and  uniting  us  as  a  community. 

Let's  join  together  in  celebrating  John  Williams'  Film  Night. 


wellsfargo.com 


Together  we'll  go  far 


©  2019  Wells  Fargo  Bank,  N.A.  All  rights  reserved.  IHA-24930 


Electric  has  gone  Audi. 

The  all-electric  Audi  e-tron  is  here. 

Reserve  now  at  audiusa.com/etron 


Visit  your  New  England  Audi  Dealer  |  AudiOffers.com 


European  model  shown.  Specifications  may  vary.  "Audi."  all  model  names,  and  the  four  rings  logo  are  registered  trademarks  of  AUDI  AG.  ©2019  Audi  of  America,  Inc. 


COME  VISIT  GEORGE  AND  SUZY'S  HOUSE. 
IT'S  JUST  AROUND  THE  CORNER. 


CUBIST  MASTERS  AND  THE  UNSEEN  COLLECTION  OF  AMERICAN  ABSTRACT  ARTISTS. 

FRELINGHUYSEN  MORRIS  HOUSE  &  STUDIO 

92  Hawthorne  Street  |  Lena*  |  4136370166  |  Thursday-  Sunday  |  Toun  |  frelinghuysen.org 


L.i'Je 

where  the  hills 
are  alive  with  the 
sound  of  music. 


Kimball  Farms.  /{  j  u'hcrc  tu'u  n\'c. 


^^^The  Berkshire*'  654  retirement  community. 

Call  to  tour  the  only  life  care  community  in  Western  Massachusetts. 

235  Walker  Street  •  Lenox,  MA  01 240 

KimUi  II  limns  800-283-0061 

lifrt'/nr  www.kimballfarms.org 

▲  A  I  i  ■mti.  i  .Kl«« 


Ism  PI  SKINT  I.IVIM.  •  Assistlll  I  IVTNt.  •  Skill  III  StlKMM.  •  Ml  MOHS  (  SKI 


BRAHMS 

kurtAg 

BRAHMS 

kurtAg 

BRAHMS 


Hungarian  Dance  No.  7  in  F 

(orch.  Martin  Schmeling/arr.  E.  Jacobsen) 

Virag  az  ember. ..-Mijakonak 
("Flowers  we  are... -To  Miyako")  from 
"Signs,  Games,  and  Messages" 

Hungarian  Dance  No.  4  in  F-sharp  minor 
(orch.  Paul  Juon/arr.  E.  Jacobsen) 

Jelek  ("Signs")  from  "Signs,  Games,  and  Messages" 

Hungarian  Dance  No.  5  in  G  minor 
(orch.  Martin  Schmeling/arr.  E.  Jacobsen) 


INTRODUCTION 

“ The  sweet  tones  drawn  from  his  magic  violin  fell  like  drops  of  nectar  on  our  enchanted  ears” 

These  are  some  of  the  glowing  words  Franz  Liszt  used  to  describe  the  allure  of  his 
contemporary,  the  Hungarian  and  Romani  (or  Gypsy  in  the  nomenclature  of  the 
time)  violinist  Janos  Bihari.  Liszt  was  by  no  means  alone  in  his  admiration  of  the 
virtuosity,  improvisatory  skill,  and  creative  imagination  displayed  in  the  folk  music 
of  Eastern  Europe,  which  often  (though  far  from  exclusively)  was  played  by  Romani 
musicians.  This  was  apparently  one  of  the  few  avenues  open  to  them  to  be  included 
in  European  societies  with  discriminatory  attitudes  and  policies  (which  exist  in 
some  cases  to  this  day) .  Haydn,  Beethoven,  Schubert,  Debussy,  Ravel,  Bizet,  Brahms, 
Bartok,  Kodaly,  Liszt,  Ligeti,  and  many  others  drew  from  the  rich  wellspring  of 
Eastern  European  folk  music  in  conscious  and  subconscious  ways,  to  such  a  degree 
that  one  wonders  what  European  art  music  would  be  without  this  important  con¬ 
tribution.  As  a  young,  aspiring  pianist  and  composer,  Johannes  Brahms  met  Ede 
Remenyi,  a  Hungarian  violinist  of  Jewish  heritage  who  helped  fan  the  flames  of 
Brahms’s  nascent  love  of  Hungarian  folk-influenced  music.  (In  fact,  there  is  debate 
concerning  whether  Remenyi  was  the  author  of  some  of  Brahms’s  Hungarian  Dances.) 
As  part  of  a  tour  through  Europe  with  Brahms  as  the  accompanist,  the  two  traveled 
to  Weimar  and  stayed  with  Liszt,  Remenyi’s  countryman  and  senior  musical  states¬ 
man.  Though  their  compositional  styles  and  musical  goals  were  to  diverge  widely, 
the  young  Brahms  and  Liszt  shared  a  musical  respect  and  certainly  a  shared  love 
of  Hungarian  melody  and  rhythm. 

Today,  The  Knights  are  honored  to  continue  a  long-standing  relationship  with 
Tanglewood  alongside  Gil  Shaham,  who,  like  Bihari,  possesses  the  power  to  enchant 
with  his  lush  and  communicative  tone.  He  is  a  friend,  frequent  collaborator,  and 
the  ideal  partner  for  this  program  exploring  the  deep  connections  between  “Hun¬ 
garian”  folk  music  and  the  concert  music  of  Brahms,  Ligeti,  Kodaly,  and  Kurtag. 

(I  use  quotations  here  because  issues  of  borders  have  constantly  changed — e.g., 
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Galanta  as  part  of  Northern  Hungary  when  Kodaly  was  born,  now  Slovakia;  Ligeti’s 
birthplace  of  Transylvania  at  various  times  Hungarian  or  Romanian,  etc.)  In  the 
case  of  Brahms’s  Hungarian  Dances,  Ligeti’s  Concert  Romanesc,  and  Kodaly ’s  Dances 
of  Galanta,  this  connection  is  obvious  and  immediate.  In  Kurtag’s  short,  aphoristic 
Signs,  Games,  and  Messages  and  in  the  grandeur  of  Brahms’s  Violin  Concerto,  the  folk 
connection  is  a  bubbling  subterranean  stream,  but  its  presence  is  never  far  from  the 
surface. 

COLIN  JACOBSEN 

Colin  Jacobsen  is  artistic  director  of  The  Knights. 


NOTES  ON  THE  PROGRAM 

Hungarian  composer  GYORGY  LIGETI  (1923-2006),  one  of  the  20th  century’s 
most  innovative  and  distinctive  musical  voices,  was  born  in  Transylvania.  Though  he 
would  eventually  escape  to  western  Europe,  he  spent  his  early  years  in  a  Hungary 
repressed  first  by  Nazism,  then  by  Stalinism,  with  little  to  no  exposure  to  free  Western 
art  or  thought.  Contrarian  by  nature,  Ligeti  was  determined  to  ignore  the  artistic 
shackles  of  the  political  atmosphere  and  develop  an  original  style,  even  if 
that  meant  that  the  music  he  wrote  could  not  be  performed.  Cut  off  from 
progressive  musical  currents  elsewhere  in  the  world,  he  instead  found  inspi¬ 
ration  at  home,  especially  from  the  traditional  folk  styles  that  he  encountered 
every  day. 

Writing  about  the  “Concert  Romanesc”  (Romanian  Concerto)  later  in  life, 
Ligeti  explained  that  he  vividly  remembered  witnessing,  as  a  child,  Romanian 
folk  musicians  giving  rowdy  performances  in  his  hometown: 

Once,  around  New  Year’s,  some  wild  musicians  playing  violin  and  bagpipe 
forced  their  way  into  our  courtyard.  One  of  them  wore  a  mask  with  horns, 
which  instead  of  a  mouth  had  a  kind  of  beak  and,  cloaked  in  goatskin  cape, 
he  looked  like  a  diabolical  goat.  The  tradition  of  shamanistic  magic  was  still 
very  much  alive  among  Romanian  shepherds,  and,  in  Transylvania,  woodland 
spirits  were  portrayed  in  exactly  the  same  way  as,  for  instance,  in  West  Africa. 
The  “goat”  romped  around  for  a  while,  pinching  the  women,  tormenting  the 
terrified  children,  and  then,  shoving  back  its  mask,  demanded  money. 

In  1949,  like  Kodaly  and  Bartok  before  him,  Ligeti  began  to  transcribe  folk  music  on 
wax  cylinders,  and  this  led,  two  years  later,  to  his  Concert  Romanesc,  which  includes 
many  authentic  folk  melodies  alongside  music  of  Ligeti’s  own  invention  inspired 
by  these  traditional  tunes.  In  the  quicksilver  Molto  vivace  finale,  which  juxtaposes 
swirling  mystery  and  rowdy  hijinks,  both  the  mischief  and  magic  of  the  Romanian 
folk  tradition  are  on  full  display,  as  are  Ligeti’s  dazzling  skills  as  an  orchestrator  and 
sophisticated  ear  for  rhythm  and  harmony. 

The  beloved  Violin  Concerto  of  JOHANNES  BRAHMS  (1833-1897)  is  one  of  several 
works  the  composer  wrote  during  his  summers  in  the  lakeside  Austrian  resort  town 
Portschach  am  Worthersee,  the  kind  of  environment  that  immediately  lifts  the  spir¬ 
its  and  makes  living  a  joy — a  feeling  familiar  to  anyone  who  has  visited  one  of  the 
many  similarly  idyllic  Alpine  locales.  Naturally,  Brahms  himself  described  Portschach 
in  musical  terms,  calling  it  a  place  with  “so  many  melodies  flying  around  that  you 
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have  to  be  careful  not  to  tread  on  them.”  Happily  for  audiences  ever  since,  Brahms 
captured  a  good  number  of  the  melodies  he  tripped  over,  first  in  1877,  when  he 
wrote  his  Symphony  No.  2  in  D,  and  then  the  following  summer,  when  he  turned 
out  the  lion’s  share  of  his  Violin  Concerto,  in  the  same  cheerful  key. 

As  a  pianist  with  no  practical  experience  whatsoever  with  playing  the  violin,  Brahms 
needed  some  expert  assistance  to  make  sure  his  concerto  would  be  practical  for  the 
soloist.  Luckily,  he  had  the  perfect  collaborator  close  at  hand:  Hungarian  virtuoso 

Joseph  Joachim,  one  of  Europe’s  finest  violinists,  an  accomplished  composer 
in  his  own  right,  and  Brahms’s  very  close  friend.  While  composing,  Brahms 
solicited  copious  advice  from  Joachim  but  ultimately  ignored  much  of  it.  As 
a  result,  the  concerto  makes  few  accommodations  for  the  soloist’s  comfort 
and — with  its  structural  rigor,  heavy  orchestral  textures  that  threaten  to  over¬ 
power  the  violin,  and  paucity  of  showy  displays  of  virtuosity — quickly  earned 
a  reputation  for  unfriendliness  to  performers.  Henryk  Wieniawski  deemed 
the  piece  “unplayable,”  conductor  Hans  von  Bulow  famously  described  it  as 
a  concerto  against  the  violin  rather  than  for  it,  and  Pablo  de  Sarasate  refused 
to  perform  it,  explaining  that  he  could  not  be  expected  to  “stand  in  front  of 
the  orchestra  and  listen  while  the  oboe  plays  the  only  melody  in  the  entire 
piece  [in  the  Adagio]  .’’Joachim,  though,  effectively  championed  the  new  concerto, 
and  soon  the  genius  of  the  music  overpowered  the  initial  resistance,  allowing  the 
work  to  join  Beethoven’s  Violin  Concerto — a  major  and  audible  influence  on  this 
work — at  the  top  of  the  genre’s  pantheon. 

Brahms’s  ambition  in  this  concerto  is  immediately  clear  in  the  rhapsodic  opening 
movement,  which  begins  with  a  sprawling  double  exhibition.  The  pleasant  yet 
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weighty  musical  material  is  first  introduced  and  explored  by  the  orchestra  and  then 
reimagined  by  the  soloist,  who  makes  a  dramatic  entrance  indeed,  catapulted  into 
action  by  massed  strings  that  swirl  with  increasing  intensity  before  suddenly  falling 
away,  their  transferred  energy  launching  the  violin  forth  in  full  flight.  The  soloist 
returns  the  favor  for  the  rest  of  the  movement,  his  ecstatic  strains  repeatedly  impel¬ 
ling  the  orchestra  to  greater  levels  of  vigor  and  lyricism.  At  the  end  of  the  movement, 
the  violin  receives  its  opportunity  to  have  the  spotlight  entirely  to  itself  with  an 
extended  cadenza,  making  this  one  of  the  last  major  concertos  to  allow  the  soloist  to 
write  or  improvise  his  own.  The  one  most  often  performed  today,  though — and  the 
one  that  Gil  Shaham  will  play  tonight — is  the  first  one,  written  by  Joachim  for  the 
work’s  premiere. 

The  opening  of  the  Adagio  marks  the  arrival,  accompanied  evocatively  by  mel¬ 
lifluous  winds,  of  the  pastoral,  heart-melting  oboe  melody  that  so  offended 
Sarasate.  The  patient  soloist  is  eventually  rewarded,  though:  the  movement’s  first 
contributions  from  the  strings  herald  the  entrance  of  the  violin,  which,  with 
gossamer  delicacy  at  first,  offers  its  own,  more  filigreed,  interpretation  of  the  tune. 
As  the  movement  progresses,  the  intensity  ebbs  and  flows  as  soloist  and  orchestra 
find  inspiration  in  a  seemingly  endless  supply  of  variations  and  elaborations  on 
the  melody. 

The  Allegro  giocoso  finale  can  only  be  seen  as  a  tribute  to  Joachim,  to  whom  the 
concerto  is  dedicated.  A  fiery,  toe-tapping  gypsy  dance  in  rondo  form,  it  overflows 
with  exuberance  and  Hungarian  character  and  allows  the  soloist  to  let  the  rosin 
fly,  the  bow  jumping  off  the  strings  in  slashing  multiple-stopped  chords  and  synco¬ 
pated  passagework.  For  one  final  trick,  Brahms  brings  the  concerto  to  a  close  with 
a  rhythmic  transformation  in  the  coda,  the  rustic,  stamping  dance  step  suddenly 
smoothing  and  elongating  itself  into  swaggering  triplets  that  lead  the  way  to  a 
final  shout  of  joy. 


Like  Ligeti,  GYORGY  KURTAG  (b.1926)  grew  up  in  a  Hungarian-speaking  family 
living  in  a  region  where  Romanian  was  the  official  language,  and  where  the  two  cul¬ 
tures  intertwined.  The  two  composers  became  friends  in  the  late  1940s  when  they 
were  both  students  at  the  Franz  Liszt  Academy  of  Music  in  Budapest,  but, 
unlike  Ligeti,  Kurtag  decided  to  remain  in  Hungary  during  the  communist 
years,  moving  to  Western  Europe  only  after  the  fall  of  the  Soviet  Union. 

Kurtag’s  music  tends  toward  extreme  concision  combined  with  great  con¬ 
centration  of  expression — a  characteristic  epitomized  by  the  five  selections 
featured  on  this  program,  each  of  them  between  fifty  seconds  and  a  min- 
ute-and-a-half  in  length.  “Signs,  Games,  and  Messages,”  from  which  these 
selections  are  taken,  is  a  still-expanding  collection  of  pieces  for  violin,  viola, 
cello — and  various  combinations  thereof — consisting  of  musical  missives 
and  memorials  to  or  about  important  figures  in  the  composer’s  life,  as  well 
as  experimental  exercises  in  instrumental  or  compositional  technique.  Guessing 
the  specific  “message”  of  each  piece  is  unnecessary  to  appreciate  the  music,  which  is 
plenty  fascinating  on  its  face,  from  the  ghostly  sounds  of  muted  strings  in  “Virag  az 
ember. .  .-Mijakonak”  to  the  Webern-esque  aphorism  of  “Jelek”  to  the  invigorating 
“Perpetuum  mobile,”  which  combines  simplistic  arpeggiations  with  angular  rhythms 
and  piercing  dissonance. 
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Throughout  his  career,  ZOLTAN  KODALY  (1882-1967)  was  passionately  dedicated 
to  studying  and  preserving  the  folk  music  of  his  native  Hungary.  Though  the  term 
was  not  invented  at  the  time,  he  was  a  pioneer  of  ethnomusicology  and 
began  travelling  as  early  as  1905  to  small  villages  throughout  the  country — 
which  was  then  approximately  four  times  its  current  size  and  included  much 
of  what  is  now  Slovakia,  Czech  Republic,  and  Romania — to  record  traditional 
music  on  phonograph  cylinders.  Kodaly  eventually  captured  more  than  4,000 
songs  and  melodies,  and  his  work  inspired  subsequent  composers,  notably 
fellow  Hungarian  Bela  Bartok,  to  follow  in  his  footsteps. 

In  addition  to  serving  as  the  basis  for  his  groundbreaking  treatises  on  the 
subject,  this  immersion  in  folk  music  permeated  Kodaly’ s  own  compositions, 
the  most  famous  being  the  “Dances  of  Galanta.”  In  his  preface  to  the  pub¬ 
lished  score,  Kodaly  explained  the  work’s  debt  to  traditional  music: 


Galanta  is  a  small  Hungarian  market  town  known  to  travelers  between  Vienna 
and  Budapest.  The  composer  passed  seven  years  [ages  two  to  nine]  of  his  child¬ 
hood  there.  At  that  time  there  existed  a  famous  gypsy  band  that  has  since  disap¬ 
peared.  This  was  the  first  “orchestral”  sonority  that  came  to  the  ears  of  the  child. 
The  forebears  of  these  gypsies  were  already  known  more  than  a  hundred  years 
ago.  Around  1800,  some  books  of  Hungarian  dances  were  published  in  Vienna, 
one  of  which  contained  music  “after  several  Gypsies  from  Galanta.”  They  have 
preserved  the  old  traditions.  In  order  to  keep  it  alive,  the  composer  has  taken 
his  principal  themes  from  these  old  publications. 


These  “principal  themes”  are  mainly  in  the  style  of  verbunkos,  a  hybrid  genre  combin¬ 
ing  European  classical  dance-music  forms,  folk  tunes,  and  fiery  gypsy  embellishment, 
which  was  traditionally  used  by  roaming  groups  of  military  recruiters  to  entice  young 
men  to  join  up.  Passionate,  foot-stamping,  and  awash  in  the  technicolor  hues  of 
Kodaly’s  vivid  orchestration,  the  Dances  of  Galanta  proceed  in  five  connected  sections 
that  pick  up  momentum  as  they  go,  each  dashing  off  at  a  faster  tempo  than  the  one 
before.  A  solo  clarinet — which  introduces  the  first  dance  and  has  a  prominent  role 
throughout  the  work — plays  the  part  of  the  tarogato,  or  Turkish  pipe,  a  similar  sin¬ 
gle-reed  instrument  common  in  Hungarian  folk  music. 


When  JOHANNES  BRAHMS  turned  to  Hungarian  gypsy  music  for  inspiration  in  the 
finale  of  his  Violin  Concerto,  it  was  the  continuation  of  a  longstanding  fascination 
with  the  style.  The  composer  had  first  encountered  what  is  now  known  as  the  style 
hongrois  some  three  decades  earlier,  by  way  of  political  refugees  who  began 
flowing  through  Germany  following  the  Hungarian  Revolution  of  1848.  One 
of  these  refugees,  the  violinist  Ede  Remenyi,  befriended  the  young  Brahms 
and  became  a  lasting  influence  on  the  composer,  the  two  men  even  giving 
a  concert  tour  together  in  1853,  for  which  Brahms  created  his  own  accom¬ 
paniments  for  the  gypsy  tunes  Remenyi  would  include  in  the  recitals.  Later, 
Brahms  revised,  expanded,  arranged,  and  supplemented  those  accompani¬ 
ments  to  create  what  would  ultimately  become  four  collections  of  Hungarian 
Dances,  originally  published  for  piano  four-hands  between  1868  and  1880. 

Having  at  first  hesitated  to  publish  this  music  due  to  uncertainty  about  how 
properly  to  convey  the  rhythmic  freedom  and  improvisatory  energy  of  the  style  in 
standard  notation,  as  well  as  concerns  of  originality — only  a  few  of  the  twenty-one 
dances  are  based  on  original  melodies  by  Brahms,  the  rest  being  arrangements  of 
folk  dances  or  tunes  by  earlier  Hungarian  composers — Brahms  must  have  been  for¬ 
ever  grateful  that  he  changed  his  mind.  The  dances  became  a  sensation,  both  with 
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professional  musicians  and  especially  with  amateurs,  and  the  sales  made  him  the 
kind  of  career-ensuring  fortune  that  few  composers  ever  enjoy.  During  Brahms’s 
time  and  in  the  years  since,  numerous  composers  and  arrangers  have  adapted  the 
Hungarian  Dances  for  a  wide  range  of  instruments  and  ensembles.  The  four  dances 
selected  for  this  program — including  two  of  the  most  familiar:  No.  1  and,  especially, 
No.  5 — are  performed  in  orchestral  arrangements  by  Eric  Jacobsen,  co-founder  and 
conductor  of  The  Knights. 

JAY  GOODWIN 

Jay  Goodwin  is  managing  editor  at  the  Metropolitan  Opera.  He  has  written  for  the 
Boston  Symphony  Orchestra,  St.  Louis  Symphony,  Australian  Chamber  Orchestra, 
Juilliard  School,  and  Carnegie  Hall  and  was  the  2009  Tanglewood  Music  Center 
Publications  Fellow. 


Guest  Artists 

The  Knights 

The  Knights  are  a  collective  of  adventurous  musicians,  dedicated  to  transforming  the 
orchestral  experience  and  eliminating  barriers  between  audiences  and  music.  Driven 

by  an  open-minded  spirit  of  camaraderie 
and  exploration,  they  inspire  listeners 
with  vibrant  programs  that  encompass 
their  roots  in  the  classical  tradition  and 
passion  for  artistic  discovery.  The  orches¬ 
tra  has  toured  and  recorded  with  such 
renowned  soloists  as  Yo-Yo  Ma,  Dawn 
Upshaw,  Bela  Fleck,  and  Gil  Shaham, 
and  has  performed  at  venues  includ¬ 
ing  Carnegie  Hall,  Tanglewood,  and 
the  Vienna  Musikverein.  The  Knights 
evolved  from  late-night  chamber  music 
reading  parties  with  friends  at  the  home 
of  violinist  Colin  Jacobsen  and  cellist  Eric 
Jacobsen.  The  Jacobsen  brothers,  who  are  also  founding  members  of  the  string  quartet 
Brooklyn  Rider,  serve  as  artistic  directors  of  The  Knights,  with  Eric  Jacobsen  as  con¬ 
ductor.  The  Knights  are  committed  to  creating  unusual  and  adventurous  partnerships 
across  disciplines;  they  perform  in  traditional  concert  halls  as  well  as  parks,  plazas, 
and  bars,  all  in  an  effort  to  reach  listeners  of  all  backgrounds  and  invite  them  into 
their  music-making.  Since  incorporating  in  2007,  the  orchestra  has  toured  consistently 
across  the  United  States  and  Europe.  In  recent  months,  the  ensemble  performed  at 
USDAN:  Summer  Camp  for  the  Arts  in  Wheatley,  NY,  and  made  their  twelfth  con¬ 
secutive  appearance  in  Central  Park’s  Naumburg  Orchestral  Concerts  series,  per¬ 
forming  works  by  Mendelssohn  and  Britten,  as  well  as  a  world  premiere  arrangement 
by  Lisa  Bielawa  and  original  songs  by  Knights  musicians  inspired  by  the  poetry  of  Walt 
Whitman.  Later  this  summer,  The  Knights  appear  at  the  Ravinia  Festival  with  Gil  Sha¬ 
ham  and  in  a  performance  of  Bernstein’s  Candide.  Their  early  2019-20  season  includes 
collaborations  with  BalletCollective  in  Brooklyn  and,  in  their  Miller  Theatre  debut,  a 
“Composer  Portraits”  series  concert  featuring  the  works  of  Vijay  Iyer.  Tonight’s  con- 
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cert  marks  The  Knights’  sixth  engagement  at  Tanglewood:  they  have  appeared  here 
annually  since  2014,  most  recently  for  two  performances  last  summer  of  Leonard 
Bernstein’s  Candide  marking  the  centennial  of  Bernstein’s  birth. 


Eric  Jacobsen 

Conductor  and  cellist  Eric  Jacobsen  has  built  a  reputation  for  engaging  audiences 
with  innovative  and  collaborative  projects.  He  is  the  founder  and  artistic  director  of 
The  Knights  and  a  former  member  of  the  genre-defying  string  quartet  Brook¬ 
lyn  Rider.  As  conductor  of  The  Knights,  he  has  led  the  ensemble  at  New  York 
venues  ranging  from  Carnegie  Hall  to  Central  Park,  and  at  such  renowned 
international  halls  as  Vienna’s  Musikverein,  the  Philharmonie  in  Cologne,  and 
the  Elbphilharmonie  in  Hamburg.  In  2018-19  he  embarked  on  his  fourth  sea¬ 
son  as  music  director  of  the  Orlando  Philharmonic  Orchestra.  Also  in  demand 
as  a  guest  conductor,  Eric  Jacobsen  has  recently  led  the  Camerata  Bern,  Detroit 
Symphony,  Alabama  Symphony,  the  ProMusica  Chamber  Orchestra,  Deutsche 
Philharmonie  Merck,  and  Yo-Yo  Ma’s  Silk  Road  Ensemble. 


Colin  Jacobsen 

A  founding  member  of  two  game-changing,  audience-expanding  ensembles — the 
string  quartet  Brooklyn  Rider  and  the  orchestra  The  Knights — Colin  Jacobsen  is  also  a 
member  of  Yo-Yo  Ma’s  Silk  Road  Project  and  an  Avery  Fisher  Career  Grant-win¬ 
ning  violinist.  His  work  as  a  composer  developed  as  a  natural  outgrowth  of  his 
chamber  and  orchestral  collaborations.  Colin  Jacobsen’s  work  for  dance  and 
theater  includes  Chalk  and  Soot ,  a  collaboration  with  Dance  Heginbotham,  and 
music  for  Compagnia  de’  Colombari’s  theatrical  production  of  Walt  Whitman’s 
Song  of  Myself.  As  a  touring  member  of  the  Silk  Road  Ensemble  since  its  concep¬ 
tion  by  Yo-Yo  Ma,  Mr.  Jacobsen  has  been  part  of  a  creative  cauldron  that  has 
continually  pushed  him  to  expand  his  boundaries.  Through  exposure  to  musi¬ 
cians  like  the  Persian  kemanche  virtuoso  Kayhan  Kalhor,  vocalist  Alim  Qasimov, 
and  pipa  player  Wu  Man,  he  has  been  inspired  to  compose  and  arrange  pieces 
both  for  the  Silk  Road  Ensemble  and  for  other  groups. 


Gil  Shaham 

Gil  Shaham  is  one  of  the  foremost  violinists  of  our  time:  his  flawless  technique  and 
inimitable  warmth  and  generosity  of  spirit  have  solidified  his  reputation  as  an  Amer¬ 
ican  master.  Mr.  Shaham  is  sought  after  throughout  the  world  for  concerto 
appearances  with  leading  orchestras  and  conductors;  he  also  regularly  gives 
recitals  and  appears  with  ensembles  on  the  world’s  great  concert  stages  and  at 
the  most  prestigious  festivals.  Highlights  of  recent  years  include  his  acclaimed 
recording  and  performances  of  J.S.  Bach’s  complete  sonatas  and  partitas  for 
solo  violin.  In  the  coming  seasons,  in  addition  to  championing  these  solo  works, 
he  will  join  his  longtime  duo  partner  pianist  Akira  Eguchi  in  recitals  throughout 
North  America,  Europe,  and  Asia.  Appearances  with  orchestra  regularly  include 
the  Berlin,  Los  Angeles,  New  York,  and  Israel  philharmonics,  the  Boston  Sym¬ 
phony,  Chicago  Symphony,  Orchestre  de  Paris,  and  San  Francisco  Symphony, 
as  well  as  multi-year  residencies  with  the  Montreal,  Stuttgart,  and  Singapore  symphony 
orchestras.  Mr.  Shaham  continues  his  exploration  of  1930s  violin  concertos,  including 
the  works  of  Barber,  Bartok,  Berg,  Korngold,  and  Prokofiev,  among  others,  which  are 
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Stu  Rosner 


the  subject  of  his  “1930s  Violin  Concertos”  CD  series,  of  which  volume  2,  including  the 
Prokofiev  Violin  Concerto  No.  2  and  Bartok’s  Violin  Concerto  No.  2,  was  nominated 
for  a  Grammy.  His  discography  includes  more  than  two  dozen  concerto  and  solo  CDs, 
earning  him  a  Grammy,  Grand  Prix  du  Disque,  Diapason  d’Or,  and  Gramophone  Editor’s 
Choice.  Mr.  Shaham’s  many  honors  also  include  an  Avery  Fisher  Career  Grant,  the 
Avery  Fisher  Prize,  and  Musical  America" s  “Instrumentalist  of  the  Year.”  Gil  Shaham  was 
born  in  Champaign-Urbana  in  1971.  He  moved  with  his  parents  to  Israel,  where  at  age 
seven  he  began  violin  studies  with  Samuel  Bernstein  of  the  Rubin  Academy  of  Music. 
He  then  became  a  scholarship  student  at  Juilliard,  and  also  studied  at  Columbia  Uni¬ 
versity.  He  plays  the  1699  “Countess  Polignac”  Stradivarius.  A  frequent  guest  artist  at 
Tanglewood  and  at  Symphony  Hall,  Gil  Shaham  made  his  Tanglewood  debut  with  the 
BSO  in  August  1993  and  his  BSO  subscription  series  debut  in  October  1997,  having 
previously  appeared  with  the  Boston  Pops  in  June  1986  when  he  was  fifteen. 


The  Knights 


Conductor 
Eric  Jacobsen 

Violin 

Colin  Jacobsen,  concertmaster 
Sonya  Chung 
Emily  Daggett  Smith 
Toni  Glickman 
Alex  Gonzalez 
Sumire  Hirotsuru 
Yaira  Matyakubova 
Guilaume  Pirard 
Tara  Lynn  Ramsey 
Michelle  Ross 
Chelsea  Starbuck  Smith 
Amie  Weiss 

Viola 

Kyle  Armbrust 
Mario  Gotoh 
Miranda  Sielaff 
Elzbieta  Weyman 


Cello 

Jane  Cords-O’Hara 
Jia  Kim 
Caitlin  Sullivan 
Caleb  van  der  Swaagh 

Bass 

Joseph  Bongiorno 
Logan  Coale 
Shawn  Conley 

Flute 

Christopher  Johnson 
Sooyun  Kim 

Oboe 

Geoffrey  Deemer 
Gustav  Highstein 

Clarinet 
Alicia  Lee 
Christopher  Pell 


Bassoon 
Martin  Garcia 
Erik  Holtje 

Horn 

Michael  P.  Atkinson 
David  Byrd-Marrow 
Rachel  Drehmann 
Zohar  Schondorf 

Trumpet 

Stephen  Madancy 
Sycil  Mathai 

Percussion 
Michael  Caterisano 
Ian  Sullivan 
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Si  IAKF.SPEARE&COMPANY 


"Whimsical,  Wonderous" 

-ALBANY  TIMES  UNION 

"Theatrical  Magic" 


THE  WAVERLY  GALLERY 

by  Kenneth  Lonergan 

MAY  23  -  JULY  14 


« 


-IN  THE  SPOTLIGHT 

"Powerful  and  Poignant" 

-BROAOWAY  WORLD 
I 
\ 


TWELFTH  NIGHT 

by  William  Shakespeare 

JULY  2 -AUGUST  4 


THE  TAMING 


OF  THE  SHREW 

by  William  Shakespeare 

JULY  9  -  AUGUST  17 


THE  CHILDREN 

by  Lucy  Kirkwood 

JULY  18 -AUGUST  18 


THE  MERRY  WIVES 
OF  WINDSOR 

by  William  Shakespeare 

AUGUST  8- SEPTEMBER  1 


TOPDOG/UNDERDOG 

by  Suzan-Lori  Parks 

AUGUST  13 -SEPTEMBER  8 


Workshop  Production 

CORIOLANUS 

by  William  Shakespeare 

AUGUST  21  -  25 


TIME  STANDS  STILL 

by  Donald  Margulies 

SEPTEMBER  13  -  OCTOBER  13 


413.637.3353 

SHAKESPEARE.ORG 
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Sunday,  August  18,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  DANIEL  FREED  AND  SHIRLEE  COHEN  FREED  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
GIANCARLO  GUERRERO,  conductor  (Mahler) 

TMC  Fellow  NATHAN  ASPINALL,  conductor  (Sibelius) 

TMC  Fellow  KILLIAN  FARRELL,  conductor  (Hindemith) 

TMC  Vocal  Fellow  ELENA  VILLALON,  soprano  (Mahler) 


SIBELIUS  "The  Swan  of  Tuonela" 

ANDREW  VAN  DER  PAARDT,  English  horn 
NATHAN  ASPINALL  conducting 

HINDEMITH  Symphony,  "Mathis  der  Maler" 

Angel  Concert 
Entombment 

Temptation  of  St.  Anthony 

KILLIAN  FARRELL  conducting 


{Intermission} 


MAHLER  Symphony  No.  4  in  G 

Bedachtig.  Nicht  eilen.  [Deliberately.  Do  not  hurry.] 
In  gemachlicher  Bewegung.  Ohne  Hast. 

[With  easygoing  motion.  Without  haste.] 

Ruhevoll  (Poco  adagio) 

[Serene  (Somewhat  slow)] 

Sehr  behaglich  [Very  comfortably] 

ELENA  VILLALON,  soprano 
GIANCARLO  GUERRERO  conducting 

Dawn  Upshaw  (TMC  faculty),  coach 
Richard  Yu  Fu,  rehearsal  pianist 

Please  note  that  text  and  translation  are  being  distributed  separately. 


Piano  by  Steinway  8c  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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Jean  Sibelius  (1865-1957) 

"The  Swan  of  Tuonela" 

Above  all,  Finnish  composer  Jean  Sibelius  was  a  master  of  the  musically  evocative. 
Sights,  sounds,  smells,  emotions,  textures — all  of  these  and  more  radiate  from  his 
music  and  sweep  the  listener  away  to  a  different  time  and  place.  This  intensely 
expressive  sound-world  is  a  core  characteristic  of  his  music  and  is  present 
and  immediately  identifiable  in  all  of  his  works,  despite  the  broad  range  of 
different  styles  and  forms  he  employed  during  his  lengthy  compositional 
career.  The  Swan  of  Tuonela  (1895),  the  Symphony  No.  2  (1902),  and  Tapiola 
(1926)  span  nearly  the  entire  length  of  his  major  compositional  output,  and 
though  each  is  distinctly  different  from  the  others,  all  three  exemplify  the 
musical  language  that  makes  Sibelius  unique. 

The  Swan  of  Tuonela  (1895),  a  laconic  tone  poem  that  nevertheless  manages 
to  be  one  of  the  most  poignant  pieces  in  the  literature,  was  conceived  as  one 
part  of  a  four-movement  suite  (rarely  performed  in  its  entirety)  depicting 
episodes  from  the  Kalevala  epic,  an  important  part  of  Finnish  mythology.  In  the 
Kalevala ,  Tuonela  is  the  name  for  the  island  of  the  dead,  a  dark,  desolate  under¬ 
world  encircled  by  a  swiftly  flowing  river  of  black  water,  upon  which  swims  a  majestic, 
melodious  swan.  Sibelius’s  swan,  manifested  by  the  English  horn,  sings  above  muted 
strings  and  faint,  rolling  timpani  a  song  that  is  melancholic  but  not  quite  mournful, 
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and  always  aloof.  The  piece  itself  has  little  in  the  way  of  forward  motion,  the  orches¬ 
tra  mostly  shifting  through  slight  variations  of  tone  color  and  instrumentation, 
receding  every  so  often  for  a  wistful  dialogue  between  the  English  horn  and  a  solo 
cello  or  viola,  and  swelling  again  for  a  brief,  (comparatively)  lush  moment  of  har¬ 
mony.  Pizzicato  strings  provide  the  dripping  of  water,  the  brass  evoke  faint  echoes 
in  the  surrounding  cavern,  and  the  shadowy  image  of  Tuonela  shimmers  softly  in 
the  air  until  finally  fading  into  silence,  the  quickly  vanishing  solo  cello  and  muted 
strings  being  the  only  evidence  it  was  ever  there  at  all.  The  piece  is  a  masterwork  of 
concision  and  free-form  composition,  and  clearly  shows  that  very  early  in  his  career, 
Sibelius  had  already  developed  a  style  all  his  own. 

JAY  GOODWIN 

Jay  Goodwin  is  managing  editor  at  the  Metropolitan  Opera.  He  has  written  for  the  Boston 
Symphony  Orchestra,  St.  Louis  Symphony,  Australian  Chamber  Orchestra,  Juilliard  School, 
and  Carnegie  Hall  and  was  the  2009  Tanglewood  Music  Center  Publications  Fellow. 


Paul  Hindemith  (1895-1963) 
Symphony,  "Mathis  der  Maler" 


Hindemith  composed  his  Symphony,  Mathis  der  Maler  in  1933  in  Berlin,  drawing  on 
music  from  his  opera  Mathis  der  Maler  (“Mathis  the  Painter”;  composed  1933-35). 
The  symphony  was  first  performed  on  March  12,  1934,  with  Wilhelm  Furtwangler 
conducting  the  Berlin  Philharmonic.  (The  first  performance  of  the  opera  came  four 
years  later,  on  May  28,  1938,  in  Zurich,  Switzerland.)  It  was  with  the  series  of 
three  works  entitled  Konzertmusik,  composed  in  1930,  that  the  composer  had 
established  his  style  as  a  fertile  modern  idiom  combining  a  reasonable  level 
of  chromatic  dissonance  with  constant  reminders  of  traditional  tonal  prac¬ 
tice.  The  rebelliousness  and  acerbity  of  his  early  music  passed  into  history, 
and  for  the  rest  of  his  career  he  remained  faithful  to  this  resourceful  idiom 
that  allowed  him  to  write  music  ranging  from  great  depth  and  complexity  to 
an  accessible  style  that  could  be  played  by  amateurs  and  schoolchildren. 

The  symphony  was  an  immediate  success  when  conducted  by  Furtwangler 
in  Berlin  on  March  12,  1934.  Hindemith  himself  conducted  a  recording 
of  it  immediately  afterwards.  Yet  the  Nazi  press  mounted  an  attack,  largely  on 
the  grounds  of  Hindemith’s  earlier  avant-garde  compositions,  and  Furtwangler’s 
attempts  to  stand  up  for  Hindemith  and  to  perform  the  opera  itself  were  met  with 
a  flat  refusal.  References  in  the  opera  to  the  burning  of  Lutheran  books  were 
hardly  calculated  to  win  official  approval.  It  had  to  wait  until  Hindemith’s  move  to 
Switzerland  in  1938,  when  it  was  staged  in  Zurich. 


The  first  movement  of  the  symphony  is  “Angel  Concert.”  In  the  altarpiece,  a  richly 
decorated  scene  of  angels  singing  and  playing  is  placed  beside  the  picture  of  the 
Nativity  in  the  central  panel.  The  main  angel  is  playing  a  viola  da  gamba  of  curious 
design  with  an  even  more  curious  backhanded  bow-hold.  Hindemith’s  movement 
(which  also  opens  the  opera)  introduces  the  folk  song  “ Es  sungen  drei  Engel”  first 
heard  on  the  three  trombones  in  unison,  then  on  horns  and  woodwinds,  then 
on  the  full  wind  section.  This  turns  out  to  be  the  broad  introduction  to  the  main 
Allegro,  on  the  model  of  a  Haydn  symphony,  and  in  the  spirit  of  the  classical  style 
Hindemith  proceeds  with  a  busy  first  subject  and  a  more  relaxed  second  subject  as 
material  for  argument.  The  flute  inserts  a  third  theme,  which  might  well  evoke  the 
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high-pitch  singing  of  angels.  At  the  height  of  the  development  the  trombones  again 
intone  “ Es  sungen  drei  Engel ,”  followed  by  the  weight  of  the  full  brass. 

The  slow  movement  is  “The  Entombment,”  painted  on  the  predella  below  the 
folding  panels  of  the  altarpiece.  The  body  of  the  dead  Christ  is  attended  by  three 
grieving  figures:  the  two  Marys  and  the  apostle  John.  In  the  opera  this  movement 
serves  as  an  interlude  in  the  final  scene  after  the  death  of  Regina,  a  peasant’s  young 
daughter  whom  Mathis  has  protected.  The  movement  is  short  and  intensely  felt,  a 
fine  example  of  Hindemith’s  expressive  style. 

The  last  movement,  the  “Temptation  of  St.  Anthony,”  is  not  lifted  directly  from 
the  opera,  although  it  is  related  to  Mathis’s  vision  in  which  he  sees  himself  as  St. 
Anthony,  the  4th-century  hermit,  confronted  and  challenged  by  figures  from  his 
past.  In  Grunewald’s  altarpiece  the  old  man  is  lying  on  the  ground,  threatened  by 
a  crowd  of  monsters  and  demons,  while  devils  and  angels  fight  in  the  background. 
Hindemith  inscribed  the  movement  with  the  words  (in  Latin) :  “Where  were  you, 
good  Jesus,  where  were  you?  Why  were  you  not  there  to  cleanse  my  wounds?” 

Once  again  Hindemith  prefaces  the  Allegro  with  a  broad  declamatory  passage, 
reaching  out  for  words,  and  heavily  emphatic  in  character.  The  main  part  of  the 
movement  is  brisk  and  relentless  for  a  while,  giving  way  to  a  pleading  theme  on  the 
oboe  supported  by  thin,  crawling  strings.  This  rises  to  a  brief  silence  and  a  strong 
gesture  in  the  full  orchestra  that  is  heard  throughout  the  rest  of  the  movement.  A 
slow,  contemplative  section  intervenes  for  a  while  beneath  a  high  trill  in  the  violins 
suggesting  the  saintliness  of  the  hermit.  The  three-note  descending  gesture  brings 
back  the  faster  tempo  and  an  accumulation  of  symphonic  argument,  speeding  up 
towards  a  mighty  fanfare  in  the  brass,  labeled  “Alleluia.” 
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It  has  been  said  that  Grunewald  identified  with  St.  Anthony,  and  that  Hindemith 
identified  with  both  the  artist  and  the  saint  in  a  complex  web  of  symbolic  projec¬ 
tions.  All  three  lived  in  harsh  times  when  people  were  grimly  persecuted  for  their 
beliefs.  The  Mathis  der  Maler  Symphony  offers  a  defiant  faith  in  the  power  of  good 
over  evil  that  still  bears  an  important  message  today. 

HUGH  MACDONALD 

Hugh  Macdonald  was  for  many  years  Avis  Blewett  Professor  of  Music  at  Washington 
University  in  St.  Louis.  A  frequent  guest  annotator  for  the  BSO,  he  has  written  extensively 
on  music  from  Mozart  to  Shostakovich,  including  biographies  of  Berlioz,  Bizet,  and 
Scriabin,  and  is  currently  writing  a  book  on  the  operas  of  Saint-Saens. 

Gustav  Mahler  (1860-1911) 

Symphony  No.  4  in  G 

Except  for  the  finale,  which  he  composed  originally  as  a  song  with  piano  accom¬ 
paniment  in  February  1892,  Mahler  wrote  his  Symphony  No.  4  between  June  1899 
and  April  1901.  He  led  the  first  performance  on  November  25,  1901,  in  Munich, 
but  continued,  based  on  his  experience  conducting  the  work,  to  tinker 
with  the  orchestration,  incorporating  his  final  revisions  following  his  last 
performances  with  the  New  York  Philharmonic  in  January  1911. 

Mahler  himself  thought  of  this  as  a  work  whose  transparency,  relative  brevity, 
and  non-aggressive  stance  might  win  him  new  friends.  Instead,  it  enraged 
most  of  its  first  hearers;  and  the  very  qualities  Mahler  had  banked  on  were 
^  m  the  ones  that  annoyed.  The  bells,  real  and  imitated  (in  flutes),  with  which 
I  the  music  begins!  And  that  chawbacon  tune  in  the  violins!  What  in  heaven’s 
name  was  the  composer  of  the  Resurrection  Symphony  up  to  with  this  new- 
I  found  naivete?  Most  of  the  answers  proposed  at  the  time  were  politicized, 
anti-Semitic,  ugly.  Today  we  perceive  more  clearly  that  what  he  was  up  to  was  writing 
a  Mahler  symphony,  uncharacteristic  only  in  its  all  but  exclusive  involvement  with 
the  sunny  end  of  the  expressive  range.  Throughout,  ideas  lead  to  many  different 
conclusions,  and  can  be  ordered  in  so  many  ways.  Mahler  plays  with  his  orchestra 
as  though  with  a  kaleidoscope  (note  that  trombones  and  tuba  are  absent);  the 
thread  of  discourse  passes  rapidly,  wittily  from  instrument  to  instrument,  section  to 
section.  He  thinks  polyphonically,  but  enjoys  the  combining  of  textures  and  colors 
as  much  as  the  combining  of  themes. 

Mahler  could  think  of  the  most  wonderful  titles  for  the  movements  of  this  symphony, 
he  wrote  to  a  friend,  but  he  refused  “to  betray  them  to  the  rabble  of  critics  and 
listeners”  who  would  subject  them  to  “their  banal  misunderstandings.”  But  we 
do  have  his  name  for  the  scherzo:  “ Freund  Hein  spielt  auf  ”” — “Death  Strikes  Up.” 

(. Freund  Hein ,  which  could  be  rendered  literally  as  “Friend  Hal,”  is  a  fairy-tale  bogy 
whose  name  is  most  often  a  euphemism  for  Death.)  Alma  Mahler  amplified  that 
hint  by  writing  that  here  “the  composer  was  under  the  spell  of  the  self-portrait  by 
Arnold  Bocklin,  in  which  Death  fiddles  into  the  painter’s  ear  while  the  latter  sits 
entranced.”  Death’s  fiddle  is  tuned  a  whole  tone  high  to  make  it  harsher  (the  player 
also  being  instructed  to  make  it  sound  like  a  country  instrument  and  to  enter  “very 
aggressively”).  Twice  Mahler  tempers  these  grotesqueries  with  a  gentle  Trio. 

The  Adagio,  which  Mahler  thought  his  finest  slow  movement,  is  a  set  of  softly  and 
gradually  unfolding  variations,  rich  in  seductive  melody.  The  variations,  twice  inter¬ 
rupted  by  a  leanly  scored  lament  in  the  minor  mode,  become  shorter,  more  diverse 
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in  character,  more  given  to  abrupt  changes  of  outlook.  They  are  also  pulled  more 
and  more  in  the  direction  of  E  major,  a  key  that  dramatically  asserts  itself  at  the 
end  of  the  movement  in  a  blaze  of  sounds.  Working  miracles  in  harmony,  pacing, 
and  orchestral  fabric,  Mahler  brings  us  back  to  serene  quiet  on  the  very  threshold 
of  the  original  G  major,  but  when  the  finale  almost  imperceptibly  emerges,  it  is  in 
E.  Our  entry  into  this  region  has  been  prepared,  but  it  is  well  that  the  music  sounds 
new,  for  Mahler  means  us  to  understand  that  now  we  are  in  heaven. 

Regarding  the  finale:  On  February  6,  1892,  Mahler  had  finished  a  song  he  called 
Das  himmlische  Leben  (“Life  in  Heaven”),  one  of  five  Humoresques  on  texts  from 
the  collection  of  German  folk  poetry  known  as  Des  Knaben  Wunderhorn  (“The  Boy’s 
Magic  Horn”).  A  number  of  composers  went  to  the  Wunderhorn  for  texts,  none  more 
often  or  more  fruitfully  than  Mahler,  who  began  writing  Wunderhorn  songs  imme¬ 
diately  after  completing  the  First  Symphony  in  1888  (having  already  borrowed  a 
Wunderhorn  poem  as  the  foundation  of  the  first  of  his  Wayfarer  Songs  of  1884-85.) 
Until  about  a  year  before  completing  his  Third  Symphony — whose  fifth  movement 
is  the  Wunderhorn  song,  Es  sungen  drei  Engel  (“Three  Angels  Sang”) — Mahler  meant 
to  end  it  with  Das  himmlische  Leben ,  the  song  we  now  know  as  the  finale  of  the 
Fourth.  The  music  of  this  finale,  though  gloriously  inventive  in  detail,  is  of  utmost 
cleanness  and  simplicity.  The  solemn  and  archaic  chords  first  heard  at  “ Sand 
Peter  in  Himmel  sieht  zu ”  (“Saint  Peter  in  heaven  looks  on”),  associated  here  with 
details  about  the  domestic  arrangements  in  this  mystical,  sweetly  scurrile  picture 
of  heaven,  belong  in  the  Third  Symphony  with  the  bitter  self-castigation  at  having 
transgressed  the  Ten  Commandments  and  with  the  plea  to  God  for  forgiveness. 
Whether  you  are  listening  to  the  Fourth  and  remembering  the  Third,  or  the  other 
way  around,  the  reference  is  touching,  and  reminds  us,  as  well,  how  much  all  of 
Mahler’s  work  is  one  work. 

MICHAEL  STEINBERG 

Michael  Steinberg  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976 
to  1979,  and  later  of  the  San  Francisco  Symphony  and  New  York  Philharmonic. 


Artists 

Giancarlo  Guerrero 

Giancarlo  Guerrero  is  a  six-time  Grammy  Award-winning  conductor  now  in  his  tenth 
season  as  music  director  of  the  Nashville  Symphony.  He  is  also  music  director  of  the 
Wroclaw  Philharmonic  in  Poland  and  principal  guest  conductor  of  the  Gulben- 
kian  Orchestra  in  Lisbon.  His  passionate  advocacy  of  new  music  has  helped 
make  Nashville  a  destination  for  contemporary  orchestral  music.  He  has  pre¬ 
sented  nine  world  premieres  with  the  Nashville  Symphony,  including  the  2018 
premiere  and  recording  on  Naxos  of  Jonathan  Leshnoff’s  Symphony  No.  4, 
Heichalos,  written  for  the  ensemble’s  Violins  of  Hope  initiative,  which  featured 
a  collection  of  restored  instruments  that  survived  the  Holocaust.  He  also  devel¬ 
oped  the  symphony’s  Composer  Lab  &  Workshop  initiative  with  composer 
Aaron  Jay  Kernis.  In  fall  2018,  Naxos  released  Mr.  Guerrero’s  recording  of  John 
Harbison’s  Requiem  with  the  Nashville  Symphony  and  Chorus — marking  his 
first  choral  recording  and  the  first  time  that  work  will  be  heard  on  record  since  its 
premiere  by  the  BSO  in  2003.  Outside  of  Nashville,  Wroclaw,  and  Lisbon,  his  2018- 
19  engagements  include  the  Dallas  and  Chicago  symphonies,  the  NDR  in  Hannover, 
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OSESP  Sao  Paulo,  and  Orquesta  Sinfonica  de  Galicia.  Mr.  Guerrero  has  appeared 
with  prominent  North  American  orchestras,  including  those  of  Baltimore,  Boston, 
Cincinnati,  Cleveland,  Dallas,  Detroit,  Houston,  Indianapolis,  Los  Angeles,  Milwau¬ 
kee,  Montreal,  Philadelphia,  Seattle,  Toronto,  and  Vancouver.  Internationally  he  has 
worked  in  recent  seasons  with  the  Frankfurt  Radio  Symphony,  Brussels  Philharmonic, 
Deutsches  Radio  Philharmonie,  Orchestre  Philharmonique  de  Radio  France,  Nether¬ 
lands  Philharmonic,  Amsterdam’s  Residentie  Orkest,  and  the  London  Philharmonic 
Orchestra,  as  well  as  the  Queensland  Symphony  and  Sydney  Symphony  in  Australia. 
Born  in  Nicaragua,  Mr.  Guerrero  immigrated  in  his  childhood  to  Costa  Rica  before 
coming  to  the  U.S.  to  study  percussion  and  conducting  at  Baylor  University  and 
Northwestern.  He  works  regularly  with  the  Curtis  School  of  Music,  Colburn  School 
in  Los  Angeles,  and  Yale  Philharmonia,  as  well  as  with  the  Nashville  Symphony’s 
Accelerando  program,  which  provides  music  education  to  promising  young  students 
from  underrepresented  ethnic  communities.  Tonight’s  performance  marks  his  first 
conducting  appearance  with  the  Tanglewood  Music  Center  Orchestra.  He  made  his 
Boston  Symphony  and  Tanglewood  debuts  in  August  2010  and  his  BSO  subscription 
series  debut  in  January  2012,  returning  for  BSO  appearances  in  2016  and  2017  at 
Tanglewood  and  further  subscription  concerts  in  March  2018. 

For  a  biography  of  Nathan  Aspinall,  see  page  6. 

For  a  biography  of  Killian  Farrell,  see  page  7. 

Elena  Villalon 

Originally  from  Austin,  Texas,  and  now  in  her  second  summer  as  a  Tanglewood 
Music  Center  Vocal  Fellow,  soprano  Elena  Villalon  was  recently  named  a  Grand 
Finals  Winner  of  the  2019  Metropolitan  Opera  National  Council  Auditions, 
and  will  join  the  Houston  Grand  Opera  Studio  Artist  Program  for  their  2019-20 
season.  Upcoming  performances  include  Barbarina  in  Le  nozze  di  Figaro  at 
Opera  Theatre  of  St.  Louis  as  a  Gerdine  Young  Artist,  role  and  house  debuts  at 
Houston  Grand  Opera  in  Rigoletto  and  La  Favorite,  and  premieres  of  new  works. 
Ms.  Villalon  recently  completed  her  undergraduate  degree  at  the  University 
of  Cincinnati  College-Conservatory  of  Music  under  the  tutelage  of  William 
McGraw,  where  she  performed  Adele  in  Die  Fledermaus,  Lucy  in  The  Telephone , 
and  Miss  Wordsworth  in  Albert  Herring  Last  summer  she  was  seen  as  a  Vocal 
Fellow  at  the  Tanglewood  Music  Center  and  at  Houston  Grand  Opera’s  Young 
Artist  Vocal  Academy.  Elaine  Villalon  is  the  recipient  this  summer  of  the  TMC’s 
Thelma  Fisher  Fellowship. 
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2019  FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


Violin 

Activities  of  the  Violin  Section  are  sponsored 
by  the  Miriam  H.  and  Sidney  Stoneman 
Fellowship  Fund. 

Ethan  Balakrishnan,  Ottawa,  ON,  Canada 
Donald  Law  Fellowship 
Francesca  Bass,  Boston,  MA 
Edward  G.  Shufro  Fund  Fellowship/ 

Richard  Smith  Memorial  Fellowship 
Ruth  Yeolmae  Chang,  Dallas,  TX 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Katherine  (Kit  Ying)  Cheng,  West 
Windsor,  NJ 

Samuel  Rapaporte,  Jr.  Family  Foundation  Fellowship 
Cameron  Daly,  Westlake  Village,  CA 
Frelinghuysen  Foundation  Fellowship 
Shannon  Fitzhenry,  Charleston,  SC 
Robert  Baum  and  Elana  Carroll  Fellowship/ 

William  E.  Crofut  Family  Scholarship 
Isabella  Geis,  Cincinnati,  OH 
Max  Winder  Memorial  Fellowship 
Ye  Chan  Goo,  Toronto,  ON,  Canada 
Harry  and  Mildred  Remis  Fellowship 
Qianru  Elaine  He,  Guangzhou, 
Guangdong,  China 
Judy  Gardiner  Fellowship 
Joshua  Huang,  Medina,  OH 

Anna  Sternberg  and  Clara  J.  Marum  Fellowship 

Yanki  Karata§,  Istanbul,  Turkey 

Kingsbury  Road  Charitable  Foundation  Fellowship 
Celine  Jeong  Kim,  Seoul,  South  Korea 
Bill  and  Barbara  Leith  Fellowship 
Chisa  Kodaka,  Los  Angeles,  CA 
Frederic  and  Juliette  Brandi  Fellowship 
Ji-Yeon  Lee,  Lawrence,  KS 
Messinger  Family  Fellowship 
Wei  Lu,  Shanghai,  China 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 
Emerson  Millar,  Ithaca,  NY 
Steve  and  Nan  Kay  Fellowship 
Jeeyoung  Park,  Seoul,  South  Korea 
Robert  and  Luise  Kleinberg  Fellowship 
Evan  Pasternak,  Scotch  Plains,  NJ 
Juliet  Esselbom  Geier  Memorial  Fellowship 
Jason  Qiu,  Shanghai,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Carolyn  Semes,  Broomall,  PA 
Philip  and  Bernice  Krupp  Fellowship/ 

Anonymous  Fellowship 


Jinu  Suk,  Seoul,  South  Korea 
Ruth  S.  Morse  Fellowship 
Helenmarie  Vassiliou,  Berwyn,  PA 

John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 
Fellowship/ 

Harry  and  Marion  Dubbs  Fellowship 

Anna  Luisa  Volkwein,  Eisenharz, 

Baden- Wurttemberg,  Germany 
Susan  B.  Kaplan  Fellowship 
Sophie  Wang,  Irmo,  SC 
Dr.  Fredric  Friedman  and  Ms.  Cathy  Demain 
Mann  Fellowship/ 

Gerald  Gelbloom  Memorial  Fellowship 
Tiffany  Wee,  Redlands,  CA 
Arno  and  Maria  Maris  Student  Memorial 
Fellowship 

Eliza  Wong,  Huntington  Station,  NY 

The  Berz  Family  Fellowship/ 

Helene  R.  and  Norman  L.  Cahners  Fellowship 
Momo  Wong,  Boston,  MA 
Bay  Bank/BankBoston  Fellowship 
Sage  Yang,  Los  Angeles,  CA 
Leslie  and  Stephen  Jerome  Fellowship 

Viola 

Joseph  Burke,  South  Brunswick,  NJ 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Caleb  Cox,  Greenville,  SC 

Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Celia  Daggy,  Santa  Monica,  CA 
Morningstar  Family  Fellowship/ 

Straus  Family  Fellowship 
Elizabeth  Doubrawa,  Tinley  Park,  IL 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Brandin  Kreuder,  Burlington,  WI 
Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship/ 

Diane  Troderman  Fellowship 
Mark  Liu,  Parsippany,  NJ 
Arlene  and  Donald  Shapiro  Fellowship 
Abraham  Martin  Fernandez,  Caracas, 
Venezuela 
Lucy  Lowell  Fellowship/ 

Red  Lion  Inn  Fellowship 
Nicholas  Pelletier,  Duluth,  GA 
Mary  E.  Brosnan  Fellowship 
Alaina  Rea,  Chicago,  IL 

Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

The  Edward  Handelman  Fund  Fellowship 


TMC  Class  Sponsors: 

The  Clowes  Fund  •  Harold  G.  Colt,  Jr.  Memorial  Fellowship  Fund  • 

Margaret  Lee  Crofts  Fellowship  Fund  •  Charles  E.  Culpeper  Foundation  • 

C.  D.  Jackson  Fellowship  Fund  •  Stephanie  Morris  Marryott  8c  Franklin  J.  Marryott  Fellowship  Fund  • 
Merrill  Lynch  Foundation  •  The  Theodore  Edson  Parker  Foundation  • 

Wilhelmina  C.  Sandwen  Memorial  Fellowship  Fund  •  Surdna  Foundation 
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Lyrica  Smolenski,  Kalamazoo,  MI 
Marillyn  Zacharis  Fellowship 
Sophia  Sun,  Vancouver,  BC,  Canada 
Loretta  and  Michael  Kahn  Foundation  Fellowship/ 
Andrew  Szajlai  Fellowship 
Sarah  Switzer,  Denver,  CO 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Matthew  Weathers,  Auburn,  AL 
Pokross/ Curhan/Wasserman  Fellowship 
Heejung  Yang,  Bundang,  South  Korea 
Morris  A.  Schapiro  Fellowship 

Cello 

Sameer  Apte,  Shaker  Heights,  OH 
Dr.  John  Knowles  Fellowship 
Isaac  Berglind,  Seattle,  WA 
Lola  and  Edwin  Jaffe  Fellowship 
Ethan  Brown,  New  York,  NY 
Edward  G.  Shufro  Fund  Fellowship 
Hana  Cohon,  Seattle,  WA 

Carol  and  George  Jacobstein  Fellowship 
Graham  Cullen,  Reading,  PA 
Miriam,  Ann  Kenner  Memorial  Scholarship/ 
Sagner  Family  Fellowship 
Benjamin  Fryxell,  Cincinnati,  OH 
Haskell  and  Ina  Gordon  Fellowship 
Jonah  Krolik,  Chapel  Hill,  NC 

Drs.  Eduardo  and  Lina  Plantilla  Fellowship 

John  Lee,  Basking  Ridge,  NJ 

Valerie  and  Allen  Hyman  Family  Fellowship 
Shangwen  Liao,  Shenzhen,  Guangdong, 
China 

James  and  Caroline  Taylor  Fellowship 
Young  In  Na,  Seoul,  South  Korea 
Starr  Foundation  Fellowship 
Lauren  Peacock,  Libertyville,  IL 
TUP  Fellowship 

Henry  Shapard,  Cleveland,  OH 
Stephen  and  Dorothy  Weber  Fellowship 
Tsung-Yu  Tsai,  Tainan,  Taiwan 
Jerome  Zipkin  Fellowship 
Tsz  To  Wong,  Hong  Kong,  China 
Mr.  and  Mrs.  Jay  Marks  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu. 

Evan  Bish,  Poughkeepsie,  NY 
Michael  and  Sally  Gordon  Fellowship 
Daniel  Carson,  Chicago,  IL 
Edward  S.  Brackett,  Jr.  Fellowship 
Brittany  Conrad,  Lancaster,  PA 
Bonnie  and  Terry  Burman  Fellowship 


Marguerite  Cox,  Hudson,  OH 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Edward  Kass,  San  Jose,  CA 
Leaves  of  Grass  Fellowship 
Kathryn  Nottage,  Cranston,  RI 
George  and  Ginger  Elvin  Fellowship 
Gabriel  Polinsky,  Lynbrook,  NY 
Jan  Brett  and  Joe  Hearne  Fellowship 

Flute 

Yerim  Choi,  Seoul,  South  Korea 
Suzanne  and  Burt  Rubin  Fellowship 
Hannah  Hammel,  Richmond,  VA 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Evan  Pengra  Suit,  Seattle,  WA 
Northern  California  Fellowship 
Victor  Wang,  Rochester,  NY 
Theodore  and  Cora  Ginsberg  Fellowship 

Oboe 

Emily  Beare,  Manassas,  VA 
KMD  Foundation  Fellowship 
Russell  Hoffman,  Mountain  Lakes,  NJ 
Ushers /Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 
Andrew  van  der  Paardt,  Clovis,  CA 
Margery  and  Lewis  Steinberg  Fellowship 
Joo  Bin  Yi ,  Seoul,  South  Korea 

Brookline  Youth  Concerts  Awards  Committee 
Fellowship/ 

Augustus  Thorndike  Fellowship 

Clarinet 

Giovanni  Bertoni,  Sassuolo,  Italy 
Lost  &  Foundation  Fellowship 
Kelsi  Landon  Doolittle,  Medford,  NY 
Sydelle  and  Lee  Blatt  Fellowship/ 

Dorothy  and  Montgomery  Crane  Scholarship 
Max  Opferkuch,  Encinitas,  CA 
Lia  and  William  Poorvu  Fellowship 
Ryan  Toher,  Arlington  Heights,  IL 
Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Ben  Quarles,  Richardson,  TX 

Darling  Family  Fellowship 

Bassoon 

Activities  of  the  Bassoon  Section  are 
sponsored  by  Scott  and  Ellen  Hand. 

Jordan  Brokken,  Houston,  TX 

John  and  Elizabeth  Loder  Fellowship 
Morgan  Davison,  Denver,  CO 
Denis  and  Diana  Osgood  Tottenham  Fellowship 


TMC  Class  Co-Sponsors: 

Marion  Callanan  Memorial  Fellowship  Fund  •  Fernand  Gillet  Memorial  Fellowship  Fund  • 
Marie  Gillet  Fellowship  Fund 
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Rachael  Lee,  Taipei,  Taiwan 
Robert  G.  McClellan,  Jr.  &  IBM  Matching 
Grants  Fellowship 

Julianne  Mulvey,  Reading,  MA 

Ethel  Barber  Eno  Scholarship/ 

Sherman  Walt  Memorial  Fellowship 

Horn 

Rachel  Cote,  Montreal,  QC,  Canada 
George  and  Roberta  Berry  Fellowship 
Esteban  Garcia,  Childress,  TX 
Penny  and  Claudio  Pincus  Fellowship 
Victoria  Knudtson,  Kiester,  MN 
Stephen  and  Persis  Morris  Fellowship/ 

The  Schnesel  Family  Fellowship 
Armando  Lavariega  Llaguno,  San  Juan 
Bautista  La  Raya,  Oaxaca,  Mexico 
Omar  Del  Carlo  Fellowship 
Maxwell  Stein,  Palm  Beach  Gardens,  FL 
Claire  and  Millard  Pryor  Fellowship 
Ben  Wulfman,  Belmont,  MA 
Jonathan  and  Ronnie  Halpern  Fellowship 

Trumpet 

Omri  Barak,  Pittsburgh,  PA 
Andre  M.  Come  Memorial  Fellowship 
Tetsuya  Lawson,  Brisbane,  Queensland, 
Australia 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Morgen  Low,  Northbrook,  IL 
BSO  Members’  Association  Fellowship 
Federico  Montes,  Manizales,  Colombia 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Alan  Tolbert,  Shippensburg,  PA 
Armando  A.  Ghitalla  Fellowship 

Tenor  Trombone 

Activities  of  the  Trombone  Section  are 
sponsored  by  Ronald  and  Karen  Rettner. 

Michael  Cox,  Skokie,  IL 

Arthur  and  Barbara  Kravitz  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 

David  Kidd,  Madison,  AL 

William  Randolph  Hearst  Foundation  Fellowship 
Jake  Mezera,  Tinley  Park,  IL 
BSAV/ Carrie  L.  Peace  Fellowship 

Bass  Trombone 

Cameron  Owen,  Helena,  AL 

Herzog-Simon  Friendship  Fellowship 

Tuba 

Ole  Heiland,  Darmstadt,  Hessen,  Germany 

Leo  L.  Beranek  Fellowship/ 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 


Harp 

Heloi'se  Carleanjones,  Paris,  France 
Florence  Gould  Foundation  Fellowship 
Chloe  Tula,  Hartford,  WI 
John  and  Susanne  Grandin  Fellowship 

Percussion 

Joe  Desotelle,  Buffalo,  NY 

Marlene  and  Stuart  H.  Brager  M.D.  Memorial 
Fellowship/ 

Avedis  Zildjian  Fellowship  in  honor  of  Vic  Firth 
Harrison  Honor,  Westborough,  MA 
Alfred  E.  Chase  Fellowship 
Gregory  LaRosa,  Downingtown,  PA 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Will  McVay,  Winston-Salem,  NC 
Carol  B.  Grossman  Fellowship 
David  Riccobono,  Huntington  Beach,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Jonathan  Wisner,  Houston,  TX 
Paul  and  Toby  Koren  Fellowship/ 

Andrea  and  Kenan  Sahin  Fellowship 

Instrumental  Piano 

Mathilde  Handelsman,  Paris,  France 

Catherine  and  Paul  Buttenwieser  Fellowship / 

Adele  and  John  Gray  Memorial  Fellowship 
Yu  Ching  Shelley  Ng,  Hong  Kong 
Frelinghuysen  Family  Fellowship/ 

Kandell  Family  Fellowship 
Tomoki  Park,  Yokohama,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Christine  Wu,  Troy,  MI 
Leonard  Bernstein  Fellowship 
Yundi  Xu,  Paris,  France 
Paul  Jacobs  Memorial  Fellowship 

Vocal  Piano 

Richard  Yu  Fu,  Shanghai,  China 
Peggy  Rockefeller  Memorial  Fellowship 
Sora  Jung,  Anyang,  South  Korea 
Felicia  Montealegre  Bernstein  Fellowship/ 

Nat  Cole  Memorial  Fellowship 
Corinne  Penner,  Wichita,  KS 
Kathleen  Hall  Banks  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Tomomi  Sato,  Nagoya-shi,  Aichi,  Japan 
Jane  W.  Bancroft  Fellowship 
Curtis  Serahn,  New  Windsor,  MD 
Billy  Joel  Keyboard  Fellowship 

Soprano 

Emily  Helenbrook,  Alexander,  NY 

Casty  Family  Fellowship/ 

Mary  H.  Smith  Scholarship 
Elizabeth  Polese,  Toronto,  ON,  Canada 
Linda  J.L.  Becker  Fellowship 
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Robin  Steitz,  Columbia,  MD 

Richard  F.  Gold  Memorial  Scholarship/ 

Bernice  and  Lizbeth  Rrupp  Fellowship 
Margaret  Tigue,  Wantagh,  NY 
Leah  Jansizian  Memorial  Scholarship/ 

Tisch  Foundation  Scholarship 
Elena  Villalon,  Austin,  TX 
Thelma  Fisher  Fellowship 

Mezzo-Soprano 

Olivia  Cosio,  San  Francisco,  CA 
Everett  and  Margery  Jassy  Fellowship/ 

Cynthia  L.  Spark  Scholarship 
Kameryn  Lueng,  Pineville,  LA 
Andrall  and  Joanne  Pearson  Scholarship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Gloria  Palermo,  Cocoa,  FL 
Daphne  Brooks  Prout  Fellowship 
Chloe  Schaaf,  New  York,  NY 
Naomi  and  Philip  Kruvant  Family  Fellowship 

Tenor 

Eric  Finbarr  Carey,  Rockville  Centre,  NY 

Winkler /Drezner  Fellowship 
Patrick  McGill,  Devon,  PA 
Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies 
Fellowship 

Baritone 

Walter  Aldrich,  Sacramento,  CA 
Dr.  Richard  M.  Shiff  Fellowship 
Matthew  Payne,  Skaneateles,  NY 
Eugene  Cook  Scholarship/ 

James  and  Kristin  Hatt  Fellowship 
Nathaniel  Sullivan,  Bettendorf,  IA 

Ushers /Programmers  Harry  Stedman  Vocal  Fellowship 
Edward  Vogel,  Orange,  CT 
Athena  and  James  Garivaltis  Fellowship 

Conducting 

Activities  of  the  Conducting  Program  are 
sponsored  by  the  Seiji  Ozawa  Fellowship  Fund. 

Nathan  Aspinall,  Brisbane,  Queensland, 
Australia 

Edward  H.  and  Joyce  Linde  Fellowship 
Killian  Farrell,  Dublin,  Ireland 

Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 

Composition 

Jack  Frerer,  Sydney,  New  South  Wales, 
Australia 

Otto  Eckstein  Family  Fellowship 
Andrew  Haig,  Orleans,  MA 

William  and  Mary  Greve  Foundation  John  J. 
Tommaney  Memorial  Fellowship 


Lara  Poe,  Newton,  MA 
Patricia  Plum  Wylde  Fellowship 
Sid  Richardson,  Belmont,  MA 
Elliott  Carter  Memorial  Composer  Fellowship 
Harriet  Steinke,  Detroit,  MI 
Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship 

Ari  Sussman,  Elkins  Park,  PA 

Leonard  Bernstein  Fellowship 

Library 

Elizabeth  Bellisario,  Park  Ridge,  IL 

Ann  and  Gordon  Getty  Foundation  Fellowship 
Monica  Ji  Yoon  Mun,  Nanaimo,  BC,  Canada 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Ellen  Ogihara,  Rochester,  NY 

Stanley  Chappie  Fellowship 

New  Fromm  Players 

Chi  Li,  Taiwan,  violin 

Xiaofan  Liu,  Xi’an,  Shaanxi  Province, 

China,  violin 

Samuel  Pedersen,  Aurora,  IL,  viola 
Sonia  Mantell,  Orland  Park,  IL,  cello 
Johanna  Gruskin,  Duluth,  MN,  flute 
Matthew  Griffith,  Sheboygan,  WI,  clarinet 

The  New  Fromm  Players  is  an  ensemble  of 
musicians  drawn  from  recent  TMC  alumni 
who  have  distinguished  themselves  in  the 
performance  of  new  music.  These  artists 
will  concentrate  almost  exclusively  on  this 
literature,  performing  works  by  the  TMC 
Composition  Fellows  and  works  demanding 
lengthy  and  intensive  preparation  during 
the  Festival  of  Contemporary  Music.  The 
New  Fromm  Players  ensemble  has  been 
funded  by  a  generous  grant  from  the 
Fromm  Music  Foundation. 

Conducting  Seminar 

Jaman  Dunn 

Lina  Gonzalez-Granados 

Kaapo  Ijas 

Oscar  Jockel 

John  Macfarlane 

Teresa  Riveiro  Bohm 

Benjamin  Wenzelberg 

The  Conducting  Workshop  Program  is  spon¬ 
sored  by  the  Perles  Family  Foundation. 
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Tanglewood  Forever  Campaign 

Tanglewood  Forever,  a  $64  million  donor-funded  initiative,  will  expand  Tanglewood’s  natural 
beauty,  improve  the  visitor  experience,  connect  communities,  and  its  future.  The  Boston 
Symphony  Orchestra  extends  its  deepest  gratitude  to  the  many  donors  who  have  made  a 
transformative  and  lasting  impact  on  Tanglewood  through  their  support  of  the  Tanglewood 
Forever  Campaign  from  2012-2019. 


One  Million  and  above 

Cynthia  and  Oliver  Curme  •  Hermine  Drezner  and  Jan  Winkler  t  • 

The  Gordon  Family  •  Nathan  and  Marilyn  Hayward  •  Dorothy  and  Charlie  Jenkins  • 

Joyce  Linde  •  Linde  Family  Foundation  •  Perles  Family  Foundation  •  William  and  Lia  Poorvu  • 
Carol  +  and  Joe  Reich  •  Caroline  and  James  Taylor  •  Stephen  and  Dorothy  Weber  • 

Samantha  and  John  Williams  •  Anonymous  (2) 

$500,000-$999,999 

Liliana  and  Hillel  Bachrach  •  Stewart  and  Judith  Colton  •  John  C.  and  Chara  C.  Haas  t  • 

Ricki  Tigert  Heifer  and  Michael  S.  Heifer  •  Estate  of  Gerry  Lesunaitis  • 

Beth  and  Carmine  Martignetti  •  Massachusetts  Cultural  Facilities  Fund  • 

Cynthia  and  John  S.  Reed  •  Mr.  and  Mrs.  George  J.  Seibert  • 

Dorothy  Dudley  Thorndike  X  and  John  Lowell  Thorndike  •  Anonymous  (1) 

$250,000-$499,999 


Elana  and  Robert  Baum  •  Margo  Behrakis  and  George  D.  Behrakis  • 

Roberta  and  George  X  Berry  •  William  E.  Briggs  and  Donald  Usher  • 

Bonnie  and  Terry  Burman  •  Elliott  Carter  t  •  Isanne  and  Sanford  Fisher  • 

The  Honorable  Peter  H.B.  Frelinghuysen  t  •  Thomas  P.  Hosmer  t  • 

Barbara  and  Amos  Hostetter  •  Carol  and  George  Jacobstein  • 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  •  Ted  and  Debbie  Kelly  • 

Jane  B.  and  Robert  J.  Mayer,  M.D.  •  Joseph  C.  McNay/The  New  England  Foundation  • 

The  Messinger  Family  •  Claudio  and  Penny  Pincus  •  The  Pryor  Family  • 

Family  and  Friends  of  Burton  X  and  Suzanne  Rubin  •  Dr.  Richard  M.  Shiff  X  •  Patty  Plum  Wylde  • 
Marillyn  Tufte  Zacharis  •  Thalia  t  and  Nicholas  T.  Zervas  •  Anonymous 

$1 00,000-$249,999 

Gideon  Argov  and  Alexandra  Fuchs  •  Gregory  E.  Bulger  Foundation/ Gregory  Bulger  8c  Richard  Dix  • 
Susan  and  Joel  Cartun  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille  • 

Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  •  Alan  J.  and  Suzanne  W.  Dworsky  • 

Alan  and  Lisa  Dynner  •  Eitan  and  Malka  Evan  •  Beth  and  Richard  Fentin  • 

Jane  and  Jack  Fitzpatrick  X  •  The  Jane  and  Jack  Fitzpatrick  Trust  • 

Nancy  Fitzpatrick  and  Lincoln  Russell  •  The  Frelinghuysen  Foundation  • 

Rabbi  Elyse  Frishman  and  Rabbi  Daniel  Freelander  •  Marion  Gardner-Saxe  and  Leonard  Saxe  • 

Scott  and  Ellen  Hand  •  Rhoda  Herrick,  from  the  Herrick  Theatre  Foundation  • 

Mrs.  Marilyn  Brachman  Hoffman  t  •  Valerie  and  Allen  Hyman  • 

Margery  and  Everett  Jassy  •  Leslie  and  Stephen  Jerome  • 

The  Rita  J.  and  Stanley  H.  Kaplan  Family  Foundation; 

Nancy  and  Mark  Belsky,  Susan  B.  Kaplan,  Scott  Kaplan  Belsky,  Gila  Belsky  Modell  • 

The  Joan  Whittle  McClane  Leftwich  Memorial  Fund  •  Cynthia  and  Robert  J.  Lepofsky  • 

Nancy  and  Richard  Lubin  •  Jay  and  Shirley  X  Marks  •  Ann  Merrifield  and  Wayne  Davis  • 
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Nancy  and  Jay  Nichols  •  Donald  and  Laurie  Peck  •  Plimpton-Shattuck  Fund  • 

Jonathan  and  Amy  Poorvu  •  Mary  Ann  and  Bruno  A.  Quinson  •  Robert  W.  Renton  X  • 

Ronald  and  Karen  Rettner  •  Dr.  Robin  S.  Richman  and  Dr.  Bruce  S.  Auerbach  • 

Carole  and  Edward  I.  Rudman  •  Joan  and  Michael  Salke  •  Malcolm  and  BJ  Salter  • 

Richard  Saltonstall  Charitable  Foundation  •  Sunrise  Foundation  • 

Ruth  McCormick  Tankersley  Charitable  Trust  •  Douglas  Dockery  Thomas  •  Anonymous  (3) 

$50,000-$99,999 

Lois  and  Harlan  Anderson  +  •  Phyllis  and  Paul  Berz  •  Walter  and  Hildi  Black  • 

Carol  and  Robert  Braun  •  Jane  Braus  •  The  Family  of  Alan  Sc  Lorraine  Bressler  • 

The  Brooke  Family  •  Drs.  Andrea  and  Brad  Buchbinder  •  Linda  Dulye,  in  honor  of  Ann  Dulye  • 
Harriett  M.  Eckstein  •  Thomas  and  Winifred  Faust  •  Ina  and  Haskell  Gordon  +  • 

Charles  and  Carol  Grossman  Family  Fund  •  Susie  and  Stuart  Hirshfield  • 

Enid  and  Charles  +  Hoffman  •  Albert  A.  Holman  III  and  Susan  P.  Stickells  •  Jackie  and  Larry  Horn  • 
Stephen  and  Michele  Jackman  •  Tanny  and  Courtney  Jones  •  Robert  Kleinberg  • 

Shirley  and  William  Lehman  •  Elizabeth  W.  and  John  M.  Loder  • 

Carol  Parrish  and  Paul  Clark  •  Lina  S.  Plantilla,  M.D.  and  Eduardo  R.  Plantilla,  M.D.  • 

Hon.  Susan  Phillips  Read  •  Thomas  and  Kim  Ruffing  •  Joanne  Zervas  Sattley  • 

Dan  Schrager  and  Ellen  Gaies  •  Richard  and  Carol  Seltzer  •  Arlene  and  Donald  Shapiro  • 

Adrienne  Silverstein  and  Family,  In  memory  of  Joseph  Silverstein  •  Scott  and  Robert  Singleton  • 

Alex  and  Patricia  Vance  •  Mark  and  Martha  Volpe  •  Karen  Thomas  Wilcox  •  Brooks  and  Linda  Zug 

+  Deceased 

List  as  of  June  18,  2019.  For  more  information,  please  contact  Pam  Malumphy  at  617-638-9271 
or  pmalumphy@bso.org. 


BERKSHIRE 

PROPERTY 

AGENTS.COM 


PROVIDING 
SUPERIOR  SERVICE 
TO  CLIENTS  IN  MA. 
NY  AND  CT 

TOUR  OUR  NEW 
ADVANCED 
WEBSITE  WITH 
INSTANT  SALES 
STATS  OF  YOUR 
NEIGHBORHOOD 

12  RAILROAD  ST  GREAT  BARRINGTON 
413  528  6800 

2634  STATE  RTE  23  HILLSDALE  NY 
518  325  6800  #  •  •  A  & 

MHMKtnonKM  iukduc  W  »  yam 


annie  selke 


'INI  CONK  Mill  |  DMMIMKI1 


ANNIE  SELKE  •  Lenox 
THE  OUTLET  «  PINE  CONE  HILL  •  Pittsfield 
onniosolko.com 


SEIJI  OZAWA  HALL  TANGLEWOOD  FOREVER  CAMPAIGN  51 


Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $750  or  more  for  the  2019  season. 
Underlined  Boldface  denotes  Koussevitzky  Society  support  of  $5,000  or  more;  boldface  denotes  Bernstein  Society 
support  of  $3,000-$4,999  or  more,  and  italics  denote  Highwood  Club  support  of  $1,50042,999.  For  information 
about  how  to  join  Tanglewood  Business  Partners,  please  contact  Laurence  Oberwager  at  413-717-1513  or 
loberwager@bso.org.  We  hope  you  will  support  our  members  by  patronizing  them! 


Accounting/Tax  Services  Mark  Friedman,  CPA  •  Michael  G.  Kurcias,  CPA  •  Kurcias,  Jaffe  8c  Co.  LLP  • 

Amy  8c  Alan  Levine  •  Sheer  &  Company 

Advertising/Marketing/Consulting  LA  Communications  •  Barry  L.  Beyer  •  Ed  Bride  Associates  • 

The  Cohen  Group  •  Barbara  Cohen-Hobbs  Consulting  •  Pilson  Communications,  Inc.  • 

Spaulding  Communications 

Architecture/Design/Engineering  ARTLIFEdesign  •  B2C2  •  edm-  architecture  I  engineering  I  management  • 
Foresight  Land  Services,  Inc.  •  Hill  -  Engineers,  Architects,  Planners,  Inc.  •  Susan  Schain  Interior  Designs,  Inc.  • 
Tune  Street 

Arts/Crafts/Antiques  Elise  Abrams  Antiques  •  Berkshire  Paint  and  Sip  •  Joanie  Ciolfi  Paintings  • 
Colorful  Stitches  Fine  Yarn  •  History  of  Toys  Gallery  •  Hoadley  Gallery  •  ROAM:  A  Xtina  Parks  Gallery  • 

Schantz  Galleries  Contemporary  Glass 

Audio-Video/Special  Effects/Fireworks  Atlas  PyroVision  •  Myriad  Productions  •  Rogers  High  Fidelity  • 
Specialized  Audio-Visual  Inc. 

Automotive  Autobahn  Service  •  Balise  Lexus  •  Bedard  Brothers  Auto  Sales  •  Biener  Audi  •  Flynn  VW  Audi  BMW  • 
Haddad  Dealerships  (Toyota,  Subaru,  Hyundai,  Nissan)  •  Johnson  Ford  Lincoln  •  Mercedes-Benz  of  Springfield 

A V  i  a  t  i  0  n  Lyon  Aviation,  Inc. 

Banking  Adams  Community  Bank  •  Berkshire  Bank  •  Greylock  Federal  Credit  Union  • 

Lee  Bank  •  Malvern  Bank,  National  Association  •  MountainOne  Bank  •  NBT  Bank  of  Lenox  • 

The  Pittsfield  Cooperative  Bank  •  Salisbury  Bank  and  Trust  Company  •  TD  Bank 

Building  Supplies/Hardware/Home  E.  Caligari  &  Son  •  Carr  Hardware  •  Dettinger  Lumber  Co.,  Inc.  • 
Dresser-Hull  Company  •  Henry’s  Electric,  Inc.  •  Ed  Herrington,  Inc. 

Building/Contracting  Allegrone  Companies  •  Berkshire  Building  and  Remodeling  • 

Lou  Boxer  Builder,  LLC  •  Countryside  Landscape  8c  Design  •  Decumanus  Green  Design/Build,  Inc.  • 

Martino  Glass  Company,  Inc.  •  J.H.  Maxymillian,  Inc.  •  PowerTrac  Machinery  •  David  J.  Tierney,  Jr.,  Inc.  • 
Peter  D.  Whitehead  Builder,  LLC 

Camping  Mt.  Greylock  Campsite  Park 

Catering  &  Party  Rental  The  Dessert  Bar  •  Savory  Harvest  Catering  •  SoMa  Catering  • 

Wellington  Hospitality  Group,  LLC 

Education  American  Institute  for  Economic  Research  •  Belvoir  Terrace,  Visual  and  Performing  Arts  and 
Sports  Summer  Camp  •  Massachusetts  College  of  Liberal  Arts  •  Marty  Rudolph’s  Math  Tutoring  Service 

Energy  Berkshire  Gas  •  LiptonMart  Stores  •  Viking  Fuel  Oil  Co.  Inc. 

Financial  Services  American  Investment  Services,  Inc.  •  Balance  Rock  Investment  Group  • 

Frank  &  Maria  Battista  •  Berkshire  Bank  Wealth  Management  •  Berkshire  Wealth  Advisors  of  Raymond  James  • 

Blue  Spark  Financial  •  Financial  Planning  Hawaii,  Inc.  •  Raymond  8c  Susan  Held  • 

Kenneth  R.  Heyman,  CFP,  Wealth  Advisor,  UBS  Financial  Services  •  Kaplan  Associates  •  Keator  Group,  LLC  • 
Mill  Town  Capital  •  October  Mountain  Financial  Advisors  •  SLR  Management  Corp.  •  Stifel  8c  Company  • 

TD  Wealth  •  tsmit  Limited,  Inc. 

Fitness/Yoga/Wellness  Berkshire  West  Athletic  Club  •  Eastover Estate  and  Retreat  • 

Kripalu  Center  for  Yoga  &  Health 

Food/Beverage  Wholesale  Crescent  Creamery  •  S0C0  Creamery  •  Tierra  Farm 

Insurance  Berkshire  Insurance  Group  •  Guardian  Life  Insurance  Company  of  America  • 

Stockbridge  Risk  Management  •  Toole  Insurance  Agency,  Inc. 

Legal  Archstone  Law  Group,  P.C .  •  Michael  C.  Beatty,  Esq.  •  Cianflone  8c  Cianflone  PC.  • 

Marcia  Smithen  Cohen  •  Cohen  Kinne  Valicenti  8c  Cook  LLP  •  Michael  J.  Considine,  Attorney  at  Law  • 

Dechert  LLP  •  Goulston  8c  Storrs  •  Hope  Hagler,  Esq.  •  Heller  8c  Robbins  •  Heilman  Shearn  8c  Arienti  LLP  • 
Hochfelder  8c  Associates,  P.C.  •  Kalib  8c  Kalib  •  Linda  Leffert,  JD  (Retired)  •  Louis  J.  Oggiani  • 

In  Memory  of  Lester  M.  Shulklapper,  Esq.  •  Susan  M.  Smith,  Esq. 

Lodging  33  Main  •  1850  Windflower  Inn  •  Apple  Tree  Inn  •  Applegate  Inn  •  Berkshire  Days  Inn  • 

Berkshire  Fairfield  Inn  &  Suites  •  Berkshire  Plaza  Hotel  /  Holiday  Inn  and  Suites  •  Birchwood  Inn  • 

Black  Swan  Inn  •  Blantyre  •  The  Briarcliff  Motel  •  Brook  Farm  Inn  •  Canyon  Ranch  in  Lenox  • 

Chesapeake  Inn  of  Lenox  •  The  Cornell  Inn  •  Courtyard  by  Marriott  Lenox  Berks  hires  •  Cranwell  Resort  • 

Devonfield  Inn  •  Downtown  Upstairs  •  The  Garden  Gables  Inn  •  Gateways  Inn  and  Restaurant  • 


Hampton  Inn  &  Suites  •  Hampton  Terrace  Inn  •  Hilton  Garden  Inn  Lenox /Pittsfield  •  Hotel  on  North  •  Inn  at  Green  River 
The  Inn  at  Kenmore  Hall  •  The  Inn  at  Stockbridge  •  Jacob’s  Tanglewood  Ranch  •  The  LakeHouse  Inn  • 

Main  Street  Hospitality /The  Red  Lion  Inn  •  The  Old  Inn  on  the  Green  •  The  Rookwood  Inn  •  Seven  Hills  Inn  • 
Shaker  Mill  Inn  •  Staveleigh  House  Bed  and  Breakfast  •  Stonover Farm  Bed  &  Breakfast  •  Taggart  House  • 

Wheatleigh  Hotel  &  Restaurant 

Manufacturing/Distribution/Consumer  Products  Bell  Container  Corporation  • 

Berkshire  Holding  Corporation  •  Berkshire  Sterile  Manufacturing  •  Blue  Q  •  Iredale  Mineral  Cosmetics,  Ltd.  • 

Onyx  Specialty  Papers,  Inc.  •  Volkert  Precision  Technologies  Inc. 

Medical/Optical  510  Medical  Walk  In  •  J.  Mark  Albertson.  D.M.D.,  P.A.  • 

A  Touch  of  Comfort  Therapeutic  Massage  •  Austen  Riggs  Center  •  Berkshire  Hand  to  Shoulder  Center  • 
Berkshire  Health  Systems,  Inc.  •  Stanley  E.  Bogaty,  M.D.  •  Community  Health  Programs,  Inc  • 

County  Ambulance  Service  •  Eye  Associates  of  Bucks  County  •  Fairview  Hospital/  Berkshire  Health  Systems  • 

Dr.  Steven  8c  Nancy  Gallant  •  Leon  Harris  MD  PC  •  Fred  Hochberg,  M.D.  •  Rima  and  Melvin  Katz,  M.D.  • 
Gabriel  J.  Kaufman,  M.D.,  FACS  •  Kimball  Farms  Lifecare  Community  •  Dr.  William  E.  Knight,  M.D.  • 

Carol  R.  Kolton,  M.S.W.  -  Psychotherapy  •  Dr.  Charles  Mandel  O.D.  •  Joseph  Markoff  MD  •  Bruce  A.  Merriam,  D.D.S. 
Nielsen  Healthcare  Group,  Inc.  •  Pittsfield  Dental  Center,  Dr.  Natalya  Yantovsky,  D. M.D. ,  PC.  •  Putnoi  Eyecare  • 
Dr.  Robert  &  Esther  Rosenthal  •  Royal  Health  Care  Services  •  Chelly  Sterman  Associates  •  Suburban  Internal  Medicine  • 
Westside  Voice  •  Jennifer  Wrubel  M.Ed.,  LCSW-R 

Moving/Storage  Quality  Moving  &  Storage  •  Security  Self  Storage 

Music  Aston  Magna  Foundation  •  Berkshire  Bach  Society  •  Sapporo  Art  &  Culture  Institute 

N  on-Profit/M  unici  pa  I  Christopher  &  Violet  Eagan  •  Ronald  &  Caroline Frohne  • 

Ricki  Gardner  8c  Will  Cavanagh  •  Robert  8c  Marcy  Haber  •  Hillcrest  Education  Centers  Inc.  • 

Stephen  8c  Helene  Sacks  •  Town  of  Lenox,  Massachusetts  •  Marlene  Zuckerman 

Nursery/Tree  Service/Florist/Farm  BellaFlora  •  Black  Bear  Farm  •  Garden  Blossoms  Florist  • 

Glendale  Botanicals  •  The  Haupt  Tree  Company  •  Ward’s  Nursery  8c  Garden  Center  •  Windy  Hill  Farm,  Inc. 

Printing/Publishing/Media  Berkshire  Eagle  •  The  Berkshire  Edge,  LLC  •  Berkshire  Graphics  Incorporated  • 
Laurin  Publishing  Co.  •  Mid-Hudson  Cable  •  Oualprint  •  Rural  Intelligence  •  The  Studley  Press 

Real  Estate  Barrington  Realty  LLC  •  Berkshire  Hathaway  Home  Services  Barnbrook  Realty  •  Berkshire  Property  Agents 
Brause  Realty,  Inc.  •  Daniel  and  Carole  Burack  •  Cohen  +  White  Associates  •  Robert  Doerr,  Cohen  +  White  Associates 
Eagle  Mill  Redevelopment  LLC  •  Steve  Erenburg  Cohen  +  White  Associates  •  Robert  Gal  LLC  • 

Barbara  K.  Greenfeld,  Roberts  &  Associates  Realty  •  Hill  Realty,  LLC  •  Earner  Brook  LLC  •  LandVest  • 

LD  Builders  •  Lee  Choo  Choo  LLC  •  MacCaro  Real  Estate  •  The  Barb  Osborne  Team,  Ashmere  Realty,  Inc.  • 
Overlee  Property  Holdings  •  Patten  Family  Foundation  •  Pennington  Management  Co.  •  Port  Asylum  • 

Roberts  8c  Associates  Realty,  Inc.  •  Lori  Signer,  Cohen  +  White  Associates  •  Stone  House  Properties  LLC  • 

Michael  Sucoff  Real  Estate  •  Teton  Management  Corp.  •  Tywood  Associates  LLC  •  United  Group  of  Companies  • 
Lance  Vermeulen  Real  Estate  •  Julie  Weiss,  Cohen  +  White  Associates  •  William  Pitt  Sotheby’s  International  Realty 

Resort/Spa  Canyon  Ranch  in  Lenox  •  Elm  Court  Estate 

Restaurant  51  Park  Restaurant  &  Tavern  •  Alta  Restaurant  &  Wine  Bar  •  Bagel  +  Brew  • 

Barrington  Brewery  8c  Restaurant  •  Bistro  Zinc  •  Bizen  Gourmet  Japanese  Restaurant  and  Sushi  Bar  • 

Brava  •  Cafe  Lucia  •  Chez  Nous  •  Cork ’N  Hearth  •  Electra’s  Cafe  •  Firefly  Gastropub  &  Catering  Co.  • 

Frankie’s  Ristorante  Italiano  •  Haven  Cafe  &  Bakery  •  Lucia’s  Latin  Kitchen  •  Mad  Jack’s  BBQ  • 

Malaysian  Flavours  •  The  Marketplace  Kitchen  •  Mazzeo’s  Ristorante  •  Naji’s  Mediterranean  Cuisine  • 

New  England  Wraps  •  The  Olde  Heritage  Tavern  •  Panda  House  Restaurant  •  Papa  John’s  •  Rouge  • 

Shire  Breu-Hous  •  Wandering  Star  Craft  Brewery 

Retail:  Clothing  Arcadian  Shop  •  Ben’s  •  Casablanca,  GB9,  Shooz,  Swtrz  •  CERI  Boutique  • 

The  Gifted  Child  •  Glad  Rags  •  Purple  Plume  •  twiGs 

Retail:  Food  Big  Y  Supermarkets,  Inc.  •  Chocolate  Springs  Cafe  •  Guido’s  Fresh  Marketplace  • 

Oliva!  Gourmet  Olive  Oils  8c  Vinegars  •  SoCo  Creamery  •  Stop  8c  Shop  Supermarkets 

Retail:  Home  &  Lifestyle  Design  Menagerie  •  MacKimmie  Co.  • 

Paul  Rich  8c  Sons  Home  Furniture  I  Mattresses  I  Design  •  WB  Wood/  Natalie  8c  Richard  Mines 
Retail:  Jewelry  Laurie  Donovan  Designs  •  Zabian’s  Fine  Jewelers 

Retail:  Wine/Liquor  Nejaime’s  Wine  Cellars  •  Queensboro  Wine  8c  Spirits  •  South  Egremont  Spirit  Shoppe  • 
SPIRITED 

Salon  SEVEN  salon,  spa  •  Shear  Design 

Security  Alarms  of  Berkshire  County  •  Global  Security,  LLC 

Services  Edward  Acker,  Photographer  •  Aladco  Linen  Services  •  Catamount  Response  • 

Daley  and  Sons  Trucking,  Inc.  •  Dery  Funeral  Homes 

Specialty  Contracting  R.J.  Aloisi  Electrical  Contracting  Inc.  •  LePrevost  Plumbing,  Heating  &  Cooling  • 

Pignatelli  Electric  •  Michael  Renzi  Painting  Co.  LLC  •  Tri-Town  Paving,  Inc.  •  Douglas  J.  Wooliver  &  Sons,  Inc. 

Transportation/Travel  A-List  Luxury  Car  Service  •  Abbott’s  Limousine  8c  Livery  Service.  Inc.  • 

All  Points  Driving  Service  •  South  Africa  Sun,  LLC  •  Tobi’s  Limousine  Service,  Inc.  •  Traveling  Professor  • 

W&B  Golf  Carts,  Inc. 


South  Mountain  Concerts 

Pittsfield,  Massachusetts 
Concerts  Sundays  at  3  P.M. 

Septembers 

Wu  Han,  piano;  David  Finckel,  cello; 
Arnaud  Sussmann,  violin; 
Paul  Neubauer,  viola 

September  15 

Calidore  String  Quartet 

September  22 

Brentano  String  Quartet 

October  6 

Academy  St  Martin  in  the  Fields 
Chamber  Ensemble 

October  13 

Emerson  String  Quartet 


For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts.  Box  23 
Pittsfield.  MA  01 202  Phone  41 3  442-2106 
www.SouthMcHjntainConcerts.org 


Rigorous  curriculum  enriched  by  daily  fine  arts 
and  physical  education  prepares  students 
for  competitive  secondary  school 


Coeducational  day  and  boarding  school 
kn  historic  Deerfield,  MA  serving 
lunderqarten  through  grade  9 

DEERFIELD.  MA 

413-774  4209  |  bement.org 


For  rates  and  information  on 
advertising  in  the  Boston 
Symphony,  Boston  Pops,  and 
Tanglewood  program  books, 
please  contact 

Eric  Lange 

Lange  Media  Sales 
781-642-0400 
erklange@aim.com 
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Tanglewood  Major  Corporate  Sponsors 
201 9  Season 

Tanglewood  major  corporate  sponsorships  reflect  the  importance  of  alliance  between  business 
and  the  arts.  We  are  honored  to  be  associated  with  the  following  organizations  and  gratefully 
acknowledge  their  partnerships. 


CHASE  O 

Chase  is  proud  to  be  the  2019  Tanglewood  Season  Sponsor.  Chase  is  the  U.S.  consumer 
and  commercial  banking  business  of  JPMorgan  Chase  &  Co.  (NYSE:  JPM) ,  a  leading 
global  financial  services  firm  with  assets  of  $2.6  trillion  and  operations  worldwide. 
Chase  serves  nearly  half  of  America’s  households  with  a  broad  range  of  financial 
services,  including  personal  banking,  credit  cards,  mortgages,  auto  financing,  investment 
advice,  small  business  loans  and  payment  processing.  Customers  can  choose  how  and 
where  they  want  to  bank:  Nearly  5,000  branches,  16,000  ATMs,  mobile,  online  and  by 
phone.  For  more  information  visit  chase.com/boston. 


GOOD 

Audi 

OFFICIAL  LUXURY  VEHICLE  OF  THE  BSO 

New  England  Audi  Dealers  are  proud  to  partner  with  the  Boston  Symphony  Orchestra 
as  their  Official  Luxury  Vehicle.  Together  we  look  forward  to  providing  quality  and 
excellence  for  audiences  in  Boston  and  beyond.  We  are  proud  to  be  celebrating  the 
second  year  of  our  partnership. 


f^OMMONWEALTH 
U  WORLDWIDE 

EXECUTIVE  TRANSPORTATION 

ANYTHING  BUT  COMMON 


Dawson  Rutter 

President  and  CEO 


Commonwealth  Worldwide  Executive  Transportation  is  proud  to  be 
the  Official  Chauffeured  Transportation  of  the  Boston  Symphony 
Orchestra  and  Boston  Pops.  The  BSO  has  delighted  and  enriched  the 
Boston  community  for  over  a  century  and  we  are  excited  to  be  a  part 
of  such  a  rich  heritage.  We  look  forward  to  celebrating  our  relationship 
with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities, 
contact  Joan  Jolley,  Director  of  Corporate  Partnerships,  at  (61 7)  638-9279  or  at  jjolley@bso.org. 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Open  Daily  y:oo  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
17  Housatonic  Street 
Lenox,  MA  01140 

4i3-637-9i7i 

www.bravalenox.com 


17  RAILROAD  ST  .  CT  BARRINGTON 
TEL. 413  $28  4  34  3  •  F  B  /  B  I  Z  E  N  S  U  S  M  I 


H 


IU2.UH 


GOURMET  JAPANESE  RESTAURANT 


TrATTCTRIA  Ill  Visimo 

Ciicim  Itauana 
Ekjct  Authentic  Italian 
foov  IN  THE  “BERKSHIRES 

413-637'4904 
'Rmm  7  &  20  Ltmix,  MA 
ww\v:rHJATnm:\-  ytswioxxm 


If  you  would  like  to  be  part 
of  this  restaurant  page, 
please  call  781-642-0400. 


A/ 

MINT  4 1 3-243-673  i 

INDIAN  LA* l Slot  DI ninG  413- 243 - 6 732 

435  luwrtl  St.  (Route  7)  WWW:  W itltltC.  US 

«i r  ala l k  swan  inn  MtntmdMn&gniaiLcom 


A  SERVICE  OF  WGBH 


Come  take  a  walk  on  the  vstPP  s/Pi  of  the  Berkshires... 


!\AA  PARKS  iauiri 


1 


2 


-  african  wildlife  and  oper^ 
nature  photography  n<»N- 

*  contemporary  art  c 

*  fair  trade  imports 

*  sustainable  goods 

-  hand-made  pottery 

*  traditional  textiles 


230  MASS  MoCA  Wiry,  Bl,  North  Adams,  MA 
Oo  the  campus  o<  MASS  MoCA 
www  roam^nUery  photo 
9  groamphotoQalitcy 
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October  mountain 

FINANCIAL  AOVIAOR* 


Trust 

Having  that  sense  of  security— 
and  the  knowledge  your 
investment  advisor  understands 
your  financial  situation— is 
invaluable. 


Discover  the  qualities  that  can  help 
provide  some  certainty  in  these  uncertain  times. 


Have  a  conversation  with  our  managing  director,  Gary  Schiff, 
and  the  team  at  October  Mountain  Financial  Advisors. 


103  West  Park  Street 
Lee,  MA  01238 

Tel:  413-243-4331  FAX:  413-243-0499 
octobermountainfa.com 

St.  Germain  Investment  Management  operates  as  October  Mountain  Financial  Advisors  in  the  Berkshires. 

Member  SEC,  FINRA,  SiPC 


Where  were  we  50  years  ago? 


The  Final  Impossibility:  Man's  Tracks  on  the  Moon  (detail),  1969.  Norman  Norman  Rockwell  Museum  Collection  ©  Norman  Rockwell  Family  Arnold  Skolnick,  Concert  poster  for  the  Woodstock  festival,  August  1969. 

Rockwell  Family  Agency.  All  rights  reserved.  Agency.  All  rights  reserved. 

NORMAN  - 

ROCKWELL  5yearsof 

MUSEUM  illustration  art 

NRM.org  Stockbridge  MA  413.298.4100  KIDS  &  TEENS  FREE! 


One  hundred  years 

AUSTEN  RIGGS  CENTER  _  f.  ,  . 

of  lives  reclaimed 


A  U.S.  News  &  World  Report  Top  Ten  “Best  Hospital”  in  Psychiatry 


413.298.5511  www.austenriggs.org/100 


Toole  Insurance  has 
been  working  with 
successful  families  in  the 1 
northeast  since  1939. 


\ 


TOOLE 

INSURANCE 


proudly  representing 

CHUBB 

and  other  fine  insurers 


i  If  it  matters  to  you. 


it  matters  to  us. 

800-958-6653  tooleinsurance.com 


In  Tribute  to  Florence  Gould 


Florence  Gould 


Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall 
is  named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco 
earthquake  of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned 
to  France.  Florence  arrived  not  speaking  a  word  of  French,  but  she  was  quick,  intelli¬ 
gent,  and  musically  gifted,  and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris 
Conservatory.  Although  she  asserted  throughout  her  life  that  she  “had  not  a  drop  of 

American  blood,”  she  remained  a  U.S.  citizen 
until  her  death  in  1983. 


(photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation) 


Florence  returned  to  San  Francisco  with  her 
new  husband,  an  American  architect,  at  the 
outbreak  of  World  War  I,  but  the  marriage 
did  not  last  and  she  returned  to  France  in 
1917.  Following  the  Armistice,  she  recom¬ 
menced  her  musical  studies,  and  was  often 
to  be  found  singing  in  the  salons  of  Paris, 
along  with  the  likes  of  the  famous  Parisian 
entertainer  Colette.  It  was  at  such  an  event 
that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay 
Gould.  The  two  were  married  in  1923  and, 
at  her  husband’s  request,  Florence  gave  up 
her  singing  career. 


The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s,  where  they  attracted  an  international 
crowd  of  socialites,  artists,  and  writers.  They  remained  in  France  throughout  World 
War  II,  during  which  time  Florence  served  as  a  nurse  and  established  a  famous  literary 
salon  that  became  a  center  of  intellectual  life  in  wartime  Paris.  It  was  also  at  this  time 
that  she  became  a  patron  of  contemporary  painters,  Braque  and  Picasso  among  them, 
and  began  amassing  an  extraordinary  collection  of  modern  art. 


Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould 
continued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by 
French  President  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer 
to  be  rebellious,  avant-garde  intellectuals,  but,  instead,  great  established  personages, 
many  of  them  members  of  the  Academie.  She  also  surrounded  herself  with  the  lead¬ 
ing  European  and  American  art  collectors,  dealers,  and  cultural  leaders.  At  the  time 
of  her  death,  her  art  collection  included  works  by  Bonnard,  Cassatt,  Cezanne,  Corot, 
Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet,  Pissarro,  Renoir,  and  Van  Gogh. 
The  majority  of  the  proceeds  from  the  sale  of  her  estate  was  given  to  the  Florence 
Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco-American  amity 
and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium  of  Seiji 
Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation 
also  has  endowed  a  Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of 
talented  young  French  musicians. 


BSO,  TMC,  and  TLI  at  Tanglewood 

For  detailed  program  and  ticket  information  about  BSO  and  Tanglewood  Music  Center  (TMC)  concerts, 
please  visit  tanglewood.  org. 

For  detailed  program  and  ticket  information  about  the  Tanglewood  Learning  Institute,  please  visit  TLI.  org. 
Brochures  with  complete  programs  and  ticket  information  are  available  at  the  Welcome  Center  by  the  Main 
Gate,  at  the  Visitor  Center  in  the  Tappan  Manor  House,  and  at  the  Linde  Center  for  Music  and  Learning. 


Friday,  July  5,  6pm,  Ozawa  Hall 
Prelude  Concert— MEMBERS  OF  THE  BSO 
Music  of  Mozart,  Jongen,  and  Frangaix 

Friday,  July  5,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
EMANUEL  AX,  piano 
Music  of  Mozart  and  Mahler 

Saturday,  July  6,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Saturday,  July  6 

Saturday,  July  6,  5pm,  Ozawa  Hall 
TLI— THE  BIG  IDEA 
MADELEINE  K.  ALBRIGHT 

Saturday,  July  6,  6:15pm,  Linde  Center 
TMC  Prelude  Concert— TMC  FELLOWS 
Music  of  Previn,  Marc  Neikrug,  and  John 
Harbison 

Saturday,  July  6,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
ANNE-SOPHIE  MUTTER,  violin 
Music  of  Joan  Tower,  Previn,  and  Dvorak 

Sunday,  July  7,  10am,  Ozawa  Hall 

TMC  Chamber  Music  Concert 
Music  of  Sarah  Gibson  (world  premiere; 
TMC  commission),  Debussy,  Jack  Frerer, 
Katherine  Balch  (world  premiere;  TMC 
commission) ,  and  Mozart 

Sunday,  July  7,  2:30pm,  Shed 
BOSTON  POPS  ORCHESTRA— JOHN 
WILLIAMS  and  DAVID  NEWMAN, 
conductors 

ANNE-SOPHIE  MUTTER,  violin 
“Across  the  Stars:  Music  of  John  Williams” 

Monday,  July  8,  8pm,  Ozawa  Hall 
TMC  ORCHESTRA— ANDRIS  NELSONS 
and  CONDUCTING  FELLOWS,  conductors 
THOMAS  ROLFS,  trumpet 
Music  of  Berlioz,  Tchaikovsky,  and 
Shostakovich,  and  Detlev  Glanert’s 
Concerto  for  Trumpet  and  Orchestra 
(world  premiere;  TMC  commission) 


Tuesday,  July  9,  8pm,  Ozawa  Hall 

TLI— FULL  TILT 

MEOW  MEOW — “Pandemonium” 

Wednesday,  July  10,  8pm,  Ozawa  Hall 
HILARY  HAHN,  violin 
All-J.S.  Bach  program 

Thursday,  July  11,  8pm,  Ozawa  Hall 
VENICE  BAROQUE  ORCHESTRA 
AVI  AVITAL,  mandolin 

Music  of  Geminiani,  Vivaldi,  Albinoni,  and 
Paisiello 

Friday,  July  12,  6pm,  Ozawa  Hall 
Prelude  Concert— MEMBERS  OF  THE  BSO 

Music  of  Cage,  Ninfea  Cruttwell-Reade,  Steve 
Reich,  and  Steven  Snowden 

Friday,  July  12,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
JAN  LISIECKI,  piano 
THOMAS  ROLFS,  trumpet 
ROBERT  SHEENA,  English  horn 
Music  of  Copland  and  Grieg 

Saturday,  July  13,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  14 

Saturday,  July  13,  6:15pm,  Linde  Center 
TMC  Prelude  Concert— TMC  FELLOWS 
Music  of  Stravinsky,  Rontgen,  and  Clara 
Schumann 

Saturday,  July  13,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
KRISTINE  OPOLAIS,  OKSANA  VOLKOVA, 
JONATHAN  TETELMAN,  and  RYAN  SPEEDO 
GREEN,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS 
Verdi’s  Requiem 

Sunday,  July  14,  10am,  Ozawa  Hall 
TMC  CHAMBER  MUSIC  CONCERT 
Music  of  Andrew  Haig,  Dvorak,  Joan  Tower, 
and  Shostakovich 


Sunday,  July  14,  2:30pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
HAKAN  HARDENBERGER,  trumpet 
Music  of  Beethoven,  HK  Gruber,  and  Strauss 

Monday,  July  15,  8pm,  Ozawa  Hall 
TMC  ORCHESTRA— STEFAN  ASBURYand 
CONDUCTING  FELLOWS,  conductors 
Music  of  Respighi,  Helen  Grime  (world 
premiere;  TMC  commission),  and  Tchaikovsky 

Tuesday,  July  16,  8pm,  Ozawa  Hall 

MILOS,  classical  guitar 
Music  of  J.S.  Bach,  Granados,  Albeniz, 
Villa-Lobos,  Lennon/McCartney,  Harrison, 
and  Mathias  Duplessy 

Wednesday,  July  17,  8pm,  Ozawa  Hall 

GAUTIER  CAPUCON,  cello 
JEAN-YVES  THIBAUDET,  piano 
Music  of  Schumann,  Brahms,  Sibelius,  and 
Shostakovich 

Thursday,  July  18,  8pm,  Linde  Center 

TMC  VOCAL  CONCERT 

Music  of  Hemsi,  Chaminade,  Falla,  and  Ives 

Friday,  July  19-Sunday,  July  21 
TLI— O’KEEFFE  WEEKEND 

Friday,  July  19,  6pm,  Ozawa  Hall 
Prelude  Concert— MEMBERS  OF  THE  BSO 
Music  of  Poulenc,  Saint-Saens,  Massenet, 
and  Ravel 

Friday,  July  19,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
GAUTIER  CAPUCON,  cello 
Music  of  Betsy  Jolas,  Saint-Saens,  Debussy, 
and  Ravel 

Saturday,  July  20,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  21 

Saturday,  July  20,  6:15pm,  Linde  Center 
TMC  Prelude  Concert— TMC  FELLOWS 
Music  of  Britten  and  Brahms 

Saturday,  July  20,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
RENEE  FLEMING  and  ROD  GILFREY, 
vocal  soloists 

WENDALL  HARRINGTON,  video  artist 
Music  of  Elgar  and  Kevin  Puts’ s  The  Brightness 
of  Light  (world  premiere;  BSO  co-commission) 


Sunday,  July  21,  10am,  Ozawa  Hall 
TMC  CHAMBER  MUSIC  CONCERT 
Music  of  Shapero,  Crumb,  Sid  Richardson, 
Penderecki,  and  Lukas  Foss 

Sunday,  July  21,  2:30pm,  Shed 
BSO— ANDRIS  NELSONS,  conductor 
JEAN-YVES  THIBAUDET,  piano 
Music  of  Gershwin  and  Stravinsky 

Sunday,  July  21,  8pm,  Ozawa  Hall 
TMC  VOCAL  CONCERT 
Music  of  Ginastera  and  Ravel 

Tuesday,  July  23 — Tanglewood  on  Parade 

Grounds  open  at  2pm  for  music  and  activities 
throughout  the  afternoon,  including  Tangle- 
wood  Music  Center  and  Boston  University 
Tanglewood  Institute  performances. 

Gala  concert,  8pm,  Shed 

BSO,  BOSTON  POPS  ORCHESTRA,  and 
TMC  ORCHESTRA 

ANDRIS  NELSONS,  KEITH  LOCKHART, 
JOHN  WILLIAMS,  THOMAS  WILKINS,  and 
JAMES  BURTON,  conductors 
Music  from  Wagner’s  Die  Walkiire;  James 
Burton’s  The  Lost  Words,  for  children’s 
choir  and  orchestra  (world  premiere;  BSO 
co-commission);  Respighi’s  Fountains  of  Rome; 
Tchaikovsky’s  1812  Overture,  and  more 
Fireworks  to  follow  the  concert 

Wednesday,  July  24,  8pm,  Ozawa  Hall 

RENEE  FLEMING,  soprano 
EMERSON  STRING  QUARTET 
SIMONE  DINNERSTEIN,  piano 
Music  for  string  quartet  by  Walker,  Richard 
Wernick,  and  Barber,  and  Penelope,  for 
soprano,  string  quartet,  and  piano,  by  Andre 
Previn  and  Tom  Stoppard  (world  premiere; 
BSO  co-commission) 

Thursday,  July  25,  8pm,  Ozawa  Hall 
STEFAN  JACKIW,  violin 
JEREMY  DENK,  piano 
HUDSON  SHAD,  vocal  quartet 
All-Ives  program  including  Violin  Sonatas 
Nos.  1-4  plus  hymns,  patriotic  songs,  and 
marches  that  inspired  the  sonatas 

Friday,  July  26-Sunday,  July  28 
TLI— WAGNER  WEEKEND 

Friday,  July  26,  6pm,  Ozawa  Hall 
Prelude  Concert— MEMBERS  OF  THE  BSO 
Music  of  J.S.  Bach 


Friday,  July  26,  8pm,  Shed 

BSO— ANDRIS  NELSONS,  conductor 
PAUL  LEWIS,  piano 
TANGLEWOOD  LESTIVAL  CHORUS 
Music  of  Shostakovich,  Mozart,  and  Ravel 

Saturday,  July  27,  10am,  Ozawa  Hall 
BSO— THOMAS  WILKINS,  conductor 
COLEEN  HOLMES,  narrator 
BSO  Family  Concert,  to  include  Prokofiev’s 
Peter  and  the  Wolf 

Saturday,  July  27,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

TMC  Orchestra  program  of  Sunday,  July  28 

Saturday,  July  27,  5pm,  Ozawa  Hall 
TLI— THE  BIG  IDEA 
DORIS  KEARNS  GOODWIN 

Saturday,  July  27,  6:15pm,  Linde  Center 
TMC  VOCAL  PRELUDE  CONCERT 
To  include  Wagner’s  Wesendonck-Lieder 

Saturday,  July  27,  8pm,  Shed 

TMC  ORCHESTRA— ANDRIS  NELSONS, 

conductor 

AMBER  WAGNER  (Sieglinde),  SIMON 
O’NEILL  (Siegmund),  and  FRANZ-JOSEF 
SELIG  (Hunding),  vocal  soloists 
Wagner’s  Die  Walkure,  Act  I 
(Concert  performance  sung  in  German  with 
English  supertitles) 


Sunday,  July  28,  10am,  Ozawa  Hall 
TMC  CHAMBER  MUSIC  CONCERT 
Music  of  Wagner,  Ari  Sussman,  Berg,  and 
Schoeck 

Sunday,  July  28,  2:30pm  (Act  II)  and 
6:30pm  (Act  III) 

TMC  ORCHESTRA— ANDRIS  NELSONS, 
conductor 

AMBER  WAGNER  (Sieglinde),  CHRISTINE 
GOERKE  (Briinnhilde),  STEPHANIE 
BLYTHE  (Fricka),  SIMON  O’NEILL 
(Siegmund),  JAMES  RUTHERFORD  (Wotan), 
and  FRANZ-JOSEF  SELIG  (Hunding),  vocal 
soloists 

JESSICA  FASELT,  EVE  GIGLIOTTI,  WENDY 
BRYN  HARMER,  KELLY  CAE  HOGAN, 

DANA  BETH  MILLER,  RONNITA  MILLER, 
MARY  PHILIPS,  and  RENEE  TATUM 
(Valkyries) ,  vocal  soloists 
Wagner’s  Die  Walkure,  Act  II  (2:30pm)  and 
Act  III  (6:30pm) 

(Concert  performances  sung  in  German  with 
English  supertitles) 

Single  ticket  provides  admission  to  both  concerts. 

Tuesday,  July  30,  8pm,  Ozawa  Hall 
PAUL  LEWIS,  piano 

Music  of  Haydn,  Brahms,  and  Beethoven 

Wednesday,  July  31,  8pm,  Ozawa  Hall 
THOMAS  HAMPSON,  baritone 
LARA  DOWNES,  piano 
THE  BEYOND  LIBERTY  PLAYERS 
“Song  of  America:  Beyond  Liberty” 


BOSTON 

SYMPHONY  ORCHESTRA 
AUG.  13*15*1©  -  1536 
STOCKBRIOGE.  MASS. 


BOSTON 

SYMPHONY  ORCHESTRA 
AUG.  13-15-16  -  1536 
STOCKBRIOGE.  MASS. 


BFRHSTtfflBE 


I  PHONIC  FESTIVAL 


1A 


BOSTON 

SYMPHONY  ORCHESTRA 
AUG.  1315-16-1936 
STOCKBRIOGE,  MASS. 


Promotional  stamps  issued  by  the  Berkshire  Symphonic  Festival  Committee 
to  publicize  the  Boston  Symphony  Orchestra's  first  Berkshire  Festival 
concerts  in  August  1936 ,  the  year  before  the  BSO  took  up  annual  summer 
residence  at  Tanglewood  (BSO  Archives) 


Thursday,  August  1,  8pm,  Ozawa  Hall 
NATIONAL  YOUTH  ORCHESTRA  OF 
THE  UNITED  STATES  OF  AMERICA 
SIR  ANTONIO  PAPPANO,  conductor 
ISABEL  LEONARD,  mezzo-soprano 
Music  of  Benjamin  Beckman  (world 
premiere),  Berlioz,  and  Strauss 

Friday,  August  2,  6pm,  Ozawa  Hall 
Prelude  Concert— MEMBERS  OF  THE  BSO 
Music  of  Hindemith,  Price,  and  Shostakovich 

Friday,  August  2,  8pm,  Shed 

The  Serge  and  Olga  Koussevitzky  Memorial 

Concert 

BSO— KEN-DAVID  MASUR,  conductor 
JOSHUA  BELL,  violin 
Music  of  Martin  and  Dvorak 

Saturday,  August  3,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  4 

Saturday,  August  3,  6:15pm,  Linde  Center 
TMC  Prelude  Concert— TMC  FELLOWS 
Music  of  Tomasi,  George  Lewis,  and  Faure 

Saturday,  August  3,  8pm,  Shed 
BSO — ASHER  FISCH,  conductor 
PINCHAS  ZU KERMAN,  violin 
AMANDA  FORSYTH,  cello 
Music  of  Schumann,  Avner  Dorman, 
Beethoven,  and  Mendelssohn 

Sunday,  August  4,  10am,  Ozawa  Hall 
TMC  CHAMBER  MUSIC  CONCERT 
Music  of  Copland,  Harriet  Steinke,  Beethoven, 
and  Weinberg 

Sunday,  August  4,  2:30pm,  Shed 
BSO— DIMA  SLOBODENIOUK,  conductor 
YEFIM  BRONFMAN,  piano 
Music  of  Rachmaninoff  and  Sibelius 

Sunday,  August  4,  7pm,  Linde  Center 
TLI— CINEMATICS/FULL  TILT 
TMC  VOCAL  FELLOWS 
Selections  from  John  Cage’s  Song  Books 

Monday,  August  5,  8pm,  Ozawa  Hall 
TMC  CHAMBER  ORCHESTRA 
TMC  VOCAL  AND  CONDUCTING  FELLOWS 
Music  of  Haydn,  Eisler,  and  Tchaikovsky 

Tuesday,  August  6,  8pm,  Ozawa  Hall 

EMANUEL  AX,  piano 
LEONIDAS  KAVAKOS,  violin 
YO-YO  MA,  cello 

A  program  of  Beethoven  piano  trios 


Wednesday,  August  7,  8pm,  Ozawa  Hall 
YEFIM  BRONFMAN,  piano 
All-Beethoven  program 

Thursday,  August  8-Monday,  August  12 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
TLI  FESTIVAL  OF  CONTEMPORARY  MUSIC 
WEEKEND 

August  8,  8pm,  Ozawa  Hall :  TMC  ORCHESTRA 
AND  VOCAL  FELLOWS,  THOMAS  ADES, 
conductor 

August  9,  2:30pm,  Linde  Center.  TMC 

CHAMBER  MUSIC  CONCERT 

August  10,  6:15pm,  Linde  Center  (TMC  Prelude 

Concert ):  TMC  FELLOWS  and  NEW  FROMM 

PLAYERS 

August  11,  10am,  Ozawa  Hall :  TMC  CHAMBER 
MUSIC  CONCERT 

August  1 1,  5pm,  Linde  Center.  SILENT  FILMS 
WITH  NEW  SCORES  BY  TMC 
COMPOSITION  FELLOWS 
August  12,  6pm,  Ozawa  Hall  ( Prelude  Concert ): 
PIANO  WORKS  OF  KNUSSEN  AND  OTHERS 
August  12,  8pm,  Ozawa  Hall :  TMC 
ORCHESTRA,  THOMAS  ADES,  conductor 

Friday,  August  9,  6pm,  Shed 
Prelude  Concert— MEMBERS  OF  THE  BSO 
ROGER  VIGNOLES,  piano 
Music  of  Britten  and  Faure 

Friday,  August  9,  8pm 

BSO— LEONIDAS  KAVAKOS,  conductor 
and  violin 

Music  of  Beethoven  and  Dvorak 

Saturday,  August  10,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  1 1 

Saturday,  August  10,  8pm,  Shed 

BSO — RAFAEL  PAYARE,  conductor 

NIKOLAI  LUGANSKY,  piano 

Music  of  Carreno,  Rachmaninoff,  and  Brahms 

Sunday,  August  11,  2:30pm,  Shed 
BSO— THOMAS  ADES,  conductor 
INON  BARNATAN,  piano 
Music  of  Ives  and  Beethoven 

Sunday,  August  11,  7:30pm,  Shed 

YO-YO  MA,  cello 

J.S.  Bach’s  Suites  for  Solo  Cello 

Tuesday,  August  13,  8pm,  Ozawa  Hall 
LEONIDAS  KAVAKOS,  violin 
EMANUEL  AX,  piano 
A  program  of  Beethoven  violin  sonatas 


Wednesday,  August  14,  8pm,  Linde  Center 
TMC  VOCAL  CONCERT 
Music  of  Wolf,  Elizabeth  Vercoe,  Hahn, 
Massenet,  and  Debussy 

Thursday,  August  15,  8pm,  Ozawa  Hall 

THE  KNIGHTS 

ERIC  JACOBSEN,  conductor 

GIL  SHAHAM,  violin 

Music  of  Ligeti,  Brahms,  Gyorgy  Kurtag, 

and  Kodaly 

Friday,  August  16,  6pm,  Shed 
Prelude  Concert— MEMBERS  OF  THE  BSO 
KIRILL  GERSTEIN,  piano 
Music  of  Dohnanyi  and  Brahms 

Friday,  August  16,  8pm 
BOSTON  POPS  ORCHESTRA— KEITH 
LOCKHART,  conductor 
“Star  Wars:  A  New  Hope” 

Film  with  live  orchestral  accompaniment 

Saturday,  August  17,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  18 

Saturday,  August  17,  2:30pm,  Linde  Center 
WORKS  BY  TMC  COMPOSITION  FELLOWS 

Saturday,  August  17,  6:15pm,  Linde  Center 
TMC  Prelude  Concert— TMC  FELLOWS 
Music  of  Ravel  and  Brahms 

Saturday,  August  17,  8pm,  Shed 

BSO — FRAN COIS-XAVIER  ROTH,  conductor 

KIRILL  GERSTEIN,  piano 

Music  of  Brahms  and  Schumann 

Sunday,  August  18,  10am,  Ozawa  Hall 
TMC  CHAMBER  MUSIC  CONCERT 
Music  of  Mendelssohn,  Osvaldo  Golijov, 

Lara  Poe,  Fred  Lerdahl,  and  Brahms 

Sunday,  August  18,  2:30pm,  Shed 

BSO — FRAN COIS-XAVIER  ROTH,  conductor 

YO-YO  MA,  cello 

MEMBERS  OF  THE  BSO  HORN  SECTION 
Music  of  Schumann  and  Brahms 


Sunday,  August  18,  8pm,  Ozawa  Hall 
TMC  ORCHESTRA— GIANCARLO 
GUERRERO,  conductor 
TMC  CONDUCTING  AND  VOCAL 
FELLOWS 

Music  of  Sibelius,  Hindemith,  and  Mahler 

Friday,  August  23-Sunday,  August  25 
TLI— FILM  WEEKEND 

Friday,  August  23,  6pm,  Ozawa  Hall 

Prelude  Concert— TANGLEWOOD  FESTIVAL 

CHORUS 

JAMES  BURTON,  conductor 

Friday,  August  23,  8pm,  Shed 

BSO— YU-AN  CHANG,  conductor 

INGRID  FLITER,  piano 

Music  of  Mendelssohn,  Ravel,  and  Schuber 

Saturday,  August  24,  10:30am,  Shed 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  24 

Saturday,  August  24,  5pm,  Ozawa  Hall 
TLI— THE  BIG  IDEA 
DANIEL  SHAPIRO 

Saturday,  August  24,  8pm,  Shed 
BOSTON  POPS 

JOHN  WILLIAMS’  FILM  NIGHT 
DAVID  NEWMAN,  conductor 
JOHN  WILLIAMS,  host 

Sunday,  August  25,  2:30pm,  Shed 
BSO— GIANCARLO  GUERRERO,  conductor 
NICOLE  CABELL,  J’NAI  BRIDGES, 
NICHOLAS  PHAN,  and  MORRIS 
ROBINSON,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS 
Music  of  Schoenberg  and  Beethoven 


Programs  and  artists  subject  to  change. 


(photo  by  Stratton  McCrady) 


Boston  University  Tanglewood  Institute 

Boston  University  Tanglewood  Institute  (BUTI)  is 

recognized  internationally  as  a  premier  summer 
training  program  for  advanced  young  musicians  ages 
10-20,  and  is  the  only  program  of  its  kind  associated  with  a  major  university  and 
one  of  the  world’s  great  symphony  orchestras.  BUTI’s  intensive  and  innovative 
programs,  distinguished  faculty,  and  the  opportunities  afforded 
through  its  unique  affiliation  with  the  Boston  Symphony  Orchestra 
+  and  Tanglewood  Music  Center  have  combined  to  give  it  a  celebrated 
and  distinctive  reputation  among  its  peers. 

Founded  in  1966,  BUTI  resulted  from  the  vision  of  Erich  Leinsdorf, 
then  music  director  of  the  BSO,  who  invited  Boston  University 
College  of  Fine  Arts  to  create  a  summer  program  that  would 
complement  the  existing  offerings  of  the  BSO’s  Tanglewood  Music 
Center.  More  than  fifty  years  later,  BUTI  continues  to  build  upon  its 
legacy  of  excellence,  annually  offering  a  transformative  experience  to 
more  than  400  young  instrumentalists,  composers,  and  singers  from 
across  the  country  and  around  the  world.  BUTI  alumni  contribute  to 
today’s  musical  world  as  prominent  performers  and  conductors,  com¬ 
posers  and  educators,  and  administrators,  supporters,  and  audience 
members.  Currently,  fifteen  members  of  the  BSO  are  BUTI  alumni. 


Each  summer,  BUTI  presents  more  than  100  performances  throughout 
the  Berkshires,  including  six  concerts  in  Seiji  Ozawa  Hall.  All  events  are  free  and 
open  to  the  public  unless  otherwise  noted.  For  more  information  about  BUTI, 
please  stop  by  our  office  on  the  Leonard  Bernstein  Campus  on  the  Tanglewood 
grounds,  call  617.353.3386,  or  visit  us  online  at  bu.edu/tanglewood. 


2019  BUTI  Concert  Series  in  Ozawa  Hall 

YOUNG  ARTISTS  ORCHESTRA*:  Saturday,  July  13,  1:30pm.  Bruce  Riesling 
conducts  Bates’  (BUTI’94)  Desert  Transport ,  Britten’s  Sinfonia  da  Requiem,  and 
Mussorgsky’s  Pictures  at  an  Exhibition.  Saturday,  July  27,  1:30pm.  Miguel  Harth- 
Bedoya  conducts  Mazzoli’s  (BUTI  ’98)  River  Rouge  Transfiguration ,  Brahms’ 
Symphony  No.  2,  and  Ginastera’s  Harp  Concerto,  Op.  25,  with  Ann  Hobson  Pilot, 
harp;  Gerald  Elias  conducts  Vivaldi’s  Concerto  alia  rustica  and  Telemann’s  Concerto 
polonois.  Saturday,  August  10,  1:30pm.  Paul  Haas  conducts  Haas’  (BUTI  ’87, ’88) 

...in  spiralis...,  Dukas’  The  Sorcerer’s  Apprentice,  and  Mahler’s  Symphony  No.  1. 

YOUNG  ARTISTS  WIND  ENSEMBLE:  Sunday,  July  14,  7pm.  David  Martins 
conducts  works  by  Gandolfi,  Gillingham,  Gregson,  and  Ticheli.  Sunday,  July  28, 
2:30pm.  H.  Robert  Reynolds  conducts  works  by  Gould,  Grainger,  Grantham, 
Marquez,  and  Gershwin’s  Rhapsody  in  Blue,  with  Thomas  Weaver  (BUTI  ’08),  piano. 

YOUNG  ARTISTS  CHORUS:  Saturday,  August  3,  1:30pm.  Katie  Woolf  conducts 

Orff’s  Carmina  bur  ana. 

*  Young  Artists  Orchestra  tickets  are  available  for  $13  each  and  available  at  bso.org. 
For  complete  concert  series,  ticket,  and  venue  information,  visit  bu.edu/ tanglewood. 
BUTI’s  2019  Summer  Concert  Series  is  generously  sponsored  by  M&T  Bank. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  President  and  Chief  Executive  Officer,  endowed  in  perpetuity 
Evelyn  Barnes,  Jane  B.  and  Robert  J.  Mayer,  M.D.  Chief  Financial  Officer 
Lisa  Bury,  Interim  Chief  Development  Officer 

Sue  Elliott,  Judith  and  Stewart  Colton  Tanglewood  Learning  Institute  Director 

Anthony  Fogg,  William  I.  Bernell  Artistic  Administrator  and  Director  of  Tanglewood 

Leslie  Wu  Foley,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Alexandra  J.  Fuchs,  Thomas  G.  Sternberg  Chief  Operating  Officer 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Lynn  G.  Larsen,  Orchestra  Manager  and  Director  of  Orchestra  Personnel 

Bart  Reidy,  Chief  Strategy  Officer  and  Clerk  of  the  Corporation 

Christopher  W.  Ruigomez,  Director  of  the  Boston  Pops  and  Concert  Operations  and 

Assistant  Director  of  Tanglewood 

Kathleen  Sambuco,  Director  of  Human  Resources 

Administrative  Staff/Artistic 

Colin  Bunnell,  Library  Administrative  Assistant  •  Bridget  R  Carr,  Blanche  and  George  Jones  Director  of 
Archives  and  Digital  Collections  •  Jennifer  Dilzell,  Senior  Manager  of  Choruses  •  Sarah  Funke  Donovan, 
Associate  Archivist  for  Digital  Assets  •  Kimberly  Ho,  Assistant  Manager  of  Choruses  •  Julie  Giattina  Moerschel, 
Executive  Assistant  to  the  President  and  Chief  Executive  Officer  •  Vincenzo  Natale,  Chauffeur/Valet  • 
Sarah  Radcliffe-Marrs,  Manager  of  Artists  Services  •  Eric  Valliere,  Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Brandon  Cardwell,  Video  Engineer  •  Kristie  Chan,  Orchestra  Personnel  Administrator  •  Emilio  Gonzalez, 

TLI  Program  Manager  •  Tuaha  Khan,  Assistant  Stage  Manager  •  Pat  Meloveck,  Stage  Technician  • 

Jake  Moerschel,  Technical  Director  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage 
Technician  •  Emily  W.  Siders,  Concert  Operations  Administrator  •  Nick  Squire,  Recording  Engineer  • 
Christopher  Thibdeau,  Management  Office  Administrator  •  Joel  Watts,  Assistant  Audio  and  Recording  Engineer 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning  •  Richard  MacDonald,  Executive  Producer  and  Operations 
Director  •  Pamela  J.  Picard,  Executive  Producer  and  Event  Director,  July  4  Fireworks  Spectacular,  and 
Broadcast  and  Media  Director 

Helen  N.H.  Brady,  Boston  Pops  Business  Director  •  Leah  Monder,  Operations  Manager  •  Weijing  Saw, 
Assistant  Manager  of  Artistic  Administration  •  Amanda  Severin,  Manager  of  Artistic  Planning  and  Services 

Business  Office 

Kathleen  Donahue,  Controller  •  Mia  Schultz,  Director  of  Risk  Management  •  Bruce  Taylor,  Director 
of  Financial  Planning  and  Analysis 

James  Daley,  Accounting  Manager  •  Jennifer  Dingley,  Senior  Accountant  •  Karen  Guy,  Accounts 
Payable  Accountant  •  Jared  Hettrick,  Business  Office  Administrator  •  Erik  Johnson,  Senior  Financial 
Analyst  •  Evan  Mehler,  Financial  Analyst  •  Nia  Patterson,  Staff  Accountant  •  Michael  Scarlata,  Accounts 
Payable  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Maggie  Zhong,  Senior  Endowment  Accountant 

Corporate  Partnerships 

Joan  Jolley,  Director  of  Corporate  Partnerships 

Hester  C.G.  Breen,  Corporate  Partnerships  Coordinator  •  Mary  Ludwig,  Senior  Manager,  Corporate  Sponsor 
Relations  •  Laurence  E.  Oberwager,  Director  of  Tanglewood  Business  Partners  •  Claudia  Veitch, 

Director,  BSO  Business  Partners 


Development 

Nina  Jung  Gasparrini,  Director  of  Donor  and  Volunteer  Engagement  •  Ryan  Losey,  Director 
of  Foundation  and  Government  Relations  •  Pam  Malumphy,  Interim  Director  of  Individual 
Giving  •  Jill  Ng,  Director  of  Planned  Giving  and  Senior  Major  Gifts  Officer  •  Richard  Subrizio, 
Director  of  Development  Communications  •  Mary  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research,  Information  Systems,  and  Analytics 
Kaitlyn  Arsenault,  Graphic  Designer  •  Erin  Asbury,  Manager  of  Volunteer  Services  •  Stephanie  Baker, 
Associate  Director  of  Development  Analytics  and  Strategic  Planning  •  Shirley  Barkai,  Manager,  Friends  Program 
and  Direct  Fundraising  •  Laine  Carlucci,  Assistant  Manager,  Donor  Relations  •  Stephanie  Cerniauskas, 
Executive  Assistant  •  Caitlin  Charnley,  Assistant  Manager  of  Donor  Relations  and  Ticketing  • 
Allison  Cooley,  Major  Gifts  Officer  •  Kelsey  Devlin,  Donor  Ticketing  Associate  •  Emily  Diaz,  Assistant 
Manager,  Gift  Processing  •  Chris  Fiecoat,  Assistant  Director  of  Donor  Relations  •  Emily  Fritz-Endres, 
Assistant  Director  of  Board  Administration  •  Joshua  Hahn,  Assistant  Manager  of  Individual  Giving, 
Annual  Funds  •  Barbara  Hanson,  Senior  Major  Gifts  Officer  •  Michelle  Houle,  Individual  Giving 
Coordinator  •  Rachel  Ice,  Individual  Giving  Coordinator  •  James  Jackson,  Associate  Director,  Telephone 
Outreach  •  Heather  Laplante,  Assistant  Director  of  Development  Information  Systems  •  Anne  McGuire, 
Manager,  Corporate  Initiatives  and  Development  Research  •  Kara  O’Keefe,  Associate  Director  of  Individual 
Giving,  Annual  Funds  •  Kathleen  Pendleton,  Assistant  Manager,  Development  Events  and  Volunteer 
Services  •  Jana  Peretti,  Assistant  Director  of  Development  Research  •  Johanna  Pittman,  Grant  Writer  • 
Laura  Sancken,  Board  Engagement  Officer  •  Jenny  Schulte,  Assistant  Manager  of  Development 
Communications  •  Alexandria  Sieja,  Assistant  Director,  Development  Events  •  Yong-Hee  Silver,  Senior 
Major  Gifts  Officer 

Education  and  Community  Engagement 

Jenna  Goodearl,  Program  Director,  Youth  and  Family  Initiatives  •  Cassandra  Ling,  Head  of  Strategic 
Program  Development,  Education  •  Beth  Mullins,  Program  Director,  Community  Partnerships  and  Projects  • 
Sarah  Saenz,  Manager  of  Education  and  Community  Engagement 

Event  Services 

Kyle  Ronayne,  Director  of  Events  Administration 

James  Gribaudo,  Function  Manager  •  John  Stanton,  Venue  and  Events  Manager  •  Jessica  Voutsinas, 
Events  Administrative  Assistant 

Facilities 

Robert  Barnes,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Alana  Forbes,  Facilities 

Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Lead  Electrician  •  Samuel  Darragh,  Painter  • 

Thomas  Davenport,  Carpenter  •  Steven  Harper,  HVAC  Technician  •  Adam  Twiss,  Electrician 
ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  •  Julien  Buckmire,  Custodian/Set-up 
Coordinator  •  Claudia  Ramirez-Calmo,  Custodian  •  Garfield  Cunningham,  Custodian  • 

Bernita  Denny,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi,  Custodian 

TANGLEWOOD  OPERATIONS  Robert  Lahart,  Director  of  Tanglewood Facilities 

Bruce  Peeples,  Tanglewood  Grounds  Manager  •  Peter  Socha,  Tanglewood  Facilities  Manager  • 

Ross  Jolly,  Tanglewood  Facilities  Manager  •  Fallyn  Davis,  Tanglewood  Facilities  Coordinator  • 

Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  •  Bruce  Huber,  Assistant  Carpenter/Roofer  • 
Ronald  Paul,  Plumber/HVAC  Technician  •  Dale  Romeo,  Electrician 

Human  Resources 

Michelle  Bourbeau,  Payroll  Administrator  •  John  Davis,  Associate  Director  of  Human  Resources  • 

Kevin  Golden,  Payroll  Manager  •  Susan  Olson,  Human  Resources  Recruiter  •  Rob  Williams,  Human 
Resources  Generalist 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

James  Beaulieu,  IT  Services  Team  Leader  •  Andrew  Cordero,  IT  Services  Analyst  •  Ana  Costagliola, 
Senior  Database  Analyst  •  Stella  Easland,  Telephone  Systems  Coordinator  •  Michael  Finlan,  Telephone 
Systems  Manager  •  Karol  Krajewski,  Senior  Infrastructure  Architect  •  Brian  Van  Sickle,  IT  Services 
Analyst 

Public  Relations 

Emily  Cotten,  Junior  Publicist  •  Matthew  Erikson,  Senior  Publicist  •  Linda  Matchan,  Senior  Publicist 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

James  T.  Connolly,  Program  Publications  Coordinator  and  Pops  Program  Editor  •  Robert  Kirzinger, 
Associate  Director  of  Program  Publications 

Sales,  Subscriptions,  and  Marketing 

Gretchen  Borzi,  Director  of  Marketing  Programs  and  Group  Sales  •  Allison  Fippinger,  Interim  Director 
of  Digital  Strategy  •  Roberta  Kennedy,  Director  of  Retail  Operations  •  Michael  Miller,  Director  of 
Ticketing  and  Customer  Experience 

Amy  Aldrich,  Associate  Director  of  Subscriptions  and  Patron  Services  •  Patrick  Alves,  Front  of  House 
Associate  Manager  •  Amanda  Beaudoin,  Senior  Graphic  Designer  •  Lenore  Camassar,  Associate 
Manager,  Symphony  Charge  •  Megan  Cokely,  Group  Sales  Manager  •  Susan  Coombs,  Symphony  Charge 
Coordinator  •  Jonathan  Doyle,  Graphic  Designer  •  Diane  Gawron,  Executive  Assistant  to  the  Chief 
Operating  Officer  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 

Neal  Goldman,  Subscriptions  Representative  •  Tammy  Lynch,  Front  of  House  Director  •  Michael  Moore, 
Manager  of  Digital  Marketing  and  Analytics  •  Ellen  Rogoz,  Marketing  Manager  •  Laura  Schneider, 
Internet  Marketing  Manager  and  Front  End  Lead  •  Robert  Sistare,  Senior  Subscriptions  Representative  • 
Richard  Sizensky,  Access  Coordinator  •  Emma  Staudacher,  Subscriptions  Associate  •  Kevin  Toler, 
Director  of  Creative  Services  •  Himanshu  Vakil,  Associate  Director  of  Internet  and  Security  Technologies  • 
Thomas  Vigna,  Group  Sales  and  Marketing  Associate  •  Eugene  Ware,  Associate  Marketing  Manager  • 
Andrew  Wilds,  Symphony  Charge  Representative  •  David  Chandler  Winn,  Tessitura  Liaison  and  Associate 
Director  of  Tanglewood  Ticketing 

Box  Office  Jason  Lyon,  Symphony  Hall  Box  Office  Manager  •  Nicholas  Vincent,  Assistant  Manager 
Shawn  Mahoney,  Box  Office  Representative  •  Evan  Xenakis,  Box  Office  Administrator 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  •  Michael  Nock,  Associate  Director 
and  Dean  of  Fellows  •  Matthew  Szymanski,  Manager  of  Administration  •  Gary  Wallen,  Associate 
Director  for  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  •  Eileen  Doot,  Business  Office  Manager  •  Nicholas  Duffin,  Visitor 
Center  Manager  •  Christopher  Holmes,  Public  Safety  Supervisor  •  Tammy  Lynch,  Tanglewood  Front  of 
House  Director  •  Peter  Nabut,  TLI  Production  Manager  •  Rebecca  Patterson,  Tanglewood  Business 
Partners  Assistant  •  Peggy  and  John  Roethel,  Seranak  Managers 


Boston  Symphony  Association  of  Volunteers 


Executive  Committee 
Chair,  Jerry  Dreher 
Vice-Chair,  Boston,  Ellen  Mayo 
Vice-Chair,  Tanglewood,  Bob  Braun 
Secretary,  Beverly  Pieper 

Co-Chairs,  Boston 

Trish  Lavoie  •  Cathy  Mazza  •  George  Mellman 

Co-Chairs,  Tanglewood 

Scott  Camirand  •  Nancy  Finn  •  Susan  Price 

Liaisons,  Tanglewood 

Glass  House  Gift  Shops,  Adele  Cukor  •  Ushers,  Carolyn  Ivory 

Tanglewood  Project  Leads  2019 

Brochure  Distribution,  Mark  Beiderman  •  Exhibit  Docents,  Joan  Buccino  and 
Bonnie  Desrosiers  •  Greeters,  Monica  Sinclair  •  Guide’s  Guide,  Audley  H.  Fuller  and 
Renee  Voltmannt  •  Information  Table,  Jane  and  Howard  Jacobs  •  Newsletter,  Nancy  Finn  • 
Off-Season  Educational  Resources,  Susan  Geller  and  Alba  Passerini  •  Seranak  Flowers, 

Sandra  Josel  •  Tanglewood  Family  Fun  Fest,  William  Ballen  and  Margery  Steinberg  • 
Tanglewood  for  Families,  Ruth  Markovits  and  Phyllis  Pollack  •  Tanglewood  Host  Program, 
Rita  Yohalem  •  TMC  Funch  Program,  Carlos  and  Susan  Murawczyk  and  Ellen  and 
Len  Tabs  •  Tour  Guides,  Howie  Arkans  and  Steve  Mestman  •  Volunteer  Applications, 

Judy  Levin  •  Welcome  Center,  Gail  Harris  and  Anne  Hershman  •  Young  Ambassadors, 
William  Ballen  and  Carole  Siegel 

t  Deceased 
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THE  CHAMPAGNE  SALON 
BY  DOM  PERIGNON 

First  of  its  kind  in  the  US, 
open  year  round 

THE  CONSERVATORY 

Seasonal  and  elegant 
four- course  tasting  menu 

THE  BISTRO 

Seasonally  local  cuisine  for 
breakfast,  lunch  and  dinner 


e  a  t 

on  north 

AMERICAN  BISTRO 

WHAT'S  NEW 
ON  THE  MENU 

STOP  IN  TO  FIND  OUT 
THAT  CHANGE  IS  GOOD! 


297  north  street,  pittsfield 
413.358.4741  hotelonnorth.com 


Visit  Blantyre.com  or  call  4 r3 *^37*355^ 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 


Seiji  Ozawa  Hall 


GROUND  FLOOR 


FIRST  BALCONY 


SECOND  BALCONY 


JENNESS  CORTEZ  ART  IN  ART 

^  HOMER  .  SARGENT  .  ROCKWELL  .  WARHOL  .  VERMEER  .  DEGAS  .  VAN  GOGH  .  VAN  EYCK  .  RENOIR  .  KLEE 


"The  Artist's  Model"  20  by  16  inches,  ©2018  "Homage  to  Sargent"  24  by  18  inches,  ©2018 

60  Gamer  Road,  Averill  Park,  NY  12018  •  Tel.  (518)  674-8711  •  Since  1977 
perlmuttergallery.com  •  1-90  exit  11  •  50  minutes  from  Lenox,  MA  •  Every  day,  by  appointment 


105  guest  rooms  •  18-hole  golf  course  •  fine  &  casual  dining  •  award-winning  spa 
Open  to  the  public  year  round.  Summer  home  of  Capitol  Steps  Comedy/Music. 

55  Lee  Road  Lenox,  MA  |  (413)  637-1384  |  cranwell.com 


Great  Music,  Great  Medicine 


Berkshire 
Health  Systems 


www  berksr^eheaflhsyslftrn*  org 


If  you’re  a  doctor  or  other  medical  professional  visiting  the  Berkshires  to  enjoy 
our  great  culture  of  music,  theater  and  art,  why  not  consider  staying  here  year 
round?  Award-winning  Berkshire  Health  Systems  is  actively  recruiting  talent  in  a 
full  range  of  specialties.  Join  Us! 


Please  contact  us  at  mdrecrurtment@>bhsl.org  or  call  (413)  395  7866 


Home,  Studio  &  Gardens  of  Daniel  Chester  French, 
sculptor  of  the  Lincoln  Memorial 
Stockbridge,  MA  |  Chesterwood.org  |  Open  Daily 

_ , 


goulston&  storrs 


trustmatters 


0 


Our  Private  Client  Group  is  at  the  forefront  of  developing  and  implementing 
sophisticated  tax-sensitive  planning  techniques  for  individuals,  families, 
and  foundations,  and  for  the  largest  and  most  complex  estates. 


We  offer  the  full  range  of  services  relating  to  probate  matters  and  the 
administration  of  estates  and  trusts: 


a  Estate  Planning  and 
Administration 


Trust  Investment  and 
Administration  Services 


Charitable  Planning 


noon,  Fiduciary  and  Family 
™  Office  Services 


We  treat  our 
clients  ’family 
and  charitable 
objectives  as 
paramount. 


goulston&storrs 


goulstonstorrs.com 
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2018  he  celebrated  Leonard  Bernstein’s  centennial  year  by  playing  the  composer’s 
Serenade  with  the  NHK  Symphony  Orchestra;  in  March  he  joined  the  New  York  Phil¬ 
harmonic  touring  Asia  under  the  baton  of  Jaap  van  Zweden.  That  summer  he  gave  a 
tour  of  ten  sold-out  recitals  throughout  Japan.  Mr.  Goto’s  philanthropic  work  takes 
him  around  the  world  to  mentor  student  musicians  and  conduct  master  classes  at  top 
institutions.  His  efforts  also  include  the  Ryu  Goto  Excellence  in  Music  Initiative  Scholar¬ 
ship  with  the  NYC  Department  of  Education,  and  doing  extensive  musical  outreach  in 
developing  countries  in  Latin  America,  Southeast  Asia,  and  Africa.  He  has  been  the 
subject  of  numerous  media  features  in  Japan,  including  his  own  documentary,  “Ryu 
Goto’s  Odyssey,”  a  chronicle  of  his  career  from  1996  to  2006.  From  October  2015  to 
March  2017,  he  appeared  weekly  on  TV  Asahi’s  Untitled  Concert,  which  holds  the  Guinness 
World  Record  as  “the  longest-running  TV  program  for  classical  music.”  Ryu  Goto 
records  for  Deutsche  Grammophon  in  collaboration  with  Universal  Classics  Japan.  He 
graduated  from  Harvard  University  in  May  2011  with  an  A.B.  in  physics  and  is  currently 
studying  violin  with  Ana  Chumachenco.  A  member  of  the  U.S. -Japan  Council,  he  has 
been  honored  with  an  award  from  the  Japanese  American  Bar  Association  as  ajapanese- 
American  leader.  He  holds  a  third-degree  black  belt  from  the  Japan  Karate  Association 
and  is  fluent  in  multiple  languages,  including  English,  Japanese,  French,  and  Chinese. 
Making  his  Tanglewood  debut  this  evening,  he  performs  on  the  Stradivarius  1722  violin 
“Jupiter”  on  loan  to  him  from  the  Nippon  Music  Foundation. 

Wei  Yu 

Cellist  Wei  Yu  was  appointed  principal  cello,  occupying  the  James  C.  Gordon  Chair, 
of  the  Detroit  Symphony  Orchestra  by  its  music  director  Leonard  Slatkin  in  2014.  He 
made  his  DSO  subscription  debut  performing  Dvorak’s  Cello  Concerto  and 
has  since  appeared  as  soloist  with  the  orchestra  every  season.  Before  joining 
the  DSO,  he  was  a  member  of  the  New  York  Philharmonic  for  seven  seasons. 
Wei  Yu  was  a  prizewinner  at  the  Hudson  Valley  Philharmonic  String,  Holland 
American  Music  Society  Cello,  Music  Teacher  National  Association  (MTNA 
National  Collegiate  Strings),  Canada’s  National  Music  Festival,  Calgary’s 
Kiwanis  Festival,  and  China’s  National  Cello  competitions.  An  avid  cham¬ 
ber  musician,  he  has  been  invited  to  the  Marlboro,  Ravinia,  Great  Lakes 
Music,  and  Mainly  Mozart  festivals.  His  collaborators  have  included  cellists 
Carter  Brey  and  David  Soyer,  pianists  Richard  Goode  and  Menahem  Pressler,  violinists 
Augustin  Hadelich,  Midori,  and  Pinchas  Zukerman,  and  members  of  the  Guarneri, 
Emerson,  and  Juilliard  quartets.  As  a  member  of  the  New  York  Philharmonic  Ensembles, 
he  made  regular  appearances  at  Merkin  Concert  Hall.  A  successful  instructor,  he  serves 
on  the  faculty  of  Northwestern  University  Bienen  School  of  Music  and  has  given  cello 
master  classes  at  universities  and  festivals  in  the  United  States,  Canada,  Poland,  and 
China.  During  the  summer  he  teaches  at  the  Morningside  Music  Bridge  International 
Music  Festival  in  Calgary,  Canada;  Carnegie  Hall’s  National  Youth  Orchestra  of  the  United 
States  of  America,  and  the  Center  Stage  Strings  Summer  Institute  at  the  University  of 
Michigan.  Born  in  Shanghai,  China,  Wei  Yu  began  studying  the  cello  at  four  and  made 
his  concerto  debut  at  eleven,  performing  Elgar’s  Cello  Concerto  with  the  Shanghai 
Symphony  Orchestra.  He  received  his  B.M.  from  North  Park  University  in  Chicago  and 
his  M.M.  from  the  Juilliard  School.  His  principal  teachers  include  Mei-Juan  Liu,  John 
Kadz,  Hans  J0rgen  Jensen,  and  David  Soyer.  Making  his  Tanglewood  debut  this  eve¬ 
ning,  Wei  Yu  performs  on  the  1720  “Bedetti”  David  Tecchler  cello,  on  generous  loan 
from  the  Detroit  Symphony  Orchestra. 


Chamber 


The  Composer 


Tan  Dun 


The  world-renowned  artist  and  UNESCO  Global  Goodwill  Ambassador  Tan  Dun  has 
made  an  indelible  mark  on  the  world’s  music  scene  with  a  creative  repertoire  spanning 
the  boundaries  of  classical  music,  multimedia  performance,  and  Eastern  and 
Western  traditions,  winning  such  prestigious  honors  as  the  Grammy  Award, 
Oscar/Academy  Award,  Grawemeyer  Award,  Bach  Prize,  Shostakovich  Award, 
and,  most  recently,  Italy’s  Golden  Lion  Award  for  Lifetime  Achievement. 
Tan  Dun’s  music  has  been  played  throughout  the  world  by  leading  orchestras, 
opera  houses,  international  festivals,  and  on  radio  and  television.  Most  recently, 
he  was  named  Dean  of  the  Bard  College  Conservatory  of  Music.  As  a  conductor 
of  innovative  programs  around  the  world,  he  has  led  the  China  tours  of  the 
Mahler  Chamber  Orchestra  and  Japan’s  NHK  Symphony  Orchestra.  His  current 
season  includes  leading  the  Orchestre  National  de  Lyon  in  a  six-city  China  tour,  the 
Guangzhou  Symphony  Orchestra  in  a  four-city  tour  of  Switzerland  and  Belgium,  as 
well  as  engagements  with  the  RAI  National  Symphony  Orchestra,  Oslo  Philharmonic, 
Hong  Kong  Philharmonic,  and  Melbourne  Symphony,  where  he  was  recently  named 
Artistic  Ambassador.  He  currently  serves  as  Honorary  Artistic  Director  of  the  China 
National  Symphony  Orchestra.  Tan  Dun  has  led  the  world’s  most  esteemed  orchestras. 
In  2016,  he  conducted  the  grand  opening  celebration  of  Disneyland  Shanghai,  which 
was  broadcast  to  a  record-breaking  audience  worldwide. 


Tan  Dun’s  individual  voice  has  been  heard  widely  by  international  audiences.  His  first 
Internet  Symphony,  commissioned  by  Google/ YouTube,  has  reached  over  23  million 
people  online.  His  Organic  Music  Trilogy  of  Water,  Paper  and  Ceramic  has  frequented 
major  concert  halls  and  festivals.  Paper  Concerto  was  premiered  with  the  Los  Angeles 
Philharmonic  at  the  opening  of  Walt  Disney  Hall.  His  multimedia  work  The  Map, 
premiered  by  Yo-Yo  Ma  and  the  Boston  Symphony  Orchestra,  has  toured  more  than 
thirty  countries  worldwide;  its  manuscript  has  been  included  in  the  Carnegie  Hall 
Composers  Gallery.  His  Orchestral  Theatre  TV:  The  Gate  was  premiered  by  Japan’s  NHK 
Symphony  Orchestra  and  crosses  the  cultural  boundaries  of  Peking  opera,  Western 
opera,  and  puppet  theater  traditions.  Other  important  premieres  include  Four  Secret 
Roads  of  Marco  Polo  for  the  Berlin  Philharmonic;  Piano  Concerto  “The  Fire”  for  Lang 
Lang  and  the  New  York  Philharmonic;  his  percussion  concerto  The  Tears  of  Nature  for 
soloist  Martin  Grubinger  with  the  NDR  Symphony  Orchestra;  and  Nu  Shu:  The  Secret 
Songs  of  Women  Symphony  for  13  Microfilms,  Harp  and  Orchestra,  co-commissioned  by  the 
Philadelphia  Orchestra,  NHK  Symphony,  and  Amsterdam’s  Royal  Concertgebouw 
Orchestra.  Most  recently  he  led  the  premiere  of  his  new  oratorio  epic  Buddha  Passion 
(co-commissioned  by  the  New  York  Philharmonic,  Los  Angeles  Philharmonic, 
Melbourne  Symphony,  and  the  Dresden  Festival)  with  the  Munchner  Philharmoniker 
at  the  Dresden  Festival.  Tan  Dun  records  for  Sony  Classical,  Deutsche  Grammophon, 
EMI,  Opus  Arte,  BIS,  and  Naxos.  His  recordings  have  garnered  many  accolades, 
including  a  Grammy  Award  ( Crouching  Tiger,  Hidden  Dragon)  and  nominations  ( The 
First  Emperor;  Marco  Polo;  Pipa  Concerto ),  Japan’s  Recording  Academy  Awards  for  Best 
Contemporary  Music  CD  {Water Passion  after  St.  Matthew),  and  the  BBC’s  Best  Orchestral 
Album  {Death  and  Fire).  For  more  information,  please  visitwww.tandun.com. 
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TAN  DUN 
Sonatas  and  Trio 

Martial  Arts  Cycle  for  Piano,  Violin,  and  Violoncello 
(United  States  premiere) 

I.  The  Banquet  (Sonata  for  Piano) 

Music  inspired  by  original  soundtrack  of 
Feng  Xiaogang's  film  "The  Banquet" 

1.  The  Mask 

2.  After  Tonight 

3.  Sword  Dance 

4.  Only  for  Love 

II.  Hero  (Sonata  for  Violin  and  Piano) 

Music  inspired  by  original  soundtrack  of 
Zhang  Yimou's  film  "Hero" 

1.  Hero 

2.  Above  Water 

3.  Wind  Sword 

4.  Sorrow  in  the  Desert 


{Intermission} 


Joseph  Miller,  projectionist 


Piano  by  Steinway  &  Sons  -  the  Artistic  Choice  of  Tanglewood 
Special  thanks  to  Commonwealth  Worldwide  Executive  Transportation 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 


SEIJI  OZAWA  HALL 


III.  Crouching  Tiger,  Hidden  Dragon 
(Sonata  for  Violoncello  and  Piano) 

Music  inspired  by  original  soundtrack  of 

Ang  Lee's  film  "Crouching  Tiger,  Hidden  Dragon" 

1.  Crouching  Tiger,  Hidden  Dragon 

2.  Silk  Road:  Encounters 

3.  Eternal  Vow 

4.  To  the  South 

IV.  The  Triple  Resurrection 

(Trio  for  Piano,  Violin  and  Violoncello) 


NOTES  ON  THE  PROGRAM 

Tan  Dun’s  Martial  Arts  Cycle  was  premiered  on  October  14,  2016,  at  the  BASF  Festival, 
Ludwigshafen  am  Rhein,  Germany,  by  the  China  Trio  (Yingdi  Sun,  piano ;  Siqing  Lu, 
violin;  Liwei  Qin,  cello). 

By  all  rights,  solo  and  chamber  repertory  rendered  from  dramatic  works  should 
have  died  out  decades  ago.  The  problem  is  not  merely  one  of  abuse — though  many 
over-florid  examples  have  given  the  genre  a  bad  name — but  also  from  technologi¬ 
cal  replacement.  Who  needs  a  piano  arrangement  of  opera  or  ballet  music  when  a 
recording  can  provide  the  real  thing?  But  at  a  time  when  opera,  ballet,  and,  increas¬ 
ingly,  cinema  have  carved  a  regular  place  on  the  concert  stage,  recital  transcriptions 
and  fantasies  show  little  sign  of  abating — largely,  one  could  argue,  because  they 
reach  the  same  goal  by  different  means.  Whereas  listening  to  an  opera  or  him  in 
a  concert  setting  focuses  greater  attention  on  the  composer’s  score,  a  musical 
paraphrase  by  Liszt — to  cite  the  genre’s  most  famous  proponent — often  shines  new 
creative  light  on  the  original  material  itself. 

Such  is  the  case  with  Tan  Dun’s  Martial  Arts  Cycle,  an  expansive  trio  of  solo  sonatas 
for  piano,  violin,  and  cello  respectively,  concluding  with  a  piano  trio  encompassing 
and  juxtaposing  musical  material  from  the  previous  three  works.  Bringing  together 
music  that  Tan  composed  for  three  martial  arts  films — Ang  Lee’s  Crouching  Tiger, 
Hidden  Dragon  (2000),  Zhang  Yimou’s  Hero  (2002),  and  Feng  Xiaogang’s  The  Banquet 
(2006) — the  works  are  at  once  a  recollection  of  specific  moments  from  the  screen 
and  an  echo  of  their  emotional  resonance  far  transcending  their  films’  running  time. 

Long  before  he  left  his  native  Hunan  for  Beijing’s  Central  Conservatory  (and  later, 
New  York’s  Columbia  University),  Tan’s  musical  life  had  already  been  marked  by  a 
fearless  sense  of  invention  and  a  hair  for  theatricality.  For  a  former  village  ritual 
boy  who  spent  his  teen  years  as  a  hddler  and  de  facto  music  director  of  a  provincial 
Peking  opera  band,  the  adult  Tan’s  success  in  the  him  world  can  be  seen  as  little 
more  than  a  change  in  medium.  As  a  composer  whose  New  York  prohle  mixed 
uptown  training  with  downtown  experimentation,  he  was  the  perfect  musical  foil  for 
a  new  breed  of  martial  arts  hlms  rooted  in  Chinese  populist  hlmmaking  but  aimed 
for  the  international  market.  Ang  Lee,  having  achieved  his  hrst  Hollywood  success 
with  a  period  Jane  Austen  adaptation,  set  out  to  make  a  big-budget  tribute  to  the 


wuxia  tales  of  martial-arts  chivalry  he  consumed  in  his  youth.  His  character-driven 
Crouching  Tiger,  which  Lee  dubbed  “ Sense  and  Sensibility  with  martial  arts,”  was 
matched  in  emotional  richness  by  Tan’s  uncommonly  nuanced  score,  resulting  in 
Academy  Awards  for  them  both. 

Spanning  a  six-year  period,  Tan’s  three  film  scores  in  the  “martial  arthouse”  genre 
palpably  share  a  common  sensibility  while  remaining  notably  distinct,  in  large  part 
due  to  the  composer’s  principal  collaborators  both  cinematic  and  musical.  The 
arching  melodies  of  Crouching  Tiger  are  a  natural  synthesis  of  Ang  Lee’s  deliberate 
pacing  with  cellist  Yo-Yo  Ma’s  lyrical  gifts.  The  musical  juxtaposition  of  brooding 
rumination  and  rhythmic  punch  in  Hero  merges  Zhang  Yimou’s  contrasting  visual 
tempos  with  violinist  Itzhak  Perlman’s  characteristic  tone  and  technique.  The  glossy 
veneer  of  The  Banquet  stems  both  from  Feng  Xiaogang’s  stylish  homage  to  Hamlet  in 
Chinese  dress  and  pianist  Lang  Lang’s  remarkable  sonic  presence. 

For  Tan,  though,  the  similarities  far  outweighed  the  differences.  Much  in  the  spirit 
of  his  multimedia  symphonic  work  The  Gate  (1999),  which  juxtaposes  Shakespeare’s 
Juliet  with  the  heroines  from  the  Peking  opera  Farewell  My  Concubine  and  the 
18th-century  Japanese  drama  The  Love  Suicides  at  Amijima  Chikamatsu,  Tan  saw  similar 
narrative  threads  running  through  the  disparate  heroines  of  each  him.  As  the  com¬ 
poser  explains,  “Each  sacrificed  their  love  and  life  for  different  ideals:  Empress  Wan 
[from  The  Banquet ]  for  vengeance  and  desire;  Flying  Snow  [from  Hero ]  for  her  patri¬ 
otic  mission,  and  Jen  Yu  [from  Crouching  Tiger]  for  her  ideologic  ambition....  Some 
years  down  the  road,  I  started  to  imagine  that  these  three  heroines  would  return  to 
the  world  through  reincarnation  to  live  and  love  once  more.” 

Inspired  by  Wagner’s  Ring  cycle  and  his  concept  of  “total  drama,”  Tan  brings  his 
Martial  Arts  Cycle  to  a  close  by  gathering  his  three  solo  instruments  together  in  a 
fresh  dramatic  construct  that  seems  coincidental,  yet  somehow  inevitable.  “I  deeply 
love  Wagner’s  idea  that  the  dramatic  nature  of  music  completes  the  story  and  con¬ 
cludes  the  dramatic  arc  on  its  own,”  the  composer  states. 


Of  Tan’s  pieces,  which  were  composed  in  order  of  the  films’  original  release,  the 
“Crouching  Tiger,  Hidden  Dragon”  Sonata  for  cello  and  piano  opens  by  recasting 
the  film’s  darkly  romantic  title  theme  with  its  Chinese-tinged  cello  glissandos.  “Silk 
Road:  Encounters”  contrasts  the  lyrical  cello  with  the  percussive  keyboard  (the 
pianist  occasionally  punctuating  the  music  with  a  frame  drum  as  well) .  The  haunting 
emotional  sweep  of  “Eternal  Vow”  then  gives  way  to  the  jagged  pianistic  rhythms 
and  fingerboard  slaps  to  the  cello  in  “To  the  South.” 

As  with  Crouching  Tiger,  the  “Hero”  Sonata  for  violin  and  piano  opens  once  again 
by  establishing  the  main  character’s  musical  theme,  which  unfolds  in  a  more  har¬ 
monically  rich  fashion.  From  there,  the  technical  demands  on  the  violinist  escalate, 
alternating  in  “Above  Water”  between  plucked  passages  and  highly  ornate  ornamen¬ 
tation.  “Wind  Sword”  embraces  alternative  tunings,  which  require  the  violinist  to 
change  instruments  in  live  performance.  (The  music  was  originally  performed  on  the 
hlm’s  soundtrack  by  the  composer  himself.)  “Sorrow  in  the  Desert”  returns  to  the 
opening  emotional  state,  its  poignant  melody  recalling  the  sweep  of  Crouching  Tiger. 

Of  these  three  musical  distillations,  “The  Banquet”  Sonata  for  piano  faces  the  big¬ 
gest  hurdles  in  rendering  its  sonic  source  material  in  a  recital-friendly  format.  A  key 
challenge  is  the  rather  un-Chinese  nature  of  the  piano’s  diatonic  tuning,  though 
the  instrument  proves  perfectly  matched  to  the  music’s  percussive  demands  right 
from  the  first  moments  of  “The  Mask.”  Lacking  the  lush  bed  of  strings  in  the  orig¬ 
inal  film  cue,  “After  Tonight”  pushes  forward  on  propulsive  rhythm  alone.  Likewise, 
“Sword  Dance”  not  only  embraces  the  original  score’s  percussive  drive  but  also  dis¬ 


tills  its  orchestral  color  in  purely  pianistic  terms.  The  sonata  closes  with  the 
hlm’s  theme  song,  “Only  for  Love,”  which  channels  the  original  chorus  and 
solo  vocals  as  if  Rachmaninoff  had  been  hired  for  the  occasion. 

Following  the  third  solo  sonata,  Tan  reunites  not  just  the  piano,  violin,  and 
cello  but  much  of  their  musical  material  in  “The  Triple  Resurrection,”  a 
single-movement  polyphonic  web  consciously  evoking  Wagner’s  final  Ring 
opera,  Gotterdammerung,  in  which  motifs  from  previous  episodes  return  and 
collide  in  a  grand  narrative  summation.  As  the  instruments  toss  melodic 
fragments  back  and  forth,  Tan  guides  his  trio’s  musical  consciousness  from 
antiquity  to  the  present.  “I  pay  tribute  to  Wagner  by  beginning  the  piece 
with  his  famous  Resurrection  motif,”  Tan  says.  “The  three  heroines  arrive 
through  time  to  the  21st  century  to  live  their  love  again.” 

KEN  SMITH 

Ken  Smith  has  written  about  music  and  culture  on  five  continents  for  a  wide 
array  of  media.  He  divides  his  time  between  New  York  and  Hong  Kong,  where 
he  is  the  Asian  performing  arts  critic  for  the  Financial  Times.  A  winner  of  the 
ASCAP/Deems  Taylor  Award  for  distinguished  music  writing,  he  is  the  author  of 
Fate!  Luck!  Chance!  and  two  collections  of  critical  writings  translated  and  published 
by  Beijing  Normal  University  Press. 


Guest  Artists 

Magdalena  Baczewska 

Polish-born  pianist  and  harpsichordist  Magdalena  Baczewska  is  a  critically 
acclaimed  concert  artist,  educator,  and  speaker.  She  has  performed  internation¬ 
ally  with  leading  orchestras  and  has  enjoyed  an  extensive  collaboration  with 
the  Oscar-  and  Grammy  Award-winning  composer  Tan  Dun.  Combining  pro¬ 
found  musicianship,  a  passion  for  educating,  and  a  gift  for  public  speaking, 
Dr.  Baczewska  is  increasingly  known  for  her  innovative  recital  programming 
ideas  and  for  making  her  audiences  think.  As  an  avid  educator,  she  has  given 
master  classes  around  the  world,  including  at  Beijing  Central  Conservatory, 
New  York  University,  the  International  Keyboard  Institute  in  New  York,  and 
the  Hong  Kong  Academy  for  Performing  Arts,  among  others.  She  also  uses 
Yamaha  Disklavier  technology  for  remote  teaching.  Dr.  Baczewska  is  both  faculty 
and  director  of  the  music  performance  program  at  Columbia  University,  as  well 
as  artistic  director  of  the  Kosciuszko  Foundation  Chopin  Piano  Competition  in 
New  York.  A  Yamaha  artist,  she  is  making  her  Tanglewood  debut  this  evening. 

Ryu  Goto 

Violinist  Ryu  Goto  has  established  himself  as  a  significant  voice  in  classical  music, 
with  a  large  and  growing  audience  in  Asia,  North  America,  and  Europe.  He 
began  his  career  at  seven,  making  his  debut  at  the  Pacific  Music  Festival 
in  Sapporo,  Japan,  playing  Paganini’s  Violin  Concerto  No.  1.  He  has  since 
appeared  as  soloist  with  many  of  the  world’s  leading  orchestras,  including 
the  National,  Sydney,  and  Shanghai  symphony  orchestras,  the  London 
Philharmonic,  Munchner  Philharmoniker,  Wiener  Symphoniker,  Philadel¬ 
phia  Orchestra,  and  Hamburger  Symphoniker,  working  with  such  conductors 
as  Lorin  Maazel,  Tan  Dun,  Vladimir  Ashkenazy,  Leonard  Slatkin,  Kent  Nagano, 
Myung-Whun  Chung,  Yannick  Nezet-Seguin,  and  Jonathan  Nott.  In  January 


